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HI GHLANDER

"The Imortal G noli”
TEASER
FADE | N:
1701 EXT. APARTMENT ABOVE CAFE - PARI'S SUBURBS - N GHT 1701
It is a working class nei ghborhood, far fromthe gl anour and

lights of Paris. Frominside the apartnent over the cafe we
hear poundi ng on a door and an angry wonan's Voi ce.

VERA (O. S.)
Open the door, Danny. This is stil
my house.

DANNY (O. S.)

' mnot here.
1702 I NT. DANNY'S ROOM - APARTMENT ABOVE CAFE - NI GHT 1702

DANNY Cl MOLI, 28, a slimyoung man with a tired face and a
defeated air sits on his bed. The only light in the roomis
froma street light outside his window. In his hand a series
of rubber balls that he mani pulates with his fingers.

VERA (O S.)
Open the door... now

Danny | ooks to the door, sighs and ri ses.

DANNY
l"'mcomng. |'mcom ng.

He noves past a series of posters on the walls. RINGING
BROTHERS, THE FLYI NG WALLENDAS, DAVI D COPPERFI ELD... and his
treasure, a tattered original poster of HOUDI Nl : A PERFORVANCE
THAT WLL LIVE FOREVER. He stares at it for a nonent, then
opens the door

VERA CI MOLI, 55

enters the room She is a full figured woman with great
presence.

VERA
VWho sits alone in a dark roonf

She imedi ately switches on the light. The roomis a ness,

the bed unmade enpty soda cans on the floor, and an ol d trunk
sitting open at the foot of the bed.

( CONTI NUED)
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1702 CONTI NUED: 1702

Various magi c paraphernalia is spilling out: CLOTHES, TOP
HAT, WANDS. Near it stands a SAW THE- WOVAN- | N- HALF box.

VERA ( CONT' D)
| couldn't stand to look at this
mess either.

DANNY
(with feigned
cheer f ul ness)

Hey, Ma. Wat's up?

Vera noves about the room as she speaks. Her tone is casual.

VERA
So, howd it go today?

Danny knows where this conversation is going.

DANNY
Can we talk in the norning, |I'mtired.

VERA
Job interviews can be exhausti ng.

DANNY
| didn't get it. They wanted sonmeone
W th nore experience.

VERA
They want ed soneone who woul d show
up for the interview.

(beat)
Uncle Tony went to a | ot of trouble
for you.
DANNY
l"msorry... Ma, we've been through

this a hundred tines.
She raises a hand to stop him

VERA
| know. You already have a
pr of essi on.
(wi th disdain)
You' re a mmgi ci an. ..

She picks up a wand fromthe box.

VERA ( CONT' D)
You do tricks.
(beat)
When your fat her
( MORE)

( CONTI NUED)
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1702 CONTI NUED: (2)

VERA ( CONT' D)
(crossing herself)
May God rest his soul, and | sent
you away to college in the states we
t hought you'd cone hone an engi neer..
a doctor... but what? What did you
becone. . ?

Danny faces her.

DANNY
Ma, | told you. | can't take a
regular job. | have to be avail able
for auditions.

Vera noves about the room not |ooking at Danny. |It's as if
she's speaking to soneone el se.

VERA
| talk to ny friends... they have
grandchildren. On Sunday after church
they conme to visit. They say to ne.
"What's Danny doi ng?" For six years
|"ve been lying to them and nyself.

(beat)

No nore. Face it, Danny, it's not
goi ng to happen.

DANNY
(hurt)
Don't say that.

Vera | ooks around the room It's as if she's making up her
m nd.

VERA
| hate this room..

She noves to the Houdini and tears it down.
DANNY
(shocked)
What are you doi ng?

Vera noves around the roomtearing the other posters down.

VERA
It's for your own good. Once and
for all, grow up.

DANNY
Stop it! I'mnot a kid. You can't

do this.

He wat ches her ranpage conti nue.

( CONTI NUED)

1702



95417
1702

1703

"The Imortal G noli" 4. Fi nal Shooting Script 1/22/96
CONTI NUED: (3) 1702

DANNY ( CONT' D)
That's it. I'mleaving. | can't
take you any nore.

VERA
Me you can't take... Me! 1'IIl tel
you what | can't take.

She noves to the box of magic stuff. She picks up an arnfu
of it.

VERA ( CONT' D)
This... This | can't takel

She noves to the wi ndow and tosses it out into the street.

DANNY
No!

She does it again.

VERA
And this | can't take.

She turns back to him

VERA ( CONT' D)
They're toys, Danny. A man doesn't
play with toys.

Her | ast words are unheard as Danny bolts out the door.

EXT. STREET QUTSI DE THE CAFE - NI GHT 1703
Spread on the ground in front of the cafe is the paraphernalia
fromthe trunk. Half of it is wet and nearly ruined from

falling into a puddle. Danny's eyes are full of tears as he
scoops up the remmants fromthe trunk and what is left of

his pride. He f eels a pair of eyes on his back and turns.
DANNY' S POV

H s nother in the w ndow watching him

VERA
(full of renorse)
Come back upstairs. 1've got sone
nice cannoli. Danny, |I'msorry.

BACK TO SCENE

But Danny will have none of it at the nonent. He picks up
the rest of his stuff as best as he can, his heart full of
hurt and anger. He stuffs the contents of the trunk into a
near by trash contai ner.

( CONTI NUED)
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1703 CONTI NUED

VERA ( CONT' D)
Danny. . .

DANNY

turns and steps blindly into the street and is imredi ately
smashed by an oncom ng truck. As we GO TO BLACK, all we
hear is a nother's angui shed scream

VERA
DANNVY! ! !

SVASH TO BLACK

For a monment, nothing. Just blackness. Then, fading in
fromthe left field of consciousness, the keening of his
not her i s heard.

TRUCK DRI VER (O. S.)
| tried to stop... It wasn't ny fault.
| never saw him Did sonebody cal
an anbul ance?

Then, a deep GASP of lungs starting to work, and --

DANNY' S POV

sudden LI GHT: faces, including the Truck Driver, staring
down at him The Truck Driver sees his eyes, jerks back in
di sbel i ef.

TRUCK DRI VER
Jesus. He's noving.

BACK TO SCENE
The onl ookers back away as Danny rises, bl oodied and dazed.

TRUCK DRI VER ( CONT' D)
Don't nove. You're hurt.

Danny backs away, as startled as they are. He sees the bl ood

on his shirt, his hands. Vera cones rushing fromthe
apart nment.

VERA
Danny?

DANNY
Ma?

VERA

It's a mracle.

( CONTI NUED)

1703
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1703 CONTI NUED: (2) 1703
As she hugs hi m desperately.
FADE OUT.
END OF TEASER




95417

1704

1705

"The Immortal Cnoli" 7. Fi nal Shooting Script 1/22/96
ACT ONE
FADE | N:
EXT. MASTINA'S Cl RCUS - DAY 1704

ClRCUS MJSIC floods a collection of tents and trailers as a
CROAD neanders through, taking in the acts. The BIG TOP in
the B.G as we hear Amanda's ent husi astic voice --

ANMANDA
MacLeod, how can you not be excited?
Just the snell of sawdust, popcorn,
cotton candy --

MACLEOD and AMANDA wal k armin armthrough the throng of
peopl e, pausing at a pair of SIAMESE TWNS and a FIRE

BREATHER out si de one tent. Behind themis a sign --
"MAGNI FI CENT MASTI NA' S Cl RCUS"

AVMANDA ( CONT' D)
It makes nme feel |ike a kid again.
(beat)
Come on, MaclLeod, you mss it. The
sights, the sounds, the carneys...

MACLEOD
(yeah, yeah)
The | ow pay, |ong hours, sleeping in
trucks. ..

A BEARDED LADY passes, checks out MacLeod with a coy w nk.

MACLECD ( CONT' D)
Not to nention the romance.

ANMANDA

Admt it, MacLeod, you | oved every

m nut e.
They continue on, passing --
EXT. MARCO S TRAI LER - MASTINA' S CI RCUS - DAY 1705
The door to the trailer opens wide. Standing before us in a
garish ringmaster's outfit is MARCO MASTI NA, 45, a handle
bar mustachi oed showran, his jaw dropping in surprise.

MARCO
Amanda! What a magni ficent surprise!

He hops down the steps and throws a bear-hug around her.

( CONTI NUED)
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1705 CONTI NUED: 1705
ANMANDA
Good to see you again, Marco. This
is ny friend Duncan MaclLeod.

Marco offers his hand, beam ng, gives MacLeod a keen | ook.

MARCO
Let me guess -- the Great Macleod?
Come on, | snell Circus here
sonmewhere. ..
MACLEOD
(a smle)
Just plain MacLeod.
ANMANDA
But he is great.
MARCO
(to Amanda)

Where are you working these days?
What ever they're paying you, it's
not enough.

(to MacLeod)
She was the best highwire act | ever
saw.

MACLEOD
| always favored the Wall endas nysel f.

Amanda el bows hi m
AMANDA

Marco, you're sweet, but |'mout of
t he business. Retired.

MARCO
You? Retired?
(know ng)
No one really | eaves the circus,
Amanda, you know that. [It's what

keeps us alive.

ANMANDA
Speak for yourself, WMarco.

MARCO
(negoti ati ng)
You just nanme it. Trapeze, highwre,
horses... I'll find a spot for you.

ANMANDA
Thanks Marco, but I'm not | ooking.

( CONTI NUED)
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1705 CONTI NUED: (2) 1705

MARCO
(stage whisper to
MacLeod)
There's sonething | know she can't
resist.

MACLEOD
Money?

MARCO
Moscow.

(grins)
We start an eastern tour next week.
You have to play Mscow, it's every
carney's dreant

Amanda' s eyes |ight up. She's hooked.

ANMANDA
Moscow. MaclLeod, can you inmagi ne?

MACLEGD
Sure. Bad weather, bad cars, bad
food, heavy Mafia...

He's right. Back to earth.

ANMANDA
Thanks, Marco, but | just came by to
say hello. Really.
Can't win ‘emall. Marco sighs.
MARCO

Al right. But as long as you're
here, you mght as well have sone
fun.

He reaches in his jacket, pulls out a pair of tickets.
MARCO ( CONT' D)
My newest headliner. You'll I|ove
it. Even | don't know how he does
it.

Marco i ndicates a poster behind himthat reads: "THE | MMORTAL

Cl MOLI -- THE PERFORMANCE THAT WLL LI VE FOREVER'
ANMANDA
(to MacLeod)
wel | ?
MACLEOD

Get the popcorn.
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1706 INT. BIG TOP - DAY 1706

MacLeod and Anmanda sit in the front row Before thema CLOMN
entertains the audi ence with ball oon ani nal s. Behi nd him - -

A SECOND CLOMN fills a bucket with water. He steps up behind
the first clown and taps himon the shoulder. As the First
Clown turns, the Second C own heaves the water at him-- but
the First d own ducks.

Everyone in the first row flinches, expecting water -- but
it's been replaced by confetti. As it floats harnlessly
down over the crowd, they erupt in |aughter and appl ause,
i ncl udi ng MacLeod who's obvi ously enjoying the circus.

MACLEOD
(with a smle)
That gag was ol d when we were pl ayi ng
Ckl ahoma in ' 26.

AVMANDA

(grinning)
If it ain't broke, why fix it?

Suddenly a FANFARE. The lights dim and the spot hits Marco
as he appears in the center ring.

MARCO
(in a rousing voice)
And now, | adies and gentl eman, the
Magni ficent Mastina Circus is proud
to present the one, the only... The
Il mortal G noli!

THUNDEROUS APPLAUSE, and MaclLeod and Ananda get the BUZZ, as
t he spot swings over to hit -- DANNY CI MOLlI, wearing a

sequi ned cape, being carried in on a litter supported by
four flashy ClIRCUS DANCERS in scanty costunes.

CLOSE - DANNY

as he ALSO feels the BUZZ -- but he has no idea what it is.
He puts his hands to his head, slightly dizzy. As he shakes
it off, noves to get on with the show --

RESUME MACLEOD

Amanda and MacLeod | ook at each ot her.

AMANDA
He's one of us.

( CONTI NUED)
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1706 CONTI NUED
ON DANNY

As the acrobats lower himin center ring, a huge flash and
puff of snoke obscures the spectacle for a nonent -- when
the snoke clears, only Danny is left standing there.

He steps forward to take a bow. As the audi ence appl auds --

ANMANDA
He's got the flashy part down.

Marco holds up a RIFLE. On the opposite side of the ring
sits a large target -- a sequined fenmal e ASSI STANT pl aces a
col ored GLASS SHEET between Marco and the target.

MARCO
| hold in ny hands a hi gh powered
rifle.

Marco ainms and fires. The bullet blasts through the gl ass,
shattering it -- and inpacts the target wwth a puff of
stuffing.

MARCO ( CONT' D)
Muzzl e velocity of two-thousand,
five-hundred feet per second. No
man on earth could survive this ..
(beat)
Except the Immortal G noli.

The GLASS is replaced. Danny steps between it and the target.
A hush falls over the cromd, a DRUM ROLL begi ns.

Amanda | ooks at MaclLeod, sees his set face.

ANMANDA
He wouldn't. No one's that crazy.

Marco ainms. The DRUM ROLL builds -- Danny braces hinsel f --
suddenly the tension is broken by the BLAST. Instantly the
bull et tears through the glass, through Danny and into the
target behind him

Danny reels back, clutching a bloody WOUND i n his chest, and
col l apses to the ground. A GASP of horror fromthe crowd.

MACLEOD
Al nbst no one.

Silence. Danny lies there, unnoving. The audi ence begins
to stand, murnur in alarm Even Marco | ooks tense. Then --

Danny rises to his feet. The crowd ROARS as Danny soaks it
in and takes a bow.

( CONTI NUED)

1706
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CONTI NUED: ( 2) 1706
MacLeod rises. H's face grim

MACLEQGD ( CONT' D)
Come on. W're going to have a little
talk with M. Cnoli.

EXT. DANNY'S TRAILER - DAY 1707

A small crowd surrounds Danny as he signs autographs. A
t een- aged BOY shoves a publicity picture at Danny. Danny
qui ckly dashes off a signature and hands it back.

DANNY
Thanks, everyone, but that's it.
(with a smle)
Even the I'mmortal Cnoli gets tired.

As the crowd breaks up, Danny turns to enter his trailer he

gets the BUZZ. Again he grabs his head, shakes it, unnerved.

As he does -- a hand touches his shoulder. Danny spins around --
it's MacLeod, w th Amanda.

DANNY ( CONT' D)
Sorry, no nore autographs. |'ve got
a nonster headache.

He starts away. MaclLeod grabs his arm

MACLEOD
It isn't a headache. And | don't
want an aut ogr aph.
(beat)
We need to tal k about who you are.

DANNY
Li ke the poster says. |'mthe
Imortal G noli.
ANMANDA
He's got that part figured out.
MACLEOD
Listen to me. The feeling you had
just now, the "headache"... It's how
we know when another one of us is
com ng.
(beat)

Al of us feel it.
Danny vi ews MacLeod with sonme suspicion.
DANNY

Mster, | don't know what you're
tal ki ng about.

( CONTI NUED)
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CONTI NUED
MACLEOD
You died recently. A robbery, an
accident, sonething... but you didn't
stay dead.

Danny | ooks fromone to the other. Freaked.

DANNY
How did you know?

MACLEQOD
Because it happened to ne.

(beat)
Four hundred years ago.

And OFF Danny's stunned | ook --
| NT. DANNY'S TRAI LER - DAY - LATER

MacLeod and Amanda watch as Danny paces, a bundl e of nervous

1/ 22/ 96

energy, MaclLeod's explanation of Immortality starting to

sink in.

DANNY
| didn't know what to think...
mean, who woul d? | figured God,
aliens, sone kind of mracle. But
this... oh, man.

He stops pacing, stares at them Eyes |ike torches.

DANNY ( CONT' D)
This is a mracle.

MACLECD
Danny. About the act...

Danny shrugs it off, too revved to listen.

DANNY
Forget the act. 1'Il expand it.
Lose the rifle... | need sonething
bi gger, nore spectacular. Mybe a
cannon.

ANMANDA
Mac? | think we're having a little
communi cati on problem here. He
doesn't get it.

DANNY

| get it.
( MORE)

( CONTI NUED)

1707
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1708 CONTI NUED

DANNY ( CONT' D)

Ever since the truck hit nme, | figured

this can't last... One day it'll

end, bang -- | just won't get up.
(beat)

But if it lasts forever, | can do

any trick. Anything, and I won't
di e!

(realizing)
"1l be bigger than Houdini.

MacLeod has had enough. He grabs Danny's shirt.

MACLECD
Danny. Sit down.

Danny sees his face, conmes back to earth

MacLeod gl

MACLECD ( CONT' D)
This is not sone trick for a nmagic
act . It's not entertainnent.

DANNY
Entertai nnent ?
(of fended)
You think it's easy taking a bullet?
Twi ce a night, three shows on
Saturday? You know how much t hat
hurts?

ANMANDA
Three shows? You get a piece of the
gr oss?

ares at her, then back to Danny.

MACLECD
Sooner or |ater, another |mortal
will find you, just like we did.
(beat)
But they'll try and kill you.

DANNY
| can't die.

MACLEOD
You can if they cut off your head.

DANNY
You're kidding. It's a gag. He's
ki ddi ng, right?

He | ooks at Anmanda. She shakes her head.

( CONTI NUED)

1/ 22/ 96
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1708 CONTI NUED: (2) 1708
DANNY ( CONT' D)
Ckay, okay, so I'll hire protection.
MACLEOD

It won't work. You're in the Gane
now. You have to learn how to fight.

A KNOCK conmes fromthe trailer door. The door bursts open
and Vera sweeps into the room She's as proud as she can
be.

VERA
You were wonderful tonight, cara
m a. Even Uncle Tony thought so.
(beat)
How conme you're not changed yet?

DANNY
Fi ve m nut es.

VERA
(to MacLeod and Amanda)
Wasn't he wonderful ?

MACLEQOD
Wonder f ul .

VERA
(proud)
That's nmy boy. Even | don't know
how he does it.
(to Danny)
We'll be in the parking |ot.

As she turns to go back out, Danny turns to MaclLeod.
DANNY
It'll have to wait. M invited half
t he nei ghborhood to the show toni ght.
They expect a personal appearance.

As he turns to | eave, MacLeod steps in front of him

MACLEOD
Didn't you hear ne before?
DANNY
(off MacLeod' s | o00k)
Yeah, okay. Look, I'll think about
it.
MACLEOD
You want to stay alive, you'll do

nore than that.

( CONTI NUED)
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CONTI NUED: ( 3) 1708
MacLeod lets go. Danny turns and | eaves.

AMANDA
He's new. Don't you think maybe
you're being a little hard on hinf

MACLEOD
No... | don't.

The | oud WHI NNY of a horse outside the trailer. As they
turn to the door, the HORSE passes by. And OFF this, we
PRELAP t he sound of CLANKI NG STEEL - -

TRANSI TI ON TO
EXT. ENGLI SH COUNTRYSI DE - 1795 - DAY 1709

Anot her horse WHINNIES. The STEEL is louder. Pull back to
reveal MacLeod and JEAN- PHI LI PPE DE LAFAYE THE THI RD (25),
MacLeod' s protege, a good | ooking, sophisticated French

I Mmortal who is as charmng as he is good with a sword,
engaged in a strenuous training duel near their tethered
hor ses.

Jean-Phi |l i ppe | aunches a series of polished noves that MaclLeod
bl ocks with an approving smle.

MACLEOD
Jean-Philippe, if I didn't know any
better, 1'd say you were trying to

best ne.

MacLeod noves in, but Jean-Philippe ninbly slides out of the
way.

JEAN- PHI LI PPE
| don't have to try.

Jean-Phi | i ppe attacks, stepping up the pace. MaclLeod falls
back, parrying the blows. He's taught Jean-Philippe well.

JEAN- PHI LI PPE ( CONT' D)
How enbarrassing if the student taught
the master a | esson.

MacLeod suddenly unl eashes with a flurry of noves. Jean-
Phi li ppe bl ocks them confident he knows MacLeod's strategy.

As he parries -- MacLeod nmakes an unexpected nove, disarm ng
hi m
MACLEOD
The teacher is the teacher for a
reason.
( MORE)

( CONTI NUED)
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1709 CONTI NUED

MACLEOD ( CONT' D)
(beat)
Here, I'll show you how it's done.

He picks up Jean-Philippe's sword, holds it to him

JEAN- PHI LI PPE
|"ve just seen howit's done. That
is all | need.

He sheathes his sword and starts for his horse.

He starts

MACLEOD
W' re not finished.

JEAN- PHI LI PPE
(with a smle)
But we are. The ladies await, ny
friend.

MACLEQGD
Let them | knowit's hard to
bel i eve, but the |ladies can |ive
W t hout you.

JEAN- PHI LI PPE

But can | |ive w thout thenf
(beat)
Rel ax, Duncan, | was the finest

swordsman i n Nor mandy when we net.

MACLEGD
(interjecting)
Mortal swordsnan.

JEAN- PHI LI PPE
(conti nui ng)
And |'"'mten tines better now than
t hen, thanks to you.

MACLEOD
Sonmeone still killed you.

JEAN- PHI LI PPE
(di sm ssi ng)
A j eal ous husband stabbed ne in the
back. | never had a chance to draw
my sword.

to untether his horse.

MACLEOD
You're Immortal now. You'll be facing
men who' ve been fighting for

centuri es.

( CONTI NUED)
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CONTI NUED: (2)

JEAN- PHI LI PPE
| can well handl e anything that cones

ny way.

MACLEQGD
Not yet, you can't.

JEAN- PHI LI PPE
Was it Rousseau or John Locke who
said man is master of his own fate...
hi s own destiny?
(beat)
You are not responsible for ne... |
am [t's time for the student to

| eave.

MACLEGD
That's the teacher's deci sion, not
the pupil’s.

JEAN- PHI LI PPE
| think I am
(beat)
You' ve taught ne nuch, what el se can
there be? One nore trick? It's
time to let go...

MacLeod | ooks at hima LONG BEAT, then nods.

Jean- Phi | i ppe nounts up, |ooks at MacLeod fondly. He extends
his hand in farewell, and MacLeod takes it.

JEAN- PHI LI PPE ( CONT' D)
|"mgoing to fine..

(beat)
| had a good teacher.

He salutes and rides off. WMacLeod watches, conflict on his
face. Does he really believe Jean-Philippe is ready?

EXT. BLACK CAT TAVERN - ENGLAND - 1795 - ESTABLI SH NG - DAY
LOUD LAUGHTER frominside the quaint English pub

| NT. BLACK CAT TAVERN - ENGLAND - 1795 - DAY

Jean-Philippe is the center of attention, sitting with several
drinking FRIENDS and two attractive wenches, MOLLY and ANN E
one on each knee. He's in his el enent.

JEAN- PHI LI PPE

Annie, you little devil, you'd have
been a triunph at Versailles. And
Mol ly... you' d have been a scandal
anywher e.

( CONTI NUED)
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They break into giggles, then --

EDWARD (Q. S.)
The man could talk his way into hell,
and back out agai n.

It's EDWARD BELLAMY, a tough |ooking Brit, about 30. Jean-
Phili ppe noves the girls off his knees, stands and approaches
hi m

JEAN- PHI LI PPE

Sir, you address Jean-Philippe de
Laf aye the Third.

EDWARD
A long nane, for alittle man.

JEAN- PHI LI PPE
My friend, you | ook |ike you' re due
for some excitenment in your otherw se
dreary little life.

EDWARD
And you shoul d pick your battles
wth nore care... O |earn sone

manners.
He draws his sword. Jean-Philippe does |ikew se.

JEAN- PHI LI PPE
| am your hunbl e student.

They engage. Jean-Philippe plays with hima while. As he
does --

Jean-Phil i ppe gets the BUZZ. He turns to

ANGLE - THE DOOR

DAMON CASE, thirties, a calm contained man with an
aristocratic, alnost ascetic air about him stands there.
H's dress is plain to the point of severity. Case |ocks

eyes with Jean-Philippe a nonent -- then steps up to the
bar, ignoring himas if he's of no consequence.

JEAN- PHI LI PPE

as if show ng off for Case, attacks Edward. He drives him
back, then copies MacLeod' s earlier nove he disarns Edward,
puts his steel to his chest.

EDWARD
Mercy... | beg you.

( CONTI NUED)
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JEAN- PHI LI PPE
(with a broad smle)
A wi se choi ce.

The crowd LAUGHS. Jean-Philippe puts his arm around Edward - -

no hard feelings.

JEAN- PHI LI PPE ( CONT' D)
Bar keep, a Hennessy for ny friend
her e.

Jean- Phi | i ppe approaches Case, reacting to his | ook of

di sapproval. He steps over to himand bows with his trademark

fl ouri sh.

JEAN- PHI LI PPE ( CONT' D)
Jean- Phi | i ppe de Lafaye the Third.

CASE
Danon Case.

JEAN- PHI LI PPE
Was that | ook neant for ne, sir?

Case turns and eyes him

CASE
(grave)
The act of conbat is a holy duty for
us. Not sonething to be taken
lightly.

JEAN- PHI LI PPE
| give the matter sufficient weight.
Per haps you care to test ne?

Jean-Philippe is working the roomas nuch as Case.

doesn't acknow edge this.

CASE ( CONT' D)
Il will not fight. Not this day.

JEAN- PHI LI PPE
(to the | adies present)
The roomis filled with nen of w sdom
(with a flourish)
Wenever you wish, | amat your
conveni ence, Sir.

Case ignores him Jean-Philippe smrks, goes back to his

seat, and pulls Annie and Mdlly onto his lap --

JEAN- PHI LI PPE ( CONT' D)
Now, | adies... where were we?

( CONTI NUED)
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MACLEOD (V. Q)
Thrust, parry, back, |unge..
TRANSI TI ON TGO
1712 EXT. PARK - PARIS - THE PRESENT - DAY 1712

Amanda wat ches as MaclLeod teaches Danny the finer points of
dueling. They are fighting at half speed when MaclLeod stops.

MACLEOD
Wong. It's thrust, parry, back,
| unge.
(beat)
Agai n.

He goes en garde, but Danny checks his watch and puts up his
swor d.

DANNY
Can't.. Sorry, I've got to run

MACLEOD
We're not through.

He suddenly swings his sword at Danny. Danny falls back,
frantically trying to block the bl ows.

DANNY
Hey! Hey, take it easy!

MacLeod stops with his blade at Danny's neck.

MACLEQOD
The first Imortal who comes for
your head won't take it easy.

DANNY
|"ve got sixty sick kids at the
hospital waiting for the Imortal
G nol i
(beat)
Tomorrow | "mall yours... | prom se.

MACLEOD
It's your head.

Danny turns to Amanda.

DANNY
Wul d you lighten this guy up a
little?

ANMANDA
"I try.

( CONTI NUED)
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Danny goes off.

AMANDA ( CONT' D)
The kid's got comm tnents.

MACLEOD
| f he doesn't get his act together,
the kid's gonna be dead.
As MacLeod wat ches hi m go.
EXT. DANNY'S TRAILER - MASTINA'S CIRCUS - NI GHT 1713

An "I MMORTAL CI MCOLI" poster on the side of a trailer as a
dar k shadow encroaches. Soneone is |ooking at the poster.

| NT. DANNY'S TRAILER - MASTINA'S Cl RCUS - SAME 1714
Danny is watching TV when he feels the BUZZ and stands.
DANNY
(calling out)
MacLeod?

There's no answer. Danny noves to the door

EXT. DANNY'S TRAILER - MASTINA'S Cl RCUS - CONTI NUCUS 1715
Danny opens the door and steps out -- nothing. He turns
back -- and junps as he finds Danon Case staring at him
Case wears nodern clothes, still bearded, but with his | ong
cl oak he has an al nost nedi eval | ook.
DANNY
Don't tell nme. Another one.
(beat)
Look, | already have a teacher,
Mster... ?
CASE
Danon Case.
(beat)

And |I'm not a teacher.
He | ooks at the poster.
CASE ( CONT' D)

| see you' ve chosen to be very...
public... about it, M. Cnoli.

DANNY
Danny.
(beat)
Look, M... Case, right?
( MORE)

( CONTI NUED)
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DANNY ( CONT' D)
I"mstill learning about all this
Imortal stuff. And I'd love to
talk to you about it, but right now
|"ve got to get ready for a show.

Case | ooks pai ned.

CASE
(beat)

| want you to know, Danny, | gain no

pl easure from what nust be done.
DANNY

VWhat're you tal ki ng about ?
CASE

You nust be very new. No matter.

(beat)
|'ve cone to take your head.

He draws his sword. Danny backs away with a nervous | augh,
not quite believing this is happening.

DANNY
Hey, look... I'"'musing it right now.

CASE
"1l make it quick. You won't suffer.

Danny | ooks around for help. There isn't any.

DANNY
Case, let's talk about this. W'll
wor k sonet hi ng out!

CASE
There is nothing to tal k about.
Not hing to work out.
(beat)
There's only this.

He raises his sword. As Danny backs away --

TWO CLOMNS approach, stop at the next trailer and continue
tal king just out of ear shot. Danny calls to them

DANNY
Charlie... Frank.
(the clowns turn)
You guys got a m nute?

Danny nmoves toward the approachi ng cl owns.

( CONTI NUED)
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CASE
slides his sword out of sight and | ooks at Danny.

CASE ( CONT' D)
The cataconbs. At dawn.

DANNY
(whi speri ng)
This is insane! | don't even own a
swor d!
CASE

Then you' d better get one.

Case | ooks at himw thout hate, w thout renorse. Then he
turns and slips into the night. And OFF Danny's face --

FADE QUT.
END OF ACT ONE

1715
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ACT _TWD
FADE | N:

1716 INT. BARGE - N GHT 1716
MacLeod and Amanda |ying in bed, |ooking at the ceiling.
Post coital. Amanda rolls over to | ook at MacLeod.

AMANDA
What are you thinking about?
MACLEOD
The kid. Danny.
ANMANDA
Still? | must be losing ny touch.
MACLEOD
No. \What are you thinking about?
ANMANDA
(beat)
Moscow.
MACLEOD
(wry) _
Then | nust be | osing ny touch.
AMANDA
Seriously. You think I'mnuts, don't

you?

(off his I ook)
| nmean, about Marco's offer. Cone
on, MacLeod... this is Mdscow we're
tal king about. The best circus crowds
in the world.

MACLECD
Have a great tine.

She | eans over and kisses him He responds in kind. She
breaks fromthe enbrace and starts kissing his chest.

ANMANDA
(seductively)
Think of the time we could have
t oget her.

MacLeod sees where this is going. He turns her face in his
hands.

MACLEOD
Call nme as soon as you get back.

( CONTI NUED)
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1716

Amanda nmoves up his chest to his |ips.

ANMANDA
What you need is a little nore
coaxi ng.

MACLEOD
(with a smle)
Be ny guest.

She starts to nove over him when suddenly they feel the

BUzZ, and

She rolls
on a robe

a nonment later frantic POUNDI NG at the door

DANNY (O. S.)
MacLeod! MacLeod, open up!

ANMANDA
The kid's got timng. |1'll say that.

off him annoyed. MaclLeod hops out of bed, slips
and opens the door. Danny blasts in.

MACLEOD
What's wrong?

DANNY
This guy just showed up at ny trailer.
Pulled a sword. He said he's gonna
take ny head. ..
(seei ng Amanda)
Sorry. ..

ANMANDA
No problem You're all we tal k about
t hese days, you mght as well be
here in person.

MACLEQOD
VWho was it?

DANNY
He said his nane was Case... Danon
Case.
(beat)
| think he's serious.

MACLECD
He is.

TRANSI TI ON TO

1717 I NT. BLACK CAT TAVERN - ENGLAND - 1795 - DAY 1717

Jean-Phi |l i ppe enters and spots Case, seated at a table having

a frugal

meal .

( CONTI NUED)
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He takes two beers fromthe bar to Case's table and sits
down, placing one beer before Case.

JEAN- PHI LI PPE
Damon Case. M old friend. A toast
to you, sir.

Case eyes the beer and then Jean-Phili ppe.

CASE
| do not drink.

JEAN- PHI LI PPE

Really. Doesn't drink... haven't
heard you curse...

(points to the young

Wonen)
One of the | adies, perhaps?

(off Case's | o0o0k)
| didn't think so.

(harder)
What exactly do you do, Mbnsieur
Case?

Case wipes his face, puts his plate carefully aside.

CASE
| fight.
(beat)
Today is a new day. Today | am
prepared for you.

JEAN- PHI LI PPE
(armused)
| ndeed. Tell ne, were you up al
ni ght practicing?

CASE
Pr ayi ng.

JEAN- PHI LI PPE
You're not serious. A man should
spend his | ast hours on earth seeking
pl easur e.

CASE
| take no pl easure in what nust be
done.
(earnest)
Have you prepared your soul ?

Jean- Phi | i ppe shoves his chair back and stands.

( CONTI NUED)



95417
1717

1718

1719

"The Imortal G noli" 28. Fi nal Shooting Script 1/22/96
CONTI NUED: (2) 1717

JEAN- PHI LI PPE
It is not nmy soul that needs to be
pr epar ed.

CASE
Not her e. Qurs is not a battle for

glory or prying eyes.

JEAN- PHI LI PPE
Then pick a time and a place. A man
shoul d di e where he chooses.

He gives a nocking bow. As Case sweeps out, Jean-Phili ppe
turns to the wonen at his usual table.

JEAN- PHI LI PPE ( CONT' D)
Don't go away. |'ll be back

He wi nks and noves off, and as he does --

EXT. BLACK CAT TAVERN - ENGLAND - DAY - LATER 1718
As MacLeod rides up and di snounts from his horse.

| NT. BLACK CAT TAVERN - ENGLAND - DAY 1719

MacLeod steps in the tavern. The place is crowded and noi sy.
He | ooks around for Jean-Philippe, but doesn't see him He
makes his way through the crowd to the BARKEEP

MACLEOD
Has Jean-Phil i ppe been in tonight?

The Barkeep shrugs. MacLeod | ooks over at MOLLY and ANNI E
sitting at one table. Annie and Mdlly share a giggle.

ANNI E
MacLeod. .. How about buying two pretty
girls a drink while you wait for
hi n?

She gives hima coy look, tries to pull himto the table.

MACLEOD
Where did he go?

ANNI E
He left, with the quiet one.

MACLEOD

(beat)
Who?

( CONTI NUED)
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ANNI E

(shrugs)
One who wouldn't fight in here... or
drink. Had to be private, he said..
no prying eyes.

(beat)
| think Johnny was going to teach
hima | esson.

MaclLeod reacts, hurries out.

ANNI E ( CONT' D)
Tell himwe're waiting!

EXT. BLACK CAT TAVERN - ENGLAND - 1795 - DAY 1720

MacLeod hurries out and is about to nount his horse when
there is a sudden FLASH OF LIGHT. He turns to see a far off
Qui ckening in full force.

Hi s face drops as he quickly nmounts his horse and races off
at a fast gallop toward the flickering light storm

EXT. WOODS - ENGLAND - 1795 - DAY 1721

MacLeod arrives at the site of the Quickening and stops his
horse -- Jean-Philippe's horse is there, tethered to a tree.
MacLeod di snmounts and steps forward.

MACLEOD
Jean- Phi | i ppe?

He stops. Lying ahead in the singed clearing, is Jean-

Phil i ppe's headl ess body. MaclLeod kneels down beside it.
H s face tightens with renorse.

EXT. COUNTRY CHURCH - ENGLAND - 1795 - DAY 1722
MacLeod rides back to town, |ooking bleak. He |eads Jean-
Philippe's horse with Jean-Philippe's body draped over it.

As he passes by the CHURCH -- he feels the BUZZ.

He | ooks up and sees Case's horse standi ng outside the church.

| NT. COUNTRY CHURCH - ENG.AND - 1795 - DAY 1723
MacLeod storns into the enpty church to find Case kneeling

at the altar, his head bowed in prayer, holding his sword

before himlike a cross -- the stance of the Crusaders.

MACLEOD
Danon Case.

Case hears, and feels the BUZZ, but he doesn't turn around
as MaclLeod approaches.

( CONTI NUED)
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MACLECD ( CONT' D)
You killed Jean-Philippe de Lafaye.

Case doesn't respond. He finishes praying, before standing
and crossing hinmself, only then turning to MaclLeod.

CASE
Yes.

MACLEOD
Wiy? What had he done to you?

CASE
Done? He was Immortal, as we are.

MACLEOD
That's no answer!

Case stares as if he just said something extraordinary.

CASE
It is the only answer. Qur ritual
conbat is ny purpose. M reason for
being. As it is yours.

MACLEOD
(col d)
Come away from holy ground.
CASE
Not yet. | nust give thanks to God

for my survival, and pray for the
soul of ny foe.

MacLeod is taken aback. Case sees his | ook.

CASE ( CONT' D)

Killing is not something | take
[ightly. It brings ne no pleasure
that he is dead, but it is what nust
be done. It is our destiny, what
God has ordai ned.

MACLEOD
Then you wll fight nme. Duncan
MacLeod.

CASE

(beat)

Return in the nmorning. | wll fight
you then, if you still desire it.

He gestures at the altar.

( CONTI NUED)
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CASE ( CONT' D)

Before you go, will you join ne in

prayer, for the soul of your friend?

MacLeod' s anger drains. How to respond to this?
MACLEOD
(beat)
Pray well for your own soul.

He turns and heads out. Case returns to his prayers, bow ng
hi s head and cl aspi ng his hands..

TRANSI TI ON TO
1724 | NT. BARCE - THE PRESENT - RESUME 1724

Cl ose on Danny's nervously cl asped hands. PULL BACK to reveal
hi m and Amanda |listening to MacLeod's tale.

AMANDA
You never went back?
MACLEQOD
Case wasn't evil. There was a sense

of reverence and decency about him
He was just playing the Gane --
follow ng the rules as he understood
t hem

DANNY
The guy killed your friend!

MACLEQOD
But what he said nmade sense. He may
have even been right.

Danny is shaken, starting to get desperate.

DANNY
The hell with the rules and the hel
with the Gane! | want out!
ANMANDA
Sorry. Not an option.
DANNY
Then 1'Il run. Take Ma to Sicily
for a couple nonths. Case'll get
bored and go away.
MACLEOD
Then it'll be soneone el se.

( CONTI NUED)
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ANMANDA
Unl ess you becone a nonk and stay on
holy ground for all eternity --
sonehow | don't see you in a habit.

DANNY
| gotta get outta this. This is too
soon.
(beat)
| just started... |I'mnot ready for
this. What do | do?

He | ooks at them pleading, frightened.

Danny rea

MACLEOD
(1 ooks pai ned)
Toni ght, you go honme. Forget about
Case.

ANMANDA
MacLeod, | know what's going on in
that beady little mnd of yours.
And | want you to forget it.

i zes what MaclLeod is doing for him

DANNY
You're going to neet him
(off MacLeod' s | o00k)
Look, | appreciate it, but you don't
have to do this.
(beat)
| f anyt hing happened to you..

MACLEOD
Not hing's going to happen to ne. o
on.

Danny gets up and starts to | eave.

He | eaves.

DANNY
Fromnow on, |'ll do whatever you
say.

Amanda turns angrily to MaclLeod.

ANMANDA
MacLeod, what the hell are you doi ng?

MACLEOD

He can't fight. He can barely hold
a sword.

( CONTI NUED)
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1724
ANMANDA
That's not your problem Case isn't
after you... why take the chall enge?
MACLEOD

| don't intend to fight Case. |
just want to talk to him

ANMANDA
Suppose he doesn't want to tal k?

MacLeod doesn't answer. And OFF his | ook --

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. CATACOMBS - DAWN 1725

MacLeod noves al ong di m passages, the buzzing |lights offering
little illumnation. His footfalls echo through the tunnel
as he heads for the | arger room ahead.

MACLEOD
Case!

No answer. MaclLeod is about to head down anot her passage
when he feels the BUZZ. He noves ahead into --

NEW ANGLE - THE CAVERN

A | arger area where the dead were entonbed hundreds of years
ago. O her passageways |lead off the main room

MACLEOD S POV

Case. Looking at sonething on one of the walls. Not seeing
who it is yet.

CASE
| thought you m ght not cone.

MACLEOD
| was del ayed.

Case turns in surprise to see MacLeod. Recognizes him

CASE
Only by about two hundred years.
(beat)
| waited for you for sonme tine in
that church. You never returned.

MACLEGD

| decided | didn't have a reason
CASE

That was w se.

(beat)

Were is the boy? The "Imortal

Cnmoli"?
MACLEGD

The boy's young and i nexperienced.

CASE
A chal | enge has been nade.

( CONTI NUED)
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MACLEOD

You have no reason to kill him
CASE

He's Immortal. That's enough.
MACLEOD

You fought in the Crusades.

(beat)
Did you kill every life you cane

across? Sl aughter every defensel ess
i nnocent ?

CASE
(beat)
Sone did... but not ne. God counsels
mercy. It's a test of faith.
MACLEGD

Then show nercy to Danny C noli.

Case is baffled. He really doesn't get it.

Case pulls his sword.

t hey hear

CASE
But ours is another fight. Another
test. The nercy you ask for has no
pl ace with us.
(beat)
Besi des, what is he to you?

MACLEQOD
He's defenseless. Innocent. That's
enough.
CASE
Not in our quest.
MACLEQOD
| don't want to fight you, Case.
But | wll if I have to.
CASE
Then you'll die where you stand and

may God have nercy on your soul

POLI CEMAN (O. S.)
This way, Sergeant! | heard voices
this way.

1/ 22/ 96

They begin to circle each other when

They turn to see FLASHLI GHT BEAMS appr oachi ng down one of
t he passages. BARK of approachi ng dogs.

( CONTI NUED)
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Case stops, |ooks at MacLeod with contenpt.

CASE
You called the police?

MACLEQD
Not ne.

CASE
Somreone di d.
(beat)
Anot her tine, then... Soon.

Case puts away his sword and hurries out a passageway.
MacLeod quickly exits through anot her.

I NT. CAFE - DAY

Vera works the counter up front. There are pictures and
posters of Danny all over the place. MiclLeod leans into
Danny who's seated with himat a back table. They are out
of earshot.

MACLEQOD
What did you think the police would
do? Even if they arrested Case,
they couldn't hold him Wat was
t he plan, Danny?

DANNY
There was no plan! | didn't want
you dying for ne.

(beat)
| was trying to protect both of us.

MACLEQOD
Qur fight is outside the law. You
protect yourself with a sword.

Danny drops his head into his hands -- this is too nuch.

MACLECD ( CONT' D)
Even if you got Case out of the way,
what about the next one? And the
one after that?

DANNY
| don't know. I'mjust winging it.
(beat)
Look, it's not just dying. It's..
(angui shed)
| don't want to kill anybody.

He | ooks at MaclLeod, pleading for understanding.

( CONTI NUED)
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MACLEOD
It's not a matter of wanting to.
(beat)
We don't have a choice. The sooner
you accept that, the better chance
you have of surviving.

Danny gives up. He's trapped and he knows it.

DANNY
(def eat ed)
Ckay. You got ne full tine.

MACLEOD
It's too late for that. Case found
you. There's no way you can be ready
fast enough for him
(beat)
| know a Swordnaster who m ght take
you on. He lives in Ckinawa.

DANNY
(1 ncredul ous)
You want nme to go to Japan?

MACLEOD
You're going to have to change your
name, your identity -- it'll buy you
sonme tine.

DANNY
MacLeod, | can't do this. | got a
call fromny agent a few m nutes
ago... He got ne Vegas... A nmain
room.. pay TV... everything.

(beat)

Danny Ci noli, bigger than David
Copperfield. Can you imgine that?

MACLECD
" msorry, Danny.

Danny's eyes go to his nother, serving a custoner at the

count er.
DANNY
What about Ma? |'m supposed to run
out on her... just disappear?
(beat)
I[t' 1l kill her.
(beat)

She's told everybody ny father died
so many tines | think she believes
it, but he didn't die. He took a
wal k one ni ght and never cane back.

( CONTI NUED)
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MACLEOD

| know it's hard, but think how she'll
feel if she has to go to your funeral

DANNY
What you're saying is |I've got no
choi ce.

MACLEOD

I'I'l make the arrangenents.

Danny wal ks MacLeod to the door. They pass by the counter.
Vera calls to him

VERA
M. WMaclLeod.
(beat)
Next tinme you'll stay for dinner.
won't take no for an answer.
MACLEQGD
(sadly)
Next time.

MacLeod sm | es sadly as he watches Danny put his arm around
hi s not her and the woman give hima | arge kiss on the cheek.

DANNY
| | ove you, M.

MacLeod turns and goes.
1727 I NT. DANNY'S ROOM - APARTMENT ABOVE CAFE - NI GHT 1727

Danny has a duffel bag on his bed. He noves through the

room choosing the things he will take with himinto his new
life. They are personal itens mainly. An old baseball gl ove,
a fewfamly pictures, a set of juggling balls, an old top
hat. Danny's eyes fill with tears as he conmes upon an old
phot ogr aph.

| NSERT - A PHOTO
of Danny and his nomtaken at his graduation from coll ege.
BACK TO SCENE

Danny throws the duffel bag on his shoul der and | ooks at the
rooma final time. H's nother's voice interrupts him

VERA (O S.)
Danny.

Danny qui ckly stashes the duffel in his closet as his nother
opens the door. Danny spins back to his nother.

( CONTI NUED)
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1727 CONTI NUED

Danny f ol

DANNY
(nervous)
VWhat's up?

VERA
Are you okay?

DANNY
Fine... Perfect.

VERA
Wul d you give ne a hand downstairs
for a mnute. |'m having probl ens
with the sink.

DANNY
| was just gonna go out for a little
whi | e.

VERA
Now that you're a big shot you're
too good to hel p your nother?

DANNY
It's not that...
(beat)
Ckay.

ows his nother out.

1728 INT. CAFE - N GHT

As Danny and his nother enter the cafe, it is pitch dark and

silent as

a grave. Danny's a little nervous.

DANNY
Ma ... what's going on?

1/ 22/ 96

Suddenly the |ights go on and a dozen peopl e shout as one.

CROND
Sur pri se!
DANNY
(shocked)

VWhat is this?

VERA
It's a little party to celebrate, or
weren't you going to tell us about
Las Vegas.

DANNY
You know?

( CONTI NUED)
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VERA
Your agent called back. Wat a nice
man he is.
(beat; with enotion)
Your Papa woul d have been very proud
of his boy.

As she speaks, we hear various voices fromthe crowd shout
their congratulations to Danny. H's UNCLE TONY, a gruff man
of 50, approaches. He grabs Danny in a bear hug.

UNCLE TONY
That's ny boy.

He points to a surly young nan across the room

UNCLE TONY
Your cousin Joey always said you
were a bum but nme, | always believed.

DANNY
Thanks, Uncl e Tony.

Danny noves toward his nother

DANNY ( CONT' D)
Ma, we have to talk.

VERA
VWhat ?
DANNY
(wth difficulty)
l"mnot... | can’t...
VERA

Did | do sonething wong? | thought
you'd i ke the party.

DANNY
| do.
(beat)
| have to go out for a little while.

Danny nmoves through the crowd toward the door. He offers a

forced smle to those who pat himon the back. He steps

out si de.

EXT. CAFE - N GHT 1729

H's face is troubled. He walks off into the night.
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1730 I NT. BARGE - DAY - LATER 1730

The place is deserted. A KNOCK at the door. A nonent |ater
Amanda approaches, then stops, feeling the BUZZ

She quietly steps the last few feet to the door and | eans
forward to | ook through the peep hole.

She steps back and opens the door. |It's Danny.

DANNY
| think I've got a problem

ANMANDA
(dry)
No ki ddi ng.

BEAT. Amanda steps back, lets himthrough then closes the
door behind him

DANNY
No, | nean now |l've really got a
pr obl em
(beat)

MacLeod wants nme to get outta town.
Change ny identity -- everything.

AMANDA
If I were you, I'd have one question --
what's ny new nane?
Danny sits.
DANNY
| can't. | can't do it.
AMANDA
The publicity, the applause... al
those crowds, loving you... It's

i ke an addictive drug. Like heroin,
but to Imortals it's nore deadly.

He | ooks at her, angui shed.

DANNY
It's not just that. | can't break
her heart. | can't run out on her.
ANMANDA
Your nonf
Danny nods.

( CONTI NUED)
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AMANDA ( CONT' D)
Danny, you put your name out there
day in, day out, you're just
advertising to get whacked. You've
got not chance.

(beat)
Maybe if you'd trained, or taken
sone heads.... but now?

(beat)

You woul dn't | ast a week.

DANNY
| just want her to be proud of ne,
just for a while.
(beat)
Then |'d fade away, but at |east
she'd have that. Her son would be a

headl i ner.
ANMANDA
Fifteen m nutes of fame.
(beat)

Then you' re dead. Forever.

DANNY
(beat)
It would al nost be worth it.

AMANDA
You don't nean that.

DANNY
| shoul d've been dead weeks ago,
when | stepped in front of that truck.

H's eyes well up with tears. She hesitates, then puts a
synpat heti ¢ arm around his shoul der, holds him And OFF her
face --

1731 EXT. STREET - DAY - LATER 1731
Amanda and MacLeod wal k and tal k.

ANMANDA

| feel for the kid. He's so close
to seeing his dreamcone true, and
all of a sudden this nightmare cones
al ong, and swal | ows hi m whol e.
lt's....

(beat)
You know what |'m sayi ng?

MACLEGD
Yeah.

( CONTI NUED)
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ANMANDA
Sonetinmes imortality sucks.
MACLEOD
Maybe he can go to Vegas.
ANMANDA
You gonna take on every | nmort al
that conmes his way? Look, | fee
bad for Danny, but this is his
probl em
MACLEQOD

Wul d you stand by and let a man
beat a chil d?

AMANDA
Danny's no chil d.

MACLEOD
For an Imortal he is.

ANMANDA
So maybe it's not fair. Life isn't
fair. But it's not your job to nake
it fair!

MacLeod smles. He knows she’'s worried about him trying to
cover it. He leans forward and ki sses her on the cheek.

AVANDA ( CONT' D)
Stop it. I'mtrying to be nmad here.

| NT. CATACOMBS - N GHT 1732

Danmon Case nmakes his way through the dark underground
passageways, enters the large room As he does, a bright
beam of |ight suddenly strikes himin the eyes.

The light blinds himnonmentarily until the owner of the Iight
shines it up at his own face. It's MacLeod. Case enters
the roomwarily.

MACLEOD
You got ny nessage.
CASE
The question is, why did you send

it?
MacLeod strikes a match, lights sonme TORCHES in wall - hol ders.
CASE ( CONT' D)

Does it make you feel stronger,
protecting the weak?

( CONTI NUED)
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MACLEOD

Does it make you feel stronger to

kill thenf
CASE

| feel nothing. | nerely obey the

rul es.
MACLEOD

" masking you to bend them
Case shakes hi s head.

CASE
Not in ten centuries. Not now.

MACLEOD
Then one of us dies tonight.

CASE
| hope you' ve prepared your soul.

Case draws his sword and salutes. MacLeod follows suit, and
they fight, the clash echoing through the cataconbs as they
nove through the tunnel. They're closely matched.

MacLeod unl eashes a flurry of noves, causing Case to counter
MacLeod pulls the same maneuver he tried to teach Jean-
Phi |l i ppe and Case's sword goes flying.

MACLEOD
Leave the boy al one.

Case shakes hi s head.

CASE
Not in ten centuries. Not now.

MACLECD
Dam you.

MacLeod swings and fells Case. He stands there breathing
hard a nonent, until the Quickening strikes, flashing al ong
the walls of the cavern.
As he falls to his knees --

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. BARGE - DAY 1733
CLOSE - SEVERAL TENNI'S BALLS
arcing through the air: they're being juggl ed.

MacLeod sits, trying to read while Amanda practices juggling
the tennis balls. She keeps themgoing for a while -- then
tries to add one nore. She does, then one of the balls flies
from her hand, hitting MacLeod. He snaps his book shut.

ANMANDA
Sorry.

She picks up the balls and leans into him

AMANDA ( CONT' D)
How long till you to snap out of
this?

MACLEOD
There's nothing to snap out of.

She sits down next to him takes the book from his hand.

ANMANDA

Then | better sign you up for a speed
readi ng course.

(beat)
You' ve been on page 54 for a half-
hour .

(beat)
It's Case, isn't it? Tell ne or
"1l start juggling chain-saws.
MacLeod puts the book aside.

MACLEOD
|"mnot sure | nmade the right
deci si on.
AMANDA
It's alittle late now, isn't it?
(beat)
You did it to protect Danny.
MACLEOD
He wasn't ny eneny.
ANMANDA
Must be a problem having one of

t hose.

( CONTI NUED)
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1733 CONTI NUED

1734

MACLECD
One what ?

ANMANDA
Consci ence.
(beat)
Case believed that our existence was
reason enough to fight.

MacLeod stands and paces.
MACLEOD
(troubl ed)
But | don't.
She touches his arm

ANMANDA
Duncan... it's done.

MacLeod nods.

AMANDA ( CONT' D)
Cnmon, let's go tell Danny the news.

EXT. MASTINA'S Cl RCUS - DAY

1/ 22/ 96

MacLeod and Amanda round a bend heading for Danny's trailer

when they bunp into Mrco.
MARCO
Amanda! | knew you'd be back. D d
you thi nk about Mscow?

Amanda throws a | ook at MaclLeod.

ANMANDA
O course. That's why I'm here.
MARCO
And?
ANMANDA
Annnnd... I'mstill thinking about
it.
MARCO
At | east cone and hear ny offer.
ANMANDA
MaclLeod. ..
MACLEOD

"1l go see Danny.

( CONTI NUED)
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MacLeod heads of f.
1735 INT. BIG TOP - DAY - SHORTLY AFTER 1735
Danny has his back to MacLeod as he feels the BUZZ. He whirls

around in fright -- finds MacLeod standing before him He
grabs his heart.

DANNY
MaclLeod!
(relieved)
It's gonna take a while to get used
to that.
MACLEOD
Can we tal k?
DANNY
Sure. Listen, | was trying to get a
hold of you. | got a newtrick
j ust worked out.
MACLEOD
Danny, this is inportant.
DANNY
So's this. Please? You're an old
circus hand, | want to see what you
t hi nk.
MACLEOD
(beat)

Two m nut es.
Danny beans, takes MaclLeod's arm guides himinto the ring.

DANNY
Here's how it goes. They announce
me, appl ause, appl ause, the nusic
starts.
(m m ng)
Then ny routine, "Ladies and
gentl emen, you are about to w tness,

bl ah, blah, blah... " Wiile |I'mdoing
that, I scan the front row
MACLEOD
And spot your partner.
DANNY
Bi ngo.
(poi nti ng)
You sir, would you m nd assisting
me?

( CONTI NUED)
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He pulls MacLeod over, takes out a pair of handcuffs.

MACLEOD
Danny. . .
DANNY
You'll spoil it! Please... Conme on

don't ruin the nonentum

MacLeod turns, and Danny cuffs his hands behind his back.

MACLEOD
Now what ?
DANNY
(serious)

Now not hing. The trick's over.

He turns to a "sword-through-the-woman" box and pulls a sword
fromit, turns back to MacLeod.

DANNY ( CONT' D)

(beat)
|"msorry, MacLeod. Sorry it had to
be you.
MACLEQD
Danny, think about this!
DANNY
| did. | can't run. | can't hide.
| can't desert Ma. If | had the
strength of Duncan MaclLeod, | could
afford to attract a little fane.
MACLEQD
You' d kill nme for that?

Danny | ooks into MacLeod's eyes. Sees the accusing | ook
there. He can't take it. Danny raises the sword, takes a
deep breath, and brings down the sword.

MACLEOD

bl ocks the blade with his katana. He lifts a hand -- a
HANDCUFF dangl es, sprung open. As Danny stares, open nouthed --

MACLECD ( CONT' D)
Houdi ni was a friend of mne. And
you, Danny, are no Houdi ni.

Danny backs away. MacLeod flicks his sword -- and Danny's
sword goes flying. MacLeod's katana touches his throat.

Danny goes to his knees. He closes his eyes and w nces.

( CONTI NUED)
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1736

DANNY
Pl ease. Just make it qui ck.

MacLeod stays this way a BEAT, then --

MACLECD
Cet up.

Danny rises, still trenbling.

MACLEOD ( CONT' D)
| cane to tell you Case is dead.

Danny stares in disbelief.

DANNY
Case..? Oh CGod, | alnost killed
you. ..
(beat)

Why didn't you say sonet hing before?!

MACLEQOD
| needed to know.

MacLeod lifts his sword away. Looks away.

MACLEQGD ( CONT' D)
Go to Vegas, Danny.

DANNY
Look, I don't know what to say...

MACLEOD

Don't. Just go. GCet your fifteen

m nutes of fane.
(beat)
W won't see each ot her again.

He turns w thout another word and wal ks away.
punped, filled with relief, still ripped on adrenalin.
DANNY
But you'll hear about ne! Everywhere!

MacLeod is near the entrance. He pauses a BEAT.

MACLEOD
| hope it's worth it.

He turns and wal ks out. And OFF his face --
EXT. MASTI NA' S Cl RCUS - DAY - MOVENTS LATER
Amanda st ands watching a SWORD SWALLOWER swal | om ng hi s bl ade,

way down the gullet.

( CONTI NUED)
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He withdraws it, to the clapping of a few onl ookers. Amanda
turns as MaclLeod approaches.

AMANDA
Pi ece of cake. \What kept you?
MACLEOD
Danny had a new tri ck.
AMANDA
Any good?
MACLEOD

Needs sone worK.

ANMANDA
But he went?

MACLECD
(beat)
Yeah. He went.

Amanda puts an armthrough his, pulls himaway. She's
squi rm ng, wondering how to put this.

ANMANDA
Marco and | had a little chat.
(beat)
MacLeod, he made ne an offer
coul dn't refuse.

MACLECD
Moscow.

ANMANDA
Not just. Wth Danny |eaving, he'l
have an opening for a new headliner.

MacLeod snmiles back at her with a touch of sadness she's
made her choi ce.

MACLEOD
Congr at ul ati ons.
(beat)
"1l mss you.

A sly | ook creeps over her face.

AVMANDA
No you won't.
MACLEQGD
(beat)
|l won't.

( CONTI NUED)
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She shakes her head. And OFF her smle

EXT. LAS VEGAS - NI GHT - STOCK 1737

ESTABLI SHI NG Bright lights, big city. A garish neon jungle
bustling with ganbl ers, huge hotels -- Vegas. One of the
Mar quees reads: "NOW APPEARI NG THE | MMORTAL Cl MOLI" as OVER
this we HEAR

DANNY (O. S.)
Ma, it's Danny...

I NT. PARKI NG GARACE - LAS VEGAS - N GHT 1738

A new PORSCHE squeals into the garage and runbles into a
reserved parking space.

The engi ne shuts off and out steps Danny, decked out in an
i mmacul ate tux, talking on his cell phone, a rolled up POSTER
under his arm

He heads for the entrance, not m ssing a beat as he opens
t he POSTER, one handed.

DANNY
They loved ne, Ma. | killed 'em

ANGLE - THE POSTER

a slick production: it's a full color of DANNY, under the
header: "THE | MMORTAL CI MOLI -- AN ACT THAT WLL LIVE
FOREVER' .

Danny sm | es.

DANNY ( CONT' D)
The papers say |I'mthe greatest
ever... better than Houdini.

Danny suddenly feels the BUZZ. He freezes.

DANNY ( CONT' D)
Ma? | gotta go... No, I'mfine..
There's soneone here | gotta see.
(beat)
"1l be careful...
(beat)
Ma... | love you.

He toggles off, peers around the dark garage -- nothing. He
turns back to head for the entrance -- and stops.

( CONTI NUED)
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DANNY' S POV

an | MMORTAL, physically unlike Danmon Case in a | ong coat,
his sword out.

Danny swal |l ows. He remains calm

DANNY ( CONT' D)
|' ve been expecting you.

The I mortal cocks his head, stares a BEAT.

| MMORTAL
Do we know each ot her?

DANNY
No. But | knew you' d cone.

Danny draws his sword. He hardly knows how to hold it.

The Immortal swings. Danny parries a couple of blows -- but
it's clear he doesn't have a chance. The third bl ow sends
his sword clattering away on the cenent, |eaving him

def ensel ess.

Danny doesn't | ook surprised -- hardly seens frightened.
Al this was inevitable. As the Imortal lifts his sword,
Danny has a strange light in his eyes.

DANNY ( CONT' D)
It doesn't matter. | didit.

| MVORTAL
(beat)
What ?

DANNY
l'"'mthe Imortal Gnoli.
(beat)
| always will be.

Danny cl oses his eyes and waits. The Imortal pulls back
for the swing, and as his sword cones down. ..

THE PCSTER

bl ows al ong the parking garage floor, rests against a col um.
The Imortal CGnmoli. And OFF the poster --

FADE QUT.
END OF ACT FOUR
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ACT @ TAG
FADE | N:
EXT. MASTINA'S Cl RCUS - ESTABLI SHI NG - DAY

To ESTABLI SH, as we hear CIRCUS MJSI C, crowds, cheering.
Then the SUPER " MOSCOW

CLOSER

as CAMERA PANS past POSTERS for the various acts, ends on

t he HEADLI NE poster: Danny has been replaced by an artist's
rendering of AMANDA in the ring, the words "THE WHEEL CF
DEATH' enbl azoned across the top, as we HEAR

MARCO (V. Q)
At | ast, |adies and gentl enen, the
Magni ficent Mastina Ci rcus proudly
presents the nost death defying act
of our tine!

As a DRUM ROLL begins --
I NT. BIG TOP - DAY
CLOSE - CENTER RI NG
where a soft blue SEARCH LIGHT hits two perforners, bow ng
low. The man in el egant circus spangles, the woman a tight,
sequi ned sexy body-suit.
Marco is off to the side with a m crophone.
MARCO
For the first tinme in Mdscow...
(beat)
The Wheel of Deat h!

The LI GHT suddenly expl odes into BRILLIANT WHI TE as the two

straighten to thunderous applause -- it's MacLeod and Amanda.

In one of MacLeod's hands, a fan of THROW NG KNI VES. Behi nd
them a |large ROUND BOARD with a life-size outline of Amanda
on it: the kind that can rotate.

CLOSER

As they raise their arns to acknowl edge the crowd, flashing
brilliant smles --

MACLEOD

| can't believe | let you talk ne
into this.

( CONTI NUED)
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AMANDA
They | ove us.

They do. As the appl ause dies, a | ow DRUVROLL begi ns

Amanda noves to the board, |lies against the outline. As
MacLeod | ocks her arns in place.
MACLEOD
| haven't thrown a knife in public
in 70 years. | mght m ss.
ANMANDA

"1l heal.
He slips her blindfold in place.

MACLEOD
Just renenber, this was your idea.

He spins the board. As Amanda starts to ROTATE, faster and
faster --

MacLeod steps back to his mark, takes the a knife, lines up
for the throw. Amanda spinning. The AUDI ENCE grows hushed.
He ai ns.

The DRUMROLL picks up. As he winds up and lets the first
knife fly we. ..

CUT TO BLACK
We hear a |l oud GASP and then --
AMANDA (V. Q)
(reproachful)
MaclLeod. . .
MACLEOD (V. Q)
Tol d you.
FADE QUT.

THE END
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