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"Haunt ed"
TEASER
FADE | N:
EXT. VICTORI AN - QUTSI DE SAN FRANCI SCO - NI GHT

A large two story house stands nenacingly on a bl uffside by
the water in a torrential downpour. LIGHTNI NG fl ashes,
THUNDER rolls. Large drops of rain whipped by heavy w nds
pelt the w ndows.

I NT. VI CTORI AN - BEDROOM - CONTI NUCUS

JENNI FER HI LL, an attractive woman in her late twenties,
lies in bed sound asleep. Al is quiet, until...

ALEC (V. Q)
(whi spering; echoey)
Jennifer...

Her eyes pop open. She listens..

ALEC (V. O ) (CONT' D)
Jen. ..

She sits up, confused; only half awake.

ALEC (V. O ) (CONT' D)
Jennifer...

She clears her head and quickly reaches for the lanp on the
night stand. She clicks it on and off several tines --
not hi ng. She eyes her clock -- it's dead. The storm has
knocked out the power.

Wth an anxious | ook on her face, Jennifer slowy gets up
and noves to the bedroom door.

I NT. VICTORI AN - HALLWAY - CONTI NUOUS

She steps out of the room and | ooks to anot her bedroom door
that sits ajar at the end of a long, dark hall. Lightning
fl ashes, thunder rolls.

A RATTLI NG SOUND conmes fromthe room She starts cautiously
down the hall. Her thin, white nightgown billows and swirls
as she wal ks, giving her an al nost ghostly appearance.

The cl oser she gets to the end of the hall, the |ouder the

rattling and the nore anxi ous she becones. Her breathing
grows | abor ed.

( CONTI NUED)
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CONTI NUED: 703
Her hand quivers as it guides her along the banister.

She finally reaches the door, takes a deep breath and pushes
it open...

Not hi ng.

Everything is as it should be. She eyes a parakeet fluttering
around his cage -- the source of the noise. She breathes a
sigh of relief. She turns and starts noving back toward her

bedroom Then, fromfar off, a PIANO playing an old fashioned
tune ("Aura Lee").

JENNI FER
(trenbling)
Al ec?. ..

She noves tentatively through the house toward the nusic.

JENNI FER ( CONT' D)
ALEC?. . .

Her heart about to | eap from her chest,
I NT. VICTORI AN - STAIRS - CONTI NUQUS 704

She steps to the banister and | ooks over -- nothing. She
cautiously starts down.

She arrives at the bottomof the stairs and begins to creep

t hrough the darkened house, flashes of |ightning

intermttently illumnating the room

I NT. VICTORI AN - CONTI NUQUS 705
Passing a hall table, she reaches into a drawer, pulls out a
flashlight and clicks it on. The beam shines over the room
Not hi ng out of the ordinary.

THE MJSI C

grows |louder fromthe living room The beam of |ight quivers
as her hand trenbl es.

| NT. VICTORI AN - LIVING ROOM - CONTI NUQUS 706
The roomis furnished with an eclectic mx, Far East neets
Boston. Only a few nodern itens distinguish it fromthe

sane roomin 1888.

THE MJUSI C STOPS

as she steps in, shining the beamaround -- all is quiet.

( CONTI NUED)
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CONTI NUED: 706
No one is at the old piano. She lets out a deep breath,

shakes her head... relaxes for the nonent, then

CRASSSSSHHH

Wt hout warning a gust of wind blasts a large tree branch in
t hrough the dining roomw ndow, shattering it.

She SCREAMS and nearly drops dead from fear

She backs away fromthe w ndow, al nost hysterical. She turns
to leave the room As she spins the beamof |ight catches a
mrror. 1Init, the blurred i mage of a nman.
JENNI FER
(pl eadi ng)
Alec... Aec, is it you?!

She noves toward the mrror. The inmage di sappears. The
front door rattles closed.

EXT. VICTORI AN - MOMVENTS LATER 707

Jenni fer races by, an overcoat thrown over her ni ghtgown.
She junps in her car parked in the driveway, starts the engine
with a ROAR and peel s out.

EXT. COUNTRY ROAD - NI GHT 708

The car is driven recklessly at high speed through the
darkness -- the rain and wind blasting. Puddles in the road
splash violently as the car tires plow through.

EXT. CEMETERY - N GHT 709

The car slanms to a halt just outside a cenetery. Jennifer
races out of the car, hysterical, and bolts through the
graveyard -- tonbstones strobing by as she runs.

ALEC (V. Q)
(whi spering; echoey)
Jennifer... Jennifer..

Jennifer is drenched. She stunbles through the rain-soaked
grounds, finally throwing herself down in front of a
tonbstone. She's crying, breathing comng in | abored gasps.

JENNI FER

Alec... \What do you want...? \Wat
do you want ?

( CONTI NUED)
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709  CONTI NUED: 709

She col | apses on the grave site, crying. TILT UP to reveal
the tonbstone in front of her reads: "ALEC H LL, BELOVED

HUSBAND. "
FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:
710 [INT. DQAJO - DAY 710

A bare chested RICH E, lost in concentration, noves around
the mat with a practice sword. Hi s noves are cal cul at ed,

his grasp tense. He noves with caution, all the while sizing
up an invisible foe. Hi s noves are intense, precise,

I npr essi ve.

He lets loose with a flurry of noves, spins quickly as he
SWi ngs the sword -- and conmes to an abrupt halt. His
concentration breaks, he stunbles, but quickly recovers as
his eyes | ock on

JENNI FER HI LL

is standing in the doorway. A pretty woman w th yout hf ul
energy and a certain sweetness about her, she | ooks tired
and a bit haggard. She eyes Richie with a faint smle
She' s obvi ously been standi ng there watching him

JENNI FER
You're pretty good.

Richie's alittle enbarrassed.

RI CH E
It, ah... it |ooks kinda stupid
unl ess you're picturing the other
guy.

JENNI FER

(bei ng cute)
Did you get hinf

RI CH E
(sml es)
Al ways do.
JENNI FER
(as an announcer)
The wi nner and new chanpion is...?
He steps over to her, obviously charned.

Rl CH E
Ri chi e Ryan.

Ext ends a hand.

JENNI FER
Jennifer HII.

( CONTI NUED)
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They shake. He holds her hand a nonent |onger than is
appropriate for just a friendly greeting. She doesn't m nd,
and sm | es again.

JENNI FER ( CONT' D)
" m | ooking for Duncan MacLeod.

RI CH E
Lucky guy.

Ri chie grabs his shirt froma nearby bench. As he lifts it,
a harnonica falls fromhis pocket.

JENNI FER
You pl ay?

RI CH E
Just | ear ni ng.

He gestures to the elevator.

RI CH E ( CONT' D)
Mac's upstairs.

JENNI FER
Thanks.

She starts for the el evator. Richie calls after her.

Rl CH E
It needs a key.
(hol ds up his)
Can | give you a lift?

JENNI FER
(with a smle)
Usually | don't take rides from
strangers... but I'll make an
exception in your case.

| NT. MACLEOD S LOFT - DAY
MACLECD has an antique mrror propped against the coffee

table, carefully polishing it. As he works, he cradles a
t el ephone.

MACLECD
(i nto phone)
You should see it, Julius. It's
beautiful. | found it at an estate
sale. 1'll have it to you on

Sat ur day.
He gets the BUZZ

( CONTI NUED)
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MACLECD ( CONT' D)
"Il talk to you later

MacLeod hangs up and gets to his feet as the elevator arrives.
Ri chie and Jennifer step out.

RI CH E
| found a friend of yours.

JENNI FER
Duncan.

MacLeod sm | es brightly.

MACLEOD
Jen. \Wat a terrific surprise.
It's been, what? Two years?

He gives his hands a quick w pe as he noves toward her.

MACLECD ( CONT' D)
(expectantly)
VWhere's Al ec?

Her face tells it all. She just shakes her head. WMaclLeod
takes a | ong beat.

MACLEQGD ( CONT' D)
(under st ands)
l"msorry... [|I'mso sorry.

He opens his arns and waps her in a conforting enbrace.
She accepts it gratefully, buries herself against him Her
eyes glisten.

JENNI FER
(plaintive)
He wasn't supposed to die before |
di d.

MACLEQOD
(conforting)
| know.
(beat)
Wen did it happen?

JENNI FER
Last sumrer... July.
(with enotion)
He found Gerard Kraven.
Canmera PUSHES I N on the cloudy surface of the mrror and --

TRANSI TI ON TO,
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712 EXT. BU LDING SI TE - BLUFFS NEAR SAN FRANCI SCO - 1886 — DAY

Bright, blue, nothingness fills the screen.

TILT down fromthe cl oudl ess sky to REVEAL two bare-chested
men fram ng a house that sits on a high bluff.

These are Duncan MacLeod and ALEC HILL (35), a strong man
wi th short, sandy hair, a noustache and a farmer's tan.
They work as they speak.

Al ec snokes a cigar while he works.

MACLEOD
| never thought |1'd see you west of
t he M ssi ssi ppi .

ALEC
(shrugs)
San Franci sco was Genevi eve's i dea.

MACLEOD
Wiy am | not surprised?

ALEC
She wanted a fresh start.
(beat; a smle)
When could | ever deny her anything?

The nmonment is interrupted as a buckboard rides up, a wonman
driving.

This is Alec's nortal wfe, GENEVIEVE. She |ooks a lot |ike
Jennifer -- if it weren't for the 150 years separating their
birth, they could easily be m staken for sisters.

MACLEOD
(to Alec)
And who could bl ane you? You're a
| ucky man, Al ec.

ALEC
Took me a hundred and fifty years to
find the right woman. The first

tinme | saw her, | knew we'd be
t oget her, whatever it took.
(beat)

Even noving to the end of the world.

MACLEOD
It's California, Al ec, not Tinbuktu.

Cenevi eve clinbs down fromthe wagon and indicates a basket
of food.

( CONTI NUED)
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712  CONTI NUED: 712

GENEVI EVE
Anybody hungry?

Both nmen sw ng dowmn fromtheir perches eagerly. Alec falls
to one knee and begins to sing as Genevieve takes a cloth
fromthe basket and spreads it on the ground.

ALEC

(si ngi ng)
"Aura Lee... Aura Lee. Maid of
gol den hair."

MacLeod joins in in rough harnony.
ALEC & MACLEOD
"Sunshi ne cane along with thee, and
swallows in the air."
Cenevi eve sm | es and appl auds.

GENEVI EVE
Br avo. .. br avo.

Al ec steps inside the frame of the house and bows with a
flourish.

ALEC
Your front parlor, ny |ady.
GENEVI EVE
(teasing)
You prom sed you'd only snoke in the

st udy.

Al ec drops the cigar and stubs it out. He reaches for
sonething fromthe basket. She slaps his hand and | ooks him
over -- sweaty and covered wth sawdust.

GENEVI EVE ( CONT' D)
Wash.

She tosses hima bar of soap.

GENEVI EVE ( CONT' D)
On second t hought, scrub.

MACLECD
Yes, ma'am

ALEC
But 1' m starving.

MacLeod, smling, grabs a nearby bucket.

( CONTI NUED)
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CONTI NUED:  ( 2) 712
MACLEOD
Come on. It does no good to deny
t he | ady.

They nove off.

EXT. NEARBY TREES - 1886 - DAY 713
POV canera lurks in the trees, watching Genevieve.

EXT. BU LD NG SITE - 1886 - DAY - CONTI NUOUS 714
CGenevieve is stooped over a small fire, warm ng coffee.

A small breeze blows tossing her hair about. A horse
VWH NNI ES. She turns. Nothing' s there.

She goes back to what she was doing with an uneasy | ook on
her face. She hears a tw g crack.

She spins. Again nothing there. She slowy turns back and
is suddenly startled by a man standing before her. Only the
smal | cooking fire separates them

Meet GERARD KRAVEN -- 40, an angular face, tall with a touch
of arrogance. Dressed in expensive but well-worn clothes.

GENEVI EVE
Ch ny Cod.

Gerard | ooks her over. She steps back away from him

KRAVEN
Hel |l o, Genevieve. You're |ooking a
littl e haggard.

Her eyes shift, looking past him No sign of MacLeod or
Al ec.

GENEVI EVE

(edgy)
What do you want ?

KRAVEN
Have you | ost your manners already?
(beat)
It would be polite to offer ne sone
cof f ee.

Hi s tone is deceptively casual, the threat only inplied.

She | eans down to pour it, not taking her eyes off him Her
hand is shaking. He puts his hand over hers.

( CONTI NUED)
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714  CONTI NUED

She pulls

Genevi eve
She backs

714

KRAVEN ( CONT' D)
Here, let me help you.

away fromhis touch. The coffeepot spills.

KRAVEN ( CONT' D)

You used to like it when | touched
you.

(nmovi ng cl oser)
Renmenber when | found you, Cenevieve.
Qutside that sweaty little tenenment.
You were wasting away. Your parents
couldn't even afford to feed you.

GENEVI EVE
| was fine.

KRAVEN
You wer e not hi ng.

GENEVI EVE
(in protest)
| was thirteen.

KRAVEN
(over her)
Now ny portraits of you hang in New
York's finest galleries.

GENEVI EVE
You used ne.

KRAVEN
| made you. Your speech. Your wal k.
You are who you are because of ne.
(beat)
And you ran away.

GENEVI EVE
| fell in Iove.
(beat)
Alec will be back any nonent.
| ooks again for Alec or MacLeod -- still nothing.
carefully toward the wagon -- and eyes the shot gun

just out of Kraven's sight in the back.

KRAVEN
Pity we can't stay. Qur ship sails
in four hours.

GENEVI EVE
What ship?

( CONTI NUED)
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KRAVEN
We're going to China.

GENEVI EVE
has reached the wagon. She grabs for the shotgun.
KRAVEN

pounces. He gets her by the waist, hauls her back before
she can get the gun

KRAVEN ( CONT' D)
Now that's not very friendly.

He pulls her back against him hisses in her ear:

KRAVEN ( CONT' D)
Did you think California was far
enough away, GCenevieve? D d you
think I wouldn't find you?
(chilling)
There's nowhere on earth | won't
find you. You're mne.

CGenevi eve opens her mouth to scream but Kraven puts a bow e
knife to her throat.

KRAVEN ( CONT' D)
Not a sound.

EXT. SPRING - 1886 - DAY 715

MacLeod and Al ec are noving away fromthe streamtoward canp,
scrubbed and danp.

ALEC
(re Genevieve)
| used to worry about the difference
i n our ages.

MACLEOD
(with a smle)
What's a hundred and fifty years
bet ween friends?

ALEC
A blink of God' s eye.
(beat)
Sonetinmes | look up at the stars at

ni ght and | think about how | ong
t hey' ve been there. How much they've
seen.
(beat)
" mnot so old.

( CONTI NUED)



96507
715

716

"Haunt ed" 13. Fi nal Shooting Script 8/22/96
CONTI NUED: 715

Suddenly, they both react as they get the BUZZ. Al ec drops
t he water bucket and they both sprint toward --

EXT. BU LDING SITE - 1886 - MOVENTS LATER 716

Al ec and MacLeod burst fromthe woods and stop, seeing Kraven
trying to force Genevieve into the wagon.

ALEC
Genevi eve!

GENEVI EVE
(a sob)
Al ec.

She tries to nove forward, but Kraven holds her firmy, the
bl ade i s now back at her throat.

KRAVEN
Don't be foolish.

ALEC
Let her go, Kraven.

KRAVEN
And | thought we were all such good
friends.

ALEC
"1l kill you for this. Draw your
swor d.

KRAVEN

You think I'ma fool ?

(re MacLeod)
| take your head and your friend
takes mne while I'm down.

MACLEOD
(to Kraven; placating)
If it's a fight you want, you'l
have a fair one. Just let the woman

go.
KRAVEN

The woman is mne. She always has

been.

Cenevieve squirnms in his arnms, trying to get free. Alec
takes a step forward.

ALEC
She's ny w fe.

Kraven pul i ng her back.

( CONTI NUED)
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716 CONTI NUED

KRAVEN
(a sly smle)
But . .. | had her first.

Alec pulls his sword in a fury.

ALEC
You son-of -a-bitch

MACLEGD
Al ec! Stop!

KRAVEN

Listen to your friend, Alec.

Kraven takes a step back. Getting closer to the edge of the
bl uf f.

MACLEOD
Rel ease her and you wal k away alive.

ALEC
It's too late for that.

Al ec noves toward Kraven

KRAVEN
Stay where you are!

Kraven stands at the edge of the bluff, his knife at
CGenevieve's throat. He takes a quick | ook over his shoul der.
A stal emat e.

ALEC
(re the cliff)
Nowhere to go.
Kraven pauses, Genevieve quivering in his arns. Then --

KRAVEN
Ch yes there is.

Suddenl y, Kraven | eaps backward with her in his arns. They
both plunge over the cliff, Genevieve scream ng.

MacLeod and Al ec rush to the edge.

ALEC
NO

He | eaps after her. MaclLeod grabs at himas he goes, but is
a split-second too | ate.

( CONTI NUED)
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MACLECD S POV - OVER THE EDGE
The three bodies |ie splayed on the rocks bel ow.

MACLECD

races for the nearest path down.

EXT. BASE OF CLIFF - 1886 - MOVENTS LATER 717
Alec is coughing back to |life as MacLeod races down fromthe
bluff. Genevieve's broken and bl oody body lies |lifeless on

the rocks. Kraven is gone.

Alec crawls to Genevieve's side and cradles her in his arns.

ALEC
No... No... not now. .. not yet.

He hol ds her body, rocking it. MacLeod slowy steps over to
him puts a hand on his shoulder, trying to confort him

Al ec | ooks up at him shattered.

ALEC ( CONT' D)
She was ny life, Duncan, ny life..

MacLeod | ooks on, his heart breaking.
ALEC ( CONT' D)

| "' m gonna see that bastard dead even
if I have to conme back fromthe grave

to do it.
(beat)
Duncan, swear to ne. Swear if | die
before I can kill him you'll finish
it.
MACLEQOD
| swear.

Al ec turns and | ooks back at his dead wfe lying in his arns.
TRANSI TI ON TO

I NT. MACLEOD S LOFT - THE PRESENT - DAY - RESUME 718

Richie is clearly affected by the story. He |ooks to MacLeod.

Rl CH E
You ever find the guy?

( CONTI NUED)
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MACLEGD
(shakes his head)
We searched for nmonths. Kraven

coul d' ve gone anywhere in the worl d.

(beat)
W went back and finished Alec's

house. He never lived anywhere el se.

JENNI FER
(msty)

He was waiting for Genevieve's spirit

to join mne.

R CH E
You nean |li ke reincarnation?

JENNI FER

Al ec believed in the eternity of the

soul .
(beat)

Fromthe first day we net, it was as

t hough 1'd known himall my life.

MACLEOD
He | oved you very nuch.

JENNI FER
He still does.
(beat)

Duncan, | think Alec is still here.

MACLEGD
Jennifer... even for us, death is
death. Alec is gone.

JENNI FER

How can you be sure?
(off his I ook)

Maybe Al ec was right.

MACLECD
Al ec believed in what he needed to
bel i eve.
(beat)
You know what our lives are |ike.

Al the people we lose. It was his

way of coping -- of keeping alive

the nmenories of the people he |oved.

JENNI FER
VWat if it was nore than that?
( MORE)

( CONTI NUED)
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JENNI FER ( CONT' D)
(beat)
|"ve heard his voice. 1've seen

hi m

R CH E
You' ve seen hi nf?

MACLEOD
If Alec lives, it's in your head..
and in your heart.

JENNI FER
(adamant)
No. He cones to ne.
(beat)
| think there's sonething he wants.
(beat)
Sonet hing he | eft unfinished.

MACLECD
Kr agen.

JENNI FER
| know your prom se.
(beat)
WIIl you keep your it?

She's | ooking up at him pleading, eyes shining. Wo could
refuse? MaclLeod nods.

EXT. JOE'S - EARLY EVENI NG - TO ESTABLI SH 719
INT. JCE'S - EARLY EVEN NG 720

Jennifer and Richie sit across fromeach other at a table.
Dawson eyes them fromthe bar as he serves sone custoners.

RI CH E
So, you really believe that stuff?
That you've got sonme woman who died
a hundred years ago living inside
you?

JENNI FER
(with a smle)
When Alec first told me about
CGenevi eve, about him 1| thought he
was crazy. | wasn't raised believing
in ghosts, or spirits.

Ri chie nods wyly.

R CH E
O Immortals.

( CONTI NUED)
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720 CONTI NUED: 720

JENNI FER
Exactly. But you're real.

She puts a hand over his, leaning in, intent.

JENNI FER ( CONT' D)
Wy not this?

Ri chie doesn't know what to say. It's a lot to absorb. And
he's got his eyes | ocked on Jennifer -- sonehow, whatever
she says seens so real

RI CH E
What about what Mac said? That maybe
Al ec believed because he needed to

bel i eve.
JENNI FER
Maybe. Maybe he did.
(beat)

| don't think I could handl e being
one of you, Richie. The fear..
the fighting. Everyone you know,
everything you care about dying.

Ri chie is touched by her enpathy.

RI CH E
| try not to think about it too much.
JENNI FER
Sorry.
(beat)

You're very brave. All of you.

RI CH E
(shakes his head)
| don't have nuch choi ce.
(beat)
Maybe you're the brave one. You
knew what Alec's |life was about but
you stayed with him

JENNI FER
Maybe | didn't have a choice either.

She leans into hima little cl oser.
JENNI FER ( CONT' D)
It was nore than | ove. Qur souls
connect ed.

A pause. Richie is drawn to this woman in the strongest of
ways.

( CONTI NUED)
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RI CH E
Thi nk that could ever happen again?

JENNI FER
| don't know. Held have to be very
kind, very sweet... Soneone...
someone. . .

She | ooks deep into Richie's eyes. Her hand noves over his.
Her nails gently brush his knuckl es.

Their eyes lock. They lean in closer, inexorably drawn to
one anot her.

Their |ips alnost neet, then she realizes what's about to
happen. She breaks the stare and ri ses.

JENNI FER ( CONT' D)
(unconf ortabl e)
Whoal!
(st andi ng)
There a | adi es' room around here?

Ri chi e, speechl ess, points.

JENNI FER ( CONT' D)
(confused and ashaned)
" m sorry.

She runs off.

Dawson wat ches as she goes, then steps out fromthe bar.
Richie tries to collect hinself after that |ast exchange.
He takes out a small cigar and lights it as Dawson steps up
to the table and takes a seat.

DAWSON
You snoki ng now?
RI CH E
(letting it go)
Joe. | could use sone advice.
DAWSON
Tell me about it. You and Alec HIIl's
wi fe?
RI CH E

It's not like that. She's a little
shakey. Mac asked ne to keep an eye
on her. Try to cheer her up.

DAWSON
He what ?

( CONTI NUED)
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720 CONTI NUED: (3)

Ri chi e wonders what's so strange.

R CH E
Yeah.
(beat)
He went to San Francisco to whack
t he son-of-a-bitch who killed her

husband.
Dawson's surprised. Richie doesn't know. Dawson | ooks him
straight in the eye -- no easy way to say this..
DAWSON
Richie... you re the son-of-a-bitch

who kill ed her husband.
And off Richie's conplete shock --
FADE OUT.
END OF ACT ONE
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FADE | N:

ACT TWO

INT. JOE'S - N GHT - RESUME

Richie is in denial... st unned.
R CH E
It can't bel | never even net the
guy!
DAVWSON

A | ook of

No? San Franci sco, the beginning of
July. Blond hair, carried a U S.
Caval ry Saber?

recognition...

RI CH E
That was Alec H Il ?

DAWSON
That was Alec H I I.

Ri chie | ooks |ike he just took a punch to the stomach.

RI CH E
| never knew his nane. | had no
i dea he was her husband.

Dawson | ooks down, stoically. A |long beat.

Rl CH E ( CONT' D)
It was live or die, Joe.
(beat)
| never thought about him having a
wi fe or anything.

Dawson | ooks at hi m sharply.

This is all way too nuch for Richie to handl e.

DAVSON
Everyone | eaves soneone behi nd,
Ri chie. Everyone.

RI CH E
(still reeling)
Mac's going after the wong guy.

DAWSON
You better hope to God he doesn't
have a bad day.

can respond, Jennifer approaches the table.

Bef ore he

( CONTI NUED)
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Richie | ooks at her like a rabbit |ooking at a hawk. She’s

feeling alittle awkward, too, but has no idea what's just
happened.

JENNI FER
Richie... mybe you should take ne
horne.
RI CH E
(out of his depth)
Uh.. Joe's gonna call you a taxi.
I, uh, | really have to go.

He stunbles up fromthe table.

Jennifer thinks this is about the near kiss, calls after
him - -

JENNI FER
Richie, I"'mreally sorry!
But he's gone.
EXT. SAN FRANCI SCO - THE PRESENT - NI GHT - STOCK 722

The city by the bay glinmrers in the cool night air.

SUPER:  SAN FRANCI SCO

EXT. SOUNDSTAGE - SAN FRANCI SCO - NI GHT 723
A studio conpl ex out of town, weeds grow ng through the

railroad tracks out back, a couple battered trucks in the

parking lot. A light rain covers everything with a reflective
sheen.

MacLeod drives up in his rental car toward the studio. Hi's
mnd is on the business at hand and his friend Al ec.

TWO BURLY GRI PS

move by MaclLeod pushing a fake wall and wi ndow of a Victorian
house.

TRANSI TI ON TO:
EXT. VICTORI AN - QUTSI DE SAN FRANCI SCO - 1888 - N GHT 724
The wi ndows of the Victorian. The light that seeps fromits
windows is dim flickering. MacLeod approaches. He hears a
haunting version of "Aura Lee."

MACLEGD
Al ec.

( CONTI NUED)
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MacLeod steps on the front porch. It creaks under his weight.
The sound of the chanting stops and is replaced by a nore
famliar voice.

ALEC (O S.)
Go away.

MacLeod noves cl oser to the door.

MACLEQOD
Alec, it's me, Duncan.

As the droning continues, MaclLeod steps through the door and
enters.

INT. VICTORI AN - HALLWAY - 1888 - N GHT 725

MacLeod steps inside and enters the eerie light that is
bl eedi ng t hrough a doorway. MacLeod noves towards the nusic.

| NT. VI CTORI AN - LIVING ROOM - 1888 - NI GHT 726
There he finds in an i ncense haze
ALEC HI LL

sits at the piano. The light in the roomemnates from
candles. Alec |looks tired, haggard, his clothes have a |ived-
and slept-in look. H's hair is long and uncut. Hi s eyes

cl osed, he just keeps playing.

MACLEOD
Al ec.
(no acknow edgenent)
Al ec.

Al ec opens his eyes and | ooks at Duncan. He smles.

ALEC
Hel | o, Duncan.

MacLeod smles sadly. He strikes a match and lights a couple
of kerosene | anps. The room brightens consi derably.

There is a coat rack in the corner upon which woman's cl ot hes
are neatly hung. A hat rack nearby boasts a nunber of woman's
bonnet s.

ALEC ( CONT' D)
(with eerie wonder)
Did you feel her?

MacLeod speaks. Hi's voice carries nore enthusiasmthan he

feels. He's seen Alec like this before and is doing his
best to lighten the nonent.

( CONTI NUED)
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MACLEOD
Amanda's in towm. She won Kit's
saloon in a poker ganme. She'd |ove
to see you.

ALEC
She was here.

MACLEOD
(letting it pass)
What do you say we get you shaved
and dressed and go down to the Double
Eagl e for sone di nner?

ALEC
| can't.
MACLEOD
Alec, listen to nme. You don't sleep.

You don't eat.
MacLeod noves to the clothing rack.

MACLEOD ( CONT' D)
You put her clothes out as if you
expect her to wear them

ALEC
(poi nts across the
room
She was right there, listening to ne

pl ay.
MacLeod shakes hi s head.

MACLEGD
Genevi eve's dead, Alec. W buried
her together two years ago.

ALEC
(i nsistent)
Only her body.

Al ec noves to a table and picks up an ol d | eat her-bound
vol une.

ALEC ( CONT' D)

Read this. It's in Aramai C.
(l'ifting anot her book)
O this from China.

Mani acly, he lifts another.

( CONTI NUED)
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( CONT' D)
a or this from
speak of one thing --

the transmgration of the soul.

(beat)

When we take anot her
what do you think we get?
Duncan.

are eternal,
(beat)

I Mmortal's head,
Al souls
Not just ours.

Genevieve is out there waiting to

cone back to ne.

MACLEOD

Maybe you're right,
But how | ong can you

cone back.

Al ec, nmaybe she'l

wait before you go mad?

ALEC

As long as it takes.

MacLeod | ooks at his friend for a |ong beat.

MACLEQOD
And if she doesn't?

ALEC
She will.
(desper at e)
She has to.

MACLEOD

(beat)
Al ec,

ALEC

it wasn't your fault.

It was ny pride that drove them off

that cliff.
Al ec changes the subject.

ALEC

He sits down at the piano.

( CONT' D)

CGenevi eve | oved this piano.

He begins to play "Aura Lee."

ALEC ( CONT' D)
In New York, 1'd sit in the parlor
and play it for her every day.
(beat)
Tell Amanda |I'msorry that | can't

make it for dinner.

Al ec keeps pl ayi ng.

( CONTI NUED)
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MACLEQOD
Al ec. ..

ALEC
Good ni ght, Duncan.

MacLeod smles sadly at his friend.

MACLEOD
Good ni ght, Al ec.

MacLeod turns and | eaves.
EXT. VI CTORI AN - QOUTSI DE SAN FRANCI SCO - 1888 - N GHT 727

MacLeod steps out into the night. The nmusic follows him
haunti ngly.

TRANSI TI ON TO,
EXT. SOUNDSTACE - N GHT 728

MacLeod gets out of the rental, reaches into the back seat
and takes out his sword.

EXT. RICHE S PLACE - NIGHT - TO ESTABLI SH 729
The sound of a harnonica drifts out. The song is "Aura Lee."
INT. RICHE S PLACE - N GHT 730

It's Richie playing. He's slunped down in the sofa wearing
sweat s.

A knock conmes at the door. Richie gets up and opens it.
Jenni fer stands there.

JENNI FER
Hi .

RI CH E
H. \Wat's up?

JENNI FER
| couldn't sleep.

(beat)
Can | cone in?

Ri chie steps back fromthe door

Rl CH E
Sur e.

JENNI FER
Richie, I'msorry.

( CONTI NUED)
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Rl CH E
No, |I'msorry.

Richie waits a | ong beat, steeling hinself.

RI CH E ( CONT' D)

Jen, | have to tell you sonething.
JENNI FER

You don't have to explain. | know.
RI CH E

You know?

He | ooks at her askance. She doesn't. She can't. She's
too calm

JENNI FER
That this is happening way too fast.
| shouldn't have said what | said.
O feel what | feel
(beat)
But | do.

She noves closer. Richie backs up, unconfortable.

JENNI FER ( CONT' D)
(i ntense)
You bl ew ne away.
(beat)
You felt it, too. | know you did,
it couldn't be just ne.

She steps toward himagain. This tinme she doesn't back away.
She | ooks up into his eyes.

JENNI FER ( CONT' D)
(hopeful ly)
Richie... This only happened to ne
once before.

He feels it all right. Tries to resist.

RI CH E
You gotta listen to ne, Jen, this is
not a good i dea.

JENNI FER
Don't you think I know that?
(enotional)
You think I want to get involved
with an Imortal again?

( CONTI NUED)
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She touches him one hand on either side of his waist. He
flinches like she'd touched himwith ice, but he doesn't
pull away. He can't. His eyes are | ocked on hers.

JENNI FER ( CONT' D)
But | know in ny soul that this was
meant to be.
(beat)
That we're neant to be.

Al nost as though conpell ed, he | eans down and ki sses her
gently. She nelts into his arns.

Prelap a woman's MOAN as we --
I NT. SOUNDSTAGE - SAN FRANCI SCO - NI GHT 731

An incredibly cheesy two-wall set stands on the stage floor.
A sexy, YOUNG BLONDE is on a sofa kissing a HOT STUD
passionately -- both half naked. The wonman noans, rather
unconvincingly, as the man starts to kiss her neck.

A smattering of CREW peopl e hover about the scant set watching
t he take.

A man sits in a folding director's chair -- Gerard Kraven..

KRAVEN
Cut ! Cut cut cut.

He storns onto the set, stepping over to the Blonde. The
Stud steps away.

KRAVEN ( CONT' D)
VWhat the hell was that ?!

He imtates her noaning.

KRAVEN ( CONT' D)
My dear, this isn't Mary Poppins.
(beat)
Take of f the damm ni ght gown.

WOVAN
| don't have to.

KRAGEN
Is that so?

WOMVAN
My contract says no nudity.

Kragen reacts.

( CONTI NUED)
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KRACGEN
(to the crew)
That's a w ap.
(to the woman)
Wy don't you stay a m nute.

The Crew is used to this. Wth little nore than shrugs,
they | eave the equi pnent and head out.

KRAGEN ( CONT' D)
Now. . .
(rmoving cl oser to her)
We need to tal k about that contract
of yours.

WOVAN
Talk to ny agent.

Kragen sl aps her, but before he can do nore, he gets the
BUZZ.

MACLEOD
speaks fromthe shadows.

MACLECD ( CONT' D)
Still shoving wonen around.

Kragen reacts to the voice and the BUZZ.

KRACGEN
(to the Wman)
Be back in the norning.

MacLeod still can't be seen by Kragen.

MACLEQOD
(a tight smle)
Don't bother. This picture' s shut
down.

Rel i eved, she hurries out.

As soon as she's out of sight, MacLeod pulls his sword, steps
fromthe shadows.

KRACGEN
Duncan MaclLeod... | renenber you.
(mocki ng)
You're alone this tine.

MACLEQOD
And there's no cliff.

Kragen pulls a sword from behind a sound cart.

( CONTI NUED)
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KRAGEN
(grins)
You shoul d have seen the | ook on
your face when | junped.
Their two swords CLASH together...
| NTERCUT:
INT. RICH E S PLACE 732

Ri chie and Jennifer are enneshed in each others arns, kissing
passi onately.

They intermttently gasp for air. He kisses her neck. She
is breathless with pleasure.

| NT.  SOUNDSTACGE 733

Kragen explodes into a flurry of sw ngs, attacking MaclLeod
full force.

Their swords clank together as they thrust and parry through
t he set, knocking over lights and equi pnent.

MacLeod take a huge swing. Kragen side steps. MaclLeod slices
into one of the flats that nake up the set.

INT. RICHE S PLACE - N GHT 734

Ri chie and Jennifer roll in each other's arms, conpletely
consuned by passion, pure ecstasy.

RI CH E
(breathl essly)
Jen. ..

She withes at hearing himcall out her nane.
| NT. SOUNDSTAGE 735
Kraven charges. MacLeod maneuvers and slices, catching
Kraven's hand. Kraven screans out in pain and drops his
sword... He falls to his knees..
| NT. SOUNDSTAGE 736
MacLeod rai ses the katana.
MACLEOD
(col d)
You shoul d see the | ook on your face.

MacLeod sw ngs.
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INT. RICHE S PLACE

They fall from each other, gasping, sated.

JENNI FER
| love you, Alec.

Ri chie's eyes open wi de as he reacts.
| NT. SOUNDSTAGE
MacLeod stands over Kraven's body.

Li ghts. Canera. Quickening.

END OF ACT TWO

FADE QUT.
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ACT THREE
FADE | N:
739 [INT. DQAJO - DAY 739

It's early norning. Place isn't open yet. Richie's sitting
on the wei ght bench, staring off into space, clearly troubl ed.
He gets the BUZZ as MacLeod enters, tired fromhis trip.

MACLEOD
(surprised)
Rich. H.

Rl CH E
(beat)
You got a m nute?

MACLEQOD
Can it wait? | could use a hot
shower .

He starts to head for the el evator.

RI CH E
Mac, wait.

Mac waits. There's a pause. Richie's having trouble with
this. Finally:

RI CH E ( CONT' D)
Kr aven.
(beat)
You kill hinf

MACLEOD
| didn't kill nuch.

Rl CH E
(W nci nQg)
Yeah.

MACLEOD
(hoping for a yes)
That it?
(off Richie's |ook)
What ?

RI CH E
It's about Jennifer.

MaclLeod reacts, worried -- was there trouble while he was
gone?

( CONTI NUED)
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MACLEOD
VWhat happened?
RI CH E
She's okay... She's at ny place.
MACLEOD
(gets it)
She's at your place.
RI CH E
It's not sonething |I planned, | swear.
She needed sonebody, | was there.

(beat)
| couldn't stop nyself.

MACLEQOD
You and Jennifer.

R CH E
(sel f-1oat hing)
Me and Jennifer. Jesus, how could |
be so stupid?

MACLEGD

Richie, it's all right.
RI CH E

s it? Wat about her husband?
MACLEGD

Her husband i s dead.
RI CH E

| know.
MACLEGD

(beat)

Peopl e grieve in all kinds of ways.
It's okay.

MacLeod turns toward the el evator again.

RI CH E

It's not okay.

(beat)
Wbul d you stop wal ki ng away and |isten
to ne!

(spills it)
Mac, Kragen didn't kill Alec H Il
| did.

(beat)
| killed him

739
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740 EXT. SOUNDSTAGE - SAN FRANCI SCO - JULY 1996 - N GHT

Richie's bike is parked in a narrow driveway bl ocking the
back entrance to the parking | ot.

RICH E (V.Q)
It was last sumer. | was on the
road. M bike died outside sone old
novi e studi o.

He repeatedly junps on the kick start but the engine won't
turn over -- it's dead.

The frustrati on shows on his face.

RI CH E ( CONT' D)
Pi ece of crap!

He junps off the bike, pissed as hell, and starts fiddling
with the engine. As he digs around he slices his finger on
a sharp piece of netal

RI CH E ( CONT' D)
DAMN | T!

He yanks his hand out. Suddenly, a car horn BLARES.
RICH E (V.QO) (CONT' D)
| was pissed. He was pissed. It
happened.

Ri chie catches a BUZZ as he turns and sees the car pulling

into the driveway. The driver, Alec, |eans on the horn again.

Richie stares himdown. Alec sticks his head out the w ndow.

ALEC
Move the bike, kid.
RI CH E
Fi nd anot her way i n.
ALEC
| said nove the bike. 1 got an
appoi ntnment to keep.
RI CH E
Yeah, well, life's full of little

di sappoi ntnents, ain't it?

ALEC
"' mnot gonna tell you again. Move
t he dam bi ke before you get hurt.

Ri chi e expl odes.

( CONTI NUED)
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740 CONTI NUED: 740

741

RI CH E
You wanna nove it, cone out here and
move it yoursel f!

Al ec junps out of the car, punped up for his fight with
Kr aven.

ALEC
You shoul da noved t he bike.

Rl CH E
Screw you.

ALEC
pulls his sword and swi ngs on Richie.
RI CH E

grabs his blade and counters. (NOTE: Due to the tine frane,
Ri chie uses his former sword, frombefore "End of |Innocence.")

ALEC

gi ves better than he gets.

RI CH E

backs away agai nst the studio wall.
ALEC

tries a nove

RI CH E

bl ocks the nove and runs Al ec through.

Rl CH E ( CONT' D)
|'ve seen that one before.

Alec falls to his knees.
Richie raises his sword. As he brings it down --
TRANSI TI ON TGO
I NT. MACLEOD S LOFT - DAY - LATER 741
MacLeod is intense, agitated. H s eyes never |eave Richie.
RI CH E

Mac, say sonething to ne. Don't
just stand there.

( CONTI NUED)
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741 CONTI NUED: 741
MACLEOD
You coul d've wal ked away.
(beat)
You killed himover nothing.
RI CH E
(in frustration)
It was a fair fight. | won.
(beat)
What'd you want nme to do, let him
kill me?
MacLeod' s pi ssed.
MACLEOD
And then you sleep with his wfe?

(beat)
Dammt, Richie, what the hell were
you t hi nki ng?

Rl CH E
| wasn't thinking.
MACLEOD
That's obvi ous.
Rl CH E
| couldn't help nyself. It was |ike

she said. Like sonething was draw ng
us together. Sonething stronger
t han either of us.

MACLEOD

Save it for the romance novel s.
R CH E

If | could fix it, | would.
MACLEOD

You can't fix it, Richie.
Richie's pacing, trying to figure an out.

RI CH E
| know, | know.
(beat)
You're the guy wwth all the
experience. Tell me what to do.

(beat)
Maybe | should just tell her the
truth?

MACLEOD
No!

( CONTI NUED)
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RI CH E
Maybe she'd under st and.

MacLeod grabs his arm pulls himclose.

MACLEOD
Richie. She is not going to
under st and.
(wi th enphasis)
You killed her husband.

He drops Richie's armand, quietly:

MACLEOD ( CONT' D)
(beat)
| think you oughta get out of town
for a while.

Rl CH E
Mac... ?

MACLEOD
(with an edge)
Now.

VWhoa. Ri chi e nods.

RI CH E
VWhat about Jennifer?

MACLEQOD
I|'ll take care of Jennifer.
(beat)
Let her think the man who kill ed
Al ec i s dead.

Richie hesitates. Tries to think of sonething el se to say,
sone solution. But there isn't one.

Rl CH E
Mac... |'msorry.

Mac just nods, curt. Richie turns and goes.
742 INT. JOE'S - DAY 742

A sparse daytinme crowd. MacLeod and Jennifer are at a table.
Jennifer's lunch is untouched in front of her.

JENNI FER
You can't know what it neans to ne,
knowi ng that Alec's spirit can rest...
in you.

MacLeod is unconfortable with this.

( CONTI NUED)
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MACLEOD
It's not exactly like that.

She | ooks at himintently. Trying to find sonething in his
eyes.

JENNI FER
| was hoping there' d be sonething..
Alec told nme when you take an
Imortal's head, you get his soul.

MACLEOD
Alec was wong. It's different.
(beat)
Jen, let it be. |It's over.
Jenni fer | ooks down at her food for a nonment then back up to
MacLeod.
JENNI FER
But it still hurts. Wen does it go

away? Wen do | stop seeing himin
strangers?

MACLEOD
It's different for everyone.
(beat)
You just have to give yourself tine.

JENNI FER
(beat)
How nuch tinme? | don't know what
| " m doi ng anynore.
(beat; as a confession)
| was with Richie last night.

MACLEOD
(unconf ortabl e)
Jen. ..

JENNI FER

| know it's insane.

(beat)
God, | don't know what | feel. Wen
| was with Richie, it felt... it
felt right.

(beat)
And then | think of Alec. | feel so

guilty.

MacLeod' s trying to gently steer her away from Ri chi e.

( CONTI NUED)
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742 CONTI NUED: (2) 742
MACLEOD
Jennifer, when it's really right,
you' Il know. You won't doubt it.

Maybe you're not ready.
She leans in to himand | owers her voice.

JENNI FER
| saw hi magain |ast night.
(off his I ook)
He was wat chi ng us.
(di stressed)
VWhat if | hurt hin? Wat if he feels
bet rayed?

MACLEOD
(gentle)
You can't hurt Al ec.
(beat)
Maybe you think you see him because
you're not ready to give himup
That's okay. There's no rush.

She neets his gaze, considering his words. Smles.

JENNI FER
Thanks for not thinking |I'mcrazy.
(a sad smle)
There's a ot of Alec in you now,
even if you don't believe it.

MacLeod returns the smle weakly. Jennifer kisses himgently
on the cheek as she stands to | eave.

JENNI FER ( CONT' D)
Thank you, Duncan. For everything.

She exits.
AT THE BAR (E)

MacLeod approaches to pay for the neal. As Dawson rings it
up.

DAWSON
(reacting to MacLeod's
nood)
What el se could you do?

MACLEOD
| lied to her.

Dawson tries to make it better.

( CONTI NUED)
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742 CONTI NUED: (3) 742

DAVSON
You didn't actually lie to her.

You just withheld sone infornmation.

MACLEOD
(beat)
| let her believe Kragen killed Al ec.
DAWSON
And she left here felling better.
(beat)
And you hate to break your own rul es.
MacLeod shoots hima | ook. "Your point?"
DAWSON ( CONT' D)
So... why did you do it?
MACLEOD
(a shrug)
Li ke you said. It made her feel
better.
(beat)

Because she needs to nmove on with
her life. To start healing. To do
that, she has to think this is

fini shed.
DAWSON
So you let her think Alec's killer's
been punished. It's a white lie.
(beat)

VWat were your other options? Wo'd
be helped if you told her the truth?

MacLeod knows but that doesn't make it easier.

MACLEOD
Nobody. | know.

DAVWEON
So?

MACLEOD

So why don't | feel good about it?

DAWSON
Because a friend of yours is dead
and Richie killed him
(beat)
There's no way for you to nmake sense
of it, Mac. You just got to get
through it.

( CONTI NUED)
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MACLEOD
W all do.

MacLeod consi ders a beat.

MACLECD ( CONT' D)
Thanks, Joe.

He proffers a bill to pay for the neal. Dawson waves it
asi de.
DAWSON
(the food and the
advi ce:)
On the house.
INT. RICH E S PLACE - DAY 743
Richie's just finishing filling his duffel bag when a knock
cones at the door. He opens it to find Jennifer.
RI CH E
Hi .
JENNI FER
H. Can | cone in?

This is alittle awkward.

R CH E
Ah, sure.

She steps in and cl oses the door behind her.

JENNI FER
Where are you goi ng?

R CH E
Qut of town for awhile.

JENNI FER
Because of ne?

R CH E
Ki nda. Yeabh.

JENNI FER
Ri chie, please don't go.

She steps closer to him
JENNI FER ( CONT' D)

| had a long talk with Duncan. It's
going to be okay.

( CONTI NUED)
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RI CH E
MacLeod sent you?

JENNI FER

He hel ped nme to understand a | ot of
t hi ngs.

(beat)
|"ve been holding on to Al ec's ghost
because |I'm afraid of noving forward.
But it's okay. It's tinme to put it
behind ne. To |live again.

She steps even closer. R chie steps back.
JENNI FER ( CONT' D)
Duncan said when it was right, I'd
knowit. Wth you, | know

She leans in to kiss him but R chie resists.

RI CH E
Jen, no. This can't happen.
Her eyes well. She's vul nerable, near tears.
JENNI FER
| don't understand. | know what you

feel because | feel it, too. How
can you do this?

This is tearing Richie up. He wants to take her in his arns;

it's an act of will not to.
R CH E
| have to. | have to go.

He tries to get around her. She steps in front of the door.

JENNI FER
(a sob)
Why ?

He can't bear it. He touches her face, raises her chin so
she's looking into his eyes.

Rl CH E
Jen, I'msorry. [It's not you, really.
|'d do anything to be with you.

JENNI FER
That's all that matters.

RI CH E
No! No, | can't.

( CONTI NUED)
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JENNI FER
(with enotion)
VWiy? Why can't you be with ne?

There's no choi ce now. He has to do it:

Rl CH E
Because | killed Al ec!
She stops in shock. It hasn't sunk in.
JENNI FER
VWhat are you tal ki ng about ?
Rl CH E
It wasn't Kragen. He never got to
Kr agen.
(beat)
It was ne.

She's frozen in horror. Richie tries to explain:

Rl CHI E ( CONT' D)
| didn't know about you. | didn't
know who he was. It just happened.
" mso sorry.

JENNI FER
(backi ng away)
This isn't happening.

He reaches out to touch her.

RI CH E
Jen. ..

She recoils so fast she backs into the door, hard.

JENNI FER
You nurdering bastard! How could
you touch ne!

She staring at him eyes w de, breathing hard. Her hand
pressed to her nouth, sick with horror. The bile rising in
her nouth --

JENNI FER ( CONT' D)
Ch God. . ..

Ri chi e backs off, holding up his hands, placating.
RI CH E
Jen, please. | just wanted to hel p.

(br eaki ng)
| couldn't stop nyself.

( CONTI NUED)
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Her horror turns to cold fury and her voice goes hard as:

JENNI FER
You killed nmy husband. Then you
made | ove to ne!
(beat)
You sick son of a bitch

She yanks open the door and runs out. R chie pushes it shut
behi nd her and sl ans his forehead against it, filled with
sel f - hat r ed.

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
744 I NT. JOE'S - EVEN NG 744
Richie sits at the end of the bar, snoking a cigar, staring

at an untouched beer and trying to get a handl e on everything
t hat' s happened.

RI CH E
Mac was right. | shouldn't have
told her.
(i n disgust)

VWhat did | think was gonna happen?
She was gonna rush into ny arns?
(fal setto, nocking

hi msel f)
"That's okay, Richie, you killed ny
husband, | |ove you anyway."
Right. Wsat the hell was | | ooking
for?
DAWSON

Absol uti on.

(beat)
Ri chie, you thought you were doing
the right thing.

RI CH E
Did | have to sleep with his wfe?
(off Joe's | oo0k)
| don't know what happened, Joe.
Part of me was scream ng "what the
hell are you doing?" But | couldn't
st op.

DAWSON
Peopl e make m st akes, Richie.

RI CH E
It was |ike there was sonething inside
me, driving ne, pushing ne.

Dawson's intri gued.

DAWSON
Li ke sone part of Alec HIIl, mybe?

RI CH E
VWhat are you getting at?

DAWSON

You said you were drawn toget her.
( MORE)

( CONTI NUED)
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DAVWSON ( CONT' D)
VWhat if she was drawn to him to
Al ec, in you? You got his Quickening.
Maybe you got part of his |ove for
her .

RI CH E
(1 ncredul ous)
Sounds |i ke a buncha crap to ne.

Dawson shrugs.

DAWSON
It's a theory.

RI CH E
| got a much sinpler theory. [|'man
i di ot.

DAWSON
Well, there's always that.
(beat)
So, what do you do now?

R CH E
What | shoul d have done in the first
pl ace.
(beat)
Cet the hell out of Dodge.

745 INT. DOQJO OFFICE - N GHT 745

M d-scene. Jennifer is venting her anger at MaclLeod.

JENNI FER
You' re not going to do anything about
it?

MACLEOD

Richie is ny friend.

JENNI FER
Al ec was your friend for a hundred
and fifty years. Doesn't that nean

anyt hi ng?
(1 ow)
You swore to avenge his death
MACLEOD
| swore to help himget Kraven

(beat)
Kraven's dead.

JENNI FER
And Alec's killer is alive.

( CONTI NUED)
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MACLEOD
Richie's not Gerard Kraven, Jen
You know that. You cared about him

JENNI FER
(near hysterics)
| screwed him M husband's nurderer
And you let it happen.

She hugs her arms around herself, holding in a shudder as
t he physical nenory passes through her. MacLeod takes her
arm neets her gaze, tries to get through to her:

She pulls away from himand storns out of the office,

MACLEOD
When two Imortals fight, one dies --
that's not nurder. |It's the way we
live.
(beat)

|"mnot going to go after Richie.
Not over this.

JENNI FER
Then you're worse than a liar --
you' re a cowar d.

I NT. DQJO - CONTI NUOUS

As Jennifer runs out past a couple of GUYS working out,
MacLeod steps out of the office and catches up with her.

MACLEOD
Jennifer, wait.

He takes her by the armto gently detain her. She whirls
around, her voice rising, desperate.

JENNI FER
Don't touch nel Don't touch ne!

Heads turn. @Quys noticing the disturbance.

MACLEOD
Jen. Let ne explain.

She violently yanks her arm away from MaclLeod.

JENNI FER
Leave ne al onel

She turns to run out. The place is quiet as a tonb. All
the eyes are on MacLeod. He can't follow. He has to back

of f.

into --

745
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INT. RICHE S PLACE - N GHT 747

Pretty nmuch cleared out. Richie, duffel in hand, is heading
out. He opens the door.

JENNI FER

stands there. She's calmnow -- all cried out. Richie stops
in his tracks.

JENNI FER ( CONT' D)
Leavi ng so soon?

It's a little spooky. Richie |ooks at her warily.

RI CH E

What am | supposed to say, Jen
"I"'msorry." It's not enough,
know.

(beat)
But you have to believe. | never
want ed any of this to happen..

(beat)

| wouldn't hurt you.
She steps in a little further.
JENNI FER
| had sone tinme to think. About
what this all neans.
(beat)
| figured out what | need to do. To
put it behind ne. To nove on.

There's a beat while Richie waits for her to finish. Then
her hand conmes up and Richie sees

THE GUN
in her hand, rising in SLOW MOTI ON.
Rl CH E

nmeets her gaze in shock, too |late to object, too late to
avoi d.

BLAM BLAM

Red holes bloomin Richie's chest. He recoils fromthe shots
and | unges backward, crashing to the ground.

JENNI FER

nmoves to stand over him

( CONTI NUED)
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Rl CH E
is struggling for breath as she ains at him again.

EXT. RICHE S PLACE - NIGHT - SAME TI ME 748
MacLeod is getting out of his car when he hears..

BLAM

The |l ast shot. He races into the building.

INT. RICH E S PLACE - CONTI NUOUS 749

The door bursts open and MaclLeod cones through it, then stops
in his tracks as he sees --

Rl CH E

lying 'dead' on the floor, unnoving. And standing over him
JENNI FER

Richie's sword in hand, ready to kill him

MACLEOD
Jennifer, no!l Don't do this!

He starts to nove toward her. She raises the sword quickly.

JENNI FER
Don't try and stop ne.
(re the sword)
Al ec taught ne to use it, Duncan.
One stroke.
(alittle distant)
One stroke.

MacLeod is too far away to stop her physically. He stays in
t he doorway, goes into negotiation node.

MACLEOD
Jennifer, listen to ne.
H's eyes go to Richie's still form He can't conceal the

fear for his friend's life that passes behind his eyes.

MACLEOD ( CONT' D)
(beat)
He's twenty-two years ol d.
(beat)
He didn't nmean to hurt you. Richie's
not |ike that.

He's noving slowy toward her as he speaks. She wavers.

( CONTI NUED)
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JENNI FER
He killed Al ec.

MACLEOD
(beat)
And killing himwon't bring Al ec
back.
(beat)
| f any part of Alec still |ives,
it's in R chie.

JENNI FER
(doesn't want to hear
it
No! )
MACLEOD

It's what Al ec believed. I[t's what
you wanted to believe.

JENNI FER
No... You don't understand.
(dreany)
Alec is here. He wants ne to do

this.
JENNI FER S POV
Al ec is standing over Richie's body.
MACLEQD S POV
There's no one there but Richie and Jennifer.

MACLEOD
Jennifer, there's no one el se here.
There's not hing here but your grief
and your guilt.

JENNI FER' S POV - ALEC

JENNI FER
He wants ne to do this. He needs it
so he can rest in peace.

ANOTHER ANGLE

i ncl udi ng MacLeod. From where he stands, there's no Alec --
just Jennifer staring at an enpty space.

MACLEQOD
(to Jennifer)
Killing doesn't bring peace.
( MORE)

( CONTI NUED)
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749 CONTI NUED: (2) 749

MACLEQGD ( CONT' D)
(fromthe soul)
When you kill, it haunts you for the
rest of your life.

Jennifer's not listening to him She's staring at --
JENNI FER' S POV - ALEC

He raises his arm holding a ghostly sword; Jennifer raises
hers in unison, prepared to sw ng.

MACLEOD

is desperate. He has to get through to her. He addresses
the enpty space where she sees Alec --

MACLECD ( CONT' D)
Al ec, don't nake her do thi s!

Jenni fer hesitates, |ooks from MacLeod to the Alec that only
she sees. Does MacLeod really see hin?

He doesn't, but he knows Jenni fer needs himto.

MACLECD ( CONT' D)

(to "Alec')
Is this what you want for her? You
want her to know what it's like to
kill soneone? To hold on to this
monment, this nurder, for the rest of
her life? 1Is this what you want her
to carry?

(to Jennifer)
He loves you. If you think that's
what he wants, then go ahead.

There's a | ong pause. Then the ghostly Alec |owers his sword
and Jenni fer does the sanme, tears stream ng down her face.

JENNI FER
(of Richie)
Let himcarry it.
(unforgi vi ng)
Let Al ec haunt himforever.

She lets Richie's sword fall to the floor with a clatter.

MACLEOD
He will.

( CONTI NUED)
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MACLECD
steps forward and hugs her. Alec's ghost is gone. |It's
over.
FADE QOUT.

END OF ACT FOUR
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ACT : TAG
FADE | N:
INT. RICHE S PLACE - NI GHT - LATER 750

Jennifer has left. MclLeod waits by Richie's side. Suddenly
Ri chie GASPS hard. He starts coughing. MaclLeod wat ches.

MACLECD
You can get up now.

Ri chie sits up and | ooks around.

MACLECD ( CONT' D)
She' s gone.

Richie starts to ri se. He w nces.

RI CH E
(beat)
You stopped her. How?
MACLEOD
She had a choice. She could wal k
away.
(beat)
W can't.
RI CH E
| s she gonna be okay?
MACLEOD
In tine.
(beat)
She's dealing with her denons.
RI CH E
What about us? You and ne?
MACLEOD
(beat)
You screwed up, Richie. It happens.
(beat)
To all of us.
RI CH E
(beat)
If I live to be a thousand, |'m gonna
be seeing that guy comng at ne in
my dreans... wondering what | coul da

done different.

( CONTI NUED)
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CONTI NUED:
MACLEOD
| know
(beat)
And he won't be the last. They al
come back.

Richie reacts to MacLeod' s t houghtful tone.

Rl CH E
| thought you didn't believe in
ghost s.

MACLEOD

| believe in the kind you carry with

you. Everyone you've killed..
everyone you' ve | oved. They never
| eave you
(beat)
When you stop feeling them.. when

you stop hurting -- that's when |'|

start worryi ng about you.

And of f that sonber nonent between the two friends —-
FADE QUT.

THE END

750



	TEASER
	701	EXT.  VICTORIAN - OUTSIDE SAN FRANCISCO - NIGHT
	702	INT.  VICTORIAN - BEDROOM - CONTINUOUS
	703	INT.  VICTORIAN - HALLWAY - CONTINUOUS
	704	INT.  VICTORIAN - STAIRS - CONTINUOUS
	705	INT.  VICTORIAN - CONTINUOUS
	706	INT.  VICTORIAN - LIVING ROOM - CONTINUOUS
	707	EXT.  VICTORIAN - MOMENTS LATER
	708	EXT.  COUNTRY ROAD - NIGHT
	709	EXT.  CEMETERY - NIGHT
	ACT ONE
	710	INT.  DOJO - DAY
	711	INT.  MACLEOD’S LOFT - DAY
	712	EXT.  BUILDING SITE - BLUFFS NEAR SAN FRANCISCO - 1886 – DAY
	713	EXT.  NEARBY TREES - 1886 - DAY
	714	EXT.  BUILDING SITE - 1886 - DAY - CONTINUOUS
	715	EXT.  SPRING - 1886 - DAY
	716	EXT.  BUILDING SITE - 1886 - MOMENTS LATER
	717	EXT.  BASE OF CLIFF - 1886 - MOMENTS LATER
	718	INT.  MACLEOD'S LOFT - THE PRESENT - DAY - RESUME
	719	EXT.  JOE'S - EARLY EVENING - TO ESTABLISH
	720	INT.  JOE'S - EARLY EVENING
	ACT� TWO
	721	INT.  JOE'S - NIGHT - RESUME
	722	EXT.  SAN FRANCISCO - THE PRESENT - NIGHT - STOCK
	723	EXT.  SOUNDSTAGE - SAN FRANCISCO - NIGHT
	724	EXT.  VICTORIAN - OUTSIDE SAN FRANCISCO - 1888 - NIGHT
	725	INT.  VICTORIAN - HALLWAY - 1888 - NIGHT
	726	INT.  VICTORIAN - LIVING ROOM - 1888 - NIGHT
	727	EXT.  VICTORIAN - OUTSIDE SAN FRANCISCO - 1888 - NIGHT
	728	EXT.  SOUNDSTAGE - NIGHT
	729	EXT.  RICHIE'S PLACE - NIGHT - TO ESTABLISH
	730	INT.  RICHIE'S PLACE - NIGHT
	731	INT.  SOUNDSTAGE - SAN FRANCISCO - NIGHT
	732	INT.  RICHIE'S PLACE
	733	INT.  SOUNDSTAGE
	734	INT.  RICHIE'S PLACE - NIGHT
	735	INT.  SOUNDSTAGE
	736	INT.  SOUNDSTAGE
	737	INT.  RICHIE'S PLACE
	738	INT.  SOUNDSTAGE
	ACT THREE
	739	INT.  DOJO - DAY
	740	EXT.  SOUNDSTAGE - SAN FRANCISCO - JULY 1996 - NIGHT
	741	INT.  MACLEOD'S LOFT - DAY - LATER
	742	INT.  JOE'S - DAY
	743	INT.  RICHIE'S PLACE - DAY
	ACT FOUR
	744	INT.  JOE'S - EVENING
	745	INT.  DOJO OFFICE - NIGHT
	746	INT.  DOJO - CONTINUOUS
	747	INT.  RICHIE'S PLACE - NIGHT
	748	EXT.  RICHIE'S PLACE - NIGHT - SAME TIME
	749	INT.  RICHIE'S PLACE - CONTINUOUS
	750	INT.  RICHIE'S PLACE - NIGHT - LATER

