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1401

HI GHLANDER

"Del i verance"
TEASER
FADE | N:
REPRI SE: LAST WEEK ON H GHLANDER
MacLeod, forced to take the head of Coltec, the imortal
Hayoka, al so takes on his Dark Quickening -- all the evil
absorbed and accunul ated by Coltec over the centuries.
MONTAGE
SCENE - "THE BOAL W LL SHATTER"
Coltec draws the evil from MaclLeod.
COLTEC
But one nore drop ... the hate wll
own you.
SCENE - MACLEOD S W LDERNESS REFUGE

MacLeod has taken Coltec to his refuge to try to save him

MACLEOD

You becane the thing you fought.
COLTEC

As you'll becone. As we all wll.

SCENE - FINAL FIGHT WTH COLTEC

COLTEC

You can't change ne, MaclLeod.
MACLECD

| know.

MacLeod overwhel ned by the power of the Dark Quickening.

He becones unpredictable, violent, as savage as the evil

that inhabits him and al nost takes Richie's head. Stopped

only by the intervention of Dawson, MaclLeod joins the crew

of a tranp steaner, not know ng or caring where he's going,

iust that he has to get away before he destroys those he
oves.

EXT. SH P'S DECK - NEAR LE HAVRE - DAY 1401
The tranp steamer has docked. On deck, the ship's burly

Quartermaster, ARNAUD, is paying off the Crew as they go
ashore. He stops at the sound of a scuffle --

( CONTI NUED)



95414 "Del i verance" 2. Fi nal Shooting Script 11/27/95

1401 CONTI NUED: 1401
NEW ANGLE

As a man, resisting strongly, is dragged toward the
gangpl ank by several rough Sailors: it is MaclLeod.

The tinme on the ship has made hi mworse. He's bearded,
surly, alittle crazed. The Sailors rel ease himand nove
back warily, out of his reach.

MACLEQOD
Where's ny gear, Robert?

Arnaud nods to a large SAILOR beside him The Sailor tosses
MacLeod hi s duffel-bag.

ARNAUD
Take it. And stay the hell away
frommy ship.
MacLeod doesn't nove.
MACLEOD
You're forgetting sonmething. M
pay.
Arnaud shakes hi s head.
ARNAUD

Your pay's been docked, for the danage
and the trouble you made on the trial.

MACLEOD
(danger ousl y)
You owe ne.

He noves toward Arnaud. Arnaud stands, two tough SAlI LORS
backi ng hi mup, pulling wood truncheons.

ARNAUD
You don't have any friends here,
MacLeod. Now get the hell off, before
sonmeone gets hurt.
BEAT. MaclLeod drops his gear.

MACLEQOD
Too late for that.

He rips into them sends
ONE SAI LOR

Over the side and into the water.

( CONTI NUED)
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1401

1402

CONTI NUED: ( 2) 1401
MACLECD

yanks a truncheon from another sailor, breaks it across
hi s back.

ARNAUD

Junps him from behi nd.

MACLECD

Grabs him slans himinto a crate, and starts throttling
him Arnaud is choking, can't breathe. He's only stopped
when

SEVERAL SAl LORS

Grab MacLeod roughly.

They manhandl e himto the gangpl ank and throw hi m down.

EXT. DOCKS - NEAR LE HAVRE - CONTI NUQUS 1402

As MaclLeod tunbles to a stop, gets to his feet on an

i sol ated stretch of beach in the mddle of nowhere. His
duffel -bag cones sailing down fromthe deck, |ands near

him MaclLeod picks it up, glares belligerently at the
Sailors bl ocking his way -- then back up at Arnaud, watching
himfromthe deck

MACLEOD
"' mnot finished with you.

He turns and noves off. The Sail ors head back up the
gangpl ank.

FOLLOW NG MACLECD

As he passes one of the shorehands who hel ped with the
ropes, etc. W see he is snoking and watchi ng MacLeod go.
As MaclLeod continues on

THE SHOREHAND - - CLAUDE MASSANET

Takes a | ast drag fromthe snoke. As he raises his hand,
we see a WATCHER TATTOO on his wi st.

He tosses the butt aside, and heads after MacLeod.
FADE QUT.
END OF TEASER
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1403

ACT ONE
FADE | N:

EXT. STREET NEAR DOCKS - HON FLEURE - N GHT 1403

MacLeod noves down the foggy street. He's scowing, in a
bl ack nmood. Sone di stance behind him --

MASSANET

The Watcher fromthe docks, is tailing him

ON MACLECD

As he pauses at a corner, seening unsure which way to turn.
There's a public phone box there -- he turns down a street,
conti nues on.

A nmonment | ater the Massanet cones into view. He pauses at

the corner too -- but he can't see Macleod.
He hurries a few paces ahead, scanning the streets -- but
there's no sign of MacLeod. He's lost him
MASSANET
Mer de.
He hurries back to the phone box, lifts the receiver. As
he starts to dial -- a HAND cl anps down on the receiver

killing the line.

MACLEOD (O S.)
Sorry. It's out of order.

As the startled Massanet tries to turn --
MACLEOD
yanks the receiver fromhis hand, |oops the heavy phone

cord around his neck, and pulls, holds it just tight enough
for Massanet to breath with difficulty.

MACLEGD
There's an i nmortal naned Sean Burns.
Is he still living here?

He | oosens the cord a notch so Massanet can speak. Massanet
shakes hi s head, manages to gasp --

MASSANET
You're crazy! | don't know who you're
tal ki ng about !

( CONTI NUED)
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1403 CONTI NUED

MacLeod' s free hand grabs Massanet's wi st,
up so the TATTOO is in plain view

MACLEOD
| know you're a Watcher.
(beat)
The next lie's your |ast.

He twists the cord. Massanet gags,

MASSANET

Shooting Script 11/27/95

1403

twists his arm

manages to gasp

you. . .

Please... | have a famly.
Chi l dren. .

MACLEQOD
Then tell ne what | want to know.
If you don't, I won't Kkill
"1l kill them

(off Massanet's
startled face)
Believe it.

Massanet sees his face -- he believes it.

MACLEQD
Sean Burns.

MASSANET
He's at his Chateau... out
country... Val D Ar

MacLeod nods,
Massanet .
this little norta

accepts the answer --
i ke a bug.

Massanet sees the | ook,
MacLeod' s hand tightens on the cord --

MASSANET
Please... | told the truth

BEAT. WMacLeod gets hold of hinself.
MACLECD
(beat)
You know who Joe Dawson i s.

It's nore a statenent than a question
pani cked,
He decides on the truth. He nods.
MACLEOD
Good. It's al
you alive tonight.

but he doesn't
H s face hardens with cruelty --

under st ands hi s danger.

Massanet
not know ng whi ch answer m ght nean his death.

He nods weakly.

in the

rel ease
he coul d crush

As

He stops tw sting.

| ooks

that's going to keep

( CONTI NUED)
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1403

1404

1405

1406

CONTI NUED: ( 2) 1403

MacLeod rel eases the cord, grabs Massanet by the hair,
lifts his head up so their eyes neet.

MACLEQOD

You're going to tell ny "friend"
Dawson that | know who you are. |
know what to ook for. The next
Wat cher he sends after me dies.

(beat)
And then I'lIl conme for him

(beat)
Make sure he knows that.

Massanet nods, terrified. MclLeod shoves hi maway, and
the Watcher stunbles away. OFF MaclLeod' s face --

EXT. BURNS' CHATEAU - DAY 1404

A beautiful old Chateau, surrounded by grass, a near-fairy
tale location. OVER the sound of a PHONE RI NG NG

| NT. STUDY - BURNS' CHATEAU - DAY 1405

A confortable working study. A psychiatrist's couch, books
lining the wall and spilled across a table where the ringing
phone sits. Heading for it, a sheaf of typed papers in

his hand, Immortal SEAN BURNS has a synpathetic face,
intelligent eyes. dosing on forty, he is a prom nent
psychot herapi st. He noves to the 1 nstrunent and picks up.

BURNS
Bur ns here.
(into the silence)
Hello? Hello, who is this?

| NTERCUT:

EXT. STREET NEAR DOCKS - HON FLEUR - DAY 1406

MacLeod stands at the phone box. He's | ooking haunted,
maybe he won't answer. Finally...

MACLEOD
(i nto phone)
Sean.
(beat)

It's Duncan.
ON BURNS

reacting with surprise and pl easure.

( CONTI NUED)
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1406 CONTI NUED: 1406

BURNS

Duncan? For the |ove of God, are
you in town?

(beat)
You caught me at a lousy tine. |I'm
due in Paris tonorrow

(waves papers)
Anot her damm conference to attend.

ON MACLECD
The conflict clear on his face.

MACLEQOD
Sean. . .
(beat)
Sone ot her tine.

He's on the verge of hangi ng up.

ON BURNS

Sensing the troubled sound in MacLeod's voi ce.
BURNS

(concer ned)
MacLeod? |s everything alright?

MACLEQD
Yes... no.
(beat)
It can wait.
BURNS
(firmy)
Li ke hel | .
(beat)

Were are you?
ON MACLECD
Bef ore he can answer, he sees..
MACLEOD S POV - ARNAUD
the Quartermaster, duffel on his shoul der, jaw bandaged
fromthe fight with MacLeod, noving stiffly down the street.
He carries with hima small bouquet of flowers.
RESUMVE MACLEQOD

Reacting. Whatever hesitation he felt, whatever conflict --
it's gone. His face goes cold.

( CONTI NUED)
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1406 CONTI NUED: (2)

MACLEOD
(i nto phone)
"1l come to you. Tonorrow.
(beat)
There's sonething | have to take
care of first.

BURNS
"Il be here.

MacLeod hangs up the phone, watching Arnaud with an odd
smle. It's as if he's already forgotten Burns.
1407 EXT. ANOTHER STREET - DAY

As Arnaud cones around a corner, his duffel over his
shoul der, a SHADOW FlI GURE stal ks him

Arnaud reacts to the echoi ng footsteps behind himon the
qui et street. He gl ances back.

H S POV
There's no one there.

ARNAUD

7195

1406

1407

Shrugs and continues on. A few steps |later, he again senses

sonmeone behind him He turns and is clubbed by MacLeod' s

fist. He falls backwards into a doorway, hidden from sight.
MACLEOD
Grabs himby the jacket and drives himinto a wall. Arnaud

falls to the ground, unconscious. MclLeod rifles through
hi s pockets, where he finds

| NSERT - ARNAUD S WALLET

W see his I.D. with his address, and a photo of Arnaud
with his wife, DOM N QUE, 28.

AN EVIL SM LE

creeps over MaclLeod' s face as he tucks the wallet into
this pocket. He can do sonething with this.

ARNAUD
starts to stir and MacLeod puts hi m out.
MACLEOD

Lifts Arnaud's duffel, throws it over his shoulder, then
pi cks up the small bouquet of flowers and nove off.

( CONTI NUED)
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1407 CONTI NUED: 1407

As he noves down the street, he passes an open door.
Turning toward it he sees

MACLEOD S POV

A shirtless man with his back to him The man's arnms and
the neatcutter's apron he wears are splattered wth bl ood
as he cuts through a carcass of beef. MaclLeod turns and
| ooks up. It is the

EVI L MACLEOD
who | eers back at him
MACLEQOD

Reacts, brings his hand to his eyes as if to w pe away the
vi sion, and | ooks agai n.

THE EVIL VI SAGE

| s gone. MaclLeod noves off.

1408 I NT. ARNAUD S HOUSE - DOORWAY/ KI TCHEN - DUSK 1408

The table is set for dinner for two, wth the good china,
candles, and wine. Arnaud's wife Dom nique is at the
counter, putting the finishing touches on the sal ad, humm ng
to herselt. She has prinped as best she can to make herself
attractive for her returning husband.

A KNOCK at the kitchen door nakes her turn with a smle.
Hastily w ping her hands on her apron, she opens the door,
then her face falls when she sees MaclLeod there.

MACLEQOD
Ms. Davis?
DOM NI QUE
Yes?
MACLEQOD
| ' m Duncan MacLeod. Your husband
sent ne.

She opens the door a little w der.

DOM NI QUE
| s somet hi ng wong?

MacLeod drops his duffel.
MACLECD

No. He asked nme to drop this off.
( MORE)

( CONTI NUED)
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1408 CONTI NUED: 1408

MACLECD ( CONT. )
(of f her | oo0k)
There was a problemon the ship. He
wanted nme to tell you he won't be
home until very late. Maybe not
until norning.

DOM NI QUE
What ki nd of problenf
MACLEGD
Trouble with one of the nen... [''m

sorry.
Her di sappointnent is clear. She sighs.

MacLeod offers her the small bouquet of flowers with a shy
awkwar dness. Dom ni que doesn't see the small stain of her
husband' s bl ood on the paper that waps them

MACLEOD
| picked these up on the street.
t hought you m ght |ike them
(beat)
| know what it's like to be
di sappoi nt ed.

DOM NI QUE
Thank you, that's very thoughtful.

MACLEOD
| really should be going.

DOM NI QUE
No. Pl ease, cone in... cone in.

MaclLeod enters.

DOM NI QUE
Can | get you sonething? A drink?
Maybe sonething to eat?

MACLECD
It's not necessary.

DOM NI QUE
You've conme all this way to drop off
Robert's things. [It's the |east |
can do.
(she eyes her dinner
t abl e)
Wiy don't you just stay for dinner.

MACLEQOD
| don't think so.

( CONTI NUED)
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1408 CONTI NUED: (2) 1408

DOM NI QUE

| f Robert were here, 1'msure he'd

I nsi st.
MACLEOD

Then, yes, 1'd like to.

(beat)

If I could just wash up a little.

DOM NI QUE

It's right over there, M. MacLeod.

She points to the doorway of a bathroom As MaclLeod passes
by her he offers her his gentlest smle.

MACLEQOD
Pl ease, call ne Duncan.
1408A | NT. ARNAUD S HOUSE - BATHROOM - DAY 1408A

MacLeod has his shirt off. He's washing at the sink. His
eyes |look up to the mrror and he sees --

MACLEOD S POV

Dom ni que wat ching his nuscular torso. Their eyes neet
and she turns away, enbarrassed.

THE EVI L MACLEGD

Looks in the mirror and sm | es.

1409 I NT. ARNAUD S HOUSE - Kl TCHEN - LATER 1409
CLCSE on the flowers, then PULL BACK to find we are at a
romantic candle-lit dinner table. The neal is over and
MacLeod is pouring wine and smling.

DOM NI QUE
| haven't |aughed like this in nonths.

MACLEQOD
More wi ne?

Dom ni que has had a little too much to drink. She's not
drunk, but clearly her defenses are down.

DOM NI QUE
No

'(off MacLeod' s | ook)
Vell, mybe a little.

He pours. She laughs. She's clearly having a good tine.

( CONTI NUED)
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1409 CONTI NUED: 1409

MACLEOD
(synpat hetical |l y)
He's away a lot, isn't he?
(of f her nod)
If I had a wife as beautiful as you,
|"d never | eave hone.
DOM NI QUE
(touchi ng her hair)
" mnot so beautiful, M. MclLeod.
(off his I ook)
Duncan.

MacLeod suddenly stands.

MACLEQOD
| have to go.
DOM NI QUE
Wy ?
MACLEQOD
(with feigned
difficulty)
| can't do this.
DOM NI QUE
VWhat ?
MACLEQOD
Your husband's a fool. There was no

trouble on the ship. He ordered ne
tolie for him

DOM NI QUE
(troubl ed)
To me? Wy?
MACLEGD
He went off wi th soneone el se.
DOM NI QUE
No. . .
MACLEGD
| saw t hem
(beat)
"' m sorry.

She's in shock. MacLeod pours her sonme wi ne and presses
it into her hands. She takes it wordlessly. He gazes

t houghtfully at her in the candlelight, the flickering
fl ames throw ng changi ng shadows across his face, naking
hi s expressi on unreadabl e.

( CONTI NUED)
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1409

1410

1410A

CONTI NUED: ( 2) 1409

MACLEOD
Dom ni que, Robert sent ne here to
tell you that you woul d be spending
t oni ght al one.

As their eyes neet, her with a hesitant, trenbling smle,
we PAN to the candles and TI ME FADE To

I NT. ARNAUD S HOUSE - BEDROOM - THE NEXT DAY 1410
CLOSE ON DOM NI QUE' S FACE

As she lies on her side, turned outward, a sheet w apped
around her.

She's tousled, pale, eyes wide, in a sort of shock.
MACLEOD

Fi ni shes putting on his clothes and sits on the bed beside
her. The mask of charmis gone, replaced by a chilling
brutality.

MACLEOD
(a harsh | augh)
Shoul d I come back tonight?

Dom ni que shakes her head. She gets up, slips on a robe,
and noves --

I NT. ARNAUD S HOUSE - KI TCHEN - CONTI NUOUS 1410A

She wal ks with a robot-1ike stiffness. She puts on a pot
of water to boil. He follows her and runs a possessive
hand over her shoulder. She pulls away, pulling the robe
ti ghter around her.

DOM NI QUE
Go. Please go.
(shaken)
| shouldn't have done this.

MACLEQOD
| think we should do this again.

He tears her robe. There's an O S. DOOR SLAM and

ARNAUD (O S.)
Dom ni que?

Dom ni que backs away in horror

( CONTI NUED)
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1410A CONTI NUED: 1410A
DOM NI QUE
Pl ease, the back stairs, you nust
| eave.
MACLEQOD

(with a smle)
Not just yet.
(cal l'ing)
In here, Robert!

He grabs Dom nique, pulls her toward him He's enjoying
the fear in her eyes. The power. She struggles to pul
free, but it's inpossible.

DOM NI QUE
Pl ease, don't.

He pulls her head back and ki sses her hard, just as --

ARNAUD
Dom ni que!

Arnaud stands in the doorway, his face white with rage,
horror, disbelief.

MACLEQOD
You're just in tinme, Robert. Take a
chair and watch

Arnaud goes for MaclLeod, who knocks hi m down. MaclLeod

lifts a knife off the counter and noves nenacingly toward
Ar naud.

MACLECD
(to Arnaud)
| told you it wasn't over.

Dom ni que grabs the pot of water off the stove and throws
it at MacLeod as he raises the knife.

DOM NI QUE
No!

As MaclLeod staggers back, the blade falls from his hand.

Arnaud reaches into a drawer, pulls out a revolver and
levels it at Macleod.

ARNAUD
Get out! O by God, I'Il kill you!

MacLeod stops, raises his hands. He starts to nove past
Ar naud.

MACLEOD
Leaving is no problem

( CONTI NUED)
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1410A CONTI NUED: (2) 1410A
He noves suddenly, does a spin kick --

Arnaud goes flying, crashing back agai nst the counter.
The gun goes sliding.

MACLECD
But killing nme... that's not as easy
as it | ooks.
He drags Arnaud to his feet.
MACLECD

It's time to pay.

He hits him cocks his hand to strike again --

DOM NI QUE
Let hi m go!
MacLeod turns -- Dom ni que has gotten the gun. She's
terrified.
MACLEOD
Well, well. Dom nique.

He lets Arnaud sag to the floor.

MACLECD
What are we going to do now?

He starts noving slowly towards her.

DOM NI QUE
No. Please don't. Stay back.

She' s backi ng away, pl eading now. He noves cl oser.

ARNAUD
Shoot him .. shoot!

DOM NI QUE

Terrified, the gun shaking, she thunbs back the hanmmer.
MacLeod t akes anot her step.

MACLEQOD
Do you know what it's like to kill
soneone, Dom ni que? To watch their
eyes cloud over as you see their
l1fe | eaking away. To feel their
skin grow cold. And then, at night,

the nightmares cone... wearing the
face of the one you kill ed.
(beat)

| s that what you want?

( CONTI NUED)
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1410A CONTI NUED: (3) 1410A

1411

She' s shaki ng her head, tears stream ng down her face.

He's at arns length now, within striking distance. He
suddenly grabs for the gun -- she FIRES.

MACLEOD

I's hit in the shoulder. He staggers, then reaches for her --
she screans and fires again.

MacLeod stunbl es back, badly wounded this tinme, he doubles
over. Dom ni que screans. MacLeod |urches away, out through
t he open door.

EXT. RESI DENTI AL STREET QUTSI DE ARNAUD S HOUSE - 1411
CONTI NUQUS - DAY

MacLeod staggers out to the street, clutching his chest.
Then he feels the BUZZ, |ooks up through a haze as --

A CAR

Squeals to a halt beside him The passenger door KI CKS
OPEN, revealing

VETHOS
Behi nd t he wheel .

MVETHOS
Get in.

MacLeod hesitates. Then from behind him --

ARNAUD
Bast ar d!

It's Arnaud, propped agai nst the doorway, grimacing in
pain, trying to aimthe gun. BAM H's shot shatters the
back wi ndshield of Methos' car.

VETHOS
You need an invitation?

MACLEOD

has no choice. He stunbles into the car, collapses in the
passenger seat. Methos hits the gas, and the car squeal s
away down the road, the door slamring with the sudden
accel erati on.
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1412 I NT. CAR - DRI VING - DAY 1412

Met hos doubl e-cl utches around a corner, looks in the mrror --
sees they're not being followed. He pulls over and gl ances
beside him --

MacLeod sl unped there, holding his chest, shallow breat hing,
on the verge of death.

METHOS
Looks like I was just in tine.

MacLeod | ooks at him He opens his nouth to say
sonething... then dies. Mthos |ooks at hima BEAT.

MVETHOS
There's timng ..
(beat)
And then there's timng.

He puts it in gear. And OFF MacLeod, |ying dead as the
car pulls away --

FADE QUT.
END OF ACT ONE
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ACT TWO

1413 I NT. CHURCH - DAY 1413

CLCSE - STAI NED GLASS W NDOW

glowing, the nmulticolored light gleam ng through it into
t he darkness, falling onto METHOS, standing, his hands
behi nd his back, contenplating the glass, the angles of
the light in a detached way. He's waiting. Then behind
him a COUGH He turns around to face --

MacLeod, |lying on the front pew, coughing back to life.
Eb opens his eyes, sits painfully up to find Methos wat ching
im

VETHOS
Feeling better, are we?

MACLEQOD
What do you think?

VETHOS

(dry)
I think fromwhat |I saw, you deserved
It.

Even in his weakened state, MaclLeod is conbative. He pushes
to his feet.

MACLEQOD
You and your Watcher friends.
(beat)
Dawson's getting to be a real pain
in the ass.
METHOS

"1l pass it al ong.

MacLeod | ooks at him A crafty, unpleasant smile creeps
over his face.

MACLECD

Wy the hell did you conme?
METHOS

To hel p you.
MACLECD

| don't need hel p.
Met hos eyes MaclLeod -- the blood, the haggard | ook.

( CONTI NUED)
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1413 CONTI NUED: 1413

METHOS
Tried looking in a mrror |ately?
(beat, earnestly)
| know what happened, MaclLeod. First

Coltec, now you... It's the Dark
Qui ckeni ng.
(beat)
This isn't who you are.
MACLEQOD
Bb? Maybe it's what |'m supposed to
e.
(beat)
What you see is what you get.
MVETHOS
You can still fight this! | can
help if you let ne.
MACLEQOD
Why ?
METHOS
Because of who you are.
(beat)

You're too inportant to | ose.
MacLeod struggles for a nonent, then the evil returns.

MACLEQOD
' mnot |ost.

METHOS
(beat)
Listen to nme. This could be your
| ast chance to be saved.

MacLeod | ooki ng away. Then --

MACLECD
There's just one problem

He turns suddenly, drawing his sword. Before Methos can
react, the blade of the katana is agai nst his neck.

MACLECOD (cont' d)
| don't want to be saved.

MacLeod' s face has changed. |It's the evil side | ooking at
Met hos. Methos freezes. It seens as though tinme freezes.
A nmonment passes before anything is said.
METHOS
You can't, MacLeod. Not here.
(beat)

Not on Holy G ound.

( CONTI NUED)
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1413

1414

CONTI NUED: ( 2) 1413

Ehffeod draws his sword back, struggles with his urge to
il

A LONG TENSE BEAT

as he remains this way -- he mght do it anyway.
METHOS
No matter what you are.
ﬁnogher tense BEAT, then -- MacLeod snarls, shoves Mt hos
ard.

Met hos goes back, crashes over a pew. MaclLeod jans his
sword into his coat and charges out.

Met hos cl anbers to his feet, touches his neck with a | ook
of relief -- he knows he cane close to |osing his head.
EXT. CHURCH - FALAI SES D AVEI L GOLF CHAPELLE - DAY 1414

The church is on a point of |and surrounded by water.
MacLeod staggers out, stops as his eyes fall on --

MACLEQD S POV
an exotic sports car (Ferrari) parked overl ooking the view
RESUVE MACLECD

H's eyes light up at the sight of the car. He starts toward
It.

CLOSER - THE CAR

i nside, a young COUPLE are making out. A slick Eurotrash
DRI VER and his beautiful G RLFRI END.

MACLEOD (O S.)
| want this car.

The coupl e break apart, the Eurotrash DRI VER turning to
see MaclLeod | eaning on the car.

The Driver snorts dism ssively.

DRI VER
You wi sh.
He starts to turn back to the girl. MacLeod |leans into
t he wi ndow, grabs himby the collar and tw sts hard.
MACLEQOD
(with a smle)
| take.

( CONTI NUED)
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He opens the door and hauls the Driver out, shoves him
stunbling out of the way.

MACLEQOD
Al leather... fine wood grain ..
t ur bochar ged.
(leering at the
Grlfriend)
Al'l the accessories. Nice.

As the furious Driver regains his feet, starts to cone
back at MaclLeod --

Met hos arrives, holds the Driver back.

VETHOS
No! Just give himwhat he wants!
(off the guy's | o00k)
Pl ease, just do it!

The Grlfriend sees MacLeod's | ook -- she scrambles from
the car.
DRI VER
Li ke hel | .
MacLeod starts to get in -- it's too much for the Driver
He grabs MacLeod, tries to haul him back --
METHOS
No!

Too |late. MacLeod turns, hamers himtwo or three tines.
The Driver staggers back, eyes rolling up in his head.
Met hos catches him lets himdown. As the Grl screans
and runs to her injured boyfriend --

MacLeod slides into the car and starts it.

METHOCS

Straightens fromthe noaning Driver, pissed, he noves toward
the car, tries to block it.

VETHOS
MacLeod!

MACLEOD

Seei ng Methos directly before himthrough the w ndshi el d.
He floors it, heads straight for Methos.

ON METHOS

Reacting, as the speeding car closes in.

( CONTI NUED)
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1414

1415

1416

CONTI NUED: (2) 1414
METHOS
Oops.
He tries to dodge -- too |ate.
W DER

A THUD as Methos is struck, rolls up and off the hood, and
tunbl es along the road on the wake of the car.

FOLLOW NG THE CAR

As MaclLeod revs the beast to the redline, fishtails away
down t he road.

RESUME METHOS

He lies there for a nonent, dead or badly injured. After
a nonent he picks hinself up, sees the stunned couple
staring at him \What can he say? He shrugs. They | ook
bl ankly from Met hos, back to the rapidly di sappearing car.

METHOS
Hope you're insured.

EXT. ROAD - DAY 1415
MONTAGE OF SHOTS

of MacLeod, in the Ferrari, racing down the road. MJSIC
OVER. He's driving on the edge, punishing the car, really
scream ng

He passes a crossroads and a sign. He janms on his brakes,
turns left, and continues on.

EXT. STREET - LE HAVRE - DAY 1416

Massanet the Watcher is noving down the street when a car
screeches to a stop near him Methos gets out.

MASSANET
Adam how are you? Wat brings you
to Le Havre?

Met hos noves to himand cones right to the point.

METHOS
What did you and MaclLeod tal k about ?

MASSANET
(def ensi ve)
W didn't. It's all in ny report.
| lost himafter he left the ship.

( CONTI NUED)
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METHOS
| don't have tine for you to lie to
me, C aude.

Methos lays it out as if he was speaking to a fifth grader.

METHOS
You spoke to MacLeod. He knows you're
a Wt cher
(beat)
I"'mtrying to find out where he m ght
be goi ng.
MASSANET

What do you care? You're a
researcher, working on the Methos
chronicle. You're not supposed to
be in the field.

METHOS
Dawson sent nme.
(beat)
This is a special case with MaclLeod.
A Dar k Qui ckeni ng.

MASSANET
(surprised)
There really 1s such a thing?

MVETHOS
Yes.
(beat)
VWhat ever you tell nme stays with ne.
My word no one will ever know.
MASSANET
(pai ned)
He threatened to kill ny children.
(beat)
He asked ne about Sean Burns.
METHOS
(noving to his car)
Thanks. . .

Massanet grabs Methos' arm

MASSANET
You can't go after him He knows
who we are... what to | ook for.
He'll kill you.
VETHOS
(wy smle)
| " m tougher than I | ook.

( CONTI NUED)
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1417

CONTI NUED: ( 2) 1416

Met hos gets in his car and races off.

EXT. BURNS' CHATEAU - VERNON - DAY 1417

Sean Burns is standing near the door, pruning a small bush.
He turns at the roar of a car, puts the shears aside as --

The Ferrari pulls up, and MacLeod clinbs out. He |ooks
wan, enpty -- it's as if the manic driving has worn off
hi s edge, expended sone of the hatred.

Sean approaches MaclLeod, greets himwarmny.

BURNS
Duncan! It's been too |ong.
He gives MacLeod a bear hug. MaclLeod stands for it but
wi thout real feeling -- his face blank. He knows he shoul d
feel something -- warnth, caring -- the nmenories are there,

but not the feeling.
Burns pulls away, |ooks at him

BURNS
You | ook like hell.
(beat)
| called Paris. Canceled all ny
appoi ntnents until further notice.

MACLEQOD
Thanks.

BURNS
Not necessary.
(beat; with a smle)
Appoi ntnments | can always get. Good
friends are a little harder to cone

by.
MacLeod | ooks at Sean -- the open, friendly face. He |ooks
away, troubl ed.
BURNS
VWhat is it?
MACLEOD

(hesi tates)
Maybe this wasn't a good i dea.

Burns | ooks at him concerned -- he can see there's a
probl em here, grows serious.
_ BURNS
Duncan, if there's a problem --
whatever it is -- |'mhere.

( CONTI NUED)
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1419

CONTI NUED: 1417

MACLEQOD
| know.

MacLeod' s gaze noves up the walls of the fam liar Chateau,
as we --

TRANSI TI ON TO

EXT. BURNS' CHATEAU - 1917 - DAY 1418

The sane Chateau. Pan down the wall to the grass, where
several shell-shocked VETERANS of the FIRST WORLD WAR are
taking the air, under the care of NURSES. The VETS --
sone anputees, sone in head-bandages -- wear white paj ana-
like outfits, warm dressing gowmns. Most stare blindly
into space as they wal k, or are pushed about in their wheel
?hairs. O hers rock conpul sively driven by sonme hi dden
ear.

A NURSE | ooks up at the sound of an approaching vehicle --
ANGLE - THE DRI VE

An AMBULANCE pulls up to the chateau, MclLeod driving it.
He clinbs and directs two ORDERLIES to the rear of his
vehicle. They open the doors, slide out a stretcher on
which a SOLDIER lies. The man is shaking and crying.
He's barely out of his teens.

MACLEOD
Gently. Gently.

As the Orderlies |ift the stretcher, start to carry it to
the Chateau, the wounded man grabs MaclLeod's hand
i mpul sively, doesn't want to | et go.

MACLEQOD
It's okay, Henri. 1t'll be alright
Nnow.

He squeezes his hand reassuringly. Henri finally nods,

and lets go. As they carry himtowards the door, MclLeod's
gaze fall on the pathetic Vets on the lawn. He closes the
anbul ance door, preparing to | eave --

A piercing woman's SCREAM MaclLeod reacts, races around

t he chat eau.

EXT. BURNS' CHATEAU - OTHER SI DE OF THE CHATEAU - 1917 - 1419
DAY - CONTI NUOUS

MacLeod turns around the side of the building, where various

VETS and NURSES stand frozen, staring at a wall where we
see --

( CONTI NUED)
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ANTO NE, a young vet in his twenties. He's holding a bl ade
to the throat of a young NURSE. She's terrified -- but so
is he. He's wild-eyed, lost, trapped inside his own
desperate fear.

ANTO NE
Back! So help nme God, "Il kill
this one!

ANTO NE' S POV

seen through a billowing MST, reverberating with the sound
of EXPLODI NG SHELLS. [Instead of Orderlies, other Vets -
Ant oi ne sees uni formed GERVMAN SOLDI ERS closing in -- stern,
grimfaced, ready to take his life.

Antoine's mnd is shattered, as pulverized as the No Man's
Land he fought in. The Front has conme honme to live inside
hi s head.

RESUME SCENE - REAL TI ME

as Antoine renews his hold on the Nurse, backs away from
the terrifying hallucinations.

MacLeod rai ses his hands in a cal m ng gesture.
MACLEOD
Easy, son... no one's going to hurt
you.
He turns to the others in the room

MACLECD
Do as he says. Move away.

As the Orderlies and Nurses back away --

ANTO NE' S POV - MACLECD

Is transfornmed into a cruel -faced uni fornmed GERVAN OFFI CER
In Antoine's fevered vision, he turns to the OTHER GERVAN
SOLDI ERS.
MACLEGD
(as Gernman officer,
i n German)

Do as he says! Mve away!

The OTHER GERMAN SOLDI ERS nove back. MaclLeod/ GERMAN COFFI CER
turns back to Antoi ne.

RESUME SCENE

As in real-tinme, MaclLeod turns to Antoine, and edges
carefully toward him

( CONTI NUED)
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MACLEOD
Just put down the knife. You don't
want to hurt anyone.

ANTO NE
No! I'"ll kill this one!
(br eaki ng)
|"ve killed others. So nmany others..

W | d-eyed, he presses the blade to the Nurse's throat and
slides along the wall.

MacLeod sees he neans it. He tenses, ready to spring if
he has to -- then he gets the BUZZ as --

SEAN BURNS approaches, wearing the snock of a physician.
defolloms the BUZZ -- acknowl edges MacLeod with a brief
nod.

BURNS
| "' m Sean Burns.

MACLEOD
Duncan MacLeod.
(re: Antoine)
The boy snapped.

Burns sizes up the situation, calmy renoves his snock,

reveal ing a tweed coat underneath. He noves past the Nurses

and Orderlies towards Antoine.

BURNS
(gently)
Hel | o, Antoi ne
ANTO NE
St ay back

Burns smles at the | ad, speaks gently, w th conpassion.
NOTE: Pl ease cast ALBERT (late forties, sturdy salt of the
earth type) and shoot the Burns and Al bert dial ogue with
both characters to further illustrate Antoine's del usions.
To be intercut in Post.

BURNS
Way should | stay back?
(beat)
Antoine, we're late. You know how
angry mama gets if dinner gets cold.

ANTO NE
Fat her ?

BURNS/ ALBERT
It's ne. How are you, son?

( CONTI NUED)
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Ant oi ne shakes his head, confused, perplexed. MacLeod
wat ches, wondering what Burns is up to.

ANTO NE
(conf used)
But we're at the Front. ..

BURNS/ ALBERT
| told you if you needed ne, 1'd
cone.
(beat)

| renmenber when you went to war.
How brave you | ooked in your uniform
No one was braver.
(beat)
W were so proud, Antoine.

He says it with the pride and tenderness of a father.
Ant oi ne | ooks confused, the knife starting to waiver.

BURNS/ ALBERT
But the battle is over. You can
stop fighting.

ANTO NE
But the guns... the guns won't stop.
He's cracking, getting hysterical. MaclLeod tenses to spring --

but Burns catches his eye, shakes his head: he can do this.
He noves closer to Antolne. Except for Antoine's breathing,
there's not a sound in the room

BURNS/ ALBERT

They can't hurt you. Renenber the
tinme near the bridge? W were
fishing... renmenber the thunder,
Ant oi ne?

(off his nod)
Renmenber the rhynme we nade up?

(beat)
Who's afraid of thunder?

ANTO NE
It's just a | ot of noise.
BURNS/ ALBERT
(gently)
That's all it is.
(beat)
Li sten, Antoine. You hear that?
It's stopped. It's quiet now
(beat)

[t's time to cone hone, son

He hol ds out his arns.

( CONTI NUED)
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A tense BEAT -- then Antoine lets go of the Nurse, coll apses
into Burns' waiting arns, deep wracking sobs shaking his
body.

Antoine is still holding the knife. Two burly ORDERLIES
nmove qui ckly forward -- but MaclLeod stops them
MACLEQOD
It's all right. [It's over.

He | ooks at Burns, cradling Antoine like a father with an
injured child, a rock of gentleness and strength.

MacLeod gently takes the knife from Antoine's hand. As he
does, his eyes neet Burns -- a | ook of understandi ng passes
bet ween t hem

MACLEOD
He's in good hands.

1420 EXT. BURNS' CHATEAU - 1917 - LATER 1420

MacLeod and Sean Burns stand | ooking over the water.
They' re both pensive, distracted.

MACLEOD
It's beautiful here. Peaceful.
(beat)
You coul d al nost forget the war.
BURNS
Except for the poor devils I'mgetting
in here. It must be hell out there.
MACLEOD
(renmenberi ng)
The bonbs fall |like rain. The earth
shakes, the bullets never stop.
There's no honor, no glory... just

frightened boys, throw ng their bodies

agal nst steel tanks and machi ne guns.
(bitter)

It's madness.

BURNS
They're calling it "the War to end
all Wars." Do you believe that?

MACLEQOD
(beat)
| wish | could.

BURNS

Too many wars. Too nany broken bodi es
and shattered m nds.

( CONTI NUED)
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MACLEOD
That boy this afternoon, Antoine.
It was |like you got inside him How
did you know what he needed to hear?

BURNS
Part comon sense... part Freud.
MACLEQGD

|"ve heard of it. Psychoanal ysis.
Trying to understand how the m nd
wor ks.

BURNS
And heal it.

MACLEQOD
| know the body heals, but the real
damage, the damage inside...
(beat)
You believe that's possible?

BURNS

Si gnund Freud thinks so.

(wy smle)
Brilliant m nd, disgusting cigars.
Hm.. Adler and Jung, the others in
Vi enna. Young nortals with great
i deas, MacLeod. They'll do great
t hi ngs.

MACLEQOD
Maybe. After this is over

Burns | ook takes in the Chateau, the grounds.

BURNS
(a | ook)
You could stay on. | could use the
hel p.
MacLeod is tenpted, but shakes his head.
MACLECD
The guns keep firing. The bodies
keep falling.
(beat)
But 1'Il renenber this place. The
peace.
(a smle)

Sonething to hold on to.

TRANSI TI ON TO,
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1421 EXT. BURNS CHATEAU - THE PRESENT - DAY 1421
MacLeod | ooks as if sone internal struggle is going on.
BURNS

It doesn't take a psychoanalyst to
see that sonething' s bothering you.

MACLECD
(tight)
Psychot herapy... could it work on
| mortal s?
BURNS

| suppose. But we're so much nore
conpl ex than nortals. Upon our page
SO nmuch nore is witten

(a | ook)
But our core is simlar. W are
formed by the same experiences.

MACLECD
(adamant)
But they don't kill to survive.
BURNS
(gently)

No, they don't.

MacLeod spits out the words as if he's in a hurry. As if
he's losing an internal battle.

MACLEOD
(beat)
What about the Quickenings?
(beat)
| f one of us had... too many?
BURNS

Coul d the evil overwhel mthe good?
|'ve spent years thinking about it.

The truth is... | don't know
MacLeod is starting to slip back, the evil side comng to
the fore.
MACLEOD
(beat)
| do.
BURNS
(under st andi ng)
| see.
(beat)
Come, we'll talk inside.

( CONTI NUED)
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He turns to go back to the Chateau. Hi s back to MacLeod.

MACLEQOD
(to hinself)
And when it happens... Wiich one is
real ? The Immortal you are..
(beat)
O the one you' ve becone?

He's going over. Face hardening. He draws his sword.
Sean senses it but doesn't turn.

BURNS
| could fight you, Duncan, but you're
better. | knowit and so do you.
(beat)
But you're here because you want ne
to help you. | can't do that wthout
my head.
MACLEOD
That's too bad.
Burns still doesn't turn.
MacLeod rai ses the blade -- then feels the BUZZ, as he
hears --
VETHOS
MaclLeod, no!
METHOS

Hurrying towards them his face tight with alarm
MACLECD
(a snarl)
You can't interfere.

Sean turns. MaclLeod struggles with hinself, the old MacLeod

screamng not to do it -- the evil urging himon.
BURNS
Duncan, it's not too late. Wat you
were, what you love... it's stil

waiting for you.
MacLeod | ooks hollow. A man with his soul sucked out.

MACLEQOD
There's nothing waiting for ne.

Met hos is approaching slowy.

VETHOS
MaclLeod, don't do this.

( CONTI NUED)
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Burns holds up a hand to stop Methos, as he did in the
Fl ashback. He's that Sean Burns again: offering |ove,
hope, strength.

BURNS
Those aren't your nenories, Duncan.
The hate doesn't belong to you. The
voi ces aren't yours..
(earnest)
Don't listen to them

MacLeod sags. For an instant he | ooks at Sean the way the
young man did in the flashback did.

BURNS
You're lost in there, but | can help
you. | can |ead you back. Your
core is still good -- you are still

Duncan MacLeod of the C an MaclLeod.
He holds out a hand. Ofering |ove, forgiveness, hope.
MacLeod wavering. Part of himwants desperately to take
the hand. Then he | ooks up and sees above himin an open
wi ndow - -
THE EVI L MACLECD
Sm | ing.
BACK TO MACLECD
MACLEQOD
(grimfaced)
Not anynor e.
Burns eyes go to Methos'. He knows death is inmnent.
MacLeod qui ckly brings the sword back --
MVETHOS
MacLeod' s bl ade cones down. And OFF Met hos' face, reacting,
| ooki ng away as the Quickening strikes.
FADE QUT.

END OF ACT TWD
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1422

ACT THREE
FADE | N:

EXT. BURNS' CHATEAU - DAY 1422

MacLeod kneels on the ground, in the aftermath of the
Qui ckening, still weakened fromits power, his katana |ying
besi de him

Met hos approaches. His face is bleak, unforgiving. He's
just seen a cold bl ooded execution. As he nobves over --

MACLEOD
Still exhausted, sees himcomng. He reaches for his katana --
VETHOS

Quickly steps on it. He slides it back and away, just out
of MaclLeod's reach.

METHOS
Maybe | was w ong.
(beat)
Maybe | can't save you

He puts his foot under the katana's blade, flips it up
into his hands, grips it. A |look of sadness, of deep |oss.

MVETHOS
|"ve known a lot of us in five
t housand years, MaclLeod. Qut of

themall, you were the best |1'd seen.
MacLeod gets to his feet. An evil leer.
MACLEOD
| still am

Met hos shakes his head. Regret, and grow ng resol ve.

VETHOS
No... you're not.
(beat)
And | think I'll have to kill you.
MacLeod sm | es.
MACLECD

You take ny head, you becone ne.
Becone what | am..

(beat)
| hope you |ike what you see.

( CONTI NUED)
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METHOS

Maybe not, MaclLeod. Maybe there's

nore roominside nme. |'ve been around

for five thousand years. | mght be

able to handle it.
MACLEQOD

You don't really believe that. Wo

will you kill, Methos...? A

friend...? Alover? You'll go nad.

He approaches. Methos backs up, warily tracking him

METHOS
Maybe it's worth it to stop you.

MACLEGD
You think so? You know what evil
feels |ike? Dark, soulless evil?
(possessed)

| magi ne it, Methos... Live it.
METHOS
You' re del uded.
MACLEOD
What you see is what you get.
(beat)

You think your soul is ready for nme?

They stop. Methos isn't backing any further.

METHOS
W'l see.

MACLEQOD
Then go ahead. Kill ne. Take ny
head.

He holds out his arms, defensel ess, daring him

Met hos rai ses the weapon to swing -- then hesitates -- and
in that instant, MaclLeod |unges, slans into him
W DER

As Methos falls down a small flight of stone stairs. The
kat ana goes clattering near MaclLeod's feet.

MacLeod picks up the katana, |ooks at Methos.

MACLEQOD
Fool .

He turns and strides off towards the stol en car.

( CONTI NUED)
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1422

1423

1424

1425

1426

1427

CONTI NUED: ( 2) 1422
ANGLE - METHOS

Pulling hinself to his feet. As the FERRARH screans away
down the drive --

METHOCS
(weary)
|'"'mtoo old for this.

OM TTED 1423
OM TTED 1424
OM TTED 1425
EXT. QUAI DE LA TOURNELLES - PARI S - DAY 1426

MacLeod, | ooki ng haggard, stands on the quai, gazing at
his barge. This is hone, all he has now -- but it |ooks
forlorn, silent, unfamliar to him He starts for it.

| NT. MACLEOD S BARGE - DAY 1427
CLOSE - A TABLE

as a DUST COVER is pulled off, revealing the few articles

t hat MacLeod has left here. WDER, as a silent MaclLeod
stares at them with no sense of attachnment. He |ooks

around | ost, seeing through a stranger's eyes.

He noves around the barge; touches an item here, an item

there -- finally the scul pture of Tessa's. He |ooks |ost,
a stranger in this tiny place that has seen so nuch of his
happi ness -- he can't connect to it.

Finally he lifts a small framed PHOTO of him Richie and
Tessa from happi er days.

BRI EF FLASHES of scenes in the barge: (NOTE: CLIPS FROM
PREVI OQUSLY Al RED SHOWS, TBD)

We see FLASHES of MaclLeod with Tessa, Richie, Fitzcairn..
But they do nothing for MacLeod, only rem nd himof what
he's not.

RESUME SCENE

As MacLeod drops the photo on the table.

MACLEOD
Ther e' s not hi ng.

( CONTI NUED)
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He turns, explodes in frustrated rage. Picks up a heavy
LAMP, and snashes it against a wall.

MACLEQOD
Not hi ng. ... NOTH NG
He flips over a table, throws it -- a raging freight train,

destroyi ng the pl ace.
He turns and | ooks toward his bed and sees --
MACLEOD S POV

Dom nique in her nightgown in the arnms of the Evil MclLeod.
Her head is at an unnatural angle. A thin line of blood
exits her mouth. She is dead.

MACLEOD

Shakes his head. Hi s eyes clear -- the bed is enpty.
Wth a silent screamon his lips, he runs fromthe barge.

SVASH CUT TGO

1428 EXT. STREETS - PARI S - DAY 1428

MacLeod wanders the street, confused, feeling pain and
anger. He shoulders into -- and past -- Pedestrians w t hout
noticing them H's breath cones In |abored gasps. He's

in a cold sweat. He stops at a | anppost, |eans over.

A STRANGER appr oaches, an ol d man.

STRANGER (O. S.)
Are you all right?

A HAND t ouches his shoul der. MacLeod stiffens, turns and
Lind? Sean Burns standing there, a | ook of conpassion on
is face.

MacLeod backs away. H's hands go to his eyes as if to
w pe away the vision. As he |ooks again --

TRANSI TI ON TO

1428A I NT. HOSPI TAL WARD - PARI'S - 1917 - DAY (FORMERLY 1424) 1428A

Sean Burns cones into focus in a ward full of recovering
war veterans. MaclLeod eyes the nen with sadness.

MACLEOD
They're so young. All of them

( CONTI NUED)
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1428A CONTI NUED:

Bur ns senses

MacLeod knows he's right.

BURNS
They al ways are.

t he depth of MaclLeod' s despair.

BURNS
(pointing to one of
t he nen)
You didn't take his eyes away, Duncan.
(pointing to another)

O his legs... You spent the war
trying to save them
MACLEQOD
| did a hell of a job, didn't 1.
BURNS

(Wth a smle)
s that Scottish guilt | sense?

MACLEOD
(a | ook)
Back to my chil dhood again? |Is this
Freud, or Jung?

BURNS
It's Sean Burns.
(beat)
You feel guilt, Duncan, because you're
whol e. Because you survived.

MACLECD
| al ways survive.

BURNS
You were brought up to | ead and
protect a Can...

(beat)
The truth is you can't protect
everyone. It's inpossible.
MACLECD
(wry) . :
So what's your diagnosis, Doctor?
BURNS

That you're beating the crap out of
yoursel f for things you have no

control over... Doing a damm good
job of it too.
(a smle)

"1l send you the bill.

( CONTI NUED)
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1428A CONTI NUED: ( 2) 1428A

MACLEOD

How do | turn it off?
BURNS

It's not an illness, Duncan, it's

Eho you are... It's who you'll always

e.

(a smle)

It's something | admre
He places his hand on MacLeod' s shoul der. As he does --
TRANSI TI ON TGO

1428B EXT. STREETS - PARIS - DAY 1428B

1429

As MaclLeod cones back into focus, the Stranger has his
hand on MacLeod's shoul der.

STRANGER
Al you all right?

MacLeod suddenly pushes himaway and staggers off.
Finally, he stops, |ooks up to see --

MACLEOD S POV - DARIUS CHURCH

Darius standing by it... |ooking benign.
MACLECD
(reacting)
Dari us.

MacLeod | ooks again and there is no one there. He noves
hesitantly towards the gate.
EXT. DARIUS' CHURCH - DAY 1429

MacLeod steps through the gate, onto Holy G ound. He's
hit by nenories: a RUSH of fleeting scenes --

-- Darius w shing MacLeod Godspeed in 1816;

-- Darius comng down this path to greet him

-- MaclLeod di scussing war and peace in Darius' study;
-- MacLeod finding Darius' beheaded body.

RESUME MACLEOD

CNerghelned by the rush of nenories, he turns and stunbles
i nsi de.
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1430 I NT. DARIUS CHURCH - DAY 1430

The Church is enpty. Silent. MaclLeod slowy approaches
the altar. Gazes up into the vaulted ceiling, the w ndows,
for a long BEAT. Then he goes to his knees, putting his
sword on the floor before him searching for words, for

t houghts, not knowi ng how to begi n.

MACLEOD
What ' s happened to nme?

He's talking to hinmself, to God, to whatever forces m ght
be |i stening.

MACLEOD
Everything | was... gone. Things |
cared about... People | |oved..
(br oken)
| killed a friend.
(hal ting)

| can't |ive. Not |ike this.

He raises his eyes up. He's pleading, in tears, desperate.

MACLEOD
Help me. If you can't help ne..
(beat)
Stop ne.

There is no answer. Nothing but his own voice echoing
back. And OFF his face --

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. DARI US' CHURCH - DAY - RESUME 1431
MacLeod is still on his knees. He feels a BUZZ, raises

his eyes to the altar

unrecogni zable, in a
from behi nd him

CLOSE - FOOTSTEPS
Approaching sl owy.
MACLEQOD

before him-- there's a REFLECTI ON,
cross: another Inmortal approaching

Doesn't rise. Doesn't turn. Maybe this is an answer to
his prayers. The Immortal noves closer, is behind him
MacLeod steels hinself. He closes his eyes.

MACLEOD
Do it.
A BEAT, then --
METHOS
Sorry. Not today.
(beat)
Hol y ground.

MacLeod stands, turns to face him

Met hos stands there,

| ooki ng contained, wary after their

| ast neeting. Trying to judge MacLeod' s state.

| hoped

MacLeod can't neet hi

METHOS
I'd find you here.

S eyes. His voice is hoarse.

MACLEOD

Leave ne.

MVETHOS

Wth God? O your own denons?

MacLeod grabs Met hos
a wall.

Look at

by the collar and pushes hi mup agai nst

MACLEOD
ne.

(beat)
See ne as | really am not as | was.

( MORE)

( CONTI NUED)
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1431 CONTI NUED: 1431

MACLECD ( CONT. )
O as you want ne to be.

(beat)
I will kill you.
METHOS
You m ght.

MacLeod turns away and speaks with despair.

MACLEQD

| don't want to.
METHOS

And that is your salvation
MACLEQD

(beat)

There is no salvation for ne.

METHCS

Wy? Because you're alone? Because
it"s just you amdst all that evil?

MacLeod tries to turn away, but Methos won't et him

METHOS
But you're not alone. Not out here
and not in there.

He touches MaclLeod's heart.

METHOS

Wiy are you in a church, MaclLeod?
Wiy did you cone?

(beat)
Because Sean Burns is with you. His
goodness is part of you. Feel him

(beat)
Take his strength and yours and cone
wth ne.

(MacLeod hesit ates)
Conme with ne!

(beat)
Sean can only do so nuch. The rest
is up to you

MacLeod is torn. He |ooks at Methos, waiting there for an
answer. A BEAT.

MacLeod nods. His eyes fall on the sword, still lying
there before the Crucifix. Methos sees his gl ance.
METHOS

M ght be better if | kept this.

( CONTI NUED)
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1431

1432

CONTI NUED: ( 2) 1431

MacLeod' s face registers dark for an instant. Then, wth
a surge of wll, he nods.

Met hos takes the katana. And OFF MaclLeod's face

EXT. COUNTRYSI DE NEAR ANCI ENT CHAPEL/ ANCI ENT CAVE NEAR 1432
TI DAL POOL (LOCATI ON TBD AFTER SCOUT) - DAY

Met hos car pulls up in the countryside, stops. MaclLeod
ﬁnﬁlwbghos get out. There's nothing in sight but a steep
illside.

METHOCS
(cheerfully)
We're here.

MacLeod turns, glares at him The silence is heavy. Methos
ranbl es on.

METHOS
There's a holy spring. [It's been
| ost since the 7th century. Sone
say it's magic.
Met hos pul |'s professional clinbing equi pnent out of the
back seat of his car. MaclLeod grabs his collar. He is
still struggling.

MACLEQOD
| can't do this.

He backhands Met hos, knocki ng agai nst the car.

Met hos steadies hinself. WMaclLeod noves closer to him the
Evil rising in him again.

MVETHOS
Fight it. Like you fought all the
other evil in your life... because

that's what you're facing.
(MacLeod noves cl oser)
Renmenber who you are.

Met hos reaches into the car and renoves a | ong obj ect
wrapped in the MacLeod Tartan. He turns.

METHOCS
Renmenber thi s.

He unwaps it, revealing --
THE CLAYMORE OF | AN MACLECD

The sword of his father. MclLeod backs off a step, thrown
by the sight. As Methos holds the sword up --

( CONTI NUED)
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1432 CONTI NUED: 1432
FLASH - MACLECD S MEMORY
O his FATHER, | AN MACLECD (from Epi sode "Honel and")
I AN MACLEGD
(di al ogue TBD)

| raised you to hold this, no matter

the cost. You're a Chief's son.
ANOTHER FLASH

H s MOTHER, on his father's deathbed, (from Episode
"Honel and")

MARY MACLEQOD
Take it. Take it, | say! You're
Duncan MacLeod, of the O an MacLeod!

RESUME SCENE - REAL TI ME

METHOS
It belongs in your hand.
(beat)
Take it.
MACLEQOD
No, | can't. 1've no right...
METHOS

Who has nore right?

Slowy, hesitating, MacLeod reaches out and takes it. As
he holds it up --

METHOS
(relieved)
Good. | had a helluva tinme convincing
t he woman who had it to give it to

ne.

He hoists the rappelling gear onto his shoul der and starts
to nmove through the underbrush. MaclLeod follows. Methos
stops at a nound and begins to clear the brush away.

MACLEQOD
There's not hing out here.

MVETHOS
Not out here.
(pointing to a hole
In the earth)
Down t here.
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1433 I NT. CAVERN - DAY 1433
ANGLE -- LOCKI NG UP
a dark cavern. Froma small point of light in the roof --
MACLECD

rappelling dowmn to the floor of the dark cavern. He
unhitches his gear and noves into the darkness toward an
eerie light.

MACLEOD S POV - THE SPRI NG

a deep pool in the rock, glowi ng with phosphorescence. It
| ooks otherworldly, eerie, and he gazes at it in
fasci nati on, wonder, a touch of awe.

Anot her BEAT. MaclLeod noves closer to the spring, drawn
by its nystical power. He strips off his shirt and takes
up the sword. Then he hesitates a BEAT before stepping
into the water.

As he enters the | um nescent waters, holding the C aynore,
an eerie glow seens to rise, noving up his body until it
envel ops him

The water shimrering, hypnotic, a living thing.

MacLeod' s eyes, squinting in the glare.

The shimering brighter now -- a brilliance that hurts the

eyes.

MacLeod' s eyes are closing, and as the FLARE fills the
screen, he Is suddenly --

ALONE

Total bl ackness. Gadually we make out MACLEOD st andi ng
al one there, the Caynore 1n his hand.

gautiously, he begins to nove through the space. As he
oes --

EVIL MACLECD (O S.)

"Here's Johnny")

ke
Duncan.

(li

Here's
He whirls to face
THE EVI L MACLEQCD

This is the evil essence that has tornented him

( CONTI NUED)
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1433 CONTI NUED: 1433

It's me. And thi
di sappear.

The EVIL MACLEQOD rai ses the katana, and goes for him

They fight. MaclLeod falls back, bew | dered, outgunned --
he's going to lose. His father's Caynore is no match for
the katana's speed. He is cut again and again.

EVI L MACLEGD
G ve up. W're one. Inseparable.
You can't kill what you' ve becone.

Each time MaclLeod regroups, his evil self cuts him
nmerci |l essly.

MacLeod backs away fromthe evil vision. As he does,

SEAN BURNS
Steps fromthe darkness. MaclLeod is overwhelned with guilt,
renorse
MACLEOD
Sean... forgive ne.
BURNS
For what? It wasn't you who killed
ne.
(beat)
Fight him MacLeod. Defeat him
MACLEQOD
| can't.
BURNS
There is nore that is noble in you
then there is evil in all those you
have destroyed. ..
(beat)
Sumon all you are... all you've

been.. all who've |oved you..

He smles then fades away. WMaclLeod turns to face the Evi
MacLeod agai n.

EVi L MACLECD
You can't drive ne out. W're one.
(beat)
| know your thoughts.

MACLEGD
Then you know who | am
(beat)
Duncan MacLeod of the d an MaclLeod.

( CONTI NUED)
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1433 CONTI NUED: (2) 1433

Rai sing the Claynore. He attacks, drives the evil
doppl eganger back. The Evil MaclLeod is no match for this.

EVI L MACLECD
Kill me, you kill yourself. It's
the end of everything.
MACLEQOD
Just you.
MacLeod swings -- and the evil one falls. As he does, a

bl ack VORTEX begins to whirl (OPTIC the visual of a REVERSE
QUI CKENI NG And OFF MaclLeod, as the Quickening hits --

RESUME - THE CAVERN

It's over. A weary MaclLeod drags hinself partly fromthe
gl owi ng pool, collapses on the side of it, his hand on the
Cl aynore. The radiance of the pool lights up the bl ade.
Hi s eyes are bl ank, conpletely unreadabl e.

Met hos approaches fromthe darkness. A sword is hidden
Eeh:Pdfhig back. He is intense, expectant, unsure of what
e' i nd.

MacLeod smles wearily.

MACLECD
It's over.

Met hos' sword armfalls |oosely to his side as he offers a
sigh of relief and returns MacLeod's smle. And OFF the
two of them --

FADE QOUT.

END OF ACT FOUR
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TAG
FADE | N:

1434 EXT. MACLEQGD S BARCE - DAY 1434

MacLeod and Met hos are headi ng inside as:

MACLEOD
| trashed the place. It's going to
be a ness.
(wry)
| haven't been nyself l|ately.
VETHOS

Tell me about it.

1435 I NT. MACLEOGD S BARCE - DAY 1435

MacLeod opens the door and enters, Methos follow ng, to
find RACHEL MACLEOD in the mdst of cleaning the place up,
crouching to pick up broken pottery. MaclLeod stops in
surpri se.

MACLEQOD
Rachel -- ?

She stands, |looking a little sheepish.

RACHEL
| hope you don't mnd, | was just
picking up a little.

MACLEOD
(t hr own)
What are you doi ng here?

RACHEL
(re Met hos)
Your friend said you were in trouble.
That you needed the sword.
(a half smle)

He's a convincing guy. | let him
have it. And then | started
t hi nki ng. ..

(surprised by her own

feeling)
When | was 1 n danger, when the MaclLeod
cl an needed you, you cane. | figured

it was ny turn.

She noves cl oser, takes a good | ook at his face. Tired,
but no | onger tornented.

( CONTI NUED)
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1435 CONTI NUED

RACHEL
You are in trouble, aren't you?

MACLEOD
Not anynor e.

RACHEL
(hesi tant)
Then | guess | can go..
(beat)
O | can stay a little while... if
you |ike.

11/ 27/ 95

1435

MacLeod smles, for the first time in what seens |ike years.

MACLEQOD
I'd like that.

He takes Rachel's hand. Methos knows when he's superfl uous:

METHOS
VWll, 1'd love to chat, but Alexa's
waiting for me in Athens.

(t easi nQ)
You ki ds be good, now.

As he turns to go, MacLeod puts a hand on his arm A shared

monment .

MACLEQOD
Thanks.

METHOS
No probl em

They exchange a smle, and he's out.

RACHEL
Good friend you have.

MACLEQOD
One of the best.

She slips her hand in his. MclLeod squeezes her hand as

if to conplete a connection.

As they share a smle, all the possibilities before them

we - -

FADE QUT.

END OF SHOW
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