— #97608
JUSTICE

Written by
Michael O’Mahony
&

Sasha Reins

Cover Ar by HIGHLANDER fan Beki ‘Weight, Mobibe AL



Highlander

" JUSTI CE"
Witten by

M chael O Mahony
and
Sasha Rei ns

Pr oducti on #97608

Septenber 19, 1997 Final Shooting Script

Filmine International H ghl ander



97608 "Justi ce" Fi nal Shooting Script 9/19/97

H GHLANDER

"Justice"
Pr oducti on #97608
CAST LI ST
DUNCAN MACLEQD
KATYA ("KAT - YA")

ARVANDO BAPTI STA
ELENA MORENO

M A BAPTI STA (7)

WLLI AM OF GODFREY
FREDERI CK OF GODFREY

RAMON CASTI LLO
JOSE

PARAMEDI C
P.l.
YOUNG ELENA - NONSPEAKI NG

(6)
YOUNG ELENA (12) - NONSPEAKI NG
YOUNG ELENA (18) - NONSPEAKI NG



97608 "Justi ce" Fi nal Shooting Script 9/19/97

H GHLANDER

"Justice"
Producti on #97608
SET LI ST
| NTERI ORS
BARGE

FENCI NG SALON
OFFI CE BUI LDI NG
| RECEPTI ON AREA
/ ARVANDO S OFFI CE
ARVANDO S NEW CHATEAU
[ HALLWAY
| OFFI CE

ARVANDO S MANSI ON - BUENOS Al RES - 1996
/ LI BRARY
/ KI TCHEN
/ MASTER BEDROOM

ALEHOUSE - ENGLAND - 1362
MANCR - ENGLAND - 1362

| GREAT HALL

/ ENTRANCE HALL

MACLEOD S CAR
AMBULANCE - BUENGCS Al RES - 1996

EXTERI ORS
BARCE

ARVANDO S CHATEAU
/ FRONT ENTRANCE
| GARDEN
| TERRACE
/ NEAR SMALL COPSE OF TREES
WOCDS
/ STONE WALL
/| NEAR CHATEAU
ROAD
ARVANDO S NEW CHATEAU - ENTRANCE
FENCI NG SALON
ROOFTOP/ PARKI NG RAMP OVERLOOKI NG SALON
CATHOLI C SCHOCLYARD
STREET - BUENCS Al RES - 1958
STREET - NEAR CATHOLI C SCHOOL - BUENGCS Al RES - 1964
STREET CORNER - BUENCS Al RES - 1996
ARVANDO S MANSI ON - BUENOS Al RES - 1996



801

H GHLANDER

"Justice"
TEASER
FADE | N:
| NT. FENCI NG SALON - PARI S - DAY

Mrrors line one wall. MOCK TARGETS are being jabbed by

young white clad FENCERS of both sexes. Elsewhere in the
sal on, several FENCERS are just standing, eyes |ocked on

the --

COMVBAT PLATFORM

where TWO MEN in white protective garb parry furiously.
They carry forward and back -- both with quick, econom cal
nmoves, both very polished and agile. The snaller of the
two is good, but the larger man is even better. Then --

The LARGER nan executes a sudden, unexpected nove -- and
the SMALLER MAN S saber clatters to the fl oor.

The di sarmed man | ooks visibly stunned by the sudden
deci sive defeat. He REMOVES H S MASK, and we see --

ARVANDO BAPTI STA

forties, dark, good-looking in a Ron Silver-Studi o Exec
nmold, wth the accessorized wealth: signet ring, flashy
Rol ex, a custom saber case. Armando shakes his head in
good- hunored bew | dernent, bows gracefully.

ARVANDO
| never saw that riposte com ng.

THE VI CTOR

presents his weapon to his face, acknow edges the bow,
then flips up his mask to reveal -- MACLEOD. He smles.

Armando starts to replace his saber in the custom case as
MacLeod starts to strip off the protective gear.

MACLEQD
(good nat uredl y)
Luck.
ARMANDO
That was nmore than luck... but |

do appreciate the lie.

(with a smle)
W weren't formally introduced.
| "' m Armando Bapti st a.

Ofering his hand with a smle.

( CONTI NUED)
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801

802

CONTI NUED: 801

MACLEOD
Duncan MaclLeod.
(t hey shake)
Baptista... You fenced for
Argentina in the '84 O ynpics?

Armando waves this off.

ARNMANDO
And you fenced for?

MACLEOD
(beat)
|'"'mafraid | gave up ny amateur
standing a long tinme ago.

ARNMANDO
Real | y?
(beat)
How about | unch, MaclLeod?

MACLEOD
| have a couple of errands to run

Armando sm | es engagingly, proffers an engraved calling
card.

ARNMANDO
Pl ease, the | east you can do is
allow nme to | ose graciously.
(beat)
What do you say, MacLeod? W/ hone?
Two hours?

MaclLeod takes the card.

MACLEOD
Wy not.

He nakes his exit fromthe salon. Armando wat ches hi m go,
curious, then turns back to retrieve his case.

EXT. ROOFTOP/ PARKI NG RAMP OVERLOOKI NG SALON - DAY 802
CLCSE - A PAIR OF BLACK- GLOVED HANDS

Flip open a black Halliburton-Ilike METAL BRI EFCASE
reveal ing el ements of what seens to be a high-tech rifle.

W DER

as the HANDS expertly assenble it, we see it's not arifle,
but a state-of-the-art conpound

CROSSBOW

with a frame handle and fiber-optic sight. Finally, the
titani um

( CONTI NUED)
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802

803

804

805

CONTI NUED: 802
QUARREL

four razor sharp bl ades constitute the head. As it is
inserted carefully into the bow we see --

THE MARKSMVAN

clad in black fromhead to toe. Twenty-seven, beautiful,
deadly. Her nane is KATYA. She slides into shooting
position, raises the sight to an eye, notionless,
expressionless -- only the icy ook in her eyes betrays a
depth of feeling there. Cold hatred.

EXT. FENCI NG SALON - DAY 803

Armando’'s LIMO is parked outside the fencing sal on.
Standing by the Lino, patient and i mobile as a rock --

JOSE

a big, capable |ooking bodyguard in a nuscl e-packed suit
and shades, he coolly glances over as

MACLEOD
passes, |leaving the building. MaclLeod noves past Jose --

then stops as he gets the BUZZ. It ain't Jose. As he
| ooks warily around --

| NTERCUT:
EXT. ROOFTOP/ PARKI NG RAMP OVERLOOKI NG SALON - DAY 804
Katya getting the BUZZ as well. She twitches, fights the
urge to rotate away fromher killing field -- and stays on
target, focussed on the scene below. Witing.
RESUMVE MACLEQOD
his eyes go up to the rooftop across the street -- and he
spots the faintest GLINT off something shiny.
He noves toward it
EXT. ROOFTOP/ PARKI NG RAMP OVERLOOKI NG SALON - DAY 805

CROSS- HAI R POV - THE SALON

then the angle shifts: to JOSE. Then the LIMO Back to
the SALON DOOR -- and stays there.

RESUME - KATYA

like a lioness waiting in high grass. Only a slight flick
of her EYES betray the fact that she senses

( CONTI NUED)
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805 CONTI NUED: 805
MACLEOD

appeari ng behind her, katana ready. From where he stands,
he can't see her cross-bow

MACLECD ( CONT' D)
| ' m Duncan MacLeod of the d an
MaclLeod.

Katya doesn't nove. Her fingers tease the trigger.
Tensing, still waiting for her shot.

MacLeod steps closer, puts an edge into his voice.

MACLECD ( CONT' D)
| don't think we've been introduced.

H's tone tells her she's not going to be left alone. Katya
turns, and without a blink or change of expression -- fires.

MACLEOD

has a mcro-second to register the CROSS-BOW before the
BOLT enbeds itself with a THUNK in his upper chest. He
staggers back, his katana clatters to the ground.

KATYA
Now we have.

She coolly grabs crossbow and case, glaring at MaclLeod as
she passes. He nmakes an agoni zed reach for his katana --

KATYA ( CONT' D)
You're not ny business. But if
you ever get in ny way again..
you will be.

And she sweeps out.

MacLeod gasps, clutching the bolt in his chest. He staggers
to the edge of the roof where Katya set up her shot, and
sees --

MACLEOD S POV - THE LI MO

as ARMANDO sl ips inside, and Jose slans the door. No one
el se around.

MACLEOD
has seen the intended target. He slunps back against the
wal | .
MACLEOD
(through his teeth)
My |ucky day...

( CONTI NUED)
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As he passes out --
FADE OUT.
END COF TEASER
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806

807

ACT ONE
FADE | N:

EXT. ARMANDO S CHATEAU - FRONT ENTRANCE - DAY -
ESTABLI SHI NG

EXT. ARMANDO S CHATEAU - GARDEN - DAY

M A, a raven-haired seven-year-old, holds a stuffed Corgi
dog under her arm as she plays with-a ball on the | awn.
We hear --

ARMANDO (O . S.)
(i nto phone)
Then find a second source to
confirm Pay him if we have to,
but nail it down.

Armando paces on the Chateau terrace, a cool little STAR
TAC CELL PHONE practically growing fromhis ear. A table
nearby is set for |unch

Ma trots over to Armando, tugs on his trouser |eg.

M A
Papa?

Armando tilts the nouthpiece.

ARVANDO
Princess, please... I"'mon the
phone.

MA

| hate nmy new school .

ARMANDO
(i nto phone)
Un nonento...
(then)
M a, the schools are wonderful in
Eur ope.

M A
But | don't like it there. | want
to go hone.

ARVANDO
M a, honey, | have an inportant
call ...

He indicates the rear of the formal garden where a dovecote
stands at the edge of a woods.

ARVANDO ( CONT’ D) ( CONT' D)

Take Maxi m and go play with your
ball. W’'IIl talk |ater, okay?

( CONTI NUED)
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807

808

809

810

CONTI NUED: 807
He |l eans and tenderly kisses the top of her head.
EXT. ARMANDO S CHATEAU - TERRACE - DAY 808

Jose escorts MacLeod -- now wearing a fresh shirt onto the
terrace. MacLeod sniles to hinself as he watches M a race
t owards the dovecote.

ARVANDO
(on phone)
They' ||l sue us... W'1l1l sue them
It's all part of the game... W
print it... Front page.

He notions MacLeod to the table, w nks, pours them both
wine. All part of the gane.

ARVANDO ( CONT' D)
(i nto phone)
Yeah... Well tell those bastards
t hey know where to find ne.

He toggles off, turns to MacLeod with an exasperated shrug --
what's a guy gonna do?

MACLEOD
| think they already have.

ARMANDO
What ?

MacLeod drops the netal CROSSBOW BCOLT on the table beside
t he coupe.

MACLEOD
Found you.

And OFF Armando's reaction, as he stares at the BQOLT.

EXT. ARMANDO S CHATEAU - NEAR SMALL COPSE OF TREES - DAY 809
M a plays an imagi nary ganme of "fetch" with her stuffed

dog. She kicks her ball -- it rolls past the treeline,

into the woods.

MA
Let's get it, Maxim

She picks up her stuffed dog and together they run into
t he woods - -

| NTERCUT:
EXT. WOODS - STONE WALL - CONTI NUCUS 810

A tall garden wall. A GRAPPLI NG HOXX flies over the edge,
bites in hear the top. A BEAT later --

( CONTI NUED)
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810

811

812

CONTI NUED
KATYA
is up and over with the ease of a ninja, |landing on the
ground with silent, catlike ease. She's still clad in
bl ack, crossbow slung over one shoulder -- still the cold
| ook around the eyes. It's clear what she's here for.
RESUVE M A

M A

Cnmon Maxim let's get the ball..

M a hesitates, | ooks back at her father -- then turns and
runs further into the woods.

EXT. GARDEN - CONTI NUOUS

Armando | eans back in a chair, sipping chanpagne, hol ding
t he CROSSBOW BOLT, questioning MacLeod cl osely.

ARNMANDO
Unbel i evabl e.
(beat)
You're telling nme an assassin, a
woman, was going to kill ne...

He flips the bolt to MacLeod, who deftly catches it.

ARMANDO ( CONT' D)
...with this arrow?

He rai ses his eyebrows.

MACLECD
It's a crossbow bolt, not an arrow.
(beat)
It's designed to kill.

ARMANDO
And exactly how did you find it?

MACLEQD,
(makes a face)
Very unpl easant.

ARMANDO
Par don?

MACLEOD
(beat)
Just |ucky again, Senor Bapti sta.
He reaches for his w ne.
EXT. WOODS - CONTI NUCUS
KATYA

nmovi ng deeper into the woods, when she hears --

( CONTI NUED)
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MA (O S.)
(cal l'ing)
VWere is it Maxin®

KATYA stops, reacts to the sound. Her expression becones
grinmer, even nore intent. She noves toward the voi ce.

RESUME M A

well in the trees, searching for her ball

As she noves uncertainly towards a stand of trees --
KATYA'S POV - M A

seen through the trees. The |INTRUDER POV pushes silently
t hrough the brush, noving STEADILY CLOSER to the little
girl, tension building as it closes in on her.

ON MA

oblivious, until she hears a TW G SNAP under f oot .

She whirls in surprise to see --

KATYA

| oom ng over her, all in black, crossbow in one hand.

M A

freezes at the sight staring at the woman open- nout hed.
They stay this way for a BEAT, and then --

M A ( CONT' D)
Kat yal!

M A breaks into a delighted grin, and runs to her.

Kat ya kneel s, releasing the crossbow and swallows M a up
in her arns in a bear hug.

KATYA
Ma... Ch Ma, | mssed you so
much.

M A

| m ssed you too!

It's clear these two | ove each other, that Katya is deeply
nmoved by the reunion. Ma pulls free.

M A ( CONT' D)
| have a new puppy! See? He's a
Cor gi .

Katya smles at her excitenment, turns to admre the dog.

( CONTI NUED)
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812

813

CONTI NUED: (2) 812
KATYA
He's beauti ful.
(sol emml y)

Did you know the Queen of Engl and
has the sane kind of dogs? Makes
hi m ki nd of royal.

M a grabs the stuffed dog and hugs it.

M A
| knew t hat.

KATYA
(beat, then)
Ma? Were is your father?

There's a new cool ness in her voice, a danger hovering
there that the child couldn't possibly detect.

EXT. ARMANDO S CHATEAU - GARDEN - SAME TI ME 813

Armando i s watching MacLeod doubtfully. Something in this
t hat he doesn't buy.

ARMANDO
We fence, | invite you to |unch,
and you show up with a story right
out of M ssion | npossible.
(beat)
And |'m not supposed to be
skeptical ?

MACLEOD

Skeptical is fine...
(evenly)
Stupid isn't.

ARVANDO
|"m not stupid, M. MclLeod. O
gul |'i bl e.
(beat)
Now who the hell are you, really?

MACLEOD

gets the BUZZ. He stands quickly and scans the grounds
focussing on the trees.

MACLECD ( CONT' D)
Lunch i s over. Get inside the
house. . .

ARMANDO
What ?

MACLEQOD
She' s her el

MacLeod sprints towards the woods.

( CONTI NUED)
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ARMANDO
stands with Jose a BEAT, stunned. Then --

ARVANDO ( CONT" D)
Ma. ..
(in growing alarm
Ma's down there!

He pushes away from Jose and sprints after MaclLeod.
814 EXT. WOODS - CONTI NUCQUS 814

MacLeod runs into the woods, | ooks around -- but there's
no sign of Katya. The BUZZ is gone. Then he sees --

M A
comng fromthe woods with her stuffed dog and ball.
MACLEOD

runs up to her, kneels beside her as Armando runs up behind
him Jose is just on his heels.

MACLECD ( CONT' D)
There was a wonan here. Did you
see her?

M a clanps her nouth shut, doesn't answer.

MACLEOD ( CONT' D)
Pl ease, it's inportant. Did you
see anyone?

Ma runs to Armando. He lifts her up.

ARVANDO
You' re scaring her...

MACLEOD
(i nsistent)
She was here.

ARNMANDO
Ma? D d you see anyone?

He wat ches her face carefully. The child hesitates just a
BEAT, then -- shakes her head.

M A
Just ne... and Maxi m

Armando shoots MacLeod an angry | ook, then takes her hand.
ARNMANDO

Come. We'll go back to the house.
( MORE)

( CONTI NUED)
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814

815

816

817

818

CONTI NUED: 814

ARVANDO ( CONT' D)
(stiffly, to MacLeod)
You're right, MacLeod, lunch is
over.

And he leaves with Ma. Jose throws MacLeod a | ook and
follows his boss. MaclLeod' s eyes scan the trees.

EXT. ROAD - LEAVI NG CHATEAU - DAY 815
MacLeod nobtors down the drive.
| NT. MACLEOD S CAR - TRAVELI NG 816

MacLeod is away fromthe Chateau, driving down the heavily-
treed road -- he's hit by the BUZZ.

At the sane nonent he rounds a corner, and there ahead of
him - -

KATYA

standing directly in the road, sword in hand. As Mcleod
sl ows, she turns and wal ks into the woods. Stops once to
meet his eyes, then continues. She disappears into the
under gr owm h.

MacLeod pulls to the side of the road.
EXT. ROAD - DAY 817

As MaclLeod clinbs fromhis car and lifts out his katana.
He heads after her.

EXT. WOODS - NEAR CHATEAU - DAY 818
CAMERA FOLLOWS MaclLeod as he noves warily through the trees,

his sword | eading, alert for an anmbush. The BUZZ grows
stronger. He steps into a clearing to find

KATYA

wai ting, her sword at her side. She nmakes no nove to run

or to explain -- it's clear she wanted himto find her.
MACLEOD

Who are you?

KATYA
The nane i s Katya.

And she goes for him
MACLEOD

bl ocks her bl ow.

( CONTI NUED)
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KATYA' S
not as strong as MaclLeod, but quick as hell.

After the first pass they break off, circling cautiously,
t aki ng each other's neasure.

KATYA ( CONT' D)
You shoul d have gotten out when
gave you t he chance.

MACLEQOD
That was a chance?

She sm | es w thout hunor.

KATYA
If I'd wanted you dead, you' d be
dead.

MACLEOD

| don't think so.

She swings to prove her point. She's fast and skillful
but

MACLEOD

mat ches her blow for blow, drives her back. They circle
agai n.

MACLEQGD ( CONT' D)
Wy are you trying to kill Armando

Bapti sta?
Katya charges him They go at it seriously, no holds
barr ed.
MACLEOD

di sarns her. Katya s weapon goes flying.
KATYA
stands there, ready to die, MaclLeod' s bl ade at her throat.
MACLEOD
asks agai n.
MACLEOD ( CONT' D)
Wy are you trying to kill Armando
Bapti sta?

KATYA
For El ena...

TRANSI TI ON TO,



97608 "Justi ce" 14. Fi nal Shooting Script 9/19/97

819

820

EXT. ARMANDO S MANSI ON - BUENCS Al RES - 1996 - N GHT 819
SUPER: BUENGCS Al RES - 1996

A waiting AMBULANCE sits across froma POLICE CAR, their
LI GHTS STROBI NG a feverish blue and red.

KATYA
El enal

KATYA

tight jeans and a man's | oose-fitting workshirt, |eaps out
over the door of a convertible Mercedes.

ANGLE - THE MANS| ON

as the Paranedi cs rush the GURNEY out towards the waiting
Ambul ance. On it, clearly visible: Elena, a young 42,

| ong dark hair, voluptuous features; her face is streaked
wi th bl ood.

Katya races toward it.
KATYA ( CONT' D)
(in horror)
ELENA!

The gurney reaches the anbul ance. As the Medics slide the
gurney into the back, Katya tries to follow

PARAMEDI C

Lady, you can't go in there..
KATYA

The hell | can't, get out of ny

way.

Her ook is so fierce it's alnost frightening. The
PARAMEDI C rel eases her and backs off.

Katya scranbles into the anbul ance. The Paranedic clinbs
in after her, and as the door slanms behind them --

THE AMBULANCE

careens away, siren wailing, lights flashing.
| NT. AMBULANCE - TRAVELI NG - BUENGCS Al RES - 1996 - 820
CONTI NUQUS

VI TAL SIGN MONI TORS attached to Elena display a data stream
bl ood pressure, an erratic heart rate.

Katya squeezes Elena's hand. El ena |ooks up at her through
a haze of pain.

ELENA
Katya...? Katya, I'mafraid...

( CONTI NUED)
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KATYA
You're gonna be all right. You're
gonna be fine..

She's trying to hang on for Elena's sake, but she has seen

t he wounds -- she knows it's not fine.
ELENA
Am ... dying?
KATYA
No... | won't let that happen.

Katya snaps at the Paranedic.

KATYA ( CONT' D)
Do sonething, dammt..
(beat)
Pl ease. ..

THE VI TAL SI GN MONI TOR

signals an alarm Bl ood pressure's dropping, HEART BI PS
suddenly segue to urgent ALERT BEEPS.

THE PARAMEDI C

is already injecting a SYRINGE into the IV tube, shaking
his head. Katya knows she's losing her. She pulls away
the straps, cradles the dying wonan as best she can.

KATYA
Hang on, baby, hang on. Pl ease
stay with ne...

CLCSE - ELENA

She tries to speak, but no sound cones. Fighting her tears,
Kat ya bends close to hear her.

ELENA
(hal ting, a whisper)
Mama...? | |love you, Mana..
KATYA

| |love you, too, Elena.
But she's gone.

KATYA ( CONT' D)
| | ove you, too.

She hugs her dead daughter to her, unable to hold back the
tears.

TRANSI TI ON TO
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821

EXT. WOODS - NEAR CHATEAU - THE PRESENT - DAY
RESUME
MacLeod' s bl ade is at Katya' s throat.

MACLEQOD
VWho was El ena?

KATYA
She was ny daughter.
(beat)
Armando Bapti sta nurdered her.
Her voice rings with pain, an unspoken agony.
MACLEQOD

slowy lowers his blade from her neck

END OF ACT ONE

FADE QUT.

821
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ACT TWO
FADE | N:
822 EXT. ARVANDO S CHATEAU - GARDEN - DAY 822

Jose stands discretely in the B.G as Armando plays catch
with Ma, her stuffed dog by her side.

ARMANDO
|"msorry that man scared you
(beat)
You |ike your new dog?

M A

(proudly)
Maxims not just a dog... he's a

royal dog!

ARMANDO
(a smle)
Because you own hi nf?

M A
No, silly. Because the Queen of
Engl and has | ots of them

ARVANDO

(pl ayi ng)
Real ly? Who told you that?

She puts a hand to her |ips, shakes her head.

M A
It's a secret.

ARVANDO

(playfully)
| see. D d the Queen ask you not

to tell?
Ma breaks into a smle. Shakes her head.

ARVANDO ( CONT' D)
The Ki ng?
(she shakes her
head)
| give up, Ma.

M A
Aunt Kat ya.
(her hand goes to
her nout h)
| wasn't supposed to tell

Armando suddenly freezes. He |ooks into her eyes.

ARMANDO
Ma? Wen did you see Aunt Katya?

( CONTI NUED)
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822

823

824

CONTI NUED: 822
H s voice is soft, but Ma realizes she's nmade a m st ake.
ARNMANDO ( CONT' D)
That man was right. She was here,
wasn't she? This afternoon?
M a says not hi ng.
Armando turns and wal ks off, calling --

ARMANDO ( CONT' D)
Jose!

Jose quickly noves to him waits.

JOSE
Yes, Senor.
ARMANDO
Katya's in town.
(beat)
Find her.

Jose imediately pulls out a cell phone. Arnmando turns to
the table, picks up the BOLT still lying there.

ARVANDO ( CONT' D)
And while you're at it, dig up al
you can on Duncan MaclLeod.

He tests the sharp point of the bolt, and OFF this --
EXT. WOODS - NEAR CHATEAU - DAY 823

MacLeod and Katya sit on a fallen log, their swords propped
against the log. The road just outside the woods is visible
fromwhere they sit. |In the opposite direction, the outer
wal | s of Armando's estate can be seen.

KATYA
| found El ena Moreno in Buenos
Aires. MIllions of people... and
she was al one. Barely surviving.
(beat)
She was only six years ol d.

TRANSI TI ON TO;
EXT. STREET - BUENCS AIRES - 1958 - SEPIA TONE - N GHT 824
SUPER: BUENGCS Al RES - 1958
A SVALL CHI LD
squatting in the street outside a fancy restaurant. Dressed
intatters, a dirt-streaked face, thin legs, hand held
out, begging: it is YOUNG ELENA, at age 6. (PLEASE NOTE

Young El ena can be played by the sane actress who pl ays
Ma.)

( CONTI NUED)
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ON KATYA

as she |l eaves the restaurant, dressed in an el egant gown,
with a nunber of well-dressed nen and wonen.

KATYA (V.O.)

You shoul d have seen her... She
was starving, begging for scraps.
Li vi ng on ot her people's garbage.

(beat)
(E) The governnent didn't care
about the poor like they do here
i n Europe.

The others in her party nove on. Young Elena is invisible
to them but

ELENA' S EYES

| ock on Katya. She opens her hand to Katya. Her |arge
dark eyes are pools of need that seemunfillable. They
al so seemto expect nothing.

Katya | ooks at the outstretched hand, the hopel ess | ook
her heart goes out to her.

KATYA (V. QO.) (CONT' D)
Over the years, 1'd | ost so many
people. | was afraid to | et anyone
in again, afraid of the pain of
| osing them

(beat)
Then, there she was. There was
sonething in her eyes... sonething
t hat reached out and grabbed ny
soul . ..

(beat)

| couldn't wal k past her.

Katya kneels on the street beside the child. She pulls a
chocol ate bar from her bag, gives it to her. Young El ena
eats, watching Katya warily. Katya watches her with a
growi ng tender ness.

Katya rises, puts out a hand to the child. Elena hesitates,
unsure about this offer -- but Katya's smle urges her.
Young El ena takes Katya’'s hand -- and breaks into a smle.

KATYA (V. QO.) (CONT' D)
Al'l she knew was her nanme, and
that her parents didn't want her.
(beat)
But | did.

And OFF Young El ena's wondering smle --

DI SSCLVE TQO
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825 EXT. STREET - NEAR CATHOLI C SCHOOL - 1964 - SEPI A TONE - 825
DAY

At the SCHOOL ENTRANCE
TWELVE YEAR OLD ELENA

in her uniform She's smling, happy and confident: a
changed child fromthe one on the street. As she exits
t he building, Elena sees --

KATYA
wai ting for her on the sidewal k.
El ena runs to Katya, hugs her tightly.

KATYA (V. QO.) (CONT' D)
Sonetinmes, |'d nmake believe that
she canme fromne -- that she was
part of ny flesh, part of ny bl ood.
Even though | can never have
children of ny own.

(beat)

Maybe that's why | wanted to be
the best nother in the world...
wanted to gi ve her what she had
gi ven ne.

ELENA AND KATYA

turn and wal k down the street together, away from canera,
hol di ng hands. AS THEY WALK and turn a corner, into the
canera, Katya stays the sane, but El ena becones --

El GHTEEN YEAR- LD ELENA

KATYA (V. O.)
| watched her grow. She was
beautiful, talented. And when she
was ol d enough, | told her the
truth about ne.

El ena's now dressed |i ke a nobdern young wonan, her arns
linked with Katya's, the two of themIike buddi es.

KATYA (V.0.)
We kept noving so the world woul dn't
notice that | wasn't getting any

older. | went from being her
nmot her, to her ol der sister..
(beat)

Then her younger sister. But she
was always ny little girl.

TRANSI TI ON TO
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826 EXT. WOODS - NEAR CHATEAU - THE PRESENT - DAY 826
As Katya paces before MaclLeod.

KATYA
And then that bastard killed her.

MACLEOD
Way didn't you go to the police?

KATYA
There were police. And a judge,
and a jury. But in places like
Argentina, a man with inportant
friends...

Her voice trails off.

MACLECD
He wal ked.

At that nonment, they see --
ARVANDO S LI MO
G by on the road. Katya's face tightens.

KATYA
Mortal justice failed, MaclLeod,
but I won't. M little girl wll
have justi ce.

She npves of f. MacLeod wat ches her.
827 | NT. OFFI CE BUI LDI NG - RECEPTI ON AREA - DAY 827

On the office door the lettering reads: EL DI ARI O DE BUENCS
Al RES - EUROPEAN BUREAU. On the wall, behind the young
femal e RECEPTIONI ST, is a nock-up of an ad that ran in

t heir newspaper, pronoting tourismin Europe. MacLeod
waits, ignoring the obvious eyebats of the receptionist.
Armando enters, Jose foll ow ng.

Armando pi cks up nessage slips and gl ances at them
poi ntedly ignoring Macl eod' s gaze.

ARNMANDO
|'"'ma busy man, MaclLeod.

MACLEOD
Make the tine.

ARNMANDO
| don't think so.

JOSE

(taki ng MacLeod's

arm
The door is this way, Senor.

( CONTI NUED)
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827

828

CONTI NUED: 827
MacLeod throws a hard gl ance at Jose's hand on his arm

MACLEGD
| wouldn't.

Jose throws back a hard | ook, but renoves his hand.

Armando turns to enter his office. MaclLeod stops himwth
two words.

MACLECD ( CONT' D)
El ena Mor eno.

Armando turns, tightens.

ARMANDO
Jose, show M. MaclLeod into the
of fice.
(poi nt ed)

But first, make sure he's
conf ort abl e.

Armando wal ks off. Jose steps up to MaclLeod, waiting.
MacLeod sighs, knows what's comng. He raises his arns,
lets Jose Pat himdown. As his hands go to MacLeod's | egs.

MACLEOD
(with a wy smle)
Alittle higher on the left.

Jose glowers. The Receptionist stifles a smle.
I NT. OFFI CE BU LDI NG — ARVANDO S COFFI CE - DAY 828

A hi gh-end executive space: conference table, big desk,
conputer, bar, leather chairs. The drapes are pulled.

Armando is pouring drink as MacLeod and Jose enter. He
waves at the bottle and gl asses, but MaclLeod ignores it.
Armando pours hinself one.

ARNMANDO
Bef ore we di scuss El ena..
(beat)
Let's tal k about you.

MACLEQOD
There's not much to tal k about.

ARNMANDO
You' d be surprised.

He noves to the conference table, flips open a file folder.
ARVANDO ( CONT' D)

Duncan MaclLeod.
( MORE)

( CONTI NUED)
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828 CONTI NUED: 828

ARVANDO ( CONT" D)
Born in G asgow in 1962 at St.
Alistair's Hospital, which burned
down in 1966, conveniently
destroying all the original records.

| NSERT - ARMANDO S HAND

flipping over photocopies of a blurry birth certificate,
weddi ng |icense, death certificates, newspaper clippings
of a hospital fire.

BACK TO SCENE

ARVANDO ( CONT' D)
Your parents, John and Mary, die
in a car accident when you're stil
a child. You were raised by a
mai den aunt in Anerica..

MACLECD
(poker faced)
Judi t h. | still mss her.
ARMANDO

...but she dies of a stroke when
you' re sevent een.

(1 ooki ng up)
Amazi ng how everyone who knew you
as a child seens to be
unr eachabl e... or dead.

MACLEOD
It's a sad story.

ARVANDO
Was it Oscar Wl de who said, "Losing
one parent is a tragedy...

MacLeod finishes it.

MACLEOD
"Losing both seens |ike
carel essness.” (Oscar was a cynic.

ARNMANDO
And you're a liar. 1've been in
t he newspaper business all ny life.
| can snell a fake.
(beat)
And you, M. MaclLeod, stink.

MacLeod ignores the remark, crosses to the w ndow, pulls
back the drape a few feet.

MACLEOD
She's out there. She's com ng.
And not hing you can do is going to
stop her.

( CONTI NUED)
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828

829

CONTI NUED: (2) 828

ARVANDO
Wiy am | so inportant to you?

MacLeod drops the drape.

MACLEOD
Al lifeis inportant to ne. Even
yours.
(beat)
Way did you kill Elena Mreno?

Armando hesitates a BEAT -- then notions for Jose to exit.
He crosses to the bar, picks up a FRAMED PHOTOGRAPH, stares
at it.

CLOSE ON PHOTOGRAPH
of Elena and Armando, armin arm | aughing.
TRANSI TI ON TGO

I NT. ARMANDO S MANSI ON - LI BRARY - BUENCS Al RES - 1996 - 829
DAY

The sane photo on a Louis XVI table that doubles as a desk.
Leat her - bound books fill the walls. There is a bar nearby
with bottles of wine and whi skey and a bucket of ice. A
couch and wing chairs flank the fireplace. A suitcase
stands near the door. Armando stands as RAMON CASTILLO a
handsonme 28, Armando's assi stant and prot égé, enters.

ARMANDO
Ranon!

CASTI LLO
| have the final itinerary.

Armando gl ances over the list.

ARMANDO
Paris, Nice, Rone, Venice... N ne
cities in twelve days?
(1 aughs)

Are you trying to kill me?

CASTI LLO
Have to keep the advertisers happy.

ARMANDO
| think I taught you too well.

El ena enters with a tray of hors d' oeuvres, which she pl aces
on a table.

ELENA
VWhat tinme is the car com ng?

( CONTI NUED)
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829  CONTI NUED:

830

ARVANDO
I"mdriving nmyself to the airport.
We have a little tine.

Katya enters.
KATYA

Are you sure it's okay that Ma
stays with nme tonight?

ELENA
She's been | ooking forward to it
for weeks.
(beat)
"Il be fine.

Katya noves to the bar and pours herself a glass of w ne.

Elena is dressed provocatively in an outfit that seens to
enphasi ze, rather than mask, her age. A sharp contrast to
Katya, who is dressed in a sinple short dress that just
happens to make her | ook incredibly sexy.

CASTI LLO
(to Katya)
You | ook great.

Castillo noves to stand close to Katya at the bar, so cl ose
he's touching her. As he reaches for a bottle, his other
hand brushes agai nst her ass suggestively. There's no
doubt what his nessage is.

CASTI LLO ( CONT' D)
Mnd if | help nyself?

Katya gives hima friendly smle and starts to nove away.
Before Castillo can follow, Elena reaches between the two
of them and grabs the ice bucket.

ELENA
| think we need nore ice.
(rmoving toward the
door)
Katya, a little hel p?

KATYA
(1 aughs)
For ice?

ELENA
Pl ease.

Kat ya shrugs good-naturedly at the nen and follows Elena
out of the room

I NT. ARMANDO S MANSI ON - KI TCHEN - BUENCS Al RES - 1996 -
CONTI NUOUS

El ena turns on Katya as soon as she enters the room

( CONTI NUED)

829

830
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830 CONTI NUED: 830
ELENA
How coul d you do that to nme?
KATYA
Do what ?
ELENA

Put the noves on Ranon |i ke that.

KATYA
Me? It's not ny fault he can't
keep his hands to hinself.

ELENA
Just stay away from him

KATYA
(rmot herly concern)
El ena... You have a husband.

ELENA
Ranon makes ne feel young. He
makes ne feel beautiful.
(beat)
Sonme of us can't stay twenty-seven
forever.

KATYA
(beat; gently)
Does Armando know?

ELENA

| have one life, Mama... Let ne

live it.
KATYA

(worri ed)
He'll find out, Elena. They always
do.
831 EXT. STREET CORNER - BUENCS Al RES - 1996 - DAY 831

CLOSE ON a conprom si ng PHOTO ( GRAI NY, TELEPHOTO) of El ena
and CASTI LLO kissing in the back seat of a car

W HEAR the CLICK of a PHOTO SHUTTER, and see --
ANOTHER PHOTO
O the same two, from another angle. Laughing happily.
CLI CK OF A SHUTTER - -
ANOTHER PHOTO - anot her ki ss.

ARMANDO (O. S.)

(1 ncredul ous)
Ranon Castillo. ..

( CONTI NUED)
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831

832

CONTI NUED: 831

Armando and a slim PRI VATE | NVESTI GATOR in a Panama Suit
stand on the street corner, the PHOTOS spread on a manil a
envel ope on the hood of a car. Armando rocks back, stunned,
his face ashen. He tries to catch his breath.

ARNMANDO ( CONT' D)
| don't believe it.

P.I.
|"m sorry, Senor, but pictures
don't lie.
(beat)

You want to see nore?
Armando stuffs them back into the envel ope.

ARVANDO
No.

He nunbly pulls out a wad of cash -- too nmuch and pushes
it intothe P.l1.'s hands.

P.l.
Senor? Are you all right?

ARVANDO ( CONT' D)
| "' m goi ng hone.

He starts for an ol der Jaguar parked at the curb, funbling
with the keys. His eyes a mllion mles away.

I NT. ARMANDO S MANSI ON - LI BRARY - BUENCS Al RES - 1996 - 832
DUSK

Armando, clutching the envel ope, enters in a sleepwal ker's
daze, his eyes seeing nothing. Nunbly, he pours hinself a
| arge snifter of brandy froma decanter, slugs it back

i ke water, pours another. H s hands are shaki ng.

Armando slunps into a chair facing the fire. He opens the
envel ope, and stares at a photo of a |laughing Castillo
bei ng ki ssed by Elena. As he stares --

DI STANT LAUGHTER

tinkling fromupstairs. ELENA'S LAUGH And following it,
A MAN S LAUGH.

Armando | ooks like he's been hit by an electric jolt.
Dazed, he starts to wal k towards the sounds, and we see in
various QU CK SHOTS - -

ARMANDO S POV - THE TABLE

hal f - drunk CHAMPAGNE FLUTES and an enpty BOITLE

THE FLOOR

stiletto heels and a man's | oafers.

( CONTI NUED)
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832

833

CONTI NUED: 832
The sounds of LAUGHTER again. Then --

NEAR THE FI RE

abandoned on the rug - A BLACK BRA

ANGLE - THE DRAVER

a .38 SHORT-BARREL REVOLVER lies am d the pens and papers.
LOOSE CARTRI DGES roll nearby. A hand grabs them

ARMANDO

scoops up the gun and cartridges. He starts toward the

stairs, funbling shells into the cylinder, his face a

sweating, otherworldly mask.

I NT. ARMANDO S MANSI ON - MASTER BEDROOM - BUENCS Al RES - 833
1996 - DUSK

El ena and her lover, Castillo, are caressing under the
covers. They roll quickly apart as --

THE BEDROOM DOOR

snmashes open and

ARMANDO

w | d-eyed, bursts in.

CASTI LLO

sits up, pulling the sheets around him
ELENA

reacts in horror.

ELENA ( CONT' D)
Ar mando. .. !

For the first tinme, they see he's holding a gun.

ELENA ( CONT' D)
Ar mando, no!

El ena SCREAMS - but it's too late..
ARMANDO

points and pulls the trigger -- again and again until the
gun clicks enpty. Then suddenly, silence.

ARVANDO

covers his nmouth. Stares in horrified disbelief at what
he' s done.

( CONTI NUED)
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833  CONTI NUED: 833

ARMANDO
Ch God. Oh God, no...

He slunps to his knees, destroyed, staring at --
THE BED

a tangl e of bodies, sheets and feathers.
ARMANDO

tears running down his face, raises the gun, stares at it
in his hand.

TRANSI TI ON TO,

834 INT. ARMANDO S OFFI CE - THE PRESENT - DAY 834
Armando is still holding the phot ograph.
ARVANDO

| called an anbul ance, but she

died on the way to the hospital.
(beat)

| | oved her.

MACLEOD
So nmuch that you killed her.

ARNMANDO
You weren't there, you didn't see
them Castillo was ny protégé, he
was |ike a brother to ne. Wth ny
wi fe!

MACLEOD
(with sarcasm
And t hey deserved to di e because
you got your feelings hurt?

ARNMANDO
There was no thought, no plan.
The courts understood. It was a
crinme of passion.

MACLEOD
It was nurder.

(beat)
And you beat it.

ARVANDO
Dd1I?

He goes to the wi ndow, pulls back the drapes, as if exposing
hi msel f to be shot.

( CONTI NUED)
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834  CONTI NUED: 834

ARVANDO ( CONT' D)

You have any idea what it's |ike
to see ny little daughter's face
every day, and see her nother
| ooki ng back at ne?

(beat)
She doesn't know how her not her
di ed.

MACLEOD
One day she wll.
(beat)
Katya' s not going away.

Armando turns fromthe w ndow t owards MacLeod and expl odes
in anger and frustration.

ARNMANDO
What does she want ne to do, kill
nysel f?
(beat)
Tell me -- tell ne! How could I

kill ny little girl's father...
when |'ve already killed her nother?

MACLEOD
|"'mnot here to tell you what to
do. O howto live with yourself.
(beat)
Do what you want.
OFF Armando's | ook --

FADE QUT.
END OF ACT TWO
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835

836

ACT THREE
FADE | N:
EXT. BARGE - N GHT - ESTABLI SH NG

The Quai is enpty. LIGHTS are visible through the
port hol es.

I NT. BARCE - NI GHT

MacLeod is asleep on the couch, a book on his chest. He
is clad in silk pajama bottons. The BUZZ breaks through.
In one fluid nove, he rolls to his feet to face --

KATYA

entering, noving towards him sword in one hand, crossbow
in the other. MacLeod's sword is close to hand -- but he
doesn't pick it up

KATYA ( CONT' D)
Were are they?

MACLEOD
D sney Worl d?

KATYA
Armando’' s gone. He took ny
gr anddaughter with him

He wal ks to the galley, picks up a SAUCEPAN from a near by
rack. Katya tracks MacLeod wth the crossbow.

MACLEOD
Hungry?
KATYA
(t hr own)
What ?

He turns to the counter, leaving his back to her, pulls
out a container of dried pasta.

MACLEOD
|"ve got sone fresh basil in the
fridge. Alittle Italian olive
oil, some parm gi ano reggi ano. .
(frowns)
| hope |I'm not out of pine nuts.
KATYA
MacLeod!
MACLEOD
Pesto just isn't the sanme w thout
pi ne nuts.

She falters, feeling the rage dissipate.

( CONTI NUED)

835
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836

837

CONTI NUED: 836
KATYA
| could kill you where you stand.
MACLEOD
Maybe. But then you'd still be
hungry.
(picking up a bottle
of w ne)

| say we go with the red. French
or Italian? What do you think?

He starts to pour two glasses. Katya stares. She |lowers
her sword and crossbow.

KATYA
| don't believe this.

DI SSOLVE TGO
| NT. BARGE LATER 837
LAUGHTER. Nearby, one red bottle enpty, the second nearly

there. MaclLeod and Katya are not drunk, but the edge is
clearly off. Romantic nusic is playing in the background.

KATYA
(with a rel axed
smle)
You know | cane here determned to
kill you.
MacLeod shrugs.
MACLEOD
You don't get out nuch, do you
KATYA
Not |ately.
MACLEOD
Too busy being the sword of justice.
KATYA
Don't | oke.
MACLEOD
' m not .
KATYA

Why are you protecting hinf

MACLEOD
I"mtrying to protect you.

KATYA
(beat)
You ever raise a child, MaclLeod?

MacLeod shakes his head sadly.

( CONTI NUED)
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837 CONTI NUED: 837

KATYA ( CONT' D)
Ever wi sh you di d?

MacLeod takes a | ong BEAT, signifying the gravity of his

answer .
MACLEOD
Katya, killing is never the answer.
| ve been there.
KATYA
What about revenge?
MACLEOD
It | eaves you enptier.
(beat)
And | don't think you need to be
enptier.
(beat)
That hole in the place where your
soul used to be. It won't be filled
by hate or revenge or Armando's
deat h.
Katya turns away. It's not sonething she wants to hear.

MacLeod noves with her.

MACLEOD ( CONT' D)

You have to fill the hole with
life. Your life. For you. And
for El ena.

MacLeod wi pes a single tear fromher face. She | ooks at
himw th new appreciation.

KATYA
(with a half-smle)
How ol d did you say you were?

MACLEOD
(with a smle)
On ny next birthday, I'll be four

hundred and si Xx.

KATYA
Pretty smart.
(she touches his
face)
For a kid.

He takes her in his arnms. For a nonent, they nove slowy
to the nmusic. She places her head on his chest, and it's
as if the world releases its weight. The tears begin to
flow She holds MaclLeod tightly for a | ong beat, then

| ooks up at him

( CONTI NUED)
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837

838

839

840

CONTI NUED:  ( 2) 837

Slowy, tentatively at first, they kiss -- then the passion
gr ows.

DI SSCLVE TQO
I NT. BARCE - LATER 838

MacLeod and Katya in his bed. Their |ovemaking is part
frantic dance, part ritual, both older than recorded tine.

The heat of their need fills the barge as two perfect bodies
channel grief into the desperate passion flaring between
them seeking life in the shadow of death. Her nails carve

atrail down the sinews of his back as their bodies unite
in confort, unite in pain.

DI SSOLVE TO
In the mdst of their |ovenmaking, Katya begins to |augh,
as the hole in her soul begins to fill with joy. MacLeod
st ops novi ng.

MACLEOD
Was it sonething | said?

She shakes her head and pulls himto her once again.

Dl SSOLVE TO
| NT. BARGE - DAWN 839
MacLeod wakes, | ooks beside him The bed is enpty.
EXT. BARGE - DAW 840
KATYA

is standing, |looking out at the Seine. She is fully
dr essed.

MACLEOD

Approaches, bringing her a cup of coffee. Katya turns
slowy to face him

MacLeod senses the pain underneath her calm The walls
are back up

KATYA
| can’t let it go. Every tinme |
cl ose ny eyes, | see them
MACLEOD
Who?
KATYA

The jury. Hi's jury. Not a single
woman on it.
( MORE)

( CONTI NUED)
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840

841

CONTI NUED: 840

KATYA ( CONT' D)
(derisively)
Twel ve nen, good and true.

MACLEOD
That's the system That's nortal
justice.

KATYA

They t hought Armando' s precious
honor was nore val uabl e than ny
daughter's life. That's nen's
justice. |'ve seen it before.

TRANSI TI ON TO,
I NT. ALEHOUSE - ENGLAND - 1362 - DAY 841
SUPER: ENGLAND - 1362

A stone roomset up as a crude tavern. A handful of |ocal
FARMVERS and LABORERS at wooden benches and trestle tables.
Behi nd a wooden counter, RCLF, the rotund proprietor,

di spenses ale froma | arge wooden vat. Katya, in the dress
of a serving wench, carries the tankards to the patrons.

Katya turns and speaks to QU GLEY, a regular clearly well
on his way to having trouble standing up.

KATYA
Sorry, Quigley. Rolf says you're
done 'til you can pay for what
you' ve al ready drunk

Katya noves himto the door, instinctively dodgi ng a PATRON
maki ng a grab for her ass.

KATYA ( CONT' D)

(to Quigley)
Besi des, one nore ale and M stress
Quigley will have to fetch you
honme in a cart.

(a hand on his

shoul der)
And you don't want that to happen
agai n, do you?

As a nortified Quigley bleerily shakes his head, she
expertly guides himtoward the door.

KATYA ( CONT' D)
You go home how, and sleep it off.

Kat ya noves back to the counter
Rol f hands Katya two tankards, which she takes over to a

nearby table. Suddenly, the roomfalls silent. Katya
turns to see

( CONTI NUED)
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841

CONTI NUED: 841
W LLI AM CF GODFREY

standing in the doorway. WIlliamis a handsone, dashing
young nobl eman son of the local liege lord, and his
appearance in the al ehouse stuns the common patrons. It's
clear as he walks in that his lordship is not pleased.

W LLI AM
(to Rolf)
Cl ear the house.

Rolf looks up in protest. WIIliamputs a |arge gold coin
down on the counter

W LLI AM ( CONT' D)
| said, clear the house.

Rol f snatches up the coin. Wth grunbling and scraping of
benches, the patrons have the al ehouse, followed by Rolf
shooing themout. Only Katya remains in the roomwth
WIIliam
As he approaches her, she turns her face away from him

W LLI AM ( CONT' D)

| waited. Al night | waited.
And you never cane.

KATYA
(1 ooki ng away)
| told you | wouldn't.

He touches her face, turns it so she has no choice but to
| ook at him He speaks to her earnestly.

W LLI AM
Katya, | love you. | want to be
with you so badly it burns ne |ike

afire.

Katya’s face tells WIlliamshe loves him wants him too.
But she pushes him away.

KATYA
| can't... no nore.
W LLI AM
(conf used)
Kat ya?
KATYA

No nore secrets. No nore hiding.
No nore enpty barns and m dni ght
rendezvous.

(difficult to say

what everyone's

been sayi ng)

| won't be the nobleman's whore
any | onger.

( CONTI NUED)
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841

842

CONTI NUED: ( 2) 841
W LLI AM
(anger ed)
It's not true who says such things!?
KATYA
But it is true.
(beat)
Wlliam | want a famly...
children... and I won't let them
grow up like me -- without a nane,
without a father. | |ove you, but

|'"d rather marry the poorest
goatherd in the | and than bear the
bastards of Lord WIIliam of Godfrey.

Wlliamis torn between anger and heartbreak as he | ooks
into her eyes. Then he conmes to a deci sion.

W LLI AM
"Il talk to ny father. | wll
make it right.

Though no ol der than WIlliam Katya has seen a | ot nore of
life and doesn't share his optim sm

KATYA
(shakes her head)
There's nothing you can do. Soneone
i ke you... and soneone |ike ne?
It' Il never happen.
(with great sadness)
Good bye, WIIliam

She kisses himgently on the cheek, then hurries into the
back room of the al ehouse so he won't see her cry.

I NT. MANOR - GREAT HALL - ENGLAND - 1362 - DAY 842

Lord Frederick of Godfrey, 50s, with the eyes and strength
of hard steel, adnoni shes his son.

GODFREY
| don't care how many harlots you
keep or how many bastards you get
on them-- you keep it secret, you
keep them hidden, and, for God's
sake, you keep them out of the
si ght of your nother!

WIlliamscrews his courage to the sticking place.

W LLI AM
She's not a harlot! ['mgoing to
marry her.

GODFREY

VWhen will you grow up, WIIlian®
( MORE)

( CONTI NUED)
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GODFREY ( CONT' D)
Thi nk of your inheritance, think
of your title -- you'd throw that
all away on a tavern whore?

W LLI AM
(angry)
| | ove her.
(beat)
And if you disinherit ne, Father,
you'd have to | eave the kingdomto
your brother, Leopol d.

GODFREY
(horrified at the
t hought)
Leopold? The idiot? |'d sooner
burn it to the ground.

W LLI AM
(holding it over
hi m
The tavern whore or your brother
Leopold. Wich shall it be, Father?

A beat. Then, Godfrey's face softens, as if he's cone to
a deci sion.

GODFREY
Well, son... You |l eave ne no choi ce.

And off the father's smle --

I NT. ALEHOUSE - ENGLAND - 1362 - DAY

842

843

Katya is washing a table as Wlliamrushes in with a package

under one

She st ops,

arm He's hardly in the door when he announces --

W LLI AM
(beam ngQ)
He said yes!

KATYA
Yes? Yes?
(off his nod; excited)
It's inpossible.

W LLI AM

No, it's a mracle.

(beat)

He wants to neet you. Tonight.

At di nner.

as sone of her exhuberance | eaks away.
KATYA

| can't... not tonight... all those

hi ghborn people... what woul d |

wear ?

( CONTI NUED)
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843

844

845

CONTI NUED:

W LLI AM

(proudly)
My father already thought of that.
(untying his bundle)
This dress was ny nother's. He
wants you to have it.

Katya holds the dress of fine linen and jewels up to
hersel f.

KATYA
(in awe)
If this is a dream | hope | never
awaken.

As Katya turns a bit to admre the new dress --
I NT. MANOR - ENTRANCE HALL - ENGLAND - 1362 - N GHT

A dour -faced MANSERVANT opens the wooden doors to reveal
Katya. In her new dress, with her face and hair gl eam ng,
she | ooks |ike a queen.

KATYA
(tentatively)
|'mhere to see WIIliam

The Manservant | eads her wordl essly across the hall, opens
the door to the Great Hall and gestures her to enter.

Katya takes a deep breath, then steps into --
I NT. MANOR - GREAT HALL - ENGLAND - 1362 - N GHT
As the door shuts behind her, Katya | ooks around the room

On a dias at the end of room Frederick of Godfrey sits on
a throne. Beside him a PRELATE in robes of red and white.

Two arned retainers stand to either side of the dias. At
tables to the side of the hall, a hal f-dozen dour-faced
MEN are seated. WIlliamis notably m ssing.

Everyone’s eyes are rivetted on Katya.
Katya steps forward and curtsies to Godfrey.

KATYA
Good eveni ng, your Lordship.
(rising, |ooking
ar ound)
| was expecting Wlliam..

GODFREY
(col d)
My son has been unavoi dably
det ai ned.
( MORE)

( CONTI NUED)
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GODFREY ( CONT' D)
(to the others
gat her ed)
W w il proceed wth the evidence.
Bring in the wtnesses.

A side door opens and Rol f, Quigley, and M STRESS QU GLEY
enter, followed by another guard with a pol earm

KATYA
Evi dence? W tnesses? Your
Lordshi p, what is this about?
(conf used)
Rol f ?

Rol f turns away, unable to neet Katya's eyes.

GODFREY
(beckoni ng them
M stress Quigley, cone forward.

M stress Quigley comes forward. Godfrey reads froma
scroll.

GODFREY ( CONT' D)
You have testified that a week ago
t hat woman passed by your farm and
gave it the evil eye. Since then,
your two best mlkers have dried

up.
(beat)

And now your husband has taken to

unnatural wal ks in his sleep,

calling the witch's nane.

KATYA
(horrified)
Wtch? |'mno witch

GODFREY

(to Quigley)
And you, too, would swear to this?

Trenbling, Quigley |ooks at Katya, then his wife, then
Godfrey. Finally, the Guard nudges himw th the pol earm
and Quigley bobs his head in rapid agreenent.

KATYA
No! It's not true.

GODFREY
And you, al eman.
(as Rolf reluctantly
steps forward)
You have also testified to the
w tch's powers.

Rolf stares at the floor as Godfrey recites the evidence.

( CONTI NUED)
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GODFREY ( CONT' D)
That you have seen her m xi ng up
potions and spells in the shed
behi nd the al ehouse. Spells she
used to bewitch WIIliam of Godfrey.

KATYA
(betrayed; tearful)
Rolf... you're ny friend..

Rolf, full of shame retreats through the side door w thout
ever lifting his eyes. The Quigleys follow

GODFREY

(triunphant)
This witch has enpl oyed her
unnatural powers in order to seduce
my son. Look, she even wears his
nother's clothes to appeal to him

(beat)
Qobviously, only one in | eague with
Satan could ever tenpt Wlliamto
desire such a base-born wench

Katya attenpts to defend herself.

KATYA
No! WIlliam|loves ne, as | | ove
him There is no magic, no
witchcraft. Only |ove.
(beat)
| swear, | aminnocent!

Godfrey st ands.

GODFREY

(pronouncenent)
She will be taken to the quarry at
dawn, and there stoned until she
i s dead.

(a dark | ook at

Kat ya)

A fitting end for the devil's whore.

The two Guards grasp Katya' s arnms. She struggl es agai nst
t hem

KATYA
No, please, | beg you. | am
i nnocent!

Godfrey and his court file quietly out of the room ignoring
Katya' s screans and pl eas.

KATYA ( CONT' D)

Pl ease, help nme! Justice, | beg
you!  No!

( CONTI NUED)
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845 CONTI NUED: (3)

And OFF Katya's face, as she is dragged away --

TRANSI TI ON TO

846 EXT. BARGE - THE PRESENT - DAY

Katya is still staring at the Seine. She wears a bitter

sm | e.

She puts the coffee aside,
| eat her jacket.

zi ps her

KATYA
They broke ne. Shattered ne. |
was i nnocent and | thought ny faith

in justice would save ne. | was
wWr ong.
(beat)

| went out to dinner, expecting to
be treated |ike a young bride, and
| woke up in a charnel pit...
| mortal .

(beat)
Man's justice, MaclLeod.

MACLEOD
Not all nen.

KATYA
| don't want to kill all nen.
Just one.

MACLEGD
Don't do it.

KATYA
(starts to turn
away)

Thanks for the night.

She turns and heads off the barge. MaclLeod wat ches her

go.

FADE QUT.
END OF ACT THREE

and with business-like finality,

845

846
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ACT FOUR
FADE | N:
847 EXT. ARMANDO S CHATEAU - DAY 847

MaclLeod's car is in the drive. MclLeod is at the door,
faci ng the HOUSEKEEPER

MACLEOD
You have no idea where they went?
No forwardi ng address, no phone
nunber ?
The Housekeeper shuts the door in his face.

MACLEQGD ( CONT' D)
Thanks for your help.

MacLeod heads down the walk -- then turns and noves down
the side of the chateau.

NEW ANGLE

as MacLeod approaches a w ndow and peers in --
MACLEOD S POV - THROUGH W NDOW

He sees the HOUSEKEEPER in the room packing suitcases.
She lifts a CATHOLIC G RL'S UNFTFORMw th a distinctive
badge on the tunic.

MACLEOD

reacts and noves away fromthe w ndow.

MACLEGD ( CONT' D)
Thanks for your help.

He heads for his car.

848 EXT. CATHCLI C SCHOCOLYARD - DAY 848
Bl NOCULAR MATTE, we see a |linp parked outside a school.
THE Bl NOCULARS

pan to the school door -- where Jose exits, holding Ma’s
hand. They get in the |ino.

REFRAME

to find KATYA, parked around the corner in a sports car,
putting down her binocul ars.

849 INT. ARMANDO S NEW CHATEAU - HALLWAY - DAY 849

Jose wal ks down an otherw se enpty corridor. A pair of
French doors lead to a courtyard outsi de.

( CONTI NUED)
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849

850

CONTI NUED:

Passing the doors, he turns a corner and wal ks O S.

KATYA

is out in the courtyard, noving stealthily along the wall.
THE FRENCH DOORS

jinmmy open in two seconds. Katya slips into the corridor,
| ooks around, then deliberately SLAMS the doors.

JOSE

hearing the noise, hurries back around the corner to
i nvesti gate.

Wth a kick to the stomach and a chop to the head, Jose is
in dream and. He doesn't know what hit him

KATYA
gets the BUZZ and turns as
MACLEOD
appr oaches.
MACLEOD ( CONT' D)
Tell me, Katya, what's this really
about? His guilt -- or yours?

KATYA
Get out of ny way.

MACLEOD
You were a good nother. You
couldn't have stopped it.

KATYA
| can end it.

MACLEOD
You do this and nothing wll ever
be the sane. You'll never heal.

Katya stiffens.

KATYA
The only way you're going to stop
me is to kill ne.

Kat ya pushes past him and goes down the hallway.
| NT. ARMANDO S NEW CHATEAU - OFFI CE - DAY

Armando works on a | aptop conputer at his desk. Nearby is

hi s saber case. He's tired, alittle drawn. As he works --

( CONTI NUED)

849

850
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THE OFFI CE DOCR
sl ans open.
KATYA
stands in the doorway. She has a .38 ained at Arnando.
ARMANDO S FACE

goes white. He's up and out of his chair, inching al ong

the wall. Katya's ai mnever wavers from him
ARMANDO
How did you find ne?
KATYA
(beat)
Call it a nother's intuition.
ARMANDO
(yel l'i ng)
Jose! Jose!
KATYA

He won't be comng. He's out for
a while. This --

(i ndi cates gun)
ls... or was... his.

(beat)
Sanme kind of gun you used to kil
Elena, isn't it?

Armando suddenly bolts for the door.
KATYA

bounds over the couch, lands in front of him the gun
poi nted at his head.

Armando is sweating, but not yet cracking.

ARVANDO
For God's sake, Katya, what do you
want from ne?!

KATYA
From you?
(beat)

| want you to die.

She pulls back the hamer.
Armando quails, steps back.
ARVANDO
Don't you think I'd do anything to

have her alive.
( MORE)

( CONTI NUED)
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850 CONTI NUED: (2) 850

ARVANDO ( CONT' D)

| went crazy that night... It's

not nmy fault. They knew that at

the trial
KATYA

Maybe it's tinme for another trial,

Ar mando. . .

(beat)
By conbat.

She opens the saber case and tosses the weapon before
Ar mando.

KATYA ( CONT' D)
Pick it up.

Armando doesn't nove. Katya ains between his eyes.

KATYA (CONT' D) (CONT' D)
| said pick it up

Armando picks it up.

KATYA

pi cks up anot her saber, tosses the gun aside.

KATYA ( CONT' D)

" m giving you one chance. Right
now. You and ne.

And before he can react

KATYA

| unges.

ARMANDO

parries, desperately, driven back, and on the defensive.

ARMANDO ( CONT' D)
This is insane!

He's doing his best, but he's outmatched by six hundred
years of experience.

ARVANDO

has his back to the wall. He feints left, noves right,
and lunges for the kill. And m sses.

KATYA

in one mghty swi ng, knocks Armando's sword from his hand.
She steps on the bl ade as he reaches for it.

( CONTI NUED)
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850

851

CONTI NUED: ( 3)
ARMANDO

is on his knees, weaponless, Katya's sword at his throat.
KATYA rai ses her sword. She's going to take his head.

CAMERA MOVES
to cover the final stroke, and we see
M A

standing in the stairs. Horrified.

MA
Papal!
Katya freezes, her sword still up.
KATYA

Ma, go away. GCet out!
But the child stands there, stricken, not noving.
ARVANDO
| ooks up at her. Forcing hinself to try to sound nornal .
He can't disguise a tiny hoarseness in his voice, know ng
he' Il never see her again.

ARMANDO ( CONT' D)

Princess, please go... Go now.
(beat)

It's okay. Everything's going to

be all right. | promse..

He | ooks at her, beseeching, dying inside. M a nods,
doubtful, but then she wal ks up the stairs, closing the
door behind her.

Armando wat ches her go, a lost, pained |ook on his face.
Then he turns back to Katya, raises his head.

ARNMANDO ( CONT' D)
Take care of her.

And he closes his eyes, waiting for it.

ON KATYA

as she holds the sword over him--

EXT. ARMANDO S NEW CHATEAU - ENTRANCE - DAY

MacLeod | eans agai nst Katya's car, watching as the Chateau
gates roll open.

MacLeod is silent, waiting for her. Katya reaches himand
stands there, silent for a noment, and then --

( CONTI NUED)
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KATYA
Ma |l oves him

That says it all. They share a | ook. MaclLeod puts an arm
around her.

FADE QUT.
END OF ACT FOUR
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ACT @ TAG

| NT. BARCE - DAY 852

MacLeod and Katya in the barge. Katya standing, nusing,
as MaclLeod fixes drinks.

She | ooks

KATYA
Maybe | shoul d never have told
her .
(beat)
Maybe | took away any chance El ena
had to be happy.

at him as MacLeod hands her dri nk.

MACLEOD
You gave her a life... a nother...
a |l ove she'd never have known
W t hout you.

KATYA
| al ways wondered why we coul dn't
have children. | thought it was a

curse, but it's not...

MacLeod nods in understandi ng and continues her thought.

She picks

MACLEGD
We |ose lovers... W lose friends.
It always hurts.
it up.

KATYA
But no one should have to | ose a
chil d.

FADE QUT.
THE END
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