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HI GHLANDER

" Doubl e Jeopar dy"
TEASER
FADE | N:
EXT. JEWELRY STORE - N GHT - ESTABLI SH NG 1901

An exclusive shop in an elegant section of Paris. OVER we
hear the voice of the store MANAGER

MANAGER (O S.)
There is not only size and color to
take into consideration, but quality
as wel | .

I NT. JEWELRY STORE - N GHT 1902
CLCSE - A DI AMOND

the glittering facets shooting off sparks as it is held to
the light in the Manager's hand. He is showing it off to a
young coupl e, MORGAN and ANGELA. Both in their 20s, neither
is dressed |i ke they belong in this upper-crust store.
Morgan's in a long Raiders jacket, with a nodern, slightly
punk haircut -- close-shaven around the back and sides -- a
Rai ders basebal |l cap pulled | ow over his eyes. Angela is in
the littlest mniskirt the law allows and a bl ack | ace top.

The Manager, of course, treats themw th barely conceal ed
di sdain. In the background, a GUARD is letting out the | ast
of the shoppers. The store is past closing.

MANAGER
For instance, this stone... Four
carats, only a very slight
i ncl usi on. ..

MORGAN

(taking it fromhim
The finish is | ousy.
(showing it to Angel a)
Its proportion sucks, it's got at
| east one extra facet and an oversized

culet. [It's garbage.
(to the Manager, with
a sneer)

You cut this one yourself?
The Manager is taken aback at Myrgan's experti se.

MANAGER
Monsieur is in the dianond trade?

( CONTI NUED)
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1902 CONTI NUED

MORGAN
Monsi eur does not trade, he coll ects.

He reaches out, strokes Angela's cheek. She sm |l es back.

MORGAN ( CONT' D)
See how beautiful she is? The di anpnd
has to be at | east as perfect.
(a smle)
And | don't care how rmuch it costs.

He turns away fromthe tray of second-rate stones, dism ssive,
scanni ng the displays. The Manager hurries to unl ock another
case, suddenly eager to please in the face of Mrgan's

di sdain, and places a new tray on the glass top, revealing a

stunni ng DI AMOND NECKLACE.

MANAGER
They say it's part of the great Koh-
| - Noor dianond. It was nade for an

English Prince's daughter.
Morgan's interest picks up. He takes it and examnes it.

MORGAN
And reset in Germany. About 1910.
Near forty carats... This is the
best you have?

MANAGER
It's the best anyone has.

Morgan holds it up to Angela's throat.

MORGAN
"Il take it.
MANAGER
Excellent. And how does Monsi eur
choose to pay... ?
MORGAN
| said |I'd take it.
(beat)
| didn't say anything about paying
for it.
Morgan drops a small glass vial to the floor. It SHATTERS
with a loud POP -- and cl ouds of deadly GAS nmushroom i nto
the air.

The Manager turns to the counter, about to reach for the
hi dden security al arm

( CONTI NUED)

1902
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1902 CONTI NUED: (2) 1902
MORGAN ( CONT' D)

| wouldn't bother with that if
were you. You won't have the tine.

ANGELA
Reacts in panic.

ANGELA ( CONT' D)
Wait... wait, |I'mnot ready!

MORGAN
Nobody ever is.

He takes a GAS MASK from his coat and pulls it on with
practiced speed.

The Manager and Guard clutch their throats, choking,
staggering. Angela jerks her face away fromthe deadly cloud,
frantically covers her nouth wiwth a sleeve, screans at Morgan.

ANGELA
My mask! Gve it to ne!

Morgan hol ds the second GAS MASK al oft -- but he dangles it
just out of her reach. Angela's eyes widen in terror as the
fumes hit her. She lunges for the mask, but he hol ds her

away.
MORGAN
Let's not nake a scene. [t' 11 all
be over in a second.
She makes a |last, futile grab for Morgan's mask -- then the

gas overcones her. Eyes wide, she slides down, drags a GEM
TRAY with her, crashing to the floor.

Morgan calmy steps over her, pulling a bag fromhis coat

and starts scooping gens into it fromthe cabinets, humm ng
as he does. He's efficient, selective, only taking the best.
Finally he lifts the DI AMOND NECKLACE, holds it admringly.
He gl ances Dow n at Angela, his fornmer partner.

MORGAN ( CONT' D)
Sorry, sweetheart. Truthis, you'd
never have done it justice.

He slips it into his bag and | eaves. And OFF Angela, |ying
on her back, covered with scattered jewels --

FADE QOUT:
END OF TEASER
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ACT _ONE
FADE | N:
EXT. POLI CE STATION - DAY
To Establish, as we hear
MACLEOD (O S.)
Maybe if | had sone idea what this
was about, | could hel p.

I NT. PCLI CE STATION - DAY

MacLeod is being |l ed through the station by a UNI FORVED COP.

He hasn't been told why he's been called in,
cop he walks wth is sayi ng nothing.

MACLEQOD
Hello... Hello.
(beat)
Tell me, are you like this with
everybody, or is it just ne?

The cop still says not hing.

MACLECD ( CONT' D)
(playi ng the cop)

Oh, I'msorry for draggi ng you out
of bed, M. MclLeod...
(poi nt ed)

At five o' clock in the norning, M.
MacLeod, but this is a matter of
|ife and death, M. MaclLeod.

(to the cop)
Pay attention, this is your part.

The cop gives MacLeod a hard | ook, then opens an office door,

and ushers MaclLeod i n.

MACLECD ( CONT' D)
Ni ce tal king to you.

He enters.

I NT. PCLI CE STATION - | NSPECTOR DUFAY' S OFF

and the silent

CE - DAY

MacLeod enters to find | NSPECTOR DUFAY behi nd hi s desk.

Dufay is 40ish, pleasantly craggy. Of to the side,

WOMAN stands with her arns crossed, her back to MacLeod.

DUFAY
Ah, Monsieur MacLeod. 1'd like to
t hank you for your cooperation.

( CONTI NUED)

a BLONDE

1903

1904

1905
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1905 CONTI NUED

Smling, he raises up to shake hands.

MACLEOD
(dry) | | |
| was under the inpression | didn't
exactly have a choi ce.

DUFAY
One al ways has a choi ce.
(agr eeabl y)
But coming in voluntarily is so much
nore civilized than being put in
handcuffs, don't you agree?

MACLEOD
I"'mall for civilization. Now maybe
you' d explain why |I'm here?

DUFAY
Per haps ny col |l eague can explain it
better.
He turns to the wonman, who has until now had her back to US.
She turns now, stepping into the light fromthe w ndow -- it
IS

RENEE DELANEY.

MacLeod is thrown.

two years before. Renee |ooks tight.

He | ooks Renee in the eyes. She |ooks away, talking a little

too fast.

DUFAY ( CONT' D)
| believe you know Agent Del aney,
fromthe American Cl D?

MACLEOD
You m ght say we cane in contact
once.

RENEE
Briefly. It was a conpletely
different matter.

MACLEOD
Hell o, Renee. If you wanted to see
me, you could have just dropped by
t he barge.

RENEE
| don't think so.

( MORE)

( CONTI NUED)

He hasn't seen her since a brief encounter

1905
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1905 CONTI NUED: ( 2)

RENEE ( CONT' D)
(beat)
This is French police business, M.
MacLeod.

There's an unexpected cool ness in her tone -- al
pr of essi onal .

She' s not

MACLEGD
(l'ightening the nonent)
Pl ease. You can call ne Duncan.

RENEE
Ckay, Duncan.
(beat)
You can call me Agent Del aney.

war m ng up

DUFAY
She's here to assist us in a serious
crimnal natter, Monsieur MaclLeod.
We hoped you'd be able to assist us
as well.

MACLEQOD
| don't see how !l fit into this.
(beat)
O the CID for that nmatter.

RENEE
There have been a series of robberies
in the Paris area.

DUFAY
And nur ders.

RENEE
They fit a pattern |I've investigated
bef ore.

Duf ay's wat ching MacLeod cl osely.

MACLEOD

Real | y.

(beat)

Am | supposed to be a suspect?
RENEE

Not at this point.
MACLEOD

That's reassuring. | take it you

called me in for noral support.

( CONTI NUED)

2/ 2/ 96

1905
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1905 CONTI NUED: ( 3)

She wat ches hi m cl osely.
MacLeod' s face -- then disappears.

over

RENEE
Coppi ng an attitude won't make this
any easier. 1In going through files

on the suspect, it seens your nane
turned up too.

(beat)
We hoped you could tell us sonething
about him

MACLEOD
That depends. Who'd you have in
m nd?

RENEE
(beat)
Xavi er St. d oud.

MACLEOD
| can't help you.

RENEE

No? Maybe you'd like to hear a little

nore before you deci de?
(off MacLeod' s | o00k)
Mal e, very expensive tastes..

MACLEOD
Good. We've narrowed it down to
hal f the popul ation of Paris.

She tosses a picture of Xavier on the desk.

RENEE
He has a passion for rare jewelry.
He kills to get it...
(beat)

And he uses gas. |'d say that narrows

it down a bit, wouldn't you?

MacLeod | ooks at the photo.

MACLEOD
(beat)
There's nothing | can tell you.

RENEE

(pushi ng)
Two days ago he hit a jewelry store.

Three people are dead. Still nothing

to tell us?

( CONTI NUED)

The barest BEAT of a reaction washes

1905



95419 "Doubl e Jeopar dy" 8. Fi nal Shooting Script 2/2/96

1905 CONTI NUED: ( 4) 1905

MACLEOD
l"msorry, but I can't help you.
Now i f there's anything el se?

Renee and Dufay exchange | ooks. Dufay shakes his head.
MACLEOD ( CONT' D)
Then 1'1l be going. Inspector, Agent
Del aney. ..
~ (dry) .
N ce seel ng you again.
He turns and wal ks out. Dufay exchanges a | ook with Renee.
1906 I NT. POLICE STATION - HALLWAY - CONTI NUOQUS - DAY 1906

MacLeod is headi ng down the hall as Renee energes from Dufay's
office and hurries after him

RENEE
Duncan! Duncan, wait.

MacLeod hesitates, then stops to |let her catch up.

RENEE ( CONT' D)
Look, it wasn't ne that dragged you
did

down here, it was Dufay. | ny
best to keep you out of it.

MACLEOD
Then | guess ny thanks are in order.

(beat)
But | don't have anything to hide.

RENEE

Right. The last time | was chasing
St. Coud, you were right in the
m ddle of it.

(beat)
C non, you're one of the good guys.
G ve ne a hand here. You know I'd
never screw you

(enmbarrassed)
| didn't nmean that the way it
sounded... not that | would... |
nean. . .

MacLeod | ooks at her for a nonent.

MACLEOD
It's okay.

MacLeod starts to wal k away.

( CONTI NUED)
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1906 CONTI NUED: 1906

RENEE
MacLeod... give nme sonething.

MACLEOD
(considers for a nonent)
You're after the wong man.

RENEE
What makes you so sure?

MACLEGD
(beat)
Xavier St. Cloud is dead.
BEAT. Renee stares, thrown, then noves after him

RENEE

You can't just wal k away after

dropping a bonb on ne |ike that.

How do you know?

MACLEOD
|"ve got a reliable source.

TRANSI TI ON TO
1907 EXT. ROOFTOP - PARIS - TWO YEARS EARLI ER 1907
(FROM "UNHOLY ALLIANCE I'l'1™)

MacLeod fights the one-arnmed Xavier St. Coud across the
roof, finally takes his head.

TRANSI TI ON TO,
1908 I NT. PCLI CE STATION - HALLWAY - THE PRESENT - RESUME SCENE 1908

MACLEQOD
VWhoever's out there, it's not St.
Cl oud.

RENEE

That's it? That's all you're going
to tell ne?

MACLEQOD
"1l see you around, Renee.

He turns to go. She takes his arm
RENEE
|'"'msorry about the cold shoul der.

| figured you wouldn't want the cops
knowi ng about us.

( CONTI NUED)
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1908 CONTI NUED

She doesn'

MACLEOD
VWhat's to know?

t know quite how to begin this. Awkwardly.

RENEE
What happened between us.

MACLEOD
As | renmenber, not nuch happened.

RENEE
(beat)
| just want to make it clear that
what ever it was, it's over.

MACLEOD

| f you say so.
RENEE

(fl ounderi ng)

| do... | have to. |'m engaged.
MACLEOD

Real | y.
RENEE

H's nane is Paul. He's a lawer in

Washi ngton. Even thinking of running
for Congress.

MACLEOD
(a smle)
| thought you took an oath to fight
crine.

RENEE
Duncan, be serious.
(beat)
| just don't want this to... to get
in the way. | don't want us to be
enem es.

She wat ches hi m anxi ously, wanting his understandi ng,
knowi ng how he'll react.

A BEAT. Then to her consternation, he |leans in, kisses her

RENEE ( CONT' D)
Say sonet hi ng.

on the cheek, and smles. It's all very casual.

MACLECD
Congr at ul ati ons.

( CONTI NUED)

not

1908
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1908 CONTI NUED: (2) 1908

1909

1910

He turns and | eaves. Renee stares. This is not what she
expect ed.

RENEE
Go figure.
She's still there, touching her cheek, when Dufay cones up
besi de her. He |ooks at her questioningly.
DUFAY
el | ?
RENEE
(beat)

He knows sonet hi ng.
And OFF Renee, rubbing her cheek --
EXT. BARGE - DAY 1909

MacLeod heads down the enbanknent, As he nears his barge, he
stops -- he's getting the BUZZ. He turns, follows it up to
t he enmbanknent --

MACLEOD S POV - THE | MMORTAL

A man, dressed in a dark overcoat, scarf and gl oves, hat
obscuring his face. It is MORGAN, but fromthis distance,
he | ooks uncannily |ike Xavier St. d oud.

RESUME MACLEOD

reacting. He knows St. Cloud is dead, but the words cone
involuntarily, a gut reaction.

MACLEOD
Xavi er.

As he starts toward him the Imortal turns and wal ks qui ckly
away. MaclLeod goes after him runs up the enbanknent.

EXT. STREET - DAY 1910
MacLeod reaches the street, scours it -- it |looks |like he's
lost the Imortal. Then --

ANGLE - MORGAN
across the street. He's noving away, trying to escape.

MacLeod grimy foll ows.
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EXT. STREETS - VARI QUS ANGLES

The two Imortal s weave through cars and pedestrians in a
(HAND- HELD STEADYCAM) f oot-chase. MacLeod | oses sight of
his quarry, then catches tantalizing glinpses of him As he
does, he has brief FLASHES of the real Xavier St. d oud.
FLASH - ST. CLOUD

inthe first Wrld war.

FLASH - ST. CLOUD

usi ng gas.

FLASH - ST. CLOUD

trying to kill MacLeod. He is dressed |ike the Imortal
he's now chasi ng.

We | NTERCUT the flashes with the chase, the speed and
intensity building as the two immortal s play cat and nouse

Past through streets, until --
NEW ANGLE

as the Imortal ducks into a side street. MaclLeod foll ows
after him stepping into --

EXT. SIDE STREET - DAY - CONTI NUOUS

A deserted street. The Immortal has vanished. On the side
of an old building, a |arge DOOR stands open -- the only
pl ace he coul d have escaped. MaclLeod enters after him

| NT. WAREHOUSE - CONTI NUOQUS - DAY

The space is dark, foreboding, filled wth dripping water
and huge crates, old machinery. The only light cones froma
dirty wi ndow high on the wall.

MacLeod draws his sword and edges through the silent space,
calling into the darkness.

MACLEQOD
Wo is it?! W the hell are you?!

Hi s voi ce echoes in the space. Silence.

MACLEOD ( CONT' D)
Face ne!

No answer. As he npbves on, he feels the BUZZ ahead of him
He readi es hinself, noves around a crate --

( CONTI NUED)

1911

1912

1913
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1913 CONTI NUED: 1913
W DER

as a GAS PELLET expl odes at his feet, sends up clouds of
gas. MaclLeod covers his face, starts to choke. He starts
to turn back --

ANOTHER PELLET expl odes behind him Mre funes. Covering
his mouth with his sleeve, he turns to try for the door --

ANGLE - THE DOOR
as it SLAMS SHUT, trapping him

MacLeod grabs the door, throws his shoulder at it -- but it
won't budge. He's trapped, choking, half-blind. As he keeps
sl anm ng agai nst the door --

| MVORTAL' S POV - BI NOCULAR MATTE - MACLECD

seen through the |l enses of a GAS MASK. W hear the Immortal's
raspy BREATHI NG see MaclLeod choking, trying vainly to break
the door -- and failing, sagging, trying desperately to stay
on his feet. As the Imortal noves cl oser, MaclLeod | ooks up --

RESUME SCENE - MACLECQD S POV - THE | MMORTAL

a dark outline, stepping eerily through the gas: black coat,
the gas nmask hiding his face, a glove on one hand, the other
held behind him-- it |looks |ike XAVIER ST. CLOUD

MacLeod is stunned. He KNOA5S he killed St. Coud, but this
| ooks enough Iike himto be his ghost. MiclLeod is choking,
confused, he knows he'll go down any nonent.

He raises his sword defensively, backs blindly away.

As the Immortal raises his sword, MacLeod sees a FORKLIFT
behind him H's only chance. He grabs a | arge PACKI NG CRATE
tips it into the Imortal's path, blocking him

NEW ANGLE

MacLeod cl anbers onto the forklift, choking, |ungs searing.
He funbles the IGNITION SWTCH -- and the MOTOR coughs into
life, just as --

THE | MMORTAL

charges around the crate, his sword out. MacLeod can barely

see. He floors the forklift, turns the wheel, and whips it
around, the big FORKS sl ashing through the air --

( CONTI NUED)
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CONTI NUED:  ( 2) 1913
THE | MMORTAL

is forced to dodge aside to avoid the forks. He swngs, his
sword clangs harm essly off the side of the machi ne as MacLeod
sw ngs around, heads straight for the door. He's hanging

on, slunping over the wheel just as the forklift plows into

t he door.

EXT. STREET QUTSI DE WAREHOUSE - CONTI NUOUS - DAY 1914

As the FORKLI FT crashes through the door, sending wood flying,
and veers into the street where it crunches into a PARKED

CAR and stops. MaclLeod slunps over the wheel, half-dead.

Two nearby TRUCK DRI VERS leap fromtheir truck and run to
MacLeod. As they do, MacLeod throws a | ook back to the door --

ANGLE - THE DOOR

a face, clad in a gas-mask, watching him

RESUMVE SCENE

as the Truckers pull MacLeod fromthe forklift, help himto

his feet. He's coughing, weak, but recovering. He tries to
pull away fromthem - -

MACLEGD
It's okay... I"mall right.
He turns back to the door -- there is no one there. The

| mortal has vani shed.
And OFF MacLeod's face, as he slunps against the forklift --
FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:
1915 EXT. RENEE' S APARTMENT - DAY - ESTABLI SHI NG 1915
As we HEAR over --

MACLEOD (O . S.)
Ni ce place you have here..

1916 I NT. RENEE S APARTMENT - DAY 1916
It's a sunptuous apartnent. Renee sits at her desk, facing

a couple of tel ephones and a | aptop conputer. MaclLeod is
facing her, glancing around the room

RENEE
Government housing. |'mout as soon
as the next Congressional junket
arrives.
(beat)

So, is this a social call?

MACLEOD
It's about your case.

RENEE
| thought you couldn't help us.

MACLEOD
(beat)
| changed nmy m nd.

RENEE
What happened? You take a wal k and
nmeet a good Samaritan?

MACLEOD
Sonmet hing |ike that.
(beat)
l'"d like to see your files on Xavier
St. d oud.
RENEE

The dead guy?

MACLEQOD
You have to start sonewhere.

RENEE

VWhat's the matter? Your source not
as reliable as you thought?

( CONTI NUED)



95419 "Doubl e Jeopar dy" 16. Fi nal Shooting Script 2/2/96

1916 CONTI NUED

BEAT -- he's got her.

MACLEOD
|"moffering help. You want it, or
not ?

RENEE
This is what we have.

As he reads, she paces the room

RENEE ( CONT' D)
St. Coud is a suspect in unsolved
cases all over Europe. The police
never got close to him The guy
canme and went |ike a ghost.

MACLECD
Until two years ago.

RENEE
(beat, sharply)
That's not in the files.

MACLEOD
Word gets around.
RENEE
So it seens.
(beat)
They figured he was on sone tropic
i sland, working on his tan... Looks

to me |like our boy canme out of
retirenent.

MACLEOD
Except he's not our boy.

RENEE
| thought the Bureau was stubborn --
but you've got them beat to hell.

MACLEOD
Centuries of practice.

RENEE
(ticking it off)
He has the sane targets, sane MO. ..
the lab even found the sanme gas in
the victims bodies. Wo else could
it be?

MacLeod | ooks thoughtful, pushes the conputer away.

( CONTI NUED)

She opens up a file on her desk.

1916
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1916 CONTI NUED: (2)

It's clear she's stil

MACLEOD

Any pictures? Surveillance tapes?
RENEE

Erased. The guy is very good.
MACLEOD

Wt nesses?
RENEE

Sever al

(beat)

Al in the norgue.

MacLeod | ooks tense, distracted. He starts to pace.
suspi cion hits Renee.

RENEE ( CONT' D)
Duncan? What's really going on here?
(beat)
My gut keeps telling ne that there's
sonet hi ng happeni ng you don't want
me to know about.

MACLEOD

~ (wary)
Li ke what ?

RENEE
| think the truth is the best thing
we have goi ng.

MACLEOD
The truth
RENEE
About us... The thing we had.
MACLEOD
(relieved)
And that's why you think I'm here.
RENEE
Maybe.
(beat)
| just want to get it out in the
clear. If we do this together, it's

strictly professional.

MACLEOD
( MORE)

Strictly.

( CONTI NUED)
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A

attracted to him and she's trying to
convince herself as nuch as him ©MucLeod i s amused.
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1916 CONTI NUED: ( 3) 1916

1917

1918

MACLECD ( CONT' D)
(beat)
There's another file I'd like to run
a check on.

RENEE
You have a nanme?

MACLEOD
Mor gan G Est ai ng.

As MaclLeod's eyes go to a painting of the French countryside --
TRANSI TION TO;
| NT. G ESTAI NG CHATEAU - FRENCH COUNTRYSI DE - 1802 - DAY 1917

The time of the Napol eonic Wars. A French noble, PHILLIPE
G ESTAING hurries his famly through the halls -- his wfe,
CHARLOTTE, and 21 year-old son, BERNARD

G ESTAI NG
Vite, vite. The English will be
here any m nute.

CHARLOTTE
But the house, Phillipe, the |and,
we cannot | eave!

G ESTAI NG
The war is on our doorstep, Charlotte.
We nust hurry.
(to Bernard)
Get the silver.

Bernard hurries through a door into the next room A nonent
|ater --

BERNARD (Q. S.)
Fat her!

G Estaing and his wife react to the cry, hurry into
| NT. G ESTAI NG CHATEAU - PARLCR - 1802 - DAY 1918

G Estaing and Charlotte react in horror to the sight of MORGAN
hol ding Bernard, his knife to the young man's throat.

MORGAN
Hel |l o, Father... Nbther.

CHARLOTTE
Morgan. My Cod

( CONTI NUED)
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G ESTAI NG
(1 ncredul ous)
It can't be you. You're dead!

MORGAN
And this is all a nightmare that
wll end when you die.

Morgan's hand, stays it.

It's said

XAVI ER
Gently, Morgan. You'll have what's
comng to you

G ESTAI NG
(to Xavier)
Who are you?

XAVI ER
Think of me as a friend of the famly.
(beat)
Pl ease... sit down.

politely, but the threat is clear. Charlotte and
G Estaing sit edgily; Mrgan forces Bernard into a chair

besi de t hem

Xavi er noves to a sideboard where a few bottles of w ne stand,
exam nes them as he speaks casually over

G Est ai ng.

XAVI ER ( CONT' D)
The G Estaing famly took centuries
to acquire land, titles, wealth...
(beat)
But the revolution took your titles.
Napol eon took your |and, and the
English arny is about to take your
wealth. [|If not your Ilives.
(reasonabl y)
Wuldn't it be better to give it to
us, than to an invading armny?

G ESTAI NG
There's nothing left. Only the house.

XAVI ER

| doubt that.

(beat)
You' ve never been known as a carel ess
man. Wuld you flee your estate
penni | ess and unpr ot ected?

(harder)
A stash of jewelry, perhaps? Silver?

( CONTI NUED)
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1918 CONTI NUED: (2)

He opens one of the bottles,

G Estai ng

He takes a red-hot POKER fromthe fire,
sticks the tip in the glass of w ne.

G ESTAI NG

| told you. There's nothing.
MORGAN

We're wasting tine.

(beat)
Way not cut their throats and have
done with it?

XAVI ER

You're going to be around a | ong
tinme, Mdrgan, you have to learn
pati ence.

(to G Estaing)
VWhat do you say, Baron? Gve ne the
nmoney and you and your famly can be
on your way... or wait here for the
English to march in.

stiffens, gathering his courage.

G ESTAI NG
|'"'mnot afraid to die.

XAVI ER
No. Not when you're faced with a
lifetime of poverty.

gl ass expl ode.

G Estai ng

XAVI ER ( CONT' D)
But there are worse things than death

pal es, starts to sweat.

G ESTAI NG
This i s nonstrous! Bar bari c!

MORGAN
(i nterrupting)
You're one to talk.

XAVI ER
Au contraire. |It's the pinnacle of
nmoder n sci ence.

(beat)

| spent a lifetinme studying pain.
How it travels along the nerves, to
the brain. O course, certain areas
contain nore nerves than others.

( MORE)

( CONTI NUED)

pours out a glass of w ne.

lifts it thoughtfully,
The heat nwkes the
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1918 CONTI NUED: ( 3) 1918

XAVI ER ( CONT' D)
(beat)
The hand... the tongue...
(breaks off)
Well. You can imgine the
possibilities.

G ESTAI NG
(gritting his teeth)
| am prepared to suffer

XAVI ER
Per haps. But what about then?

He turns to Charlotte and Bernard, touches the table before
them As the wood HI SSES, Bernard pani cs.

BERNARD
Tell him papa! Tell him

G Estaing can't take this. He caves.

G ESTAI NG
|f you promse to let ny famly Ilive.

MORGAN
(to Xavier)
No! We had an agreenent!

Xavi er waves Morgan back.
XAVI ER

(to G Estaing)
You have ny word.

G ESTAI NG
(def eat ed)
The wall. Behind the cross.
Morgan noves quickly to the wall, pulls aside the cross,

takes out a small STRONGBOX.

G ESTAI NG ( CONT' D)
You gave your word.

Xavi er pours a few nore gl asses of w ne.
XAVI ER
Then let us drink on it.
(beat)
As gent | enen.

Xavier raises a glass of wwne. G Estaing hesitates, then
lifts a glass. H's scowW is directed at Mrgan

( CONTI NUED)
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CONTI NUED:  ( 4)

G ESTAI NG
Anything to get that... nonster...
out of our lives forever.

XAVI ER
Pl ease, at least let us part as

friends.

Bernard and Charlotte drink with G Estaing. Xavier |owers
his gl ass, takes Mdrgan by the arm

XAVI ER ( CONT' D)
Cone.

He pulls the disbelieving Morgan out with him
| NT. G ESTAI NG CHATEAU - ANOTHER ROOM - 1802 - CONTI NUOUS

Morgan is furious as they cross the room can't contain
hi rsel f any | onger.

MORGAN
We were supposed to kill them All
of them

XAVI ER
Cal myourself. A few nonments and
they'll be silent forever.

Morgan stops as it hits him

MORGAN
The wi ne. You put poison in the
W ne.

XAVI ER

Never bl oody your hand unl ess you
must. Thus endeth the first | esson.

He continues wal ki ng. A BEAT before Mrgan catches up.

MORGAN
But you gave himyour word.

XAVI ER
| al so gave you ny word that they
would die. And it's not whether you

give your word... it's who you give
it to.
MORGAN
Per haps one day you'll betray ne.
XAVI ER

And that will be the second | esson.

( CONTI NUED)
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CONTI NUED:
He pats Morgan on the back. Morgan breaks into a smle
EXT. G ESTAI NG CHATEAU - COURTYARD - 1802 - N GHT

MacLeod, in uniform enters, |eading a few nen, including
HASTI NGS.

MACLECD
(off the | ayout)
W'l put the Colonel's office in
the house... the nen's tents in
this yard...

Infirmary behind the kitchen. Has soneone checked out the
bar n?

HASTI NGS
Looking into it now, Sir.

MACLEQD
Al right. See if the owners are
here. Ask themto surrender the

property.

Hastings salutes, and he and three other nmen hurry off into
t he darkened house.

MacLeod noves toward the entrance. As he does, he gets the
BUZZ. He turns to see --

Xavier, |leaving wwth Morgan. MacLeod | ooks at Xavier with
cold hate. He steps over to him

MACLEOD ( CONT' D)

Xavi er.
XAVI ER
MacLeod. |'mtouched that you
r emenber ed.
MACLEOD
You don't forget those who kill your
friends.
(beat)

If we were alone, you' d be dead.

XAVI ER
Wars can be so troubl esone, can't
they? On the other hand, they can
be quite convenient.

MACLEOD

Only for those who make a profit by
them Wy are you here?

( CONTI NUED)
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1920 CONTI NUED

XAVI ER
Perhaps you'll think ne sentinental,
but | couldn't bear to think of the
treasures of France in the hands of

t he Engli sh.

MACLEOD
So you decided to take them for
yoursel f.

Xavi er points to Mrgan.

XAVI ER
On the contrary. This is Mrgan
G Estaing, the only remaining heir.

Hastings returns in a hurry.

HASTI NGS
We found the famly, Sir. Al dead.
Must have been suici de when they
heard us com ng.

MacLeod eyes Xavier with ill-conceal ed suspicion.
XAVI ER
A tragedy, really.
(beat)
Now, if you'll excuse us, ny friend
needs to grieve.
(to Morgan)

Conme, Morgan. Let's |eave MaclLeod
to his toy soldiers.

MACLEOD
"Il see you again.

XAVI ER
| ook forward to it.

2/ 2/ 96

TRANSI TI ON TO

1921 I NT. RESTAURANT - THE PRESENT DAY

MacLeod sits with Renee. Inspector Dufay appears.

MaclLeod

| ooks at him surprised, then turns to Renee with a surprised

gl are.

RENEE
W're all in this together, aren't
we?

DUFAY
(sitting)
May | join you?

( CONTI NUED)
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1921 CONTI NUED: 1921

MACLEOD

| think you al ready have.
DUFAY

We're running a check on G Estaing.

(frowni ng)
|"ve never heard of him but if he
has a record, we'll find it.

Renee gives MaclLeod a | ook.

RENEE
Provi ded he isn't dead.

MACLEQOD
He isn't.

RENEE
Have you got a description?

MacLeod doesn't answer -- he's getting the BUZZ. He | ooks
up -- and it's Mrgan, noving towards them

He gives MacLeod a nocking salute as he cones up.

MORGAN

MacLeod! [It's good to see you again.
MACLECD

It's been a while.

Morgan turns to the others, flashes a brilliant smle.
MORGAN
(playing with him
You didn't call. You didn't cone
by. 1've m ssed you.

(eyei ng Renee)
But | see you've been busy.
(to Renee)
Whoever you are, you're perfect.

RENEE
Duncan? Are you going to introduce
your friend?

MACLEOD
Just an ol d acquai ntance fromthe
war s.

DUFAY

Wwn't you join us, Mnsieur...?

( CONTI NUED)
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1921 CONTI NUED: (2)

MACLEQGD
|'mafraid he doesn't have tine.
Actual ly, we have sonething to
di scuss.
(beat)
Now.

He rises, locks eyes wwth Morgan. Mrgan nods at Dufay, his
eyes |lingering on Renee.

MORGAN
"Il be seeing you again.

They head for the other end of the bar.

DUFAY
You bel i eve MaclLeod?

RENEE
Let's just say | believe he woul dn't
lie to ne unless he had a very good
reason.

NEW ANGLE

in a corner of the restaurant, MaclLeod sits face to face
wi th Morgan. Morgan has a gl ass of wine before him

MACLEOD
The jewelry store, the warehouse..
it was you.

Morgan claps his hands with i mense sarcasm

MORGAN
Bravo, MacLeod. Well done!
(beat)
Xavi er taught me well In fact, he

taught nme everything know.

MACLEOD
If this is about revenge, why not
just fight nme? Wy the game?

MORGAN
Tell me, for a mnute there did you
think it was hinf
(beat)
Do you feel his presence now? | do.

As he raises his glass, we | NTERCUT --

( CONTI NUED)
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1921 CONTI NUED: (3) 1921

RENEE AND THE | NSPECTOR

WAl TER
A present, Mnsieur. Fromthe
gent | eman.

He presents thema rare bottle of wine, pointing across the
room to where MacLeod sits with Morgan. Dufay assunes he
means MaclLeod.

DUFAY
Your friend is unusually generous.

RENEE
(beat)
He's definitely unusual.

As the wine is uncorked - RESUME MACLEOD AND MORGAN

MORGAN
Did you think he was a zonbi e back
fromthe dead? D d you feel that
fear?

MACLEOD
Hate and fear aren't the sane thing,
Morgan. | hated Xavier..
(beat)
You're just a cheap imtation.

MORGAN
Not an imtation, MaclLeod... an
homage, a tribute to a great artist.
(col d)
One you kil l ed.

MACLEOD
St. Coud got what he deserved.

MORGAN
Maybe you're right.
(beat)
Maybe we all get what we deserve.
Sonet hi ng about his | ook twi gs MacLeod. He |ooks up
MACLEOD S POV - DUFAY AND RENEE

Dufay is tasting the wwne, smling. As he lowers his glass,
noddi ng, the Waiter pours for Renee.

RESUME MACLEOD

as he | ooks at Morgan. Morgan raises his glass in a nocking
t oast .

( CONTI NUED)
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1921 CONTI NUED: ( 4)

MORGAN
Fair's fair.

MacLeod shoves off his seat and races toward Renee.

MACLEOD
Stop! NO

RENEE

is raising her glass, clicking wwth Dufay. MACLEOD pushes
past WAiters and Patrons.

RESUME RENEE

she's about to drink -- but MacLeod swats the gl ass from her
hand, sends it flying.
DUFAY
(outraged)

Monsi eur!

MacLeod ignores him turns to the stunned Waiter.

MACLEOD
Call an anbul ance!

RENEE
MacLeod, what the hell is wong with
you! ?

MACLEQOD

Call an anbul ance! NOW
As the Waiter scurries off, MacLeod turns to Dufay.
RENEE
You better have a damm good excuse
for this --

She breaks off as Dufay suddenly gags, clutches his throat --
and col | apses over the table, choking.

They lay himon the floor, Renee bending over him frantically

performng CP.R, trying to help -- but there's nothing
t hey can do.

Renee stops, |ooks up at MaclLeod in shock.

RENEE ( CONT' D)
He' s dead.

( CONTI NUED)
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MacLeod | ooks around, over to the seat where Mdrgan sat but
he' s gone.

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
1922 EXT. PCOLI CE STATION - DAY 1922
RENEE (O. S.)
He had a wife. A daughter just going
off to coll ege.
1923 I NT. PCLI CE STATION - DAY 1923

Renee is pacing before Dufay's vacant desk. MaclLeod trying
to confort her

MACLECD
" m sorry.

RENEE
Me too.
(beat)
Danmt. W thought it was fromyou.

MACLEOD

(gently)
St op beating yourself up, Renee.

You coul dn't have Known.

BEAT. She | ooks up at him Accusing.

RENEE
But you did.
MACLEOD
(beat)
A hunch.
RENEE
Right. |If you d been a few seconds
slower, |I'd be dead, too.
(col d)

That's sone hunch

MACLEOD
You think | did this?

Renee | ooks at hima long BEAT. Finally --
RENEE
No.

(beat)
So how d you know about the w ne?

( CONTI NUED)
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1923 CONTI NUED

MACLECD
St. Coud didn't like to kill face
to face. He used gas, poison,
bonmbs... It was his trademark

RENEE
But St. Cloud's dead.

MACLEOD
Morgan worked with St. d oud.

RENEE
(occurring to her)
It was the guy at the restaurant.
He' s Mor gan.

(off his | ook)
And you didn't say anything.
(pi ssed)
What ki nd of gane are you playing,
MacLeod?

MACLEQOD
It's no gane.
(beat)
Just trust ne. "' mnot one of the

bad guys, renenber.

2/ 2/ 96

A knock at the door. An OFFICER enters, hands the poi soned
e to Renee, along with a file folder. She puts
the bottle on the desk, cracks the report.

wi ne bottl

RENEE
No prints. The poison was injected
t hrough the cork. A curare
derivative. No known anti dote.
(beat)
Thi s guy knows what he's doi ng.

MACLEOD
He had a good teacher.

RENEE
He also went to a | ot of trouble.
The wi ne was worth a fortune.

MACLEOD
Trace the bottle.

Renee shakes her head.

RENEE
It hasn't been avail able for decades.
According to the report, this w ne
shoul dn't even exi st.

( CONTI NUED)
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CONTI NUED: (2) 1923

MACLEOD
What about private cellars?

RENEE
In France? There nust be thousands.
It'd be easier to trace a handgun in
L. A

MACLEOD
Sonebody bought it.

RENEE
Duncan, whoever bought this wine is
dead by now.

MacLeod | ooks thoughtful. He takes the bottle, holds it up
and | ooks at the | abel a nonent -- then hands the bottle
back.

RENEE ( CONT' D)
Any i deas?

MACLEQOD
"1l let you know.

He | eaves. Renee puts the bottle down sits and starts to
| eaf through the report. As she works, canmera finds the

W NE BOTTLE. As we PUSH IN on the | abel, we --

Dl SSOLVE TO
EXT. G ESTAI NG CHATEAU - THE PRESENT - DAY 1924
The sane Chateau as the one on the |abel. There's a Masserati -
Citroen parked in the drive. MacLeod heads for the door.
It's open. He enters carefully.
| NT. G ESTAI NG CHATEAU - CONTI NUQUS - DAY 1925

MacLeod noves through the roons, then gets the BUZZ. He
follows it carefully, enters a room --

| NT. G ESTAI NG CHATEAU - PARLCR - DAY - CONTI NUOUS 1926

MacLeod stops. MORGAN stands before the blazing firepl ace,
a glass of cognac in hand. He doesn't even bother to turn
ar ound.

MORGAN
You don't waste time.

MACLEQOD
You coul d' ve used anot her w ne.

( CONTI NUED)
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1926 CONTI NUED: 1926

MORGAN

But then you wouldn't know where to

find ne.
MACLEQOD

Way bring nortals into this? Wy'd

you kill the Inspector?
MORGAN

1927

Because | coul d.

MACLECD
You really are |ike Xavier.

MORGAN
The man was a prince and he treated
me |ike one.

MACLEOD

He was a nurderer with expensive
t ast es.

Morgan tightens. The glass stem SNAPS in his hand.

MORGAN
He was nuch nore than that.

He turns to the FIRE. PUSH IN on the flanmes there
TRANSI TI ON TO
I NT. G ESTAI NG CHATEAU - PARLOR - 1799 - DAY 1927
Afamly party is in progress. Wne is being served by
liveried servants. G Estaing | ooks on with eighteen year-
ol d son Bernard as Charlotte G Estaing plays a m nuet on the
har psi chord. As she finishes a trill, the others break into
appl ause. G Estaing raises his glass.

G ESTAI NG
A toast!

As the others lift their gl asses --

MORGAN (O S.)
VWhat's the occasi on?

The others turn, startled, to see --
MORGAN
entering. He wears hunting boots, rough vest, silk shirt

open at the collar. He's been out in the fields, and he's
baffled at the festivities.

( CONTI NUED)
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1927 CONTI NUED:

The others fall silent, pass unconfortable | ooks as Mrgan
takes a wine glass froma tray.

MORGAN ( CONT' D)
The war with the British isn't going
wel | ...
(baffl ed)
Have | forgotten a birthday?

There's an awkward silence. Mrgan | ooks at his clothes.

MORGAN ( CONT' D)
| was riding the estate with the
foreman. | shoul d change...

G Estaing puts his glass down, steps up to Morgan. The others
wat ch, | ooking strained. Mrgan has a sudden prenonition.

MORGAN ( CONT' D)
VWat is it? Wat's wong?

G ESTAI NG
| have been doing a great deal of
thinking lately.

MORGAN
VWhat about ?

G ESTAI NG

(with difficulty)
Thi ngs have changed, Morgan.

(beat)
Wien we thought we'd remain childless,
we adopted you to carry our ancient
famly name. To carry on the
G Estaing |ine.

MORGAN
(puzzl ed)
But | know all this. You' ve never
kept it secret.

G ESTAI NG
(beat)
Then Bernard was born.

Morgan | ooks at them |lost -- he doesn't understand.
MORGAN
And | had brother. How does that
change anyt hi ng?

G ESTAI NG
It changes everything.
MORE

( CONTI NUED)
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G ESTAI NG ( CONT' D)
(beat)
It neans you're not to inherit the
G Estaing Estate. O the title.
(beat)
Al that will go to Bernard. O
course, you will get a nonthly
al | owance.

Morgan stares, stricken. Bernard is smrking at him

MORGAN
An al | owance?
(beat)
But it's mne! By rights, it should
go to ne! |I'mthe ol dest son!
BERNARD
(col d)
An adopted son.
MORGAN
I"'ma G Estaing! |'mone of you
G ESTAI NG

In name only. Bernard is a true
G Estaing. M blood runs in his
vei ns.

(beat)
Not hi ng can alter that.

Morgan is stunned, can't speak.

MORGAN
But | |oved you as a son! Your son!

He | ooks at Charlotte. She | ooks away, bites her |ip.

G ESTAI NG
Try to understand. You'll have a
pl ace here. ..
(enphati c)
But Bernard wll be master of the
Estate. It can be no other way.
Morgan takes a | ook at Bernard's snug face. It's nore than

he can st and. He turns and | eaves wi thout a word.

Charlotte rises to go to him-- G Estaing stops her. The
door sl ans behi nd Morgan.

I NT. G ESTAI NG CHATEAU - BERNARD S BEDROOM - 1799 - N GHT

Bernard lies in an el egant four-poster, sound asleep. As he
sl eeps, a SHADOWfalls over him

( CONTI NUED)
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REVERSE -- it's Mdrgan, staring down at the young usurper

with cold hatred. Slowy he lifts a pillow fromthe bed,
holds it a nonment.

MORGAN
(softly)
Sleep, little brother. Sleep.
Bernard' s eyes open at the sound -- Mrgan plunges the pillow

over his face, snothering him Bernard thrashes frantically,
struggling to breathe -- but Morgan holds on, grimy bearing
down.

I NT. G ESTAI NG CHATEAU - HALLWAY - 1799 - SAME TI ME 1929

G Estaing is wal king down the hall. As he passes Bernard's
door, he hears strange, nmuffled sounds. He pauses, then
opens the door --

| NT. G ESTAI NG CHATEAU - BERNARD S BEDROOM - 1799 - 1930
CONTI NUQUS
G Estaing enters -- and sees Mrgan, |eaning over the bed,

snot heri ng Bernard.

G ESTAI NG
Ber nar d! No!

He rushes to the bed, tries to pry Mdrrgan away, but Morgan
throws himoff with manic strength and continues to snot her
t he boy.

G Estaing crashes against a table. A KNIFE lies there.

G Estaing is frantic. He grabs it, rushes at Mdirgan -- and
plunges it into Mdrgan's back

Morgan straightens, in agony, the pillowin his hand. He
stares at G Estaing, trying to speak. He takes a step toward
him-- then falls dead. G Estaing rushes to Bernard, holds

t he gaspi ng boy.

EXT. FI ELDS NEAR G ESTAI NG FAM LY CRYPT - 1799 - DAY 1931
Xavier St. Cloud is riding by the crypt. He gets the BUZZ

and di snounts, noves to the crypt. He smles, raises his

sword -- and pries the |ock on the door open.

I NT. G ESTAING FAM LY CRYPT - 1799 - DAY 1932
A rough coffin lies there. Fresh. Xavier pries the lid up --

and reveals Morgan lying there. Mrgan coughs, cones back
tolife as the air reaches him He |ooks up --

( CONTI NUED)
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MORGAN S POV - XAVI ER
staring down at him

XAVI ER
Vell, well. Wat have we here?

He reaches a hand to Morgan. Morgan just stares at it, too
stunned to nove.

XAVI ER ( CONT' D)
You want to stay in there?

A BEAT -- Mdirgan takes the hand. As Xavier pulls himup.

XAVI ER ( CONT' D)
| didn't think so.

1933 EXT. G ESTAING FAM LY CRYPT - 1799 - LATER - DAY 1933
A still weak Mrgan | eans against a stone wall.
MORGAN
(wi th anger)
They tried to kill me. | was their
son.
(beat)

| loved them and they buried ne alive.

XAVI ER
Even they wouldn't try to do that.
(off Morgan's | ook)
Bel i eve me, you were quite dead when
t hey put you in the ground.

Morgan stares at him

MORGAN
You' re insane.

XAVI ER
|"mvery sane. You'll understand it
all, in tine.

He puts an arm on Mrgan's shoul der.

XAVI ER ( CONT' D)
Cone. We have nmuch to tal k about.

Morgan pulls away from him
MORGAN

They're going to pay for what they
did to me! Al of them

( CONTI NUED)
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CONTI NUED: 1933
XAVI ER
They will. | prom se you.
(a smle)
As the Italians say... revenge is a

di sh best eaten col d.
And OFF Morgan's face, watching himin wonder --

TRANSI TI ON TO,

I NT. G ESTAI NG CHATEAU - THE PRESENT - DAY 1934
Morgan is still talking.
MORGAN

They told everyone that | took ny

al l omance and ran off to Anmeri ca.
(beat)

They must have thought | was the

devil hinself, when | canme back to

kill them

MACLEOD
That was his gift to you? Mirder?

MORGAN
Justice. On a famly who used ne...
t hen betrayed me when | was no | onger
useful .
(beat)
Xavier gave nme ny revenge. Now |I'm
gi ving him his.

He | unges for MacLeod. They fight across the room Morgan
is a tough, elegant fighter. He draws bl ood from MacLeod' s
arm-- a mnor slash then dances back, taunting.

As they close again -- the sound of approachi ng SI RENS.
Morgan throws a | ook of contenpt at MaclLeod.
MORGAN ( CONT' D)
It seens your cavalry arrived,
MaclLeod.
(beat)
Anot her ti ne.

He puts his sword away, |eaps to the door, pulls it open --
and st ops.

ANGLE - THE DOOR

Renee is there, gun drawn, pointed at Mdrgan. She flashes
hima tight smle

( CONTI NUED)
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1934 CONTI NUED: 1934
RENEE
My French isn't so hot, but nmy aims
just fine.
(beat)

So how about if you just freeze.
And OFF Morgan, as he slowy raises his hands.
FADE QOUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

1935 EXT. G ESTAI NG CHATEAU - COURTYARD - DAY 1935

Two PCLICE CARS sit in the drive. MclLeod and Renee | ook on
as a PLAI NCLOTHES DETECTI VE puts cuffs on Morgan.

RENEE
There's evidence inside to link M.
G Estaing here to the robberies.
(hard)
Maybe sone bottles of rare w ne.
Li ke the one that killed the
| nspector.

MORGAN
| hope the Inspector appreciated it.

Renee loses it. She grabs Myrgan by the shirt.

RENEE
You nurdering bastard. ..

Th DETECTI VE steps quickly forward and pulls Mrgan away as
MacLeod pulls Renee back.

MACLECD
Don't. He's a problemfor the French
Pol i ce now.

MORGAN
But not for |ong, MaclLeod.
(to Renee)
Soon 1'Il be soneone el se's problem

RENEE
Fat chance. Get hi m out.

Morgan | eans closer to MacLeod, his |leer taking in Renee.
MORGAN
She's quite sonething, MiclLeod.
Young, fiery, intense..

(col d)
But oh, so tenporary.

MACLEQOD
She's nothing to do with ne.

Morgan snorts. His |ook takes in both of them

( CONTI NUED)
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1935 CONTI NUED: 1935
MORGAN
Spare nme. The mnute you're al one,
she'll be all over you |like a bitch
in heat.

Renee nakes anot her |unge for Mrgan, but MacLeod hol ds her
back. The Detective pulls Mrgan away, pushes himinto a
police car.

It pulls out, the other falling in behind.
Renee glares after himin frustration.

RENEE
Who the hell does that dirtbag think
he is? Where's he get that stuff
about us?

MacLeod turns to Renee. He's not particularly pleased.

MACLECD
Never m nd that now.
(beat)
You fol |l owed ne.

RENEE
Like I had a choice. M intuition
said you had a |l ead, and you weren't
shari ng.
(accusi ng)
Turns out | was right.

MACLECD
| thought we were supposed to trust
each ot her.

RENEE
And | thought we were supposed to
wor k t oget her.
(beat)
How d you know where to find hinf

MACLEGD
(beat)
[ ntuition?
RENEE
Not good enough, MaclLeod.
MACLEGD
| know. [t's the best | can do at
t he nonent.
RENEE

You can be exasperati ng.

( CONTI NUED)
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1935 CONTI NUED: (2) 1935

MACLEOD
So |'ve been told.
(beat)
Just be extrenely careful w th Mrgan.
He' s danger ous.

RENEE
We can handl e Morgan.
(beat)
But there's still a few questions
I'd like to ask you.

MacLeod turns to head for his own car.

RENEE ( CONT' D)
Duncan, don't make me pull rank here.
|'"'ma cop. You know | could have
you brought in again!

MacLeod sm |l es blandly, gets into his car. He waggles his
fingers in a wave, and pulls out.

1936 EXT. JAIL - PARIS - N GHT - ESTABLI SH NG 1936

RENEE (O.S.)
You don't have the death penalty
here, do you?

1937 INT. JAIL - HALLWAY - N GHT 1937

A long hallway. Renee, the Detective and a Cop are headi ng
towards Morgan's cell to interrogate him

DETECTI VE
Not since 1981, Agent Del aney.
RENEE
Too bad.
(beat)

| think I could pull the switch on
this creep nyself.

(beat)
Has he got a | awyer yet?

DETECTI VE
He didn't want one.

RENEE
That's weird.

They stop outside the cell as the Cop unl ocks the door.

They step in
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| NT. JAIL - CELL - CONTI NUOUS
And freeze.

RENEE
Ch, no.

RENEE' S POV

Morgan's | egs swaying in the air as Mrgan hangs by his neck.

RENEE ( CONT' D)
Qui ck, get himdown! Hurry!

They race forward, Renee in the lead -- she's not about to
| et himescape trial and prison. They haul himdown, Renee
feels for a pulse -- but there is none.

RENEE ( CONT' D)
Get a doctor!

The Cop takes off. Renee listens to his chest, starts punping

it.
RENEE ( CONT' D)
You don't get off that easy!
(poundi ng)
Live! Live, danmt!
She keeps punping until the Detective takes her hand.

DETECTI VE
He' s dead.

Renee finally gives up, slunps back against the wall.
RENEE
Guess he didn't need a | awer after
al | .
EXT. STREET NEAR RENEE' S APT - N GHT

MacLeod and Renee wal ki ng towards her place. It's been a

weird night. MaclLeod is tense. He knows Mdrgan is out there

sonmewher e

RENEE
| can't believe sonebody stole him
fromthe norgue.

MACLEOD

Maybe nobody stole him Maybe he
just got up and wal ked away.

( CONTI NUED)
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1939 CONTI NUED

RENEE
Very funny.
(beat)
Sonebody had to be in it with him
But why? What good is a dead body?

MACLEOD
What do you think?

RENEE
| think I don't want to think about
it anynore.
(beat)
What ever happened, it's over.
Morgan's dead and |'m off the case.

They' ve reached Renee's apartnent. She's feeling awkward,
but she tries to sound light.

RENEE ( CONT' D)
This is it. Thanks for the lift.

MACLEOD
Any time. Sure you're all right?
RENEE
Fine. Duncan, now that this is
over. ..
(a breath)

| think it's best if we didn't see
each ot her again.

MACLEQD
(beat)
You' re sure?

RENEE
Yeabh. | "' m sure.

An awkward nmonment. She puts her hand out to shake his then
drops it.

RENEE ( CONT' D)
Ch, hell.

She | eans up and kisses him hard. MaclLeod responds, and
t he ki ss goes on |onger than she intended. Then MacLeod
gets the BUZZ -- and breaks off suddenly.

RENEE ( CONT' D)
VWat's the matter?

MACLEOD
It's all right. | just...

( CONTI NUED)
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1939 CONTI NUED: ( 2)

Morgan is around sonewhere.
puts on the charm i nprovising.

MACLEOD ( CONT' D)

This was kind of sudden.
you com ng back
| think I

RENEE

shoul d come up

| don't think that's a good idea.

MACLEOD

Just to talk. Really.

Renee hesitates. She doesn't

RENEE

Just don't expect anyt hing.

MACLEOD
Scout's honor.

As she enters,

foll ows her.
1940 | NT. RENEE' S APARTMENT - NI GHT
Renee noves around the apartnent.
she's nervous.

RENEE
Drink? There's w ne..
(beat)
Actual ly,
of off wine |ately.

MACLEGD
(a smle)
Coffee's fine.

RENEE
Ckay. 1'Il put it on.
(lanmely)
The cof f ee.

She goes to nmake coff ee,

MacLeod scouts the place,
trying to make conversati on.

he | ooks warily into the dark street,

The kiss stirred her feelings for

forget the w ne.

checki ng cupboards,

Fi nal Shooting Script 2/2/96
1939
He has to stick with her. He
| mean,
t hen | eavi ng again...
For ny sake.
really want to say goodbye.
t hen
1940

Now t hat they're here,
MaclLeod.

' m ki nd

nmovi ng around an al cove.

drawers, doors --

RENEE ( CONT' D)

wn't be | ong now.
hand in ny report,
to the States.

As soon as |
that's it.

Back

( CONTI NUED)
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1940 CONTI NUED

1941

MACLEOD
It's hard, not being with soneone
you care about.

BEAT. Renee's head cones out. She stares at him bl ankly.

MACLEOD

Paul ? The guy you're going to marry?
RENEE

Paul . O course, | thought...

Absolutely. You'd like him He's a
nor mal guy. ..

(qui ckly)
Not that you're not normal, | mean.

MACLECD
| know what you nean.

RENEE
But he's steady. N ne-to-five, no
secrets, no danger..
(beat)
Just what | need.

MacLeod turns fromthe w ndow as she brings the coffee.

MACLEOD
Sounds right to ne.
She hands hima cup. As she does, their hands touch -- the
sexual tension is electric. Renee is distracted, noves her
hand back too fast -- spills coffee on her outfit.
RENEE
Damm. | better put sone salt on it.
Ri ght back

She steps into the bedroomto change.
| NT. RENEE' S APARTMENT - BEDROOM - CONTI NUOUS

As Renee shuts the door firmy behind her and | eans agai nst
it. She takes a deep breath, tries to steady her nerves.

RENEE
Oh, boy.

| NTERCUT:
MACLEOD

the nonment she's inside, he's checking the pl ace.

( CONTI NUED)
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RENEE AND MACLECD

conversing through the door as she starts to peel off her
outfit. She can't stop thinking about McLeod.

RENEE
Duncan? You think there was anything
to what Morgan said? | nean, about
you and ne? How it was so obvi ous.
(beat)
You think he was crazy?

MACLEQOD
About sone things.

Renee is reaching for a heavy sweatshirt. Beside it is a
short, sexy, silk kinmono. She hesitates.

RENEE
(to herself)
Not about this.

MACLEGD
What ?

Renee picks the kinono, begins putting it on.

RENEE
When we ki ssed? You feel anything?
(beat)
Li ke your spine nelting or sonething?

ON MACLECD

getting the BUZZ. He's half-listening to Renee, half trying
to keep her tal king as he goes to the w ndow.

MACLEOD
O sonet hi ng.

RENEE
| think I've got this thing about
you, Duncan ...
(beat)
It's chemcal. 1've spent the | ast
few - nights thinking of at |east a
hundred reasons why we shouldn't go
to bed.
(beat)
The problemis, if we don't, 1"l
never have any cl osure.
(beat)
For the rest of ny life I'll wonder
what | m ssed.
( MORE)

( CONTI NUED)

1941
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RENEE ( CONT' D)
(beat)
| can't do that to Paul. It woul dn't
be fair to him
ON MACLEQD

as he pulls away fromthe window, grimfaced. Qutside, Mrgan
is waiting for him

MACLEQOD
W do what we have to.

He heads for the door, shuts it behind him just as --
ANGLE - THE BEDROOM

As Renee steps out, wearing the kinono. Incredibly sexy.
RENEE
This is the only way I'll get you

out of ny system
The roomis enpty. She stares around.

RENEE ( CONT' D)
Duncan?

And OFF Renee, standing there in the enpty room --
EXT. ALLEY - NI CGHT 1942
MacLeod steps into a darkened alley, follow ng the BUZZ.

Morgan is waiting for him |eaning on his swrd. MacLeod
draws his own sword and circles Mrgan warily.

MACLEOD
Forget the girl. This is between
you and ne.

MORGAN
How could | just wal k away? Just so
you don't worry, after | kill you
"1l take good care of her.

(beat)
She' |l renmenber Morgan G Estaing as
| ong as she lives.

(beat)
Thi nk about that ... while you have
a head to think wth.

He charges. MaclLeod sidesteps, and they fight, battling

down the alley. As MacLeod parries a blow, Mrgan nmakes a
sudden, unexpected nove with his left hand.

( CONTI NUED)
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1942 CONTI NUED: 1942

MacLeod wi nces and backs off. He |looks at his arm-- there's
a bl oody sl ash.

Morgan is holding a small, sharp knife with a curved bl ade.
MORGAN ( CONT' D)
Poi son, MaclLeod. You've only got 30
seconds.
MacLeod | ooks at him H's face is hard as ice.

MACLEQOD
That's fifteen nore than | need.

He charges, launches a blistering attack. He drives Mrgan
back -- but the poison starts to hit him He falters, waivers
a BEAT.

MACLEOD S POV - MORGAN

hi s nocking face, swimm ng as MacLeod' s vision nonentarily

blurs -- then refocuses as he shakes it off.
MacLeod grips his sword. It's now or never. He charges
again, and just as the poison hits him-- he strikes. 1In

SLOW MOTI ON we see --

MACLEOD S SWORD

com ng down.

MORGAN' S FACE

a surprised snarl

THE SWORD

conpleting its arc -- and Mrgan falls.

RESUMVE MACLEOD

wavering. He takes a painful step then doubles up, crunples
ggy?he pavenent, dead. H's sightless eyes stare up at the
Then the QUI CKENI NG stri kes, crackles along MacLeod' s body,
bands of energy shooting around himlike ropes, cocooning
himin blue flane.

H S BCODY

LI FTS of f the pavenent -- back arching with the power. Then
it's over, he's lying on the pavenent again.

( CONTI NUED)
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1942 CONTI NUED: (2) 1942
A BEAT, and MacLeod's eyes slowly open. He's back.
FADE QOUT.
END OF ACT FOUR
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ACT @ TAG
FADE | N:
1943 EXT. BARCE - DAY 1943

MacLeod has cone out of the barge to find Renee standing
there. She's wearing a dark business suit, |ooking tentative
and awkward. There's a governnent car behind her on the

Quai .

MACLEOD
Looks like you're all dressed up
with somewhere to go.

RENEE
Washi ngt on.
(beat)
Paul "s going to run for Congress. |
figured I could use a break... so we
noved up the date of the wedding.
MACLEOD
My congrat ul ati ons.

(beat)
Look, Renee, about |ast night...

She places a finger on his |ips.

RENEE

Don't explain. [If you' d stayed, |
woul d have nade a big m stake. You
coul d have taken advantage of the
situation, but you didn't.

(beat)
You were a gentleman. | want to
t hank you for standing ne up.

MacLeod is at a | oss for words.

MACLEOD
VWhat can | say?
RENEE
Just wish ne luck... and kiss ne
goodbye.
MacLeod does. It's a chaste kiss, both of them being careful.

MacLeod pulls gently away.

MACLEOD
Good luck. To both of you.

Renee nods. She turns to go, then stops. Hesitates.

( CONTI NUED)
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1943 CONTI NUED: 1943

RENEE
Oh, hell.

She turns back, rushes toward him grabs himaround the neck --
and plants a scorching kiss hard on his nouth. It takes
MacLeod conpletely by surprise. Her nmonentum carries them
over the edge of the Quai, tunbling toward the Seine. As

t he canmera FREEZE FRAMES their astoni shed | ooks..

FADE QUT.

THE END
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