#97602
ARMAGEDDON

Written by
Tony DiFranco

{Crver At By FHIGGHL A NDER {an Aeki Weight, fackson ME



Highlander

" ARMAGEDDON"
Witten by

Tony Di Franco

Pr oducti on #97602

July 17, 1997 Final Shooting Scri pt

Filmine International H ghl ander



97602 " Armageddon” Fi nal Shooting Script 7/17/97

H GHLANDER

" Ar mageddon”
Production #97602
CAST LI ST
DUNCAN MACLECD
JOE DAWSON
FATHER BEAUFORT
JAVES HORTON
KRONGCS

JACKI E
AHRI MAN

LABORER
TREE TRI MVER ( STUNT)

YOUNG BOBBY (12) ( NONSPEAKI NG)
YOUNG JACKI E (7) ( NONSPEAKI NG)



97602 " Armageddon” Fi nal Shooting Script 7/17/97

H GHLANDER

" Ar mageddon”
Producti on #97602
SET LI ST
| NTERI ORS

BARCE
LE BLUES BAR

DARI US' CHURCH
/ CONFESSI ONAL - PRI EST' S BOX
/ CONFESSI ONAL - OTHER BOX

CRYPT UNDER THE ABBEY

DAWSON S BEDROOM

DARKENED SPACE

LABYRI NTH

SVALL ROOM

N. D. LOCATI ON

EXTERI ORS
BARCGE
BEAUFORT HOVE - GARDENS
ARCHAELOG CAL DI G NEAR RUI NED ABBEY
SUBURBAN STREET
Cl TY STREET

DARI US' CHURCH
LE BLUES BAR



201

H GHLANDER

" Ar mageddon”
TEASER
FADE | N:
PREVI QUSLY ON H GHLANDER.
EXT. BEAUFORT HOME - GARDENS - DAY

A LABCORER puts the final shovelfuls of dirt on a grave.

There is no cross, no headstone, no marker of any kind. A
priest in the robes of Darius' order, FATHER ROBERT BEAUFORT,
vital, md-fifties, stands al one agai nst the sky and wat ches
him This is not a professional call for the priest -- it

is his own brother, Jackie, he is burying and grief |lines
his face. There is no sound but the shovel thunking into
the dirt.

MACLEOD wal ks up nearby and wat ches solemly, not wanting to
intrude. The Laborer shoul ders his shovel.

LABORER
It's done.

FATHER BEAUFORT
Thank you.

As the Laborer noves away, Father Beaufort kneels by his
brother's grave, touches the |oose dirt.

FATHER BEAUFORT ( CONT' D)
Goodbye, Jacki e.

The priest stands and starts to wal k away, then sees MacLeod
movi ng toward him

MACLEOD
Fat her Beaufort.

FATHER BEAUFORT
(pl eased to see him
Duncan!
(with nmock scol di ng)
And it's always been Robert to you.

MACLEOD
It's been too | ong.

FATHER BEAUFORT
Since we | ost Dari us.
(rem ni sci ng)
| m ss our argunents.

( CONTI NUED)

201
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201 CONTI NUED

The two nen begin to wal k through the garden.

FATHER BEAUFORT ( CONT' D)
But you haven't cone to debate
t heol ogy.

MACLEOD
| | ooked for you at the church.
They told nme about your brother.

FATHER BEAUFORT
| had to bury himhere. They don't
al | ow sui ci des on hal | owed ground.

MACLECD
" m sorry.

FATHER BEAUFORT
(re the garden)
We were kids here.

(poi nti ng)
| broke ny armfalling out of that
tree | think Jackie cried nore
than | did.
(beat)
Qur father died in the war. Mot her,
a few years |ater
(beat)
| turned to the Church. And Jackie..
(beat)
Jacki e coul d never find peace.
(beat)

Even in death.

They reach a garden gate.

MacLeod exits the gate as Fat her
t he house.

FATHER BEAUFORT
But you didn't cone all this way for
the Beaufort famly saga.

MACLEOD
| just canme to pay ny respects.
When you get back to the church,
have a few questions, but they'll
keep.

FATHER BEAUFORT
God bl ess you, Duncan.

MACLEOD
You, too, Robert.

7117197

Beaufort heads off toward

201
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202 EXT. SUBURBAN STREET - DAY 202

As MacLeod goes toward his car, he passes a man trimm ng
trees. As he goes by, the TREE TRIMMER puts down his
clippers.

THE TREE TRI MVER

his face devoid of enotion, lifts a SCYTHE. Suddenly, in
one fast notion, he turns his scythe toward MacLeod and
at t acks.

MACLEOD

reacts with lightning reflexes, and barely dodges bei ng cut
in half by the scythe.

THE TREE TRI MVER

is like a man possessed. He slans into MacLeod and knocks
himto the ground.

MACLEOD

rolls out of the way as the scythe slices down, going for
his head. He scranbles to his feet and finds a BRANCH from
a pile of off-cuts fromthe tree.

MacLeod turns to face the Tree Trimrer, using the branch as
a staff to fend off his attacker as the scythe goes after
hi m agai n.

Wth a conbination of quickness and martial arts techni ques,
MacLeod finally manages to take hi m down.

MacLeod' s on himimredi ately. The guy continues to struggle.
MacLeod grabs himby the collar, shakes him --

MACLEOD
(in the guy's face)
| don't want to hurt you!
Suddenly, a RED M ST passes over the Tree Trimer's face.
H s eyes go bl ank and he stops noving. MclLeod checks for a
pul se. There is none.
And off MacLeod's | ook of frustration, we --
FADE QOUT.

END OF TEASER
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203

204

ACT_ONE
FADE | N:
EXT. BARGE - DAY - ESTABLI SH NG
DAWSON (O S.)
You sure you didn't hit himthat
har d?

| NT. BARGE - DAY

M dscene. On the desk, MaclLeod' s open LAPTOP is surrounded
by old texts, tablets, scrolls, papers, etc.
handi ng MacLeod a few nore, which he scans quickly and sets

dowmn with the others as they talKk.

_ MACLEOD
(grim
| didn't hit himat all.
DAVWSON
Ahr i man.
MACLEOD
(troubl ed)
It can send anybody... anytine.
DAVWSON
Mac, |'ve got Watchers turning down

vacation to check into Ahriman.
there's sonething that can kill
we're gonna find it.

MACLEOD
Meanwhi | e, peopl e are dying.

He and Dawson share a | ook.

MACLEOD ( CONT' D)

They still think they' re | ooking for

the world's oldest Imortal ?
(of f Dawson's nod)
Just tell themto be careful

DAWSON

These guys have been Wat chi ng sone

of the worst bad-asses in recent

hi story. They're always careful.

MacLeod | ooks unconvi nced, but says not hi ng.

DAWSON ( CONT' D)
(re the books, etc.)
That's all we got so far.

Dawson i s

( CONTI NUED)

203

204
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204  CONTI NUED:
MACLEOD
(nmeans it)
Thanks, Joe. This would be tough
W t hout you.
DAWSON
No probl em
Dawson nods and exits. MaclLeod turns back to his laptop and
an open text near it.
MACLEOD
(transl ating)
"I'n answer to the guileful one, the
deadly, the evil-doer Ahriman,
Zarathustra said 'No. Never will |
renounce the Good Mnd.""
(beat; frustrated)
What ever that neans.
As he types, a SNAKE slithers across the keys. MaclLeod
recoils. In a quick notion, he stands, grabs the snake behind

its head and tosses it on the floor.

AHRI MAN, in his guise as HORTON, stands where the snake hit

the fl oor.

HORTON
Theatrical, I'll admt. A thousand
years ago it would have been enough
to start a panic in the streets.

MACLEOD
(a grow)
What do you want ?
HORTON

(itgnoring him a sigh)
But nowit's the scientific age. No
one believes in denons and devils

anynor e.
(beat)

Maybe that's ny greatest trick of

al | .
MacLeod noves toward him but Horton vani shes. As MaclLeod
reacts to his disappearance, alert and expectant --

HORTON (O S.) (CONT' D)

Al'l this technol ogy. ..

MacLeod spins to where Horton's voice is comng from--

( CONTI NUED)

204
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204 CONTI NUED: (2) 204
THE LAPTOP
where the | MAGE of Horton appears on the SCREEN - -

HORTON ( CONT' D)
(on | apt op screen)
So much usel ess information...
(beat)
It's alnmbst a sin to want to know so
rmuch.

As MaclLeod reaches for the laptop lid --

HORTON ( CONT' D)
(on screen; |aughing)
Isn'"t that why they got thrown out
of Eden?

MacLeod slans the |aptop shut. He is tired of this gane.

MACLEOD
If it's all so useless, why are you
here?

He turns to see --

Ahriman, in his guise as the Bronze Age KRONGCS, behind him
As Kronos draws his sword, MaclLeod steps back warily.

KRONOS
(di sdai nful)
To watch you hide with your books
and your scrolls like a frightened
nmonk. | thought you were a better
man than this, MacLeod. | thought
you were a warrior |like ne.

Kronos' sword slices the air in an intricate pattern.

KRONOS ( CONT' D)
A man who appreciates the feel of a
good bl ade in his hands.

MACLEOD
(grow s)
" m nothing |like you.

KRONOS
(mocki nQg)
Oh... That's right... you don't carry
a bl ade any | onger, do you?
(a laugh)
Never know when you m ght slip and
cut off a good friend s head.

( CONTI NUED)
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204

205
206

CONTI NUED:  ( 3) 204

Kronos does a swipe of his sword rem niscent of MacLeod taking
Ri chie's head.

KRONOS ( CONT' D)
(dri ppi ng sarcasn)
Qops.

The anger is clear on MacLeod's face.

MACLEOD
(re his books)
Somewhere in here is a way to destroy
you.

KRONOS
You pathetic fool. Do you know what
you're playing with? Forces in place
| ong before your kind wal ked the
face of the earth
(beat)
Stop now and |ive.

MACLEOD
(firm
I

And w Il destroy you.

KRONOS
Better nen than you have tried.

Kronos | aughs nenaci ngly.
KRONCS ( CONT' D)
You'll never know who's com ng for
you next .

Wth that, Kronos is gone, |eaving MacLeod standi ng al one as
his final words echo through the barge..

(OM TTED 60205) 205
EXT. BEAUFORT HOVE - GARDENS - DAY 206
CLCSE ON a red fl ower.

FATHER BEAUFCRT (O S.)
Way, Lord? Just tell nme why.

PULL BACK to reveal Father Beaufort praying by his brother's
grave, searching for answers, but enlightennent isn't com ng.

FATHER BEAUFORT ( CONT' D)
Jacki e was a good man. You' ve known
his soul since he was a boy.

The sound of children |aughing is heard.
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207

208

209

209A

EXT. BEAUFORT HOME - GARDENS - 1947 - DAY 207

A QUI CK FLASH of YOUNG JACKIE (7) and YOUNG BOBBY (12) in
happi er tinmes, kicking a soccer ball around the famly garden

RESUME - THE PRESENT

FATHER BEAUFORT
He al ways |oved You. Even if he
didn't know how.
(wi th fondness)
| think he would've given the world
to his girls if he could.

EXT. BEAUFORT HOME - GARDENS - 1985 - DAY 208

A sonewhat younger-| ooki ng Father Beaufort, in his robes,

wat ches as TWO YOUNG G RLS play on a sw ng set nearby. JACKIE
BEAUFORT, younger, but wth tired and sl eepl ess eyes, watches
hi s daughters, sad smle on his face, lighting one cigarette
fromanother. One of the girls runs up to Father Beaufort

and ki sses him

FATHER BEAUFCRT (V. Q.)
But he was sick. A disease od the
heart and the soul. A depression
that striped himof his humanity...
and left himenpty. Nothing could
help him Not doctors. Not prayer.

RESUME - THE PRESENT

FATHER BEAUFORT ( CONT' D)
He needed Your help, Lord.
(realizing)
He needed our hel p.
(beat)
And we weren't there.
(beat)
We gave hi m not hi ng.

I NT. N. D LOCATION - EARLI ER THAT WEEK - NI GHT 209

Fat her Beaufort finds Jackie's dead body on the floor.
Sinking to the ground, he cradles his brother in his arns
and begins to rock him

| NT. DARI US' CHURCH - DAY 209A
Fat her Beaufort kneels at the altar.
FATHER BEAUFORT
And now, for his one nonent of

weakness, | have to condem hi nf?
Why, Lord?

( CONTI NUED)
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209A CONTI NUED: 209A

210

The CAMERA starts to PULL BACK from Fat her Beaufort to the
back of the church

FATHER BEAUFORT ( CONT' D)
WI 1 You deny Your kingdomto the
ones who need it nost?

ON THE Holy Water FONT at the back of the church. W can
see the priest praying in the background.

FATHER BEAUFORT ( CONT' D)
(agoni zi nQg)
Tell me, God. Wiy do | have to damm
my brother to | ove You?

As the priest speaks, a drop of blood falls from nowhere,
landing in center of the Holy Water. The ripples of the
Holy Water turn the font the deep rich RED of bl ood.

I NT. LE BLUES BAR - DAY 210

We hear the jingle of keys as the door opens and Dawson steps
into the darkened bar.

He reacts wwth a start as he sees that the place isn't enpty --
there's a MAN behind the bar, his back to Dawson, fixing

dri nks beneath a RED-JELLED LI GHT. As Dawson noves toward

him --

DAVWSON
(an edge)
Can | help you?

The Man turns, cones out from behind the bar with tw gl asses,

and noves toward Dawson. |It's Ahriman as Horton
HORTON
| think the question, Joseph, is can
| hel p you?
DAWSON
(stunned)
James?

Hort on hands Dawson a gl ass of whi skey.

HORTON
Here, you |l ook |Iike you could use
t his.

Horton sits at a table.
HORTON ( CONT' D)

Long tinme no see, Joseph.
( MORE)

( CONTI NUED)
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210 CONTI NUED: 210

HORTON ( CONT' D)
So how s ny famly?
(beat)
| hear Lynn's noved back to Chicago.

DAVWSON
(staring)
You're not real.

Horton | ooks very understandi ng, doesn't deny it, just gives
alittle shrug, then --

HORTON
| stood beside you at your weddi ng.
" myour sister's husband.

DAWSON
| buried you.

HORTON
Joseph, Joseph... howlittle you
under st and.

DAWSON
What do you want ?

HORTON

| want to help. Look what you're
doi ng. The Watchers have been our
famly. Qur brothers and sisters.

(beat)
After that mne took your legs in
Vi etnam they gave you back your
life.

(shakes his head)
And how do you repay then? By using
them lying to them making themthe
tool of an Immortal.

DAWSON
(trying to stay in
control)
You're an illusion.
HORTON
No, Joseph. |'m your conscience.

Save yoursel f, save the Watchers,
before it's too late. Let MaclLeod
fight his own battles.

DAWSON
Go to Hell.

( CONTI NUED)
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210 CONTI NUED: (2) 210

HORTON
(a smle)
| have.

As Dawson noves threateningly toward Horton

HORTON ( CONT' D)
Wat chers never interfere.
(beat)
When they do, they die.

The door to the bar opens behi nd Dawson. Dawson turns his
head toward it, sees MacLeod enter the club, turns i mediately
back to find that Horton is gone.

MACLEOD
Hey, Joe.
(of f Dawson's | ook)
You | ook Iike hell.

Dawson | aughs a bitter |augh.

DAVWSON
Funny you should nention it.
MACLEOD
What ?
DAVWSON
Not hi ng.
MACLEOD
You said you had sonething from your
peopl e?
DAVWSON
(awkwar d)
Yeah, well... that... it hasn't
arrived yet.
MacLeod senses all is not right.
MACLEOD
You okay?
DAVWSON

(with an edge)
Why shoul dn't | be?

MACLEOD

(earnest)
Because of what we're facing.

( CONTI NUED)
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210 CONTI NUED: (3) 210
DAWSON
(beat)
I'mfine. |1'mfine.
MACLEOD
Ckay, Joe.
(beat)
Gve ne a call when you have
somnet hi ng.

As MaclLeod turns to head for the door, we see the struggle
on Dawson's face, then --

DAWSON
(giving in)
Mac!

MacLeod turns and Dawson pulls a small LEATHER POUCH from
beneat h the bar.

DAVWSON ( CONT' D)
Her e.

He shakes the contents of the pouch into MacLeod' s hand and
out conmes an AMULET with the SYMBOL from "Avatar."

DAWSON ( CONT' D)
one of our guys found it in a nmuseum
in Bolivia. Sonme kind of talisman
the native shamans used in their
Vi si on quests.
(beat)
It's the sane synbol we found before.

MACLEOD
Thanks, Joe.
(beat; still concerned)
You sure there's nothing el se you
wanted to tal k about ?

DAWSON
(not very convinci ng)
Sonme ot her tine.

Of Dawson's troubled | ook --
211 EXT. CTY STREET - DAY 211

MacLeod is making his way down the street, alert, wary --
acutely conscious of the strangers around him Suddenly,
his attention is caught by the flash of sunlight on a SWORD.
On the corner, a STREET PERFORMER is in the mddle of his
act, his hat on the ground for donations. A small group of
passersby are clustered around him

( CONTI NUED)
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211 CONTI NUED: 211

As MacLeod passes near, the Street Performer catches his eye
as he continues to pull a sword fromhis throat. As their
eyes | ock, MaclLeod freezes.

THE STREET PERFORMER

finishes his task. He points the sword toward MacLeod in
nock sal ute.

Eyes | ocked, sword pointed, they share a tense nonent. Then
the Street Perfornmer smles. WMaclLeod breaks the contact,
drops a few francs into the Street Perforner's hat, and noves
al ong.

212 INT. DARIUS CHURCH - DAY 212
The sanctuary is enpty as MaclLeod enters.

MACLEQOD
Robert ?

The priest conmes through a side door. He |ooks tired..
haggar d.

FATHER BEAUFORT
Duncan. What can | do for you?

MACLEOD
| know this is a bad tine for you.

FATHER BEAUFORT
No, it's fine... I'mjust alittle
distracted. Wat do you need?

MACLEOD
Are you still the archivist for the
order?
(off the priest's nod)
" m | ooking for anything you have on
the nature of Evil.

FATHER BEAUFORT
(1 aughs)
That's only everything in the
col l ection.
(beat)
Care to narrow that down a bit?

MacLeod hesitates a nonent, as if trying to find the best
way to phrase what he wants to say, then --

MACLEOD
Do you believe in the Devil?

Fat her Beaufort studies MaclLeod's face for a |ong beat.

( CONTI NUED)



97602 " Armageddon” 14. Fi nal Shooting Script 7/17/97

212

213

CONTI NUED:

FATHER BEAUFORT
You' re serious.

MACLEGD
Yes.
FATHER BEAUFORT
(beat)
Wll... Dol believe in horns and a

pitchfork? No.
(i ntrospective)

But do | believe that Evil is an
entity loose in the world? Yes.
(beat)
| see its work everywhere.
(beat)

VWhat ever books or scrolls are of use
to you, you're welcone to them

MACLEOD
Thank you.

They begi n wal king toward the back door of the church. Father
Beaufort delivers the church's party I|ine.

FATHER BEAUFORT
Evil can take many forns, Duncan,
but the Church believes there's only
one sure way to defeat it.
(off MacLeod' s | o00k)
Fai t h.

They exit the sanctuary.
EXT. ARCHAECLOG CAL DI G NEAR RUI NED ABBEY - DAY

MacLeod and Dawson wal k t hrough the crunmbling walls and ruined
arches of an anci ent abbey.

MacLeod carries a backpack of equi pnent.

DAWSON
You |l earn anything fromthe priest
yest er day?

MACLEQGD
That there's been nore words witten
about evil than anything else. W
didn't nmake a dent in it.

They reach a drafting table. Nearby lie the screens, trowels,

and shovel s of a working archaeol ogical site. Dawson calls
out --

( CONTI NUED)

212

213
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213

214

CONTI NUED: 213

DAWSON
Henri ? M chell e?
(to MacLeod)
They said they'd neet us topside.
M chell e was real excited about the
find.

MACLEOD
Joe, over here.

MacLeod indicates a newly excavated STAIRCASE, the dirt piled
nearby. Dawson noves to the staircase, | ooks down --

DAVWSON
Mchell e? Henri?

There's no answer. MaclLeod | eads the way down the excavated
st ai rcase.

I NT. CRYPT UNDER THE ABBEY - DAY 214

It's a dark, shadowy place barely illum nated by the |ight
spilling down the staircase from outside world.

As they go in, MaclLeod stops, stands silent a nonent, | ooking
around. Dawson goes on ahead of him

DAVWSON
(calling out; |ouder)
You guys in here?

MacLeod turns on his flashlight. As it pans the walls, it
reveal s ancient carvings, paintings and pictographs.

DAWSON ( CONT' D)
(to MacLeod)
Henri said this cave was Pre-Roman
even pre-@Gllic. Used six, maybe
seven t housand years ago. Sone kind
of holy site.

MacLeod' s flashlight conmes to rest on the SYMBOL.

MACLEOD
This nmust be it.

Dawson lights a lantern and we get a bigger picture of the
wall. Near the SYMBOL we see a drawi ng of a hi deous DEMON.
(NOTE: This is not a drawing of the denon statue from Landry's
cave, it's sonme other hideous thing.)

MACLEOD ( CONT' D)
(re the draw ng)
Ahriman, or whatever these people
called it.

( CONTI NUED)
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214  CONTI NUED: 214

MacLeod takes out a CAMERA and starts phot ographing the
pi ctographs. Dawson is only half paying attention to MaclLeod.
He | ooks around, concerned about his people.

DAVWEON
| don't get it. They were supposed
to neet us here.

As MacLeod shoots the drawings, he tries to reconstruct the
story of an earlier Ahriman appearance. (Drawing A: Crudely
drawn human figures arnmed with primtive weapons surround
the denon. Leading them a slightly larger figure with a
sword.)

MACLEOD
Look, Joe. Here they are, trying to
fight the thing.

(Drawi ng B: The denon is bigger and nmade of flane. Around
him the primtive stick people lay dead. To the side, the
stick figure wwth the sword still stands.)

DAWSON
Looks like they |ost.
(points to sword figure)
Who's this?

MACLEOD
(realizing)
Thei r Chanpi on.

DAWSON
So he's their "you," six thousand
years ago.

MacLeod noves to the next drawing. (Drawing C. The stick
figures sitting in a circle, surrounding the larger figure
of the chanpion. No one in the drawing is arned.)

DAVWSON ( CONT' D)
Now what ?

MaclLeod studies it closer.

MACLEOD
(a realization)
They' re unar ned.

MacLeod points to the next drawing. (Drawing D. The synbol
once again, this tinme engulfed in fire.)

MACLECD ( CONT' D)
(excited)
Look at this. They did it.
( MORE)

( CONTI NUED)
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214 CONTI NUED: (2) 214
MACLEOD ( CONT' D)
(turns to Dawson)
They beat him
Dawson | ooks again at the drawi ng MaclLeod is focused on.

DAWSON

Sure, but how? Sitting on their

asses? \What does it nean, Mac?

They hear a skittering noise and sone small squeals. MaclLeod
shines his flashlight toward it. The beam fi nds

A RAT
and follows it as it runs across the cave and over
THE DEAD BQODI ES

of Henri and M chelle. Dawson noves to themand his |ight
illumnates themin their death.

DAWSON
(horrified)
Ch ny Cod.

O f MacLeod as he turns to Dawson, standing over his dead
Wat chers --

FADE QUT.
END OF ACT ONE
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215
216

ACT TVWO
FADE | N:
EXT. LE BLUES BAR - DAY
| NT. LE BLUES BAR - DAY
Dawson's al one, sitting at the bar, throwi ng back a stiff
dri nk when the door bl ows open, then shut again. Dawson
scans the room but sees no one. Then, he feels a hand on
his shoul der, and turns to face --

Ahriman as Horton. Dawson doesn't even junp.

DAVWEON

Did you have to kill thenf
HORTON

| didn't. You did.

(beat)
You chose to lie to them and now
they're dead. Sinple cause and
effect.

DAVWSON
Li ke hel | .

Horton sinply smles and fixes his | ook on the mddle of the
room

HORTON
Exact | y.
(beat)
Look. ..

Dawson follows his gaze to see --
THE GHOSTLY | MAGE OF TWO WATCHERS
projected in the mddle of the bar through a RED HAZE.
DAWSON
Maguire and Rosenthal... But they're
inlrag...

The two Watchers investigate the stone statue of Ahriman in
Landry's site. As Dawson stares at the ghostly imges --

HORTON
Maguire still owes you thirty bucks
fromyour |ast poker gane, doesn't
he?

( MORE)

( CONTI NUED)

215
216
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HORTON ( CONT' D)

And Stacy Rosenthal's been getting
up the nerve to ask you to dinner
for three years now.

(beat)
Don't you see what you're doing,
Joseph? Sendi ng i nnocent nen and
wonen into situations that don't
concern thenf

Suddenly, the eyes of the STATUE flare RED. Flanmes begin to
lick the bottomof the image. THE TWO WATCHERS i n the cave
back away fromthe statue of Ahriman in terror as fire
surrounds them W hear their SCREAMS as a wall of flane

t akes over the ghostly projection.

HORTON ( CONT' D)
(goadi ng)
They're dying, Joe. |In agony.
Because of you. You sent them

Dawson forces hinself to | ook away fromthe horrifying vision,
turns face to face with Horton.

DAWSON
(trying to convince
hi msel f)
This is another of your goddammed
il1usions!
HORTON
s 1t?
(beat)

In 10 seconds, your phone is going
toring. 10 seconds.

(beat)
Mnd if | snoke?

As Horton strikes a MATCH and lights his Cl GARETTE, he seens
to be silently counting down the seconds.

Dawson's enotions play out on his face as he waits, hoping
he won't hear the PHONE. But, after exactly 10 seconds --

THE PHONE RI NGS

Dawson just stares at the phone for a beat, doesn't pick it
up. After a couple of rings, he does, slowy.

DAWSON
(i nto phone)
Dawson. .

CLCSE ON Dawson's face as he hears the news on the other end
of the |ine.

( CONTI NUED)
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It's clear fromhis expression that his Watchers in Iraq are
dead.

HORTON
(1 aughs)
| tried to warn you... people die.
(beat; nocking)
But it's not your fault, Joseph.
Not yours at all.

Of Dawson, as he sinks into a chair, overwhel ned --
EXT. DARIUS CHURCH - DAY - ESTABLI SH NG 217
| NT. DARIUS CHURCH - DAY 218

Fat her Beaufort sees the curtain to the confessional close.
He noves toward it and enters the priest's encl osure.

I NT. DARIUS' CHURCH - CONFESSI ONAL - PRI EST'S BOX - DAY 219

As he sits, a LONSOUND, al nost guttural, alnost a |augh
fromthe Penitent's side of the Confessional startles Father
Beaufort. He reaches for the small GRATE between the two

si des of the Confessional and opens it.

FATHER BEAUFORT
Have you cone to confess your sins?
Have you cone to ask forgiveness?

| NTERCUT:
I NT. DARIUS' CHURCH - CONFESSI ONAL - OTHER BOX - DAY 220

The Penitent's side of the Confessional is thick with shadows,
but we can see the nocking | augh that greets Father Beaufort
conmes from Ahriman as the Bronze Age Kronos, who's enjoying
toying wth the unsuspecting priest.

KRONOS
Sonmehow, | don't think even you can
forgive what |'m going to confess.

FATHER BEAUFORT
(nore concerned)
If we're truly repentant, God w |
forgive us all our sins.

KRONGS
Ah... but what if I'"mnot sorry?
(beat)
Tell me, Father, which do you think
is better, nmurder or suicide?
( MORE)

( CONTI NUED)
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Fat her

KRONOS ( CONT' D)
(off the priest's
si |l ence)
|'"d say nurder. | could tear out
soneone's beating heart, cone here
to confess, and you'd have to forgive
me. Wuldn't you?

FATHER BEAUFORT
(flustered)
Only God can forgive...

KRONOS
As for suicide... Tell nme, did God
forgive your brother when he sl ashed
his wists?

KRONGCS ( CONT' D)
(alittle laugh)
Didn't think so.

FATHER BEAUFORT
My brother is in God's hands.

KRONGS

Your brother is in Hell, tornmented
for eternity. Can you see him
tortured, in agony -- while the
mur derers who say

(meek voice)
"forgive nme"

(mocki ng)
enter the land of mlk and honey.
Isn't that what your bel oved Church
has decreed for all suicides?

FATHER BEAUFORT
(fighting for conposure)
The Church prays for his soul.

KRONGCS

Tell nme, priest, does the Church
pray for murderers, too?

(beat; | aughs)
Do you pray for your sainted Father
Darius? Because he was a nurderer,
you know. And a rapist. And a
defiler of your holy places. And
then one day he becane a priest and
whi t ewashed his evil soul. D d that
suddenly nmeke it all "okay?"

( CONTI NUED)
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FATHER BEAUFORT

(frightened)
How d you know that? Wo are you?

KRONOS
| think you al ready know.
(beat)
| think if you | ook deep enough inside
yoursel f, Father, you'll see ne for

what | really am

Kronos | eans forward so his hideously painted face is near
the grate between the boot hs.

KRONOS ( CONT' D)
(seductive command)
Look at ne.

FATHER BEAUFORT

(strained)
KRONGCS
Are you afraid to look into the face
of evil?
(beat)

Afraid God can't protect you in his
own house?

(angry command)
Look at ne!

After a long beat, Father Beaufort |eans forward and | ooks
into the Penitent's side of the Confessional to see --

A TWO SHOT

Fat her Beaufort staring at his own face.

BACK ON FATHER BEAUFORT

Fat her Beaufort pulls quickly back fromthe grate.

KRONCS (O S.)
Soon, priest, you'll be m ne.

Fat her Beaufort slunmps back in his chair, white and shaki ng.

221 INT. DARIUS CHURCH - DAY 221
MacLeod enters the church. He stops, |ooks around warily.
No BUZZ, but still, he can tell that sonething is am ss,
feel the presence of Evil in the air.
MACLEOD
Fat her ?

( CONTI NUED)
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Fat her Beaufort steps out of the confessional.
MACLECD ( CONT' D)
(relieved)
Robert, are you all right?
Fat her Beaufort |ooks ashen as he nods. He turns his
attention to the Penitent's side of the Confessional, and
after a beat, as if summoning his courage, he draws the heavy
curtain. He |looks in to see --
FATHER BEAUFCORT' S POV
No one is in there.
RESUVE SCENE

MACLECD ( CONT' D)
Who are you | ooking for?

Fat her Beaufort puts on a smle and tries to cover his

di stress.
FATHER BEAUFORT
Nobody. | guess | dozed off. |If
you don't m nd, Duncan, | think

need to go lie down.
Fat her Beaufort starts to go. WMacLeod calls after him

MACLECD
It wasn't a dream
(beat)
It was here.

FATHER BEAUFORT
There's not hing here.
(adamant)
This is God's house.
(as if trying to
convi nce hinsel f)
VWhat evil we find here, we bring

our sel ves.
MACLEGD
You saw it. You felt it.
(urgently)

Pl ease help nme fight it.
Fat her Beaufort |ooks warily at the Confessional, then scans

his church slowy, as if looking for strength. H s gaze
| ands on the altar. After a nonent, he nods.

( CONTI NUED)
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FATHER BEAUFORT
(resigned)
What can | do?

MacLeod | ays sone of the PHOTCS fromthe cave in front of
Fat her Beaufort, including one of the SYMBOL. He |lays the
tali sman Dawson gave himnext to it.

MACLEOD
Have you ever seen anything |ike
t hese before?

Fat her Beaufort | ooks them over quickly.

FATHER BEAUFORT
No.

Then he goes back to the talisman. Looks at it and the photo
of the SYMBOL carefully.

FATHER BEAUFORT ( CONT' D)
Wait a second... Maybe this one.

He reaches out to touch the talisman. As he touches it THE
PHOTOS ignite |like flashpaper and are reduced to ash in a
monment. Father Beaufort crosses hinmself and cl oses his eyes
in a brief prayer. MaclLeod |ooks at himw th concern.

MACLEOD
Fat her ?

The priest opens his eyes and starts wal king to the back of
t he church.

FATHER BEAUFORT
Let's find that synbol.

MacLeod follows. The door to the church opens on its own
accord. Father Beaufort |ooks to MaclLeod.

FATHER BEAUFORT ( CONT' D)
(a weak smle)
| think we'll use another door.
As they nove away fromthe door and back down the aisle --
222 (OM TTED 60222) 222
223 EXT. BARGE - DAY 223

M d-scene. MaclLeod is kneeling on his neditation mat in the
m ddl e of the deck, Dawson stands near by.

( CONTI NUED)



97602 " Armageddon” 25. Fi nal Shooting Script 7/17/97
223 CONTI NUED: 223

DAWSON
Are you kidding nme? It actually
went to confession?
(of f MacLeod's nod)
Was Fat her Beaufort all right?

MacLeod gets up fromhis mat.

MACLEQOD
H s brother commts suicide and then
he faces the devil in his own church.

He's scared, Joe.

DAVWSON
Aren't we all.

MacLeod acknow edges the truth with a nod, then gets down to
busi ness.

MACLEOD
We went back to the archives. The
synbol turned up in the witings of
an ancient German nystic. To himit
was a force of hate that could only
be defeated through | ove.

DAWSON
Fine for Gandhi. But what does it
mean for us? Wat else did he say?

MACLEQD
(ironic)
Not hi ng. Seens he was burned as a
heretic before he finished his
Menoi rs.

DAWSON
(bitter)
Great. So what do we do, sit and
contenpl ate our navels while the
worl d goes to hell?
(frustrated)
Mac, we've gotta stop this thing!

MacLeod reacts to Dawson's tone.

MACLEOD
What happened, Joe?
DAWSON
(edgy)
Not hi ng.
MACLEOD

He canme to you didn't he?

( CONTI NUED)
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Dawson | ooks very troubled. After a |ong beat --

DAWSON
(with difficulty)
Four Watchers are already dead.
(of f MacLeod's | ook)
|"m pulling my people out.

MacLeod t hi nks he under st ands.

MACLEOD
It's okay, Joe. It's ny fight.

DAWSON

| didn't say | was pulling out.

(O f MacLeod's

surprised | ook)
The answer's out there. And you and
| are going to find it, Mc.

(with growing fire)
We're going to drive a stake though
this son-of-a-bitch's heart.

MACLEOD
| wish it was that easy.

224 EXT. BEAUFORT HOME - GARDENS - DUSK 224

Fat her Beaufort is kneeling in the flower beds by Jackie's
grave, weeding. He is out of his robe and sinply dressed.

He carries on a conversation with the grave as if his brother
were there to listen.

FATHER BEAUFORT
Weeds! You miss one, there's a
hundred by norni ng.
(beat)
Mot her | oved t hese..

He pulls out a flowering weed and waves it toward the grave
to show Jacki e.

FATHER BEAUFORT (Q. S.)
They're al nost too pretty to pull.
But if you don't, they choke out the
whol e gar den

A shadow falls over Father Beaufort as he works.

JACKIE (O S.)
Bobby.

Fat her Beaufort |ooks up with a start at the sound of the

famliar voice and sees his dead brother, Jackie, standing
in the garden, greyish pallor, tired eyes, unkenpt, ragged.

( CONTI NUED)
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He | ooks |ike he's been through hell.

FATHER BEAUFORT
Jacki e?

He gets shakily to his feet.

FATHER BEAUFORT ( CONT' D)
(ast oni shed)
Oh, dear God, Jackie.
(embracing himtightly)
It is you.

Jackie's arnms stay at his side.
JACKI E

(angui sh)
Hel p me, Bobby.

Fat her Beaufort rel eases his brother and gazes at himin a

m xture of wonder and fear.

FATHER BEAUFORT
Hel p you? How can | help you?

JACKI E
"' m dammed. God's turned his back
on nme.
(beat)
God isn't |ove, Bobby. He's vengeance
and hate.
(beat)
He' s abandoned ne. And He'll abandon
you, too.
FATHER BEAUFORT
(stunned)
No... no, Jackie... He can forgive.
JACKI E
There is no forgiveness... there is
only pain... only fire.
(beat)
Pl ease, Bobby. |'m begging you help
me. |'mso al one.

Fat her Beaufort reaches out to touch his brother again,

Jacki e fades away at his touch.

JACKI E ( CONT' D)
(as he fades)
| need you.

FATHER BEAUFORT
How can | help you? How?

( CONTI NUED)
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CONTI NUED: ( 2)
The priest falls to his knees, still reaching out for him

FATHER BEAUFORT ( CONT' D)
Jackie... Jackie...

I NT. DAWBON' S BEDROOM - NI GHT

Dawson seens sound asleep in his bed. The blankets of the
bed are conspicuously flat where | egs woul d be and agai nst
the wall, beside the bed, his PROSTHETI C LEGS are set

prom nently.

Dawson stirs, as if he's heard sonething, but stays asl eep.
A RED FOG

seeps in under the bedroom door, noves along the floor and
begins to envel op the bed.

Dawson's eyes open and --

DAWSON S POV - SHOCK CUT

Horton is standing directly over his head, staring down at
hi m

RESUME SCENE

Dawson flails out with his arns, but encounters nothing.

Dawson shakes his head, as if he's just had a bad dream but
then --

HORTON

is suddenly in the room again, standing casually over near
Dawson's prosthetics.

HORTON ( CONT' D)
You' ve done very well, Joseph. [|I'm
gl ad you' ve cone to your senses about
t he Wat chers.
(beat)
So I've cone to give you a gift.

DAVWSON
(di sgust)
Keep it.
HORTON
No, | think you' re going to want
t his.
DAVWSON

(calling himon it)
VWhat's the hook?

( CONTI NUED)
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HORTON
Not hi ng. Nothing that you shoul dn't
al ready be doing. Just say no to
MacLeod when he asks you to violate
your Watcher oath and hel p him

DAWSON
When pigs fly.

HORTON
(t hought ful)
Fly... Do you renenber what it was

like to fly?

Horton picks up one of the prosthetics and runs a hand al ong
the artificial leg. As he noves away fromthe bed --

HORTON ( CONT' D)
To run on a beach?
(beat)
To hear thousands scream your nane
as you scored anot her touchdown?

Horton puts down the artificial |eg, out of Dawson's reach.

HORTON ( CONT' D)
Can you renenber what it's like to
wrap your |egs around a beauti ful

wonan?

DAWSON
No. .

Dawson's face is tortured. As nuch as he tries to shut out
the nmenories Horton is evoking, he does renenber.

HORTON
| can help you fly again.
DAWSON
(al rost under his
br eat h)
Don't... please..
HORTON

(matter of fact)
| can give you back your w ngs.

Dawson reacts with a sudden horrible realization. He |ooks
down at hinself. Sonmething' s changed.

HORTON
Just | ook at them Joseph. Go ahead,
nmove them ..

( CONTI NUED)
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Dawson throws back the covers and | ooks down upon a pair of
perfect legs. W see the toes w ggle.

HORTON ( CONT' D)
Go on, they're yours. Take "emfor
a spin.

PAI R OF LEGS

slide over the edge of the bed and onto the floor as Dawson
st ands.

Dawson wal ks across the roomon his own legs for the first
time inthirty years. The initial |ook of horror on Dawson's
face beconmes one of disbelief, wth alnost a | ook of delight
creeping into it.

HORTON ( CONT' D)
Go on. Take '"emdancing if you want.

Dawson's hands go his legs. He feels them

HORTON ( CONT' D)
They're real. They're yours.
(beat)
All you have to do is keep your vow
to the Watchers.

Dawson's face grows cold with anger

DAWSON
You son-of-a-bitch

He turns and |unges at Horton, but falls before he gets to

hi m
DAVWEON
| ands hard on the floor. (NOTE: Canera stays on his upper
body.)
HORTON
stands at the door. Wth a dark smle and a shake of his
head, he tosses Dawson's artificial linmbs to him
HORTON ( CONT' D)
| guess you'll still be needing these.
(beat)

For now.
O f Dawson, still on the floor, as a range of enotions cross
his face -- anger, horror, even regret.

FADE QUT.
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ACT THREE
FADE | N:
226 EXT. DARIUS' CHURCH - N GHT - ESTABLI SH NG 226
227 INT. DARIUS' CHURCH - NI GHT 227

Fat her Beaufort runs into the sanctuary in his bedcl ot hes.
Hi s sleep was troubl ed by voices that haven't gone away.

JACKIE (V.0Q)
Hel p me, Bobby.

KRONGCS (V. Q)
Jackie is in Hell, tornented for
eternity.

Rushing to the altar, he throws hinself to the altar steps.

JACKIE (V.Q)
There is no forgiveness... there is
only pain... only fire.

FATHER BEAUFORT (V. Q)
And we weren't there.

The priest is tornented, unable to shut out the voices.

JACKIE (V.0Q)
God isn't love, Bobby. God is
vengeance and hate.

KRONCS (V. Q)
Soon, priest, you'll be m ne.

FATHER BEAUFORT (V. Q)
Wiy do | have to damm ny brother to
| ove You?

KRONCS (V. Q)
Are you afraid to look into the face
of evil?

For the first time in his life, Father Beaufort takes no
confort fromthe sanctuary.

FATHER BEAUFORT
(quietly; to the voices)
No... no... no..

PULL BACK fromthe priest to find Kronos seated in the back
of the church, feet up on the pewin front of him

( CONTI NUED)
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FATHER BEAUFORT ( CONT' D)
(1 ouder)
No!  No!

And of f Kronos' evil smle --
EXT. LE BLUES BAR - DAY 228
| NT. LE BLUES BAR - DAY 229

As Dawson nmoves toward MaclLeod, clearly back on his prosthetic
| egs --

DAWSON
That goddammed son-of -a-bitch offered
me | egs! Legs, can you believe that!

MACLEOD
| believe anything about him

DAVSON
(1 ncensed)
Like I'd sell ny soul for a goddammed
pair of |egs.

MACLEOD
A |l ot of people woul d.

Dawson and MacLeod share a |long | ook for a nonent and MaclLeod
can tell how tenpted Dawson really was.

MACLEOD ( CONT' D)
It's okay, Joe.

Dawson turns away, al nbst enbarrassed.

DAVWEON
VWhat the hell. If | didn't want it,
it wouldn't be tenptation, would it?
MACLEOD
" m sorry.
As Dawson noves to the side of the bar, MacLeod follows him
with his eyes -- acutely aware of Dawson's prosthetics.
DAVWEON

(changi ng the subject)
So far, what've we got? A nystic
synbol , sone ancient cave paintings,
an old nystic saying all we need is
| ove.

( CONTI NUED)
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MACLEOD
The answer's gotta to be in there
sonewher e

Dawson opens a box sitting near the bar.
DAWSON
Here's the last stuff ny guys picked
up in the field before | pulled them

MacLeod | ooks in it with interest and starts handi ng Dawson

the contents of the box as he takes themout -- a fewfile
fol ders, an old book, a rubbing of ancient carvings, a clay
tabl et.

MacLeod reacts with imrediate interest as he takes out a
SILVER BOAL and shows Dawson the talisman SYMBCL engraved in
t he bottom

MACLEOD
(re the bow)
Were' d they cone up with this?

DAVWSON
What, the candy dish? Sone old
nmonastery in the Hi mal ayas.
MACLEOD
|'ve seen these before. It's a
Ti bet an si ngi ng bow .

As MacLeod runs his finger around the rimof the bow, it
pl ays a TONE - -

230 EXT. BARCE - DAY 230
The TONE continues. MaclLeod sits on the deck of the barge
on a mat in his Eastern neditation wear. As he ritually
plays the TONE to focus his neditation, we fade into --

231 |INT. ETHEREAL SPACE - DAY 231

A large void of eerie space. Then we start hearing LAUGHTER
As it gets nore pervasive, and |ouder, we hear --

MACLEOD (O . S.)
Show yoursel f.

After a beat --

A circle of REDD SH LI GHT appears. At its center, a SWNG
And on the swing, AHRIMAN in the guise of a mdget, m m cking
an i nnocent child.

MacLeod wal ks warily into the circle of |ight.

( CONTI NUED)
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AHRI MAN
|"ve been waiting a long tinme for
you to conme out and pl ay.

The mdget is an other-worldly manifestation of Evil. It
gets off the swing and begins bouncing a BALL. It stops and
tosses the BALL to MacLeod. MaclLeod catches a SKULL. He
drops it to the ground and it shatters.

AHRI VAN ( CONT' D)
That's okay, soon |I'l| be playing
wi th yours.

A toybox appears next to Ahrinman.

AHRI MAN ( CONT' D)

|"ve got all Kkinds of toys.

(pulls out a doll)
Tessa. . .

(a bubbl e pi pe)
Hugh Fitzcairn..

(a toy soldier)
Darius. In a fewmnutes, I'll even
have that other priest you're so
fond of.

(beat)
"Til then, 1"l
think 1"11 cal

with this. |

ay
Ri chi e.

I pl
[ it
There's a new ball in Ahriman's hand. |t bounces the bal

past MacLeod and the ball's caught on the other side of the

circle of light by --
AHRI VAN
who passes the ball back past MacLeod, where it is caught by
AHRI VAN
All the while, Ahriman is repeating in an annoyi ng sing-song --
AHRI MAN ( CONT' D)
chie Richie Richie...
chie Richie R chie...
MACLEQOD
| ooks like he's starting to | ose control of his tenper. W
hear the TONE sound again and it gets louder, trying to drown
out Ahriman. MaclLeod | ooks cal ner.
MACLECD ( CONT' D)

(qui et)
St op.

( CONTI NUED)
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Ahriman breaks into | aughter which grows | ouder and | ouder
and nore hysterical and continues on even after Ahrinman has
st opped | aughi ng.

AHRI VAN
You stop ne!

Ahriman is in close, dancing around MacLeod, who remains
not i onl ess.

AHRI MAN
C nmon stop ne. Like you stopped
Ri chi e.
(si ng-song)
Richie's dead! Richie's dead!
Richie's dead! Richie's dead!

MACLEOD

concentrates on his breathing, trying to control his grow ng
di straction and aggravation. The TONE in the background is
growi ng increasingly discordant.

AHRI MAN
You knew you were killing R chie.
(beat)
| think you liked it.

MacLeod | oses his concentration. Hi s anger grows, and
suddenly he finds hinself with his KATANA in hand. He raises
t he sword.

Ahriman smles. It has scored a point in the gane.

AHRI MAN ( CONT' D)
(goadi nQg)
Richiekiller Richiekiller
Richiekiller Richiekiller

MacLeod swings. On the clang of the sword, we are in --
232 INT. LABYRINTH - NI GHT 232
It is Kronos who bl ocks the bl ow.

KRONGS
(mocki nQg)
Trying to kill little people now,
MacLeod? Your little friend wasn't
enough?
(beat)
Try ne.

Kronos | ands a hard bl ow which MacLeod just manages to bl ock,
but it staggers hi m back.

( CONTI NUED)
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As Kronos advances on him it's clear that MacLeod's fury is
growi ng and punpi ng through him

He noves on Kronos, and as the two exchange and repel hard
bl ows, their fight leads into a chaos of |ight and col or and
sound.

Bl ow after blow, MacLeod follows Kronos, and their fight
| eads them out of the center of the Labyrinth. Finally

KRONCS

executes a wild thrust and

MACLECD

uses his nonmentum against himto force
KRONCS

to the ground.

MACLECD

stands over him sword raised -- ready for a killing bl ow
THE KATANA

fl ashes down, but

KRONCS

has di sappear ed.

MacLeod | ooks around, hears --

AHRI MAN (O S.)
Duncan... This way...

MacLeod turns to the sound.

HORTON (O S.)
MaclLeod. . .

MacLeod st ops.
KRONGCS (O S.)

(nocki ng)
Conme take ny head... |'m here.
MacLeod hears other voices calling his nanme -- R chie, Tessa,
Fitzcairn, Charlie -- anyone he cared about and anyone he

f ought .

( CONTI NUED)
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CONTI NUED: (2)
Wth the MOCKI NG VO CES and DEMONI C LAUGHTER echoing from

all around him MaclLeod proceeds deeper into the Labyrinth,
his sword | eadi ng around every bend. The |ight gets di mer

and nmurkier -- it's like he's noving in a deep thick fog.
Suddenly the fog dissipates, and MacLeod finds hinself in
| NT. SMALL ROOM - CONTI NUOUS

A small roomwith no exit. 1In a rage, MacLeod tries to fight

his way out, to no use. He hears his NAVE ECHO NG ar ound

him but the sound seens to be comng fromfarther and farther

away as the roomgrows snaller and smaller, trapping him
The walls are about to close in on himforever when --

DAWEON (O S.)
(1 ouder than the other
Voi ces)
MacLeod! WMaclLeod!

EXT. BARGE - N GHT

Dawson i s standi ng over MacLeod, pummeling him trying to
bring himout of his deep-seated trance.

DAWSON
MacLeod!

MacLeod finally opens his eyes, |ooking disoriented. He
barely sees Dawson.

DAWSON ( CONT' D)
|"ve been calling you for hours.
How | ong have you been |i ke this?

MACLEQD
(still alittle dazed)
| don't know. ..

As MaclLeod stands, with some effort --

MACLEQGD ( CONT' D)
There was this thing, this m dget
there, and I was fighting it.

DAWSON
A mdget? Fromthe |ooks of things,
he was kicking the crap out of you.

MACLEOD
(beat)
It kept goading ne. It was like it
was feeding on ny anger.
( MORE)

( CONTI NUED)
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CONTI NUED:

MACLEQOD ( CONT' D)
The nore | hated, the nore | ost |
was.
(realizing)
| could have been trapped there

f orever.
DAVWSON

So, this kid, it was Ahrinan, too?
MACLEOD

Li ke Horton, Kronos and the others.

(beat)
VWhatever this thing is, Joe, it
doesn't have a physical form

DAWSON
So how do we stop it?

MacLeod gets up and heads for the door.

DAWSON ( CONT' D)
Where are you goi ng?

MacLeod | eaves. Dawson wat ches hi m go.
I NT. DARIUS" CHURCH - NI GHT

M dscene. Father Beaufort sits with his back against the
altar. He's dazed, frenzied. He hasn't slept. Hi s dead
br ot her Jacki e has appeared to hi m again.

JACKI E
Bobby, you prom sed. You prom sed
nmom you' d take care of ne.

FATHER BEAUFORT
| couldn't save you when you were
alive, how can | save you now?

JACKI E
| thought you'd understand. | thought
you'd want to help ne.

FATHER BEAUFORT
(frustrated)
Jacki e, what do you want from ne?
What can | do?

A knife appears in Jackie's hand.
JACKI E

Come with nme, Bobby. Please... |I'm
so al one. ..

( CONTI NUED)
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The priest's eyes are glued to the knife in sick fascination.

FATHER BEAUFORT
(weakl y)
No... no... | can't. It's a nortal
si n.

Jacki e presses the knife into Father Beaufort's hand. He
grips the hilt in spite of hinself.

JACKI E
God is a lie, Bobby.

The priest |ooks at the knife in his hand, then at his
brot her, then back to the knife.

JACKI E ( CONT' D)
(hard)
Can't you see, you've wasted your
whole life on a lie.
(softer)
We'l| be together, like we were kids
again. He prom sed ne.

I n the background, we HEAR t he sounds of Young Jackie and
Young Bobby playing. Father Beaufort |ooks out into the
church and sees

YOUNG JACKI E AND YOUNG BOBBY

kicking a ball down the center aisle. Then they're gone.
RESUME SCENE

Jacki e pushes the blade of the knife toward Fat her Beaufort's
wist. The priest |ooks at his brother.

FATHER BEAUFORT

Jackie... ?
JACKI E
(the innocence of a
chil d)
Pl ease.

Fat her Beaufort grips the knife harder, about to do the deed.
THE KNI FE
touches the skin of the priest's wist.

MACLECD (O. S.)
STOP!

( CONTI NUED)
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MACLECD
races into the back of the church.

MACLECD ( CONT' D)
Robert, don't!

JACKI E
Bobby, I'mafraid. Mke himgo away.

Fat her Beaufort |ooks up at MacLeod hurrying up the aisle.

FATHER BEAUFORT
Leave, Duncan.

MACLEOD
You can't do thisl!

FATHER BEAUFORT
(over him angry)
Get out! | said, get out!

As MacLeod nears him Father Beaufort thrusts forward his
wist, the knife in his other hand barely touching it.

FATHER BEAUFORT ( CONT' D)
| have to do this.
(beat)
|"ve lost ny brother... |'ve |ost
God... I've lost ny life.

MACLEOD

Because he told you so? This is not
your brother.

(beat)
Jacki e's dead. He needs nothing you
can give him But this ..

(re the apparition)
This thing wants your soul.

JACKI E
Don't listen to him Bobby. He only
wants to keep us apart.

FATHER BEAUFORT
Don't you see, Duncan? |[|'ve lost ny
faith in God.
The bl ade touches his skin.
MACLEOD
(urgent)
Robert, | ook at ne...

Fat her Beaufort's eyes find MaclLeod's.

( CONTI NUED)
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MACLECD ( CONT' D)
It doesn't matter if you |ost your
faith in Hm because He hasn't | ost
Hs faith in you.

MacLeod holds out his hand for the knife. He and Father
Beaufort | ock eyes for a tense beat.

JACKI E
(1 nmpl oring)
Bobby, pl ease. ..
MACLEOD

Renmenber what you know and who you
are. Renenber your faith. Trust
it.

(beat)
G ve ne the knife.

Not | ooking at the apparition of his brother, Father Beaufort
slowy hands the knife to MacLeod. Then, w th sorrowf ul
eyes, Father Beaufort turns to | ook at Jackie, who VAN SHES
before his eyes. He breaks down and starts to cry.

MacLeod takes himin his arns and allows the priest to weep.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
236 INT. DARIUS CHURCH - N GHT 236

MacLeod sits in a pew with Father Beaufort who's trying to
regain his conposure and figure out what happened.

FATHER BEAUFORT
But he was so real

MACLEGD
| know.
FATHER BEAUFORT
Wy ne?
MACLEGD
Because that's what evil does. | t

corrupts the good.

FATHER BEAUFORT
(ironic)
Good?
(beat)
| woul d have dammed nyself if it
wasn't for you

MACLEOD
No. It only wants you to think that.
The only power it has over us is the
power we give it.

| FATHER BEAUFORT
(beat; despondent)
Duncan, everything |I’ve read says
it's useless to fight it. That it
feeds on our hate and fear..
(knows it for hinself)
But its very presence breeds hate
and fear.
(beat)
How can you destroy sonething that
thrives on destruction?

MACLEQGD
(a sudden under st andi ng)
Peace, Father. "Never will | renounce
the Good M nd.”
(beat)
It's peace, Father... Peace.

MacLeod stands and noves toward the altar, gesturing at the
cruci fix above it.

( CONTI NUED)
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MACLECD ( CONT' D)
The answer was here all the tine.
(beat)
"And he shall be call ed Wnderful
Counsel or, Prince of Peace."

FATHER BEAUFORT
What ?

MacLeod takes the priest by the armand urges himtoward the
door.

MACLEGD
You have to | eave now.
(cutting off any

pr ot est)
| have to do this nyself. | need to
know you' | | be safe.

FATHER BEAUFORT
s there anything | can do to hel p?

MACLEOD
Pray for ne. Pray for us all.

MacLeod turns toward the altar and begins to clear his mnd,
his soul in ancient neditation. W push into his eyes and
sl ow y

DI SSCLVE | NTO
237 INT. LABYRINTH - N GHT 237

It's the sane darkened naze where MaclLeod fought Ahriman in
his various forns earlier. As MaclLeod steps into the Maze

AHRI MAN

as the mdget, is waiting for him a diabolical smle on his
face.

AHRI MAN ( CONT' D)
Ch, good. You're back.

MACLEOD

(sinply)
You' ve | ost.

AHRI VAN
Let's play! How about guns?

A GUN materializes in MacLeod's hand. He looks at it for a
beat, then raises it, points it directly at Ahriman.

( CONTI NUED)
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AHRI MAN ( CONT' D)
(noddi ng excitedly)
Yes! Yes! Shoot ne, Duncan!

MacLeod throws the gun to the floor where it DI SAPPEARS.
Ahriman frowns his di sapproval

AHRI MAN ( CONT' D)
That's not fair.

A SWORD naterializes in MacLeod' s hand.

MACLEOD
(shaki ng his head))
Gane' s over
(tosses the sword
asi de)
Your time is up.

AHRI MAN ( CONT' D)
No gun. No sword. How are you goi ng
to fight nme?

MacLeod remains calm Hi s hands nove snoothly al ong the

si des of his abdonmen. He breathes deeply, repeating the
motion calmy, alnost serene, as he focuses his breath into
the center of his abdonen, into his CHI

AHRI MAN ( CONT' D)
Are you going to huff and puff and
bl ow ny house down?

But MaclLeod stays focussed, doesn't nove from his stance.

MACLEOD
(level)
| becone one with everything. |
beconme one with you.

AHRI VAN
(sarcastic)
Too bad you didn't think of that
before you killed Richie.

MacLeod keeps noving steadily, smoothly. H's energy
concentrates, humm ng with an ancient vibration.

MACLEOD
| becone everything.
(beat)
Therefore | becone not hi ng.
AHRI MAN
C nmon, be a man. | dare you

( CONTI NUED)
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MACLEOD
Therefore you are not hi ng.
(serenely, like a
mant r a)
Wt hout ny anger, you have no
subst ance.

The AHRI MAN S FACE rushes at MaclLeod, |eering, cackling, his
mout h opening to a black void. MclLeod stands strong.

MACLEQGD ( CONT' D)
Wt hout nmy pride, you have no form

A FLASH OF FLAME sweeps MacLeod but he doesn't flinch. The
fl ame di ssi pates.

MACLEQGD ( CONT' D)
Wthout ny hate...

Ahri man suddenly begins to run off into the void.

MACLEOD ( CONT' D)
you - have - no - being.

INT. DARIUS" CHURCH - NI GHT 238

MacLeod is in his neditative state near the altar of the
chur ch.

The church is Iit by candles and enpty, until suddenly Horton
appears behi nd MacLeod. He clicks his tongue derisively.

HORTON
Way don't you pick on soneone your
own size, MaclLeod?

MacLeod remains in his stance, suprenely sensitive to
everything around him No novenment but for the steady,
rhythmc rise and fall of his chest. Then --

KRONGS
suddenly appears next to MacLeod. |In a quick, deadly notion
he swings his sword for his final kill. At the |ast nonent,

MacLeod steps out of the way in an easy, graceful novenent.
MacLeod begi ns the snooth, elegant novenents of CH GUNG
Kronos noves after him his blade whirling as MacLeod nobves
fromone graceful position to another. But rather than
avoi ding the bl ade, his novenents seemin synch with it --
in harnmony with Kronos' swings. As if MacLeod is one with
the sword, with Kronos.

Kronos rages with frustration.

( CONTI NUED)
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KRONOS ( CONT' D)
Stand your ground and die like a
Chanpi on!
H s only answer, MaclLeod's gentl e breathing.
HORTON
turns to MacLeod, smling. He opens his nouth w de.
Suddenly a ROAR of RAGE -- ancient, prinordial, malevolent --
fills the church. The choirs of Hell screeching the Sanctus

of Purgatory. It ECHCES off the stone walls and RATTLES the
W ndows.

Through it all, MacLeod wills hinself to peace. He is the
eye in the center of the hurricane.

A SIDE CHAIR fromthe ALTAR hurtles down the aisle, straight
for him MaclLeod sees the chair, noves in tune with it and
at the last second, it passes harm essly by -- CRASH NG

agai nst the stone wall. He turns to see --

KRONGS

beari ng down him sword raised, ready to strike. MacLeod
doesn't nove. Kronos |leers nmalevolently, delivers a cutting
bl ow.

KRONOS' BLADE

passes through MacLeod w t hout touching himand DI SAPPEARS.
MacLeod focuses, channeling all his energy as he noves through
a sinple kata-like form He faces Kronos sinply, innocently,
unafrai d.

KRONOS

bellows his rage. Wth a | ook of horror, he stops suddenly,
as if grabbed by an unseen force. He struggles against this
i nvisible power, his hateful eyes burning wwth a RED FI RE as
t hey bore into MaclLeod.

MACLEOD

meets his gaze levelly.

KRONOS

w thers and fades away. Only MacLeod and Horton remain in

the church. Horton's formwavers, shinmmers |ike an inage
reflected in the water.

( CONTI NUED)
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MACLEOD

Leave, now.
HORTON

But 1've just begun.
MACLEOD

You have no pl ace here.
HORTON

|"m part of you now.

MACLEOD
You al ways were.

Horton's face contorts into an terrifying, angry snarl. He
takes a step toward the notionless MaclLeod --

HORTON' S FACE becones a SKULL engulfed in flames (NOTE: O
anot her effect to be determned in consultation wth Post-
Production). Then he D SAPPEARS.

MACLEOD

senses the enptiness of the church. He drinks in the richness
of the nonent, at one with the quiet, the peace.

Slowy, alnost in sinple celebration, he returns to the CH
GUNG His chest rises and falls wth a steady, rhythmc
breathing. H's body arcs in pure, ancient novenents. One
man in a graceful, elegant dance with the universe. One
man, one Chanpi on.

FADE QUT.
END OF ACT FOUR
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FADE | N:

ACT @ TAG

I NT. LE BLUES BAR - DAY

Dawson's behind the bar, fixing a couple of drinks.

sits on a stool on the other side. Nearby, Dawson's suitcase,

ready to travel.

MacLeod nods wi t h under st andi ng.

dri nk.

DAWSON
|"mgoing to break the news to the
Wat chers' famlies. Sone things you
just gotta do in person

DAWSON ( CONT' D)
You still haven't told ne how you
beat that bastard. What did you
have to do?

MACLEOD

Not hi ng.

(of f Dawson's | ook,

with a |augh)
There's a thought in the Cabal a that
Armageddon -- the ultimte battle
bet ween Good and Evil -- would be
fought wthin a single soul.

DAWSON
And yours was that soul? That's why
you were the Chanpion?

MACLEOD

Good and evil exist in all of us.
Wen we deny that, we give evil power.

(beat)
Ahriman said it hinself. H's greatest
trick was to convince the world he
didn't exist. But he does, in al
of us, Joe. Wen | accepted that, |
coul d beat him

DAWSON
(ironic)
Ar mageddon, in Darius' church.
(beat)
How s Fat her Beaufort doing?

MACLEOD
Finding his faith again.

( CONTI NUED)
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MacLeod lifts his glass in a toast.

MACLECD ( CONT' D)
To Fat her Beaufort.

DAWSON
(re MacLeod)
To the Chanpi on.

They clink glasses and drink. Dawson
and pulls out MacLeod's SWORD

DAWGON

Shooting Script 7/17/97

reaches under the bar

Wul d you pl ease take this so | know
you'll have a head when | get back?

MacLeod' s hesitant.

DAWSON ( CONT' D)

You' ve avenged Richie's nurder. For
God' s sake, Mac, you' ve defeated

Ahr i man.

(beat)
You're still Duncan MaclLeod
Cl an MaclLeod.

(beat; holds out sword)
Take it.

They hold a long | ook, then MaclLeod fi

of the

nal ly takes the sword.

He grasps the handle firmy in his hand. As Dawson and

MaclLeod share a | ook. .

THE END

FADE QUT.

239



	6022.pdf
	TEASER
	201	EXT.  BEAUFORT HOME - GARDENS - DAY
	202	EXT.  SUBURBAN STREET - DAY
	ACT ONE
	203	EXT. BARGE - DAY - ESTABLISHING
	204	INT. BARGE - DAY
	205	(OMITTED 60205)
	206	EXT. BEAUFORT HOME - GARDENS - DAY
	207	EXT.  BEAUFORT HOME - GARDENS - 1947 - DAY
	208	EXT.  BEAUFORT HOME - GARDENS - 1985 - DAY
	209	INT.  N.D. LOCATION - EARLIER THAT WEEK -    NIGHT
	209A	INT.  DARIUS' CHURCH - DAY
	210	INT.  LE BLUES BAR - DAY
	211	EXT. CITY STREET - DAY
	212	INT.  DARIUS' CHURCH - DAY
	213	EXT.  ARCHAEOLOGICAL DIG NEAR RUINED ABBEY - DAY
	214	INT.  CRYPT UNDER THE ABBEY - DAY
	ACT TWO
	215	EXT. LE BLUES BAR - DAY
	216	INT. LE BLUES BAR - DAY
	217	EXT. DARIUS' CHURCH - DAY - ESTABLISHING
	218	INT. DARIUS' CHURCH - DAY
	219	INT. DARIUS' CHURCH - CONFESSIONAL - PRIEST'S BOX - DAY
	220	INT. DARIUS' CHURCH - CONFESSIONAL - OTHER BOX - DAY
	221	INT.  DARIUS' CHURCH - DAY
	222	(OMITTED 60222)
	223	EXT. BARGE -DAY
	224	EXT.  BEAUFORT HOME - GARDENS - DUSK
	225	INT.  DAWSON'S BEDROOM - NIGHT
	ACT THREE
	226	EXT. DARIUS' CHURCH - NIGHT - ESTABLISHING
	227	INT. DARIUS' CHURCH - NIGHT
	228	EXT. LE BLUES BAR - DAY
	229	INT. LE BLUES BAR - DAY
	230	EXT. BARGE - DAY
	231	INT.  ETHEREAL SPACE - DAY
	232	INT.  LABYRINTH - NIGHT
	233	INT. SMALL ROOM - CONTINUOUS
	234	EXT. BARGE - NIGHT
	235	INT.  DARIUS' CHURCH - NIGHT
	ACT FOUR
	236	INT.  DARIUS' CHURCH - NIGHT
	237	INT.  LABYRINTH - NIGHT
	238	INT.  DARIUS' CHURCH - NIGHT
	239	INT.  LE BLUES BAR - DAY


