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H GHLANDER

"The End of | nnocence"
TEASER
FADE | N:

EXT. EUROPEAN GARDENS - 1657 - DAY 201

A swel|l of manicured | awmn borders an ornanental garden
Bul rushes grow al ong the edges of a man-nmade |ily pond.
On the shore, two nmen, swords clanging, flashing, clashing.

MacLeod is battling GRAHAM ASHE, a dashi ng swashbuckl er,

an Imortal Errol Flynn. The best swordsman MaclLeod' s

ever seen. MaclLeod is struggling, sweating. He's
frustrated and tiring but he's not going to give up. Never
gi ve up.

MacLeod feints, and follows up with a QU CK STRIKE... that
Ashe easily slips -- with a smle to nmake matters worse.

ASHE
A very nice effort, young Duncan
MacLeod of the C an MaclLeod.

MacLeod turns and cones back at him Ashe deflects him
causi ng MacLeod to | ose his balance and go tunbling.

ASHE
Personally? 1'd never use the
Thraci an Attack on terrain |like this.
It was neant only for an uphill
strike.

MacLeod engages in the conversation only because he needs
a nonent to recover and regain his fighting conposure.

MACLEGD
It is neant for whenever it worKks.
ASHE
Vell, it doesn't on | evel ground,
now does it?
MACLEQOD
| slipped.
ASHE

Precisely my point.

( CONTI NUED)
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201 CONTI NUED: 201
MACLEOD
How do you know what it was neant
for?
(getting it)

Ah. You're the one who neant it.
You invented it.

Ashe takes a gracious, el aborate bow.

MacLeod takes advantage of the | apse to attack and noves
in quickly.

Ashe counters wth a single sw pe that sends MacLeod's
sword flying. Disarmed, there Is nothing MacLeod can do
as

ASHE

Brings his great sword SLASHI NG t hrough to MacLeod's neck --
AND STOPS

A hair's breadth short of skin.

There is a nmonent of genui ne suspense and then Ashe bursts
out LAUGHI NG and MaclLeod joins in. W see now that these
two are friends and MacLeod is here | earning, not fighting
for his head.

ASHE
It was really Juan Ram rez who
perfected it.

MACLEQOD
(1 nmpressed)
You knew Ramirez? Juan Sanchez Villa
Lobos Ramirez, Connor's teacher?
(off Ashe's nod)
| hear there was nothing he couldn't
do with a sword.

ASHE
O with the | adies.
(a smle)
He was one of ny better students.
MACLEQOD

You were his teacher?
(bl own away)
No wonder 1'm | osing here.

Ashe flips MacLeod' s sword back to him then kneels to his

sack and hauls out a wine flask, bread and other goodies
as they sit on the grass to relax a little.

( CONTI NUED)
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201 CONTI NUED: (2)

ASHE
"' mgood, ny friend, but trust ne,
there are better than ne out there.

(beat)
As the Kurgan was better than Ramrez.
MACLEQOD
Geat. Just ny luck, I'Il run into
t hem
ASHE

Cheer up, the sword is not what you
live for, it's just what keeps you
alive for the good stuff.

He tosses MaclLeod sone bread. As they sit to eat --

MACLEOD
VWhich is?

ASHE
There are worlds out there for you
to di scover, Duncan. Misic. Art.
Phi | osophy.

MACLECD
VWhat good is philosophy in a fight?
ASHE
W fight to stay alive -- don't forget
to live. Imagine what you can see
in a thousand years. | magi ne what
you can learn. The ideas, the
guestions, the neaning. |It's al

there for us, Duncan, because we are
bl essed. Bl essed beyond reason with
the gift of eternal life. It is
sonething to be cherished not for
what it is, but for what it can be.

He hands MacLeod the w ne.

ASHE (cont'd)
And every year brings sonething new --
a new vintage, a new fighting nove...
or a new pattern of flowers on an
Italian hillside. Open your eyes,
see it. Cherish it.

7/ 11/ 96
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MacLeod is thoughtful as he swigs the wine, Ashe's nessage

sinking in as he savors the flavor,

hi s sweated shoul ders, the snell of the day.

Suddenl vy,

t hey pick up a BUZZ.

( CONTI NUED)

the spring wi nd across



96502 "The End of I|nnocence" 4. Fi nal Shooting Script 7/11/96

201

CONTI NUED:  ( 3) 201
ASHE

noves up into a crouch to scan the area and spots --

TWO HORSEMEN

Approaching. The first is HARESH CLAY, a turbaned Moor,
riding tall and strong on charger, an exotic cloak doing
little to conceal the regal and inposing figure underneath.
Besi de himrides CARTER WELLAN, his squire, a younger
Imortal, a pale Briton with strawcolored hair. He carries
Clay's standard.

CLAY
When t he Duke chall enges you to a
gane of darts, your job is to |ose.

VEELLAN
But he was half blind.
CLAY
(1 aughi ng)
But he is still the Duke.
They | augh.
VEELI AN
(1 ooki ng around)
My | ord.
CLAY
| know.
VEELLAN
We found him
CLAY
Per haps, ny inpatient friend.
ASHE

Freezes and all the hunor is suddenly gone fromhis face.

ASHE
Dear God. Haresh C ay.

He signals MacLeod to be silent. MaclLeod is confused.
This hardly seens |ike a courageous command.

" MACLEOD
0?

ASHE
(urgent)
Shhh!  We have to get out of here.
Fi nd sone holy ground.

( CONTI NUED)
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CONTI NUED:  ( 4) 201
He slinks off.

MacLeod, confused, hesitates.

Ashe grabs his armand pulls him al ong.

ASHE
Now

MaclLeod is astoni shed to see Ashe fearful, but if Ashe is
scared, that's clue enough for him

EXT. FI ELDS/ RU NED CHURCH GROUNDS - 1657 - DAY 202
MACLEOD AND ASHE

Hurrying. They | ook back over their shoul ders for sone
sign of pursuit but there is none.

ASHE
Dam.

MACLEQOD
| don't see him

ASHE

That's what bot hers ne.
MACLEOD AND ASHE

Come over the small rise just a short distance from church
grounds and safety.

ASHE
W're safe. It's going to be al
right.

But it's not. There in front of them are Cay and Wl an.
Ashe stops suddenly.

CLAY
G aham Ashe?

i ASHE
0?

MacLeod is stunned by this response. Ashe sees it.

ASHE
(wearily)
| am Graham Ashe.

( CONTI NUED)
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202  CONTI NUED:

CLAY
(to Ashe)
|"ve been | ooking for you. There
can be only one.

(beat)
W were destined to neet one day.
ASHE
The best day is always the one you're

in.

202

Clay couldn't agree nore. He disnmounts, a picture of grace,
hi s novenents bespeaking a quiet grace and power. He holds

out a hand toward Wellan. Wellan pulls Cay's sword and

hands it to him Cay holds it at the ready.

ASHE
(pushi ng MacLeod)
Go!

'(urgent)
Get to the church yard and stay there.
And don't cone out.

He shoves MaclLeod to get himnoving, then draws his sword

and turns to face Clay. MaclLeod hesitates.

ASHE
&

MACLEOD

Qobvi ously upset and confused, stunbles reluctantly to Holy

G ound --

THE CHURCH GROUNDS

Are hardly nore than a gesture. Al that remains is a
conIe of walls and the cenetery. Just enough to take
ref uge.

ASHE AND CLAY

Engage and it is immedi ately apparent that this is truly a

contest of masters.

They exchange bl ows, testing each other. 1t's Ashe who
finds hinself noving backwards, pressed by the attack.
ASHE

s cut, a deep gash on his bal ance arm
MACLEOD

|s beside hinself at the church. To see someone better
than Ashe with a sword i s astonishing.

( CONTI NUED)
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202 CONTI NUED: (2) 202
ASHE

Tries a desperate thrust and Clay disarns him He falls
to his knees, defeated.

MACLECD
| s paral yzed at the church.
CLAY

Rai ses his sword to take Ashe's head.

ASHE
Cries out.
ASHE
Spare ne!
Clay is startled. He stays his sword a nonent. He puts
his sword to Ashe's neck, lifts him forces himto speak
| ouder.
ASHE
Yes... please spare ne.
CLAY
(ast oni shed)
You' d beg for your life?
MACLECD
Can't believe what he is witness to. It is utterly

shattering to him

AshF_smalloms any pride, any honor he has left. He wants
to live.

ASHE
(fromthe heart)
| don't want to die.
(desper at e)

Anything | have to give, | swear it.

Just let me walk anay. | beg you to

let me live.
MACLEOD
Reels in dismay. H's hero, begging. It |ooks for a nonent
like Cay mght spare him Then --

CLAY
No.

( CONTI NUED)
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202 CONTI NUED: (3) 202
CLAY
SwW ngs, silencing Ashe's pleas.
MACLECD

Presses agai nst the church wall as Ashe's Quickening |lights
t he sky behind him

CLAY
Suddenly comes around the wall, Ashe's sword in his hand.
Wellan 1s a few paces behind, holding Cay' s horse.
CLAY
Scar ed?
(beat)

Don't worry boy. | cane for Ashe.
MacLeod stares at him still stunned by what he's seen,
unable to react -- and, in truth, scared to death.

CLAY (cont'd)
But | have sonething for you.

Wth utter contenpt, Clay takes a huge swing with the sword
he' s hol di ng.

Wth no sword drawn to defend hinself, MacLeod calls out:

MACLEOD
Hol y G ound!

THE SWORD

]EJorres smashi ng down into the huge wooden beam Clay is aimng
or.

CLAY
Ashe' s sword.
(a beat)
A renmenbr ance.

A frozen MacLeod can only stand and stare at the bl ade
above him

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:

203 INT. DQJO - DAY 203

MacLeod comes straight at the camera, his kendo stick
sl ashing fast and furi ous.

He's working out, and working up a serious sweat. He turns
to start back the other way when he hears a door.

JOE DAWSON
An uncertain snmle on his face.

MacLeod stiffens. He's not happy to see him This is an
awkward and troubled reunion for both of them

DAVSON
(awkwar d)
| just got back in town.
MACLEOD
| know.
DAVSON
Paris turned out okay. W' re making
sonme changes, Mac. | think the

Watchers are finally noving into the
twenty-first century.

MACLECD
You shoul dn't be here.
DAWSON
There's sonething el se we have to
tal k about .
MACLEOD
No. No, we don't.
DAVSON
| think we do.
MACLEOD
Joe. Just turn around and go.
Pl ease.
(beat)

I"'mImortal and you're a \Wtcher.
The line can't get crossed anynore.
How many tines do we have to be

t aught ?

Dawson i s not backi ng down.

( CONTI NUED)
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DAWSON
VWhat the hell do you want ne to do?
| hear stuff and I can't ignore it.
(beat)
It's Rchie. A few days after..
a; er you left for Paris, he took
o]

t
f too. D sappeared.
MacLeod wavers.

I NT. JOE'S -

Dawson i s working the bar,

too. MaclLeod is silent a BEAT. He | ook
MACLEQOD
What do you know about Dark
Qui ckeni ngs?
Dawson gi ves him a | ook.
DAWSON
Come on, MaclLeod. You're r
RI CH E
Reachi ng what ?
(off their silence)
Sonebody mind filling me in
There's an unconfortabl e beat.
EXT. ALLEYWAY - NIGHT (CLIP - SC#41329)
MacLeod and Col tec face off. | nst ead of

we continue to hear V.0. the dial ogue fr

faci ng MacLeod.

DAY (CLI P FROM "SOVETHI NG W CKED' SC#41317)

Richie is there
s at Dawson.

eachi ng.

?

t hei r di al ogue,
om Joe's.

MACLEOD (V. Q)

Wien we take heads, we take

Imortal's power. You take

much evil, you overl oad.
(beat)

You becone evil yourself.

Coltec circles, |ooking for an openi ng.
past Coltec's guard -- and takes his hea

REFRANME
As the Dark Quickening hits MaclLeod.
| NT. DQJO - CONTI NUOUS (CLIP - SC#41335)

MacLeod' s eyes gleamw th a dangerous |
He pulls his sword. Richie backs off.

t he
in too

dMacLeod slips

ght

he's smling.

( CONTI NUED)
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203 CONTI NUED: (2) 203

RI CH E
Come on, Mac... \Wat are you doi ng?

MacLeod flicks his sword casually. Richie dodges back,
W nces -- | ooks down at his chest.

CLOSE - RICH E' S CHEST

there's a line of BLOOD across a slash in his shirt. Richie
pul I s his bl oodi ed hand away in disbelief.

MACLEQOD
You're a smart boy. What do you
think I'm doing?

MacLeod noves purposefully forward. Richie scranbles back,
yanking his own sword free. He tries to fend MacLeod off,
fighting with every ounce of skill he has.

RI CH E
What ever happened, we can fix it.
Don't do this..
(beat)
" myour friend, danmt!

MACLEOD
Sorry, wong nunber.

He | unges, wounds Richie in the shoulder. R chie drops
his sword and goes to his knees. He tries to reach his
sword with his other hand -- MacLeod kicks it away.

Richie is defenseless. He |ocks eyes with MacLeod. Anger,
pai n, betrayal

RI CH E
|f you're gonna kill me, | want to
know why! The teacher kills the
pupi |l ? There can only be one? Wy!

A BEAT of hesitation on MacLeod's part, an inner battle,
sonmething in there trying to stop him-- then it passes.

MACLECD
That's as good a reason as any.

He raises his sword to take Richie' s head.

Ri chie winces, waits for the killing bl ow

MacLeod in the backswi ng, putting all his force into the
blow -- there's a GUNSHOT -- and MaclLeod staggers back,
nortally wounded. He | ooks up --

DAWSON

( CONTI NUED)
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203 CONTI NUED: (3) 203
Stands there, the snoking gun in his hand.

MacLeod snarls, tries to take a step towards Dawson, raise
his sword but death strikes first. He crashes to the floor.

204 INT. JOE'S - NIGHT - LAST YEAR 204
The place is enpty except for Richie and Joe.

RI CH E
(still shaken)
He was gonna do 1t, Joe. He was
gonna take my head.

DAVSON
He couldn't help it.

Richie still can't believe it.
R CH E
If you weren't there, |'d be dead.
DAVWSON
Ri chie, that wasn't Duncan MaclLeod.
R CH E
Then who the hell was it?
(beat)
VWhere is he now?
DAVWSON
Tranp steaner. Halfway to Europe.
(beat)

You oughta think about spendi ng sone
time on holy ground. Sort this al
out .

RI CH E
Sort it out.
(beat)
The man | trusted nore than anyone
el se al nost killed ne.

DAWSON
Richie ...
Rl CH E
(j unping in)
The reason doesn't matter. |t was
him.. Hm
(beat)

You know what's funny? All this
time | thought the whole "there can
be only one"™ thing was just talk.

( MORE)

( CONTI NUED)
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RI CHI E ( CONT.)

| thought there's no way MaclLeod
woul d ever cone for ne.

(beat)
| didn't believe it, Joe. | couldn't
believe it.

(beat)
Now | do.

205 |INT. DQJO - THE PRESENT - DAY - RESUME SCENE

DAWSON
After you left, he wasn't the sane.
MACLECD
(a long beat)
Nobody was.
DAVSON

He's been wal ki ng the edge.
Traveling, picking fights. WMking a
nane.

(beat)
One of ny guys spotted himyesterday.
On the road. Headed back into town.

MACLECD
(di sinterested)
That's ni ce.

DAWSON
He's gonna get hinsel f kill ed,
MacLeod. You have to talk to him

MacLeod is noved, trying not to react.

Dawson t ur ns,

MACLEOD

MACLECD
It's not your business, Dawson.

DAVSON

No, it's yours.

(off MacLeod' s | o00k)
Fine. You don't owe anybody anyt hi ng.
Not me, not Richie. W can all just
go to hell.

(a beat)
He's in a room ng house on South
Street and Pine. You do whatever
you want about it.

furious, and | eaves.

Frustrated, know ng Dawson is right, watches him go.

7/ 11/ 96
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206 I NT. DELILA' S BEER - DAY 206

A local watering hole. [It's run by DELILA herself, a body
builder. Sex appeal with nuscles, with a cigarette and a
grin.

WYATT EARP'S W LD WEST ELECTRONI C SHOOTI NG GALLERY

I s blinking and popping as a guy gets beat to the draw by
an el ectroni c bad guy.

RI CH E

Radi ati ng norose, at the end of the bar, nursing a beer.
OVER THE BAR

A stained old sign announces: "BEAT DELILA, WN A BEER"

Below it, an off-duty UPS Driver, a m ddl ewei ght, has an
el bow on the bar, armlocked with Delila's, struggling to
push it to the bar.

Delila"s armis straining, too, but she's acting casual.

DELI LA
C nmon, Benny, why do you even bother?

Richie, with a dism ssive glance at the contest, nutters:

RI CH E
Can't be for the beer. They should
be giving it away.

DELI LA

Annoyed, takes it out on the Driver, slamring his armto
the bar with unnecessary vigor.

She turns on Richie, irritated.

DELI LA
Maybe the critic wants to try nme?

Rl CH E
(re the beer)
For this? No thanks.

Delila reacts, then controls it. She's a pro at taking
shit fromsurly drunks.

DELI LA
You don't like it, go soneplace el se.

Ri chie puts his armup on the bar, shooting a | ook at the
Driver as he addresses Delil a.

( CONTI NUED)
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206  CONTI NUED: 206

Rl CH E
Let's go, beautiful.

They lock arms. Richie's strong, he's been working out,
this isn't an easy one -- but Delila's a pro at this, her
armis | ocked, unyielding. Richie strains, seens to be
gai ni ng the advantage, then --

THE BUZZ

Hits him

DELI LA

Takes advantage of his distraction to nmake the extra push
and bend his arm back. Victory.

Ri chie's pissed.
CARTER VEELLAN
Waltzes in |ike he owns the place.

VELL AN
Bar keep! Scotch rocks, a doubl e.

DELI LA
That's Delila to you, Bud.
WELLAN
Delil a?
(he likes that)
In that case |I'll have a beer and a
hai r cut .

He follows the BUZZ straight to Richie.

VEELLAN
" m buyi ng.

R CH E
(on edge)
| don't need a haircut.

VELLAN
How about a sense of hunor?

Ri chie stands and faces him Hard and suspi ci ous and now,
in a bad nood.

Rl CH E

How about you shut your nouth before
| do it for you?

( CONTI NUED)
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CONTI NUED: (2) 206

WELLAN
| "' m scar ed.
(turns his back on
Richie; to Delila)
Aren't you scared?

DELI LA
Petrified.

Ri chie grabs Wellan's arm turning hi mback.
VEL L AN

Do I know you? O you just go around
| ooki ng for trouble?

RI CH E
Ri chie Ryan, and |I'm | ooking for
you.

VELLAN

The only head I came in here for was
on a beer, but if you want to take
it outside...

Ri chi e pushes in closer.
RI CH E
(col d)
| want to take it outside.
He gestures to the door. Wllan turns and wal ks out.
Ri chie foll ows.
EXT. ABANDONED GAS STATI ON - DAY 207

Sonmewhere down the road. The station's been forsaken ever
since the freeway got built several mles to the south.

RED JEEP WRANGLER

in mnt condition pulls in. Wllan guns the engine and
steps out, walting.

Seconds later, R chie arrives on his bike. He too guns
hi s engi ne before shutting down.

RI CH E
(gesturing)
After you.

Richie is simering and Wellan wary. They make their way
around to the field behind the station.

Wellan is still reluctant as Richie draws his sword.

( CONTI NUED)
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207 CONTI NUED: 207
WELLAN
Is it worth | osing your head over a
Bad joke? W don't have to do this.

RI CH E
Yes, we do.

He attacks and they close with a great clash of swords.

208 EXT./INT. DELILA"S BEER DAY 208

| mortal HARESH CLAY pulls up to Delila's and heads i nside.
This is an updated Cl ay, sporting a cl ose-cropped fade,

gol d-hoop in one ear. Still with the manner and beari ng
of a king.
CLAY
" m | ooking for a friend.
DELI LA
You found one.
Cl AY

(not amused)
H s name's Carter Wellan. Young
kid, long blond hair, lots of

attitude.
DELI LA
Bi g nout h?
CLAY
(of fended; correcting)
"Attitude."
DELI LA

Yeah, he was here. Until sone guy
pi cked a fight with him

CLAY
(real concern)
What guy?
DELI LA

Sonmeone with nore attitude.
And OFF Cl ay's | ook of concern --
| NTERCUT:

209 EXT. ABANDONED GAS STATI ON - DAY 209

Richie and Carter Wellan are going at it wth a vengeance.
It's a nasty, no holds barred fight to the death.

( CONTI NUED)
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209 CONTI NUED: 209
They're | ocked in a death struggle, face to face, hands
| ocked on one another's swordarns, muscles straining to
gai n the advant age.
WELLAN

Wenches a knee into Richie's groin and Richie splits away,
gaspi ng for breath.

VELLAN

Lunges but Richie sidesteps himand hamers the passing
VWl lan hard in the kidneys as he goes by.

The bl ow strai ghtens Wellan up and | eaves himconpletely
exposed as Richie turns back and rans the sword hone.

VELLAN

Sl unps to his knees.

RI CH E

Rai ses his sword for the final blow

DO THE H GHWAY

Haresh Cay is running this way when he sees --
THE SKY ERUPT with a QU CKENI NG

CLAY
Carter!

Unsure, agonizing over the outconme, he draws his sword as
RI CH E t hunders by on his scream ng bi ke.

Furious and horrified by his friend s death, O ay watches
Ri chi e di sappear down the road, and SCREAMS his rage to
t he wi nd.
CLAY
You're a dead man. You hear ne?
DEAD!
FADE OUT.

END OF ACT ONE
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ACT TWD
FADE | N:
| NT. DQJO (MODI FI ED) - N GHT 210

This is dojo |
RI CH E

I s wor ki ng out

i mbo. Dark. Unfurnished. Spooky.

in the dimlight.

THE DOOR
Fl i es open and MacLeod stornms in, pissed to find Richie
t here.
MACLEQOD
What the hell you think you' re doing
her e?
RI CH E
What ?
MACLEQOD
VWat the hell you think you're doing
her e?
RI CH E
| just needed a place to --
MACLEQOD
What the hell you think you' re doing
her e?
RI CH E
| needed a place to --
MACLEOD
You needed a pl ace!
Rl CH E
To work out. Wiat's the matter with
you?
MACLEOD
You want a work-out... work this
out .
MacLeod draws his sword
RI CH E

Mac, what are you doi ng!?

( CONTI NUED)
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MACLECD
SW ngs.
Rl CH E

Junps out of the way, saved by his reflexes. MaclLeod offers
no quarter.

RI CH E

Scranbles for his sword. He slips and falls.

MACLECD

Comes after him kicks his |egs out fromunder him

RI CH E

On his hands and knees crawls, skittering across the floor.
MACLECD

cones after him

RI CH E

Reaches for his sword. It's just out of reach but
MACLECD

Is there first. He raises the blade in a mghty sw ng.
RI CH E

Scr eans.

211 INT. RRCH E S ROOM - DAY 211
ON THE SCREAM
Ri chie bolts awake fromthe dream in his room H's head's
intact but he's pretty freaked out. Sweating, breathing
hard, and a little disoriented. He begins to cal mdown
and barely gets a chance to catch his breath when he gets
a BUZZ.

He grabs his sword and heads outside to discover:
212 EXT. ROOM NG HOUSE - DAY 212

Ri chie makes his way carefully to the al nost enpty parking
| ot behind the building.

( CONTI NUED)
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The BUZZ gets stronger. He's ready for anything, except
what he finds there --

MACLEOD
Wﬁiting for him Richie is freaked. He wasn't expecting
this.
MACLEOD
Richie...
RI CH E
You | ooking for ne?
(beat)

Ckay, here | am

Richie draws his sword. He ready, on edge.

MACLEGD
I[t's ne! MacLeod.
R CH E
| renmenber.
(beat)

| remenber you pulling a sword and
trying to take ny head.

MACLEOD
| couldn't stop. | tried. Inside,
| was soneone else. It wasn't ne,

Ri chi e.

(beat; earnest)
But I'mhere now And | am your
friend.

MacLeod noves to put a hand on Richie's shoulder. Richie
knocks it away.

RI CH E
| heard that one before.

MacLeod i s stunned, shocked to see this hair-trigger Richie
he has created.

MACLEOD
Put it away. | won't fight you.
Richie laughs. [It's a bitter sound.
RI CH E

Yeah, right.

Richie circles, wary and nervous.

( CONTI NUED)
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MACLEQOD
| looked for you. | tried to cal
you fromParis. | couldn't find you
anywher e.
RI CH E
(edgy)
| wasn't around.
(a beat)
| had sone things to take care of.
MACLEQOD
| ve heard.
RI CH E
(beat)
You know, | used to stay up nights,

thinking. Wndering if | had this

special thing | was supposed to do

wth ny |ife because | was |Inmortal.
(beat)

| had this idea that because you

were ny teacher, you'd show nme what

it was.
(beat; cold)
And you did. Thanks, teach. 1 got
it now There can be only one.
MACLEOD
And this is your answer?
RI CH E
It's the way it is -- get them before
t hey get you.
(beat)

|'ve been practicing. Next time you
pull a sword on ne, it won't be so

easy.
MACLEQOD

| can't take back what happened,

Richie. | wish | could. But what

you're doing is wong and you know
It.

Ri chie |l ooks at hima long nonent. He's torn. Deep down
he knows MacLeod is right, but he's been too badly burned.

RI CH E
(dark sarcasm
Thanks for the tip.
Ri chie turns his back, heads back to the room ng house.

MacLeod stands alone for a m nute, then wal ks.
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213 INT. RRCH E S ROOM - LATER - DAY 213
Richie is back in his room brooding.

Eb gets the BUZZ just before he hears the knock on the
oor .

RI CH E
There's nothing to say, MaclLeod.
Just | eave ne al one.
SUDDENLY A SWORD
Comes crashing through the door, splitting it.
RI CH E
Junps up to defend hinsel f.
A HEAVY FOOT
Ki cks the door and the two hal ves burst open and fall away.
HARESH CLAY
Comes charging in, radiating fury.

Rl CH E
Who the hell are you?

CLAY
For you, I'mthe Angel of Death.

Richie can't get to his sword on the far side of the room
Clay cones at himswinging. Wth a trenmendous kick, Richie
sends the big arnthair tunbling toward C ay.

CLAY

Keeps com ng.

RI CH E

Gets his hands on his sword but even before he can lift it
away fromthe wall

CLAY' S SWORD

Swi pes down across Richie's blade -- and BREAKS I T I N HALF
Rl CH E

Wth nowhere to go, he turns and dives through the w ndow.

Clay goes to the windowto see --

( CONTI NUED)
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CLAY' S POV

Richie junps onto his bi ke and takes off.

I NT. MACLEOGD S LOFT - DAY 214

From behi nd, MacLeod i s hunched over and then he rai ses an
arm and BAM pounds sonet hi ng.

CAMERA COVES AROUND t o REVEAL MaclLeod brooding, lost in
the repair of an old shield. Once again he raises the
small mallet and BAM brings it down precisely, working
out alittle nore of the dent.

DAWBON (O S.)
Mac?

thheod's not happy it's Dawson. He doesn't turn to | ook
at him

MACLEQOD
Wiy are you here?

DAVSON
It's inportant. Richie' s in nore
trouble than | thought.

MACLEGD
|'ve seen Richie. He can take care
of hinsel f.
DAWSON
(railing)
Wth what?

Dawson produces RICH E'S BROKEN SWORD from under his coat
and in a fury slams it down on the counter --

DAVWEON
Wth this!?

g?obeod reacts. He picks up the sword, |ooks at the broken
ade.

MACLEOD
(reluctant to even
ask)
Who.
DAWSON
Haresh C ay.

As we push in on the sword and --

TRANSI TI ON TO:
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215 EXT. FIELDS/ RU NED CHURCH GROUNDS - 1657 - DAY 215
CLAY
Swi ngs, silencing Ashe's pleas.
MACLECD

Presses agai nst the church wall as Ashe's Quickening |ights
t he sky behind him

CLAY
Suddenly comes around the wall, Ashe's sword in his hand.
Wellan 1s a few paces behind, holding Cay' s horse.
CLAY
Scar ed?
(beat)
Don't worry, boy. | canme for Ashe.
MacLeod stares at him still stunned by what he's seen,
unable to react -- and, in truth, scared to death
CLAY

But | have sonething for you

Wth utter contenpt, Cay takes a huge swing with the sword
he' s hol di ng.

Wth no sword drawn to defend hinself, MacLeod calls out:

MACLEOD
Hol y G ound!

THE SWORD

Fowes smashi ng down into the huge wooden beam Clay is aimng
or.

CLAY
Ashe' s sword.
(a beat)
A renmenbr ance.

Clay turns his back in disdain and swings onto his horse
brought by Wellan, |eaving MacLeod frozen.

VELI AN
You were magni ficent.

CLAY
Thank you.

( CONTI NUED)
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VEELL AN
What about the other one? You're
just going to | eave hinP

CLAY
(with contenpt)
A coward who runs to sanctuary?
He's not worth nmy tine.
(calls back to MaclLeod)
We'll be at the inn in Fall brook
tonight, If your knees ever stop

shaki ng.
As he | aughs, the two ride off, |eaving MacLeod with his
shane.
TRANSI TI ON TGO
216 INT. MACLEOD S LOFT - THE PRESENT - DAY - RESUME 216

On Richie's broken sword.
PULL BACK to see MaclLeod examning it.

DAWSON
You still want nme to stay out of it?
(beat)
I"'mtrying to help a friend, McLeod.

Ptheod is nore pained over the | oss of Dawson than he
ets on.

MACLEQOD
You're not his friend, Dawson.

MacLeod grabs Dawson's left wist and exposes the Wtcher
tattoo.

MACLEOD
This is who you are.

Dawson pull's his arm away.

DAWSON
| know who | am |'ve been a Watcher
over twenty-five years. |It's as
much a part of me as your clan MaclLeod
is to you.

MACLEOD
Then for once, keep your vow.
Don't interfere.

Dawson swal |l ows this.

( CONTI NUED)
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216
DAWSON

(beat)
What about Richie?

MACLEQOD

VWhatever | do for Richie is ny
busi ness.

MacLeod turns to face him He hates doing this but he
doesn't see anot her way:

EXT. JOE'S -

I NT. JOE'S -

It's three o
Dawson is in
slips in.

MACLEOD

We're done, Joe. W've got to be.

(beat)
You want to watch, go watch

(beat)
But wat ch soneone el se.
ESTABLI SHI NG - NI GHT 217
NI GHT 218

clock in the norning. The club is closed but
there cleaning up. The door opens and Richie

DAWSON

(surprised)
Richie... H. Hows it going?

Rl CH E

You got a minute?

Sur e.

DAVSON
It's good to see you, Richie.

(beat)
You okay?

Rl CH E

I"mfine.

(beat)
| been nmeaning to get in touch..
Been a little busy.

DAWSON

| heard.

Rl CH E

| guess you woul d.

DAWGON

Sonmething to drink. On the house.

( CONTI NUED)
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Rl CH E
Tequila. A doubl e.

Dawson serves it up and Richie downs it.

RI CH E
|1l have anot her.

Dawson refills his gl ass.

DAWSON
(1'ight)
Hope you're not driving.
RI CH E
I"mnot. | got rid of the bike.

(of f Dawson's | ook)

| needed the noney, Joe.
(a beat)

| lost ny sword.

DAVWSON
Broke it.

RI CH E
(beat)
You guys know too rnuch.

DAWSON
So |'ve been told.

This is very enbarrassing for Richie, but he takes a breath,
overconmes his pride and says what he has to.

RI CH E
| need anot her couple of grand for a
new one. | need sone noney, Joe.
DAWSON
(with difficulty)
Richie, I"'msorry, | can't do it.
RI CH E

(taken aback)
Hey, Joe, how | ong you known ne?
"' mgood for it.

DAVWEON
It's not the noney.

RI CH E
Then what are you saying, Joe? You
ﬂon't trust ne? What are you saying
ere?

( CONTI NUED)
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CONTI NUED: ( 2)
DAWSON
(beat)
|"msaying | can't get involved.

Richie's out on a linmb here and doesn't like it.

RI CH E
Joe, this is ne, Richie.

DAWSON
And |I'm a Wat cher. | swore an oath
not to get involved.

R CH E

You saved ny life! You shot MaclLeod --
that's not getting involved?

DAWSON

It was a m st ake.
RI CH E

Saving ny life was a m st ake!?
DAWSON

| didn't nean it |ike that.

(beat)
| didn't think about what | was doing,
| just didit, |I pulled the trigger.

Dawson needs a nonent to let that nmenory pass.

DAVSON
Richie, as a friend, | want to hel p.
(di spl ays the tattoo)
but as a Watcher, | can't.

He | ooks at Richie, torn, pleading for understandi ng.

RI CH E
That's real conveni ent, Joe. Real
damm conveni ent .
(beat)
The hell with you.

Furious, Richie storns out. Dawson stays behi nd, not
feeling at all good about hinself.
EXT. MUSEUM - CITY STREET - DAW

It's very early norning. Barely dawn and the quiet
dom nates everything. The street is deserted.

There is nothing going on except for the man trying to

7/ 11/ 96
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pick the | ock at one of the doors. A banner at the entrance

r eads:

( CONTI NUED)
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MASTERWORKS OF THE FORGE -- THE SWORDSM TH S ART.
THE LOCK- Pl CKER
Is Richie and it turns out he's good at it. A jiggle here,
a poke there, and he's in.

220 I NT. MJSEUM - DAWN 220

Ri chi e noves through the place quickly, heading straight
for the swords.

The first glance is disappointing. There are plenty of
swords around, but they're not what he's | ooking for.
Then he sees --

ANGLE CABI NET

In which there are four glorious swords.

This is what Richie's looking for. Any one of these wll
do, but the cabinet is |ocked.

Richie starts picking the | ock when he gets the BUZZ

RI CH E
Conme on. .. Come on.

He starts to panic. H s fingers funble with the | ock.

He tries to take a breath to cal m down. No dice. And no
time left to fuss with | ocks.

RI CH E
Smashes the cabi net open, setting off the ALARM

He reaches in for the nost striking of the four swords.
It's bolted to the wall!

He tugs at it but it doesn't budge. The ALARMis wailing
and the Imortal is getting closer.

Rl CH E

Struggles with the sword. No way it's comng free. And
it's too |ate.

HARESH CLAY
Steps into the room
CLAY

| knew you'd show up here eventually.
A man needs a fine bl ade.

( CONTI NUED)
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Draws his sword and cones straight for Richie.

CLAY

ﬁt}?cks with a wi de open roundhouse sw pe.
al f.

Rl CH E

RI CH E
| ' m not ar ned!

CLAY
Well there you go, like nost of life's
little | essons, the tendency is to
learn themtoo | ate.

RI CH E
C non, where's the honor in this!

CLAY
| didn't cone for your honor, Boy.
| cane for your head.

RI CH E

Wy ne?
CLAY

Revenge is a better reason than nost.
RI CH E

| don't even know you.
CLAY

(fum ng)

You didn't know Carter Wellan when
you Kkilled him

RI CH E
(W seass)
Leat her boy?

CLAY
(as he attacks)
He was ny friend.

Ducks the blow and rolls behind a display case.

CLAY

Rai ses his sword and brings it down hard on the display
case.

( CONTI NUED)
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The sword CLANGS, the steel display case SPARKS, and the
gl ass shatters and the knives scatter.

Rl CH E

Bolts for the back door.

221 EXT. ALLEY - DAWN 221

The back door flies open and Ri chie conmes racing out into
the all ey.

He turns right and runs like hell.

A COP CAR, lights flashing, turns into the alley just up
ahead.

Richie stops. He |ooks at the cops.

He turns back to see:

RICH E S POV - CLAY

standing at the far end of the alley.

BACK TO SCENE

Ri chi e makes absolutely the right choice. As the cops
ﬁ}gpaiagﬁ1their car, he turns back to the cops and raises

Rl CH E
You got ne.

As the cops push Richie into the car, he turns back and
bl ows Clay a ki ss.

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:

222 EXT. POLI CE STATION - DAY 222

MacLeod is on the street, |eaning up against his car. He
has stood bail for Richie and is waiting for him

When Richie conmes out he's a little... conflicted.
RI CH E
(grudgi ng)

Thanks for standing ny bail.
MACLEOD

You' re wel cone.
RI CH E

"1l pay you back
MACLEOD

(with a forced smle)
You bet you wll.

This is not easy. |It's unconfortable for both of them
RI CH E
So... alright. Guess I'll see you.

MacLeod isn't willing to let it go at that.

MACLEQOD

| was thinking we mght go for a

drive.
RI CH E

| don't think so.
MACLEOD

Ten m nutes.
RI CH E

| can't. | got things to do.

MACLEOD

Ri chi e, please.

(beat)

There are things you need to know.

RI CH E

Hey, if the bail comes with a lecture
|"d just as soon wait it out in a
cell.

( CONTI NUED)
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He starts to wal k away. MacLeod stops him

MACLEOD
The guy who's after you. Haresh
Clay. | nmet himonce before.

That does pique R chie's interest.

RI CH E
Then how conme you're both still alive?

223 EXT. BEACH - DAY 223

MacLeod and Richie are off in the distance, wal king al ong
the beach. W hear their-conversation in V.O.

RI CH E
So, your friend was good.

MACLEOD

Graham Ashe was a naster. | never
saw anyone |ike himbefore. | thought
he was the best. | thought he'd
live forever.

(a beat)
Until Cay showed up and took his
head.

ANGLE MAC AND RICH E

as we catch up to their conversation

RI CH E
(sober)
Must' ve been hard to watch
MACLEQOD
Har d?
(beat)
It was unbelievable. |npossible.
RI CH E
You never went after hinf
MACLEQOD
(tight)
No.
RI CH E
Why ?
MACLEGD
(avoi di ng)
He woul d have killed me then, and
he'Il kill you now.

( CONTI NUED)
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RI CH E
Maybe Ashe wasn't as good as you
t hought he was.

MACLEOD
He was. .
(beat)
But Clay was better. Richie, you
can't wn.

RI CH E
Everyone's entitled to his own
opi ni on.

MACLEOD
This fight's m ne.

RI CH E
Forget it Mac, the days of you
protecting ne are | ong gone.

MACLEQOD
This is not about protecting you,
Richie, it's about ne.
(beat)
| have to finish this.

RI CH E
ghen you better find himbefore |
0.

The conversation ends as they find thensel ves back at
MacLeod' s car.

MACLECD

Hesitates a nonent. Then he opens the trunk and takes out
ASHE' S SWORD

He turns to R chie.

MACLEOD
| f you get there first... you'll be
needi ng this.
(beat)

It used to belong to Graham Ashe.
RI CH E

Hesitates -- this is a problem it gets himright in the
heart. Hi s knee-jerk reaction is to reject the sword.

RI CH E
| can take care of nyself, Mac.

( CONTI NUED)
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MACLEOD
| know.
(beat)

224

Take it. Pl ease.

That stops Richie. This isn't a command, it's a request,
man to man. Richie | ooks at MaclLeod, |ooks at the sword --
it's a beauty -- and finds the strength to accept it.

RI CH E
Thanks.
(beat)
| guess | owe you one.

MACLEOD
No. | owed you one.

There's a nonent between them-- they're not all the way
there yet, but a big step's been taken back toward
friendship, and trust.

EXT. THE Bl KE EMPORI UM SERVI CE STATI ON - DAY 224

| mmacul ate, a variety of new and used cycles lined up for
di spl ay.

The owner, RAYMOND FAI RCHI LD, | ooks nore |ike a surgeon

than a cycle nechanic as he works on the guts of a bike
laid up on a stainless steel table.

RI CH E
| want to buy ny bi ke back.

Raynond | ooks at him wuni npressed. Turns back to his work
with a shrug.

RAYMOND
Twenty four hundred.

Ri chi e sl aps sone cash on the counter
Rl CH E
There's the ei ghteen you gave ne.
G ve ne the keys.
Raynmond | ooks at the noney, | ooks at Richie.
RAYMOND
This isn't a pawn shop, kid. The
price is twenty four.

He points to one of the beat-up bikes in the |ine.

( CONTI NUED)
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RAYMOND
Ei ghteen' || get you the Yamaha with
the busted transm ssion. Three
hundred nore to get her running.

Ri chie | ooks at himfor a beat. Raynond' s bent over his
wor k, doesn't see Richie's expression. Big m stake.

RI CH E
Maybe you didn't hear ne.

As he speaks, Richie noves along the |ine of bikes, ending
up at the gas punp.

RI CH E
| said | want to buy ny bi ke back.
(beat)
ﬁng I"mreally tired of being called
id.

He pulls the nozzle off the punp, clicks it on, and sw ngs
it 1n an arc.

Gasol i ne sprays over the |ine of notorcycles, puddles around
them Puddl es around Richie.

RAYMOND
What the hell are you doi ng?

Ri chie pulls out a Z ppo.

RI CH E
Got a light?

He clicks the flint. A spark, a flane. Raynond' s eyes Qo
wi de. He backs up a step

RAYMOND
You' re not gonna throw that.

Richie holds the lighter, ready to toss it into the pool
of gas.

RI CH E
You think so?

He's got him Raynond pulls out the keys, tosses themto
Ri chi e.

Ri chi e nonchal antly tosses himthe still-flam ng |ighter
and turns to go.

Raynond scranbles for the lighter and catches it just before
it hits the ground.
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225 I NT. DELILA' S BEER - DAY 225

The place | ooks pretty nuch like it did before. A few
custoners, and Delila behind the bar w ping down the

count er.
ghe doors open, Richie strides in and heads straight for
er.
RI CH E
Renmenber ne?
DELI LA
My heart soars.
RI CH E
" m | ooking for someone.
DELI LA
Whoopee. Call the hotline.
RI CH E

H's nane's Clay... Haresh C ay.
Tall bl ack guy, shaved head.

DELI LA
Babe, you cane to the wong pl ace.
| didn't see anybody.

She turns away. Richie grabs her arm She fl exes.

Rl CH E
He'd be looking for me. |I'mRi chie
Ryan.
She |l eans in close.
DELI LA
C nere...
(uni nmpr essed)
Ri chi e Ryan.

She notions to a thick-1ooking man at the end of the bar.

DELI LA
See that guy at the end of the bar?
He's a cop and a real good friend of
mne. Either | bust your arm or

he's gonna bust your ass. Wat is
it?

Ri chie lets go.
DELI LA
( MORE)

Thank you.

( CONTI NUED)
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DELI LA ( CONT.)
Like | said, | didn't see anybody
and | don't renenber anybody.

Richie glares at her. She gl ares back.

He turns on his heels and heads for the door. As he nobves
away fromthe bar

RACK FOCUS
To a figure lurking in a dark corner of the bar. It's --
DAVSON

Wat ching. He noves toward the bar. Delila gives hima
prof essional smle.

DELI LA
CGet ya sonet hi ng?

Dawson puts an el bow up on the bar, right arm extended to
wrest | e.

DELI LA
Any tine.

Del i
ml |

ON THEI R ARMS

| a"s hand clasps his. She's confident, she's beat a
i on guys.

As Dawson sl ans hers to the bar.
DELI LA

G ves hima | ook, reappraising. Dawson | ooks back, a
twinkle in his eye, charm ng.

DAWSON
It's a tal ent.

DELI LA
(char ned)
You got any ot hers?

DAWSON
You never know.

Delila reaches to draw hima beer. He puts a hand on her
armto stop her.

DAVSON
Forget the beer. | got a question.
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226 INT. JOE'S - DAY 226
Dawson is opening up. He reaches the door, just as it
opens -- MaclLeod stands there. Dawson is surprised to see
him Neither one of themis very confortable about it.

DAWSON
| was just opening up.
(beat)
You | ook like a man who coul d use a
dri nk.
MACLEOD
(beat)
We both know what |' m doing here.
DAWSON

Yeah. Richie' s out hunting C ay.
And there's nothing you can do to

stop him
MACLEQOD
He's going to die.
DAWSON

He m ght wi n.

(off MacLeod' s | o00k)
Hel luva thing, trying to weigh ethics
and honor against a friend s life.

MACLEQOD
(nods; bites the bullet)
Were's Cay?

There's a pause. |s Dawson going to throw his speech back
in his face, tell himhe can't get involved? But after a
beat -- Dawson hands hima slip of paper.

DAWSON

Got it froma bartender. Sort of a
pr of essi onal courtesy.

MacLeod starts back out. He only gets a step or two before
he stops and turns back.

MACLEQOD
Joe. .. thanks.

ghat means a | ot to Dawson. MaclLeod starts to head out,
ut --

DAVWEON

( CONTI NUED)
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DAWSON

holds up his left armto display his BANDAGED WRI ST. In
one swift pull he tears off the bandages and reveal s

CLOSE ON
H's freshly scarred wist with the TATTOO REMOVED.
MACLECD
What's this, Joe?
DAWSON
What do you think it is?
MACLECD
(stunned)
You're out of the Watchers.
DAVSON
Maybe it's too late... or maybe it's

about tine. Li ke Ms. Wschnof f
back hone used to say --
(i ddi sh)
Meit ein tuchas can Meir nisht danzen
a tsvai hossannas.

MACLEQOD
(transl ating)
Wth one ass, a man can't dance at
two weddi ngs.

Dawson nods, acknow edgi ng the quote.
DAVSON
You were right. | couldn't be both
your Watcher and your friend.

MacLeod nods. He knows what it nust have taken to do this,
and he's touched.

MACLEQOD
" m sorry.
DAVSON
For what? For naking ne choose?
(beat)
Wien | joined the Watchers it was

the nost inportant thing in ny life.
Learni ng about Immortals, keeping

the Chronicles -- it seened |1 ke
sonet hing that had to be done.
(beat)

Now it can be done by sonebody el se.

MacLeod is thoughtful -- a little troubl ed.

( CONTI NUED)
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MACLEOD
| have to go.

Dawson | ooks at hima | ong nonent. He watches hi m go.

DAVWSON
| know.
(beat)
Good | uck.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
227 EXT. CLAY'S HOTEL - TO ESTABLI SH - DAY 227
228 |INT. CLAY'S HOTEL - ELEVATOR - DAY 228

The el evator is enpty when MaclLeod cones across the hotel
| obby and steps inside.

He hits a button on the panel, the doors close and the
el evator starts noving.

Al nost i mmedi ately, MacLeod gets a BUZZ. Trapped, he draws
his sword.
229 INT. CLAY'S HOTEL - HALLWAY - DAY 229
THE ELEVATOR DOORS OPEN _
and MacLeod expl odes out swi nging his sword defensively.
No sign of C ay.
Still getting the BUZZ he starts down the hall.
ANGLE - A SWORD BLADE
at the ready in an unknown hand. Mving toward MaclLeod.
ANGLE MACLECD
Al so ready.
MACLECD

Rai ses his weapon for a head cut and pulls back just in
ti me when

R CH E

Turns the corner. |It's a close call, charged with recent
bad nenories. There is an anxious beat. Haven't we been
here before?

MACLEOD RI CHI E
What are you doing here!?

Each waits for the other.

RI CH E
How d you get here?

( CONTI NUED)
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MACLEQOD
Does it matter?
RI CHI E
It does if you're after C ay.
MACLEOD

What do you want ne to do, Richie?
St and asi de and say go ahead, you

t ake hin?
RI CH E
That's what you're asking ne to do,
isn't it?
MACLEQOD
You'll | ose.
RI CH E
May be.
(beat)
Maybe not .

(off MacLeod' s | o00k)
Look, if there's one thing |I've got
figured out, it's that | could die.
Any time. And | can't do anything
to change that.

(beat)
| got nyself into this and |I'm not
running fromit. \Watever happens --
IIiUSt do what | can do. That's
all.

MACLEOD
That's all any of us do.

There's a nmoment of connection, there. And then
A HOTEL GUEST

Steps out of his roomto discover MacLeod and Richie with
thelr swords drawn.

GUEST
(very casual)
More of you with swords?

MacLeod and Richie turn to him

GUEST
(re the swords)
What are all you guys, Shriners or
sonet hi ng?

MACLEOD
Shriners ... yeah.

( CONTI NUED)
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RI CH E
Me too.

GUEST
So how cone you're not at the funera
wi th the other guy?

MacLeod and Richie share a gl ance. Bingo.

MACLECD
(studi ed casual ness)
What cenetery was that again?

GUEST
St. John's on the Sea, | think he
sai d.
(checks wat ch)
You're gonna be | ate.

Ri chie and MacLeod exchange | ooks.
230 OM TTED 230

231 EXT. CEMETERY - DAY 231
ANGLE FROM A DI STANCE

a very small funeral. Just Cay and a Mnister. Too far
away to hear what's going on

I N THE FOREGROUND

MacLeod' s car screeches to a halt right behind Richie's
bi ke. MacLeod junps out and catches up to Richie as he
starts to head across the grass.

MACLEQOD
Richie, wait.

RI CH E
| thought this wasn't about you
protecting ne.

MacLeod steps in front of Richie.

MACLEOD
You want to know what this is about?
(angry, enotional)
This is about seeing ne for what |

am |'mnot your father, and |I'm
not your Guardi an Angel .
( MORE)

( CONTI NUED)
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MACLEOD ( CONT.)
(in his face)
You want to know what | thought when
Ashe went down |ike that? How could
he do that to ne? He was supposed
to be stronger than that. He was
supposed to be invul nerable.

Gone is the reasonable, placating tone; gone is trying to
convince Richie. This is MacLeod on the warpath.

MACLEQOD
|f he could be broken |ike that,
what did that nean for me? You know
what that feels |ike?

RI CH E
Li ke you can't trust anything anynore.
Li ke your best friend trying to kill

you.
(beat)
Get out of ny way, Mac.
MACLECD
(over him

You think this is about protecting
you? It's not about you.

(beat)
You want to fight Cay, get in line.

MacLeod turns away from Ri chi e and noves purposefully across
the grass to where

CLAY

Kneel s beside a fresh grave. The nonunent above it reads
"CARTER VWELLAN BELOVED FRIEND." He is a nman in deep and
sol emtm sorrow.

He turns as he gets the BUZZ, sees MaclLeod and Richie
appr oachi ng.

CLAY
Duncan MaclLeod. | heard you were
around here.
(a beat)
You' ve cone a ways since we | ast
met .
MACLECD
We have unfini shed business.
CLAY
My fight is with your friend here.
(to Richie)

You had no quarrel with Carter Well an.

( CONTI NUED)
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MACLEOD
And you had no quarrel with G aham
Ashe.

CLAY
You' re condoni ng what he did?

MACLECD
He hasn't done anything we haven't
all done. He fought to the death.

Cl ay shakes his head. Turns to the grave.

He turns and wal ks away fromthe grave,

CLAY

You know what it's |like to have a
friend for nine hundred years,
MacLeod?

(choki ng up)
|"d known Carter |onger than you've
been alive. He was ny squire and ny
conpani on on a hundred canpai gns on
five continents. W swore to stand
t oget her forever.

(to Richie)
And now he's gone, because of you.

Rl CH E
If you want a fight, you' ve got it.
Crater or no Carter.

CLAY
(inclines his head)
When you' re ready.
(beat)
Ei t her of you.

Richie starts to foll ow

MACLEQOD
Ri chi e.

MacLeod hesitates. This isn't easy.

MACLEOD
He shamed nme. | watched Clay kill a
good friend. | watched G aham Ashe

beg for his life... and die. And
afterwards | did nothing.

(beat)
Not hi ng.

(man to man)
l"mnot telling you to let nme do
this. 1'm asking you.

( CONTI NUED)
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They | ook at each other a long beat. It is the nmonent in
whi ch they can both feel the bond return, and the trust.

RI CH E
(makes this his gift)
After you.

MacLeod is touched. G ateful.

MACLEQOD
Thank you.
(beat)
You' d be safe here. On holy ground.

Ri chie just shakes his head. Un-uh.
MACLEOD
(resigned)
If he takes ne, he'll take you.

RI CH E
Then you better not let him

Macl eod turns and wal ks after C ay.

232 EXT. FIGHT SITE - DAY 232

MacLeod and Clay energe fromthe cenetery and cross through
a stand of trees into the privacy of a fairly secl uded
cl eari ng.

They face each other and draw their swords.

CLAY
You think today is the day to do
what you couldn't do 350 years ago?

MACLEQOD
(quoting Ashe)
The best day is always the day you're
in.
They cl ose and engage.

Clay cones right at him Powerful. Aggressive.
Determned. And it's not enough.

MacLeod parries every blow, slips every charge, and remains
absol utely cool and in control.

Cl ay backs off, and MacLeod donmes at him Slicing.
Sl ashing. Dom nati ng.

Backi ng away, Clay starts up the small hill at the edge of
t he cl earing.

( CONTI NUED)
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MacLeod cones after him
Suddenly, Clay realizes the superiority of his position.
Fighting fromthe uphill position restores his confidence
and he resunes his aggression.

And MacLeod wel cones him Lures Cay into a charge and
responds with Ashe's Thraci an Attack.

He buries his sword deep in Clay's belly.
Clay drops his sword.

MacLeod pulls his free, and C ay stunbles down the incline
and falls to his knees.

CLOSE ON MACLEOD

MacLeod hesitates. He looks at Cay on his knees. He
wants to give himan out.

MACLEQOD
W' ve both | ost soneone.

CLOSE ON CLAY
as he | ooks up.

CLAY
But there can be only one.

MacLeod finishes it. A nonent later it begins, a stunning
Qui ckening that ends in RUMBLE and LIGHTNING The world

goes dark. It's as if night has fallen. Finally, it is
over, and MaclLeod is left standing, exhausted. And free.
FADE QOUT.

END OF ACT FOUR
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TAG
FADE | N:

INT. JOE'S - DAY 233

Richie is sitting at the bar. Richie's different, |ess of
a chip on his shoulder, nore at ease with hinself.

Rl CH E
Mac said you quit the Watchers.
didn't believe it.

Dawson rolls up his left sleeve and displays the healing
scars. Richie reaches for the wound.

DAVWSON
(1 medi atel y)
Don"t touch it!

R CH E
Hurts?

DAWSON
(beat)
The wist isn't so bad. The rest...
| left a lot of good friends.

He shrugs.
MacLeod enters in the background, |istening.
RI CH E
| can't say I'msorry. | know the

Wat chers was your life, but secret
rituals, guys in black coats and

dark gl asses? It never really seened
i ke your style, Joe.

Dawson rolls down the sl eeve, conceding.

DAWSON
[t was never neant to be like that.

MacLeod has been |istening, thinking. He speaks up.

MACLEQOD
Then make it right.
(beat)
Can you get back in?
DAVWSON
What ?

( CONTI NUED)
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MACLEQOD
Can you get back into the Watchers?
DAWSON
Maybe. Probably. Wy?
MACLEOD
For thousands of years Inmortals
have fought and Watchers have
observed. One day, there will only
be one of us left. And sone day
maybe none.
(beat)
Soneone has to record that we've
lived. Sonmeone has to record the
hi story we've seen. The | essons
we' ve | ear ned.
(of f Dawson's | ook)
| know what | said.
(beat)
You're a man of honor, Joe. Qur
|ives, our story needs to be recorded
by people |ike you, by people who
feel, by people who do. Not by sone
petty clerk.
DAWSON
What about us? Qur friendship?
MACLEQOD
We'll work it out.
MacLeod turns, noves out the door. Dawson watches hi m go.
RI CH E
So. Wat does a guy have to do to
get a drink around here?
DAWSON
(a bright smle)
Com ng right up.
FADE OUT.

END OF SHOW
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