J

#96514
THE MYSTERIOUS CIRCLE

Written by
Jan Hartman



Highlander

" DUENDE"
(fornmerly "THE MYSTERI OQUS Cl RCLE")

Witten By

Jan Hart man

Pr oducti on #96514

Novenber 15, 1996 Final Shooting Script

Filmine International H ghl ander



96514

" Duende" Fi nal Shooting Scri pt

HI GHLANDER
"Duende"

Pr oducti on #96514
CAST LI ST

DUNCAN MACLEOD
Rl CH E RYAN

OTAVI O CONSONE
ANNA HI DALGO
LU SA H DALGO YOUNG ANNA HI DALGO

THERESA DEL GLORI A
DUENNA

DON DI EGO DEL GLORI A
G LDA

HOUSEKEEPER

RAFAEL
| SABELLA

11/ 15/ 96



96514

" Duende" Fi nal Shooting Scri pt
Hl GHLANDER
" Duende"
Production #96514
SET LI ST
| NTERI ORS
BARGE

DANCE STUDI O - SPAIN - 1971

CLUB HI DALGO

SPANI SH NI GHTCLUB - MADRID - 1851

LI MO

ANNA' S APARTMENT

CONSONE' S STUDI O - MADRID - 1851

STEAM BATH - MADRID - 1851

DANCERS' APARTMENT

CHATEAU - MADRID - 1851

CONSONE' S HOUSE - | NSI DE THE FRONT DOOR

EXTERI ORS
BARCE - QUAI DE LA TOURNELLES

WALLED GARDEN - MADRID - 1851 & 1853
/ QUTSI DE THE WALL

CLUB H DALGO

BOULEVARD ST. CGERMAI NE

PARK

CONSONE' S HOUSE
/| THE MYSTERI QUS Cl RCLE

CEMETERY - MADRID - 1851

11/ 15/ 96



H GHLANDER

"Duende"
TEASER
FADE | N:
1401 | NT. DANCE STUDI O - SPAIN - 1971 - DAY 1401

A dark room The staccato beat of Flamenco fills the air.
AMMNS VOCE is |ifting, soaring in the sad, rough grow
of the Flanenco canto. Then --

The canera noves to A SPOTLI GHT on the floor, centering on
a pair of wonen's FLAMENCO SHOES, as slowy, dramatically,
one heel lifts -- then SLAMS DOM | i ke a sudden pistol -
shot. The other heel follows, as a FLAMENCO GU TAR bites
into the mx. Wth increasing speed, the heels beat a
staccato tattoo on the floor. As the tenpo increases we
see --

YOUNG ANNA HI DALGO

The dancer, 22 and very beautiful, caught up in the

snol dering passion of the dance with a handsone dark- haired
dancer naned RAFAEL. The sexual tension between the two
dancers i s pal pable as the nusic and dance interweave as
tightly as two lovers' bodies. In the background, the
Singer and Guitarist wail. Around them several DANCERS
fromthe Troupe | ook on. And anong these stands --

OTAVI O CONSONE

El egant, with a hard, aristocratic bearing, he stands al oof,
set apart by a paternal, controlling air. This is his
Troupe, and he watches Anna with an appraising | ook, liking
what he sees.

He steps toward her, noving with a dancer's |lithe grace,
CLAPPI NG as he urges her on.

_ CONSONE
Passion, Anna... let nme see your
passion! Let nme feel it!

Anna responds to his urging, increasing the intensity.
There is sweat on her lip, her eyes are closing in a near-

trance.
CONSONE
That's it... that's it.
(al nost to hinsel f)

Duende.

( CONTI NUED)
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1401 CONTI NUED: 1401

Wth a final flourish, Anna cones to an abrupt stop
exhaust ed, the dance over. Consone takes her hand, turns
to the others.

CONSONE
You see? This is how you dance the
Bai | e Grande.
(to Anna)
Magni fi co.

YOUNG ANNA
(shyly)
Thank you, Senor Consone.

She |l owers her eyes, flattered by his praise, and starts

to turn away -- but Consone pulls her back, smling.
CONSONE
Stay... | have a surprise for you

Anna has no idea what he neans. She |ooks puzzled as
Consone, still holding her hand, turns themto face the
rest of the troupe.

CONSONE
My people, tonight, | invite you to
Fh?re t he nost joyous nmonent of ny
ife.
He takes a dramatic pause.
CONSONE
The nonent Anna Hi dal go consents to
be ny bride.
There's a BEAT of silence -- then several Dancers appl aud.
Anna can only stare, dismayed and dunbfounded, as Consone
beans.
CONSONE
Anna?
(beat)

Have you nothing to say to ne?

She throws a panicked | ook at Rafael, who | ooks equally
di smayed.

YOUNG ANNA
Senor Consone... QGtavio... |
couldn't... I'm..

Consone smi | es indul gently.

CONSONE
The shy bride. You'll get over it
soon enough, | prom se.

( CONTI NUED)
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1401 CONTI NUED: (2) 1401
The rest of the Troupe | augh.

CONSONE
And ny life will be spent naking you
happy.
He raises her hand to kiss it tenderly -- but Anna pulls
it away, blurts it out --
YOUNG ANNA
No, you don't understand. |[|'m already

engaged!

The roomfalls deathly silent. Consone stares, his snile
frozen in place, not believing his ears. Anna quails before
his | ook, forces herself to continue.

YOUNG ANNA
To Raf ael .

Consone throws a hard | ook at Raf ael.

CONSONE
| mpossi bl e!

YOUNG ANNA
|"mcarrying his child.

Consone goes white. Several of the wonen gasp, cross
thensel ves. A cold veil drops over Consone's eyes. Wth
grow ng anger, he grabs her arm

CONSONE
(expl odi ng)
Put o!  Whor e!

He spits out the insult Iike snake venom and slaps her.
As he noves to slap her again, Rafael charges in and grabs
Consone's arm

RAFAEL
Leave her!

Consone turns, pulls a short poignard, and as Rafael runs
at him-- coolly drives it into him There are screans,
gasps of horror as Rafael falls.

YOUNG ANNA
NO

She starts toward Rafael, but Consone grabs her hair and
pul | s her cl ose.

CONSONE

As long as you live, renenber this..
( MORE)

( CONTI NUED)
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1401 CONTI NUED: (3) 1401

CONSONE ( CONT. )
(beat)
That was only the first cut.

She struggles, a hand reaches his face, scratching him
badl y. Consone shoves her away, and she falls over Rafael's
body, sobbi ng.

YOUNG ANNA
Raf ael ... RAFAEL!

Consone sweeps out, his dancers parting before his cold
rage |li ke the sea. As he reaches the door, he pauses.

CLOSE - CONSONE
He puts a hand to his face where Anna scratched him As
he takes his hand away -- we see the scratches are HEALED
Consone scowl s and sl anms out the door
FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:

1402 I NT. CLUB H DALGO - PARI S - THE PRESENT - NI GHT 1402

On the floor, highlighted by a spotlight, beautiful young
dancer LU SA H DALGO Anna's 24-year ol d daughter, dances

t he Fl amenco. (Please note: the sane actress plays Luisa
and Young Anna.) The GUI TAR struns, her heels flash --

she's fiery and captivating. Of to the side, two other
FEMALE DANCERS clap in tinme. The nood is bright and |ively.

MACLEOD AND RI CHI E

Are seated at a front row table, enjoying the show Richie
is mesnerized by Luisa -- he hasn't heard what MaclLeod is
sayi ng.

RI CH E
(di stracted)
It's a what?

MACLEQOD
The dance. It's called a sol eares.

The Audience starts to clap as the acconpani nent becones
nmore insistent and the pace buil ds.

MACLEQOD
She's telling how her |over left...
How she can't live w thout him

Ri chie gives hima | ook.

RI CH E
What part are you wat chi ng?

He turns back to Luisa, |ooking smtten.

R CH E
Man, she is beauti ful

MacLeod gives hima know ng | ook.

MACLEOD
Better put your eyes back in your
head, Roneo.
(poi nti ng)
That' s Anna... her nother.

In the wings, Anna Hidalgo. 47, mature, full-bodied. Her
life has been a struggle and it shows.

( CONTI NUED)
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CONTI NUED: 1402

She's the dance-master of the troupe. She watches Luisa
with the proud, critical eye of a teacher and nother.

MACTECD
(a smle)
So behave yoursel f.

Wth a final stanp of feet, Luisa finishes. R chie and
MacLeod join in the appl ause.

MACLECOD & RICH E
Br avo! BRAVO

MacLeod' s eyes go to Richie, who is clearly having a great
time. He speaks as they appl aud.

MACLEQOD
It's been a while since we just hung
out toget her.

RI CH E
(warmy)
Li ke old tines.
(beat)
Thanks for inviting me up.

Anna basks in the crowd's admration for a nonment, then
steps out. She's pleasant, working the crowd.

ANNA
You' ve been a good audi ence, but to
merely watch Flanenco isn't to know
its spirit. For that...
(a smle)
You nust dance.

Her gaze falls on Richie.

ANNA
You, young nan.
(off Richie's
hesitation)
Come, |I'mnot asking you to bullfight.

The audi ence | aughs. Richie squirns under the attention.
RI CH E
|"d love to, really, but --
(beat)
Too many |left feet.
The audi ence | aughs.

ANNA
| see. Then perhaps your friend?

( CONTI NUED)
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She smles at MacLeod. MaclLeod opens his nouth to object,
but Richie beats himto the draw.

RI CH E
Absolutely. He'd |love to.
Wbul dn't you, Mac?

The audi ence starts to clap rhythm cally, urging himon,
and Richie joins in.

ANNA
(t easi nQ)
Finally, a man with courage.

MacLeod can't refuse. He noves onto the stage and takes
his position with Luisa. Richie settles back, |ooking
smug. Finally, MaclLeod out of his el enent.

ANGLE - THE STAGE
MacLeod stands beside Lui sa as she takes her stance.

LUl SA
The feet, so. The arns |like so.

MACLEQOD
Li ke this?

He arches gracefully into the tensed, dramatic stance of a
seasoned flamenco dancer. Luisa smles.

LU SA
Exactly like that.

A FLOURI SH of guitar. A hush falls, their eyes |ock
dramatically -- an electric current seens to surge between
t hem

Lui sa begins to nove. MacLeod follows, matching her noves.
Lui sa becones nore serious, begins to challenge him and
MacLeod responds, inprovising.

ANGLE - RICH E

At the table, shaking his head. He throws up his hands.
How t he hell does the guy do it?

R CH E
O course... of course.

RESUVE - MACLECD AND LUI SA
as they dance, a study in grace and tension.

LU SA
| think you' ve done this before.

( CONTI NUED)
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1402 CONTI NUED: ( 3) 1402

He smles nodestly. As their clattering HEELS build to a
frenetic clinmax

TRANSI TI ON TO:

1403 I NT. SPANI SH NI GHTCLUB - MADRI D - 1851 - N GHT 1403
MACLEOD S BOOTED FEET
Tap out the zapateado of the Flanenco.

A GYPSY DANCER perforns Flanenco besi de MacLeod. His shirt
is open, barely covering his chest which is glistening
with perspiration. It is a dance of seduction and passion,
t he Gypsy Dancer turning her back on her partner
flirtatiously, pretending to reject him then drawn back
in by the passion of his dance.

The audi ence, a m xed group of Gypsies and Spani sh ARI STCS,
loves it. Anmong themis DON DI EGO DE GLORI A

In the corner of the roomsits Don D ego's daughter,
THERESA, 22. She is wearing a hooded cape. She is with
her DUENNA, who clearly is unconfortable.

DUENNA
We shoul dn't be here. I[t's not
pr oper.

Theresa is progressive for the times. She is clearly a
woman of her own m nd.

THERESA
You can | eave any tinme you want,
Tialita.

(re MacLeod)
Isn"t he magnificent?

The ol d Duenna can only nod in agreenent.
MACLECD

Finally captures his dancing partner in a dazzling finale
to the nunber.

THE PATRONS OF THE CLUB

clap and throw coins.

MACLECD

Bows acknow edgnent to the CGuitarist who acconpani ed the

dance, then directs applause toward the Gypsy Dancer,
nodestly stepping off the dance fl oor.

( CONTI NUED)
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1403 CONTI NUED: 1403

As the Gypsy Dancer and her CGuitarist gather up their
earni ngs, MacLeod noves to Don Diego's table.

DON DI EGO
Bravo, Senor Macleod.
(to Consone)
Tell me, Senor Consone, is your
student as talented with the sword
as he is with the dance?

MACLEOD
You flatter ne, Don D ego.

DON DI EGO
That was as finely danced as anyt hing
| have seen. Wiere did a gentlenman
|l earn to dance |like a gypsy?

CONSONE
(with a wink at MacLeod)
reghaps he was a gypsy in anot her
ife.

ANGLE - THE DUENNA AND THERESA

DUENNA
Qui ckly! W have to | eave before
Your father sees us.

But Theresa is already gone, noving toward MaclLeod.
Theresa arrives with her Duenna cl ose behi nd.

THERESA
You were wonderf ul .

DON DI EGO
(to Theresa)
And you shoul dn't be here.

DUENNA
| told her, Senor.

MacLeod charns t he Duenna.

MACLECD
(with a bow)
Ah, Tialita, the inspiration of a
beauti ful woman brings out the
Fl amenco in Any nman.

This last, with a sly wink in Theresa's direction. She
returns his smle warmy. Her Duenna reacts with a flutter.

( CONTI NUED)
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1403 CONTI NUED: (2) 1403

DUENNA
It isn't a proper dance for an
unmarried girl to see.

MacLeod snoothly shifts his attention to the Duenna, the
| ook between hi mand Theresa concealed as he turns to flirt
with the old wonan.

MACLEQOD
So true, Senora. The passion of the
Fl anenco can only be appreci ated by
one who has known the passion of

life.
(striking a pose)
| dance to her -- the woman of

experi ence!

The Duenna bl ushes, giggles |like a schoolgirl -- then
hastily raises her fan, trying to regain her stiff dignity.

DUENNA
Senor MaclLeod. Such talk is indecent!

But she's clearly flattered. Don Diego | aughs al ong;
Consone | eans over and puts in his two pesos. He speaks
to the Duenna but | ooks at Theresa.

CONSONE
Tal k of |ove is never indecent,
Tialita. Surely you are not too old
to remenber what 1t was to be young

Clearly, it's comng back to her. WMacLeod bows to the

Duenna.
MACLEOD
Perhaps you'll |let ne see you hone,
Senor a?
DUENNA
People will talk!
MACLECD

Then we shoul d have a chaperone.

He | ooks at Theresa.

THERESA
(suppressing a | augh)
O course... Only to protect your

reputation, Tialita.

Consone | ooks at MacLeod, his expression unreadabl e.
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1404 EXT. WALLED GARDEN - MADRI D - 1851 1404

MacLeod and Theresa walk armin-armin the noonlit garden,
t he Duenna now wal ki ng behi nd them chaperoning.

THERESA

(with a smle)
| think it's fifty years since a nman
turned ny Tialita' s head.

(gently chiding)
Be careful you do not break her heart.
A gentl eman of Spain does not speak
to a woman of | ove unless he has
serious intentions.

MACLECD
(beat)
Nei t her does a gentl eman of Scotl and.

He plucks a rose fromthe garden and offers it to her.
She takes it and they continue wal ki ng.

THERESA

Al ny life | have been accused by
nmy teachers of being forward and
out spoken. O having too many
opintons for a young wonan.

(beat)
Do you think that | amtoo forward
or have too nmany opini ons?

MACLEOD
No.

Theresa | ooks at her Duenna. The | ook says volunes. The
Duenna stops for a nmonment and turns away to | ook at the
ni ght, giving the couple what privacy they are all owed.

THERESA
Good. Then it won't shock you when
| tell you that | |love you and have

been in love with you fromthe very
first nmonent | net you.

MacLeod reacts, then touches her face gently.

MACLEOD

You know not hing of nme, Theresa.
THERESA

| know what | feel.

(beat)
My father has a very good opini on of
you. Even though you're a toreigner.
(beat)
Do you | ove nme?

( CONTI NUED)
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MACLEOD

You know | do.
THERESA

Then will you ask for ny hand?
MACLEOD

Good opi nion or not, your father
will want you to wed sonmeone froma
nobl e Spanish famly.

THERESA
WI1l you ask?

MACLEOD
You don't know what | am
THERESA
| know enough. | know how | feel
when you touch ne. | know when

| ook 1nto your eyes that you | ove
me. Nothing el se matters.
(taki ng his hand, she
| eans cl ose and

whi sper s)
W will have a lifetime to | earn
each other's secrets, m anor.
(beat)

VWat else is marriage for?

He ki sses her tenderly. The Duenna watches with cali brated
i ndul gence, then --

DUENNA
Theresa? I1t's getting chill...
time to go in.

THERESA
Un nonento, Tialita.

(to MacLeod)
Talk to him

As she hurries away with the Duenna, we PAN UP to the
| overs' npbon, and

TRANSI TI ON TO:

EXT. CLUB H DALGO - THE PRESENT - NI GHT 1405
The Cub is closing. Richie and MacLeod are | eaving,
stepping into the street, and Richie looks a little

chagri ned.

Rl CH E
| s there anything you can't do?

( CONTI NUED)
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1405

MACLEQOD
You pushed ne up there.

(beat)
Besi des, |
l[ittle rusty.

RI CH E

"' mreal
(1 ooki ng skywar d)
One day, just one,
up.

think ny zapateado was a

sorry to hear it.

_ sonet hi ng he screws
Is it so much to ask?

MACLEOD

If you want to |learn
arrange some | essons.

Rl CH E

Anna coul d

| thought Luisa was the dancer.

MacLeod pauses a beat,

a slight shadow passing over his

face.
MACLEOD
Luisa's good. Anna was the best.
RI CHI E
How come she's not danci ng now?
MACLEOD
A hit and run accident. Ten years
ago.
RI CH E
That' s rough.
(beat)
But | think I'Il pass on the |essons.
My zapper's a little rusty.
MACLEQOD
(correcting)
Zapat eado.
RI CH E
What ever .

As they round a corner they see --

ANNA AND LUl SA by the stage door,
ar gunent .

LUl SA
Leave ne al one, Mama.

ANNA

in the mdst of a heated

| " m goi ng!

It's three o' clock in the norning!

( CONTI NUED)
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CONTI NUED: ( 2) 1405
LUl SA

So what? |'m 24 years old! Stop
treating nme like a child!
ANNA
(flaring)
Then stop acting |ike one!
(beat)
Lui sa, you have a great gift... but
you mistreat it. You need rest and
practice.
LU SA

What | need is a nother who stops
living her life through ne.

ANNA
You are ny daughter!

LU SA
(with an edge)
But |1'mnot you, Mama, and you can't

be ne. | didn't nmake you a cripple.
It's not ny fault you can't dance
anynor e.

Anna, stung by the remark, slaps her daughter across the
face. They stand notionless, frozen in the nonent. Anna's
enotion carries her to a brief nmonment in her past.

EXT. BOULEVARD ST. GERMAINE - PARIS - 1986 - DAY 1406

We see al nost surreal FLASHES of Anna dressed in a beauti ful
| ong, red coat as she crosses the boul evard

THEN THE CAR
That bears down on her, the driver unseen.
FROM THE DRI VER S POV

a flash of Anna in the street, frozen by the oncom ng
vehi cl e.

ANNA

Rai ses her hand to ward off the oncom ng vehicle.

EXT. CLUB H DALGO - THE PRESENT - RESUME SCENE 1407
A LI MO

Wth dark tinted windows pulls up. Luisa turns and runs
toward it, as the lino DOOR opens for her. As she gets in --

( CONTI NUED)



96514 " Duende" 15. Fi nal Shooting Script 11/16/96

1407 CONTI NUED: 1407
MACLEOD AND RI CHI E

Stop as they get the BUZZ. MaclLeod can't see through the
dark wi ndows, as the lino pulls away.

ANNA
Lui sal LU SA

MacLeod steps up to her and takes her arm

MACLEQOD
She can't hear you, Anna.
(beat)
Come, 1'Il drive you hone.

Anna takes a deep breath, controls herself.

ANNA
"1l be all right.

MACLECD
You're sure?

She nods, forces a snle she doesn't feel.

ANNA
Good ni ght, Duncan.

Drawi ng up her dignity, she noves away, |eaning on her
cane as she wal ks. MacLeod turns to look in the direction
of the disappearing |ino.
1408 INT. LIMO - NI GHT - SI MULTANECQUS 1408

Lui sa settles into the wi de seat, obviously upset over the
confrontation with her nother.

LU SA
| love her, but she nmakes ne crazy.
(beat)
She treats me like I"'mstill a kid.

Li ke I need a chaperone or sonething.

A hand offers a glass of chanpagne. She turns and we see
her date is OTAVIO CONSONE. Consone is el egant, dressed

in hip, expensive clothes, a glass of just-poured chanpagne
in each hand. She takes the chanpagne. He smiles to her.

CONSONE
| " m your chaperone.

He smles disarmngly, glancing through the rear w ndow at
MacLeod, adopting a tone of studi ed casual ness.

( CONTI NUED)
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CONSONE

The man with your nother..

know hi nf?
LU SA

Just one of her old friends.

Duncan MaclLeod.
CONSONE

do you

| don't suppose you happen to know

where he |i1ves?

LU SA
Wiy do you care about hin®

Consone is instantly charm ng and attenti ve.

CONSONE

You know | only care about you.

He | eans toward her, smling, and kisses her.

EXT. BARGE - DAY

11/ 16/ 96

1408

1409

MacLeod and Richie are working on the deck of the barge.

Ri chi e senses MaclLeod's distraction.

Rl CH E

Mac, he m ght be a nice guy. Just
because he's Immortal and rich doesn't

make hi m bad.

MACLECD
No.
(beat)

But |'d feel better if | knew who it

was.

Richie tries to lighten MacLeod' s nood.

RI CHI E
So, how d you learn to dance |ike
t hat ?
MACLECD
From t he Gypsi es.
RI CH E
Fi gur es.
MacLeod is | ooking at the quai. Richie follows his | ook

to

( CONTI NUED)
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THE QUAI

where Anna is leaving a taxi, walking toward them Her
face is tight with worry. MacLeod drops what he's doing
and noves to neet her.

NEW ANGLE
As MacLeod reaches Anna on the quai.

MACLEOD
What's wong? Luisa?

ANNA
She never cane hone | ast night.

| NT. BARGE - A FEW M NUTES LATER 1410
MacLeod gives Anna a cup of tea. Richie |listens nearby.

ANNA
She stays out |ate, she conmes back
too tired to dance...
(beat)
She's even tal ked about quitting.

She's on the verge of tears.

Rl CH E
She's 24. Maybe she just needs sone
space.
MACLEOD
Anna, | know all the things you want
for her, but you can't nmke her dance.
ANNA

Maybe she's right. Maybe | amtrying
tolive ny life through her.

MacLeod takes Anna's hand gently.

MACLEOD
Do you know anyt hi ng about the man
she' s seei ng?

ANNA
Not hing... She won't even tell ne
hi s nane.
(beat; sadly)
She used to tell nme everything.

As their eyes neet, MaclLeod and Richie get the BUZZ.
MacLeod trades a |l ook with Richie.

( CONTI NUED)
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MACLEQOD
There's sonething | have to do.

Richie will keep you conpany.
RI CH E
Ri ght. Absol utely.
As MaclLeod heads out, Richie turns to Anna.
RI CH E
So... you think I could be a dancer?
He's trying to distract her, and OFF her wan smle --
EXT. QUAI - CONTI NUOUS 1411
The lino is stopped on the quai. Leaning casually against
it -- Consone. He is plucking, one by one, the petals of

a FLONER he holds in his hand

MacLeod approaches, and it's clear that he hates Consone

deeply. Consone flexes a gloved hand with an el egant

flourish, and plucks out the last three petals.

CONSONE
She | oves ne not... She | oves ne.
(beat, | ooking up)
|s that ferocious |ook really neant
for me?

MacLeod reins in his anger.

MACLEQOD
Where's Lui sa Hi dal go?
CONSONE
VWhere she wants to be. Wth ne, of

course.

He runs his eyes over the barge with di sapproval.

CONSONE
| thought you had hopes of becom ng
a gentl eman soneday, MaclLeod... but
here you are, living in a dunp on
the river.
(pitying)
You're still a Gypsy.

MacLeod pushes in close to him

MACLECD
Then let's find sonewhere nore to
your liking. Just you and ne.

( MORE)

( CONTI NUED)
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MACLEOD ( CONT.)
(fierce)
"Il talk about old tines.

CONSONE
| renmenber you as clunsy, MaclLeod.
(beat)
But hot stupid.

Ve

There's a hint of steel in his voice.

1412 | NT. BARGE - SAME TI ME 1412

Richie is trying to keep Anna occupi ed.

RI CH E
So this... Duende... it happens at
the end of the dance?
ANNA
Not every time.
(beat)
The true Duende is rare. |t happens

when the dancer is beyond being tired.
So exhausted they can't think, but
they can't stop either.

(far off)
The spirit of the dance enters you.
For a noment, tinme stops, pain

stops... your body seens to nove by
itself.

(smles)
It's then that the dance can be truly
perfect.

She gl ances through the w ndow, and freezes as she sees
ANNA' S POV - THE QUAI

where MaclLeod is talking to CONSONE. As we watch, Anna's
POV PUSHES | N TI GHT on Consone

RESUME ANNA

As she reacts: it's the face of the man who kill ed Raf ael
20 years before.

ANNA
My God. Consone.

Horrified, nesnerized, she grabs her cane and hurries for
t he door.

RI CH E
Anna. .. Anna, wait!
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1413 EXT. QUAI - MOVENTS LATER 1413
Consone faces Macleod.
CONSONE

| haven't come here to fight, MaclLeod.
|"mhere to offer you a sinple choice.

(beat)
Stay away fromthe Hi dal gos -- or
di e.
ANNA (O S.)
You.

Anna noves toward him all the hate and pain rushi ng back

ANNA
The police stopped searching, but |
have found you.

She throws herself at him trying to strike himwth her
hands, her cane.

ANNA

Monster! Diablo! You killed him
You killed ny Rafael!

Consone catches her hand, stopping the cane.

CONSONE
There is a limt to ny patience,
MaclLeod.
MACLEQOD
Anna, no!
He tries to pull her back, but she's hysterical. Luisa
hurries fromthe Lino.
LU SA

Mama, stop it! \What are you doi ng!
Anna freezes at the sight of Luisa.

ANNA
Hm..? Youre with him?

?he pulls away from MacLeod and SLAPS Lui sa across the
ace.

ANNA
He killed Rafael! He killed your
f at her!

Luisa's hand goes to her stinging face, her eyes well wth
tears.

( CONTI NUED)
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LU SA
Are you crazy, Manma?! That was twenty-
five years ago! Look at him Think,
Mama. How can it be the sanme man?

Anna falters as it hits her.

ANNA
But he | ooks exactly like..
t hought . . .
(tfaltering)
|"msorry....

She reaches for Luisa, but Luisa flinches away.
LU SA
Don't! Don't touch nme! Just stay
out of my life!

Hol di ng her face, she turns and runs to the linb. Anna
takes a faltering step after her.

ANNA
Lui sa, cone back! |'msorry!

But Luisa gets in and slanms the door. MaclLeod hol ds Anna.

MACLEQOD
Richie... take Anna hone.

Richie gently pulls the shell-shocked Anna away. As she
noves, she keeps | ooking back at Consone.

Consone turns to MacLeod, conposes a | ook of synpathy.

CONSONE
Maybe t herapy woul d hel p.

MACLEOD
See you... soon.

CONSONE

W ong choi ce.
He adjusts a glove, slips into the linpo and slans the door.

The lino pulls silently away. MacLeod watches it go. And
OFF his | ook --

FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:

1414 I NT. ANNA' S APARTMENT - LATER - DAY 1414

An open, gracious roomw th a Spanish thenme. On the wall
there are PHOTOS: Anna in various costunes, sone with
Raf ael ; Luisa. Richie is helping the dazed Anna to a chair.

Rl CH E
Can | get you sonething? Coffee?

ANNA
| was so sure it was him | was
certain.
(beat)
| don't understand.
RI CH E
kay, forget coffee. Sonething
st ronger.

He opens a |liquor cabinet, takes out a brandy bottle and
snifters, and pours her a drink. On second thought, he
pours hinself one, and belts it back.

R CH E
(strained)
They uh... they say everyone has a
doubl e sonewher e.
ANNA
But he | ooked so nuch |i ke Consone.
(beat)
But that's inpossible, isn't it?
He'd be nuch ol der now. .. al npst
Si xty.
R CH E

There, you see?

He hands her the glass. Anna nods, trying to force her
mnd to accept what her heart refuses to believe.

ANNA
But | felt it inside, like a knife.
(angui shed)
[t was him
(beat)
The | ook... the voice. The sane

arrogance that told you whatever you

were was not hing conpared to him
(beat)

But it couldn't be him

( CONTI NUED)
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RI CH E
Anna, please. You'll just make
yoursel f crazy.

ANNA
(lost)
Maybe | al ready have.

Ri chie feels her anguish, and his heart goes out to her.
He wants to tell her the truth.

R CH E
No, don't think that.

He puts his glass down and kneel s besi de her.

RI CH E
(beat)
Look, the thing is..
(sear chi ng)
Soneti mes sonet hing seens i npossible
but it's not... It's just the way it
is.
ANNA
What way is this, R chie? How could
this be possibl e?

She searches his face. Ri chi e has no answer.

1415 | NT. BARGE - DAY 1415

MacLeod, | ooking preoccupi ed, has placed a | ong, carved
anti que WOODEN BOX on the table. He is looking at it,
| ost in thought, as Richie paces behind him

MACLEQOD
What did you tell her?
Rl CH E
Anything... nothing. Wat could I
tell her?
(beat)

She's afraid she's going crazy. Her
mnd tells her it can't be him

(beat)
But she knows it was, Mac. She knows
it in her gut.

MacLeod pl aces his hands on the box w thout turning. He
opens the box, slides out a short blade, then draws out
its conmpanion sword -- the weapons used in the Destreza.

RI CH E
What are you doing with those?

( CONTI NUED)
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He hefts themin his hands, his voice distant, eyes far
away. He turns the blades in his hands, and OFF this

TRANSI TI ON TO:

| NT. CONSONE' S STUDI O - MADRI D - 1851 - DAY 1416
The sane bl ade, as MacLeod and Consone face one anot her.

The floor of the studio is painted with four |arge circles,
wi th guidelines painted inside each one. Wthin one circle,
Consone and MaclLeod are practicing the Spanish sword

di sci pline, destreza, the art of the Mysterious Circle.

In the background, other pairs do the sanme. Each man hol ds
a |l ong-bladed sword and, 1n the |left hand, a dagger for

parrying.
Consone catches MacLeod' s bl ade agai nst his dagger.

CONSONE
Hol d.

MacLeod freezes in position and Consone uses the dagger to
nove MacLeod' s sword down, correcting the angle of strike.

CONSONE
The wri st.
(as MaclLeod adj usts)
Good.  Yes.

Consone di sengages and steps out of the circle to inspect
MacLeod' s form

CONSONE
Head. Heart. Shoul der. Cut.

Consone claps out the rhythmas he calls out the strikes,

i ke a dance teacher. MacLeod noves around the circle,
pivoting feet and body to take each new position, his sword
aimng at the naned regi on on an i nmagi nary opponent.

CONSONE
Hol d.

MacLeod stays |ocked in position as his teacher corrects
m nute form breaks.

CONSONE
(adj usting MaclLeod' s
arm
So. And... so.
(of the | ong bl ade)
The line is direct. The master of
destreza is |ike a surgeon

( CONTI NUED)



96514 " Duende" 25. Fi nal Shooting Script 11/16/96

1416 CONTI NUED: 1416

He steps back into the circle, into the place of MaclLeod

i magi nary opponent. MaclLeod's bl ade brushes Consone's
abdonen -- right on target. Consone knocks it away with
hi s dagger, positions his own |long blade in line for
MacLeod' s heart. MaclLeod parries hastily with the dagger,
pi vots sideways to present a narrower target, presenting
shoul der i nstead of exposed gut.

CONSONE
Now, exstranjero!

He presses the fight. MaclLeod is on the defensive, but he
has clearly learned well -- he parries well, noving around
the circle, holding his own. But he's rushed, sweating,
where Consone stays clinical.

CONSONE
Control! This is gentleman's work,
not your gypsy dance.

MACLEOD

(great effort)
What ever it takes.

Wth an unscripted spin, MaclLeod succeeds in getting past
Consone' s defense and drawi ng bl ood from his shoul der.

Consone reacts in surprise and a burst of fury at being
bett ered.

He binds MacLeod' s blade with his own, steps inside the
circle, and quickly buries two inches of his dagger in
MacLeod' s gut.

CONSONE
You are a good student. But you
still have much to learn

Consone | aughs. MacLeod grinmaces as Consone di screetly
wi t hdraws hi s dagger, unseen by the other fighters.

MACLEQOD
That was not necessary.

CONSONE
Are you the Master, now?
(MacLeod shakes his
head)
You nust be relentless. Wre this a
fight to the death, would you let a
dagger in the gut stop you?

MACLEQOD
| woul d not.

( CONTI NUED)
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CONSONE

Bueno.

(beat)
The art of the swordfight |ies not
only inwinning -- it lies in not

| osing. Let yourself believe you

are defeated, and you will be.
(warn y)

The chanpion is a man who fights

until the final stroke.

MacLeod nods thoughtfully, absorbing the idea.

CONSONE
Now, my young friend, a bath.

He puts his arm around MacLeod, | eads himout of the circle.

| NT. STEAM BATH - MADRID - 1851 - DAY 1417

A sinple place. A couple of stone benches, a small w ndow,
and steam Both MacLeod and Consone are in towels and sit
on a bench.

CONSONE
You have good instincts, MiclLeod.
You never nmake the sanme m stake twi ce.
If 1 had another year with you, |
woul d nake a real swordsnman of you

MACLEQOD
" mthinking of staying in Mdrid.

CONSONE
Are you? And | thought you had too
much of the gypsy in you.

MACLECD
Theresa wants nme to propose.
Marri age.

Consone i s dunbfounded. He stares at MacLeod. Finally:

CONSONE
A young woman of quality doesn't
di scuss such things.

MACLEGD
(a fond smle)
Thi s one does.

( CONTI NUED)
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CONSONE
(barely disguised
fury)
Per haps you fail to understand our
cust ons.
Consone turns his head so that MacLeod will not see his
anger. MaclLeod is thoughtful, reflective -- not yet seeing
t he anger snoldering in the other Imortal.
MACLEOD
Marriage isn't an easy thing for us.
Staying in one place -- how | ong do

we have before soneone notices |'m
not getting older? W'd have to

travel. She'd have to | eave all she
knows.
(pensi ve)
She tal ks about chil dren. | can't
gi ve her those.
CONSONE

(i nterrupts)
Theresa is not avail able to you!
She is of noble bl ood.

MacLeod reacts to Consone's tone.

MACLEQOD
| amthe son of a clan chief.

CONSONE
You are the son of a barbari an.
You're a foreigner -- an exstranjero.
Forget her, MacLeod. She is not for
you.
(beat)
| have al ready spoken to her father.

MacLeod is blindsided by this. He stares at Consone.

MACLECD

Per haps you shoul d have spoken with

t he | ady.
CONSONE

She will do as her father instructs.
MACLEOD

(st ands)

You woul d ask her to deny her heart?
CONSONE

She deserves a gentl eman.
( MORE)

( CONTI NUED)
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CONSONE ( CONT.)
(wi th surprising
t ender ness)
And if she doesn't |ove ne now, one
day she will.

MACLECD
You' re wong, Consone.

Consone stands. They are face-to-face.
CONSONE
You're finished wwth Madrid. Leave
tomorrow or die tonorrow.
(beat)
The choice is yours.

Consone turns and wal ks away through the steam

EXT. QUTSI DE THE WALLED GARDEN - MADRI D - 1851 - DAY 1418

MacLeod approaches hurriedly. As he reaches the gate in
t he garden wal |

THERESA (O S.)
Never ! | would rather die!

MacLeod hastily pushes on the gate. Locked.

EXT. WALLED GARDEN - MADRI D - 1851 - DAY - CONTI NUOUS 1419
MacLeod comes over the wall and | ands inside the courtyard.
He hurries toward the house. As he does, Theresa runs

out, sobbing, and nearly runs right into him

MACLEQOD
Ther esa!

She stunbles, startled; he reaches out and steadi es her.

THERESA
Oh, Duncan... You're too |ate.
MACLEQOD
(under st ands)
Consone.
(beat)

"1l speak to your father. [I'll
make hi m see reason

CONSONE (O. S.)
He already has. H s daughter wl|
marry one of Madrid' s finest
gent | enen.

( CONTI NUED)
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They both turn to see that CONSONE has fol |l owed MaclLeod
into the garden

CONSONE
(to MacLeod)
Leave. | won't ask again.

MacLeod shakes hi s head.

CONSONE
She is ny betrothed. Have you no
honor ?

MACLECD
How can you force yourself on a woman
who doesn't want you?

CONSONE
You underesti mate Theresa, MaclLeod.
You think you can turn her head with
your gypsy dancing and tal k of |ove...
(beat)
But she knows who she is. \What she
Is. And where her duty lies.

THERESA
No! I'"Il never marry you! | hate
you!

Consone reacts, stung. He turns to MaclLeod.

CONSONE
| warned you.
(he draws his sword)
Let's see if the barbarian can die
i ke a gentl eman.

MacLeod salutes himwith his sword.

MACLEQOD
Theresa, go inside.
THERESA
No! No, don't do this --

(a plea)
QG avio, you nustn't. Please, he's
your friend.

CONSONE
No nor e.

Wth that, he strikes. MaclLeod reacts, parries well. His

fighting instincts are alive, every nerve alert for
Consone's next nove, his eyes |ocked on his opponent.

( CONTI NUED)
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The two fighters exchange rapid-fire strikes and parries,
the long swords flashing as nove and counter-nove are
executed with precision.

Consone may be the Master of the form but MacLeod has
been well taught. He presses the offensive, testing his
opponent, driving Consone around the imaginary circle with
a series of attacks to head and heart.

Consone deftly dodges and parries, surprises MacLeod with
a |l ow nove, slashing his thigh

THERESA
No!

MacLeod' s attention is nonentarily diverted by her outcry.

MACLECQOD
Theresa, go_inside.

It's the nmonent's distraction Consone needed. He attacks,
catching MacLeod out of position, and his blade finds its
target in MacLeod's shoul der.

MacLeod falls to his knees, his own sword dropping from
his nervel ess hand. Hi s eyes are wide with astoni shnent
and realization -- he's about to die.

CONSONE
(to Theresa)
Go now.

But, as Consone raises his sword for the beheadi ng stroke --

THERESA
Wi t .

The desperation is gone fromher voice. Her tone is flat,
firm It stops Consone.

THERESA
Spare his life, tavio. Spare him..
and 1'lIl marry you.
MACLEOD
No!
He's on hands and knees, weak, disoriented -- he can't
stop her. Theresa doesn't ook at him She can't.
THERESA

(to Consone)
Do this for ne, and I will be your
wife. Kill him and | will be in a
convent by nightfall.

( CONTI NUED)
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CONSONE
(beat)
Renounce him Swear never to see
him or speak of him

MACLEQOD
Don't prom se anything, Theresa.
Pl ease.
THERESA
| swear.
A long monent. Finally -- Consone rel eases MacLeod from

the point of death with great satisfaction. He offers his
armto Theresa. She takes it.

MACLEQOD
Ther esa. . .

She finally | ooks at him eyes shining with unshed tears.

THERESA
| have given ny word. Go. Go, and
think of me no nore.
(beat)
It is ny honor, now.

She turns away. As she and Consone nove off, push in on
MacLeod, on his knees in the dirt, helpless and shattered.

TRANSI TI ON TO

EXT. PARK - THE PRESENT - DAY 1420
CLCSE - A GEOMETRI C QUTLI NE

drawn in the dirt, with straight lines sectoring it the
Mysterious Crcle.

RICHE (OS.)
(doubt ful)
It looks like a chess board.

MACLEOD
It's a lot of things.

Ri chi e wat ches as MaclLeod opens the carved box, renopves
t he dagger and sword, preparing to step into the circle.

MACLEQOD
It's a discipline. A weapon.
(beat)
A franme of mnd.

He steps into the circle.

( CONTI NUED)
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Slowy, cerenonially, he starts to nove the bl ades, noving
faster as his body renenbers the noves he | earned 150 years
ago.

RI CH E
You really think this guy's gonna
stand in that thing while you fight?

MacLeod doesn't stop noving.

MACLEGD
This little circle was his worl d.
He was the naster of it.
(beat)
He'll cone.

RI CH E
(exasper at ed)
Way not just whack the guy? Wy
play his ganme, on his turf?

MacLeod pauses. This is hard to put into words.

MACLEQOD
Because it all cones back to this.

Rl CH E

(shakes his head at

this folly)
Mac, this isn't poetry. It's a fight
to the death! Wiy give him an edge
you don't need to?

(beat)
| f Consone beat you before, he could
beat you agai n.

MACLEQGD
(tight)
|'"'m better now.
R CH E
Yeah.
(beat)

But nmaybe he is, too.
MacLeod pauses, the bl ades stopping in md-flight. He has
t hought of it -- but he doesn't care. He continues to
spin the blades, and OFF TH' S - -
FADE OUT.

END OF ACT TWD
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ACT THREE
FADE | N:

1421 | NT. ANNA' S APARTMENT - NEXT DAY 1421

MacLeod is gazing at one of franmed PHOTGS on the wall: a
photo of Anna, a striking young beauty, dancing. She | ooks
like a bird caught in md-flight.

MACLEQOD
Beauti f ul .

He noves past other photos of Anna in different poses,
di fferent costunes.

MACLEQOD
The Sol eares, Baile G ande, the
Fandango. . .
(turning to Anna)
| heard no one noved |ike you, Anna.
No one.

Anna shrugs, nodestly accepting the conplinent.

ANNA
| was pretty good, wasn't [|?
(sad smle)
| thought ny Luisa would be better.

MACLEQOD
Maybe she wi |l be.

She turns to him

ANNA
She's all | have | eft, Duncan.
don't want to | ose her.
(beat)
Even if she never danced agai n.
MACLEGD
You won't | ose her.
(beat)

Are you certain she hasn't nentioned
anyt hi ng about where he lives? \Were
he takes her?

ANNA
Not hi ng.

MACLEGD
VWhat about the other dancers in the
conmpany?

( CONTI NUED)
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ANNA
They tell each other everything.
But they're her friends.
(beat)
|'"'mthe boss. They'll never tel
me. And they've seen you with ne
before. They know we're friends.

MACLEOD
(beat)
Then we'll just have to find
Soneone they don't know.

And off his thoughtful |ook --

| NT. DANCERS' APARTMENT - DAY 1422

A smal |l apartnment. Stockings and dance | eotards are strewn
around, set out to dry. Two of the fenale dancers from
Annal s troupe are there: G LDA wears a skintight aerobic
outfit, works out to a loud TV aerobics class. There's
knocki ng at the door; Glda's not stopping.

G LDA
I[t's unl ocked, Manuel!

The knocki ng conti nues.

| SABELLA
"1 get it.

| SABELLA crosses the roomwearing a skinpy bathtowel. As
she reaches the door it sw ngs open --

Richie steps in, shades on, |ooking the entrepreneur. He
takes in |sabell a.

RI CH E
Whoa! Have | cone to the right place!

| sabel | a steps back, pulling up her towel.

| SABELLA
Who are you?
RI CH E
Ri chie, uh... Richard Redstone.
He offers his hand. Isabella takes it. The towel slips.
We are on her back as she noves slowly to grab the towel.
RI CH E
Sorry. ..

Her friend steps into the breech.

( CONTI NUED)
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G LDA
Ri chi e who?

R CH E
| saw you at the Club. Got your
address from one of the nusicians,

what's his nane... ?
G LDA
Ranone?
RI CH E

That's it, Ranpbne. He said you m ght
be interested.

G LDA
| n what ?
R CH E
A j ob.
(beat)
See, | need three flanenco dancers
for ny hotel. Free roomand board,

good pay, private dressing roonmns...
(beat)
Whaddya say? |Interested?

each other, break into sml es.

G LDA
Maybe.

RI CH E
G eat.
(the clincher)
But there were three of you.
Were's the ot her one?

A LDA
Luisa's not here. There's only the
two of us right now.

RI CH E
Problem .. this is a problem |
need three dancers. Can't you give
me her nunber?

G lda and |sabella trade | ooks.

G LDA
W don't know where she is.

RI CH E
Too bad.

He turns to | eave.

( CONTI NUED)
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G LDA
Wait... Look, she made us prom se
not to tell anyone.
RI CH E
She' Il never know it was you who
told ne.
(beat)
Ladi es, discretion is ny mddl e nane.
EXT. CONSONE' S HOUSE - DAY 1423

An expensive house in the outskirts of Paris, at the end
of a drive. MaclLeod clinbs fromhis car, and gazes at the
house for a long nonent. An old HOUSEKEEPER is exiting

t he house. As MacLeod sees her --

TRANSI TI ON TO

EXT. WALLED GARDEN - MADRI D - 1853 - DAY 1424

Theresa's A d Duenna is picking roses. Two years have
passed since MacLeod | ost Theresa -- but the Duenna | ooks
10 years ol der, her face |lined.

MACLEOD (O S.)
(1 oud whi sper)
Senor al

She turns to the sound. MacLeod has ridden up on horseback.
She al nost faints when she sees who it is. She hurries to
t he gate.

DUENNA
You're mad, Senor. \Wat are you
doi ng here?!

He di snmounts.

MACLECD
| have to talk to Theresa.
DUENNA
Senor Consone will kill you if he

sees you. Please, ride on. Leave
this place.

MACLEQOD
After | see Theresa... just for a
nonent .

DUENNA
| npossi bl e.

( CONTI NUED)
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MACLEOD
Then pl ease... at |east take her a
nmessage.

DUENNA
Oh, Senor MaclLeod. You don't know
what you ask

MACLEQOD
Tell her... tell her | haven't
forgotten her. Tell her | cannot.
| haven't had her out of nmy heart
for two years.

He takes her hand, tearing up --

MACLEQOD

Senora, | know you had a | ove when
you were young. A man you never
married.

(beat)
I f he rode up to this gate today,
woul dn't you want to see hinf? To
talk with hinf

11/ 16/ 96
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The Duenna's face shows how right MaclLeod is... He pushes

t he advant age:

MACLEQOD
| f you |l ove her, Senora, please.
Let nme see her.

Duenna si ghs deeply, then relents. Qpens the gate.

DUENNA
Come, Senor... prepare yourself.

She hurries out through the gate.

EXT. CEMETERY - MADRID - 1853 - DAY

MacLeod and the Duenna stand at Theresa's grave. The
headst one reads: "THERESA DEL GLORI A CONSONE, Bel oved
Daughter, Sister, and Wfe, 1829-1853. Gone to God."

MacLeod | ooks down at the gravestone in silent grief.

DUENNA

Only three nont hs ago.

(beat)
| shouldn't have told you. Better
%OU shoul d think of her as you knew
er.

(beat)
She is happier now, I amsure of it.

( CONTI NUED)

1425
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1425 CONTI NUED: 1425
MACLEGD
(biting back tears)
How. .. ?
DUENNA
An acci dent.
MACLEQOD
(tight)
VWhat ki nd of accident?
DUENNA
The stairs.
1426 | NT. CHATEAU - MADRI D - 1853 - DAY 1426

In slow notion, Theresa's hands seemto be reaching for
the canera as she falls down the flight of stairs.

Consone stands at the top of the stairs, his face
unr eadabl e.

1427 EXT. CEMETERY - MADRID - 1853 - RESUME SCENE 1427
The Duenna turns away from MacLeod. Her tone changes.

DUENNA
She nust have sli pped.

Somret hi ng about her tone alerts MaclLeod

MACLECD
Was she al one when it happened?
(off her telling
si |l ence)
Was he there?

DUENNA
(unconvi nci ng)
No, Senor, you nustn't say such a

t hi ng!
She crosses hersel f devoutly.
MACLEOD
Tell me the truth, Tialita.
DUENNA
No one saw anything. W only heard.
(beat)
She never stopped loving you. It

made the senor insane wth jeal ousy.

( CONTI NUED)
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1427 CONTI NUED: 1427

MACLEQOD
VWhere is he?

Hi s hand goes to his sword. The Duenna reacts in fear.

DUENNA
No, pl ease, Senor MaclLeod, you
nmustn' t!

MACLEOD

As | ong as Theresa was alive, |
honored her vow.

(i ntense)
Now | will avenge her nurder.
DUENNA
Senor, no!

She grabs his armw th surprising strength, her voice filled
with grief and passion.

DUENNA
She gave her happi ness to spare your
life. It was her dying w sh that
you were safe.

MACLEOD
| can't just ride away!

DUENNA
(wth some anger)
| f you don't, then ny Theresa died

for nothing. Nothing! | beg you,
Senor, for her, for nmy Theresa, ride
away.

The Duenna's tears finally cone.

TRANSI TI ON TO

1428 EXT. CONSONE' S HOUSE - THE PRESENT - DAY - RESUME SCENE 1428

MacLeod' s gaze noves down to the door where an ol d SPAN SH
HOUSEKEEPER i s just stepping out, |ocking up the house.
He approaches her.

MACLEQOD
" m | ooking for Senor Consone.

HOUSEKEEPER
(polite)
|'"'mafraid no one is here.

MACLEQOD
Do you know when he'll be back?

( CONTI NUED)
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CONTI NUED: 1428

HOUSEKEEPER
You're a friend of his?

MACLECD
(beat)
For a long tine.

HOUSEKEEPER
Such a lucky man. They'l|l be very
happy toget her.

MACLECD
(reacting)
He and Lui sa Hi dal go?

HOUSEKEEPER
(correcting, with
pri de)
Lui sa Consone, since this afternoon.
The senor gave us the week off.
(a smle)
Newl yweds. You know how t hey are.

MACLECD
(beat)
|"ve conme to bring hima gift.

HOUSEKEEPER
Wuld you like to leave it? 1"l
make sure he receives it.

MACLEOD
Thank you, Senora... but 1'd like to
give it to himin person

She nods and noves off. As she goes, MaclLeod turns back
to watch the house.

I NT. CLUB HI DALGO - NI GHT 1429

The Cub is closed, dark and quiet. Anna has just opened
up. She turns on a light, |ooking drawn, noving across
the roomw th a pronounced linp -- her leg is bothering
her tonight. As she wal ks

CONSONE (O S.)
That does | ook awkward.

She whirls around in shock: Consone is standing there.
CONSONE

Tell me, does it hurt? Does it bother
you every day? How did it happen?

( CONTI NUED)
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1429 CONTI NUED: 1429
Anna backs away, thrown by his appearance there, her nouth
wor ki ng.

ANNA

It... it was an acci dent.
CONSONE

That's right, Anna, a terrible

acci dent.

He starts noving toward her.

CONSONE
Sept enber, 1986. St. Cernaine..
You were watching the autumm | eaves,
Anna. You were wearing a red coat.
You | ooked lovely. You never even
saw t he car com ng.
1430 EXT. BOULEVARD ST. CERMAINE - PARIS - 1986 - DAY 1430

The car hits Anna with a shuddering i npact.

ANNA

Li es there notionl ess.

THE CAR

Drives away. W see the driver is Consone.

1431 INT. CLUB H DALGO - THE PRESENT - RESUME SCENE 1431

Anna backs away from Consone.

ANNA
No.
(pushi ng away the
t hought)
CONSONE
Tell me, do you still nmove with the
sane passion? The sane fire?
(harder)

How i s your dancing, Anna?

She screanms and | unges at him but Consone sidesteps, and
she crashes painfully to her knees, grabbing a chair for
support.

CONSONE
Such behavior. Is that any way to
treat a son-in-law?

( CONTI NUED)
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1431

ANNA
(i n shock)
You didn't... It can't be you...
It's not you. This is not possible.

He raises his hand -- there's a GOLD BAND on his finger.

She pulls at

CONSONE
And she was such a beautiful bride.
(beat)
It's a pity she'll die so young.

ANNA
Not Lui sal Pl ease, she's innocent!

CONSONE
She's the spawn of the two who
betrayed ne. Renenber... | told you
Raf ael was only the first cut.

hi s coat, sobbing.

ANNA
Kill me, not Luisal Kill me instead!

CONSONE
You, Anna?
(col d)
| killed you that day on Boul evard
St. Cernai ne.

He turns and wal ks out. Anna slowy slides to the fl oor,
and lies there,,.Hel pl ess, wacked by sobs.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

1432 EXT. CONSONE' S HOUSE - NI GHT 1432
MacLeod waits in his car, watching Consone's house.
HEADL| GHTS

Sweep across the drive. A car pulls up. There's no BUZZ.
No Consone.

LU SA

CGets out of the car. She noves toward the house. As she
reaches the front gate, pulls it open

MACLEOD S HAND
Pushes it shut.
Luisa turns in surprise.

LU SA
Duncan!

MACLEQOD
VWher e' s Consone?

LU SA
Did ny nother send you? Look, |
| ove her, but she can't keep doing

t hi s.
MACLEGD
VWhere is he?
LU SA
He had an errand to run. He'll be
home soon.
MACLEQOD
Get your things. You're |eaving.
(beat)
You don't know what he's done...
who he is.
LU SA

| know enough.

MacLeod wi nces at the rem nder of Theresa's words to him

( CONTI NUED)
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MACLEQOD
What if | told you held been married
bef ore?
LU SA
So what ?
MACLECD

And that the woman he married neant
a great deal to ne.

LU SA
| think you should | eave.

MACLEOD
(i ntense)
And he killed her.

LU SA
You're as crazy as ny not her.

MACLEOD
Your nother's not crazy.

MacLeod gets the BUZZ.

MACLEOD

Go inside, Luisa. And stay there.
LU SA

But --
MACLEOD

Now.

MacLeod's intensity frightens Luisa. She quickly does as
she's told. MacLeod noves down the drive to face

CONSONE

as he arrives.

CONSONE
Hi ghl ander. | always seemto find
you bot hering nmy wonen.

MACLEOD
Ther esa was never yours.

CONSONE

Don't flatter yourself. She never
t hought of you agai n.

( CONTI NUED)
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1432 CONTI NUED: (2) 1432

MACLEOD

What you nean to say is that she
never spoke of ne again.

(pressing)
But she thought of nme, Consone. She
t hought of nme every night. Every
time you | ooked at her. Every tine
you touched her.

(beat)
That's why you killed her.

Consone i s shaken, but covers quickly.
CONSONE
Young wonen, they wither and fade so
qui ckly. Theresa was no different.
1433 I NT. CONSONE' S HOUSE - JUST I NSIDE THE DOOR - SAME TIME 1433
Luisa is listening at the door, reacting -- seeing the
real Consone for the first tine.
1434 EXT. CONSONE' S HOUSE - CONTI NUOUS 1434
CONSONE
(smug)

Have you net the new Senora Consone,
MacLeod? A beautiful flower, is she

not ?
MACLEOD
Forget her, Consone. | sent her
back to her nother.
CONSONE
| npossi bl e! She's m ne.
MACLEQOD

You think any woman woul d stay with
you once she knew the truth?

Consone' s face darkens.

CONSONE
She can run all she likes.

I
t akes another twenty years, |
find her.

fit
"1

1435 I NT. CONSONE' S HOUSE - JUST INSIDE THE DOOR - SAME TI ME 1435

Lui sa, listening, goes pale wth shock.
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1436 EXT. CONSONE' S HOUSE - CONTI NUOUS 1436
CONSONE
|f she has a lover, I'lIl kill the

| over; if she has a daughter, 1'1I
seduce t he daughter.

The door is flung open and Luisa runs out of the house.

LU SA
You son-of-a-bitch

Luisa flings herself at Consone. MacLeod haul s her back.

MACLEQOD
Lui sa, don't!
CONSONE
That was a m st ake. It's too bad.

(beat)
For both of you.

MacLeod gets between Consone and Lui sa.
MACLEOD

(giving her a shove)
Go, Luisa! Get out! Run!

She hesitates, then sees his expression -- and runs to her
car. As she goes, Consone draws his sword.
CONSONE
"Il find her. 1'll have her.

(with sarcasm
Your noble sacrifice will be for
not hi ng.
MacLeod draws his own in return.

MACLECD
Did | say anything about a sacrifice?

Consone bows acknow edgnment. Gestures MaclLeod toward --

1437 EXT. CONSONE' S HOUSE - THE MYSTERI OQUS CI RCLE - N GHT 1437

Atiled patio with the circle of conbat enbedded in the
design. The two opponents face each other, twin blades in
hand. A bow of respect, and then the fight is engaged.

There's no question that Consone is still a Master. He
nmoves around the circle with ease and grace -- thrusting,
parrying, slicing. MacLeod defends hinself well, but can't

get the upper hand.

( CONTI NUED)



96514 " Duende" 47. Fi nal Shooting Script 11/16/96

1437 CONTI NUED: 1437

Consone is working up a sweat. This isn't as easy as he
expected. More than once he's forced to parry hastily,
breaking formto protect his flanks. MaclLeod grins at him

wi ckedly.
MACLECD
Still think you could nmake a swordsman
of me, Qtavio?
CONSONE

You were born a pig farner, and you'll
al ways be a pig farner.

He makes a concerted rush, forcing MacLeod onto the

defensive. MaclLeod's face shows his surprise -- Consone
has noved the fight up a level, and MacLeod is pressed to
defl ect his opponent's sword. He'll have to win this

qui ckly, or not at all.
MacLeod dodges Consone's bl ade, sees an openi ng, advances --

And finds CONSONE' S BLADE in his path. The Master has
anticipated him Consone's stabs himw th his bl ade.

CONSONE
And you die a pig farner.

MACLEQOD
Maybe. ..

MacLeod drops his dagger, grabs Consone's armin his |left
hand, and pulls hinself deeper onto the sword and cl oser
to his opponent.

If it hurts, he doesn't feel it -- he's reached that state
of grace that the dancers call duende.

Consone is taken conpletely by surprise. He's unprotected
as MacLeod swngs wth his free hand --

MACLEOD
... but not today.

Consone's body falls. WMaclLeod, gravely wounded, falls
beside it.

The Qui ckeni ng plays along the Iines and arcs of the
Mysterious Circle, outlining MacLeod' s body against the
tiled pattern.

1438 I NT. ANNA' S APARTMENT - MORNI NG 1438

Lui sa, shaken and red-eyed, sips at a cup of tea. Anna
hovers over her.

( CONTI NUED)
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1438 CONTI NUED: 1438

LU SA
How coul d this happen... | don't
under st and.

There's a knock at the door. Anna opens it and lets in
MacLeod.

LU SA
Duncan! You're all right!

MACLEOD
"' mfine.
(beat)
You don't have to worry about Consone
anynor e.

ANNA
Did the earth open up and swal | ow
hin? Did a nmountain crunble on top
of him and bury hinf

MACLEQOD
Not exactly.

ANNA
Then she's not safe.

LU SA

We'll go to Anerica, Mama, or to
Argentina. He won't come after us

t here.
ANNA

He'll come after us anywhere.
LU SA

| can't believe | married him
MaclLeod hesitates a m cro-beat, then:

MACLEQOD
You're a w dow.

Lui sa | ooks up at himin shock and relief.

LU SA
But how - -

ANNA
(over her)
W won't ask any nore.

And as Anna hugs her daughter, the two of them safe and
reconciled --

FADE QUT.
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END OF ACT FOUR
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TAG
FADE | N:
EXT. BARGE/ EXT. QUAI - DAY 1439

Ri chie's out on the deck of the barge. Pacing back and
forth. He alternates between nervously | ooking at his
wat ch and at the quai where MaclLeod shoul d be arriving.

RI CH E
(to hinself)
C nmon, Mac. \Were are you?
As if on cue, the BUZZ. Richie turns in relief to see
MACLEOD S CAR

Finally arriving. As a weary MaclLeod clinbs out, he sees
Ri chi e approach

Rl CH E
You won.
MacLeod nods.
Rl CH E
Was he as good as you renenbered?
MACLEOD

He was better.

Fb Ftarts nmovi ng up the gangplank. Richie stays on his
eel s.

RI CH E
How d you do it?

MACLEQOD
| don't know.

MacLeod stops at the top of the steps, thoughtful.

MACLEQOD
Consone t hought the fight was al
about control. About nastering every
line, every step.

(beat)
There's a place in the dance where
you forget you're dancing. \Were
you do things beyond what your
conscious mnd is capable of. Beyond
what your body has | earned.

( CONTI NUED)
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1439 CONTI NUED: 1439

RI CH E
Duende.
(off MacLeod' s | 00k)
" m | earni ng.

MACLECD
(a nod)
Duende.
And with a nysterious smle, he heads inside.
TRANSI TI ON TO:

END OF SHOW
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