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HI GHLANDER

"Prom ses"
TEASER
FADE | N:
1501 EXT. COURTYARD - SOQUTHERN SPAI N - 1460 - DAY - ESTABLI SHI NG 1501
As ON SCREEN we see:
PALACE OF SULTAN BQOADI N AL DENEB
SPAI'N, 1460

In the square, two GUARD S BODIES lie crunpled, their bodies
fletched with arrows. From outside, the sounds of a desperate
BATTLE: cl ashing swords, the screans of fighting and dying

men fill the air. Town by town, the land of the Mdors is
falling under the invading hordes of Ferdinand and | sabell a.

CLCSE - A HEAVY WOODEN GATE

the main entrance to the Courtyard. Suddenly the gates BURST
OPEN as --

BOADI N AL DENEB hi nsel f stunbles into the courtyard.
Fortyish, dignified, the grey-bearded SULTAN of the city is
wounded, hunched over in pain. He is being hel ped, half-
carried by the Imortal KASSIM-- Al Deneb's |oyal bodyguard
and Captain of the Guard . On one of Kassims arns is a
smal |l SHI ELD w th several ARROAS enbedded in it. He uses
his body to shield his master as they flee the disaster
outside the walls.

Behi nd them two of Al Deneb's renmaining GUARDS fight a
running battle with three WARRIORS on their heels. They

fight well, but the invaders are precise, inpassive inplacable
fighting machines. As one GUARD falls with a cry --

ANGLE - KASSI M

as he lowers Al Deneb by a columed wall, and turns back to
the battle. He winces in pain -- glances at an ARROW enbedded
in his thigh. Wth barely a BEAT, he SNAPS OFF the shaft,

and charges the invaders.

ANGLE - THE GATE
as the invaders circle the |last Guard. As one attacks from

the front, the other slips behind, kills himw th a quick
thrust. As the Guard falls --

( CONTI NUED)
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1501 CONTI NUED: 1501
KASSI M

is on them Flooded with rage, he dances UNDER one invader's
bl ow -- BACKSTABS him-- and with a vicious swing of his

curved sword, drops the other one. Even as they fall, Kassim
| unges to the GATE just as MORE | NVADERS arrive. He shoul ders
the great gate shut -- slans the huge bar into place. Al nost

i mredi ately, the sound of HAMVERI NG on the door. Kassim
falls back, exhausted -- the gate can't hold, all he's gained
is a few nonents of tinme, and he knows it. He turns back to
Al Deneb.

NEW ANGLE

as Kassi m kneels by Al Deneb, props himup against a fountain.
The Sultan is breathing hard, in great pain but his wits are
still clear.

AL DENEB
The devil has a new name, Kassim
And those are his denons.

Kassi m doesn't answer. He carefully renoves the Sultan's
HAND from his chest, and sees buried in the robes there an
arr ow.

ON KASSI M

knowing it's a nortal wound. Kassimreacts with a surge of
desperat e rage.

KASSI M
Quards. .. GUARDS!
He starts to rise -- Al Deneb catches his sl eeve. H s manner
is calm matter of fact -- he wants to confort Kassim
AL DENEB

Kassim .. There are no nore guards.
They both know it's true. Kassim sinks down beside A Deneb.
He is pained, alnost in tears -- the ruler he loves is dying,
and the enmpire is dying wwth him
Al Deneb sees his friend s face.
AL DENEB ( CONT' D)
No need for sorrow. | don't fear
deat h.
KASSI M
(stubbornly)
Only God can say who is to die

Al Deneb ARCHES in pain, then tries to force a smle

( CONTI NUED)
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1501 CONTI NUED: (2) 1501
AL DENEB
| think He just spoke to ne.
(beat)
The arrow, Kassim.. renove the arrow.

Kassimstares. He knows ripping out the arrow would only
speed death, and cause nore pointless agony.

KASSI M
My lord, no..

AL DENEB
(with force)
Wul d you have ne die with an
infidel's shaft in ny body?
Kassims eyes well with tears. He grasps the arrow, pulls --
Al Deneb gasps in sharp agony as the arrow cones out. Kassim
flings it aside. Al Deneb slunps back, bathed in sweat.

A boom ng CRASH fromthe gate: the invaders are battering
down t he door

ANGLE
The gate as the | arge wooden bar begins to splinter.
BACK TO SCENE

Kassi mturns, hand going for his sword --

AL DENEB
Stay. | would leave this world with
a friend in ny sight.
(beat)
You will survive all this.
KASSI M
Not wi t hout ny king.
AL DENEB
Must you al ways argue? 1'm dying,
but 1'm not blind.

(beat)
You are not nmade as other men. Your
wounds becone whol e.

(as Kassi m obj ects)
No, | have seen it. God watches
over you, Kassim He has given you
many |ives.

KASSI M
Al of themin your service.

( CONTI NUED)
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1501 CONTI NUED: (3) 1501

Al Deneb is fading fast. Feels it. The POUND NG at the
gate grows | ouder

AL DENEB
One nore task, old friend.

Kassi mtakes Al Deneb's hand.

KASSI M
Nane it.
AL DENEB
You wi Il watch over ny famly. And
sone day, one of ny house will rule
agai n.
(beat, fading)
Swear it...!
KASSI M

| swear. By all that's holy.

Al Deneb's hands go slack. Kassimdoes not |let go. He raises
the hand of his master, and kisses the ring.

KASSI M ( CONT' D)
If it takes a thousand years, the
house of Al Deneb will rise again.

Behind him the GATE smashes open with a final crashing bl ow
Kassi m does not nove or turn. He waits for the arrow that

finds its way into his back. He falls over his bel oved
mast er .

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
1502 EXT. NEAR QUAI DE LA TOURNELLE - PARI'S - DAY 1502

MACLEOD and RACHEL cross the bridge, enjoying the day, the
vi ew, each ot her.

RACHEL
This city is unbelievable. Everything
is beautiful. There's only one
pr obl em
(beat, teasing)
My feet are killing ne.
MACLEOD

|'Il take care of that.

He scoops her up in his arnms. She laughs, bats at his arm
to make him stop

RACHEL
(with a smle)
Put ne down, Duncan. You're
enbarrassi ng ne.

A coupl e of passersby look on with a smle.

MACLEOD
This is Paris, that's inpossible.

RACHEL
(with a smle)
This may be Paris, but |I'mfrom
A enfi nnan.

MacLeod puts her down.

MACLEQOD
VWhere to next?

RACHEL
(alittle nore serious)
Let's go hone?

MACLEOD
The barge is at your service.
RACHEL
| didn't nean the barge... | neant
home to the Hi ghlands... d enfinnan

( CONTI NUED)
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1502 CONTI NUED: 1502
MACLEOD
(beat)
Soneday. . .
Rachel is a little disappointed but still smles.
RACHEL

Soneday, it is.

They nove on together, for a nonment each in their own

t hought s.
MACLEOD
Rachel , you've been here al nbst two
weeks, and you still haven't asked
about ne.
RACHEL
| know everything I want to know.
(beat)
Duncan, this time with you..
(beat)

It's like stepping into a | egend and

|'ve | earned not to question nagic.
MACLEOD

" m not magi c.

RACHEL
No? You're Duncan MaclLeod of the
Cl an MacLeod, a nyth from ny
chil dhood, a man who |lived 400 years
ago. And here you are.

MACLEQD
There's an expl anati on.
RACHEL
Tinme travel ... ? Reincarnation... ?

You're a fallen angel ?
(beat, sincere)

You don't have to tell ne. | know
who you are, | don't have to know
what you are.

(beat)

Let's just be together for alittle
while. No prom ses, no explanations.

She snuggles in closer to him MclLeod returns the enbrace,
enjoying the nonent, letting worries and expl anati ons recede.

As they're about to turn down the ranp to the Quai, MacLeod

feels the BUZZ. He turns, looking for the source. Rachel
notices his | ook, feels the tension.

( CONTI NUED)
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1502 CONTI NUED: (2) 1502

RACHEL
VWhat is it?

Down the bl ock, a big black Mercedes sits waiting in front
of an elegant building. A foreign flag hangs over the
entrance, identifying it as the Enbassy of a generic Arabian
Qul f country.

KASSIMis part of an entourage noving toward the waiting

i mousi ne. HAMAD, a bear of a man with Stalin/Saddam Hussein
| ooks, is the country's President. He is being ushered out
of the building by Kassimand a couple of Guards. Kassim
reacts to the Buzz, |ooks over at MacLeod. MacLeod's eyes
are drawn to:

MAN I N A LONG COAT

nmovi ng along the street on the opposite side. There's
sonething a bit 'off' about his gait -- he's carrying
sonet hi ng under the coat.

MACLEOD

knows trouble when he sees it. He pushes Rachel back around
t he corner.

MACLECD ( CONT' D)
Stay here.
(as she is about to
speak)
Just do it.

She doesn't argue, ducks around the corner as MaclLeod sprints
toward the group by the linmousine. Tinme slows down as

THE MAN I N THE COAT

brings a sawed-of f shotgun out fromunder the coat, starting
to swing it up.

HAMAD

isright inthe line of fire, Kassimand the other Guards
out of position

MACLEOD

slanms into the Assassin just as he fires. The shot goes
w de, taking out the |inpusine wi ndow, shattering the gl ass.

HAMAD S GUARDS

pul | the President down while

( CONTI NUED)
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1502 CONTI NUED: (3) 1502
MACLEQOD
struggles with the Assassin. The Assassin fights to bring
the gun around and aimit at MacLeod. Another SHOT ri ngs
out and
THE ASSASSI N

jerks and goes |inp, a surprised expression on his face as
he crunpl es.

MACLEQOD
turns to see Kassimlowering a pistol.
KASSI M

nods acknow edgenent, but before the two Inmmortals can speak

HAMAD
interrupts, brushing aside his two fussing Guards to conmend
i nperiously:
HAMAD
(at the CGuards)
I"mall right... No thanks to you
(Pointing to MacLeod)
If it weren't for that stranger, I'd
be dead.

(beat)
Kassim.. Bring himto ne.

KASSI M

As you w sh.

(to MacLeod)
The President would |like to thank
you personally for your service to
our country.

(tight)
Wt hout your intervention, he would
surely have died.

Hamad approaches. MaclLeod extends a hand.
MACLEOD
(to Hamad)
Duncan MacLeod. Gad | could help.

Hamad i gnores MaclLeod's hand and grabs himin a hearty bear
hug.

( CONTI NUED)
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1502 CONTI NUED: ( 4) 1502

HAMAD
(expansi ve)
You are a hero, Duncan MacLeod. And
Hamad Ben Salemis forever in your
debt. | thank you and ny people
t hank you.

MacLeod slips out of his grasp.

MACLEOD
It's okay... really.

HAMAD

(with | argess)
In my country, when a man saves
another's life, a debt is owed. You
may call on nme for any favor.

(to Kassim
See to it. And get nme another car,
| can't very well travel in this.

KASSI M
O course, M. President.

Hamad starts to turn; then, as an afterthought, he grabs the
dead man by the hair and |ifts his face.

HAMAD
(re the Assassin)
And find out who this was.
(poi nt ed)
And who sent him

KASSI M
| shall investigate it personally.

Hamad | ets go of the dead man and w pes his hand on the front
of a bodyguard's jacket.

HAMAD
Do that.

Kassimturns to MacLeod off to one side.

MACLEOD
Kassi m

KASSI M
It's good to see you alive, MiclLeod.

MacLeod' s eyes go to the wall of a nearby building, then
PULL BACK to find:

TRANSI TI ON TO,
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1503 EXT. OASIS - NORTH AFRICA - 1755 - N GHT 1503

The walls of a nodest mud-brick VILLAGE, partly crunbled
fromage and driving sand.

In the desert night, little can be seen except a flickering
glow -- in the shelter of the wall, MacLeod squats by a snall
open fire, cooking a leg of LAMB. As he turns the neat --

A COUGH

fromthe darkness beyond the fire. Then sudden silence.
MacLeod' s hand goes to his sword.

MACLEOD
You m ght as well cone out.

Not hi ng happens for a nonent, then REZA energes hesitantly
fromthe darkness. Ragged, maybe seventeen, he's a gaunt
street-rat wwth a small dagger in his hand. MacLeod rel axes.

MACLECD ( CONT' D)
Conre.
(beat)
But lay your knife by the fire.

Reza hesitates, but hunger overcones his fear. He squats by
the fire, lays his dagger nearby. He's trying not to eye
the food, but he can't help it -- he's starving.

MACLEOD ( CONT' D)
My nanme is MaclLeod.

REZA
Reza. Son of Mekti .
(re: the dagger)
| nmean you no harm

MACLEOD
(ironic)
That's a great relief.
He follows the boy's gaze to the food.

MACLEQGD ( CONT' D)
You' re hungry?

Reza swal |l ows his hunger. Pride cones first.

REZA
| don't take charity.

MACLEOD
Suit yourself.

( CONTI NUED)
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1503 CONTI NUED

MacLeod continues to eat. Reza watches, alnost chewing with
hi m

REZA
Perhaps it was hospitality and not
charity.
MACLEOD
(with a smle)
Per haps.

MacLeod nods seriously. He takes Reza's dagger, spears a
| arge chunk of lanb fromthe fire.

REZA
Then | accept it.

He grabs the chunk, begins gorging ravenously.

MacLeod snmles, watches himeat a noment.

MACLEOD
So, Reza, son of Mekti... \Wat keeps
you out in the night?
A BEAT -- Reza swal |l ows, answers guardedly.
REZA
A man may travel where and when he
W shes.

There's a sound in the distance. Reza junps in alarm his
hand reaches for the dagger he no | onger has.

MACLEOD
Especially if soneone is after him
(beat)
It's just the w nd.

Reza avoi ds MaclLeod' s eyes.

REZA
Who woul d be after nme? [|'m a nobody,
just a bootnmaker's son, from Tunis.
MACLEOD
Then you have nothing to fear.
(a smle)

May God sm | e on your journey.

He turns, dismssing him starts to punch his bedroll into
shape. Reza starts to get nervous.

REZA
It must get lonely traveling al one.

( CONTI NUED)

1503



95415 "Prom ses" 12. Fi nal Shooting Script 12/11/95

1503 CONTI NUED: (2) 1503

MACLEOD

Not really.
REZA

(beat)

The desert can be dangerous for

strangers. It would be better for

you to travel wth a conpani on
MACLEOD

Wuld it?
REZA

Soneone |ike nme could be very useful.
He wat ches anxiously as MaclLeod wei ghs this.
MACLEQOD
Let's see. You don't have a horse.
(beat)
Per haps you're a great warrior?

Reza shakes hi s head.

REZA
Not much of one.
MACLEGD
What exactly can you do?
REZA
| can make boots.
MACLEGD
Good boot s?
REZA
There's no finer bootmaker in the

| and.
MacLeod nods, yawns, and bel ches | oudly.

MACLEOD
| could use a new pair of boots.
(beat)
We | eave in the norning.

Reza's face lights up with gratitude. MacLeod |ays down on
his bedroll to sleep, placing Reza's dagger casual ly beside
hi m as he does.

REZA
MacLeod? Wiy do Egyptians ride their
canel s backwar ds?

( CONTI NUED)
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1503 CONTI NUED: (3) 1503

MACLECD
(beat; heard this one)
So they won't have to turn around
when the order cones to retreat.

REZA
(cracks up)
| am very funny.

MACLEOD
You are very funny.

REZA
Can | have ny dagger back?

MACLEOD
No.

And OFF Reza, as he lies down on his own roll --

1504 EXT. OASIS - NORTH AFRI CA - 1755 - NEXT MORNI NG 1504
MacLeod and Reza preparing for travel. MacLeod is buying
provisions froma vendor -- dried beef, dates, figs, etc.
Reza is nearby working on a pair of boots.

MACLEOD
How far are you goi ng?
REZA
(shrugs)
We have a saying... "A man who travels
east will one day discover the sun.”
MACLEOD
Meani ng?
REZA
(grins)

| have no i dea.

MACLEOD
In what direction are you goi ng?

REZA
When | choose a direction, it's
usual ly the wong one.

MACLEOD

So choose one direction, then take
anot her one.

( CONTI NUED)
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1504 CONTI NUED: 1504
REZA
But there would still be three other
directions to choose from |'d have

to choose two nore directions, and
then take the remai ning one, the one
| didn't choose.

(beat)
| think it's easier not to choose in
the first place, don't you?

MACLEOD
| think I'"'msorry | asked.

MacLeod gl ances up -- his face turns serious.

MACLEOD ( CONT' D)
W have guests.

MACLEOD S POV

comng into view, a phalanx of the PALACE GUARD rounds a
wall. At their head is KASSI M

MacLeod and Kassim |l ock eyes as each feels the BUZZ.

MACLECD ( CONT' D)
Very interesting guests.

He turns -- but Reza has di sappeared, |eaving his bedrol
and pack behind. As MacLeod finishes putting his provisions
in his saddl ebags, Kassi m approaches.

MACLECD ( CONT' D)
| am MacLeod, of the C an MaclLeod.

KASSI M
Kassi m | am Prefect here.
(beat)
We're | ooking for a boy.

MacLeod eyes the tough, well-arned sol diers.

MACLEOD
He nust be quite a boy.
KASSI M
(1 nmpatient)
Have you seen hinf
MACLEOD
The world is full of boys. Short,
tall, rich, poor... why this one?
KASSI M

That doesn't concern you.

( CONTI NUED)
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1504 CONTI NUED: (2) 1504
MACLEOD
Then 11l be on ny way.

He reaches for the bedroll on the ground. Kassimsees it,
snatches it up first. He holds it up.

KASSI M
For a | arge nan, you have a snal
bedrol I .
(sniffs it)

A filthy one at that.
MacLeod sm | es disarmngly.

MACLEOD
Water is scarce in these parts.

Kassimthrows the bedroll aside.

KASSI M
He' s here. Find him

The GUARDS nove along the wall. One noves around a corner --
cones out holding a struggling Reza at dagger-point. Kassim
throws a | ook at MacLeod, then faces the terrified boy. A
BEAT -- Kassi m backhands him As Reza sags --

KASSI M ( CONT' D)
Take him

MacLeod noves in the way.

MACLEOD
VWhat was his crinme?
KASSI M
He defiled the Emr's daughter.

(tight)
Spoke to her in public. As if she
were a conmmon whor e.

REZA
It's aliel | | ove her!
KASSI M
Cockroach. You're not fit to lick

her shoes.
(tight, to MacLeod)
St and asi de.

A GQUARD reaches for Reza. MacLeod hamrers hi m asi de, then

punches the next Guard. He pulls his sword to fend off the
ot hers --

( CONTI NUED)



95415 "Prom ses" 16. Fi nal Shooting Script 12/11/95
1504 CONTI NUED: (3) 1504

KASSI M ( CONT' D)
Put up your bl ade!

Kassi m hol ds Reza, his short dagger tight against the boy's
throat. As MaclLeod hesitates --

KASSI M ( CONT' D)
It can end here just as easily.

H's warning is clear. MaclLeod puts up his sword. Kassim
hands off Reza to the Guards. As they tie his hands, Kassim
turns to MacLeod. There's nothing they' re going to resolve

her e.
MACLEQD
Anot her ti ne.
KASSI| M
(beat)
Per haps.

He signals the Guards. As they nove off, Reza throws a
hel pl ess | ook back at MacLeod. As Kassi mnoves off, we PUSH
IN on the crest he wears and it becones --

TRANSI TI ON TO
1505 EXT. STREET OUTSI DE EMBASSY - THE PRESENT 1505
DAY RESUME

The crest on the FLAG by the Enbassy. W PAN DOM to find
Kassim MacLeod and Hanad.

KASSI M
(to Hamad)
Per haps M. MacLeod woul d attend
your party tonight.

MACLECD
| don't think so.
HAMAD
Please. | insist. You will be ny

honored guest. A car will be sent
for you at seven o' cl ock.

Kassi m | ooks MacLeod directly in the eyes.
KASSI M
It would not be polite to refuse the
President's generosity.

MacLeod shrugs, gives in.
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1506 I NT. BARGE - DAY 1506
M d-scene. Rachel is reacting to the news of this invitation.
She noves to the dresser and starts | ooking through her
cl ot hes.
RACHEL
An Enbassy Bal | ?
MACLEOD
| didn't know how to refuse.
RACHEL
Especially after you'd just saved a
president's life.
(beat)
This sort of thing happen to you a
| ot ?
MACLEOD
(teasing)
Every day.
(beat)
C nmon, the chanpagne will be good.
RACHEL
| can't.
(off MacLeod' s | o00k)
| don't have anything to wear.
MACLEOD
(sml es)
Good thing we're in Paris, then.
(a slight bow)
One fairy godnother, at your service.
1507 EXT. EMBASSY - N GHT 1507

The floodlit Enmbassy glows in the Paris night as decked- out
guests make their way inside.

MacLeod, in evening clothes, energes froma linpo, turns to
offer his hand to Rachel as she exits the car. She's a vision
of sensuality and beauty.

She takes MacLeod' s arm and | ooks around, taking in the
spl endor.

RACHEL
(gl anci ng back at the
I o)
Ni ce punpki n.

The linmo drives off and MacLeod and Rachel step onto a red
carpet and head for the door.

( CONTI NUED)
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CONTI NUED: 1507
MACLECD
Still wish you were in d enfinnan?
RACHEL
O course.

Rachel | aughs and they nove toward the entrance.
| NT. EMBASSY BALL - NI GHT 1508

MacLeod and Rachel enter a |arge, sunptuous |obby, typically
French ei ghteenth century with huge chandeliers and gil ded
wal I's and ceilings, cromded with politicos in evening dress.

ALI YA, a uniforned servant, a young woman from Hamad' s
country, approaches with a tray of chanpagne fl utes.

MacLeod takes two, gives one to Rachel.
RACHEL

(after a sip)
Mn This is good.

MACLECD
(teasing)
Pari s.
RACHEL

(teasing right back)
Yeah, but how s the Scotch?

Hamad spots MacLeod and abruptly abandons a conversation to
nmove towards them

HAMAD
M. MaclLeod.
(as he approaches)
| am so pl eased you have cone.

Unfortunately Aliya doesn't see his sudden approach and he
jostles her arm spilling her tray. Some chanpagne spills
on Rachel's dress.

ALl YA
|"mso sorry --

HAMAD
What have you done?

RACHEL

(hasty)
It's all right, really.

( CONTI NUED)
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1508 CONTI NUED: 1508
HAMAD
(to Aliya)

You wi |l be puni shed.

NASIR (O S.)
Al | ow me.

REFRAME to i nclude NASIR AL DENEB, early 20s, one of Hamad's
m nisters, debonair in a well-tailored tailcoat with a sash
of office across the breast. He holds out his handkerchi ef
to Rachel as he snoothly inserts hinmself between Hamad and
Aliya.

NASI R ( CONT' D)
(to Aliya)
Al iya, perhaps you shoul d assi st
Madenoi sel l e in the powder room
(off her frightened
eyes)
It's all right. Go.

Rachel noves off with Aliya. Nasir turns to MaclLeod:

NASI R
New hel p. She tries her best.

HAMAD
It's not good enough.

MacLeod is inpressed by Nasir's defusing of the situation.
It's apparent Nasir has sone experience at handling Hanmad.

MACLEOD
It's forgotten.
(a hand)
Duncan Macleod.

NASI R
Nasir al Deneb.

HAMAD
Al Deneb is one of ny nore |iberal
Mnisters. He's in charge of the
peopl e' s educati on.
(beat; with a | augh)
They I ove himas nuch as they hate
me. Don't they, Nasir?

Nasir shrugs.

HAMAD ( CONT' D)
He sends their children to school.
| send their children to war.
(beat; with a smle)
| think I would rather have his job.

( CONTI NUED)
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1508 CONTI NUED: ( 2)

NASI R
We can exchange jobs any tinme you
want .
HAMAD
(with a smle)
For that you'd have to kill ne.
(beat)

And you're much too noral for that.

NASI R
(to MacLeod)
|'ve heard we owe you our bel oved
President's |ife.

HANMAD
And he shall be rewarded. | have
sai d so.

NASI R

Then it shall be so.
Hamad | ooks up and sees a new figure entering the door.

HAMAD
The U. S Anbassador.
(sighs)
| suppose I'll have to be friendly.

He noves off. Nasir relaxes slightly, his smle to MacLeod
seem ng genui ne.

NASI R
| don't think I'd settle for anything
| ess than a Mercedes for your reward.

MACLEQGD
It's not necessary.

Nasir neets his eyes, sizing himup. Nods.

NASI R
But you deserve thanks, all the sane.

MACLEOD
So do you.
(off Nasir's | oo0k)
For stepping in when you did.

NASI R
(a shrug)
The President can be short tenpered
at tines. And Aliya has seen enough
troubl e.

( CONTI NUED)

1508
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Wth an enigmatic bow, he noves off, |eaving MacLeod pondering
the neaning of his words. Then, the BUZZ, and Kassim joins

MaclLeod.

KASSI M
MacLeod. So tell ne, were you
i npressed with our glorious |eader?

MACLECD
Not very.

KASSI M
(matter of fact)
Good. So then it won't trouble you
too much when we kill him

And off MaclLeod's reaction --
FADE QUT.

END OF ACT ONE
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FADE | N:

ACT TWO

1509 I NT. EMBASSY BALL - N GHT

MacLeod stands dunmbfounded by Kassim s stunning declaration.

MACLEQOD
Kill your President? You can't be
serious.

KASSI M

(with qui et passion)
You' ve net the man, MacLeod. He is
a tyrant.

MACLECD
Murder is not the answer.
KASSI M
It is the only answer.

(beat)
For 800 years | have served. Ruler
upon ruler. Emrs and Governors and
Presidents. Sone have been fair
men, even good nmen. Sonme have been
| i ke Hanad. But none have been fit
to rule. None have been of the house
of al Deneb.

MACLEOD
The young M ni ster.

KASSI M
You' ve seen him You've net him
MacLeod, he is of royal blood. Last
of Boadin al Deneb's line.

(beat)
In the year 1460, wth the hordes of
Aragon at the gates, | swore to ny

mast er that his descendants woul d
one day rule again. This is ny
chance. Only Hanmad stands in his
way.

MACLEOD
(realizing)
That was your man this afternoon.

KASSI M

Your timng was unfortunate.
( MORE)

( CONTI NUED)

1509



95415
1509

1510

"Prom ses" 23. Fi nal Shooting Script 12/11/95
CONTI NUED: 1509
KASSI M ( CONT' D)

(beat)

But provi dence has spoken; you shal

be her hand.
(beat)

You shall kill Hamad for ne.

MACLECD
' mnot an assassin, Kassim

KASSI M
Hamad is a nonster. H's only claim
to power is the barrel of a gun
Those who object to his rule are
jailed and executed. Five thousand
in four years -- doctors, professors,
newspaper publishers, anyone who
dared to speak freely. A man |like
t hat does not deserve to rule -- or
to live.

MACLEOD
That's not for ne to judge.

KASSI M
You are not his judge, MaclLeod.
am You are his executioner.

MACLEOD
| can't.
KASS|I M
You nust.
(beat)

You gave me your word, MacLeod. You
owe ne this.

MacLeod' s expression freezes. Kassimis speaking the truth.
H's eyes fall to the elegant rug on the floor, which becones --

TRANSI TION TGO
| NT. PALACE - DUNGEON CORRI DOR - 1755 - DAY 1510
The floor in a m serable narrow stone corridor. Dar k,
torchlit, floored with excrenment-covered straw that we'l|
never have to exam ne too closely.
FOLLOW NG

as a heavily robed GUARD -- we can't see his face, noves
al ong the corridor carrying a blazing TORCH

As he noves into an open area --
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1511 INT. PALACE - DUNGEON - 1755 - CONTI NUQUS 1511

REZA is there, nanacled to a wall. He's in rough shape -
doubtful he even got to call his |awer.

A large GUARD i s playing sonme board ganme over a CHOPPI NG
BLOCK with the JAILER  They barely | ook up as the NEWCOMVER
appr oaches.
NEWCOVER
Rel ease the boy. He's to conme with
ne.
BEAT -- the JAILER | ooks up suspiciously, stands.

JAI LER
Kassimsaid he's not to be touched.

ANGLE - THE NEWCOVER
it's MACLEOD. He sees this isn't going to work.

MACLEOD
Have it your way.

He swings. The man goes down hard.

THE GUARD

junmps up, pulls his sword.

MACLEOD

grabs a SLOP PAIL fromthe floor -- tosses it straight in
the man's face. As the Guard yells, w pes unnmentionable
glop fromhis eyes --

MacLeod grabs him runs himheadfirst into a wall. The Guard
goes down and out.

THE JAI LER

is comng to his feet. MaclLeod grabs the pail again, slans
the man, sends himdown. He nobves to Reza.

NEW ANGLE

as Reza recognizes him flashes a confused, panicky | ook.

REZA
|f they catch us, they' Il kill us
both! They'll gouge out our eyes!
They' Il flay our flesh! They'll

burn our. ..

( CONTI NUED)
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MACLEOD
(stopping him
Reza? Put your tongue in your nouth.
Keep it there.
(beat)
Put your arns out.

Reza stretches his arns against the stone wall. MclLeod
pulls his sword, strikes themin turn, cutting the chains.
Reza still can't believe he's being rescued.

REZA

Why did you cone?

MACLEOD
Must be your canel jokes.

He grabs Reza and drags him back out into the corridor.
| NT. PALACE - DUNGEON CORRI DOR - 1755 - CONTI NUQUS 1512

As they round a corner -- and MaclLeod gets the BUZZ. He
stops. Reza stares at him

REZA
Wiy are you stopping?

MacLeod doesn't answer. A BEAT, as --

Kassi m steps around the corner. Eyes the two of them

KASSI M
| |1 ooked forward to this.
(beat)
Just not so soon.
MACLEOD
Let the boy go. You and | can settle
this.
KASSI M
W will.
(beat)
But the boy goes nowhere.
MACLEOD
What purpose can his death serve?
KASSI M
You shoul d know nore than any.

(beat)
There is an order to things. The
| aws of God and man nust prevail.

( CONTI NUED)
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1512 CONTI NUED

Kassimfeels the rightness of the argunent,

a way out.

MACLEOD
Agai nst what ?
(beat)
You nust know what it is to |ove
soneone. It takes away all reason.

He only obeyed his heart.

KASSI M
(beat)
The princess cannot ignore such an
insul t.

MACLEOD

Did you ask her?

(off his | ook)
You serve the princess. Wuat would
she feel if this boy died just for
| oving her?

(beat)
Is this how you protect her?

KASSI M
There is no other way.

MACLEOD
There is always a way.

(beat)
He coul d escape.

KASSI M
No one has ever escaped from here.

REZA
| could be the first.

A |l ook from MacLeod sil ences Reza.

MACLEOD
W will ride off tonight... and you
wi |l never see either of us again.

(beat)
He's only a boy.

KASSI M
And if | did this? Wat would you
give nme in return?

MACLEOD

Except ny sword... anything | have.
Anything that's mne to give.

( CONTI NUED)
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but doesn't see
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1512 CONTI NUED: (2) 1512

He' s dead

KASSI M
(armused)
VWhat woul d that be? A rough pair of
boots? A poor horse?

MACLEOD
My friendship.
(beat)
For as long as | Ilive.

serious. Kassimrealizes the enormty of the offer.

KASSI M
Your prom se.
(MacLeod nods)
A favor for a favor. A life for a

l[ife. | wll hold you to it.
MACLEOD
You have ny word.
KASSI M
W live long, MacLeod. | w Il not
forget.
MACLEOD
Nor will I.

Kassi m nods. He stands aside, and MacLeod noves past him
pul ling Reza out the corridor. As they nove hurriedly past
t he CAMERA - -

TRANSI TI ON TO,

1513 INT. EMBASSY BALL - THE PRESENT - N GHT - RESUME 1513

A coupl e dancing past. MaclLeod and Kassimin conversation.

MACLEOD
You've waited all this tine to ask
me this?

KASSI M

Seens |ike yesterday to nme, or has
your mnenory beconme weak?

MACLEOD
| haven't forgotten.

Kassi m reaches into his pocket, pulls out a formal card,
writes on the back.

KASSI M
Be at this restaurant tonorrow night
at seven-thirty.

( CONTI NUED)
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MACLEOD
Don't ask this.

KASSI M
You made a vow. A life for alife.

MacLeod can't argue with that. As he stares blankly at the
card, tortured by his dilemm, Rachel slips an armthrough
hi s.

RACHEL
(bright)
Am | interrupting?

KASSI M
Shanme on ne. |'ve been keeping you
fromyour friend.

RACHEL
(offering a hand)
Rachel MaclLeod.

KASSI M
(to MacLeod, surprised)
Your wife.
RACHEL

Di st ant cousi n.

MACLEOD
It's a long story.

KASSI M
So many of them are.

Kassi m bows to Rachel .
KASSI M ( CONT' D)
Pl ease, enjoy the party.
(to MacLeod)
Until tonorrow.

RACHEL
|"mready for that dance.

OFF MacLeod's face as he whirls her away into the crowd.
1514 I NT. BARCE - NEXT DAY 1514

Rachel is at the table witing postcards. MacLeod sits next
to her, disconsolately drinking tea.

( CONTI NUED)
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RACHEL
My nieces are going to love this
story. Arabic potentates, a fancy-
dress ball, the dashing hero.

She gives hima quick kiss on "hero." He barely responds.

RACHEL ( CONT' D)
You' ve been awfully quiet all day.

MACLEOD
Just thinking about sonething.

RACHEL
Anything | can help w th?

MACLEOD
| don't think so.

She | ooks at hima mnute, decides not to push it.

RACHEL
|"mjust going to the corner to mai
t hese.

She pulls on her jacket, picks up her postcards, and noves
to the door

There's KNOCKI NG as she reaches the door and she opens it to
find a MESSENCGER

MESSENGER
For MaclLeod.

Rachel takes the package.

RACHEL
Thank you.

Rachel cl oses the door and cones back into the room
unw appi ng the package.

RACHEL ( CONT' D)
Maybe | forgot ny glass slipper.
(beat)
This i s heavy.

MACLEOD
(realizing)
Let ne see that.

He starts toward her but he's too |late. She has the box
open.

( CONTI NUED)
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| N THE BOX

A d ock, silencer-equipped, sits gleam ng am d the packing
mat eri al .

RACHEL
Ch ny Cod.

RACHEL
takes a beat, neets his eyes.

RACHEL ( CONT' D)
(alittle stunned)
| guess this is yours.

She nmechani cally hands the box to MaclLeod.

MACLEOD
(beat)
| have to go out for a while.

RACHEL
Duncan. . .

There's a beat while he waits for her inevitable questions.

RACHEL ( CONT' D)
| shouldn't have | ooked.

It's not what he expected. He noves to her, tries to explain:

MACLEOD
Rachel , it's conplicated.

RACHEL
| know what guns are for.

MACLEOD
| can't explain.

She | ooks up at himw t hout condemmation, with a trust that
is far nore daming than any reproach coul d be:

RACHEL
| know you woul dn't do anything that
didn't need to be done.
MacLeod renmains silent, trying hard to believe she's right.
| NT. RESTAURANT - NI GHT
Hamad and his entourage, including Nasir and Hamad's Cuards,

are entering a ritzy Mdroccan restaurant, enpty except for
t hem

( CONTI NUED)
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1515 CONTI NUED: 1515

The decor is very "Arabian N ghts,"” with expansive silk
curtains draped around the room Hanmad reacts grunpily to
the decor. Kassi m approaches.

HAMAD
s this the best you can do?
NASI R
M. President... This is the food of

our honel and.

HAMAD
| know that. Wwen | amin Paris, |
expect to eat French food!

KASSI M
| amsorry, M. President, but |
couldn't take the chance after
yesterday. | know this restaurant
is secure. The people who own it
are our |oyal friends.

H s eyes go to a curtain off to the side and behi nd Hamad.
BEHI ND THE CURTAI N

MacLeod stands conceal ed in a hallway, hidden by the curtain.
He watches as --

MACLEOD S POV - FROM BEHI ND THE CURTAI N

Kassi m careful ly arranges the table, guiding Hamad to a chair
in front of MacLeod' s hiding place, putting Nasir off to the
side, out of the line of fire. The Guards take up positions
agai nst the wall.

MACLEOD

He closes his eyes and takes a breath. This is hard. He
forces hinmself to raise the weapon. Has a clear shot at
Hamad' s head.

KASSI M

| ooks over at MacLeod's hiding place wwth an inpatient | ook.
Sees

THE GUN BARREL
poki ng out from behind the curtain.
MACLEOD S POV - SLO MO

Hamad, in profile, turns to say sonmething to Nasir.

( CONTI NUED)
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HAMAD
(di storted)
The wi ne nmust be French.

The sound is distorted, MacLeod's own heartbeat and breat hing
drowni ng out any ot her sounds.

MACLECD
Can't do it. Not in cold blood.
KASSI M
realizes MacLeod i s backing out.

Hamad noti ces Kassim s strange expression and turns back to
see what he's staring at.

HAMAD
VWhat is it, Kassinf?

Then Hamad sees

THE GUN
Peeki ng out from behind the curtain. MaclLeod still doesn't
fire.
HAMAD
What is this! Guards!
HAMAD

ducks down as his Guards rush to the table. Kassim seeing
that MacLeod isn't going to fire, screans out in anger.

KASSI M
Dam you

KASSI M

pulls out his own gun and takes aimat Hamad. But it's too
|ate. The nonent has been m ssed.

THE TWO GUARDS

pul | out rapid-fire automatics and open fire on Kassim
KASSI M goes down, "dead."

THE GUARDS

head for MacLeod' s place of conceal nent.



95415

"Prom ses" 33. Fi nal Shooting Script 12/11/95

1516 EXT. RESTAURANT - N GHT 1516

MacLeod steps hurriedly out of the restaurant and ducks into
t he shadows as he hears

TWO OF HAMAD S MEN
approach. Their guns are drawn and they are wary.
MACLEOD

presses his back further into the wall as they nove cl oser
to him

HAMAD
appears in the doorway of the restaurant.

HAMAD ( CONT' D)
Anyt hi ng?

The nen shake their heads.

HAMAD ( CONT' D)
Cone... take ne hone.

I nches from MacLeod, they turn back and nove away.
As MacLeod takes a deep breath..
FADE QOUT.
END OF ACT TWO
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ACT THREE
FADE | N:
EXT. BARGE - LATE NI GHT

MacLeod noves tiredly up the gangplank. He stands for a
nmonment on the deck, contenplating the gun he didn't use. He
| eans on the railing.

RACHEL

comes up the stairs fromthe interior, a blanket w apped
around her.

RACHEL ( CONT' D)
| thought it nust be you.

He doesn't answer. Just |ooks at the river. She noves up
beside him She just waits, |ooking out at the water. They
stand in silence for a nonent. Finally:

MACLEOD
When | was young, | fought in one
war after another. One day |I net a
man who' d given up killing. To him
it didn't matter who was right and
who was wong. Life was nore precious
t han pri nci pl es.

RACHEL
And you think he was right?

MACLEQOD
| still think there are things worth
dying for. And killing for, if you
have to.

RACHEL

But not tonight.

He throws the gun in the water.

MACLEOD

No. Not tonight.
RACHEL

Then your friend would be proud.
MACLEOD

| wish I knew. | w sh he was here.

(beat)
| made a prom se to soneone. |
couldn't keep it.

( CONTI NUED)
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RACHEL
" m sure you had a good reason

She's hit at the heart of it.

MACLEOD
| s that enough? Maybe a man of honor
does what he swears and says the
hell with the consequences.

RACHEL
| think a man of honor lives with
what ever he does.

He nods -- that's exactly what's eating at him She w aps
an arm around him

RACHEL ( CONT' D)
Cone i nsi de.

1517A I NT. BARCE - N GHT 1517A

A series of soft dissolves of Rachel and MacLeod in bed making
love with the gentl eness of discovery and then with fiery

passi on.
Dl SSOLVE TO
1518 I NT. BARGE - MORNI NG 1518
Rachel is still sleeping. MaclLeod, restless, is up and

dressed. He gets the BUZZ and noves toward the door.
1519 EXT. BARGE - MORNI NG 1519

Kassimis approaching along the enpty quay as MaclLeod energes
fromthe barge. They neet at the foot of the gangpl ank.

KASSI M
(cold fury)
Do you know what you have done?
MACLECD
" mnot a nurderer. It was too mnuch
to ask.
KASSI M

Too nmuch to ask you to honor your
swor n oat h?

(beat)
You' ve betrayed ne, and betrayed
yoursel f.

Quch.

( CONTI NUED)
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MACLEOD
There's got to be another way. |If
he's as bad as you say, go public
with his crines, force himto step
down. Have Nasir speak out.

KASSI M
Are you a fool as well as a coward?
Nasir won't |ive out the week.
(with anger and sadness)
My support for himis well known.
He'll be blamed for ny part in these
attenpts, and Hanmad will have him

kill ed.
(harder)
And because of you, I'mdead. | can

no | onger serve him No | onger
protect him The last of the line
of al Deneb will die out, because
you woul dn't honor your word.

Kassim pul |l s out his sword.
KASSI M ( CONT' D)

If | can't keep ny prom se, at | east
| can avenge him

MACLECD
Don't do this, Kassim [|'m not your
eneny.

KASSI M

Don't you even have enough honor to
accept ny chal |l enge?

MacLeod renai ns unar ned.

MACLEOD
| won't fight you, Kassim
(beat)
And you won't kill me if | don't
fight.

There's a nonent when it | ooks |ike Kassim s anger w ||
overwhel mthe code of honor that MaclLeod is counting on.

He backhands MaclLeod hard across the mout h.

KASSI M
Fi ght!

MacLeod doesn't nove. Just waiting. Like Kirin in "Blind

Faith." And finally Kassim |ike MacLeod did then, |owers
hi s sword. But the hatred in his face does not alter.

( CONTI NUED)
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KASSI M ( CONT' D)
Make no m stake, MaclLeod. You'l
fight ne.
(dar k)
And you' Il die.

As Kassi m wal ks away, MaclLeod's eyes follow. They stop as
he sees

MACLEOD S POV
RACHEL

standing nute, watching. As they share a | ook.

1520 I NT. EMBASSY - LI BRARY - DAY 1520
An OFFI ClI AL | eads MacLeod into a small |ibrary.
OFFI CI AL

The President will be back from |l unch
shortly. You may wait here.

(beat)
| hope you realize what a busy man
he is. He may not be able to see
you.

MACLEQOD
The nman who saved his life?

OFFI CI AL
(terse)
| f you were not, you would not be
allowed to wait.

The O ficial |eaves.

MacLeod picks up a little book sitting on an end table and
checks the title.

MACLEOD
(sheesh)
"The Wt and W sdom of Hanmad."
(as he thunbs through
it)
Ki nd of short.
He puts the book down as Aliya enters, carrying a tray.
ALI YA
They t hought you m ght want coffee
whil e you wait ed.

She bows slightly and starts to back out.

( CONTI NUED)



95415

"Prom ses" 38. Fi nal Shooting Script 12/11/95

1520 CONTI NUED

MACLEOD
Aliya, wait.

She stops in the doorway, surprised.

ALI YA
You know ny nane, nonsieur.

MACLEOD
The M nister told nme. Nasir al
Deneb... He seens to be a good nman.

She cones back into the room

ALI YA
He is a good nman.
(beat)
| was a teacher in ny country unti
my brother was arrested... | think
himbringing me to Paris has kept ne
alive.
MACLEOD
| f he needed your help, would you
hel p hi n?
ALI YA
VWhat help could he need from ne?
MACLEOD
| have to speak to him Hs life is

i n danger.

Aliya's ook is fearful

ALl YA
No, nonsieur, you are to wait here.
MACLEOD
|"mnot going to wait here. |I'm
going to find Nasir al Deneb. 1'd

rat her not have to wander through
the halls opening doors.

She hesitates, know ng the danger of crossing Hamad,
al so knowi ng where her greater loyalty lies.

MACLEOD ( CONT' D)
He needs you.

And of f her indecision --

but

1520
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1521 INT. EMBASSY - NASIR S ROOM - DAY - A FEW M NUTES LATER 1521

Nasir sits at a desk in a corner of the chanber, going over
papers. He's surprised by the door opening. MaclLeod quietly

slips in.
NASI R
(rising)
These are private quarters.
MACLEOD
Al I want is two m nutes.
NASI R

You don't have them .. get out.

MACLEOD
(beat)
| f you want to stay alive, you'l
listen to ne.

NASI R
Listen to you. | don't even know
who you are, except for the fact
that you saved Hanad's |life. And
you don't get a lot of points for
that one with ne.

MACLEQOD
Kassi mwas a friend.

NASI R
Kassi m was a dangerous man and a
f ool .

MACLEOD
He wanted to see you rule.

NASI R
As | wll, sone day.

MACLEOD
Not with Hamad around.
(beat)
He thinks you were involved in the
assassination attenpts. He'll have
you kil l ed.

Nasir just smles at the notion, sits on his desk.
NASI R

He wouldn't dare. | have spent years
cultivating the [ ove of ny people.

( CONTI NUED)
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1522

Nasir's hand noves casually to a security button set in the
desk. He pushes it.

MACLEOD
That's exactly why he needs to
el i mnate you.

NASI R
Thanks for your concern. Your two
m nutes are up.

The door bursts open and two Guards come in, guns out,
sumoned by Nasir's buzzer.

NASI R ( CONT' D)
M. MacLeod was just | eaving.

MACLEOD
You' re maki ng a m st ake.

NASI R
(with a gesture to
t he Guards)
Good day, M. WMaclLeod.
As MaclLeod | eaves.
MACLEOD
(to the CGuards)
| want to see Hanad.
| NT. EMBASSY - LI BRARY - DAY 1522
MacLeod waits edgily. This tine, two Guards wait with him

The door opens and Hanmad cones in.

HAMAD
(to the CGuards)
Leave us.
(to MacLeod, as they
do)
|"ve heard you were with Nasir a
Deneb.
MACLEOD
| was | ooking for you and ran into
hi m
HAMAD

Tell me... Do you like Nasir?

MACLEOD
Not especially.

( CONTI NUED)
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1522 CONTI NUED:

There's a

HAMAD
He's an arrogant little bastard when
you get to know him
(beat)
He wants to rule my country.

MACLEQOD
Does he?

HAMAD

He thinks wiwth his Princeton education
and famly tree that it's his right..

(angry) |
| lost three brothers and two children
fighting for ny country. Before ne
there was anarchy. M/ people were
starving. Now they go to sleep with
full bellies and still they call nme
tyrant. | brought themorder. |
brought them strength. Qur arny is
feared throughout the region.

(beat)
Now, why are you here?

MACLEQOD
You said | was entitled to a favor.
|'mhere to claimit.

HAMAD
O course. Every man has his price.
And yours is -- ?

MACLEQOD
The life of Nasir al Deneb.

HAMAD
The life of a man you barely know?
That is a strange request.

MACLEOD
Al the same, it's what | ask
(beat)
You prom sed ne a favor. WII you
honor your word?

beat. Then Hamad nods.

HAMAD
Al Deneb is safe from ne.
(beat)
| will not expect to see you again.

MACLEOD

You will only see ne again if you
are not a man of honor.

( CONTI NUED)

1522
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1522 CONTI NUED: (2) 1522
HAMAD
Should |I be afraid of you, MaclLeod?
The man who saved ny life?

MACLEQOD
Alife for alife, Hamad.

MacLeod turns and | eaves.
1523 | NT. EMBASSY — NASIR' S ROOM - NI GHT 1523

Nasir is dressing for dinner when the door opens to admt
Hamad, one of his big Guards trailing him

NASI R
Your excell ency.

Hamad waves off the bow

HAMAD
| have just had the nost unusual
request.
(beat)

Why woul d Duncan MaclLeod wi sh to
protect you?

NASI R
| have no idea. The man is a stranger
to ne.

HAMAD

O course. You know not hing of him
just as you knew not hing of Kassinis
little plan to get nme out of your

way.
(beat)

You are a clever man, Nasir. | can't

afford to have a clever man at ny

si de.

He nods to the Guard, who npves toward Nasir

NASI R
(still confident)
You woul dn't dare harm ne.

HAMAD

You're right, of course. A man in
my position can't afford to kill a
man |ike you.

(beat)
But... Wen the truth cane out about
your hand in ny assassination attenpt,
your guilt drove you to suicide.

( CONTI NUED)
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CONTI NUED: 1523

A hint of fear cones to Nasir's face as he realizes Hanad
really neans to do it.

NASI R
You'll be overthrown within a year.
HAMAD
Per haps.
(beat)

But not by you.

He noves out, leaving Nasir with the Guard. As the Guard
moves forward --

EXT. EMBASSY - NI GHT 1524

Nasir's body hurtles out of the w ndow and tunbles to the
pavenent bel ow.

EXT. QUAI DE LA TOURNELLE - NI GHT 1525

MacLeod heads down the steps fromthe street |leading to the
quay.

H S POV

The barge listing badly, burning, full of snoke, surrounded
by police and firenen.

MACLEOD
runs down the quay toward the w eck

MACLECD ( CONT' D)
Rachel !

But there's no answer.

MACLECD ( CONT' D)
Rachel . ..

And off his horror...
FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
1525A EXT. PCLI CE DEPARTMENT - DAY 1525A
1526 | NT. | NSPECTORS OFFI CE - DAY 1526

It's been a long night for MacLeod. A Police INSPECTCR is
interview ng him

| NSPECTOR
An incident like this, nonsieur, it
rai ses many questions. W expect
such an event to target public
figures, or tourist |andmarks.
(beat)
Why woul d soneone target you?

MACLEOD
| don't know.

| NSPECTOR
You have no idea?

MACLEOD
If | did, don't you think I'd tel
you?

| NSPECTOR
Not necessarily... Not if you were
hi di ng sonet hi ng.
(beat)
Are you hiding sonething, M. MaclLeod?

MACLEOD
VWhat are you fishing for, Inspector?

| NSPECTOR
Only the truth, M. MacLeod.

MACLEOD
The truth is sonmeone | care about
has di sappeared and ny hone has been
bl own to hell.
(with feigned
i ndi gnance)
|"mnot the crimnal here.

| NSPECTOR
Not yet, you're not.

MACLEOD
| s there anything el se?

( CONTI NUED)
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1526 CONTI NUED: 1526
| NSPECTOR
(beat)
A few days ago you stopped the
assassination of Hamad Ben Sal em
MACLEOD
| was in the right place at the right
tinme.
| NSPECTOR
Maybe not everyone shares that opinion
w th you.
MACLEOD
VWhat do you think, Inspector?
| NSPECTOR
| think there're things you're not
telling ne.
(beat)
| think you' ve probably pissed off
sone bad people and that you know
who they are.
(beat)
A smart man would tell me the truth
so | could protect him
MACLEQOD
"' m sure he woul d.
(beat)
Are we finished?
| NSPECTOR
Go on... get out of here.
(beat)
For your sake | hope | get them before
t hey get you.
MacLeod | ooks at the I nspector and wal ks out. The Inspector
calls after him
| NSPECTOR ( CONT' D)
VWere will you be staying?
MACLEOD
| don't know.
1527 EXT. PCLI CE STATION - DAY 1527

MacLeod is deep in thought as he wal ks down the street from
the police station. He reacts as a pedestrian bunps into
him slipping sonething into his pocket.

MACLEGD
Hey!

( CONTI NUED)
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The Pedestrian runs, MacLeod on his tail. MaclLeod gets a

pi ece of the guy's jacket and hol ds on.

MACLEOD ( CONT' D)
Who sent you?

The Pedestrian slips out of the jacket and scranbl es away.
As he does, MacLeod's pocket RINGS. MaclLeod reacts in
surpri se.

The Pedestrian takes advantage of MaclLeod's distraction to
junp onto a waiting notorcycle and speed away.

MacLeod funbles into his pocket and pulls out the package
the Pedestrian put there. A cellular phone. And it's
ringing.

MacLeod cautiously answers the phone.

MACLEOD ( CONT' D)
What do you want, Kassinf

| NTERCUT:
I NT. RESTAURANT - DAY 1528

The sanme pl ace where MaclLeod's attenpt on Hanmad fail ed.

Enmpty now, but for Rachel sitting at one of the tables, Kassim
across fromher, his gun trained on her. She's scared, but
unhar ned.

RACHEL
(i nto phone)
Duncan? ..
ON MACLEOD

his face flooding with relief.

MACLEOD
Rachel! Are you all right?
RACHEL
| ' m okay.
KASSI M
(taki ng the phone
from her)
For now.
MACLEOD

Leave her out of this, Kassim

( CONTI NUED)
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1528 CONTI NUED: 1528
KASSI M
| wish | could.
(beat)
Nasir al Deneb is dead. You are to
bl ane.

MacLeod reacts.

MACLECD
Hamad.

KASSI M
(nods)
The last of ny master's line is dead
because of you. Meet ne and pay for
it, or one of your line will be next.

1529 I NT. RESTAURANT - DAY 1529

Kassimawaits, sword i n hand. MacLeod enters.

MACLEOD
Were is she?

KASSI M
You know, | actually wanted to kil
her. | wanted you to feel what |
felt.

MACLEOD
Were is she!

KASSI M
Locked in the freezer. 1It's a good
pl ace for keeping perishabl e goods.
You see, I'ma man of honor. |I'm

giving you a chance to save her life.
VWhich is nore than you gave ne with
Nasi r .

MACLEOD
| tried to help him He woul dn't
listen to ne.

KASSI M
It changes not hi ng.
(beat)
Al that | worked for, centuries of
wai ti ng and pl anni ng, you have
destroyed with your treason

MACLEOD
| did everything |I coul d.

( CONTI NUED)
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1529 CONTI NUED: 1529

KASSI M
But not what you had to! It is Hamad
who shoul d be dead, not Nasir.
(raising his sword)
G ve ne your life in exchange for
hi s.

MACLEOD
(rmeeting the chall enge)
|"mhere. But if you want ny life,
you'll have to take it.

Kassimlets out a war cry and cones at MaclLeod, who
instinctively deflects the first few bl ows.

MacLeod backs around the table, using the furniture to his
advant age, keeping Kassim at a di stance.

MACLEQGD ( CONT' D)
Let it go, Kassim [|'mnot your
eneny.

Kassimwon't hear it. He clinbs over the table and engages
MacLeod in close quarters. They grapple, hands | ocked around
one another's wists, keeping their swords out of play.

MacLeod manages to sl am Kassi m agai nst the wall and break
away. Kassimslashes at him and MacLeod parries. The
billow ng silk hangings are getting slashed to ribbons with
every cut of the swords.

A small woven rug slips under MacLeod and he al nost | oses
his footing, barely manages to deflect a blow Kassimtries
to press the advantage, reaching down to pull the carpet out
fromunder MaclLeod's feet. But MaclLeod seizes the nonent --
when Kassi m bends over, MaclLeod catches himwith a kick in
the face and Kassi m goes down.

MacLeod steps on his sword and stands over him the katana
raised. Kassims head is his. But:

MACLECD ( CONT' D)
No. | didn't want this.

KASSI M
Damm you, MacLeod! You can't even
wn wth honor.

MACLECD
Il won't kill you.

He steps back, allow ng Kassimto rise.

MACLECD ( CONT' D)
It's over. 0.

( CONTI NUED)
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1529 CONTI NUED: (2) 1529

KASSI M
Thi s changes not hi ng.
(beat)
| prom se you, we will neet again

MACLEOD
No nore prom ses, Kassim

Kassi m storns out of the denolished restaurant.
1530 I NT. RESTAURANT - KITCHEN - DAY 1530
MacLeod pries off a padl ock and opens the freezer door.
Rachel sits huddled in a corner, scared and shivering. She
rushes into MacLeod's arns and he holds her tight, providing
warnth for both her body and her soul.
FADE OUT.

END OF ACT FOUR
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ACT : TAG
FADE | N:
1531 EXT. HOTEL - TAXI STAND - DAY 1531
Rachel and MacLeod stand in front of a hotel. WMacLeod hails
a cab.
RACHEL
WI1l you be able to fix the barge?
MACLEGD
If I can get her hull patched, | can

fix the rest.
The cab pulls up. A DRIVER gets out and | oads Rachel's bags.

MACLEQOD ( CONT' D)
(to the Driver)
To the airport.
(re | eaving)
You' re sure about this?

RACHEL
No. . .
(beat)
| don't know what you are, but I
know the last thing you need is a
"wee woman" at honme to protect.

MACLEQOD
Nobody | know woul d ever call you a
"wee wonman. "
(beat; with a smle)
At | east nobody who'd want to keep
their teeth.

RACHEL
When Kassimtook ne, | wasn't afraid.
| knew you'd cone for ne. | knew
you' d al ways cone for ne.

(beat)
| won't be used agai nst you agai n.

MACLEGD
It was because of ne. You can't
bl ame yourself for that.

RACHEL
(with difficulty)
The next tinme you get to the
H ghl ands, you can always pay a visit.

She ki sses himand gets into the cab. The wi ndow cones down.

( CONTI NUED)
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RACHEL ( CONT' D)

| love you, Duncan MacLeod of the
Cl an MaclLeod.

The car noves away. MaclLeod stands there... alone, watching
her go.

1532 INT. EMBASSY - LIBRARY - N GHT 1532
A pool of light froma desk lanp is the only illum nation

Hamad enters the room and goes to a bookshel f, scanning for
a volunme. He reacts to

A SHADOW
on the bal cony.

HANMAD
VWho' s t here?

MACLEOD

steps into the room H's silence unnerving.

HAMAD

hastily reaches for the alarmbell on the desk. Rings it.

MACLEQOD
It's disconnect ed.

MacLeod' s hand comes down on Hamad's, twisting it.

HAMAD
What do you want ?

MACLEQOD
| told you I'd be back. You lied to
ne.

HAMAD
What you asked was i npossi bl e.

MacLeod smles grimy at the echo of his own excuses to
Kassi m

MACLEQOD
You gave your word, Hamad. You should
have kept it.
He grabs Hamad and starts noving himtoward the w ndow.

HAMAD
Wh- what are you doi ng?

( CONTI NUED)
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1532 CONTI NUED: 1532

MACLEOD
Keepi ng m ne.

Bef ore anything el se can cone out of Hamad's nouth, MaclLeod
jerks himover the balcony railing and off into the void.
The thud of Hanmad's body hitting the concrete echoes in the
ni ght .

ON MACLECD

He | ooks neither pleased nor satisfied.

MACLEOD
Alife for alife.

FADE QUT.
THE END
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