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HI GHLANDER

"Through A d ass, Darkly"

TEASER
FADE | N:
1801 EXT. CEMETERY - DAY 1801
MACLEOD and METHOS stand by a fresh grave. A headstone above
it reads ALEXA BOND BELOVED.
METHOS
She | oved Greece... especially
Santorini.
MACLEQOD

(small confort)
| f not for you, she never woul d have
seen it.

METHOS
| think she would have |iked to be
buried there, but | didn't want her
to be that far away.

MacLeod puts a conforting armon his friend s shoul der.

METHOS ( CONT' D)
Crmon. 1'Il drive you hone.

As they wal k together, Methos speaks.

METHOS ( CONT' D)
| knew Al exa was dying. Every day
we were together, everywhere we went,
| knew.
(beat)
But when she finally closed her eyes,
| was surprised.

They wal k in silence, |eaving the cenetery, then:
MACLEOD
The Navaj o say the spirit |lives as

| ong as soneone |ives who renenbers
you.

Met hos | ooks at himin surprise, pleased by the thought.
METHOS

Aren't you a little young to be so
smart ?

( CONTI NUED)
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1801 CONTI NUED: 1801

Their shared smle is cut short as they both get a BUZZ from
a spooky deserted buil di ng nearby.

1802 EXT./ I NT. DESERTED BUI LDl NG - DAY 1802

It is dark in the bowels of the building, a honme for spiders
and rats. MacLeod and Met hos nove cautiously inside from
the bright daylight at its entrance. W hear the rapid
breat hi ng of an unseen Imortal and see fromthe

UNSEEN | MMORTAL' S POV

MacLeod and Methos enter the building. The perspective
changes as the Immortal noves deeper into the dark.

RESUVE MACLECD AND METHOS
Fol l owi ng the BUZZ, step further inside.

MACLEQOD
VWho' s t here?

METHOS
(uneasy with the place)
Wiy don't we wait for himoutside?

MacLeod throws Methos a | ook and keeps noving, |eaving Methos
by the entrance.

THE | MMORTAL

an indiscernible shape in a great coat, noves through shards
of light in the distance.

MACLEQOD
spots himbriefly and points.

MACLECD ( CONT' D)
Ther e.

He noves after him They play a gane of cat and nouse. The
| mortal noving MacLeod deeper and deeper within. MclLeod
arrives at the spot where the Imortal was an instant before
and finds not hing.

THE UNSEEN | MVORTAL

is standing behind a pile of debris, his breath comng in
| abored gasps. He sees

H S POV

MacLeod wi thdrawi ng his sword, as he senses the cl oseness of
hi s opponent.

( CONTI NUED)
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1802 CONTI NUED: 1802
THE UNSEEN | MMORTAL

pushes on the debris and sends it toppling down toward
MacLeod.

MACLEOD

just manages to get out of the way. He turns, sword ready,
and faces his opponent.

MACLECD ( CONT' D)
| ' m Duncan MacLeod of the d an
MaclLeod.

THE | MMORTAL ( COCHRANE)

reacts to the glint off MacLeod's sword, the hard | ook in
his eyes. He's struck by

A SUBLI M NAL | MAGE

blasted with Iight and contrast, of another sword, Cochrane's
Claynore, as it swings in a wwde arc. Then, fromthe

dar kness, the translucent inmage of an unidentified young man

floats toward canera. It is the face of a man we wll later

| earn is named ANDREW DONNELLY.

COCHRANE
st unbl es back, startled and di sori ent ed.
COCHRANE ( CONT' D)
Leave ne al one.
(beat)
Stay away from ne.

It's MacLeod' s turn to be confused. He steps toward Cochrane,
| owering his sword slightly but keeping it at the ready.

MACLEQOD
Cochr ane?

Cochrane turns and runs past an astoni shed Met hos.

COCHRANE
Hel p! Hel p, police!

MacLeod and Met hos exchange a | ook. They follow after
Cochr ane.

1803 EXT. DESERTED BUI LDI NG - DAY 1803

Cochrane runs out of the building yelling.

( CONTI NUED)
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1803 CONTI NUED: 1803
COCHRANE
Hel p! Help! He's trying to kil
ne.
He runs to a couple of POLI CEMEN
MACLECD AND METHOS

stop at the doorway of the building and hurry in the opposite
di rection.

METHOS
(on the nove)
Friend of yours?
MacLeod doesn't answer.
FADE QUT.

END OF TEASER
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ACT ONE

1804 EXT. STREET - DAY

MacLeod and Met hos nove down the street together.

MACLEQOD
It was |like he had no idea who |
was, or what was goi ng on.

Met hos shakes his head at the idea.

VETHOS
Could we have a little nore paranoia,
here, pl ease?

MACLEOD
What do you nean?

VETHOS

Not everybody steps into the |ight
with their sword rai sed and announces
their nane.

(making a list)
Cochrane runs away screan ng bl oody
mur der, and how do you react? You're
confused, off bal ance, distracted.
Maybe it's what he wants

MACLEOD
You don't trust anyone, do you?

VETHOS
| find it's safer not to nmake a habit
of it.
(beat)
Present conpany excl uded, of course.

MACLEOD
The man was once ny friend.
METHOS
Was.
MACLEOD
I f he wanted to kill me, one of us

woul d be dead. Warren Cochrane never
wal ked away froma fight in his life.

TRANSI TI ON TO

1804
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1805 EXT. ERI SKAY | SLAND, SCOTLAND - 1745 - LATE AFTERNOON

In the afternoon light, we are in the mdst of a skirmsh
between a small knot of SCOITI SH SOLDI ERS and their ENGLI SH
COUNTERPARTS.

THE CLAREMONTS

a young Scotsman and his father, stand back to back in a
wooded field and battle bravely THREE ENGLI SH PI KEMEN. Both
father and son fall to the English iron.

MACLEOD

finishes his eneny and engages the Pi kenen. Suddenly, he is
j oi ned by

COCHRANE

who enters the battle with the piercing joyous cry of a man
filled wwth battle rage.

MACLEOD

runs one of the Pikenen through as Cochrane finishes the
ot her

COCHRANE

studies the field of battle. The English |ay vanquished for
the nonent, silent in death. He |ooks down up on the fallen
forms of the Carenonts. He smles and cl asps MacLeod on

t he shoul der.

COCHRANE
Did you see the O arenonts, father
and son taking on three pike-nen?
Like two fiends, two |ovely fiends.

REVERSE - MACLEOD AND COCHRANE
MacLeod is constrained, thoughtful, but Cochrane is el ated.

MACLECD
| saw them fight.
(beat)
And | saw themdie

This is lost on Cochrane.

COCHRANE
A gl orious death, Duncan. Sonetines
| think I would gladly give up ny
Imortality to have a son

( MORE)

( CONTI NUED)

1805
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COCHRANE ( CONT' D)

(back to earth, re

t
S

he men who are still
t andi ng)

Look at them Duncan. These | ads
are ready for anything.

Aye.

MACLEOD
| f bravery was all we needed,

Engl and woul d be ours by now.

COCHRANE

She will be. And Bonnie Prince
Charlie at her head.
MACLEQGD
(wry) _
"1l be content with Scotl and. |
our luck hol ds.
COCHRANE
Luck? Devil take your nouth, man,
what could stop us?
MACLEQOD
A wel | -trained English arny.
(sober)
|'ve heard the Prince wants to attack
Der by.

Cochr ane rubs hi

That's
Englis
brilli

s it?
(b
Edi nbu
Der by
heat he

Cochrane pulls o

s hands together with gleeful relish.

COCHRANE
our Charlie... right down the
h throat! It's bl oody
ant !
MACLEOD
eat)
rgh, then Prestonpans... but
will not be a stroll in the
r. It's too much, too soon

ut a flask and pours MacLeod a capful.

COCHRANE

Trust your Prince. Wen we're done,

Char |

of Sco

and us
Eyes shining wt

MacLeod sni | es,

e wll sit on the royal throne
tland. The one true King..

at his side.
h fervor, he hands MacLeod a dri nk.

caught up in Cochrane's absolute certainty.

( CONTI NUED)

1805
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1805 CONTI NUED: (2) 1805

MACLEQGD
['ll drink to that, Warren.
(beat)
To victory.

He hoists his drink. Cochrane does the sane -- then turns
and shouts down to the nen.

COCHRANE
To Charli el

ANGLE - THE MEN

as they look up, raising their swords, their voices shouting
as one.

VEN
TO CHARLI E!

And OFF MacLeod's | ook, as he drains his glass. A soldier
starts beating on a DRUM and t he sound becones --

TRANSI TI ON TO
1806 EXT. STREET - THE PRESENT - DAY - RESUME 1806

METHOS
" mjust saying don't take anything
at face val ue.

A POLICE CAR pulls up and | NSPECTOR DEQON, a young nan,
recently pronoted, stuck with the unwanted cases, like this
one, gets out. He shows MaclLeod his i.d.

DEON
| nspector Deon. Are you Duncan
MacLeod?

MACLEOD

Is there a probl en?
DEON
(beat)
W have a man who swears you attacked
himw th a sword.
MacLeod and Methos | ook at each other with apparent amazenent.

MACLEOD
What would | be doing with a sword?

1807 I NT. POLI CE STATION - BULL PEN - DAY 1807

MaclLeod and Deon enter.

( CONTI NUED)
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1807 CONTI NUED: 1807

DEON
Thanks for com ng down. The guy's
got no |I.D. and no idea who he is.
(pointing to his tenple)
| think he's a little confused.

MACLEOD
It's okay, |'ll be happy to identify
hi m

DEON
Usually we get weirdos |ike himaround
the full noon.

A uni formed OFFI CER approaches him hands hima file.

DEON ( CONT' D)

(glancing at the file)
Did you send for the wfe?

(to MacLeod)
A M ssing Person's match cane through
while | was out. His wife's on her
way down. It |ooks |like you can go
horne.

MacLeod gl ances over at the file, sees that it is |abeled
Wi th case nunber and the nane "Warren Goddard."

MACLEOD
Maybe | could talk to himanyway. |
m ght be able to help.

DECON
Then you know M. CGoddard?

MACLEQOD
We're old friends.

DECON
But you didn't see himthis norning?

MACLEOD
As you said, he nust be confused.

1808 I NT. PCLI CE STATI ON - | NTERVI EW ROOM - CONTI NUOUS 1808

Cochrane gets the BUZZ, reacts a bit wldly as the door is
opened and MacLeod steps in, Deon beside him

COCHRANE

(to Deon)
That's him That's the nan.

( CONTI NUED)
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CONTI NUED:

DEON
Monsi eur Goddard. This nan says
he's your friend.

COCHRANE
| don't know him And | don't know
any Goddar d.

MacLeod noves to Cochrane, hol ding his gaze.

MACLEOD
Warren. Warren, listen to ne.

His voice is mesnerizing as he tries to get through to
Cochr ane.

MACLEOD ( CONT' D)
Thi nk. Hel ensburgh, near Dunbart on,
where you were born. That Inn by
the Cyde where the Mstress of the
House served you bl ueberries with
clotted cream and that disgusting
dark rumyou |iked?

COCHRANE
(a nonent of clarity)
And her daughter served you sonet hi ng
better, nmy Bonnie.

Deon reacts, inpressed -- MaclLeod got through.

DEON
M. Goddard? You know this nan?

Cochrane | ooks at him struggling with rapid flashes of
menory:

SUBLI M NAL | MAGES

blasted with Iight and contrast: TWO BEAMS OF LI GHT st abbi ng
upwar ds; A CLAYMORE drawn and raised; A BOLT OF LI GHTNI NG

t hat Cochrane shrinks back fromas though it had cl apped in
his face.

COCHRANE
No! No. ..
(to MacLeod, desperate)
| don't know you.

MACLEQOD
W were the best of friends.

W PUSH I N on MacLeod as he renenbers --
TRANSI TION TGO

1808
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EXT. WOODED FI ELDS - SCOTLAND - 1746 - DAY

On the way to Cull oden. MacLeod noves through the fields
with a small band of SCOTS WARRI ORS. As they nove, the nen
ahead of him stop, |ooking stunned.

MACLEOD
W have to neet the others by
nightfall. What is it?
SOLDI ER

It's Cochrane.
BEAT. MaclLeod qui ckly pushes past the colum, to see --
MACLEQD S POV - A BATTLE SCENE

FIVE MEN |i e dead. Three Englishnen, two Scots. Anpbng them
Cochrane lies dead -- an English sword planted in his chest.
The Englishman he fought |ies dead before him Cochrane's
dirk in his breastbone.

RESUME - THE SOLDI ERS
reacting to the sight with grimdismay.

SOLDI ER ( CONT' D)
The English bastards know we're
com ng.

_ MACLEQOD
(grim
Not these ones. Cochrane nmade sure
of that.

SOLDI ER
And now he's dead... before the
battle's even joi ned.

He quickly makes a cross -- Cochrane's death is a bad sign.
MacLeod grabs the Sol di er, shoves himcl oser to Cochrane's
body.

MACLEOD
Aye. But he died like a man, fighting
for his Prince and his country!
(hard)
W' |l do no | ess tonorrow

He rel eases the Sol dier, claps the man by the shoul ders.
MACLECD ( CONT' D)
Now go on. |'Ill catch up

(beat)
|'ve a friend to see to.

( CONTI NUED)

1809
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MACLEOD

stands over Cochrane's body. Wen the nen are
he grabs the SWORD standing up formhis chest,

"Through a d ass Darkly" 12. Final Shooting Script 1/26/96

out of sight,
pl ants a foot

on Cochrane's rib-cage for |everage -- and yanks it out.

COCHRANE

gasps in agony as the sword conmes out, breath f

lungs, reviving him He sits up, starts in confusion at the

mess around him

MACLECD
Easy, Warren. Easy, it's ne.

As Cochrane rel axes, MacLeod hel ps himup. Cochrane's first

wobbly thought is for the foe he was fighting.

COCHRANE
Did | get then? Bastards, there
were three of them..

MACLEOD
Aye. You got them

COCHRANE
And MacG egor ?

MacLeod shakes his head, nods at the other Scot

| oods his

's body,

Cochrane sighs heavily, then retrieves his sword fromthe

ground, feeling nore steady.

COCHRANE ( CONT' D)
Bl oody English... they were | ucky
this tine.

MACLEQOD
Luck had nothing to do with it.

COCHRANE
(def ensi ve)
It was English trickery |ost us that

battl e.

MACLEOD
Trickery, hell. W were out-flanked,
out-planned... W weren't ready for

it!

Cochrane grabs MacLeod's arm | ooks at himin disbelief.

( CONTI NUED)

1809
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1809 CONTI NUED: (2) 1809

COCHRANE
What are you saying? You bl ane
Charlie for |osing?

MACLECD

Open your eyes, man! I'mwith Charlie
to the death, but | see what | see.
He nay be the true Prince and the
man Scot | and needs to believe in..

(beat)
But he's no' the man to lead us in
war .

Cochrane goes white.

COCHRANE
You di sl oyal bastard.

He haul s of f and sl ugs MacLeod, sends himreeling. MclLeod
w pes a snear of blood fromhis lip, reins in his anger.

MACLEGD
(tight)
There's no man on earth can call ne
t hat .

Cochrane is imedi ately contrite.

COCHRANE
Duncan, forgive ne. You're ny best
friend, it's just...
(beat)
Bei ng stuck by that English pig
nmust've done it. Forget | said it.

MACLEOD
(beat)
Aye. This tine.

COCHRANE
Come on then. The boys need every
armfor the fight.

Cochrane turns, starts to follow after the soldiers. WNMaclLeod
grabs his arm stops him

MACLEOD
Warren, they saw you dead. A bl ade
t hrough your heart.

(beat)
You know what that means. You have
to | eave.
Cochrane is stunned, shaken -- he rocks as it hits him

( CONTI NUED)
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1809

1810

CONTI NUED: ( 3) 1809

COCHRANE
But I've lived for this. This is
our nonent, MaclLeod! The Prince is

ready, the nen are ready... the

eneny's waiting! The glory tine is

her e.
MACLEOD

And we'll give them our best.

(beat)
But you canna be there.
Cochrane sees he's right -- there's no way around this.

COCHRANE

Then you nust fight for two.
They clasp arnms a BEAT. Cochrane's eyes are brimm ng.

COCHRANE ( CONT' D)
Be strong, for ne and for Charlie.

MACLEOD
Aye. For all of us.

MacLeod pulls away, noves to catch up the troops. Cochrane
wat chi ng hi m | eave.

COCHRANE
Bring us glory on Cull oden Mor,
MacLeod... you will not |ose. YOU
CANNOT LOSE

And OFF his desperate | ook --
TRANSI TI ON TGO

| NT. POLI CE STATI ON - | NTERVI EW ROOM - THE PRESENT - DAY 1810
RESUME
MACLEOD
Do you renenber anything? Anything
at all?
COCHRANE
Not hi ng that nakes any sense. A
sword... lightning...

MacLeod reacts, | ooks over to Deon.

MACLEOD
(to Deon)
Coul d you give ne a few m nutes al one
wi th hinf

( CONTI NUED)
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1810 CONTI NUED: 1810

He breaks off as the door opens and NANCY GODDARD conmes in --
in her 30's, attractive but no aggressively so.

NANCY
War r en!

She rushes to his side.

NANCY ( CONT' D)
Thank God they found you. What
happened? Where did you go?

He just stares at her, not recognizing her.

COCHRANE
| -- 1 don't know. | don't know
you.
(to MacLeod)
Do | know her?

MACLEOD
Your wife.
(to Nancy)
The police told you.

NANCY
Yes. They told ne. | guess | just
didn't realize...
(pulling it together)
Nancy Goddar d.

MACLECD
Duncan MacLeod. |I'man old friend
of Warren's.
(this is awkward)
Did he ever speak of his past...
about wus...

NANCY
(clearly in the dark)
| don't think he ever nentioned you.
(a shrug)
Warren never tal ks nuch about hinself.

MACLEOD
Could you tell nme where he's been?
When you | ast saw hi n?

NANCY
He |l eft on Friday to do sone research
in Normandy. He was only supposed
to be gone a couple of days.
(beat)
| think 1'd better get him hone.
( MORE)

( CONTI NUED)
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1810 CONTI NUED: (2) 1810

NANCY ( CONT' D)
(to Cochrane)
Come on, Warren -- let's go.

MACLEOD
If | could just talk to himfor a
few m nutes.

NANCY
Thanks... we'll be all right.

She puts a gentle arm around Cochrane and they go out, |eaving
MacLeod to watch them go.

1811 INT. METHOS' W NECELLAR - DAY 1811

Besides the wine, it is where Methos stores his docunents.

A d books and parchnents are spread on every avail abl e
surface, draped over |anpshades to dry. Methos is unpacking
the contents of a water-danaged file box. MacLeod enters.
Met hos | ooks up and sees him

VETHOS
Apparently Paris is prone to flooding
in the Wnter.

MACLEOD
You're lucky you don't own a barge.
(exam ni ng a danp
book)
The damage isn't too bad.

METHCS
You can still read it, that's what
matters. How s your Latin?

MACLEOD
Either it's rustier than | thought,
or I"'mlooking at a recipe for Sea
Anenones.

METHOS

(with a smle)
Apicius. Everbody's favorite early
Ronman cook. You shoul d have seen
what he could do with lentils and
chestnuts. Looked |ike road tar,
but it tasted -- ! Maybe I'll nmake
it for you sonetine.

MACLEOD

(wi thout enthusiasn
G eat.

( CONTI NUED)
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1811 CONTI NUED:

METHOS
(to the point)
You didn't conme to exchange recipes.

MACLEOD
(a nod)
| saw Cochrane. He doesn't renenber
anything. Me... Hs past... H's
wfe... | didn't think it was possible
for us to have amesi a.
VETHOS
(musi ng)
It couldn't be physical... If it's

not an act, he nust've had one hel
of an enotional shock.

(beat)
How did he react when you told him
what he is?

MacLeod reacts.

MACLEQD
| didn't get the chance.
METHOS
(t hought ful)
What would it be |like, | wonder?
MACLEQD

To forget, you nean?

METHOS
To start fresh, not know ng who you
are, what you are, where you' ve been
(wistful)
Perhaps it's a bl essing.

MACLEQOD
(down to earth)
Until someone cones and takes your
head.

END OF ACT ONE

FADE QUT.

1811
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ACT TWO
FADE | N:
| NT. COCHRANE' S HOUSE - STUDY - DAY 1812

The wood- panel ed study is decorated as a shrine to everything
that Scotland was, shelves and walls filled with Scottish

Gak fromevery era. Cochrane stands |ooking over the decor.
H s eyes fall on a BRACKET on the wall, nade to hold a sword.
He's struck again by quick flashes of nenory

SUBLI M NAL | MAGES:

HS SWORD in the bracket; H'S SWORD in his hand, being raised;
A FLASHLI GHT poi nted upwards, then kicked asi de.

COCHRANE

shakes of f the visions as Nancy enters with a tray with tea
things, puts it on the table.

COCHRANE
(re the decor)
Are these things mne?

NANCY
(nods)
You' ve collected them for years.
You said you liked to i magi ne Scotl and
as she once was.

Cochrane's eyes go to a print of a battlefield.

EXT. BATTLEFI ELD - SCOTLAND - 1746 - DAY 1813
MONTAGE OF | MAGES

under which we hear the sounds of battle and the screans of

dying nen. Sword and dirk clash... Bullets fire. Cochrane

fights on foot, sword in hand, runs an English sol dier

t hr ough.

RESUVE SCENE 1814

Cochrane turns fromthe painting, shaken and distracted.

COCHRANE
You said I'ma witer?

NANCY
Travel books. That's where you went
| ast week... on a research trip..

Can you renenber that?

( CONTI NUED)
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CONTI NUED: 1814
He starts to remenber, just a flash
EXT. ROAD - DAY 1815

Cochrane and young ANDREW DONNELLY, a man in his early
twenties, getting out of a car.

RESUME COCHRANE - THE PRESENT 1816
He can't face that nenory -- suddenly, he FLASHES:

EXT. BATTLEFI ELD - SCOTLAND - 1746 - DAY 1817
MORE | MAGES

t he sounds of battle under. Men are falling, dying. Cochrane
is run through by an English sol dier.

RESUME SCENE 1818
COCHRANE
| renmenber marching... The d ans
j oi ni ng together..
(far away)
| can feel the sword in ny hand. |
snell the gun powder. | turn and
strike --
(losing it)

| hear the screans of dying nen.
What's happening to ne?

O f Nancy's di smayed reacti on:
| NT. METHOS' W NECELLAR - DAY 1819

Met hos and MaclLeod are going at it.

VETHOS
You getting involved with himis a
bad i dea.

MACLEOD

He was ny friend and he's in trouble.
"' m not wal ki ng away.

VETHOS
| woul d.

MACLEQOD
Look at it this way. As long as he
doesn't know what he is, he's a danger
to all of us. Qur secret.

( CONTI NUED)
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1819 CONTI NUED

VETHOS
So lure himoutside and kill him
Pr obl em sol ved.

MACLEOD
| never know when you're kidding.

MVETHOS
Part of my charm
(after a beat)
ulled his file. Thought it m ght
p to know what he's been up to
e

I
he
I ly.

p

I

at
MACLEOD

Isn't that breaking your Watcher

oat h?

METHOS

Your point?

(beat)
He's been using this Goddard identity
for fifteen years. Wites trave
books -- 'Historical England,’
"Historical Scotland,' that kind of
stuff.

MACLECD
Hs wfe said he was on a research
trip when he di sappeared. Any idea
where he went ?

METHOS
| think you overestimate the speed
of the Watcher bureaucracy.
(off MacLeod' s | o00k)
kay. .. okay... I''ll find out what |
can.

MACLEOD
Thanks.

As MaclLeod npves away.

METHOS
(under his breath)
Boy Scout.
MACLEOD

(turning back)
Did you say sonethi ng?

VETHOS
Nope... not a word.

( CONTI NUED)
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MacLeod | eaves.
1820 EXT. COCHRANE' S HOUSE - TO ESTABLI SH - DAY 1820
Upper mddle class. Well appointed.
COCHRANE (O S.)
This is insane and you're crazier
than I am

1821 | NT. COCHRANE' S HOUSE - STUDY - DAY 1821

M d-scene. MaclLeod and Cochrane. Cochrane paces by the
desk, agitated.

COCHRANE
| mortal s? Living forever?
MACLEOD
Tel | me what you renenber.
COCHRANE
(deni al)
Not hi ng.
(a mantra)
|"m Warren Goddard. | was born in

Killecrankie in 1954. M parents
were killed in a car crash when
was Si xt een.

MacLeod grabs his arns.

MACLEOD
(i ntense)
You' re not Warren Goddard. You're
Warren Cochrane, born in Hel ensburgh
in Strathclyde in 1475. Your parents
were killed by the English at Fl odden
Field in 1513... and so were you.

COCHRANE
You' re nmad.

MacLeod grabs Cochrane, halts his pacing.

MACLEOD
No, I'mImortal. Like you.
COCHRANE
Stop it! Leave ne al one!
MACLEOD
(pushi ng)

VWy? What are you hiding fronf

( CONTI NUED)
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CONTI NUED: 1821
Cochrane is assailed by
FROZEN | MAGES:

A FLASHLI GHT standing on end, sending a cone of |ight
spreadi ng upwards; A SWORD passing through the cone of |ight.

RESUVE SCENE
Cochrane blinks back the inmages.

COCHRANE
| don't know | don't renenber!

MACLEQOD
You have to.

Wth surprising force, MacLeod grabs Cochrane's hand and
holds it on the desk.

COCHRANE

(struggling)
Get off nme. Nancy!

MacLeod pulls a letter opener froma desk set and | MPALES
Cochrane's hand. Cochrane is in shock.

COCHRANE ( CONT' D)
M/ God.

MACLEGD
VWait. Watch.

MacLeod pulls out the bl ade.
CLOSE - COCHRANE' S HAND
The wound heal s before Cochrane's eyes.
MACLEOD (O. S.) (CONT' D)
It's all true, Warren. W' ve known
each other for three hundred years.
TRANSI TION TO;
EXT. CAMPFI RE - FRENCH WOCODS - 1786 - AFTERNOON 1822
COCHRANE' S HAND, feeding a log to a canpfire. Cochrane and
his famly -- his wife SARAH and her 16-year-old son, JAMES --
are gathered around the fire. Sarah is tending a small roast
on a spit. Cochrane's nusket |leans on a pile of wood nearby.
JAMES

Warren? WII we really see Bonnie
Prince Charlie?

( CONTI NUED)
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CONTI NUED:
Cochrane gives hima tolerant smle.

COCHRANE
Aye, Janes, the Bonnie Prince hinself.
Come to France all the way fromlitaly
just to neet us.

JAMES
VWhat's he |ike?

Cochrane's eyes are far away.

COCHRANE
A great man. A great |eader. Wthout
Charlie, there's no Scotland. But
wth him | can rai se ten-thousand
men i nside a week.

He reacts to the sound of an approaching HORSE. Hi s hand
goes to his sword. Then he gets the BUZZ, and rel axes as --

ANGLE - MACLEQOD
arrives on a horse.

COCHRANE
MacLeod! You're just in tinme for
supper .

MacLeod slides off the horse, tight faced, and steps to the
fire. He kicks a shower of dirt onto the flames -- dousing
the fire and covering the snoking joint.

MACLEOD
Are you mad? English agents could
have fol |l owed you fromthe Channel

COCHRANE
Not Warren Cochrane. You've spoiled
our dinner for nothing!

As Sarah and Janes nove to rescue the roast, MaclLeod pulls
Cochr ane asi de.

MACLEOD
We' Il be in danger every step of the
way. You should have left your famly
in Scotl and.

COCHRANE
(1 ncredul ous)
And have them m ss the great man?
Not to be there, when he clains his
t hrone?

( CONTI NUED)
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MacLeod | ooks at James and Sarah -- standing, watching them
| ooki ng uncert ai n.

MACLEOD
(i nsistent)
Send them back. VWhile you can.

COCHRANE
You' ve too high an opinion of the
Engl i sh, MacLeod. Perhaps you lived
with themtoo |ong.

A SHOT rings out -- hits the FIRE, sending a shower of SPARKS
up.

MACLEQD
Down!

MacLeod quickly pulls them behind sone trees.
THEI R POV - A TREED AREA
two ENGLI SH AGENTS are firing with nuskets from cover
MACLEOD ( CONT' D)
| make it two. If we keep |low, we
can get away.

COCHRANE
And nm ss our one chance with Charlie?

He draws his sword, yanks a pistol fromhis belt.

COCHRANE ( CONT' D)
A cold day in hell.

He charges off. MacLeod has no choice but to join him He
pushes Sarah towards Janes.

MACLEOD
Janmes, | ook after your nother..
and for God's sake, stay down!

He noves after Cochrane, towards the trees, |eaving Janes
and Sarah standing there. As they huddle, Janes sees --

JAMES' POV - COCHRANE' S MUSKET
Leaning there in the open.
RESUME SCENE

Janmes hesitates. The gun is wthin reach. He gathers his
nerve, readies to go for it. Sarah sees what he's up to.

( CONTI NUED)
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SARAH
Janes, no!

He shakes off her hand, and scuttles out, |ow.
NEW ANGLE - JAMES

as he grabs the nusket, then starts triunphantly back -- A
SHOT rings out. Janes stops, |ooks surprised -- then drops
to his knees, still holding the rifle.

CLOSE - SARAH
her face registers horror. As she starts to run to Janes --
1823 EXT. WOODED RI DGE - FRANCE - 1786 - SAME Tl ME 1823

Two ENGLI SH AGENTS -- md twenties, hard nen -- fire their
muskets, alnost in unison. As they start to reload their
muskets, from behind them --

COCHRANE (O S.)
Gent | enen.

The AGENTS whirl to see --
COCHRANE

his sword out, a few yards away. As one Agent drops his gun
and whi ps out a knife, Cochrane charges.

As the two grapple, the SECOND AGENT frantically finishes re-
| oading, lifts his nusket to shoot Cochrane in the back --

MACLEOD
charges in, knocks the man stunbling aside. The Agent curses,
swivels the gun at MaclLeod, pulls the trigger, and -- CLICK --
not hing. And OFF the Agent's dismay --
MACLEOD ( CONT' D)
(wi cked)
Keep your powder dry.
He noves in. The SECOND AGENT swi ngs his nusket like a
vi ci ous club, MacLeod parrying with his sword. Finally he

catches the musket barrel in his hand -- and runs the nan
through. And OFF the Agent's sharp cry --

1824 EXT. CAWMPFIRE - FRENCH WOODS - 1786 - MOMENTS LATER 1824
MACLEOD AND COCHRANE

returning to the fire. Cochrane is flushed with the kill,
carrying the KNI FE of the Agent he kill ed.

( CONTI NUED)
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1824

1825

CONTI NUED: 1824
MacLeod is grim alertly checking the woods as they wal k.

COCHRANE
WIIl you stop? |If there were others,
they'd have cone by now.

MACLEOD
You shoul d know. WAs your snpke
t hat brought them

COCHRANE
All's well that ends well.
(beat)
And |I've an English knife for Janmes'
keepsake.
He tosses the knife in the air to catch it -- and freezes.

THEI R POV
Both Sarah and Janes |ie crunpled on the ground, dead.

COCHRANE ( CONT' D)
No. NO

He drops the knife and runs to them

TRANSI TI ON TO
| NT. COCHRANE' S HOUSE - STUDY - THE PRESENT - DAY 1825
Cochrane tries to shake off the unwanted nenories.

COCHRANE
No! No nore!

MACLEOD
Sonet hing i s maki ng you forget.
What is it, Warren? Wat happened
| ast weekend?
CLOSE ON COCHRANE
as he is being struck by quick new | MAGES:

ANDREW DONNELLY ki cking over a flashlight, spilling its light;
a SWORD BLADE gl i st ens.

RESUME COCHRANE
He is in anguish. The inmages aren't making anything any

clearer. There is sonething mssing -- sonmething too horrible
to face.

( CONTI NUED)
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COCHRANE
No! This can't be.

MacLeod spots a GOBLET anong the itens on display. He
snatches it and hands it to Cochrane.

MACLEOD
Do you renenber this? Picardie, in
1786.

Hol ding the gobl et, Cochrane's face changes with
enl i ght ennment .

COCHRANE
Bonni e Prince Charlie.

Finally, sonething he renenbers.
TRANSI TI ON TGO
1826 INT. FRENCH INN - 1786 - EVEN NG 1826

Cochrane and MacLeod enter, renoving their capes, and | ook
around. Cochrane stops the passing | NNKEEPER

COCHRANE
| nnkeeper! We're to neet a gentl eman
travel er here.
(beat)
H s nane i s Charl es.

| NNKEEPER
(with sarcasm
Sonme "Centl eman. "

In a flash, Cochrane has his sharp DIRK at his throat.

COCHRANE
Aye, a CGentl eman.
(danger ous)
Say it again.

MACLEOD
(smling)
|'d say it, if I were you
(beat)
But this tinme, nmean it.

The frozen | nnkeeper nods carefully.
| NNKEEPER
(with great care)
Gentle - man.

Cochr ane nods, releases him

( CONTI NUED)
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MACLEGD
Much better. Now, perhaps you' d be
so kind as to announce us.

The I nnkeeper hurries off up the stairs. MaclLeod turns to
Cochrane, who sheathes his dirk.

MACLECD ( CONT' D)
A knife to the throat does wonders
for the nmanners.

(testy)
That was | ess than subtle, Warren

COCHRANE
The fool has no idea who he has under
his roof. W're about to change the
course of history, MacLeod.

The sound of a THROAT CLEARI NG nakes them | ook to --

THE STAI RCASE

Standing at the top, BONNIE PRINCE CHARLIE. He holds a GOBLET
of wine as he regards them Md 60s, he is noble and
dignified. He glides down towards themwith a stately,

power ful grace.

COCHRANE AND MACLEOD

step to the stairs to neet him

COCHRANE
Even weary fromhis journey he is
still a man anong nen.
Cochrane glows. He instinctively starts to bow -- but MiclLeod
qui ckly stops him | ooks nervously around -- they're not

anong friends here.
Charlie smles, nmakes a calmng notion wth his hand.

CHARLI E
Stay. W are not in Court here.

COCHRANE
Your Hi ghness. Warren Cochrane,
your | oyal servant.

CHARLI E
(nods at MaclLeod)
And you are... ?

MACLEOD

Duncan MaclLeod, your Hi ghness, of
the d an MaclLeod.

( CONTI NUED)
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1826 CONTI NUED: (2)

CHARLI E
(noddi ng)
The MacLeods. The MaclLeods were
wth me at Cull oden. That npst
terrible of days.
(a smle)
But great fighters you were.

COCHRANE
(urgently)
Maj esty, we nust talk. You have
only to give the word, and | can
raise an arny of ten thousand nen.

MacLeod reacts in surprise at this huge nunber. Even Charlie

rai ses his eyebrows.

CHARLI E
(t hought ful)
| ndeed. You have the resources?

COCHRANE
Mor e t han enough.

Charlie shakes his head, noved, his eyes, far away.

CHARLI E
All these wetched years in exile,
waiting to reclaimny throne... 1'd

al nost | ost hope.
(beat, formally)
M. Cochrane, ny thanks to you.

Cochrane can scarcely breathe.
COCHRANE

Then the answer is yes? You'll join
us?

Before Charlie can answer, the Innkeeper approaches, carefully

eyei ng Cochrane and MaclLeod.

| NNKEEPER
Di nner is served, sir.

He quickly noves off. Charlie fixes themw th a | ook.
CHARLI E
Join me for dinner, Gentlemen. W
have much to tal k about.

He turns and strides into the dining hall. Cochrane starts
after him but MacLeod grabs his arm whispers intensely.

( CONTI NUED)

1826



95418 "Through a d ass Darkly" 30. Final Shooting Script

1826 CONTI NUED: ( 3)

MACLEQD
Ten thousand? You'll not raise ten
men, with that man at your head!

Cochrane recoils as if struck.

He starts

COCHRANE
The devil you say. You heard the
Prince... the tinme is right!
MACLEQOD

If it was, he wouldn't know it.

COCHRANE
This is a sacred ni ssion, MuclLeod.
It's your duty!

MACLEOD

| did ny duty thirty years ago.
followed himto defeat...
(beat)
And the Cans that followed ne went
to the slaughter. [I'll not do it
agai n.
COCHRANE
But we need you! Charlie needs you!
MACLEOD
(pitying)
You saw him Held lead themto
destruction again... and this tine
we' d not recover.

(beat)
This was a fool's errand.

to turn away. Cochrane goes white.

COCHRANE
You're here to sabotage the cause..
sabot age ne.
(realizing)
That's what happened at Cul | oden.
You kept me from going there!

1/ 26/ 96

MacLeod reaches for him trying to keep his voice down.

MACLEOD
| did no such thing.

Cochrane shakes himoff, raging.

( CONTI NUED)
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CONTI NUED:  ( 4)

COCHRANE
And Sarah and Janes... you brought
the English Agents...
(beat)
It's your fault they died.

MACLEQOD
Warren, get a hold of yourself!

But Cochrane has gone deadly col d.

COCHRANE
Traitor. If you'll not join ne,
you'll not stop ne.

He pulls his sword and sw ngs.

MacLeod draws his sword to protect hinmself. He blocks
Cochrane's bl ows, backing away in the tight space when --

CHARLIE (O S.)
Gent | enen!

They stop, turn to see CHARLIE standing at the entrance to
the dining hall. He |ooks shocked and pai ned.

CHARLI E ( CONT' D)
I f you, ny nost stalwart of
supporters, cannot agree on ny fitness

torule... Howw !l the ten thousand?
(sadly)
|'mafraid this will never work.

He turns to go. Charlie grabs at his sl eeve.

COCHRANE
Pl ease, ny |liege, stay!

CHARLI E
(sadly)
|"msorry, M. Cochrane. It seens |
was m st aken.
(beat)
| cannot | ead your canpaign.

He pulls away and goes through the door.
COCHRANE

stares after him crushed. He turns to MacLeod, his voice
hoar se.

COCHRANE ( CONT' D)

You' ve done this, MaclLeod.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 5) 1826

COCHRANE ( CONT' D)
Destroyed a holy cause. Soiled the
nanmes of Sarah and Janes. ..
(beat)
"1l never forgive you. Never.

He shakes free of MaclLeod, and storns out. And OFF MaclLeod's
face --

TRANSI TI ON TO,
I NT. COCHRANE' S HOUSE - STUDY - THE PRESENT - DAY 1827

Cochrane throws down the goblet and turns on MacLeod in a
rage.

COCHRANE
It was you! Sarah and Janes died
because of you!

He pulls down a SWORD that hangs over the fireplace.

COCHRANE ( CONT' D)
Traitor!

MACLEOD
doesn't pull his sword, backing cautiously away.
MACLEQOD ( CONT' D)
Warren, that was two hundred years
ago.
COCHRANE
waves the sword with a nenacing flourish.

COCHRANE ( CONT' D)

It was your fault! It was you who
wanted to go to Charlie -- you who
led ny wife and her son to their
deat hs.

(desper at e)
And then you | ost your nerve. You
betrayed them -- and you betrayed
Scot | and.

MACLECD
That's not the way it was.

Cochrane conmes at him MaclLeod dives aside, and Cochrane
destroys a table lanp with the sword. MacLeod is scranbling,
| ooki ng for a weapon to defend hinsel f, when the door opens
and

( CONTI NUED)
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NANCY
cones in.

NANCY ( CONT' D)
Warren! Warren, please stop!

COCHRANE
turns toward her, eyes wld, the sword raised. Suddenly:
A STACCATO BURST OF FROZEN | MAGES

Motion stuttered like a flip book: A HAND raising a sword; A
FLASHLI GHT expl odi ng; COCHRANE raci ng down a beach; the |ight
of a QUI CKENI NG just starting behind him JAMES taking a
bullet and falling at his nother's feet.

RESUME SCENE

MacLeod tackl es Cochrane before he can swing at Nancy. They
go down in a heap, the sword skittering away.

COCHRANE

is a weck, his face twsted with pain. He pushes MaclLeod
away, collapsing against the couch.

COCHRANE
Sar ah!
(a sob)
Sar ah. . .
MacLeod and Nancy exchange horrified | ooks and we --
FADE QOUT.

END OF ACT TWO
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ACT THREE
FADE | N:
1828 INT. METHOS S W NECELLAR - DAY 1828
The place is still draped in water-damaged texts.
MACLEOD
(re the decor)
s this a | ook you' re going for?
METHOS
| got distracted. Found a text on
first-century Chinese apothecaries.
Coul dn't put it down.
MACLEOD
At this rate it'll take you ten years
to get these all put away.
METHOS
You say that like it's a bad thing.
(back to busi ness)
So, that's all Cochrane renenbered?
Just Picardie? Nothing about | ast
week?
MACLEOD
Not hi ng about this century.
(beat)
Maybe he's worse than | thought. He
remenbered Picardie, but he didn't.
He's the one who pressed ne into
going to get Charlie. And when we
got there..
TRANSI TI ON TGO
1829 INT. FRENCH INN - 1786 - EVEN NG 1829

MacLeod and Cochrane stand near the floor of the stairs.
COCHRANE
We're about to change the course of
hi story, MaclLeod.
The sound of a THROAT CLEARI NG makes them | ook to
THE STAI RCASE
Standing at the top, BONNIE PRINCE CHARLIE. He has just

knocked a CANDELABRA over. The same man as in Cochrane's
FLASHBACK -- but he's unshaven, bl oated, bl eary-eyed.

( CONTI NUED)
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Hi s cl othes are expensive but sloppy -- he's drunk, hol ding
a W ne goblet.

He hangs onto the RAILING as he descends, attenpting dignity,
but a little unsteadily.

COCHRANE AND MACLEGD

COCHRANE
Even weary fromhis journey he is
still a man anong nen.
MacLeod stares at Cochrane in disbelief -- the man is blinded
with adulation for this man.
Charlie slips slightly, wobbles on the stairs, spilling his
Wi ne.

CHARLI E
| nnkeeper! Fetch a man to see to
t hese stairs!
(rmuttering)
Bl oody place is a hovel.

Cochrane hurries to help himdown the stairs, taking his
hand with great deference as they nove to the bottom

CHARLI E ( CONT' D)

( ponpous) )
| can see we're not in court here.

COCHRANE
Your Hi ghness. Warren Cochrane,
your | oyal servant.

Charlie focuses blearily on Cochrane and frowns.

CHARLI E
Ah. Cochrane, of course. Cane all
the way from Rone to see you

Charlie | ooks suspiciously around them

CHARLI E ( CONT' D)
Not supposed to be here. Men
ever ywher e.
(taps his nose)
Trust no one. No one. 'Specially
not the French.

MacLeod conmes over. Charlie |ooks at him suspiciously.

CHARLI E ( CONT' D)
And you are?

( CONTI NUED)
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COCHRANE
Duncan MaclLeod, your Hi ghness, of
the d an MaclLeod.

Charli e remenbers.

CHARLI E
The MacLeods... The MacLeods were
wth me at Cul | oden.
(beat)
Bad | uck we had that day... Bad | uck.

MacLeod | ooks at Cochrane in dismay.
MACLEOD

(to Cochrane, aside)
We're wasting our tine.

COCHRANE
(urgently)
Maj esty, we nust talk.

(beat)
You have only to give the word and |
can raise an arny of ten thousand
nmen.

This gets Charlie's attention.

CHARLI E
| ndeed. You have the resources?

COCHRANE
Mor e t han enough.

CHARLI E

(beat)
Takes noney to run a court. G eat
deal of noney. Exile, banquets, the
| adi es. ..

(sadly)
Never enough noney. Have to keep
the court up. Mst inportant.

MACLEOD

(urgently)
Your majesty, we've cone to talk

about the arny.

CHARLI E
O course. M arny.

He | ooks up, sees the I NNKEEPER standing at the entrance to
t he di ning room

( CONTI NUED)
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CHARLI E ( CONT' D)

Talk after dinner? | believe it was
this way. ..

(rmovi ng of f)
Court first... then the army. Very
i nportant.

He lurches off into the dining room As he does, MacLeod
pul | s Cochrane asi de.

MACLEOD
There goes the death of a dream
He' s hopel ess.

COCHRANE
What are you tal king about? W just
dry himout and clean himup. He

can still |ead us.

MACLEOD
The man couldn't |lead a pig around a
bar n.

COCHRANE

He'll be a figurehead, a synbol!
One that men wll rally behind, and
lay down their lives for.

MACLEOD
If they did, they'd be throw ng them
away. |If Scotland's to be free, it
won't be under Charlie.

(beat)
|"msorry, Warren, but we're twenty
years too | ate.

He puts a hand on Cochrane's shoul der.

MACLECD ( CONT' D)
The dreamis over. Let it go.

COCHRANE
Never. Never, damm you

He haul s of f and slugs MacLeod. MaclLeod dodges the second
punch, and hits Cochrane. Cochrane staggers back, and the
two nen | ock. They struggle. They struggle. As they pul
back for a breather -- a CRASH They turn to see

CHARLI E
in the doorway: he has fallen over a chair, is on his hands

and knees. Cochrane | ooks di smayed, runs to himand hel ps
himto a sitting position.

( CONTI NUED)
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COCHRANE ( CONT' D)
Your majesty. You have to get up!

CHARLI E
Can't.
(beat, welling up)
Can't.

Cochrane helps himup into the chair. Charlie holds his
hands out to them They're shaking. He starts to cry,
sobbi ng, a bundle of self-pity.

CHARLI E ( CONT' D)
Can't. I'msorry. Sorry..

Cochrane is shattered. He neets MaclLeod's eyes. There are
tears in Cochrane's own eyes, a pleading |ook.

MACLEGD
Warren, it hurts nme as nmuch as you
to see himlike this.
(beat)
But I won't ask nmen to die for him
Not any nore.
He turns and wal ks out.
TRANSI TI ON TO:
1830 I NT. METHOS S W NECELLAR - THE PRESENT - RESUME 1830

Met hos | ooks on as MacLeod finishes his tale.

MACLEOD
The nmenories he's getting back are
all wong.

VETHOS

It's a human trait. Renenbering
things the way we wi sh they'd
happened. Hi story witten by the

victors.
(shruggi ng)
Just ask the Russians -- or for that

matter, the British or the Anericans.

MACLEGD
And the Scots turned a loser into a
Bonni e Prince, because they needed a
her o.

METHOS
Does it matter what he was really
like? O is the legend what matters
now?

( CONTI NUED)
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MACLEOD
The truth is what matters.

VETHOS
Maybe Cochrane can't face the truth.

MacLeod reacts.

MACLEOD
You found out sonething el se.

METHOS

Cochrane left Paris on Friday with a
ki d named Andrew Donnelly. Cochrane's
Wat cher didn't follow because his
sister was getting married. He
figured he'd pick them up when they
got back Sunday.

(of f MacLeod's | ook)
VWhat do you think the Watchers are,
the Immortal FBI? They' ve got |ives
of their own.

MACLEOD
(letting it go)
So who's this Andrew Donnel | y?

MVETHOS
Probably Cochrane's student. No
parents, living on the streets of

Aber deen when Cochrane found hima
coupl e years ago. C eaned himup
gave hima job

MACLEOD
And where is he now?
VETHOS
That's the sixty-four-thousand dol |l ar
guesti on.
1831 INT. COCHRANE' S HOUSE - STUDY - DAY 1831

Nancy | eads MaclLeod i n.

NANCY
Warren's not here, M. MacLeod.
(enotional)
He went out. | couldn't stop him

MacLeod nods.
MACLEQOD

Do you know a man nanmed Andrew
Donnel | y?

( CONTI NUED)
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NANCY
He does sonme work for Warren.
Errands, driving, stuff around the
house.

MACLEOD
(noting her tone)
Not a friend of yours?

NANCY
Not particularly, no.

As she speaks, she picks up a photo of Cochrane and Andrew
fromthe desk

NANCY ( CONT' D)
He was an orphan, and Warren felt
sorry for him He treated himnore
li ke a son than an enpl oyee.
(beat)
Andrew doesn't always appreciate it.

MACLEOD
Do you know where | m ght be able to
find hinf

They are interrupted by a knock on the door.

DEON (O S.)
Ms. CGoddard... It's |Inspector Deon.

Nancy noves fromthe study to the door. She opens it and
| nspector Deon enters. He's all business.

DEON ( CONT' D)
(to Nancy)
I s your husband hone?

NANCY
Why ?

DEON
Does a young man named Andrew Donnelly
wor k for hinf
ANGLE - MACLEOD
who is listening with great interest.

NANCY
Is there a probl en?

DEON

For Donnelly there is. He was found
i n an abandoned I nn in Normandy.

( CONTI NUED)
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1831 CONTI NUED: (2) 1831
NANCY
Found?
DEON
He was dead. Soneone cut off his
head.

The CAMERA noves to the study. MaclLeod is gone, the w ndow
i s open.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
OM TTED
OM TTED
OM TTED
I NT. FRENCH I NN - PRESENT - N GHT
Even in the darkness and deep shadows we can see that this
is the sane place as in 1786. There are sonme nodern trappings
visible, but the place was abandoned years ago and vandal i sm
has left it a junble of broken planks in the dark.
MACLEOD
moves through the dark inn with a FLASHLI GHT.
H S ROVI NG FLASHLI GHT BEAM REVEALS
The spot, marked off with police tape, where Andrew s body
was found. Nearby, a flashlight with its | ens gone, expl oded
in the Quickening. The BEAM noves on, till it finds
COCHRANE

shel | -shocked and dazed, on his knees near the STAlI RCASE
He starts at the Buzz, |ooks around w ldly.

COCHRANE ( CONT' D)
VWho is it? Wo's there?

MACLEOD
nmoves up in the darkness.

MACLECD ( CONT' D)
It's me, \Warren. MaclLeod.

COCHRANE
sl unps back down in despair.
MACLEOD (O . S.)
(gently)
What happened here, Warren?

COCHRANE
| don't know.

( CONTI NUED)

1832
1833
1834
1835
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CONTI NUED: 1835

MACLECD
You were here with Andrew. Your
student. You were here and he di ed.
(pressing)
VWhat happened?

Cochrane buries his face in his hands, trying to shut it
out .

COCHRANE
(tornented)
| don't know

DI SSCLVE TQO
I NT. FRENCH I NN - A WEEK AGO - NI GHT 1836

A FLASHLI GHT wavers through the dark roomthat now | ooks
ol d, bare, dusty, abandoned. As we HEAR--

ANDREW ( O. S.)
Next tinme you want to visit a nmuseum
do it during daylight hours.

Andrew and Cochrane are there together, picking their way
t hrough the gloomw th two flashlights.

COCHRANE (O. S.)
This is the place.

The flashlight finds a STAIRCASE -- the one Charlie wal ked
down, over two centuries before.

COCHRANE ( CONT' D)
(reverent)
He stood right there. Bonnie Prince
Charlie hinself. That's where it
happened.

The flashlight is placed on the ground, throwing its |ight
upward in a cone, revealing Cochrane and Andrew, early 20's,
nmodern clothes and hair -- he | ooks tired, uninpressed, he's
heard this all before. He puts his flashlight beside
Cochrane's, adding a second beam of |ight.

ANDREW
You nean, where it al nost happened.

Cochrane's face shines with nenory, the irony [ost on him

COCHRANE
That's right.
(bitter)
| f MacLeod hadn't |ost his nerve,
Charlie would have joi ned ne.

( CONTI NUED)
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ANDREW
And the English would have squashed
your arny |like so many bugs.

Andrew takes a swig froma hip flask

COCHRANE
You can't know t hat.

ANDREW
No?
(weary)
| read the history, Warren. And not
just the crap you' ve been drumm ng

into ny skull.
(beat)
There'd have been 10, 000 nore dead
Scots... and nothing would have
changed.
He starts to take another swig -- Cochrane slaps the bottle
fromhis hand -- it smashes on the fl oor.
COCHRANE
Shut up!
(heat ed)

Do you think I took you in so you
coul d piss away your birthright?
You have an obligation!

ANDREW
| don't have squat.

COCHRANE
| f anything happens to nme, you'll be
t he one. ..
(beat)
You'll carry on the dream

ANDREW
And spend anot her three hundred years
on a |l ost cause? No thanks.

Andrew pul | s away, yanks off a piece of staircase RAILING
and waves it in frustration.

ANDREW ( CONT' D)
See this, Warren? |It's dead... as
dead as all this history you live
for! As dead as that old fat foo

Charli e!

COCHRANE
Don't say that. Don't. H's nenory
is sacred...

( CONTI NUED)
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CONTI NUED: (2) 1836

ANDREW
Charlie was nothing. He had not hing.
Face it, Warren.

COCHRANE
No!

ANDREW
And your whol e bloody |ife has been
for nothing.

COCHRANE
goes white.

COCHRANE ( CONT' D)
What did you say?

ANDREW
He was a bum when he |ived and now
he's a bum when he's dead.

Andrew turns, holding the piece of railing -- and sw ngs at
the ol d CANDELABRA on the stair railing, sends it sailing.
He kicks over one of the flashlights.

ANDREW ( CONT' D)
Dead, DEAD, DEAD!

COCHRANE
reacts, pulls his sword.

COCHRANE ( CONT' D)
Shut up!

As Andrew swings at himwth the candel abra -- Cochrane
expl odes, swings at him

CLOSE - COCHRANE

as before he even knows what happened, it's done. Andrewis
dead.

COCHRANE
OCh no. ©Oh, God no... Andrew.

Overconme with horror, he backs away fromthe body, flings

his sword aside -- and dashes out the darkened door to avoid

t he Qui ckeni ng.

EXT. NEARBY FlI ELD - A WEEK AGO - N GHT 1837

Cochrane runs into a dark field, like a man possessed.
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| NT. FRENCH I NN - A WEEK AGO - NI GHT 1838
The fallen flashlight expl odes.
EXT. NEARBY FIELD - A WEEK AGO - NI GHT 1839

The Qui ckening forces catch up with Cochrane. He is brought
to his knees, scream ng in anguish.

COCHRANE
NO !

The screen goes WHI TE fromthe Quickening, then we --
DI SSOLVE TO
I NT. FRENCH I NN - THE PRESENT - RESUVE 1840

Overwhel ned with the power of his nenories, Cochrane lets
out a single sob:

COCHRANE
Andr ew. . . He was |i ke a son

MacLeod stares at himin shocked horror, realizing the truth:

MACLECD
You killed him You killed your own
st udent .

Cochrane pulls away from MaclLeod.

COCHRANE
(rising)
| see what you're thinking -- That
only a nmonster could do such a thing.
That Cochrane is that nonster.
(pulling his sword)
If I'"'ma nonster, then slay ne.

MacLeod watches himwarily.

MACLEQOD
| don't want to fight you, Warren.

COCHRANE

Wiy not? Wiat thing on Earth could
there be nore evil than ne? Mre
deserving of death?

(angry) |
You should have left it al one,
MacLeod. You should have et ne
forget.

( CONTI NUED)
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CONTI NUED:

He rushes MacLeod in a fury, sword out, hoping to quench the
menory of Andrew s Qui ckening by taking MacLeod's.

MACLEOD

qui ckly plants his own flashlight so that it too shoots
upwards -- and then |l eaps to defend hinself.

THE TWO MEN

whirl about -- their blades flashing and glinting in between

the two inverted cones of |ight.
MACLEQOD

drives Cochrane back in the darkness, until his foot knocks
a flashlight over. It falls, its beam|anding on

THE ANCI ENT STAI RCASE

Cochrane battles MacLeod backwards up onto the staircase.
They slash their way upwards into the darkness.

AT THE TOP

Cochrane | unges viciously at MacLeod and makes himjunp to
one side, where he hits

THE ROTTI NG RAI LI NG

and al nost falls over.

MACLECD

springs back at Cochrane and pushes hi mback to the
TOP OF STAIRS

where Cochrane takes one | ast desperate thrust at MacLeod.
MacLeod dodges the lunge and trips

COCHRANE

who tunbl es head over heels all the way down to the bottom
of the stairs. Cochrane |ands in a heap and lunges for his
sword but

MACLEOD

breat hi ng hard, races down and steps on the blade. He raises
his own sword high, ready to deliver the coup de grace.

COCHRANE

is near tears.

( CONTI NUED)

1840
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1840 CONTI NUED: (2) 1840

COCHRANE ( CONT' D)
End it, MacLeod. End it now.
(a plea)
| can't live with this.

MACLEOD
You'll have to.

MacLeod | owers his blade. As Cochrane breaks down conpletely,
MacLeod crouches down beside himand conforts him

FADE QUT.
END OF ACT FOUR
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ACT @ TAG
FADE | N:
1841 I NT. METHOS' W NECELLAR - DAY 1841

MacLeod and Met hos are m d-conversati on.

MACLEOD
Two weeks ago he had a house, a wife,
friends... Now he's a fugitive.
He' s got not hi ng.

VETHOS
He's alive.

MACLEOD
It's funny... even now a part of ne
wants to believe he couldn't do
this...

(beat)

Kill his own student.

VETHOS

It's not the first tine it's happened.

MACLEQOD
Maybe | shoul d have | eft him al one.
Maybe he was better off not know ng.
It's a terrible thing to live with.

METHOS
We all have things in our pasts we
wi sh we hadn't done. | know | do.
MACLEQD

So, if you had the chance to forget
it all and start life over, would
you?

METHOS
| wouldn't.
(beat)
Who' d remenber Al exa then?

No.

FADE QUT.
THE END
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