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1602

H GHLANDER

"Forgive Us Qur Trespasses"

TEASER
FADE | N:
EXT. PARIS NIGHTCLUB - N GHT
Low key on the outside -- just a sinple neon sign and a vel vet
r ope.
I NT. N GHTCLUB - NI GHT

The hottest spot in town, peopled with the eclectic m x that
makes a Paris club tops... nodels, artists, and the m dni ght
crowd. AMANDA, dressed sexilly in black, fits right in,
she's noving through the crowd, bopping to the beat as she
heads for the bar.

A YOUNG GQUY with an interesting haircut dances up to her,
sashays suggestively -- wanna dance? She | ooks hi m over.

ANMANDA
Maybe | ater.

She noves on. Then: the BUZZ. Another Imortal. Amanda
checks out the crowd, and her eyes fix on..

STEVEN KEANE
who's definitely | ooking her way.

This guy's hip, but not punk, dressed with flash and
i magi nation. An earring glints in one ear. And his eyes
glint as they settle on Amanda.

KEANE
(as he approaches)
There is a CGod.
(touching her hand to
his 1ips)
St even Keane.

ANMANDA
Ananda.
(as a j oke)
You cone here often?

KEANE
| may have to start.
(off her smle)
Actually, I own the place. Just
bought it.

( CONTI NUED)
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1602 CONTI NUED

ANMANDA
Real | y?
(appr ai si ng)
New decor, better band, |ess water
in the drinks -- you' ve nade quite
an i nvestnent here.

KEANE
(off the crowd)
It seens to be paying off.

ANMANDA
Fl avor of the nonth.
(doubl e entendre)
W'l |l see what kind of staying power
you have.

Keane | ooks in her eyes and plays the nonent.

KEANE
| plan on making a | asting inpression.

Amanda returns his smle.

She likes this guy's style --

bankrol | .
corner.

ANMANDA
That's optimstic of you.

11/ 29/ 96

not to nention his obvious

She |l eads himoff the dance floor, to a quieter

KEANE
You live around here?

ANMANDA
For about a thousand years... Of
and on.

KEANE

(with a smle)
Al nost a native.

(beat)
You nmust know every Immortal in the
city.

ANMANDA
(teasing)
You | ooking for soneone in particular?

KEANE

(poi nt ed)
Al ways.

( CONTI NUED)
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1602 CONTI NUED: (2) 1602

AVMANDA

(still playing)
VWhat's her nane?

KEANE
Duncan MaclLeod.

Amanda covers her reaction.

ANMANDA
He a friend of yours?

KEANE
W' ve got sone unfinished business.
You know hi n

ANMANDA
Doesn't ring a bell.
(beat)
And speaki ng of unfinished business..

She runs a hand al ong the open collar of his shirt, her
message cl ear.

AMANDA ( CONT' D)
My pl ace?

1603 EXT. N GHTCLUB - PARKI NG LOT - N GHT 1603

As Keane ushers Amanda toward his white M5 Ananda's eyes
foll ow a couple of CUSTOVERS as they head i nside.

ANMANDA
(di stracted)
Did you know this was a convent once?

KEANE
Next you'll tell me you were a nun

AMANDA
Tenpting. Black is nmy color.

The two witnesses di sappear out of sight as Keane turns away
from Amanda to unl ock the car

He hol ds the door open for her to get in and is taken
conpletely off guard when

AVANDA

slans the door hard into his stomach. He doubl es over in
pain as she pulls her sword out.

( CONTI NUED)
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CONTI NUED:
KEANE

struggles to draw his own sword, barely raises it intine to
bl ock Amanda's next bl ow.

He scranbl es away, on the retreat as he recovers his breath.
KEANE ( CONT' D)
And | thought you were only interested
in ny body.
(beat)
Was it sonething | said?

AMANDA
Duncan MaclLeod.

The smle fades from Keane's face, his charm ng deneanor
repl aced by intensity.

KEANE
VWhere is he?

Keane attacks with renewed interest, driving Amanda back
agai nst the car.

ANMANDA

attacks with grace and a series of acrobatic noves, forcing
KEANE

to retreat.

ANMANDA

drives her blade toward him She thrusts will all her
st rengt h.

KEANE

avoids it. The blade drives into a brick and stone wall.
It breaks.

Amanda retreats. She can now fight only defensively but she
doesn't give up. Keane drives her back. He grabs her
swrdarmwi th his free hand, holding it away from him

Amanda tries to get a knee in his groin but he avoids the
bl ow.

KEANE ( CONT' D)
Not twi ce in one night, sweetheart.

He | eans on her, keeps her pinned. He twists the sword out
of her hand and his bl ade goes to her neck.

( CONTI NUED)
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KEANE ( CONT' D)
(1 ocki ng eyes)

| don't want to kill vyou.

ANMANDA
(alittle breathless)
That makes two of us.

KEANE

(tight)
Then call MaclLeod.

He hands her the cel
trapped | ook --

phone out of his jacket.

Shooting Script 11/29/96

And of f her

FADE QUT.

END OF TEASER

1603
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FADE | N:

ACT ONE

1604 EXT. DARIUS' CHURCH - N GHT

MacLeod heads into the church.

1605 INT. DARIUS CHURCH - N GHT

MacLeod enters the darkened church.

MACLEOD
Amanda?
She steps out of the shadows near the altar. She |ooks a
l[ittl e shaky.
ANMANDA
Sorry. ..
(as Keane steps out
behi nd her)

MacLeod reads the dark | ook on Keane's face, understands.

MACLEOD

| didn't have a choi ce.

KEANE
| asked her to call you.

MACLECD
And now | ' m here.
(ready for anything)
Duncan MacLeod of the C an MaclLeod.

KEANE
| know who you are. |'ve hunted you
for nore than 200 years.
(of f MacLeod's | ook)

|"m Steven Keane... You really don't
remenber ?

MACLEOD
No.

KEANE

Then maybe you renenber ny friend,
Ri chard Dunbar.

(beat)
The Earl of Rosenont.

reacts to the nane, renenbering, and we

TRANSI TI ON TO,

On edge as he gets the BUZZ

Sees no one at first.

1604

1605
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1606 EXT. WOODS - SCOTLAND - 1746 - DAY 1606

The patchwork of colors of the MacLeod tartan... nud and
bl ood adding to the pattern.

MACLEOD
on horseback, slogs through the scorched | andscape.

The sound of a grieving WAIL reaches his ears. He spurs his
horse tiredly towards the sound.

1607 EXT. BURNT CROFTER S HUT - SCOTLAND - 1746 - DAY 1607

A scene of absolute destruction. The honme of a small farner
has been burnt to the ground, the remaining tinbers stil
snol dering fromthe bl aze.

An ol d woman covered in soot sits cradling a nortally wounded
young man in her arns. She wails her grief to the sky.

MacLeod di snounts, starts to water his horse am d the carnage.
There is nothing new in the destruction around him He's
seen the sane for days.

GRANDMOTHER
(calling to him
Look! Look at what they've done to
us.

MACLECD
(hol | ow)

| have.

GRANDMOTHER

(re the lad' s body)
He was only a lad. They said they
couldn't et himgrowinto a rebe
i ke his father.

(through tears)
Hi s father has been dead ten years.
Got the fever in '35. He never saw
the cursed war.

(beat)
Where are our nmen? Were is Prince
Charlie?

MacLeod speaks, his voice as dead as he feels, as he noves
to her.

MACLEQOD
The war is over. The nen are
scattered. Prince Charlie is fled

to France.
( MORE)

( CONTI NUED)
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1607 CONTI NUED: 1607
MACLECD ( CONT' D)
(beat)
W’ ve | ost.
GRANDMOTHER
If the war is over, why are they
still killing?

MacLeod has no answer.

GRANDMOTHER ( CONT' D)
(re the house)
Hi s nother and his sisters were
inside. | begged the soldiers to
let themout. They |aughed. They
said they couldn't |let us breed.
(beat)
They burned them On the Earl's
orders, they said.

MACLEOD
Come away, Gandnother. [1'll help
you bury them

She | ooks at himw th eyes burning wth rage and grief, her
voice tight with anger.

GRANDMOTHER
You want to help nme?
(re his sword)
Bury the English bastards who did
this. Make the dogs pay! Gve ne
nmy revenge!

MacLeod reacts, his face hardens.

MACLEOD
(Col d)
The Earl who gave the order -- what
was his name?

GRANDMOTHER
Rosenont .
(beat)
God will punish himfor this!

MACLEOD
He won't have to wait for God

1608 EXT. WOODS - SCOTLAND - 1746 - DAY(E) 1608
(SCENE 31731 FROM "TAKE BACK THE NI GHT")

MacLeod rides through the woods, reins in his horse. His
fade darkens at what he sees. Ginmly he pulls out his nusket.

( CONTI NUED)
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CONTI NUED:
MACLEOD S POV -- A CAMPFI RE
and four English soldiers, RUPERT, WLLIE and two ot hers,
drinking around it. A MJRDERED SCOT and his WFE hang from
a tree nearby. Rupert stokes the fire. WIIlie hands hima
bottl e.
RUPERT
(beat)

VWen we're finished, there'll be

nothing left in this stinking |and

but oats and sheep.
From t he darkness, a mnmusket is fired.
WLLIE

catches a nusket ball between the eyes, goes down in a heap,
the bottle flying fromhis hand.

RUPERT
VWhat the devil?

MACLEOD
steps fromthe shadows with his sword drawn.
MACLECD ( CONT' D)
As far as you're concerned
(beat)
The Devil hinself.
RUPERT

scranmbl es for his nusket. He funbles it, terrified. Bef or e
he can fire --

MACLEOD

attacks, sword slashing. Wth a cry, Rupert drops backward,
dead, landing across the fire. He feels nothing.

THE TWO OTHER SOLDI ERS
attack MacLeod from either side.
MACLEQOD

Takes them both on simultaneously. It is a quick but deadly
battl e as one Englishman falls, then the other.

FOLLOW NG MACLEGD

as he noves to the hanging Scot. |It's a young nman. MacLeod
| ooks at him a BEAT, his face going cold.

( CONTI NUED)
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1608 CONTI NUED: (2) 1608
As he raises his sword to cut himdown, we PUSH I N on the
sword --
TRANSI TION TGO
1609 EXT. ENG.I SH COUNTRY ESTATE - 1746 - DAY 1609

Rl CHARD DUNBAR, the EARL OF ROSEMONT, wal ks the grounds with
STEVEN KEANE. A table is set up under a pavillion on the
lawn; at it, Rosenont's WFE puts out fruit and cheese.

Near by, Rosenont's two sons, M CHAEL, 8, and ANDREW 4, play
on the mani cured | awns.

The scene is a picture of donestic happi ness.
Keane | ooks rel axed and happy, but Rosenont is a bit edgy --

he's been at war for the last few years, and is still uneasy
at leisure.

ROSEMONT
| lost scouting party after scouting
party -- they'd march into the woods
and we'd never find so nuch as their
bones.

KEANE

| heard it went hard.

ROSEMONT ( CONT' D)
They were everywhere. Any man or
boy that could raise a sword or a
scyt he was agai nst us.
(beat, with feeling)
Scottish devils left nme no choice.

KEANE
| should have been there, Ri chard.

ROSEMONT
| thank God you were not, Steven.
trusted you to |look after ny wfe

and sons.
KEANE
You're nmy famly.
(beat)
As much as |'ve ever had.
ROSEMONT
(beat)
There are days | thought 1'd never
see themagain. It seened that damed

war would go on for a thousand years.

( CONTI NUED)
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1609 CONTI NUED: 1609

They' ve reached the table. Rosenont's w fe hands them w ne
gl asses as:

KEANE
But in the end you got the better of
t hem

ROSEMONT

Cunber | and was ready to march honme
after the rout, but | convinced him
we had to finishit. W had to | eave
a mark -- nmake sure the Jacobites
were w ped out.

(w t hout pl easure)
We cut down every man in tartan we
could find.

KEANE
| f there was anot her way, you woul d
have found it.

ROSEMONT
Wuld 1?7 O was | too full of hate
to | ook?

Keane reacts to a distressed | ook from Rosenont's wife.

KEANE
No nore talk of the war. It's over
and you're here. Josephine prayed
for it every night.

Rosenont turns to his wfe.

ROSEMONT
Now you must have a new prayer
Josephine. Pray this victory hol ds.
Pray those Hi ghl and bastards got the
nmessage.
(det erm ned)

| won't have ny sons called to fight
this battle again.

At this, their attention is caught by the happy SHOUTS of
M chael as he runs by with a brightly colored kite bounci ng
behi nd him

M CHAEL
Fat her, Uncle Steven, | ook!

Rosenont | ooks at his son with joy.

KEANE
Very good, M chael

( CONTI NUED)
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1609

1610

CONTI NUED: ( 2)
The little boy runs off, then turns back to his father.

M CHAEL
Cone, Fat her!

Rosenmont turns to Keane.

ROSEMONT
Wal k with ne.

Rosenont and Keane foll ow M chael onto the grounds of the
estate.

EXT. ENGLI SH COUNTRY ESTATE - THE GROUNDS - 1746 - DAY

Rosenmont and Keane wal k t hrough a wooded area of the estate.
They wal k along the path while Mchael darts in and out of
t he woods.

ROSEMONT
You have great patience with children
Steven. You shoul d have sone of
your own.

KEANE
It's easier for sone than others.

ON M CHAEL

as he follows a twining ivy runner off the path, between the
trees. The sudden sound of hoofbeats and M chael | ooks up
to see

DUNCAN MACLEOD

| oom ng above hi mon horseback. Haggard and bearded, his
outfit stained with nmud and bl ood, MacLeod has been on the
war path since Cull oden. He has the obvious | ook of a
desperate nman.

He swings off the horse as we CUT TO

KEANE

as he gets the BUZZ and

ROSEMONT

as he hears his son's SCREAM O. S.

VWi pping his dress sword out of its scabbard, Rosenont plunges

into the woods. Keane, his sword also drawn, npves with
him They cone face to face with

( CONTI NUED)
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1610 CONTI NUED: 1610
MACLECD
hol ding the terrified boy by the arm

KEANE
(re the boy)
Let hi m go.
(to Rosenont)
He's here for ne... Leave us.
MACLEOD
No. Stay.

And off Keane's surprised | ook, MacLeod pulls a pistol and
shoot s Keane dead.

ROSEMONT
My CGod!

Rosenmont kneels by his fallen friend. He checks. Keane is
dead. He | ooks up at MacLeod.

ROSEMONT ( CONT' D)
Pl ease. Don't hurt ny son.

MacLeod | ooks to himout of hate-darkened eyes.

MACLEOD
That's what a thousand Scottish
nmot hers screaned when your soldiers
murdered their children

Rosenont is shaken. This wild creature is |like a nightmare
come to life.

ROSEMONT
Who are you?

MACLEOD
A man of Scotland your butchers
couldn't kill

ROSEMONT
It was war!

MACLEOD
It still is.

ROSEMONT
Let go of ny son. Let himgo, and
face ne.

There's a beat, then MacLeod shoves the child away from him
i n disgust.

( CONTI NUED)
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1610

1611

CONTI NUED: ( 2) 1610

ROSEMONT ( CONT' D)
Run, M chael!

The boy staggers back, staring, but doesn't |eave. MaclLeod
turns on him grinning, |like the bogeyman.

MACLEOD

That's right boy, run. Run and tel
every English boy you neet that Duncan
MacLeod is comng for their fathers.

(out of control)
Tell your children, and your
children's children, they're not
safe from ne.

Rosenont gets between MacLeod and his petrified son. Raises
his saber. MaclLeod bats the light sword away with fury, and
as his sword raises to stri ke down Rosenont.

W DE SHOT

of the woods, as M chael's SCREAM echoes off the enpty trees.
TRANSI TI ON TO

I NT. DARIUS CHURCH - THE PRESENT - RESUME 1611

St even Keane is shaking with fury as he pushes MaclLeod:

KEANE
Do you renenber how many nen you
murdered? How | many |ives you
destroyed?

MACLEOD
Yes.

KEANE
That's all you have to say?

MACLEQOD
VWhat else is there?

KEANE
(beat)
Six AM The Luxenbourg Gardens.
(a 1 ook at AMANDA)
That gives you tine to say your
goodbyes.

He pulls open the door to | eave, stops for one |ast word:

KEANE
If you run, 1’1l find you.

( CONTI NUED)
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As Keane exits, to his departing back:

MACLECD
| won't run.

He | ooks after Keane grinmy; Amanda watches hi m nervously.

1612 EXT. DARIUS CHURCH - N GHT 1612
MacLeod strides away fromthe church, Amanda scurrying to
keep up.
ANMANDA
Look, I'mreally sorry. The guy had
a sword to ny throat. | didn't know

what else to do, | figured, Holy
Gound, they' Il talk..

MACLEOD
You did the right thing.

ANMANDA
Yeah?

MACLEOD
Yeah.

(A bittersweet smle)
| really prefer you with all your
parts intact.

ANMANDA
Yeah, well, you and | both.

MacLeod stops wal king and turns to Ananda. There's sonething
a touch troubled in his tone.

MACLEQOD
What do you know about Keane?

ANMANDA
| just nmet him honest.
(real regret)
He seened |i ke such a nice guy.
(beat)
And now you're going to have to kill
hi m

MacLeod' s eyes turn away fromhers. He starts wal king away.
As Amanda wat ches himfor a nonment with concern, her stomach
tightens in an anxious junble.
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1613
1614

1615

EXT. BARGE - ESTABLI SHI NG - N GHT 1613
I NT. BARCE - NI GHT 1614

MacLeod is sleeping fitfully, tossing and turning. Beside
him Amanda |ies wakeful, watching himwth worried eyes.

W PUSH I N on MacLeod' s face, hearing the SOUNDS of his dream
Swords CLASHI NG, nen SHOUTI NG

MACLEOD S NI GHTMARE 1615

NOTE: The follow ng clips should be PROCESSED for nightmare
effect -- distorted sound, stretched i mages. Scenes from
MacLeod' s early life in Scotland are m xed with scenes from
hi s post-Cull oden rage, inmages and sounds overl appi ng.

EXT. ERI SKAY | SLAND - 1745 - DAY
(SCENE 41805 FROM “THROUGH A GLASS DARKLY")

W are in the nmdst of a skirm sh between a small knot of
Scottish soldiers and their English counterparts.

I NT. CROFTER S HUT - DAY
(SCENE 10606 FROM "FAM LY TREE")

MacLeod' s father conforts his dying son.

| AN
You fought well. You fought like a
MacLeod.

EXT. WOODED FI ELDS - SCOTLAND, 1746 - DAY
(SCENE 41809 FROM "THROUGH A GLASS DARKLY")

MacLeod conmes upon a battle scene. A nunber of Scots lie
dead.

EXT. MACLEOD S VILLAGE - 1618 - DAY
(SCENE 40111 FROM "HOVELAND')

| AN
You are a Chieftain's son! You'l
not wal k away fromthis.

EXT. CEIRDWN S TAVERN - SCOTLAND, 1746 - DAY
(SCENE 31730 FROM "TAKE BACK THE NI GHT")

MACLEOD
They sl aughtered four thousand Scots.
Men, wonen, children in their nother's
arns. | don't ask you to understand.

( CONTI NUED)
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1615

1616

1617

1618

1619

CONTI NUED: 1615

CEl RDWYN
But 1| do. Only too well.
(sadly)
More bl ood does not make it better.

EXT. WOODS - SCOTLAND, 1746 - DAY
(SCENE 31731 FROM "TAKE BACK THE NI GHT")

MacLeod cones across the bodies of the murdered Scot and his
wi fe, hanging froma tree.

He rides down the English Soldiers brutally, then sinks to
hi s knees by the Scottish bodies, haunted and exhust ed.

EXT. BURNT CROFTER S HUT - SCOTLAND - 1746 - DAY 1616

The ol d Grandnot her grabs his arm

GRANDMOTHER
Bury the English bastards who did
this.
QUI CK CUTS 1617
O MacLeod striking down nen -- soldiers like WIllie and

Rupert, men in civilian clothes, an unrelieved catal og of
killing. Finally --

EXT. ENG.I SH COUNTRY ESTATE - GROUNDS - DAY 1618
MacLeod grabs young M chael Dunbar.

EXT. CASSANDRA' S HUT - 1606 - DAY
(SCENE 50115 FROM “ PROPHECY”)

Young Duncan runs to his father.

YOUNG DUNCAN
Fat her! ' m here!

| an grabs himand hugs him
EXT. ENGLI SH COUNTRY ESTATE - GROUNDS - DAY 1619

MacLeod' s sword swings at Rosenont. And over it a young
boy's scream --

M CHAEL
Fat her!

( CONTI NUED)



96516 "Forgive Us Qur Trespasses" 18. Final Shooting Script 11/29/96

1619

1620

1621

CONTI NUED:
OVERLAPPI NG W TH:

I NT. MACLEOD FAM LY HOME - 1624 - N GHT
(SCENE 40131 FROM “HOVELAND')

MacLeod calls out as he enters the hut:

MACLEOD
Fat her ?

| nside, Mary MaclLeod sits by her husband's body.

MACLECD ( CONT' D)
Fat her . ..

EXT. ENGLI SH COUNTRY ESTATE - GROUNDS - DAY
Rosenont's son reacts in horror --

M CHAEL
Fat her!

I NT. BARCE - NI GHT - RESUME

Amanda reaches to tuck the covers over MacLeod. As her hand
brushes his shoul der, he cones suddenly awake, his eyes w de,
and grabs her arm hard, defensively. H's free hand goes to
his wai st as though to pull a dagger.

AMANDA
MacLeod!

He cones conpl etely awake and realizes what he's doing.
ANMANDA

(a slight quaver)
It's just ne.

He rel eases her, settles back, still shaky.
MACLEOD
|"msorry, | just.... | was drean ng.
ANMANDA

You want to tell ne about it?

MacLeod just shakes his head. Tousled and vul nerabl e, he
| ooks lIike a scared child.

Amanda w aps the bl anket around hi m and snuggl es down besi de
him cradling himin her arns.

AVANDA ( CONT' D)
Ckay. |'m here.

( CONTI NUED)
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1621 CONTI NUED: 1621

He nods tightly, his eyes still far away. As he puts an arm
around her and tries to settle back into the bed, we PUSH I N

on his wide, stress-filled eyes, and we HEAR what he's hearing --
t he CLASHI NG of sword on sword, the SHOUTS of dying nen...

and t he SCREAM of Rosenont's son.

And of f his haunted face...
FADE QUT.

END OF ACT ONE
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1622

ACT _TWD
FADE | N:
EXT. BARCGE - N CGHT 1622
MacLeod gazes out across the still Seine... fog creeping
upriver. Amanda approaches tentatively.
AMANDA
MacLeod?
(off no answer; softer)
Duncan?

MacLeod conmes out of his funk enough to notice her very real
concern.

MACLEOD
| couldn't sleep.

AMANDA
| noti ced.

She noves cl ose, wraps her arns around himfrom behi nd.
There's a silent beat, then --

AVANDA ( CONT' D)
So, | was thinking... How about a
trip to the beach?

He knows what she's getting at, just shakes his head.

AMANDA ( CONT' D)

Tahiti's nice... no phones, no
cl othes, no worrying about tan |ines
or nysterious Imortals com ng out
of the woodwork. ...

(off MacLeod' s | o00k)
kay, there was that one guy, what
was his name, Genville?

She noves in on himw th a suggestive stroke.

AMANDA ( CONT' D)
But he's gone now. It'd be just you
and ne. | take out that old copy of
the Kama Sutra. ..

MACLEOD
Amanda. . ..
(stilling her roving
hands)

You know | can't.

( CONTI NUED)
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ANMANDA
Wy not ?

MACLEQOD
| have to deal with this.

ANMANDA
What exactly do you nean "deal with
t hi s?"

He doesn't answer. Not directly.

MACLEOD
It never shoul d have happened.
(beat)
|'d seen ny people slaughtered. The
whole world I'd known -- destroyed.
(beat, with anger)
| thought the answer was to kill as

many English as possi bl e.
(a hard won | esson:)
It was no answer.

ANMANDA
What are you sayi ng?
MACLEQOD
That Keane is right about ne. | was

a nmurderer.

She stares at him Truly stunned.

ANMANDA

So what? It happened 250 years ago!
They're all dead now -- the ones you
killed, the ones he killed, four
generations of their children.

(in his face)
It's ancient history. Over and done.
You t hink anyone but Keane gives a
dam?

11/ 29/ 96

He doesn't answer, his eyes far away. Amanda is getting

i ncreasingly frustrated.

monment .

There are tears in her eyes,

back, forcing herself to stay tough.

AVANDA ( CONT' D)

This arrogant little English ass
shows up with a two-hundred and fifty
year ol d grudge and you |let him
convince you that you're the bad
guy?

(beat)
It was war.

( CONTI NUED)
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CONTI NUED: (2) 1622
MACLEQGD
The war was over.
AMANDA
Bi g deal .
(beat)

Mot her Theresa probably stol e a pack
of gum when she was a kid.

(beat)
Get over it! You're the best man
|'ve ever known, Duncan. You nake
ot her people better, people like ne
who never cared about anything until
you cane along with your big brown
eyes and your Boy Scout rul es.

(beat)
And now what? You throw it all away
because you screwed up one tine?

(furious)
If you're gonna |let Steven Keane
kill you over this crap, you' re on
your own.

She storns away. And off MaclLeod, |ooking chilled and al one --
| NT. METHOS' ATELIER - N GHT 1623

Afifth-floor atelier with high ceilings and garret w ndows.
The open space is furnished eclectically, ultra nodern m xed
with ancient, all surrounding a confy couch. The only light
in the roomis noonlight through the tall w ndows, and the
bl ue gl ow of a conputer left running on an enornous desk
littered with books and papers.

Under the w ndows, an unconplicated bed; and in it, a sleeping
figure. METHOS

The BUZZ hits and he rolls over even as he cones awake,
slipping out of bed in a single graceful nove, taking up his
sword fromits place nearby.

He noves away fromthe w ndows, picking the best spot for a
confrontation.

There's suddenly | oud POUNDI NG on the door and he turns that
way, sword ready, as --

AMANDA (0. S.)
Met hos! Met hos, open the damm door,
it's ne!

Wth a long suffering sigh, Methos |lowers his sword and opens
t he door.

( CONTI NUED)
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METHOS
Alittle louder, why don't you, |I'm
not sure they heard you in
Phi | adel phi a.

AMANDA
Sorry. It's an energency.

She pushes the door open and cones in.

METHOS

It's a good way to | ose your head,
is what it is.

AMANDA
(uni npressed)
Aren't you turning into the old
grouch?

She reacts to the sight of him standing there in nothing
but his underwear, sword in hand.

AVANDA ( CONT' D)
DidI... interrupt something?
(of f his enpty bed)
A really good dream naybe?

Met hos hasn't got the energy to spar with her.

VETHOS
Amanda... It's four in the norning.
| wasn't exactly expecting conpany.

(a sigh)
G ve ne a mnute.

1624 | NT. WMETHOS' ATELIER - KITCHEN - A FEW M NUTES LATER 1624

Met hos, now dressed, and Amanda sit at the table with cups
of coffee. She's explained the situation to him

AVANDA

Do you know anyt hi ng about this Steven
Keane guy?

VETHOS
Never met him

ANMANDA
(alittle awkward)
| thought maybe... The Wtchers..
After all, you guys know everyt hi ng.

VETHOS
' mdone with the Watchers.

( CONTI NUED)
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ANMANDA
You're kidding! | thought you'd
found the perfect hiding place.

METHOS

| changed nmy m nd.
(into his nug)
Sorry | can't help.

ANMANDA
Maybe you could talk to MacLeod.
Convi nce hi m Keane i s wong about
hi m

Met hos gives her a startled | ook.

VETHOS
You want me to talk to MacLeod. ..
and tell himto stop worrying, he's
not a bad guy?
(of f her nod)
Trust ne, Amanda, that is not going
to work.

ANMANDA
Well, we have to do sonet hi ng!
(earnest)
|'ve never seen himlike this. He's
really shook up. You know how guilt-
ri dden he can be.

VETHOS
And makes all of us.
ANMANDA
| f he goes up agai nt Keane t hinking
he deserves to lose, he'll | ose.
(she can hardly say

it)
He'll die, Methos.

And of f Methos' reaction --

EXT.

MacLeod heads for his rendezvous with Keane. He's | ooking
grimand inposing in his |ong coat.
the drawn | ook to his face,

LUXEMBOURG GARDENS - NEAR ENTRANCE - DAY

he didn't get nuch sl eep.

He gets the BUZZ and his hand goes under

METHOS

steps out from behind the trees.

( CONTI NUED)
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There's a

MacLeod hasn't got the patience for Methos' needling.

starts to

MacLeod starts wal ki ng but Methos steps in his face.

beat while the two nmen regard each ot her

METHOS
Nice nmorning for it. Not too cold,
ground's nice and dry.

MACLEOD
Amanda's got a bi g nouth.
METHOS
She's worried about you.
MACLEOD
(hostile)
And you?
METHOS
(a shrug)
Call it scholarly interest. | just

canme by to watch the perfect |Imortal
di e.

nmove past him

MACLECD
"' m not.

VETHOS
Not going to die, or not perfect?

MACLEOD
Met hos, what do you want?

METHOS
| want you to give yourself a break
| want you to admt you're human.
(before MacLeod can
answer)
Not to ne. To yourself.

MACLEOD
Go away!

VETHOS
None of us are perfect. Not nme, not
you, not even Darius. And not, |I'm
sure, your friend Steven Keane.
MACLEOD
Maybe you should wite fortune

cooki es.

( CONTI NUED)
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METHOS
Just so long as I'mnot witing your
epi t aph.
(beat)

What Keane hates you for happened.
Not hi ng you can do will ever change
t hat .

(beat)
Accept it. It's part of who you
wer e.

(beat)
It doesn't change who you are now.

There's no way MacLeod can hear this from Mt hos.

MACLEOD
Are we still tal king about nme?

METHOS
Yes.
(in MacLeod's face)
What happened after Cul |l oden, MacLeod?
Do you renenber?

MACLECD
(qui et)
| went after innocent nen, and
sl aughtered t hem

VETHOS

That's how Keane tells it. | want
to know how you renenber it.

(pushing him
They weren't innocent nmen then, were
they? They were the nurderers, the
Engl i sh bastards who destroyed your
peopl e. They deserved to die. Al

of them
MACLECD
Did they?
METHOS
(no | etup)

You t hought so. You wanted to kill,
and you killed. And Keane's just
like you. Dividing the world up

into Good and Evil. Well it's not
that sinple. W're all good and
evil. W feel rage and conpassion.
Love and hate. Miurder... and
f orgi veness.

(beat)

Try forgiving yourself, for once.

( CONTI NUED)
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1625

1626

CONTI NUED: ( 3)

A beat. Once, this speech m ght have gotten through. But
now, there's too nmuch history between the two nmen -- MaclLeod
is shutting Methos out.

MACLECD
How about you try m ndi ng your own
busi ness, for once. And tell Anmanda
to do the sane.

METHOS
She can't say | didn't try.

Met hos takes a beat, then steps aside with a theatrical bow

As MacLeod wal ks by him Methos steps in behind himand
unexpectedly clubs himin the back of the head.

MacLeod falls unconsci ous.

METHOS ( CONT' D)
You are such a pain in the ass.

EXT. LUXEMBOURG GARDENS - DAY

Steven Keane waits tensely by a marble fountain, scanning
the area. Ready for his appointnment with MaclLeod.

He gets the BUZZ and turns to see
VETHOS
approachi ng, sword in hand.

KEANE
| don't think we've net.
(wi thout hostility)
St even Keane.

VETHOS
So | hear.

He raises his sword in challenge. Keane pulls his own
defensively, but steps back.

KEANE
| have no fight with you

METHOS
That's true.
(beat)
| f you |l eave Paris and | eave Duncan
MacLeod al one.

Keane goes into a fighting stance at the nention of MaclLeod.

( CONTI NUED)
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KEANE
Guy's got a lot of friends.

VETHOS
Good nen often do.

KEANE
A good man? You mnust not know him
very wel |

METHOS
You' d be surprised.
(beat)
Leave him be, Keane. You want to
rid the world of Evil, there are
better targets.

KEANE
You try and stop ne, I'll start with
you.

VETHOS
Your call.

He makes the first strike and the fight is joined.

Keane is good with a sword, no question about it. As good

as MacLeod, and as confident in his ow abilities. He varies
his style, incorporating noves fromdifferent disciplines,
parrying everything Methos conmes at himwth.

But good as Keane is, he's just holding his owm. Every tine
he thinks he has a shot at Methos, Methos has a nove of his
own, dodging and defending. |It's a tough fight between nen
equally matched in ability and determ nati on.

Then, unexpectedly, Methos hits a slippery patch on the
ground, stunbling, giving Keane a chance to press the attack.
Keane drives in close, ready to finish it --

And finds a dagger buried in his gut. The slip was a feint
to draw himin, and he fell for it.

As Keane sinks to his knees, he | ooks up at Methos.

KEANE
You bast ard.

VETHOS
(unapol ogeti c)
Sticks and stones...

Keane topples to the ground, "dead." Methos raises his sword
to take Keane's head and end it. As he does, a BUZZ, and

( CONTI NUED)
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MACLECD
cones running up. Pissed beyond belief.

He skids to a stop, takes in the scene before him Keane
dead on the ground, Methos with his sword raised.

MACLECD ( CONT' D)
You do it, and |' m next.

Met hos | ooks at himin disbelief.

VETHOS
| amtrying to save your head!

MACLEOD
| don't need your help.
(no conproni se)
Kill him and you face ne.
(off Methos' hesitation)
| swear it, Methos.

Met hos | ooks at MaclLeod a beat. Sees he isn't kidding.
Finally, he lowers his sword.

METHOS
Fi ne.
(i n disgust)
It's your funeral
He turns and goes, |eaving MacLeod there with Keane's body.
FADE QOUT.

END OF ACT TWO
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1627

ACT THREE
FADE | N:
EXT. LUXEMBOURG GARDENS DAY

MacLeod waits as Keane coughs back to life. Alnost before
he knows where he is, Keane is scranbling to his knees,
grabbing his sword, on the defensive.

He sees MaclLeod standi ng over himsword held | oosely.

KEANE
VWhat happened to your friend?

MACLEOD
(with sarcasm
It’'s Tuesday. He renenbered that he
doesn't take heads on Tuesday.

KEANE
Then why didn't you take it?

MACLECD
Because | don't want it.
(a beat, earnest)
Look we don't need to be eneni es.

KEANE
There's nothing el se we can be.

MACLEQOD
You didn't see the wonen and chil dren
but chered on Dunbar’s orders.

KEANE
Dunbar was a general in a hard war.
Peopl e di ed.

MACLEQOD
And so did he.

KEANE
| don't care what he did. Only what
you di d.

MACLEOD
Cul | oden was a long tine ago.

KEANE,

A hundred years, a thousand, you
still have to pay for it.

( CONTI NUED)
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MACLEGD

| do, every day. | live with it. I

see the faces | of the nmen | kill ed.
KEANE

(correcting him

Mur der ed.

MACLEGD

And killing me is going to bring
t hem back?

KEANE
No, but it’ll make ne feel a helluva
| ot better.

MACLEQOD

Revenge doesn't make anything better.

KEANE

(a pai ned beat)
| had a friend who said the sane
thing to nme once. He was a great
man. He spent ten lifetinmes caring
for people.

(beat)
Maybe you renenber him H's nanme
was Sean Burns.

(off MacLeod' s reaction)
You killed him

TRANSI TI ON TO,
1628 | NT. SEAN BURNS' STUDY - 1779 - DAY 1628

A confortable, wood-paneled room lined with books and
manuscri pts. SEAN BURNS sits listening behind his desk as
Keane, haggard and travel -weary, paces around the room

KEANE
|"ve tracked himfor thirty years,
Sean. To Russia, to Constantinopl e,
across North Africa, even as far as
China. But |I'malways a day behind,
a week behind, a nonth behind. A
year ago his ship went down off
Shanghai; since then, nothing. [|'m
beginning to think I'lIl never catch
up with him

SEAN
Maybe it's for the best, ny friend.

( CONTI NUED)
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KEANE
What do you nean?
(i ntense)
| swore on Richard Dunbar's body
that | would find the man who kill ed
him | swore to his wife and children
that | wouldn't rest until MaclLeod
was dead.

SEAN

And for thirty years you' ve thought
of not hing el se.

(beat, quiet)
Thirty years that m ght have been
spent hel ping Dunbar's famly. Thirty
years of your life, wasted.

(beat)
It's long enough, Steven. Let it

go.

KEANE
How can | ? How can |, when that
murderer is out there?

SEAN

You're so certain you have to kill
hi m

(beat)
What do you know about Duncan MaclLeod,
St even?

(of f Keane's | ook)
Do you know why he | eft Europe? Wy
he went East?

KEANE
Does it nmatter?

SEAN
Everything matters.

KEANE
(realizing)
You know hi n?

SEAN
(evasi ve)
' ve known a hundred nen |like him
(wi th synpat hy)
In every century |'ve lived, there's
been a war the kings and generals
said would end war. There's been a
peopl e ground down to nothing in the
name of peace.
( MORE)

( CONTI NUED)
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SEAN ( CONT' D)
And there’ ve been nen |like you,
Dunbar, and MacLeod, fighting on one
si de or another, always believing in
their hearts that theirs was the
si de God was on

STEVEN
You don't have to |l ecture ne.

SEAN

" m not finished.
(beat)

Until one day they | ook around. And
they're sick and they want to wetch
for the pain of it. And they ride —-
ride until they can't ride anynore,
hoping they'll find sonething
different across the steppes, or
across the Atlantic. Hoping, praying
they won't have to keep killing.

He rises and cones to Keane, takes him by the shoul ders.
SEAN

And one day, Steven, that day wll
cone for you

(beat)
| pray no one haunts your steps.
(earnest)
Let MacLeod be. Let the war be
over... for both of you.
TRANSI TI ON TGO
1629 EXT. LUXEMBOURG GARDENS - THE PRESENT - DAY - RESUME 1629

Keane and MacLeod stand fadi ng each other.

KEANE
| did what he wanted. | let it go.
| stopped | ooking for you.

(beat)
| heard later that Darius found you
and you |l earned from him

(beat)
| let nyself believe that Sean was
right. That you were a good man
who' d made a m st ake.

(with barely checked

t ears)
And then you killed him

MacLeod says nothing, the pain evident on his face he has no
answer .

( CONTI NUED)
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KEANE ( CONT' D)

Shooting Script 11/29/96

VWhat? Nothing to say? You going to
tell me he deserved it? That he'd
done sonet hi ng dark and depraved to

you or yours.

MACLEGD
(qui et)
No. He shouldn't have di ed.
KEANE
Then tell ne. | can't wait

it.

(all over him
Tell me why the man who kil
Burns is anything but a nur

to hear

| ed Sean
dering

bastard who deserves to die.

MacLeod is caught off guard by this,
not anything that will satisfy Keane.

EXT. SEAN BURNS CHATEAU - DAY
(SCENE 41421 FROM "LEAP OF FAI TH')

he doesn't have an answer

hel p.

The Dark MacLeod has conme to Sean for
MACLEGD
What about the Quickenings? If one
of us had... too many?
SEAN

Could the evil overwhel mthe good?
|"ve spent years thinking about it.

The truth is, | don't know.
MACLEQD

| do.
SEAN

| see.

(beat)

Cone, we'll talk inside.

MACLEQD

And when it happens? Wich one is

real ? The Immortal you wer
t he one you' ve becone?

e.... Or

He's going over. Face hardening. He draws his sword.

SEAN
| could fight you, Duncan, but you're
better. | knowit and so do you.

( MORE)

( CONTI NUED)
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SEAN ( CONT' D)
(beat)
But you're here because you want ne
to help you. | can't do that w thout
my head.

MACLEQOD
That’ s t oo bad.

MacLeod rai ses the bl ade --
1630 EXT. LUXEMBOURG GARDENS - DAY - RESUME 1630

MACLEQD
It was a m st ake. | never meant for
it to happen. | couldn't stop nyself.

KEANE

Sure. Wiat was it this tine? You
were drunk? Drugged? Tenporarily
I nsane?

(with sarcasm
Maybe you thought he was sonebody
el se?

(i n disgust)
Maybe you just didn't care.

MacLeod is losing patience with Keane's snide attitude.

MACLEQOD
it's hot that sinple, Keane.
(poi nt ed)
You weren't there. You can't know.

KEANE
| don't need to know.
(col d)
| don't judge your reasons, MaclLeod.
| judge your acts.

He raises his blade, ready to fight. MacLeod raises his in
response, his expression going hard, putting aside doubt:

MACLEOD
(as a last warning)
Wal k away.

Keane attacks. They are interrupted by the WHOOPI NG of
sirens.

Two POLI CE CARS appr oach.

The two nen slip their swords out of sight as the two cars
screech to a halt and police pile out.

( CONTI NUED)
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1631

CONTI NUED:

| NSPECTOR BEGUE
Duncan MaclLeod?

MacLeod gl ances at Keane, did he set this up?

MACLEQOD
| ' m Duncan MaclLeod.

| NSPECTOR BEGUE
l"d like you to cone with ne, if you
don't m nd.

It's not a request. As MaclLeod gets into one of the police
cars with the Inspector, he |locks eyes with Keane -- this
isn't over.

| NT. BARCE - DAY

MacLeod enters with the Inspector and a couple of Unifornmed
Cops.

MACLEOD
How about telling ne what this is
about, Inspector?

| NSPECTOR BEGUE
We received an anonynous tip.

MACLEQOD
And do you al ways send five nmen and
two patrol cars out on anonynous
tip?

| NSPECTOR BEGUE
| like to be thorough.
(off MacLeod' s | o00k)
The caller was very persuasive. And
very specific.
(gesturing to the bed)
Wth your perm ssion?

MacLeod shrugs.

MACLEQOD
Do | have a choice?

The Inspector nods to one of the Uniforns, who tosses aside
t he bedcl othes and shifts the mattress to reveal

A NECKLACE

of di anonds and pearl s.

( CONTI NUED)
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THE | NSPECTOR

lifts the necklace with a pen and drops it into an evidence
baggi e.

| NSPECTOR BEGUE
| expect you'll tell me you' ve never
seen this before.

MACLEOD
(resigned)
How about we skip that part and you
go ahead and tell me where you think
| got it.

| NSPECTOR BEGUE
It belongs to a collection of pieces
that were stolen fromthe Countess
Pekowsky three years ago. The
col l ection was val ued at sonet hing

over three mllion dollars. This
neckl ace alone is worth $750, 000.
(beat)

You' re under arrest, M. MaclLeod.
And, as the Uniformsnaps the cuffs on MacLeod --
1632 INT. PRI SON VI SITI NG ROOM - DAY 1632
Where Amanda sits on the other side of the bulletproof

Pl exi gl as divider from MacLeod. There's a guard just out of
earshot of their intense whispers.

MACLEOD
Amanda, this is amazing, even for
you.

ANMANDA
| know, that necklace would bring
half a mllion, even hot.

(with a smle)
But you're worth it.

MACLEOD
This is not funny!
ANMANDA
No, it's not funny, it's deadly
serious.
(beat)
You're safe in here. Wth your
squeaky clean record, you'll get a

couple, three years, tops for the
Pekowsky | ob.
( MORE)

( CONTI NUED)
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AVMANDA ( CONT' D)
(trying for upbeat)
Who knows? Two, three years, anything
can happen. Maybe we'll get | ucky
and soneone' || whack hi m before you
get out.

MACLEOD
Damm t, Anmanda, you can't do this.

MacLeod sl ans the table.

ANMANDA
Look, | know you're upset now, but
you'll thank ne | ater.

(maki ng |ight)
| couldn't let you just get killed.

MACLEOD
Amanda, listen to ne. | want you to
get ne out of here. \hatever it
takes, you do it.

ANMANDA
(beat)
Nope, |I've invested a lot of tinme in
you, MacLeod. | want to keep you
ar ound.
MACLEOD
(i ntense)
| can take Keane.
ANMANDA
| don't think so... The guy's good.
If you had it together, |I'd say six
to five on you, but in your present
state. ..
MACLEOD
Amanda!

The Guard | ooks over at MaclLeod's shout; MuclLeod schools his
voi ce back down to a | ow grow .

MACLECD ( CONT' D)
| have to have this fight. It's the
only way to settle this.
(not amnused)
" mwarning you, I'"'mnot staying in
here. [1'll do whatever | have to.

( CONTI NUED)
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1633

1634

CONTI NUED: (2)

ANMANDA
You can try busting out, but then
you'll be a wanted man. Probably

have to | eave France. Either way,
you' re out of Keane's reach for a
whi | e.

She stands wth a satisfied smle.

AVANDA ( CONT' D)
Don't worry, I'll visit you every. day.

She turns with alittle wave and is out the door.

MacLeod stares after her for a beat, something brewing in
his mnd. Then he turns to the hovering Guard.

MACLEOD
| need to see the |Inspector.

EXT. BARGE - DAY

To establish.

| NT. BARGE - DAY

Keane waits, alert, sword in hand. He gets the BUZZ

KEANE
There you are.

He stands ready by the door.

It opens, and Keane grabs the man who cones through, yanks

hi minside, throws himagainst the wall, his sword going to
his throat.
It's METHCS.
VETHOS
(Not .)
Sorry.
Keane backs off, but not nmuch -- still holding Methos hard

agai nst the wall.

KEANE
VWhere's MaclLeod?

METHOS
| thought he'd be here.
(re Keane's sword)
You m nd?
(off Keane's hesitation)
O were you planning to use it?

( CONTI NUED)
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KEANE
What makes you think I won't?

VETHOS
Call me a student of human nature.

KEANE
(pressing the bl ade)
Tell me where to find MaclLeod.

VETHOS
(sinmple)

There's a beat, their eyes |locked. Then Keane, with a
frustrated snarl, shoves Methos away and storns out.

Met hos bl ows a sigh of relief, glad he was right about Keane.

METHOS ( CONT' D)
| | ove good guys.

1635 I NT. PRI SON | NTERROGATI ON ROOM - DAY 1635

MacLeod sits at a conference table. The Inspector paces in
front of him

| NSPECTOR BEGUE
You're trying to tell me that a single
woman was responsi bl e for the Pekowsky
job, and the break in at the Misee
D Osay, and that little business at
the Louvre....

MACLECD
And a thing or two from Cartier.
Yes.

| NSPECTOR BEGUE
This friend of yours is very
resourceful, M. MuclLeod.

MACLECD ( CONT' D)
Tell me about it.

(beat)
Sonme of these cases have been open
for five or six years. |magine the
reacti on when you solve themall in
one day.
(sly)
Careers have been nade on | ess.
(beat)

You i nt erested?

( CONTI NUED)
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There's a
back even

| NSPECTOR BEGUE
You'll give ne a description of this
woman?

MACLECD ( CONT' D)
And the location of the rest of the
j enel s.

| NSPECTOR BEGUE
I n exchange for which?

MACLECD
| wal k out of here |ike you never
saw me.

beat as the I nspector considers MaclLeod.

y, a master's poker face in place.

END OF ACT THREE

He | ooks

FADE QUT.
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ACT FOUR
FADE | N:
1636 EXT. METHOS' ATELIER - N GHT - ESTABLI SH NG 1636
1637 INT. METHOS' ATELIER - N GHT 1637

Amanda paces furiously. Methos watches her with detached
anmusenent, pouring out a couple drinks.

ANMANDA

That son-of-a-bitch! That doubl e-
deal i ng sw ne!

(beat)
How could he do this to ne? There's
cops all over ny house, he even gave
up nmy secret stash of rainy-day
j ewel s.

(of f Methos' [ oo0k)
Vell, one of them

VETHOS
Honestly, Amanda, what did you expect?
You framed himand got himsent to
prison. Dd you think he'd just sit
still for that?

He hol ds out a gl ass.

METHOS ( CONT' D)
Have a dri nk. You'll feel better.

She ignores it.

ANMANDA
Ratted out by nmy own friend.

VETHOS
Correct nme if I m sunderstood you
but wasn't that after you franed

hi n?
AMANDA
| save his life. And he turns on
nme!
VETHOS
| know the feeling.
AMANDA
(with enotion)
| was trying to help him | didn't

care how mad he got at ne, as |ong
as it kept himalive.

( CONTI NUED)
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Her voi ce catches on her very real worry. Methos reacts,
puts down his glass and noves to her.

METHOS
| know.
(small confort)
Look, you did what you could. W
both did. Nowit's up to him

(beat)
MacLeod's lived this long. That's
not | uck.
ANANDA
But it's not all skill, either.
(beat)

He's fought guys ol der than him
maybe even guys better than him and
won. Because he never gives up, not
when he thinks he's right.

METHOS
(a wy smle)
And it can be damed annoying, |et
me tell you

AMANDA
But not this time. This tine his
heart's not init.
(beat, with real fear)
VWhat if he doesn't win? Wat if he
doesn't cone back?

As Met hos awkwardly noves to confort her --
1638 I NT. DARIUS CHURCH - DAY 1638
MacLeod sits pensively, his thoughts with Dari us.

MACLEOD
| don't know what happens to us when
we die, Darius. | don't know if
maybe you're still here sonmewhere,
listening to ne.
(beat)
| hope you are.

There's no response fromthe quiet church, but MacLeod finds
the strength to conti nue:

MACLEOD
| can't tell you the nunmber of tines
|"ve w shed you were here so | could
talk to you. There are so many things
| didn't ask you

( MORE)

( CONTI NUED)
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1639

1640

MACLEOD ( CONT' D)
(beat)
What happened to you, Darius? D d
you wake up one norning and deci de
you were sick of the death and the
bl ood and the sounds of nen dyi ng?

Shooting Script 11/29/96

There's a long silence as MacLeod gathers his thoughts into

wor ds, then:

MACLEOD ( CONT' D)

He's a good nan. | don't want to
kill him

(beat)
All he's done is judge ne. Like

I
| " ve judged ot hers.
(enotional)
|"mso tired of killing. [|'mso
tired of deciding who to kill.

He | ooks up at the altar, at the cross.

EXT. N GHTCLUB - N GHT

Keane is getting out of his car when he gets the BUZZ

turns to see

ANMANDA

appr oachi ng.

Keane noves to neet her.
KEANE

You want anot her shot?
(wi thout charm

| warn you, I'Il finish it if you
make me.

AMANDA
|"mnot here to fight. I'mhere to
t al k.

INT. N GHTCLUB - NI GHT

The night is still young, the place isn't crowled yet.

and Amanda are at his table in a quiet corner.

KEANE
| f you've conme to tal k about MaclLeod
you' re wasting your breath.

ANMANDA
Hunor ne.
( MORE)

( CONTI NUED)
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AVANDA ( CONT' D)

(beat)
Look, Steven, | don't know you. But
| know MacLeod. | know he's a guy

who doesn't nake prom ses he can't
keep. Who carries a grudge a |ong
tinme.

(beat)
A guy who can actually talk about
things like justice and honor with a
straight face.

KEANE
A guy who hunts down and kills
i nnocent nen.

ANMANDA
Maybe. ' Cause that's the kind of
m st ake you make when you think it
matters who |ives and who dies.

KEANE
(with sarcasm
The voi ce of experience.

ANMANDA

|"ve been around a | ot |onger than
either of you, and | can tell you,
it isn'"t going to nake one bit of
difference to the big bad world
whet her you kill himor he kills
you.

(beat)
But it makes a difference to ne. It
makes a difference to a | ot of people
who care about MacLeod. Wiy don't
you try thinking about then?

KEANE
Because that doesn't matter.

ANMANDA
Listen to yourself. Isn't that what
MacLeod was t hi nki ng when he went
after your friend -- that his idea

of justice was nore inportant than
t he people he was hurting?

(beat)
VWhat are you going to think of
yoursel f a hundred years from now,
St even, when soneone's coning after

you for killing a good man, and you're
trying to explain your reasons?
( MORE)

( CONTI NUED)
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AMANDA ( CONT' D)
(off his silence)
| hope he listens when your friends
stand up for you.

What ever answer Keane is about to make is interrupted as the
both get the BUZZ.

MACLEGD
enters the club and heads for them Keane rises, |eans down
t o Amanda.
KEANE
(with surprising
sincerity)
| hope I'lIl have soneone |like you to

speak for ne.
(turning to MaclLeod)
You ready?

MACLEOD
When you are.
(to Amanda)
You keep out of it.

Amanda is about to object.

MACLECD ( CONT' D)
| mean it.

She nods, tears welling, says nothing. Keane sees it, has a
moment of synpat hy.

KEANE
(to MacLeod)
On the roof. Fi ve m nut es.

He nods to Ananda, turns and heads out. MacLeod turns to
Amanda.

MACLEOD
(wi t hout anger)
This has to happen.

She's done arguing. Knows she can't convince him | nstead,
she nmoves into his arns, holds on tight.

ANMANDA
| know.

She steps back, neets his eyes. Forcing her voice steady:

( CONTI NUED)
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1640

1641

CONTI NUED: ( 3)

AVANDA ( CONT' D)

Ckay, MaclLeod, you listen to ne.
You're going up there, it's not about
Cull oden, it's not about the Earl of
Rosenmont, you forget about all of
t hat .

(through tears)
You just think about com ng back,
okay?

MACLEOD
(awy smile)
Wth ny shield, or on it.

Not exactly the answer she was | ooking for, but she'll take
it.

He ki sses her gently and heads out.

EXT. ROOFTOP - N GHT

MacLeod cones up the fire escape and joins Keane on the roof.

There's a cerenonial nonent as the two opponents face each
ot her.

KEANE
|"ve waited a long tinme for this.

MACLEOD
Maybe we both have.

Keane is the first to attack, closing in on MacLeod with a
series of rapid feints.

MacLeod guar ds agai nst Keane's danci ng bl ade, eyes | ocked on
hi s opponent, waiting for himto commt hinself.

Keane | unges and MaclLeod dodges to one side, slashing at
Keane as he goes past, just grazing him

Keane goes on the defensive, blood oozing fromthe cut. He
and MaclLeod | unge and parry across the rooftop.

MACLEOD

is backing toward the roof's edge, blocking Keane's strikes.
He's runni ng out of room

He tries a sideways dodge to get away fromthe edge, but
Keane anticipates him cuts hard --

MACLEOD S SWORD

goes spinning off the roof.

( CONTI NUED)
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1641

1642

1643

CONTI NUED: 1641
ON MACLECD

There's no tine to panic, only tine to react. Keane rushes

at him sword raised to kill. MacLeod drops to the ground,

trips Keane, and shoves himfrom behind, sending himover

t he edge.

KEANE

falls the the alley bel ow

EXT. FIRE ESCAPE - NI GHT 1642
As MacLeod cones running down fromthe roof.

EXT. ALLEY - NI GHT - CONTI NUOUS 1643
MacLeod scoops up his fallen sword fromthe ground even as

KEANE

staggers to his feet, still hurting fromthe fall, but not
gi vi ng up.

He rushes at MacLeod w thout grace, but with deadly
determ nation. MacLeod barely bl ocks the blow, and their
swor ds | ock.

For a monment it's a struggle of nuscle and wll, bicep against
bi cep. Then, with a grunt of exertion, MaclLeod overpowers
Keane. Keane's sword bounces from his hand and Keane goes

to his knees, disarned and exhaust ed.

MACLEOD

rai ses the katana over his head. He can end this here.

But he doesn't.

MACLEOD
Not this time.

He reaches down, grabs Keane by the |apels, hauls himto his
feet, so they're face to face.

MACLECD ( CONT' D)
Let it go.
(beat)
The war is over.
He | ets Keane drop and, w thout | ooking back, strides away.
FADE QUT.

END OF ACT FOUR
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ACT @ TAG
FADE | N:
1644 EXT. BARCE - DAY 1644
1645 I NT. BARCE - DAY 1645

MacLeod, Amanda and Met hos having a drink together. The
at nosphere rel axed and confortable -- a new understandi ng
has been reached.

MACLEOD
You were really afraid I'd | ose

Met hos | ooks over with a wy half-smle

METHOS
And you weren't?

MACLEOD

No.

(beat)
| knew Keane was good.

(to Amanda)
And | know you think I wanted himto
win, But it wasn't that.

(t hought ful)
| had to fight the best fight of ny
life, knowng he'd do the sane....
and trust the fates to decide the
W nner.

Amanda | ooks at him not quite getting it. Methos does,
t hough.

METHOS
Trial by conbat. A bit outdated,
but it has its place.
(a satisfied nod)
Whoever survives is proved right in
the eyes of the | aw

MACLEOD
Sonmet hing |ike that.

ANMANDA
But you let Keane live, too. So
then who's right?

MACLEOD
| never said it was sinple.

VETHOS
Redenption never is.

( CONTI NUED)
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MacLeod nods in Methos' direction.

ANMANDA

And what if he cones after you agai n?
MACLEOD

He won't.
ANMANDA

How do you know?

MACLEOD
Because | wouldn't.

ANMANDA
He's not you.

MACLEQOD
And he's not that different.

MacLeod shoots a | ook at Methos, neasuring, before continuing:

MACLECD ( CONT' D)
None of us are. W all make
m st akes... and we all have ni st akes
to forgive

Met hos neets his eyes, lifts his glass in silent
acknow edgnent of the unspoken nessage.

MacLeod returns the toast.

The nonent between the two nmen is broken as Amanda puts her
gl ass down and st ands.

ANMANDA
Well, time to hit the road. It seens
there's this Inspector who is
determined to throw nmy cute little
butt in jail.

MACLEOD
(amused)
Sorry about that.

ANMANDA
(1ight)
You're forgiven
She leans in to kiss him

VETHOS
| think that's ny cue.

( CONTI NUED)
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He drains his glass, grab's his coat, and heads for the door
as Amanda starts noving MaclLeod toward the bed.

FADE QUT.
THE END
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