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1601

1602

HI GHLANDER

"Met huselah's G ft"

TEASER
FADE | N:
EXT. PARI S - ESTABLI SHI NG - N GHT 1601
| NT. AVANDA' S HOME - NI GHT 1602

Canera tracks the POV of an intruder's darting FLASHLI GHT;
passi ng by antique furniture, original paintings, silver
candl esticks -- all ignored.

THREE MEN | N RUBBER HALLOWNEEN MASKS

Are house- breaking, but they're clearly not |ooking to
steal. They carry weapons: a cricket bat, a handgun, a
short sword. They're looking to kill.

THE LEAD MASK

Carefully, gingerly, he opens a door and he and his
underlings nove stealthily into:

AVMANDA' S BEDROOM

The wi ndow i s open, the curtains drawn, but blow ng gently
in the night air. A soft light fromthe street shafts
into the room It's light enough to see, just. Amanda is
in the land of nod. Her sword | eans agai nst the wall

near by.

ANGLE ON BED

As the nmasked Leader stands over it. Amanda turns to CAMERA
in her sleep and we see

| NSERT - THE CRYSTAL

on her neck conme into view as it catches a shaft of
nmoonl i ght .

BACK TO SCENE

as the Leader raises his sword, just slightly brushing the
bedcl ot hes.

AVANDA

Awakens just in tinme to roll aside and keep her head as
the sword halves the pillow. \Wite dowm fills the air

( CONTI NUED)
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1602 CONTI NUED: 1602

(Production Note: Please play this scene with Elizabeth
Gracen in a dark wig. Her blonde hair will be incorporated
into the | ater scenes.)

FOLLOW AMANDA

Ful |l y awake now, but she's outnunbered, the bad guys are
attacking fromall sides.

She manages to scratch and claw her way off the foot of
the bed. One of the masked nen (KELLY) swings his cricket
bat hard, gets her in the ribs.

AMANDA
(in pain)
Son-of -a-bitch

She makes a lunge for her sword. But Kelly gets in her
way, shoves her back with the bat. The third attacker,
JEFFERS, pulls a gun.

AVANDA

Reacts to the sight of the nmuzzle, up close, with an oh-
shit | ook. She spins and dives just as the gun is fired --
and the | anp behind where her head just was EXPLODES.

KELLY

Tries to pin Aranda to the ground. She fights back, better
t han he expected. She puts a knee in his gut, giving him
pause, and pulls his mask up briefly.

CLOSE - KELLY'S FACE

for an instant.

KELLY

Slugs her and pulls the mask back down. She kicks free
whi l e he's distracted.

THE LEADER

tries to grab her, swng at her with the sword. He's not

ﬁny good with it; she steps inside the swing and goes for
i m

LEADER
(rmuf fl ed)
Shoot her! Shoot!

( CONTI NUED)
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1602

1603

CONTI NUED:  ( 2) 1602
A MUZZLE FLASH

I'l'um nates Amanda's instant agony as she takes a bull et
in the side.

AMANDA

Staggers in pain, one hand on her wound, |ooking for a
retreat.

THE DOOR

| s bl ocked by Jeffers, the gunman -- who | evels his weapon
for the coup d' grace.

ANMANDA

Spins and literally does a head-first |eap through the

open wi ndow, catching her assailants totally off-guard.

EXT. AMANDA' S HOVE - NI GHT 1603
Wunded and frantic, Amanda conmes off the ground and runs
down an all ey past a Dodge panel van parked in the street.
She hails a passing cab. As she junps in, she conmands --

AMANDA
Drive.

As the cab races off into the night.
THE THREE MEN | N MASKS

arrive in the street. As their grotesque faces watch her
drive away --

FADE QUT.
END OF TEASER




95416 "Methuselah's Gft" 4. Fi nal Shooting Script 1/3/96

1604

1605

ACT ONE
FADE | N:

EXT. RUE - MORNI NG 1604

Drizzling, danp, dank. A woman with short blonde hair

steps out of a small boutique and as she turns her face to
the canera, we see that it is Amanda, her hair freshly

dyed and cut. Amanda pulls a jacket over sone hastily
bought clothes and tears off the sales |abels as she hurries
down the narrow sidewal k. She's skittish, |ooking behind

as well as ahead. She increases her pace as:

A TRENCHCOAT- CLAD NMAN

Turns the corner and follows. Up ahead:

SEVERAL MALE PASSERSBY

Suspi ci ous, slouch-shoul dered in the rain, approach.
ANVANDA

Skirts to the opposite sidewal k -- and sees behi nd her
A MALE | N A TRENCHCOAT

approaching. His "look" drives her back onto the
cobbl est ones.

AMANDA

d ances behind her -- and the Trenchcoat has nade up half

t he di stance between them She imredi ately takes the first
turni ng, down anot her narrow | ane. She nearly bunps into
an attractive man in his md-twenties, prep school English
type. H's nane is DANI EL GElI GER

ANMANDA
Excuse ne.

Amanda is gone before he can respond. She turns into a
narrow street.
EXT. NARROW RUE - CONTI NUOUS 1605

Amanda isn't | ooking where she's going, she's | ooking back
where she's been. The Trenchcoat turns the corner.

AVANDA

Makes a nove for the nearest buil ding.
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1606

1607

EXT. BUI LDI NG - CONTI NUQUS 1606

Amanda skirts into the foyer of the building -- and slips
fromvi ew

THE TRENCHCOAT

Qui ckly turns and follows her inside.

| NT. BU LDI NG FOYER - DAY 1607

The Trenchcoat has hardly gone five feet before he's
shadowed.

AMANDA

Steps out froma recess and instantly takes the Trenchcoat
dowmn with a blindingly fast spin-kick. The Trenchcoat
doesn't know what hit him and scranbles to get his back
agai nst the wall.

ANMANDA
Who are you!?

TRENCHCOAT
(pulling out billfold)
Here. Here! Take it!

ANMANDA
(in his face)
| don't want your wallet. | want to
know why you were follow ng ne.
TRENCHCQAT

Fol | owi ng you?
(pointing at ceiling)

| live here. 1In 3B
He's clearly bewildered -- and we see for the first tine
he's probably an ex-teller, not an ex-con.
ANMANDA
Prove it.

He lanmely holds up his keys.

TRENCHCQAT
Keys. ..

He opens into his billfold and funbles out his |license.

TRENCHCQOAT
My drivers |icense.

AMANDA

( CONTI NUED)
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1607 CONTI NUED: 1607

Checks the license. all tracks. She doesn't quite

|t
know what to make of it.

AMANDA
| saw you watching ne. On the street.

TRENCHCOAT
You're a babe. Wio wouldn't? |
didn't mean anything...

It's becom ng clear to Amanda that she's taken down a _
regul ar guy, not a vicious killer. She steps back, allow ng
himto cautiously rise. She hands himhis wallet.

ANMANDA
(1 anme)
Sorry, |I'mkinda having a bad day.
TRENCHCQOAT

You and me bot h.

He backs toward the el evator, not taking his eyes off Amanda
as he goes.

1608 EXT. BARGE - DAY 1608

The hull has been patched, the barge is al nost back
together. MaclLeod is working on mnor repairs and talking
to a very nervous, very blonde Amanda, whose eyes dart
about the people noving by on the Quai.

MACLEOD

What' d you do to your hair?
AMANDA

| didn't want to be recogni zed.
MACLEQOD

(with a smle)

It worked. | never would have known

it was you.
AMANDA

Wul d you get serious? Sonebody's

after ne.

MacLeod keeps working, he isn't terribly inpressed.

MACLECD
Amanda, soneone's always after you
What' d you steal this tine?

AMANDA

It's not |like that.
( MORE)

( CONTI NUED)
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1608 CONTI NUED: 1608

AMANDA ( CONT.)
(off his | ook)
| swear.

1609 EXT. WATCHER HQ (FORMERLY VEMAS' ESTATE) - TO ESTABLI SH - 1609
DAY

A large steel gate with a sign on it that reads:
| NTERNATI ONAL ASSET CORPORATI ON
By Appoi ntnment Only

1610 I NT. WATCHER HQ - LI BRARY - DAY 1610

METHOS, | ooking a bit haggard, has the contents of a |arge
file box spread all over a library table. The side of the
box is | abel ed LUTHER, 1652-1994, and stanped "CLOSED' in
big red letters. Spread across the table are overstuffed
files, docunment folder s of various vintages, going back a
coupl e hundred years, conputer disks and printouts, and
still photographs of Luther fromtintypes to color. A
Librarian is at her desk nearby, cataloging files.

Met hos reaches in the box and pulls out Luther's sword.
(Note: This must be Luther's sword from"Legacy.") There's
an uneasiness in his eyes as he studies the weapon, hefting
it in his palmfor weight and bal ance.

He puts it aside, |ooks back into the box. Turns to the
Li brari an.

VETHOS
Is this all there is?

Before the Librarian can answer:

STERN (O S.)
Looki ng for something specific?

REFRANME

To include NATHAN STERN, | ean, grey hair at the tenples,
sinewy. He's 45 but |ooks as though he could go 12 rounds
with the best |ight heavyweight around. He's the size of
the | eader of the nmen who tried to kill Anmanda.

METHOS
Just doing a little research

STERN
For who?

Met hos' eyes go back to the folder in front of him

( CONTI NUED)
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1610 CONTI NUED: 1610

MVETHOS
For ne.

Stern closes it.

STERN
And who are you?

VETHOS
Adam Pi er son

STERN
(the nane rings a
bel |')
Research. You're supposed to be
wor ki ng on the Met hos Chronicle.

VETHOS
(casual)
And you are... ?
STERN
Your boss...
VETHOS
(oops)
Nat han Stern
(beat)

The new European Bureau chief.

1610A | NT. BARGE - DAY 1610A
Amanda and MaclLeod continue their conversati on.

MACLEOD
(concerned)
You're certain it wasn't one of us?

AVANDA

(paci ng)
They were nortal .

(spooked)
| didn't feel themcomng. | was
asl eep and then there they were.
Three guys in Hall oween masks... In
ny bedroom

MACLEOD
It's kind of poetic justice. Half
your stuff was stolen in the first
pl ace.

AMANDA
They weren't burglars. One of them
had a sword.

( CONTI NUED)
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1610A CONTI NUED: 1610A
MacLeod stops working and is suddenly very serious.

MACLEQOD
Did he have a tattoo?

AVANDA
You nean a heart with a dagger and
the word Mom witten underneat h?

MACLEQOD
| nmean a Watcher tattoo.
(raising his own wist)
On his wist.

ANMANDA

| didn't stop to |ook. The man's
bl ade was two i nches fromny neck

(very freaked)
Anot her second asleep, it would' ve
been adi os Amanda.

(beat)
Duncan... |'m scar ed.

OFF MaclLeod' s | ook.

1610B I NT. WATCHER HQ - LI BRARY - DAY 1610B
Stern is grilling Methos.

STERN
(with an edge)
VWhat do you want with Luther's file?

METHOS
Just doi ng sone checking. Thought
he m ght have crossed paths with

Met hos.
STERN
He didn't.
VETHOS
(glib)

| guess since you used to be Luther's
Wat cher, you shoul d know.

STERN
(A osing the files)
So you're finished with this.

MVETHOS
Except for one thing... those crystals
Lut her had. | thought we collected

t hem

( CONTI NUED)
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1610B CONTI NUED: 1610B

STERN
(indicating direction)
They're in the director's gallery.

METHOS
Really? Mnd if | have a | ook?

STERN
Thi s way.

Stern noves off. Methos noves with him
METHOS
(beat; casual)
What ki nd of guy was Luther?

STERN
The kind that's better off dead.

As they nove off that way, we transition from Luther's
sword to --

TRANSI TI ON TO

1611 FLASHBACK - PREVI QUSLY SHOT FOOTACGE - "LEGACY" #93219 1611
EXT. ABANDONED CLO STER - EVENI NG (SC. 21901)

Lut her holding his sword to John's neck. Rebecca circles
careful ly.

REBECCA
He's not part of this, Luther.

LUTHER
He i s now.

He presses his blade to John's neck.

LUTHER
VWhat will it be, Rebecca? Your
sword... or his head.

Rebecca reverses her sword and |l eans forward to place it
on the ground.

As she does we see a shining CRYSTAL PENDANT hangi ng from
her neck -- rough, ancient, shaped |like a wedge of orange.
She strai ghtens, gazes one last tine at the man she has

| oved for many years.

REBECCA
Goodbye, John.

( CONTI NUED)
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1611 CONTI NUED: 1611
ON LUTHER
as in one notion he clubs John unconscious with the hilt
of his sword, then with lightning speed conpletes his swing --
and beheads Rebecca.
CLCSE ON THE CRYSTAL
As it flies fromRebecca's OS. body to land in the grass.
EXT. CLO STER - DAY (SC. 21912)

Amanda and MacLeod nove toward MaclLeod's car.

MACLEQOD
What el se have you forgotten to tel
me?
ANMANDA
Not hi ng, | swear.
MACLECD
He's killing because of the crystals.
Wy ?
AVANDA
He wants to put the pieces together.
MACLEOD
That's crazy.
AVANDA

Not if you believe the stories.
mean, inmagi ne sonething that increases
an Imortal's power tenfold.

I NT. LUTHER S STEAM BATH - DAY (SC. 21920)

MACLEGD
ya? the crystal really worth Rebecca's
i fe?
LUTHER
It's worth any anount of |ives.
MACLEQOD

VWoever has the crystal becones
invincible, is that it?

LUTHER
So you know.

MACLEOD

It's a nyth, Luther. A story told
by bored peopl e around canpfires.

( CONTI NUED)



95416 "Methuselah's Gft" 12. Fi nal Shooting Script 1/3/96

1611 CONTI NUED: (2) 1611

LUTHER
You're Inmmortal, MacLeod. How can
you deny that sort of power exists?
How coul d you not want it if it did?

EXT. ABANDONED CLO STER (SC. 21931) (E)

Lut her attacks Amanda with fast, relentl ess bl ows then
disarns her. He rips the velvet bag fromher belt, puts
his sword to her neck.

LUTHER
Say hello to Rebecca for ne.

MACLEOD (O . S.)
Not yet.

Lut her and Amanda turn, both surprised to see
MACLECD

Sitting nearby, his sword drawn. He holds up the crystal
for Luther to see.

MACLEQOD
It's the last crystal, Luther. Here,
it'"s yours... if you can go through
ne.

LUTHER

Wth pleasure.

He rel eases Amanda. MaclLeod steps forward, and they cl ose,
fighting outside the ancient walls of the cloister and up
onto a stack of hay bales. MaclLeod gets the advantage,
Luther's sword goes flying, and as MacLeod draws back his
sword for the final blow --

MACLEOD

W ong nove.
LUTHER

You'll never find the crystals.
MACLEOD

| never wanted them

He swings, and Luther's body falls. The power of the
Qui ckeni ng darkens the sky and bl ows MacLeod off the stack
of hay bal es.
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1612 I NT. WATCHER HQ - DI RECTOR S GALLERY - THE PRESENT - 1612
DAY

Met hos and Stern stand gazing at the crystals in their
case. The spherical stone is all but conplete, only one
wedge- shaped section m ssing.

STERN
Beautiful, isn't it? Alnost conplete.
(beat)
Sonetinmes | wonder what woul d have
happened if Luther found themall.

METHOS
(qui ck)
Probably nothing at all.
STERN

|"ve seen | egends in the records
goi ng back before Luther, before
Rebecca. Sone say the crystal wll
protect its wearer from death.

Met hos gives hima | ook.

METHOS
Myt h and superstition.

Stern's eyes |ight up as he gazes at the stone.

STERN
But possible, all the sane.
(a beat)
| magi ne what it would be like to
find the |last piece... To becone
i ke them
(directly at Methos)
| mortal .
METHOS

There's a thought.

1613 | NT. BARGE - DAY 1613
MacLeod is finishing up a phone call. Amanda isn't even
eavesdropping -- she's focused worriedly at sonething

out si de t he w ndow.

MACLEQOD
Got it... Thanks, Joe.

He hangs up the phone, noves to Amanda.

( CONTI NUED)
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1613

1614

CONTI NUED: 1613

MACLEQOD
Dawson doesn't think it's any of
their people, but he's checking on
It.

AMANDA
How t he hell would he know if it
was? You think renegade Watchers
advertise in the Yell ow Pages?

MACLEGD
Amanda. .. relax. Vatever it is,
we'll handle it. Together.
ANMANDA

(i ndi cates the porthole)
Good. W can start with the guy
out si de.

MACLEOD S POV - THROUGH PORTHOLE

There is a man reading a paper sitting on the Quai. It's
Cei ger.

AMANDA (cont' d)
| bunped into himyesterday and now
he's been readi ng the newspaper for
the last twenty m nutes wthout
turning a page.
MACLEOD

Heads for the door. Amanda is right on his heels.

EXT. BARGE - DAY 1614

Ceiger divides his tine between the paper in hand and
MacLeod' s pl ace.

MACLEOD S DOOR

Opens, and Amanda appears. She pauses on the gangpl ank to
adj ust her coat.

AMANDA

Strides quickly down the Quai. GCeiger tosses the paper
and noves after her. As he does he is grabbed by

MACLEOD
And backed up against the wall.

GEl GER
What are you doing? Let go of ne!

( CONTI NUED)
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1614

1615

CONTI NUED:

MACLEOD
Take it easy, and you won't get hurt.

Amanda is in CGeiger's face in a heartbeat.

AVANDA
Wy are you follow ng ne?

GEl GER
| wasn't follow ng you

MacLeod twi sts Geiger's arm up.

MacLeod pushes away the shirt cuff,

AVANDA
And ny friend' s not going to break
your arm..

reveal ing Ceiger's

1/ 3/ 96

1614

tattooed wist. GCeiger reacts to MacLeod's hard expression.

| NT. BARGE -

Ceiger is in the "hot seat".

MACLEQOD
" m sure he can expl ain.

DAY

face him doing the Good Cop/Bad Cop routine.

ANMANDA
You knew they were breaking into ny
pl ace?

CGEl GER
| thought it was just burglars.

ANMANDA
Didn't you see the sword?
(off his silence)
How coul d you just watch?

MACLEQD
Anagda, Watch is all he's supposed
to do.

CGEl GER
(al'l nerves)
We never interfere.
(i nsistent)
You' re not supposed to know about
us. | shouldn't even be talking to
you.

AVANDA

(hard)
You don't have a choi ce.

( CONTI NUED)

1615

MacLeod and Anmanda fl ank and
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1615 CONTI NUED: 1615

MACLEOD

(gently)
VWhat's your nane.

Cei ger shakes his head. Amanda picks up a fireplace poker
and noves nenacingly toward MaclLeod.

AMANDA
Gve ne five mnutes alone with him

MacLeod responds with feigned anger, grabbing the poker
from Amanda. He points to the other end of the barge.

MACLEOD
Wul d you chill out?

Amanda glares at him then noves off. MaclLeod turns back
to Geiger.

MACLECD
Sorry about Amanda... She's a little
upti ght.
(reassuring)
W're not going to hurt you. Wy
don't we start with your nane.

GEl GER
Dan... Dan GCeiger.

MACLECD
Dan, we don't want information to
use agai nst other Imortals.

(beat)
The nmen who broke into Amanda' s pl ace
weren't there to rob her... They
were there to kill her.

(of f Ceiger's face)
We need to find out who those nen

wer e.
CGEl GER
| want to help you guys, but | don't
know.
ANMANDA

(appr oachi ng)
Did you get a ook at any of thenf

Ceiger throws her a fearful | ook.
CEl GER
They were all wearing masks. Al |

saw was themget into a van and drive
away.

( CONTI NUED)
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1615 CONTI NUED: (2)

MACLEOD
What ki nd of van?
CGEl GER
| wasn't paying attention.
MACLEOD

You're a Watcher. That's all you do
is pay attention.

Amanda throws up her hands.

MacLeod nods.

ANMANDA
This guy's an idiot.

GEl GER
It was blue, | think.

ANMANDA

(realizing)
No, it was bl ack.

MACLEOD
You saw it?
AMANDA
(nods)
It was Anerican.
MACLEOD
What ki nd?
ANMANDA
Bentl eys, | know. Ferraris, know.
(shrugs)
Vans?
MACLEOD
We'll figure it out.
CGEl GER
(scared)
What are you going to do to ne?
MACLEOD
You can go.
CEl GER
(surprised)

Real | y?
Ceiger starts to nove off
MACLECD

Dan, one thing..
( MORE)

( CONTI NUED)

1/ 3/ 96

1615
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1615 CONTI NUED: ( 3) 1615
MACLEOD ( CONT.)
(beat)
|'d wat ch sonebody el se.

As Cei ger nods and | eaves.

1616 EXT. WATCHER HQ - DAY 1616
Dani el Cei ger wal ks nervously with his boss, Stern.
CGEl GER
|"msorry. | don't know how it
happened.
STERN
It's not all your fault.
(beat)
It's because of Dawson. MaclLeod
knows about us... Now Amanda does,
t 00.
(beat)
W'l |l have to reassign you
CGEl GER
No... I'll do better. She won't
spot ne agai n.
STERN
Ceiger, it's done. You' re off Amanda.
CGEl GER

(worri ed)
| suppose everybody knows how I
screwed up?

STERN
Just ne.
(beat)
You've got a good record. No reason
to spoil it. W'Ill keep you on
research for a while.

Stern stops wal king. He |ooks directly at GCeiger.

STERN (cont' d)
And we'll keep this our little secret.

GEl GER
Thank you, sir.

STERN
(beat)
Now, what exactly did you tell then?
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1617 I NT. MACLEOD S CAR/ EXT. STREET - N GHT 1617

MacLeod and Amanda pull up outside of a nodest row of
buil dings. A late nodel American van sits outside.

AMANDA
This is the fifth Dodge van we've
checked.

MACLEOD

Just be glad we're not in Detroit.

As they get out of the car, a man approaching on the street
reaches into his pocket. Ananda reacts, alnost in panic,
flatteni ng agai nst the car, starting to pull MacLeod down
with her.

ANGLE ON THE PASSERBY

as he takes a lighter fromhis pocket, lights a cigarette.
He throws Amanda a | ook as he goes by.
ANMANDA

Strai ghtens sheepi shly.

AMANDA
Sorry.

MACLEOD
VWhat's with you?

ANMANDA
|'mgetting as neurotic as hell.
(beat; with a weak

smle)
| thought it was pretty obvious.
(beat)
They coul d be anywhere, anybody. In
the street. In the shops.

(thoughtful; distressed)
Is this what it feels like to be

nortal ?
MACLEOD
Only when soneone is trying to kill
you.
(beat)
Come on, we'll check this guy and
then we'll call it a night.
1618 I NT. KELLY'S PLACE - N GHT 1618

A football club scarf, a jersey and a team photograph, are
the wall decorations.

( CONTI NUED)
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1618

1619

1620

1621

1622

CONTI NUED: 1618
The rest of the place is done in Salvation Arny shitty.

Kelly is a tough I ooking Irishman. He grabs a beer from

the fridge and reacts as he hears a noise. He reaches

into a drawer and renbves a gun

THE DOOR

O his place swings open. Sonmeone enters (Note: we don't
see his face).

KELLY
Rel axes, putting his gun down.
KELLY
That's a good way to get yourself
kill ed.
(turning on the TV)
Grab a beer. The football finals
are on from London.

The man whose face is still unseen reaches into his jacket
and pulls a revolver of his own.

KELLY
VWhat the hell's this about?

He gets his answer as the gun FlRES.

EXT. KELLY'S PLACE - N GHT 1619
MacLeod and Amanda get out of the car. They react to the
gunshot .

| NT. KELLY'S PLACE - POV THROUGH CURTAIN - NI GHT 1620
MacLeod and Amanda noving quickly to the front door.

| NT. KELLY'S PLACE - CORRI DOR QUTSI DE APARTMENT - NI GHT 1621
MacLeod has a shoul der through the front door al nbst wi thout
br eaki ng stride.

| NT. KELLY'S PLACE - NI GHT 1622

MacLeod and Amanda race into the room Kelly is dying on
the floor, and they crouch beside him

AMANDA
This is himl This is one of the

GQuys who tried to kill ne.

( CONTI NUED)
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1622

1622A

1622B

CONTI NUED: 1622
MACLEOD
(to Kelly)
Who did this? Wo shot you?
Kelly tries to answer, his nmouth works, but he can't get a
word out. W HEAR the CHI RP of a car al arm being di sarned
O S.
MACLEOD
Fl i ps back the curtain and | ooks for the sound source.
MACLEOQD S POV

The killer, his back to canera, is quickly getting behind
t he wheel of a hard-top Jaguar V12.

MACLEQOD
Stay with him

MacLeod sprints out the door.

EXT. KELLY'S PLACE - NI GHT 1622A
The Jag races away as
MACLEQOD

Cones out the door, too | ate.

| NT. KELLY'S PLACE - N GHT 1622B
Kel Iy al nost past agony, his life oozing onto the carpet.

ANMANDA
What do you want? Wio hired you?

He noves his lips, but only emts a gurgling MOAN, barely
above a whi sper. Amanda |eans closer, trying to hear. As
she does, CLOSE ON the crystal pendant as it slides from
her shirt and hangs there.

ANMANDA
(desperate)
Wiy were you trying to kill ne?

Kelly, in his death throes, goes w de-eyed, naking the
suprene effort to be understood. No words cone out -- but
with his | ast ounce of strength reaches up and puts his
hand on Amanda's crystal. He dies. And as Amanda reacts --
FADE OUT.

END OF ACT ONE
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1623

1624

ACT TWO
FADE | N:

| NT. BARGE - N GHT 1623

Amanda is pacing, fingering the crystal. She's alittle
freaked.

ANMANDA
kay. Now at |east it nakes sense.

MACLECD
(frustrated)
| f you call people dying over a piece
of gl ass sense.

Phcheod reaches for the crystal, and holds it in direct
i ght.

ANVANDA
It's pretty obvious not everyone
shares your opinion of its val ue.

MACLECD
Amanda, you've lived for over a
t housand years. How nuch rea
Magi ¢ have you seen?

Amanda takes it out of MaclLeod's hand just a tad too fast.

ANMANDA
| was an illiterate thief starving
in the streets before Rebecca found
me and becane ny teacher.
(re the crystal)

And this is all | have left of her...
(beat)

Magi ¢ or not, nobody's taking it

from ne.

Amanda lifts the crystal into the light and studies it.
TRANSI TI ON TO:

| NT. REBECCA' S ABBEY - 850 A.D. - DAY 1624
Early in Amanda's training. She's clean and cared for but
still rough. She's wandering around the roomfingering
things -- a fancy goblet, an enbroidered cloak. Things

ni cer than she's ever seen.

( CONTI NUED)
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1624 CONTI NUED: 1624
ANGLE ON WOCD CHEST

It could be froma traveling Chinese apothecary. It has a
hal f-dozen drawers, filled with a wi de assortnment of a
cultured woman's interests: tapestry needles and threads,
pai nts and brushes, lute strings, ribbons, etc.

ONE DRAVER

Wwn't open. There's no place for a key, but it's | ocked
tight.

ANMANDA

@ ances at the door -- then quickly goes to work trying to

"crack" the Chinese puzzle. She pushes the corners, she
fingers under the base, then finally opens the doors in a
coupl e of conbinations until she hears the telltale CLICK

ANGLE ON DRAVEER

payday. Inside, the Methuselah Stone rests on velvet, a
few wedges m ssing fromthe sphere.
ANMANDA

I's awed. She takes the stone out of the drawer to admre
it inthe light.

REBECCA (O. S.)
It's quite sonething, isn't it.

Amanda has been caught with her hand in the cookie jar.
She's turns, flustered.

AMANDA
(awed)
lt's beautiful. | ' ve never seen
anything like it.

REBECCA

Takes the crystals. She's surprisingly calm considering
the situation

REBECCA
It's one of a kind.

ANMANDA
It | ooks |like sonmething a king would
wear .

REBECCA

No. It's rarer than that.

( CONTI NUED)
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1624 CONTI NUED: (2) 1624

1625

She parts the neck of her dress to show that she is wearing
a wedge of the crystal.

REBECCA
When each of ny students | eaves ne,
they |l eave with a piece of this. It
keeps us together.
(beat)
One day, I'll tell you all about it.
ANMANDA
Wiy not now?
REBECCA
You' re not ready.
ANMANDA
You nean |'m not good enough.
REBECCA

| nmean you're not ready.

Amanda turns away, angry. Rebecca takes her arm and turns
Amanda toward her.

REBECCA
Patience, Amanda. Nothing that is
to be yours will be kept fromyou

Amanda nods, but it's clear she's not happy about it.

| NT. REBECCA' S ABBEY - BEDROOM - 850 A.D. - N GHT 1625
The barest of moonlight illumnates the room TRUCK I N

ON

THE BED

Amanda i s awake. She raises the bedside candle to the
opposite side of the |large bed. Rebecca sl eeps soundly.

AVANDA

Carefully gets out of bed, taking care not to disturb
Rebecca. Once clear, she quickly dons a traveling dress,
nmoving to the crystal box.

ANGLE ON BOX
There's no hesitation. Amanda is a natural at this. She

has the box open and the crystal tucked into the fol ds of
her dress in an instant.

( CONTI NUED)
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1625

1626

CONTI NUED: 1625
AVANDA

pauses at the dining table, where the remains of dinner
still rest. She puts down the candle, scoops up sone bread
and apples, then nakes for the door.

| NT. REBECCA'S ABBEY - 850 A D. - NGHT 1626

Amanda noves as quietly as she can. She suddenly spins
when she gets the BUZZ

REBECCA

A cl oak over her nightgown, stands with a sword in each
hand. She proffers one to Amanda.

REBECCA
You woul dn't want to | eave w t hout
this.

Amanda has the grace to | ook ashaned. Wthout neeting
Rebecca's eyes, she snatches the sword, starts to tuck it
into her belt.

Rebecca slowy raises her sword, until the tip is pointed
right at Amanda's heart.

REBECCA
And if you want to | eave with that
crystal, you'll have to fight nme for
it. | won't allow you to steal from

ne.

Amanda reacts in surprise to the hard note in Rebecca's
voi ce.

ANMANDA
| don't want to fight you.
(beat)
| can't fight you.
Rebecca hol ds out her free hand -- but still naintains her
sword position.
REBECCA
Then gi ve back the crystal. And
stay.
AMANDA
Stay?
REBECCA

Finish what you started. Learn

( CONTI NUED)
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AMANDA
| don't understand. | stole from
you.

REBECCA

And I"moffering to forgive you
(of f Amanda's | ook)
Has no one ever forgiven you before?

Amanda shakes her head. Rebecca's heart breaks for her,

but she conceals it under a stern tone.

REBECCA
Then this is a very inportant | esson
i ndeed.
(beat)
The crystal.

Amanda shanefacedly puts it into her hand.

ANMANDA

You nean it? | can stay?
REBECCA

You can stay... cone.

Rebecca takes the crystal, and thoughtfully |ooks at it
agai nst the noonlight.

REBECCA
It would have been worth nothing if
you'd stolen it, Amanda. But soneday

you'll earnit, I promse -- and
then it will be worth everything in
t he worl d.
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1626

TRANSI TI ON TO,

1627 INT. BARGE - N GHT - THE PRESENT

MacLeod sips wine as Ananda paces, agitated, her crystal
i n her hand.

ANMANDA
One of us nust be behind this. An
| mortal who wants those crystals as
much as Lut her did.

MACLEQOD
Even if soneone did believe it was
magi ¢, what good woul d one piece do
t hent?

( CONTI NUED)
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1627 CONTI NUED:

MacLeod | ooks toward the porthole -- he's had a thought.

ANMANDA
VWhat if they had it all?
(consi deri ng)
VWho coul d know where Luther hid the
Lest of it? There was no one there
ut us.

MACLECD
Sonebody was... Sonebody who's al ways
around. ... Sonebody who didn't want
to be seen...
ANMANDA
(catchi ng up)
Wat chers.
MACLEOD
(exactly)
Wat chers.
ANMANDA
Damm graverobbers. | bet it's in

t hat mausol eumthey call their
headquarters.

(beat)
They probably grabbed those crystals
before Luther's body was col d.

MACLEOD
(knows the answer)
What are you thinking about?

AMANDA
That | don't like people trying to
kill me.
(beat)
That it pisses nme off them even having
Rebecca' s crystals.

MACLEQOD
Anyt hi ng el se?

ANMANDA
Maybe a part of ne believes that
they are real and that maybe |'d
like to take a shot at belng
i nvi nci bl e.

MACLEQOD
Don't risk your head for a fairy
tal e, Amanda.

ANMANDA
It's nmy head.

1/ 3/ 96
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1628 EXT. BRI DGE OVERLOCKI NG THE BARCE - N GHT 1628

From a safe di stance away, Geiger stands observing the
barge through binoculars. It 1s late at night and the
wal kway is enpty. So intent is he on watching that he is
unawar e of

THE MAN

Who is nmoving toward him The brimof his hat is pulled
| ow, obscuring his face. He strides with a determ ned
step toward his quarry, his eyes fixed on Geiger.

THE MAN S POV

Ceiger's back is still turned to him He is an easy target.
The man qui ckens his pace.
GEl GER

Hears sonmeone approaching. He starts to turn, but a strong
hand reaches out and grabs him W now see who the
approaching man was as a streetlight plays off his angry
grimace. It is Stern.

STERN
(pi ssed)
VWat the hell are you doing here,
Geiger? You don't watch Amanda any

nor e.
GEl GER
(nervous)
| know, Sir.
STERN

You better have a hell of an
expl anation or you're out.

CGEl GER

(with difficulty)
| heard that it would take Amanda's
new Wat cher a couple of days to get

into Paris.
STERN
That's why |'m here.
(beat)

Now why are you?

Ln t he di stance, unseen by the two nen, Ananda | eaves the
ar ge.

( CONTI NUED)
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1628

1629

CONTI NUED: 1628

GEl GER
(in a small voice)
| thought | could...

(beat)
| wanted to prove to you that | could
still work in the field. That I

could watch Amanda and | wasn't sone
hanﬁ i di ot who bel onged behind a
esk.

STERN
(considers for a nonent)
G honme... We'll talk about it in
t he norni ng.

Ceiger's about to object, but changes his mnd. On Stern
as Ceiger noves off, a defeated young nman.

I NT. WATCHER HQ - LI BRARY - N GHT 1629

CLOSE ON A DOOR LATCH as the piece of plastic appears,
nmoves upwards, and pops the latch. PULL BACK to reveal:

AVANDA

Entering. She scopes the area, then checks out sone of
t he gl ass-encased di spl ays.

TRUCK W TH ANMANDA

As she gl ances at a couple of shrunken heads. Disgusted
by the display, she shakes her head. She sees other itens.
A battle ax, broadsword, tomahawk, a guillotine. Amanda
has the griml ook of a woman whi stling past a graveyard.

She suddenly stops in md-stride. She stops at a doorway
and |l ooks at it at she takes out a cigar and lights it.
She crouches and puffs for a nmonment, filling part of the
roomw th cigar snoke.

AVANDA' S POV

In the haze, the tell-tale beamof an electric eye is at
her calf-Ievel

AVANDA

Carefully steps over the beam her senses In overdrive.
Suddenly: the BUZZ. Amanda spins, |ocates the source.

One hand goes to the hilt of her sword as she noves toward
the door leading to --
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1630 I NT. WATCHER HQ - DI RECTOR S GALLERY - CONTI NUQUS 1630

Amanda enters, sword out, steps over the lasers in the
door way.

ANOTHER | MMORTAL

Stands in the shadows by the crystal case. There's a circle
cut inthe glass -- clearly Amanda is just in tine.

He sees Amanda, steps into the light. It's METHOS. His
sword is drawn.

METHOS
Amanda! \What are you doi ng here?

Amanda reacts, enraged.

AMANDA
You bast ar d!

She raises her sword and runs at him Methos hops out of

t he way.
VETHOS
Amanda, st op!
AMANDA
It was you! You sent them
(at t acki ng)
Dammt, you can't trust anybody!.
THE BATTLE
|s joined. Methos is on the defense. Amanda controls the
of f ense.
VETHOS
VWhat you're tal king about?
(parryi ng, backing
away)
Amanda, don't do this.
AMANDA
You tried to have ne killed, you son-
of -a-bitch
Amanda drives Methos backwards --
VETHOS
Don't be ridiculous. | don't want
you killed. Al 1 want is the
crystals.

She's not l|istening, fueled by anger and betrayal .

( CONTI NUED)
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1630 CONTI NUED: 1630
ANMANDA
(going for his head)
They' re m ne!
Met hos junps backwards to avoid her sw ng.
LOW ANGLE
As his |l egs pass through the red beam of the electric eye.

ALARMS scream |lights flash. 1t's as if every car in Paris
i s being jacked.

AVANDA

Freezes, her burglar training clicking in. She points her
sword at Met hos.

AMANDA
This isn't over.

She quickly runs out the door. Methos hesitates a nonent,
t hen races out.

FADE QUT.
END OF ACT TWO




95416 "Methuselah's G ft" 32. Fi nal Shooting Script 1/3/96

ACT THREE
FADE | N:
1631 I NT. BARGE - DAWN 1631
MacLeod is starting a fire. Amanda paces, still wearing
her bl ack burglar outfit.
MACLECD

There is no way Methos woul d have
sent themafter you. Not a chance.

ANMANDA
Wiy not? It's perfect. |It's devious,
it"s wily -- it's just like him
MACLEOD

Wiy woul d he? He wouldn't even get
t he Qui ckeni ng.

ANMANDA
But he'd get the crystal.
MACLEQOD
Not his style.
ANMANDA

The guy's five thousand years ol d,
MacLeod. You gonna tell me you know
everything that's in his head?

MACLEQOD
O course not.

ANMANDA
Those crystals could nake an | nmort al
totally 1 nvul nerable. Wo woul dn't
want t henf?

MACLEOD
Not at the price.

ANMANDA
Yeah, well that's you. You think he
shares your overgrown sense of honor?

MacLeod knows Methos' pragmatic streak, but hates to think
about it.

MACLEQOD
['Il talk to him

AMANDA
VWhere is he?

( CONTI NUED)
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1631 CONTI NUED: 1631
MACLEOD
(headi ng out)
Me first.
1632 OM TTED 1632
1633 EXT. GARDENS - DAY 1633

MacLeod waits for Methos, who is |ate. MacLeod checks his
watch inpatiently, then gets the BUZZ as a distracted and
bot hered Met hos arri ves.

MACLEOD
You're | ate.
MVETHOS
" m here.
(beat)
Now what's so inportant?
MACLEOD
A crystal.
MVETHOS

Wrd travels fast.

MacLeod reacts. Not thrilled, but relieved at | east that
Methos didn't lie to him

MACLEOD
Don't tell ne, you' re buying that
crap about invincibility and nagi cal
power s?

VETHOS
[t's the Met husel ah Stone, MaclLeod.
There have been stories about its
power since before | was born.
(beat)
VWhoever has it |ives forever.

MACLEQOD
That's not the way Immortality works.
You know t hat .

MVETHOS
It's not the way our immortality
wor ks.
(i ntense)

Look at the history of this stone.
It belonged to Methusel ah, who |ived
over nine hundred years.

( CONTI NUED)
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1633 CONTI NUED

MACLEOD
Says who?

Met hos continues over him alnmost manic, in a need to
convi nce MacLeod and hinself of the stone's power.

METHOS
Bef ore Met husel ah di ed, he gave it
as a gift to his grandson, Noah.
And he survived the great fl ood.

MACLEQOD
Wiy are you doing this? You' ve lived
this long without it. Wy do you
want it now?

METHOS
Al exa.
(beat)
She's in a hospital, in CGeneva.
(has to say it)
She' s dyi ng.

MaclLeod under st ands.

Met hos'

MACLECD
(synpat heti c¢)
You knew it had to be this way.

MVETHOS
Yes. Fromthe day | net her.
(beat, desperate)
| s that supposed to nake it easier?
| s that supposed to make it okay?

MACLECD
(qui et)
No.

METHOS
(with fervor)
If there's a chance the stone can
save her, | have to try. | have to

MACLEOD
(not liking where
this is going)
How nuch is the stone worth to you?

reply surprises even him

METHOS
M life.

MACLEQOD
And Amanda' s?

( CONTI NUED)
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1633 CONTI NUED: (2) 1633

METHOS
You nean |l ast night? She attacked
m--

MACLEGD
Soneone tried to take her head a few
ni ght s ago.

MVETHOS
It wasn't ne.

MACLEQOD
It was nortals.
(beat, very serious)
She thinks you sent themfor the
| ast piece of the crystal.

Met hos turns away. Disillusioned and hurt, but covering.

VETHOS
| think |I'd better go.

MacLeod grabs his arm nmaking himl ook back. Wants to be
convi nced:

MACLEOD
Just tell nme you didn't do it.

VETHOS
| shouldn't have to.

They | ook at each other a beat, neasuring.

1634 EXT. BARCE - DAY 1634

Amanda's still upset, fingering the crystal around her
neck as she paces.

AVANDA
You' ve got to be kidding. The woman
he loves is dying. He wants the
crystals to save her. And now you
want the three of us to tal k about

it?
MACLEQOD

He didn't send those nen.
AMANDA

What woul d you do if you had the
chance to save the wonan you | oved?
Who woul dn't you lie to? Wo woul dn't
you Kkill?

(beat)
What if It was ne, Duncan?

( CONTI NUED)
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1634 CONTI NUED: 1634
MacLeod hol ds her gaze for a nonent.
MACLEQOD
| wouldn't betray a friend.
AMANDA
He's not you.
MACLEOD
Just talk to him
ANMANDA
Al right, but not with you. Al one.
And not on holy ground. 1'Il pick
t he pl ace.
MACLEOD
Wy ?
ANMANDA

I'"'mtired of being scared.
TRANSI TION TO

1634A EXT. REBECCA' S ABBEY - 854 - DAY 1634A

Amanda is running toward the Abbey as though her life
depends upon it.

She is | ooking over her shoulder to sone unseen pursuer.
The crystal bounces around her neck.

AMANDA
Rebecca! Rebecca!

Rebecca, sword in hand, noves fromthe abbey toward her.
She | owers her weapon as soon as she realizes who it is.

REBECCA
Amanda.

ANMANDA
Qui ck! Hide ne.

REBECCA
What's wrong?

ANMANDA

(frantic)
There's a man. He's after nme. For
three days and nights | have been
runni ng. He always finds ne.

( CONTI NUED)
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1634A CONTI NUED:

REBECCA
s he an Imortal ?
(of f her nod)
Did you think those years | spent
training you were for a |ark?

ANMANDA
| can't fight him

REBECCA

Because you're afraid?
(beat)

Fear is not sonething that |essens
over time, it grows. Can you live
for eternity with it gnaw ng inside
you? Even If he goes away, there
wi |l be another and another. Com ng
here is no answer.

AVANDA
| thought you said holy ground was
our refuge.

REBECCA
And so it is. But you cannot hide
here forever, or run here every tine
you neet another Immortal.

They get the BUZZ and turn to see --
A SAXON WARRI OR

Waiting silently for conbat.

Amanda nods,
pur suer.

ANMANDA
Rebecca, please, | can't, |'m not
good enough.

REBECCA

(grabs her roughly)
WIIl you run all your life? Choose
your ground, choose your weapon, and
be ready. Face what cones.

(beat)
You are nore than good enough.

pulls her sword and noves off to neet her

1634A

TRANSI TI ON TO:
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1634B EXT. BARCE - DAY - THE PRESENT

1635

ANMANDA
(sharp)
If I don't buy his story, one of us
dead.
MACLEQOD
Forget it.
ANMANDA
(beat)
Duncan, this time you can't be the
ref eree.

Amanda starts to | eave. MacLeod calls after her.

MACLECD
Amanda.
(she turns)
You'll listen to himbefore you do
anyt hi ng stupi d.
AVANDA

(noving toward him
Al he has to do is convince ne.

She takes off her crystal and hands it to him

AMANDA
Hold onto this for nme. Just in case.

On MacLeod's reaction.

EXT. DESERTED TRAI N YARD - DAY

Amanda is wal king toward the station when from nowhere.
THE JAG

appears, its driver masked.

She turns and | ooks over her shoul der.
THE JAG

| s gai ning speed, racing toward her.
ANVANDA

Starts to run.

THE JAG

Gai ns ground.

( CONTI NUED)
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1635 CONTI NUED: 1635
Amanda | eaps upward, grabbing a | ow hanging pipe. It is
only her skill as a gymast that saves her. She pulls
herself to safety as
THE JAG

Races away.

ANMANDA

Drops down and feels the BUZZ

METHOS

Hands out, pal ns extended, noves toward her.
ANMANDA

Enraged, says nothing. She pulls her sword and races toward
im
Met hos barely pulls his sword before they engage.

METHOS

(backi ng away)
What are you doi ng?

AVANDA
Shut up and fight.

They exchange bl ows.

ANMANDA
Even if you kill me, you won't get
the crystal.

METHOS
Amanda, | need that crystal.

AMANDA
Not a chance.

Amanda charges Methos. The two fight in a fury, Methos
gi vi ng ground.

METHOS

Wiy are you doing this?
ANMANDA

| cane to talk and you set ne up
METHOS

What ?

( CONTI NUED)
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1635 CONTI NUED: (2) 1635
ANMANDA
The guy in the mask, you sent him
agai n.
METHOS

He was here?

AMANDA
Li ke you didn't know.

Amanda attacks again with a fury. Methos knocks her to
the ground. He raises his sword above her, ready to strike.

METHOS
You' re a fool.
ANMANDA
At least | don't betray ny friends.

(beat)
Who's next? MacLeod? You going to
kill him too?

(beat)
G on, doit if she means that much
to you.

Met hos | ooks at her. The words pour fromhis nouth. All
his pain. Al his anguish.

METHOS

What she neans to ne..

(beat)
Three weeks ago we were standing on
the shore on Santorini watching the
sun rise on the Mediterranean..

(beat)
Now she's in a hospital in Switzerland
breat hi ng through a tube.

| nt ense.

METHOS

That's howit is for them So little
tinme to see anything, to do
anyt hi ng. ..

(beat)
You think it takes courage to face
an Imortal with a sword, know ng
only one of you will live? Try being
her. Try spending a year know ng
that you' re running out of tinme.
Knowi ng that when the final fight
conmes, you have to |l ose, that no
anmount of training or tricks is going
to turn the battle the other way.

(beat, | ost)
O try being nme, watching her.

( CONTI NUED)
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1635

1636

1636A

1637

CONTI NUED:  ( 3) 1635

Met hos | ooks at Amanda, then turns and wal ks off. Amanda
ri ses and wat ches as Methos wal ks off. She hesitates a
monment, then noves after him and slips an armaround his
wai st .

OM TTED 1636
EXT. WATCHER HQ - NI GHT - TO ESTABLI SH 1636A
METHOS (O S.)
This is the biggest vault |I've seen
since | was riding with Butch and
Sundance.
| NT. WATCHER HQ - SAFE ROOM - NI GHT 1637

Amanda and Met hos stand before a massi ve safe.

AVANDA
You rode with Butch Cassidy?

METHOS
| was a | ot younger then.

ANMANDA
(re the vault)
It's going to be tough.

METHOS
Try inpossible.

AMANDA
Not for ne.

AMANDA

Renoves an el ectronic device from her pack, places it next
to the tunbler and begins to slowy spin the dial. A SOUND
interrupts her -- a soft O S. MEOW

METHOS AND ANMANDA

Si mul t aneously snap their heads in the direction of the
sound.

AN ALLEY CAT

s on the window sill -- but not for long. It hops to the
fl oor and heads straight for electric eyes.
AMANDA

The al ar ns.

( CONTI NUED)
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1637 CONTI NUED: 1637
METHOS
I s making frantic "shooing" hand signals at the cat.
ANMANDA
is ready to bolt.
THE CAT
Wal ks under the electric eyes, just clearing themby a
fraction of an inch -- and heads straight for the booby-

trapped car pet.

ANMANDA
Not the carpet...

MVETHOS

Makes a |lightning fast nove, grabbing the cat by the scruff
of the neck just as it is about to step on the carpet.

METHOS
Nice kitty. Nice kitty.

AMANDA
Mbti ons towards the w ndow.

AMANDA
Get it out of here.

METHOS

Carries his burden as instructed, petting the cat to keep
it still as he noves carefully back to the w ndow, stepplng
over the electric eye beans.

AMANDA

Goes back to the job of safe cracking. Eyes closed, she
concentrates on the tunbler.

I NSERT - STOCK

The interior nechanismof the lock as tunblers fall into
pl ace.

BACK TO SCENE

She opens her eyes, and smiles confidently. She opens the
safe and renoves the crystals.

AMANDA
Pi ece of cake..

( CONTI NUED)
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1637 CONTI NUED: (2) 1637
The smle drops from her face.
STERN
| s standing over her with an automatic ai ned at her head.

STERN
One nove, | shoot.
(shocked)
Ch ny God, 1t's you, Amanda.

She |l ook frantically around the room There's no sign of
Met hos.

ANMANDA
Aren't you the bright boy.

DAN GElI GER
Enters the room

AMANDA
If it isn't the idiot.
(beat)
"Il see you boys |ater.

Stern raises his weapon.
STERN
| can't let you |l eave with the
crystal.

AMANDA
Then shoot ne.

GEl GER
(vehenent)
Shoot her!
Stern throws CGeiger a hard | ook, then glares at Anmanda.
CLOSE ON THE GUN
As Stern pulls back the trigger. It's about to fire when
METHOS

Stands, the cat in his arns.

MVETHOS
(tossing the cat)
St er n!
STERN
Turns the gun towards Methos -- and fires refl exively.

( CONTI NUED)
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1637 CONTI NUED: ( 3)
Met hos takes one in the chest and stunbl es.

METHOS
(to Amanda)
... Go... ' Cet out!

ﬁnanda takes off, disappearing out the w ndow as Met hos
i es.

STERN
(shocked)
Adant?

Cei ger noves to the wi ndow, |ooks outside. Nothing. He
turns to Stern, who stands in shock over Methos' body.

GEl GER
She' s gone.

MVETHOS

Has just revived -- and is weakly trying to get to his
knees.

On Stern as Ceiger returns and witnesses Methos' rebirth
CGEl GER
(amazed)
Bl oody hel | .

On their reaction of shock we:

1637

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:

1638 I NT. WATCHER HQ - STERN S OFFI CE - N GHT 1638

Met hos | ooks even worse for wear. He's covered in dried
bl ood, sitting, his hands tied behind him watching Stern
pace in front of him Geiger stands nearby.

STERN
All this time! Making believe you
were one of us. Using us. Laughing

at us!

METHOS
No one was | aughi ng.

STERN
Why ?

METHOS

It seenmed |ike a good idea at the
t1me.

(off Stern's | ook)
It was a way to keep track of the

others -- stay out of their way.
CEl GER
O learn their weaknesses so you
could kill them easier.
VETHOS
Not ny style.
(a shrug)

| was only going to play the charade
for alittle while. But there's
nmore to you guys than | thought. A
sense of purpose. A dedication to

hi story.

STERN
That's why you and Amanda stol e the
crystal s?

(beat; with sarcasm _ _
Because you admired our dedication
to history?

METHOCS
| wanted it because soneone | |ove
i s dying.

STERN

Stop lying, Adam .. or whatever the
hel |l your nane is.

( CONTI NUED)
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1638 CONTI NUED: 1638

MVETHOS
| " m not .

STERN
Do you realize what you've done?
|"ve dedicated ny life to being a

Wat cher .
(beat)

We trusted you and you' ve destroyed
us.

MVETHOS
Wiy would | destroy you? 1've been
here ten years. |'mnot about to
tell anyone now.

STERN

How can | believe a man whose life
has been a |ie?
(with real horror)

An Immortal anong us... Wo knows
us... It's our worst fear.
(beat)

There's only one way | can be sure
of your silence.

(to Ceiger)
Get ne a sword.

As Met hos reacts.

1639 I NT. BARGE - N GHT 1639

Amanda sits at the table, the nearly conpleted sphere of
crystal in front of her.

ANMANDA
The guy's five thousand years ol d.
' m sure he knows how to take care
of hinsel f.

(beat)
G ve ne ny piece of the crystal
MACLEOD
They know what he is and how to kill
hi m
AMANDA

(def ensi ve)
| didn't ask himto take that bull et
for ne.

MACLEOD

(poi nt ed)
No, you didn't.

( CONTI NUED)
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1639 CONTI NUED: 1639
AMANDA
C mon, Duncan, don't you even want
totry it?
MACLECD

| want to get himout of there.

1640 I NT. WATCHER HQ - STERN S OFFI CE - N GHT 1640

Cei ger approaches and offers the sword to Stern. Stern
hefts the sword in his hand.

GEl GER
You're not really going to do it?

STERN
| f you haven't the stomach for it,
| eave.
(to Met hos)
| take no joy in this.

VETHOS
Cut cl ean.

Stern raises the sword to strike.

CGEl GER
Wi t!

STERN
What now?

CGEl GER
The crystal.

STERN

(l osi ng patience)
What about 1t?

CGEl GER
If Luther was right, it's a far
greater danger than he is.

It occurs to Stern.

STERN
Because of us, Amanda will be
i nvul nerable. W' Il have changed
The Gane forever by our interference.
(beat)
We nust get it back.
CGEl GER
She'll never give it to us.

( CONTI NUED)
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1640

1641

1642

CONTI NUED: 1640
STERN
(eyei ng Met hos)
Maybe there's sonething she wants..

That's exactly what Gei ger hoped he'd say.

| NT. BARGE - NI GHT 1641
MacLeod hangs up the phone.

MACLEQOD

He's alive. They want to trade.
AMANDA

For the crystal?

(beat)
VWhat if 1t's real ?

MacLeod opens his palm displaying the | ast piece of the
crystal.

MACLEQOD
Take it... Let himdie.

Amanda starts to reach for it. Then stops herself.

AVANDA
Damm, you're a pain in the ass.

EXT. BRIDGE - N GHT 1642

Amanda stands at one side of the bridge. On the other
side Geiger and Stern arrive and get out of their car.

STERN
Did you bring it?

AMANDA
You first.

Stern notions to CGeiger. Ceiger opens the trunk of the

car and hel ps out Methos, his hands bound behind his back.
SteLn nods and Geiger puts the point of his sword at Methos
neck.

STERN
(to Amanda)
Now you.
(of f Amanda' s
hesi tation)
Don't nmake ne kill him

Amanda renoves the inconplete crystal from her backpack

( CONTI NUED)
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1642 CONTI NUED: 1642
Stern turns to Ceiger.

STERN
She has it.

CGEl GER
| see.

There is the sound of a gunshot. Stern's eyes go w de as
he stares at the gun in Geiger's free hand. He falls to
t he ground, dead.

Two ot her men, one of them Jeffers, cone out fromthe
shadows at the end of the bridge.

CEl GER
| never really |iked himanyway.

Gﬁiger calls to Amanda as he presses the blade to Methos
t hr oat .

GEl GER
| think we have a deal to finish

GEl GER

Hands the sword to Jeffers. Keeping the sword agai nst
Met hos' neck, Jeffers pulls himtoward the center of the
bridge. Geiger wal ks beside them

ANGLE UNDER THE BRI DGE

as MaclLeod, unseen by those above, cones fromthe shadows
by the water and noves up the enbanknent toward the Jag.

METHOS
You pl anned this.
(beat)
Al for the stone.

They nove toward the center of the bridge.

CGEl GER
Wiy do you think | becane a Wat cher?
It sure as hell wasn't to spend ny
life | ooking through keyhol es at

you.
(beat)

It was to be you. An Immortal. To

figure out how you do it.

METHOCS
W don't use the stone.

( CONTI NUED)
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1642 CONTI NUED: (2)

CEl GER
Right... That's why you were trying
to steal it.

METHOS
And now many lives is it worth? How
many people are you willing to kil
for it, Daniel?

CGEl GER
To be Immortal? As many as it takes.
And don't give ne any of that holier
than thou crap. How many have you
killed to stay alive?

METHOCS
It's not the sane.

CGEl GER

Isn't it? Wat's the difference?

(itn justification)
You and your kind kill each other
every day. You justify it by saying
you're in The Gane.

(beat)
Well, so aml.

(re the stone)
And that is ny prize.

ON THE BRI DGE

Amanda and Geiger neet at the mddle of the bridge. He
hol ds out his hand for the crystal. Amanda hesitates,
then turns it over.

Amanda t akes
hi m

CGEl GER
And yours.
her crystal from her neck and gives it to
ANMANDA
Let hi m go.
CEl GER
Tell MaclLeod to conme out.
AMANDA
VWhat are you tal ki ng about ?
CEl GER

| "' myoung, but I'mnot stupid.
(beat; calling)
MacLeod... now, or he dies.

( CONTI NUED)
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1642 CONTI NUED: (3) 1642
MacLeod cones over the side of the bridge and noves toward
CGei ger.
GEl GER

Nods to one of his men, who sticks a gun in MacLeod' s ri bs,
MacLeod and the man wal k toward Cei ger.

MACLEOD
Put down the sword and the crystal
and you wal k away ali ve.

CEl GER
| " m di sappoi nted, MacLeod...
MACLEOD
(nmovi ng cl oser)
Are you?
CGEl GER
After all 1've read about you.
t hought you' d come up with sonething
better.
MACLEOD
| have. ..

MacLeod nods to Amanda and ©Met hos.

There is a small explosion at the opposite end of the
bri dge.

VETHOS
Drives his heel into Jeffers' foot and pulls away.
MACLEOD

Tages Ceiger's heavy out and grabs his weapon. He fires
an

JEFFERS

Goes down.

CEl CER

Shoots MaclLeod.

ANVANDA

Reaches for Jeffers' fallen weapon and fires.
CEl CER

| s shot.

( CONTI NUED)



95416 "Methuselah's G ft" 52. Fi nal Shooting Script 1/3/96

1642 CONTI NUED: ( 4) 1642
THE CRYSTALS

Fall from CGeiger's hand, the pieces separating as they arc
over the bridge railing.

GEl GER
(scream ng)
God!  No!
CGei ger, wounded, scranbles after the crystals like a kid
trying to catch confetti. He reaches too far, and goes
over the rail.

CGEl GER
NO !

W DE ANGLE

The glittering prisns sparkle as they tunble to the river
bel ow, Geiger's body only nonents behi nd.

ONE CRYSTAL
Lands on the bridge. |It's Amanda's crystal.
MACLECD

Hol di ng his wound, picks it up as Amanda cuts away Met hos'
bonds. And off their |ooks ...

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:
1643 | NT. BARGE - DAY 1643
Met hos, MacLeod and Amanda are there.
METHOS
|'ve got a flight back to Geneva at
six... She'll never know how cl ose
cane.
MACLEQOD
She knows how nuch you | ove her,
Met hos.
METHOS
As much as | can. For as long as
she lives.

Amanda' s touched. She takes the |ast crystal froma pocket,
offers it to him

AMANDA
| know it doesn't have the magic,
but maybe... for |uck..

METHOS

You keep it.
(touching it as he
gives it back)

Thi nk of us.

AMANDA
You know it.

She hugs himtight, whispers as she does:

AMANDA
Cour age.

He nods acknow edgenment as he rel eases her. { asps hands
wi th MacLeod, saying nothing, not trusting his voice. He
noves to the door, stops one last tine to | ook back at
them then he's gone. MacLeod puts an arm around Amanda
as they watch him go.

MACLECD
(quietly)
Godspeed.
FADE OUT.

END OF SHOW
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