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1301

H GHLANDER
"Not To Be”
TEASER

FADE | N:
PREVI QUSLY ON HI GHLANDER

Endi ng with MacLeod seei ng Tessa com ng out of her shop
into the Paris streets. (Final shot of Pt. 1).

EXT. STREET - DAY 1301

TESSA descends to the sidewal k, scanning the streets,
apparently waiting for soneone to arrive. She |ooks
| ovel y, conposed, inpossibly el egant.

MACLEOD

stares in frozen wonder, afraid to nove, alnost forgetting
to breathe, as if she m ght suddenly vani sh.

MACLEQOD
Tessa. She's alive...
(as it sinks in)
Tessa's alive!

FI TZCAlI RN
She never di ed. Not here.

But MaclLeod isn't listening -- he's forgotten where they
are, everything but the fact of his great |ove for her.

MACLEOD
(awe)
Look at her.

And he starts towards her, drawn like a noth to a fl ane.
Fitzcai rn hol ds hi m back.

FI TZCAI RN
Whoa, steady on, lad -- where'd you
t hi nk you' re goi ng?

MACLEOD
| just want to talk to her.

MacLeod conti nues toward her.

FITZCAIRN (O S.)
Renenber, this Tessa never net you.

MacLeod stops as he sees -

( CONTI NUED)
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1301 CONTI NUED: 1301
Tessa's face light up as her
TWO CHI LDREN

MARC (10) and SUZANNE (6), run towards her, faces flushed
with excitenent, followed discretely by a NANNY.

SUZANNE
Mama, manma!

TESSA
| m ssed you...

She bends to neet them her face lighting up with obvi ous
| ove as she gathers them cl ose, hugging themtightly.

MacLeod stares in wonder, thrown.

MACLEQOD

Tessa's? She has children... ?
FI TZCAl RN

That she does... That she does.
MACLEQOD

(after a beat)
At | east she's happy.

Fitzcairn | ooks at himknow ngly --
FADE QUT.
END OF TEASER
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ACT _ONE
FADE | N:

1302 I NT. GALERIE NCEL - DAY 1302
A nodern gallery, containing a few PAI NTINGS but nostly
SCULPTURES -- several in various netals, sone in stone --
tastefully placed to give an airy open feel. |If you have

to ask the price, you're in the wong shop. MaclLeod
enters, feeling alittle hesitant. He stops as he sees

TESSA

across the room She's sitting at a table, appoi ntnent
books and catal ogs before her, speaking on the phone.

MACLEOD

nmoves behind a standing METAL SCULPTURE, one with soft
curves, shapes rem niscent of the human form He pretends
to examne 1t, but he's really covertly watching

TESSA

as she hangs up the phone.

MACLEOD

wants desperately to go to her, hear her voice, hold her --
it's killing himnot to. As he watches, nenories of their
life together cone rushing back, as he FLASHES BACK to --
MACLEOD S MEMORY - CLIPS

We see flashes of Tessa:

-- working at her scul pting.

-- blowtorch in hand, pushing her WELDI NG GOGGEES up on
her head and sm |ing.

-- MacLeod kissing her while she scul pts.
-- MacLeod cradling her dead body in the street.

TESSA (O S.)
May | help you?

RESUME - THE PRESENT

MacLeod is jolted back to reality. She's there, Tessa

herself -- standing on the other side of the scul pture,
smling expectantly at him MacLeod realizes he's staring
at her.

( CONTI NUED)
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1302 CONTI NUED: 1302

He tries to recover, | ooks at the statue between them

MACLEOD
(beat)
This one. |Is it one of yours?
TESSA
M ne?

She's partly anused, partly taken aback at his assunption.

TESSA (cont' d)
Oh, no. Thisis a Ginmaldi.
(beat)
| did sculpt ... once, but I haven't
in years.
(beat)
| was never very good.

She shrugs as if to say it was a foolish enterprise, best
forgotten -- but there's sadness in the smle.

MACLEQOD
You were wonderful .

Tessa stares a BEAT.

TESSA
You knew my wor k?
(beat, curious)
Were we in an art class together at
t he Sor bonne?

(beat)
It was so long ago... I'mafraid I'm
not very good w th nanes.

MACLEQOD
Duncan. Duncan MaclLeod.

He reaches out his hand, takes hers.

TESSA

Ni ce seeing you again, Duncan. |'m..
MACLEOD

Tessa Noel. | know.

They hold hands a BEAT too long. Realizing it, they

rel ease them awkwardly. MaclLeod turns to the scul pture,
runs a hand along it.

97613 "Not To Bell 5. 10/ 06/ 97

61302 : 2 61302

( CONTI NUED)
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1302 CONTI NUED: (2) 1302

MACLEQOD
You once said that breathing life
into netal was as close as we could
get to feeling |like God.

TESSA
| said that?

As he speaks, he runs his hand up and down the side of
Lhe scul pture, stroking the shape, his eyes | ocked on
er.

MACLEQOD
Your hands were |ike nagic.
(beat)
Everyt hing you touched cane alive.

Tessa wat ches his hand, nmesmerized by its novenents, as
if his hand is actually stroking her. For a nonent, there
is no one else in the world but the two of them Until --

CUSTOMER (O . S.)
Madame? Excuse ne?

A FEMALE CUSTOMER

stands at Tessa's table, waiting to be served. Tessa is
still looking at MaclLeod.

MACLEQOD
(beat)
You have a custoner.

Wth a little frisson, Tessa shakes off the spell.

TESSA
O course.
(awkwar dl y)
| have to go.

MacLeod nods. She breaks off, trying to recover her poise,
and noves to the Custonmer. They bend over a CATALOG on

t he desk.

MACLEOD

wat ches her a nonment, filled with |Ionging. Wen her head
is bent over the desk, he forces hinself to pull away,
turns and quietly slips fromthe gallery.

ON TESSA

She | ooks up fromthe catal og, watches MaclLeod | eave.
She's not hearing a word the Custoner is saying.
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1303 EXT. STREET - DAY 1303

MacLeod and Fitzcairn wal k al ong the Paris sidewal k,
MacLeod | ooki ng preoccupied as Fitzcairn chatters.

FI TZCAlI RN

She is a paragon of womanhood,
MacLeod. Beautiful, sensuous,
intelligent -- a goddess.

(sighs)
You al ways were the | ucky one where
the fairer sex was concer ned.

(beat)
Except for that redhead in London.

MacLeod is not really listening to him
MACLECD
How coul d she stop scul pting? What
happened to her, Fitz?

MacLeod and Fitzcairn have arrived at

1304 EXT. SI DEWALK CAFE - CONTI NUOUS 1304
FI TZCAI RN
No buyers.
(shrugs)

One can only live on cold soup and
dreans for so | ong.

(beat)
Speaki ng of which... what do you say
we stop in for alittle nip?

He rubs his hands in anticipation. They take their seats,
Fitzcairn signaling the WAITER for two drinks.

FI TZCAlI RN
Two Macal | an single malt whiskeys,
made from Scotl and's rarest waters.

MACLEQOD
Sonmehow | never pictured the dead
needing to eat or drink, Fitzcairn.
Not even you.

FI TZCAI RN
(horrified)
What? No nore strawberries and creanf
No nore Qui ness?
(a shudder)
God, that really would be Hel
( MORE)

( CONTI NUED)
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1304 CONTI NUED: 1304

FI TZCAI RN ( CONT. )
(conspiratorially)
The beauty of the afterlife, lad, is
there's no one to say "last call,
gentl emen” and the taps never run

dry.

TESSA (O S.)
Duncan?

TESSA

s by MaclLeod's table. She |ooks unsure of herself, a
[

i
littl e enbarrassed.

MACLEOD

(stunned)
Tessa.

There is an awkward beat as MacLeod gat hers hinsel f.

TESSA
May | join you?

MacLeod realizes Fitzcairn (and his drink) are gone. He
gestures to Fitzcairn's enpty chair --

MACLEQOD
Pl ease, please, sit down.

TESSA
(sitting; nervously)
It's so strange. But the nonent |
saw you in the gallery, | felt..
(hesi tates)
" mnot sure what | felt.

MACLEQOD
| know.

Her hand is resting on the table. MaclLeod starts to reach
across the table to touch it lightly. 1It's a charged
moment, both of them scarcely breathing. Then

THE WAI TER

approaches their table.

WAI TER
Sonmething to drink for you, Madane?

The nonent is broken. MacLeod pulls his hand back.
MACLECD

(instinctively)
Cassi s and soda.

( CONTI NUED)
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1304 CONTI NUED: (2) 1304

TESSA
(surprised)
Yes, that will be fine.

Tessa nods. The WAITER noves off. Tessa is | ooking at
MacLeod. He's ordered her favorite drink.

TESSA
How di d you know?

But before MacLeod can speak --

ANDRES
Tessa! There you are..

ANDRES SEGUY

approaches their table, a cell phone to his ear. Handsone
40"s, well but conservatively dressed. Very focused, a
Type- A busi ness personality. He smles at Tessa.

ANDRES
(i nto phone)
Just a nonent, Al bert.
(to Tessa)
Hel I o, darling.

Andres | eans over and kisses Tessa on the cheek. Tessa
has regai ned her conposure with an effort.

ANDRES

(into phone)
Ckay, keep ne posted. Call ne the
m nut e anyt hi ng changes.

(toggles off; to

Tessa)
They told ne at the gallery you'd
st epped out.

TESSA
Andres, this is Duncan MacLeod... an
old friend fromthe Sorbonne. Duncan,
this is Andres Seguy....
(a tiny beat)
My husband.

ANDRES
A pl easure.

MacLeod reins in any reaction, smles politely as Andres
slips the phone into his pocket. The two nmen shake hands.

Andres sits, oblivious to the electric current running
bet ween MacLeod and Tessa.

( CONTI NUED)
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1304 CONTI NUED: (3) 1304
ANDRES
(friendly)
College... great tinmes, eh? Too bad
it has nothing to do with the real
wor | d.
(beat)
What's your field, Duncan?
MACLEOD
(beat)
I"'m.. in antiques.
ANDRES
Antiques ... |'ve always wondered
who deci des when ol d and used becones
pricel ess.
MACLEQOD

Ti me, nostly.
(gl anci ng at Tessa)
And passi on.

ANDRES
(checki ng his watch)
|'"d love to stay and talk --
(rising, to Tessa)
But we have to run

Andres notices the | ook of reluctance to | eave on Tessa's
f ace.

ANDRES
Wiy don't you join us later for
di nner?

Tessa reacts with subtle al arm

TESSA
Ch, no. | ' m sure Duncan i s nuch too
busy.
MACLEQOD
(qui ckly)
| don't want to intrude.
ANDRES

Nonsense. The kids are staying at
their grandparents' for the night.

(a smle)
We coul d have sonme adult conversation
for a change.

MacLeod catches Tessa's eye. She | ooks away.

( CONTI NUED)
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CONTI NUED:  ( 4)

MACLEQD
(beat)
['Il be there.

Andr es hands MacLeod his card.

ANDRES
Wbonderful. See you at eight then.
Tessa ... ?

Tessa stands. As she and Andres |eave, she glances at
MacLeod once -- an uncertain | ook -- then turns away.
MacLeod wat ches her until she is out of sight.

MacLeod turns back to the table and Fitzcairn is there,
his scotch in hand.

FI TZCAI RN
(concer ned)
You're playing with fire, McLeod.

| NT. TESSA' S CHATEAU - BEDROOM - NI GHT

A wel | - appoi nted room beautifully decorated, but rather

formal. Pictures of the children and the loving famly

10/ 23/ 97

1304

1305

adorn the mantle and end tables. Andres scans a docunent

and speaks into the phone as Tessa, wearing a slip, sits

in front of the makeup mrror. She |ooks tired, sad.

ANDRES
We have |l ess than a week to cl ose
Lyon.

TESSA

| was thinking, maybe we coul d go
away for the weekend.

ANDRES
(on phone)
SUr_option expires on Monday. Just
oit.

He clicks off the phone.

TESSA
We coul d spend sone tine together.

Andres' mnd is definitely not on Tessa.
ANDRES

(1 ooki ng up)
Did you say sonethi ng?

( CONTI NUED)
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1305 CONTI NUED: 1305

TESSA
Let's pick up the children at your
nmot her's, then drive down to Cap
Ferrat Friday night.

ANDRES

|"ve got a mllion things to do.
TESSA

Pl ease, Andres.
ANDRES

Sweet heart, do you think I want to
wor k seventy hours a week?

(beat)
Do you li ke our life? The private
school s, the house in the country,

the gallery.
(beat)
Wi ch | oses noney every year.
TESSA
Never mind. |I'msorry | brought it
up.
ANDRES
(si ghs)

Call Florence at the office. Have
her set it up.

He noves toward her and puts his cheek to hers. He kisses

the air platonically. 1t is clear theirs is not a
rel ati onship of great passion.
ANDRES
You know | coul d never refuse you
anyt hi ng.
(beat)

Qur guest will be here any nonent.
| shoul d open the wi ne.

He | eaves Tessa, who contenpl ates her inmage for a nonent.
Her fingers trace the first signs of crows feet at her
tenpl e, snoothing the skin beneath her eye.

Then she shakes it off and with a renewed will determ nedly
begins to do her make up.

1306 EXT. TESSA' S CHATEAU - NI GHT 1306
MacLeod at the front door. He noves to ring the bell --
hesitates a BEAT -- but after all, this is what he cane
for. He RINGS the bell. After a nonment, the door opens.

( CONTI NUED)
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1306 CONTI NUED: 1306

Tessa stands there, an elegant dress, her face radiant --
she | ooks |i ke a goddess. They |ook at each other, each
feeling the awkwardness of the nonent.

TESSA
Wwn't you cone in?
1307 INT. TESSA' S CHATEAU - LI VI NG ROOM - CONTI NUQUS 1307

MacLeod follows Tessa into the chateau. Although he's
tal ki ng about the house, he can't take his eyes off her.

MACLECD
You have a | ovely hone.

Tessa seens strained, brittle, like glass about to shatter.
TESSA
You shoul d have seen it when we bought
it. It was a ness. | spent a year
putting it back together.
MACLECD
It's beautiful.
She turns with the wine -- and sees he's |looking directly
at her.
MACLECD

Absol utely beauti ful

ANDRES ( Q. S.)
There was nothing wong with this
P!ace that two mllion francs couldn't
i X.

Andres enters carrying a glass of wine for MacLeod.

ANDRES

W ne?

MaclLeod takes it.

MACLEGD

Thank you.
ANDRES

What should we drink to... ?

(beat)

How about ol d friends.
The phone rings.

ANDRES
"1 get it.

( CONTI NUED)
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1307 CONTI NUED: 1307
Andres picks up the phone.

ANDRES
Seqguy. ..
(beat)
Danmit, Albert, the plans have been
appr oved!

Tessa slunps. She already knows where this is going. As
Andres sl anms down the phone --

TESSA
Not Lyon?

ANDRES
(angrily)
The whole deal's falling apart.

Tessa's eyes go to MaclLeod, then to Andres.

TESSA
Can't soneone el se go? Just this
once.

ANDRES

There is no one el se.

Tessa is alarnmed at the prospect of being alone with
MacLeod. O what m ght happen.

TESSA
VWhat about di nner?

Andres picks up his jacket, grabs his briefcase.

ANDRES

My apol ogi es Duncan.

(to Tessa)
Duncan's an old friend. |'msure
you' || have plenty to tal k about
w t hout ne.

(gives her a quick

ki ss on the cheek)
"1l call.

He goes out the door.

MacLeod waits an awkward beat.

TESSA
(unsure)
Duncan. . .
MACLEOD
| shoul d go.

( CONTI NUED)
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1307 CONTI NUED: (2) 1307
He puts his glass on a table, and turns to go.

MACLEQGD
It was great seeing you

Tessa stands nute as he wal ks out the door.

1308 EXT. TESSA' S CHATEAU - CONTI NUOUS 1308

MacLeod noves to his car

TESSA
(G S)
Duncan!
htheod turns back as Tessa noves fromthe house towards
im
TESSA
It's a pity to waste all that food..
(awkwar d)
| wish you woul d stay.
MACLEGD
(torn)
| can't.

Tessa nods, sadly. MaclLeod opens the car door. He turns
back to her with a question he needs her to answer.

MACLEQOD
Tessa... After the Sorbonne... what
happened?

TESSA
What do you nean?

MACLEOD
You | oved your work so much. You
had such a passion for it.

TESSA
(tight)
Passi on doesn't put food on the table
or a roof over your head.

(beat)
| was naive, a schoolgirl when you
knew nme. | grew up.

(as if confirmng

it to herself)
Andres and | have made a good life
t oget her.

MACLEOD
" m sure you have.

( CONTI NUED)
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CONTI NUED: 1308
TESSA
We have Marc and Suzanne. W have
the chateau, the gallery... a sunmer
place in Cap Ferrat. ..
(beat)
|"mvery... confortable.

The very word a deni al of happiness. MaclLeod | ooks at
her, feels her sadness.

MACLEOD
| " m happy for you.
TESSA
And nobody cares about mnmy work
anynore.
MACLEQOD
| do.

They hol d each others' eyes for a nonent.

TESSA

(shyly) :
|"ve kept a few pieces, fromthe old
days. Wuld you like to see then?

It's as if he can't resist any |onger.

MACLEQOD
|'d | ove to.

She smles, pleased at his interest.

I NT. TESSA'S WORKSHOP - AN QUT BUI LDI NG NI GHT 1309

Several pieces of SCULPTURE draped with DUSTCOVERS. dd
VEELDI NG EQUI PMENT, a set of draped FRENCH DOORS | eadi ng
out onto a balcony. Near it, an older velvet CHAI SE
LOUNCGE

Tessa enters, flips the light swtch, but nothing cones
on.

TESSA
The bul b must be out.

Tessa noves to the wi ndow and opens the drapes, letting
in the noonlight. The light nakes her nore beautiful.

TESSA
| don't think |'ve been in here since
Suzanne was born.

( MORE)

( CONTI NUED)
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1309 CONTI NUED: 1309

TESSA (CONT.)
(beat)
We tal ked about turning it into a
pl ayroom for the children, but,
sonmehow, | couldn't...

MacLeod pulls off a dustcover, revealing a SCULPTURE
MacLeod stares at it, startled -- it's identical to a
scul pture fromthe honme they shared in Seacouver. The
name of the piece slips fromhis Iips, unbidden --

MACLEQOD
(a whi sper)
| nnanor at a. . .
TESSA
(startl ed)
What did you say?
MACLEQOD
"l nnanorata. "
(beat)
Two | overs, destined by fate to be
together... but forever kept apart
by the gods.
TESSA

(stares at MaclLeod)
No one knows that. This piece was
never shown. | never told anyone,
not even Andres ..

(beat)
How coul d you possi bly know?

She | ooks at himin wonder, bew | dernent, the feeling of
sonet hi ng about to happen. MaclLeod's hand covers hers on
the statute as he stares deep into her eyes. H's voice

i s al nbost a whisper...

MACLEQOD
Tessa ... do you believe in fate?

There is an al nost visible current running between them
as the tension builds.

TESSA
(a whi sper)
| want to.
Then, slowy, as if it was inevitable -- MacLeod ki sses
her. Tessa hesitates a nonment -- then nelts into his

kiss, hungrily, as if starved for it.

They pull apart, shocked at the intensity between them.

( CONTI NUED)
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1309 CONTI NUED: (2) 1309
MACLEOD
" msorry..
TESSA
(voice rich with
passi on)
Duncan. . .

She pulls himfiercely back to her. And OFF their
passi onate enbrace, as he unzips her dress --

DI SSOLVE TO

1310 I NT. TESSA' S WORKSHOP - NI GHT 1310

On the chai se | ounge, dappl ed by noonlight through the
wi ndow,

MACLEOD AND TESSA

Make | ove with remarkabl e passion and tenderness. It is
the union of two souls, one recapturing what was | ost,
the other finding what was m ssing.

1311 I NT. TESSA' S WORKSHOP - LATER 1311

MacLeod wakes up on the chaise |lounge. Instinctively, he
reaches out for the warm body beside him --

MACLEOD
Tessa ...

But he's alone. He sits up, then sees the TERRACE DOORS

are open, the curtains gently blowing in the night breeze.
1312 EXT. TESSA' S WORKSHOP - TERRACE - NI GHT 1312

Macl eod conmes out. Before him--

TESSA

stands at the railing, her back to him gazing into at
t he night.

She's wapped in a sheet, looking |ike sone G eek goddess
conme to earth. MaclLeod approaches her hesitantly.

MACLECD
Tessa?

She doesn't answer. W pes sonething fromher eye, keeping
her face from him

( CONTI NUED)
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1312 CONTI NUED: 1312

MacLeod puts a hand on her waist, slowy turns her to
him She's been crying. He reaches out to touch her
face, but she pulls away, fearing the magic in his touch.

TESSA
It was wong. M husband... ny
children. ..

MacLeod watches Tessa, her pain like a knife in his heart.

MACLEOD
|"msorry. | only wanted you to be
happy.
TESSA
(tears com ng)
| thought... | thought | was...

MacLeod reaches for her, his heart breaking --

MACLECD
Tessa ...

TESSA
Go. Please, Duncan, just go..

She turns and runs back inside. MacLeod remains, his
hand still raised, reaching for her. Slowy he |owers
it, stands alone in the night.
FADE QOUT.

END OF ACT ONE
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ACT TWO

1313 I NT. ROADHOUSE BAR - DAY

At a table near the door, MaclLeod and Fitzcairn sit,

nursi ng beers.

MacLeod | ooks pensi ve.

MACLEQOD
| shoul d never have seen her.

FI TZCAl RN
Ah, |addie, you didn't create the
enptiness in her life. You just
made her |look at it. Sooner or |ater
she woul d have realized what she's

gi ven up

(beat)
It's her destiny here. And destiny
is like a river, MaclLeod.

MacLeod rolls his eyes at Fitz's fortune cookie w sdom

He directs MacLeod's attention to the BAR COUNTER, where

a beautiful, buxom BARMAID is ferrying drinks to tables.

FI TZCAlI RN
Show sone respect for the dead, Boyo.
As | was saying...
(beat)
Destiny, is like a river that flows
wi th the hopes and dreans of humanity.

And when an outsider, |ike you, comnes
along and tries to damit up, the
river'll do whatever it needs to do,
to get around you and back on course.
MACLEOD
Li ke | never exi sted.
FI TZCAlI RN
Bi ngo.
(beat)
What do the Spanish say? "Que sera,
sera.” What wll be, wll be.
(beat)

Ah, case in point...

FI TZCAI RN
(a happy sm | e)
"Il ... be right back.

Suddenly, the chair next to MacLeod is enpty. He |ooks
across the roomto where

( CONTI NUED)
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FI TZCAI RN

is whispering in the ear of the young Barmaid. The Barnaid
giggles at the attention.

FI TZCAI RN
Ah, ny sweet, your beauty lights up
this dreary pub like a beacon in a
storm

There's a voice froma table behind them The rough-hewn
REGULARS of the bar prevent us -- and MacLeod -- from
seei ng the speaker at first.

METHOS (O.S.)

(angrily)
Where's ny beer?
FI TZCAI RN
Bugger off mate. Can't you see she's
busy?

The Regul ars know better than this, and scatter |ike
cowboys sensing a gunfight in the sal oon, revealing

MVETHOS

at his table, enpty glass in front of him He seens driven
by a nervous, alnost nmanic, energy, bordering on paranoia.
He reaches across the table and grabs the Barmaid by the
wrist.

METHOS
| said, where's ny beer?

MACLEQOD
alone at his table across the room reacts.
MACLEQOD
(quietly)
Met hos . ..
METHOS'

grip on the Barmaid's wist tightens. He seens to be
enj oyi ng her disconfort.

Fitzcairn gallantly conmes to the dansel's rescue, knocking
Met hos' hand away. The Barmaid scurries out of harms
way.

FI TZCAI RN
Unhand her, you bully!

( CONTI NUED)
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In a flash, Methos is on his feet, a w cked | ooking knife
at Fitzcairn's throat.

METHOS
You nmust think this is a good day to
die, little man.

Across the room MaclLeod is on his feet, ready to
i ntervene. Fitzcairn tries to defuse the situation with
alittle hunor.

FI TZCAl RN
(most charm ng grin)
Been there, done that.
(wy shrug)
Never fun

Met hos pulls the knife away fromFitzcairn's throat as
the Barmaid hurries up to Methos with a fresh beer.

FI TZCAI RN
There you are, on the house.
(beat)
No hard feelings?

Met hos takes the beer, upends the full glass on the table
angrily, stalks toward the door.

FI TZCAI RN
Ni ce chap.

As Met hos nears MaclLeod's table, he can feel MacLeod's
eyes on him He stops.

METHOS
What ' s your problenf
MACLECD
Who, ne?
METHOS
You're staring at nme |i ke you know
me

'(dangerous)
You don't know ne.

MACLEOD
Maybe | was drawn to your sunny
di sposi tion.

Wth the speed of a striking snake, Methos grabs MaclLeod's
armand slans it onto the table wist up, revealing MaclLeod
has no Watcher tatt oo.

MACLEOD
Looki ng for sonethi ng?

( CONTI NUED)
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The two nen | ock eyes for a nonent in a contest of wlls.

MACLEOD
(carefully)
Best two out of three?

He slowy raises his arm and strong as Methos is, he
can't keep himpinned. Finally, Methos lets go.

VETHOS
Sone advice, nate.
(beat)
Keep your eyes to yourself.

He turns and |l eaves the bar. MaclLeod noves to where
Fitzcairn is consoling the Barnaid.

MACLEOD
Say goodni ght, Fitz.

He grabs Fitzcairn's armand herds himtoward their table.

FI TZCAl RN
| was about to tell her how she could
t hank me for saving her.

MACLEOD
Guess you forget to tell her the
part about you bei ng dead.
(a thought)
Are you dead here? Kalas killed you
because of ne.

FI TZCAI RN
(shaki ng his head)
Here, 1've been pushing up daisies

for 280 years.
(enbar rassed)
Sonme busi ness about bl owi ng up King
George went horribly wong. No
| utmoxi ng Scot sman around to save ny

arse. 'Fraid | kept a date with the
headsman's axe. | don't know about
you, but those 280 years neant a | ot
to ne.

(beat)

So don't worry about ne, MaclLeod.
Worry about your friend Methos.

MACLECD

What happened to him Fitz?
FI TZCAI RN

What happens to all of us eventually.
MORE)

( CONTI NUED)
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FI TZCAI RN ( CONT.)
He fell in |ove.

TRANSI TI ON TO,

1314 I NT. JILLI AN S APARTMENT - PARI'S - 1995 - DAY 1314
SUPER: PARI'S, 1995

The decor of the one-room apartnent is decidedly fem nine.
French doors open onto a balcony. Methos is dressing and
in the mddle of a conversation with JILLI AN O HARA, 28,
pretty in a studious way, already dressed in casual office
clothes. (Note: Both of them wear Watcher Tattoos.)

METHOS
W' ve been through this before. The
answer is no.

JI LLI AN
The answer can't be no.
1315 EXT. JILLI AN S APARTMENT - BALCONY - PARIS - 1995 - DAY 1315

MacLeod and Fitzcairn are outside |ooking in through the
open French doors.

MACLECD
Were are we?

FI TZCAI RN
More appropriately, "Wen are we?"
| made a little jog intime. |It's

1995 here, around the tinme he would
have nmet you

1316 I NT. JILLIAN' S APARTMENT - PARIS - 1995 - DAY 1316
Met hos and Jillian are continuing to go at it.
METHOS

You swore you'd never tell anyone
that I was | nmort al

JI LLI AN
You know what's going on. Horton
has al ready convinced half the

Watchers the Immortals are evil, and
now he's going after Dawson.
METHOS

It's not ny problem

( CONTI NUED)
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JI LLI AN
He's hunting Immortals. Darius is
dead, and so are a dozen ot hers.

VETHOS
(firm
He's not hunting ne.
JI LLI AN

Pl ease let ne tell them

around the room He noves by the French

doors. MacLeod and Fitzcairn are no |onger there.

METHOS
What are you going to tell them
Jilltan? That I"man Imortal who's

been masqueradi ng as a Watcher for

years. You think they're going to

[ike that? You think they're going
to throw ne a party?

JI LLI AN
(pl eadi ng)
They know you. They |ike you. You'l
make all Imortals hunman to them

METHOS
It won't nake a difference.

JI LLI AN
You don't know t hat.

METHOS

|"ve seen it before. |'ve heard the
screans of m dw ves burning because
peopl e they'd nursed through | abor
suddenly believed themto be wtches.

(beat)
You think the Turks didn't know the
Armeni ans were human? O Hitler the
Jews?

(beat)
To admit they're wong they'd have
to admt that they're nurderers.
It's easier to nake believe that
we're all abom nations and keep on
killing.

JILLI AN
There's going to be a war. You have
to do sonet hi ng.

MVETHOS

| am doi ng sonet hi ng.
( MORE)

( CONTI NUED)
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METHOS ( CONT.)

" m staying alive.

(beat)
In the end that's all that matters.

(beat)
| love you. Mre than I've |oved
anyone in so nmany years | can't
remenber. It's why |I told you. You
have to trust ne.

He takes her face in his hands.

METHOS
Do you trust ne?

She nods. They ki ss.
TRANSI TI ON TO:

1317 INT. JILLIAN'S APARTMENT BUI LDI NG - HALLWAY - PARIS - 1317
1995 - NI CGHT
Jillian | eads Horton down a hallway toward her apartnent.

Her face is expectant, even happy, imagining herself the
i nstrunment of peace, the arbiter of a new era.

FI TZCAIRN (V. Q)
She was one brave girl, that Jillian
She was determ ned to make Horton
see that Imortals weren't al
"aboni nations. "

Jillian stops in front of her door. Wth a reassuring
nod from Horton, she takes a deep breath, puts her hand
on t he doorknob.
1318 INT. JILLIAN' S APARTMENT - PARIS - 1995 - N GHT 1318

The table is set for a special night. A bottle of
sonmething fancy is chilling on ice.

Met hos sets a small RING BOX in the mddle of Jillian's
pl ace. He HEARS t he door open.

METHOS
Jillie?

He turns to see --
JI LLI AN

enter.

( CONTI NUED)
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METHOS
(re: table)
Sur pri se.
METHOS
breaks into a big boyish grin... but suddenly his face
turns black with hatred as
HORTON
follows Jillian inside.
JI LLI AN
Pl ease don't be angry with ne.
METHOS
What have you done?
JI LLI AN
This is our chance to stop the k
illing.
HORTON
Unfortunately, | can't agree.
Horton has a GUN in his hand now He points it at a
bew | dered Jillian.
MVETHOS
NO!
BANG Horton shoots Jillian. She falls to the floor,
dyi ng.
Met hos rushes to her side, cradles her head in his |ap.
MVETHOS
(to Jillian)
No... please...
HORTON

(to Met hos)
| had to. You corrupted her. And
she woul d have corrupted the others.
But Methos is barely listening as..

JILLI AN
Forgi ve ne...

She di es.

Met hos stands, his face filled with pain and rage, his
eyes drilling into Horton.

( CONTI NUED)
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VETHOS
You' re dead.

Met hos draws his sword.

HORTON
W ong agai n.

Suddenl y
THREE WATCHERS
Burst through the door behind Horton. 1In a flash
HORTON
draws a sword.
THE WATCHERS
open fire.
METHOS
di ves behind the sofa, but it provides little protection.
He scranbles toward the bal cony to escape, but can't dodge
the gunnmen. He takes a bullet in the shoulder, one in
the leg. He goes down in a heap near the closed French
doors. The gunfire stops.
HORTON
raises his sword, cones toward him The gunmen cl ose in.
HORTON
You pathetic coward. Hiding anong
us all these years. Subverting us,
corrupting us.
He hauls Methos to his knees by the scruff of the neck.

HORTON
It ends here.

Met hos, barely conscious, realizes his 5 000 years are
about to end. Then, suddenly, as the sword begins to
fall, he gets the BUZZ. Hope, in the form of

KRONOS

cones crashing through the French doors, barreling into
Horton, knocking himaway from Methos. (Note: Kronos is
i n noder n-day costune.)

Fronos' automatic is blazing before he even rolls to his
eet .

( CONTI NUED)
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WATCHER #1

goes down under the hail of bullets.
KRONGCS

turns his gun toward Horton, but
WATCHER #2

dives in front of his | eader, taking the bullets and saving
Horton's life by giving his own.

HORTON AND WATCHER #3

make it out the front door and away. In the stunning
qui et that follows
KRONGCS

crosses to Methos and offers hima hand up.

KRONOS
(a smle)
G eetings, brother.

SCENE OM TTED 1319

| NT. N.D. HALLWAY - DAY 1320
Fitzcairn and MacLeod wal k and tal k.

FI TZCAI RN

Met hos becane bitter, filled with
hate. And Kronos gave hima vent
for that hatred. The Horsenen rode
agai n.

(beat)
They nade the Russian Mafia | ook
i ke the Vienna Boys' Choir.

MACLECD
How coul d this happen?

FI TZCAI RN
Sinple. Kronos wanted to put the
Four Horsenen back together, and you
weren't there to stop him..

MACLEOD
But Met hos had changed.

( CONTI NUED)
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FI TZCAI RN
Wt hout you, he didn't change enough.
(beat)
Pity for him.. Pity for Richie.

MacLeod reacts to the nane.

MACLECD
Fitz, what happened to R chie?
FI TZCAI RN
That' s anot her sad story.
DI SSOLVE TO
1321 EXT. BU LDI NG - MEXI CO - 1995 - DAY 1321

SUPER: VERA CRUZ, MEXI CO - 1995

Ri chi e approaches the outside of the building, his

not orcycle in the background. He |ooks around furtively.
He noves to a side w ndow, takes out a glass cutter and
begins to score the glass near the |atch.

FI TZCAIRN (V. Q)
When you net himhe was a tough kid
fromthe streets who stol e because
it was easier than working and he
i ked the rush. He got busted and
decided it was better to skip bai
and vacation in Mexico than face
three to five for breaking and
ent eri ng.

Ri chie cuts through the glass and slips the latch. He
slides the w ndow open. He steps through the open w ndow.

FI TZCAIRN (V. Q)

Not hi ng much el se changed. Except

the way he died the first tine.
There is the sound of a GUNSHOT.
RI CH E' S BODY
cones crashing through the window He |lands hard. He
gets to his feet and starts to run. Hi s hand covers the
wound in his gut.
AT THE W NDOW

The homeowner keeps FI RI NG as

( CONTI NUED)
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Rl CH E

runs through the yard to the cover of

1322 EXT. NEARBY WOCDS - 1995 - CONTI NUOUS 1322

He stunbles and falls. He picks hinself up, the adrenaline
punpi ng, keeping himalive. He runs. Then, conpletely
spent, he stops to catch his breath. He rests up agai nst
atree, slides down to his seat and dies.

FI TZCAI RN AND MACLEQGD
are nearby in the woods.

FI TZCAl RN
When he canme back to life, he didn't
know what had happened. He just
kept runni ng.

Fitzcairn and Macl eod watch as
RI CH E
conmes back to life. He |looks at his bloody shirt and
under it to the skin that has al ready heal ed. He stands
and runs into --
1323 EXT. CTY STREET - 1995 - DAY 1323
Ri chie runs down a street TOMRD CAMERA
FI TZCAIRN (V. Q)

At first it was fromthe police in

the States, so he left the country

t hi nki ng he woul d be safe. But then

the Imortal s came hunti ng.

A tall, stocky Imortal in a |ong brown coat noves after
him W only see the Immortal from behind.

FI TZCAIRN (V. Q)
He ran fromcity to city. Al ways
wonderi ng how they were able to find
hi m
1324 EXT. STREET - ANOTHER LOCATION - 1995 - DAY 1324
RI CH E

hurries down a street nervously gl ancing over his shoul der.

( CONTI NUED)
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FI TZCAl RN
Richie still had no teacher. He had
no i dea what he was. O why people
Eelraﬂ_never known were trying to
i im

ANOTHER | MMORTAL

this one tall and thin, in a long black coat, noves after
him W cannot see the Imortal's face.

RI CH E

runs into what appears to be a dead end. He turns, sweaty
and breathing hard, and faces his pursuer. It is

METHOS

who doesn't lift his blade. Instead, he just smles.

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:

1325 INT. METHOS & KRONOS' LAIR - PARIS - 1995 - DAY 1325
SUPER: PARI'S, 1995

Met hos and Kronos brood over a set of schematics spread
out on a table.

FI TZCAIRN (V. Q)
Met hos becane Richie's teacher, but
he taught himnore than how to use a
swor d.

Met hos and Kronos | ook up fromtheir work as
RI CH E

enters, briefcase in hand. There's a hard glint in his
eye we're not used to. He sets the briefcase on the table.

RI CH E
I[t's done.

VETHOS
Any conplications?

RI CH E
(smles, proud of
hi msel f)
Yeah. | didn't think a mllion
dol l ars was this heavy.

He opens the briefcase -- it's full of MONEY.

RI CH E
He got his brat and we got his cash.

KRONGCS
(to Met hos)
It seens our little brother is
| earning wel | .

Met hos smles, puts his armfondly around Richie's shoul der
i ke a proud father.

METHOS
| can al ways spot soneone with
potenti al .
Richie grins broadly -- he's found a honme at |ast.

( CONTI NUED)
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KRONGCS
Time for alittle test.

METHOCS
How about Dawson?

RI CH E
VWho' s Dawson?

KRONGCS

One of the bastards that killed our
brot hers Caspi an and Sil as.

RI CH E
What ever you need, |'m your man.

Met hos and Kronos exchange gl ances.

VETHOS
W want hi m dead.

Ri chi e catches on, he gul ps.

Rl CH E
You want nme to kill hinf
KRONOS
(to Met hos)
I"'mnot sure If he's really ready.
RI CH E
(j unping in)

|"ve got it covered. No problem
(justifying it to
hi msel 1)

He hunts us, we hunt him

It's obviously fal se bravado, but the Horsemen mlk it
for all it's worth.

VETHOS
W wouldn't want to force you into
anything you're not confortable wth.
Kronos | ooks Richie over, then turns to Methos.

KRONGCS
| don't think he can handle it.

Ri chi e breaks in.

RI CH E
Hey! | said, no problem You want
hi m dead? He's dead.

( MORE)

( CONTI NUED)
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RI CHI E (CONT.)
(beat)
Just tell nme where the sonuvabitch
is.

OFF Met hos and Kronos, beaming at their newest creation --

1326 I NT. DAWBON S FLAT - PARIS - 1995 - DAY 1326

Dawson enters, walking wwth a cane. This is a Dawson
who's still fighting, and his apartnent reflects that
(Please note: 1t should be the sane apartnent as in 97612,
but it's neat, tidy, nmuch better cared-for. Also, there
is a police lock on the door and security shutters on the
wi ndows.) Dawson finds Richie waiting nervously, gun in
hand. Dawson hesitates at the door.

Rl CH E

Don't even think about running.
DAWSON

Very funny.
RI CH E

Get in here. Shut the door.

As Dawson crosses over the threshold, shuts the door

DAWSON
You nust be pretty good if you broke
in here.
RI CH E
Good enough.
DAWSON
(re: gun)
Sure the safety's off?
RI CH E
Shut up.

He noti ons Dawson over to a chair.

RI CH E
Sit down.

DAWSON
What do you want, Kkid?

RI CH E

| said, sit down!

( CONTI NUED)
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DAWSON
(sitting)
Now what ?
Rl CH E

(nervously)
You die, that's what.

DAVSON
(noddi ng)
Oh, it's that easy, is it?
RI CH E
Yeah.
DAVSON

So how come your hand's shaking |ike
an eighty-year-old with the DI's?

RI CH E
Because | hate you.
DAWSON
You don't even know ne.
RI CH E
You're a Watcher. You're one of the
bastards trying to kill us.
DAVWSON
No. Not me, kid. That's Horton.
RI CH E

Yeah, right.
at himlevelly for a BEAT.

DAVWEON
You're not going to shoot ne, Richie.

Richie starts at the sound of his name.

DAWSON
Yeah, | know your nanme. You're
runni ng ny guy ragged. Mexico, across
the States, then Barcel ona,

Marseilles, Ronme... It's too bad
Met hos was the one to find you.
RI CH E
Met hos is a great man.
DAWSON

Ebdcould've been. But now he's scum
id.

( CONTI NUED)
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Dawson picks up a bottle, pours hinself a shot.

DAWSON
But you're not so bad. Just got a
weakness for the easy way out.
(re: shot)
Believe me, | can rel ate.

He downs t he shot.

Rl CH E
So you know a few things. Places
|'ve been. So what? You don't know
ne.

Richie's getting freaked. He cocks the gun.

DAWSON

(earnest)
You're Immortal, Richie. Do you
have any idea the incredible gift
you' ve been given?

(beat)
Don't et themturn you into sonething
you' re not.

(beat)
You're not a killer, Richie.
RI CH E
Shut up!

Richie raises the GUN, trying to steady it with two
trenmbling hands, and points it at Dawson.

DAWSON
You can |ive forever.
(beat)
O you can kill forever. 1It's up to
you.
CUT TO
1327 EXT. STREET - PARIS - 1995 - DAY 1327

Richie trolls down the street, head bowed.
He BUZZES, turns to see a
BLACK SEDAN

pull up to the curb. The w ndow powers down, revealing

( CONTI NUED)
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METHOS AND KRONGOS

METHOS
We've been waiting. Got a little
curious when you didn't show.

Ri chie avoids their eyes.
KRONOS

(to Met hos)
He doesn't | ook happy.

METHOS
(to Richie)
| s he dead?

Ri chi e shakes hi s head.
RI CH E
I"'msorry. | tried. | couldn't do
1t.
Met hos and Kronos share a | ook.

KRONGCS
No probl em

Met hos throws open the rear passenger door.

METHOCS
C non.

Richie hesitates. He looks into their two smling faces.

METHOS
You | ook like you could use a drink.

Richie lets out a sigh of relief.

R CH E
Thanks... | coul d.

He clinbs into the back of the sedan as it pulls away.

EXT. FOREST - 1995 - DAY 1328
The sedan is parked in a secluded woods. Methos and Kronos
get out of the car. Methos opens the back door for Richie,
who reluctantly clinbs out.

RI CH E
VWhat's this?

KRONGCS
A reckoni ng.

( CONTI NUED)
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of an eye, Kronos takes Richie's sword, tosses
chie can snell his own death in the w nd.

RI CH E
C nmon, man... just give nme anot her
chance.
MVETHOS
Why ?
RI CH E
"1l whack himthis tinme. | prom se!
KRONOS
| don't think so.
METHOS
(shrugs)
You're just not the right man for
t he j ob.
RI CH E
Alright... "Il ... 1"l get |ost,
bl ow town. You won't even know
exi st .
KRONOS
How true.
MVETHOS

W can't afford a weak |i nk.

Ri chie starts backi ng away, pani cking as Met hos advances.

RI CH E
Met hos... c'non... hey... | thought
we were friends.

METHOS

W are.

Met hos raises his sword, snmles.

1329 EXT. STREET
MacLeod is st

METHOS
Goodbye, friend.

QUTSI DE DAWSON' S FLAT - THE PRESENT - DAY 1329

unned by what Fitzcairn has just shown him

MACLEQGD
Son of a bitch... that son of a bitch
(beat)
VWhere is he, Fitz?
( MORE)

( CONTI NUED)
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MACLEOD (CONT.)
(hard)
You take me to Methos -- now

FI TZCAI RN
(shaki ng his head)
When are you going to get it through
your head -- you can't make a
di fference here. You' re not going
to change anyone's fate.

MacLeod grabs Fitzcairn's armangrily.
MACLECD

(danger ous)
Where is he?

FI TZCAlI RN

(pul l'i ng away)
Hey, I'mjust the nessenger. You
don't like the rules, take it up
with the front office.

(of f MacLeod's dark

| ook))
He's paying a visit to an old friend.

Fitzcairn points down the street, where

DAWSON

is rolling down the sidewalk in his chair. Suddenly,
METHOS

steps fromin front of a van parked at the curb. He bl ocks
the sidewal k. There's steel behind his friendly smle.

METHOS
What's up, Joe? Long tine no see.

Dawson pulls out a gun, but Kronos steps out from behind
the van, grabs his arm from behi nd, wenching the gun
away.

I NT. METHOS & KRONOS' LAIR - DAY 1330

Dawson is in his chair in the mddle of the room a bright
single LIGHT in his face. He |ooks bruised and battered.

Met hos paces calmy around the chair, passing in and out
of the light, shadow and darkness, black and white, al nost
hypnotically. Wen he stops, the light half shadows his
face like the blue warpaint fromthe Bronze Age.

( CONTI NUED)
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1330 CONTI NUED: 1330
METHOS
Tell me where Horton is... you go
home. Hold out on ne and... You
don't want to hold out on ne.
DAWSON

You want nme to rat out the Watchers.
Wy the hell would | do that?
Especially to you.

METHOS
You're still upset about that kid we
sent after you, aren't you? It was
a mstake. It was a long tinme ago.
Let bygones be bygones.

(beat)
The Watchers were yours, Joe. Yours.
Then Horton took it all away.

He kneel s suddenly, face to face with Dawson.

METHOS
He made you what you are now.
(beat)
Do you |1 ke what you are now?
DAWSON
At least |'mnot a nurderer.
METHOS

What about Horton? Don't you want
to stop hin? Think of all the people

he's killed.
DAWSON
How nmany have you kil l ed?!
(beat)

No thanks. |If | gotta pick sides,
"1l stick with the humans.

METHOS
(shaki ng his head)
Joe, Joe, Joe... we're old friends..
(pointing at the

door)
But Kronos is waiting. And Kronos..
is not your friend.

(beat)
Sure you don't have anything for nme?

A BEAT. Dawson seens to sag. He gestures Methos cl oser
Met hos leans in close -- and Dawson SPITS in his face.

Met hos straightens, calmy wi pes the wet fromhis cheek

and suddenly BACKHANDS Dawson, sends him and the chair
crashing to the floor.

( CONTI NUED)
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1330 CONTI NUED: (2) 1330

1331

METHOS
That's going to cost you.

Met hos | ooks up as Kronos enters. Kronos noves to where
Dawson is spraw ed on the fl oor.

KRONGCS
Trouble, brother? It's all a matter
of proper notivation.

Kronos pulls his sword.

| NT. ABANDONED WATCHER HI DEQUT - DAY 1331

A | arge, abandoned library/storage facility. The SHELVES
are enpty, dust covers sparse furniture -- it's clearly
been deserted for some tine. Methos stands besi de Dawson's
chair while Kronos stal ks the room

KRONGCS
Di sappoi nted... very di sappoi nted.

He KICKS a shelf, shatters it into splinters.

DAVSON

This is the place. He was here.
METHOS

Wen? Six nonths ago? A year... ?
DAVSON

Damm. QGuess ny rol odex needs

updat i ng.

He can't hide a small | ook of satisfaction.
METHOS
(getting pissed)
One last time, Joe... where are they?

Dawson sunmmons up what ever spunk he can nuster.

DAVSON
Try the yell ow pages.
METHOS
You really need to be a hero that

bad?

Kronos draws his sword and starts furiously towards Dawson --
Met hos hol ds up a hand.

VETHOS
He was ny friend..

( CONTI NUED)
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1331 CONTI NUED: 1331

Met hos draws his sword, noves toward Dawson. As he does
A NO SE from across the darkened space, around a corner,
behind a pile of crates/stack of shel ves.

Met hos stops, trades a | ook with Kronos.

KRONGCS
(beat)
NPybe there's sonething here after
all.

Sword in hand, he noves toward the dark area of the space
to investigate.

FOLLOW NG KRONGCS
as he steps around a corner to investigate --
MACLEOD

is there, swnging a length of pipe. Kronos is staggered.
ktheod 3mﬁngs again and Kronos is out. MaclLeod grabs
is sword.

RESUME - METHOS AND DAWSON
Met hos wal ks around Dawson, tracing his blade on him

METHOS
What' Il it be, Joe? Belly, heart...
(as the bl ade cones
to his neck)
Maybe a little off the top.

DAWSON
Go to hell.

Met hos raises his sword to take Dawson's head and --
CLANG  ANOTHER SWORD BLOCKS | T

Met hos spins around to see --

MACLECD

standi ng there, Kronos' sword in his hand.

METHOS
Who are you?

MACLEGD
(rai sing the sword)
Duncan MaclLeod of the O an MaclLeod.

METHOS
Never heard of you.

( CONTI NUED)
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1331 CONTI NUED: (2) 1331

He charges. MaclLeod neets his swing, and the two fight
around the space. Their brutal battle carries them around
the room as Dawson watches in disbelief.

DAWSON
Son of a bitch...
(louder; to MaclLeod)
Kill him  Kill him

Met hos steps up his attacks -- but MaclLeod neets them
all, and pushes back even harder. Then, suddenly

METHOS

feigns a slip, pulls a w cked-|ooking dagger fromhis
coat, and lunges for MacLeod. But

MACLEOD

expecting it, turns the nonent to his advantage and di sarns
Met hos.

MACLEQOD
|'ve seen that one before.

Met hos stunbles to his knees. Looks up in bew | dernent
at

MACLEQOD
standi ng over him blazing with righteous fury.

METHOS
What are you?

MACLEQOD
The Ghost of Christnas Past.

He SWNGS for Methos' head -- but, suddenly
MACLEOD

is ALONE in the warehouse, his blade slicing through air.
Fitzcairn wal ks out of the shadows, shaking his head sadly.

FI TZCAl RN
So this is the world wi thout Duncan
MacLeod of the d an MacLeod? Amanda's
dead. Joe's about to die. Tessa

will drift into bitterness, facing a
life wi thout passion.
(beat)

Richie Ryan |ived and died a thief.
And | m ssed out on the better part
of three centuries.

( MORE)

( CONTI NUED)
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1331 CONTI NUED: (3) 1331

FI TZCAI RN ( CONT.)
(beat)
Still think you haven't made a
di fference, MuclLeod?

MacLeod is quiet for a nonment, his battle rage subsiding,
the truth of the matter sinking in. Then --

MACLEOD
(a wy smle)
God, |1've mssed you, Fitz.

FI TZCAI RN
Not half so nmuch as |'ve m ssed you
|addie. But nowit's tinme for you
to go back hone.
(checki ng his watch)
You've still got places to go and
friends who need you.

MacLeod knows he has to go back, but the thought of | osing
his best friend again saddens hi m

MACLECD
(the two nen enbrace)
Goodbye, Fitz. And thanks.

FI TZCAI RN
(fond scol di ng)
And it had better be a long tine
bef ore you darken ny doorstep again,
you hear me?

MACLEQOD
(wth a sad smle))
| hear you.
FI TZCAl RN
And MaclLeod, | ook UP
MACLEGD
VWhat ?
Macl eod turns to see --
TRANSI TION TO:
1332 INT. TRAIN TUNNEL - (THE REAL WORLD) - NI GHT 1332

Met hos bendi ng over him peering at him

METHOS
Took you | ong enough.

( CONTI NUED)
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1332 CONTI NUED: 1332

MACLEQOD
(grabbing him
VWhere am | ?

METHOS
What ?
MACLECD
VWere am | ?
METHOS
(danci ng back)
You're in Paris. | just saved your
life... "Course, | had to get you

shot to do it.

A BEAT. MaclLeod is comng back to this world -- his world.
He staggers to his feet, bew | dered.

MACLEQOD
|"mreally back? W were fighting.
You and ne. ..

(beat)
You killed Richie. You were going
to kill Joe.
METHOS
(baf fl ed)
VWhat are you raving about? Joe is a
little tied up at the nonent... And
you' ve been riding the bloody rails!
MACLEOD
How | ong was | gone?
METHOS
A few m nutes, nmaybe... what does it

matter? C non, enough small talk.
O Rourke's nmerry nmen are probably
ri ght behind ne.

TOM (O. S.)
Aren't you the smart one.

They both turn to see --
TOM
approachi ng gun in hand.

Met hos goes for his own gun, but before he can finish
drawing it, Tomcoolly shoots himthrough the heart.

Met hos falls, dead. Tom kicks Methos' gun away, then
turns his own on MacLeod.

( CONTI NUED)
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TOM
C nmon boyo. O Rourke wants you alive.

As MaclLeod slowy raises his hands --
FADE OUT.
END OF ACT THREE




97613 "Not To Be"

FADE | N:

47. Fi nal Shooting Script 10/23/97

ACT FOUR

1333 I NT. TRAI'N TUNNEL NI GHT 1333

Tom herds MaclLeod ahead of himat gun point along the
tunnel to where O Rourke hol ds Dawson and Amanda. As
t hey wal k al ong, MacLeod, hands rai sed, makes conversation.

MacLeod gets

Met hos | oons

MACLECD
You know, |'d be careful out here
alone at night, if | were you.

TOM
" Shut up.

MACLEOD
A dark tunnel at night can be a very
danger ous pl ace.

TOM
(exasper at ed)
Shut up!

the BUZZ and snil es.

MACLEQOD
Wer ewol ves and vanpires... nmen who
cone back fromthe dead...

TOM
You're daft! | should just shoot ya
now and be done with ya.

MACLEOD
(shrug)
Guess you don't believe in ghosts,
ei ther, then?

out of the shadows --

METHOS
Boo!

and decks the astoni shed Tom who crunples in a heap.
MacLeod scoops up Tom's gun and hands 1t to Methos.

MACLECD
Not bad for a ghost.

VETHOS
You shoul d see ne on Hal | oween.

( CONTI NUED)



97613 "Not To Be" 48. Fi nal Shooting Script 10/23/97

1333 CONTI NUED: 1333

1334

1335

MacLeod stares at the downed body of Tom then back to
Met hos, his m nd worKking.

MACLEQOD
You know, | think I have just the
cost une.

And OFF Met hos' puzzl ed | ook.

EXT. TRAI'N TUNNEL/ DEPOT - ANOTHER LOCATI ON - N GHT 1334

MacLeod hurries up the tunnel, alongside sonmeone who at
first appears to be TOM On cl oser | ook, we see "Tonl is
really --

VETHOS
wearing Tom s cl ot hes.

VETHOS
(grunbling)
This "bad guy just your size" routine
never wor ks, MaclLeod.

MACLEQD,
Thirty seconds. That's all O Rourke
has to buy it for.
(beat)
How s your Irish accent?

METHOS
Depends. Dublin, Cork, Belfast
Limerick...?

MACLEOD
That' || do.
(beat)
Pul | up your collar.

As they hurry up the tunnel --

| NT. TRAI'N TUNNEL/ DEPOT - NI GHT 1335

Dawson and Amanda are still tied up, Brian standing guard
over them O Rourke, sword drawn, paces nearby.

ANMANDA
(worri ed) _
They' ve been gone a long tine.

Dawson sees Anmanda's drawn face, tries for reassurance he
doesn't feel

( CONTI NUED)
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1335 CONTI NUED: 1335

DAVSON
Maybe it neans he got away.

AMANDA
(fearing the worst)
Maybe it doesn't.

Then, Amanda and O Rourke get the BUZZ. They | ook down
the tunnel to see --

MACLEOD
approaching, arns raised, herded by "TOM with a gun.

AMANDA
Oh God. Joe... Joe, it's him

O Rour ke npbves toward MaclLeod.

O ROURKE
It's about tine.

MACLEOD
(wi seass)
Did you mss ne?

METHOS
(barely passabl e
brogue; to MaclLeod)
Show a ['i'l respect, ya cheeky
bast ard.

Met hos backhands MacLeod with the gun, knocking himto
the side. Then, in the same notion, he turns and fires
at

BRI AN

who, w de-eyed at the realization he's just been shot,
falls to the ground.

O ROURKE
is furious.
O ROURKE
VWhat the hell's this?
(beat; to MacLeod)
You gave your word.

As MacLeod nopves toward O Rour ke, MaclLeod sees his sword
where it had fallen. He flips it up with a flourish.

( CONTI NUED)
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MACLEOD
Let's just say |I had a change of
heart. | hope you can be flexible

about this. W're going to do it
t he ol d-fashi oned way. ..

They engage. A short, frenetic battle, MaclLeod driven
on, inspired by what happened to himwhile he was "under."
He HAS to wn this fight.

I n the background, Methos frees Amanda and Dawson. The
three of themwatch the battle with great concern, silently
urgi ng MacLeod to w n.

And he does -- he beats O Rourke. Takes his head.

The QUICKENI NG lights the tunnel. BOLTS OF ENERGY seem
to slam MacLeod li ke fists. At first he staggers under

the force -- then slowy pushes against it, finally com ng
to stand upright in the furious stormas his friends | ook
on in awe.

As it subsides, MacLeod falls to his knees, spent. Amanda
rushes over to himand holds himfor all she's worth.

AMANDA
(wel I'ing up)
MacLeod... | was sure | was going to
| ose you. ..
MACLEOD
Never .

They KISS. As MaclLeod rises --

Dawson steps in, |ooks warnmy at MaclLeod, overwhel ned
that he's alive. Al he can say is --

DAWSON
Son-of -a-bitch... Son-of-a-bitch

They enbrace.
FADE OUT.
END OF ACT FOUR
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TAG
FADE | N:
| NT. MACLEOD S BARGE - NI GHT 1336

Met hos, Dawson and Amanda are hangi ng around the barge as
MacLeod enters, coat on, with a magnum of chanpagne.

Met hos | ooks up and noves to him

METHOS

(re the chanpagne)
"1l take that.
Met hos takes the chanpagne.

MACLEQOD
Met hos. . .

Met hos hol ds up his hand.

METHOS
Pl ease. No thanks are necessary.

MACLEOD
(a smle)
| was going to say that was the worst
Irish accent | ever heard.

METHOS
(beat)
Next tinme your butt needs saving,
get Lawence Aivier.

MACLEOD
| don't have a clue about who or
what you are, Methos. But you taught
me that life is about change. That
what you were isn't necessarily who

you are.
METHOS
(deeply felt)
Thank you.

MacLeod noves to Dawson as Met hos opens the chanpagne
bottle. Amanda approaches with a glass. Methos pours.

DAWSON

(re Met hos)
Was he really going to kill ne?

( CONTI NUED)
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1336 CONTI NUED: 1336

METHOS
(over hearing, reacts)
It was a dream okay?

DAWSON
| can't see nmy |ife without you,
Mac. And the truth is, | don't want
to.

MACLEOD
You're ny friend, Joe. No matter
what. Thanks for believing in ne.
Even when | haven't believed in
nmyself. And for rem nding ne that
| " m human.

MacLeod takes a glass of chanpagne from Methos. He lifts
It.

MACLEQOD
To you guys...
(beat)
And to Tessa... and to Richie. And
Fitz... whatever world you're in..

They all raise their glasses --

AMANDA
To Duncan Macleod.

DAWSON
O the d an Macleod.

MVETHOS
Long may he live.

They drink... MacLeod is | ooking at Amanda. He turns and
speaks gently to her.

MACLEOD
| | ove you.

ANMANDA
(i nnocent |y,
del i ght ed)
Real | y?

MACLEQOD
You nmake ny heart glad. You al ways
have.

She kisses him Methos approaches to pour nore chanpagne.
Amanda turns away, just for a nonent.

As Macl eod | ooks at

( CONTI NUED)
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1336 CONTI NUED: (2) 1336
MACLECD S POV
METHOS, AMANDA AND JOE
t he peopl e he | oves.
RESUMVE SCENE

He turns away, and as he exits the barge, Joe begins to
follow. Methos touches his armto stop him sensing that
MacLeod needs to be al one.

METHOS
(l'ightening the
noment )
It's good to have a noral center to
the universe -- even if he can be a
pain in the ass.

AVANDA
(smling)
You know, Methos, you're not nearly
the arrogant, self-absorbed jerk you
were when | met you

MVETHOS
Well thank you... | think.
1336A EXT. BARGE - N GHT 1336A
MacLeod steps out on the barge, alone. He |ooks to the
lights. In his mnd s eye, he sees a
DI SSCLVE | NTO
MONTAGE

of Highlander's Geatest Hts, spanning the six years of

the series. A retrospective of Duncan MacLeod of the

Cl an MacLeod and the people and events his |life affected.
1336B EXT. QUAI DE LA TOURNELLE - NI GHT 1336B

On MacLeod as he wal ks off into the fog. He seens to
vanish into it, and into history.

FADE QUT.
END OF SHOW
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