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Shots of C o r s a i r s fl y i n g in an empty sky.

NEWSREEL VOICE
As the war in the P a c i fi c grinds
on, A l l i e d Commanders s t a t e t h a t
a i r s u p e r i o r i t y is paramount.
The numerical ly super ior Japanese
a i r fo rce is wreaking havoc in
t h e Solomon s l o t .

S h i f t t o map s h o t s of t h e s lo t .

NEWSREEL V O I C E
The s l o t , s o named by t h e p i l o t s
who fl y t h e r e , i s a na r row c h a i n
of i s l a n d s i n t h e S o l o m o n s .
A s h i p p i n g l a n e p r o t e c t e d from
t h e heavy weather. The s l o t has
become a s h o o t i n g g a l l e r y f o r
seasoned Japanese p i l o t s , many
of whom have been fl y i n g
combat f o r y e a r s over China.

2 SHOTS OF D O G F I G H T S

C o r s a i r s and z e r o s . . . from the deck of a s h i p .

NEWSREEL VOICE
A squadron of a c e s led by J a p a n e s e
C a p t a i n Tomio Harach i r a i n d e a t h
a n d d e s t r u c t i o n o n a l l i e d men a n d
s u p p l i e s . MacArthur s t a t e s t ha t
i f t h e war i s to succeed, we must
c o n t r o l t h e sky over t h e

To do that, we must v a n q u i s h
the d e v i l i s h J apanese p i l o t s who
have made t ha t p i e c e of sky t h e i r
p r i v a t e h u n t i n g r e s e r v e .

On t h a t , a shot of another American p lane going down in
fl a m e s a n d h i t t i n g t h e o c e a n . I t p u n c t u a t e s t h e r e m a r k a n d

w e :

CUT TO

2
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3 OMITTED

4 INT. BOYINGTON'S TENT - DAY

Boyington is a s l e e p on h i s bunk and is almost being pushed
off onto the floor by Meatball who grunts and cuddles c loser

to Greg who moves further away, one arm f a l l i n g to the
grouna. Casey e n t e r s and shakes Greg gently.

CASEY
Pappy....

Greg o p e n s an eye.

CASEY
I t ' s O - fi v e - h u n d r e d .

Greg grunts a g a i n , nods his head, says nothing. Casey exits.
Greg r o l l s o v e r and l o o k s at M e a t b a l l .

GREG
Gimme a b reak , w i l l ya? I only
ask for h a l f .

Mea tba l l whines and looks up at him. Greg r o l l s out of his
bed, his feet hit the ground. He t o u s l e s h i s hair.

CUT TO

5 EXT. JAPANESE AIR FIELD ON FENDOVA - DAY

This is s o iden t ified by a c a r d . This base is also sleeping.
As we watch, a J apanese o f fi c e r comes o u t o f an o p e r a t i o n s

b u i l d i n g , looks at h i s watch and moves a c r o s s t h e compound.
He e n t e r s a t e n t .

6 INT. CAPTAIN TOMIO HARACHI'S TENT - DAY

Fe is a s l e e p on a g r a s s mat on t h e ground. As t h e Japanese
O f fi c e r e n t e r s :

OFFICER
( in J a p a n e s e )

S i r , i t ' s time to get up... fi v e
o 'clock.

C a p t a i n Ha rach i l o o k s up at him and q u i c k l y a r i s e s . He looks
a t h i s w a t c h a n d h e n o d s :

CONTINUED
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CONTINUED

3

(X)

HARACHI
(in J a p a n e s e )

Thank you. We ' l l meet in the
o p e r a t i o n s shed in twenty minutes.

O F F I C E R

6

Yes, sir.
He t u r n s a n d e x i t s a n d H a r a c h i m o v e s o v e r t o a smal l p a r r o t
cage which is draped w i t h a black cloth. He pulls the cloth
off a n d i n s i d e i s a c o l o r f u l i s l a n d p a r r o t .

HARACHI
(broken English)

Good morning, Major Boyington.
The b i r d squawks and Ha rach i l a u g h s , f e e d s him s o m e t h i n g from
a bag t h a t ' s attached to the side of the stand. Hold on
t h i s as he reaches through with h i s fi n g e r and s c r a t c h e s t h e
b i r d ' s neck.

CUT TO

7

8

OMITTED

INT. SHEEP PEN - DAY

as the Black Sheep stumble in c a r r y i n g p l a t e s of food. They
si t at the t a b l e s , rubbing the i r eyes .

7

8

9 ANGLE - GUTTERMAN

He has a v e r y d e p r e s s e d look on h i s f a c e . T . J . l ooks o v e r ,
s e e s t h e look on G u t t e r m a n ' s face.

T.J .
Eggs ' re burned....

GUTTERMAN
I s t h a t a f a c t ?

He looks down a t h i s e g g s and s t a r t s t o e a t . A f t e r a b e a t ,
Greg e n t e r s car ry ing a c l i pboa rd . Casey has h is b r e a k f a s t

s i t t ing at the edge of the table and Greg moves in and s i t s
down at h i s p l a c e and finally l ooks up.

GREG
We ' r e j u s t on p a t r o l a g a i n t h i s
m o r n i n g . On ly t h i s t i m e w e ' r e down
to fi f t e e n planes. S h i e l d s and
Smithson s t a y home. Your b i r d s
a r e s t i l l i n t h e p i t s .

( l o o k s a r o u n d
t h e r o o m )

9

CONTINUED



s a #46216 4
(X)

9 CONTINUED 9
GREG ( C o n t ' a )

We a l l g o t t a s t a r t t a k i n g b e t t e r
c a r e of o u r a i r c r a f t .

(pointedly)
T • !   •

T . J . looks up.

T.J .
I ' m fl y i n g w i t h t h e t h i n n e s t
mix ture in the squadron. I f
a n y t h i n g , my b i r d ' s gonna d i e
of t o o m u c h o x y g e n .

GREG
Then you won ' t be n e e d i n g new
plugs t h i s week, r i g h t ?

T . J .
We l l . . . ahh... I'm g e t t i n g a l i t t l e
m i s fi r e . I ' d l i k e t o h a v e s o m e -
body at l e a s t clean 'em.

GREG

T a y   w e ' r e   E l y a n g   a   s   a n d   e v e r y -
equipment. Next guy who p u k e s o u t
b l a c k smoke i s gonna get more than
a r i n g job.

(a b e a t )
Okay, l e t ' s finish and get up there.
On t h e fl i g h t line in tw en ty m i n u t e s .

He s i t s down and looks at h i s eggs.

GREG
(depressed)

How come C a r l s o n a l w a y s b u r n s
t h e damn e g g s ? !

He shakes h i s head and s t a r t s to eat and, as he does:

CUT TO

10

11

OMITTED

INT. JAPANESE OPERATIONS SHACK - DAY

as the p i l o t s move into their version of the Sheep Pen and
s i t down.

10

11

HARACHI
( i n J a p a n e s e )

J u s t a p a t r o l today. We fl y in
t h i r t y minutes.

CONTINUED
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CONTINUED

They nod and grumble their replies. Harachi s i t s down and
takes a spoonful of h i s r i c e c o n c o c t i o n , says no th ing , buth i s exp re s s ion t e l l s us i t ' s shit.

CUT TO

EXT. VELLA LA CAVA FLIGHT LINE - DAY

a s t h e e n g i n e s t u r n over. Widen t o show tha t Greg and t h e
Black Sheep are g e t t i n g going.

C U T TO

EXT. RONDOVA FIELD - DAY

As t h e Z e r o s fi r e up.

INT. TOMIO HARACHI'S PLANE

He looks a t h i s gauges, t a p s one, the n e e d l e u n s t i c k s . He
looks c a r e f u l l y a t h i s i n s t r u m e n t s . . . fi n a l l y c l o s e s h i s
canopy. On t h e o u t s i d e of h i s p l a n e a r e t w e n t y - fi v e A m e r i c a n
' k i l l ' fl a g s .

CUT TO

EXT. BLACK SHEEP TAKING OFF - DAY

as one-by-one, they streak off the end of the fie ld and
c l imb i n t o t h e s k y.

CUT TO

EXT. JAPANESE SQUADRON

d o i n g t h e s ame .

CUT TO

EXT. BLACK SHEEP IN FLIGHT - DAY

a s they head up t o w a r d t h e Slot and over t h i s , perhaps,
beging opening t i t l e s for:

DEVIL IN THE SLOT

INT. GREG'S COCKPIT - DAY

a s he t o u c h e s h i s t h r o a t .

CONTINUED
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JERRY
Yeah... how m u c h . . . fi v e b u c k s ?

GREG
F i n e w i t h me.

GUTTERMAN/ OTHERS
Right .

19

#46216 6 and 7
(X)

CONTINUED
GREG

You g u y s want t o h a v e a poo l
this morning?

18

ANGLE - PLANES IN FLIGHT 19

GREG 'S VOICE
L i t t l e by l i t t l e we'd been dying
o n t h e v ine . No p a r t s , not enough
m e c h a n i c s . . . a n d a c a p t a i n named
Tomio Harachi who's racked up 25
A m e r i c a n k i l l s . . . .

CONTINUED
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CONTINUED
GREG'S VOICE (Cont'a)

(a b e a t )
I w a s a f t e r Tomio. For t h r e e w e e k s
I ' d been t r y i n g t o get h i m . . . b u t
he d i d n ' t seem t o be g e t t a b l e .
I w i c e h e ' d l e f t me w i t h a p l a n e -
f u l l of h o l e s . In t h e t h r e e w e e k s
we'd been fl y i n g aga ins t him, the

s c o r e w a s n ' t t h a t i m p r e s s i v e .
To m i o H a r a c h i a n d h i s m e a t b a l l s
had d o w n e d t w e l v e of our p l a n e s
a n d k i l l e d fi v e o f o u r p i l o t s .
H a r a c h i himself had m a n a g e d fi v e
u n a s s i s t e d k i l l s . We, o n the
o t h e r h a n d , h a d shot down s i x o f
his and I'd been on a personal
c o l d s t r e a k . One a s s i s t w i t h Casey....

INT. BOYLE'S PLANE - DAY

a s h i s e y e s s can t h e h o r i z o n .

BOYLE

o'clock.

EXT. JAPANESE SQUADRON - DAY

as p e r h a p s twenty p l a n e s move in o n t h e m .

INT. GREG'S PLANE - DAY

He switches to a d i f f e r e n t r a d i o f r e q u e n c y .

GREG
Morn ing Tommy. You b r i n g your

life r a f t ?

INT. TOMIO HARACHI PLANE - DAY

Haraci's plane has a large number e i g h t on i t s tail.

HARACHI
Not going swimming today,
Boyington... maybe you.

19
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EXT. DOGFIGHT - DAY

9

as the p l a n e s whee l a l l o v e r t h e sky.

ANGLE - GUTTERMAN AND HARACHI - DAY

a s G u t t e r m a n h a s h i s h a n d s full with t h e J a p a n e s e ace.

SERIES OF SHOTS - THE DOGFIGHT - DAY
as we s e e t h a t G u t t e r m a n i s c l e a r l y no match for t h e J a p a n e s e
a c e . He turns r i g h t , dives, Harachi is on him, his guns

blazing.

CLOSE ON GUTTERMAN

in a b s o l u t e t e r r o r .

GUTTERMAN
I need he lp . . . come on, s o m e b o d y. . .
bail me o u t !

T . ! .
Coming, Jim.

ANGLE - T.J.

as he makes a pass on the two whi r l ing p lanes , overshoots it,
streaks b y and makes a q u i c k t u r n .

I N T .   T . J . ' S   P L A N E   -   D A Y
GUTTERMAN'S VOICE

( rad io , scared)
Ya missed him, T. J . !

ON GUTTERMAN, HARACHI
as it continues... Gut terman is a cooked goose .

INT. GUTTERMAN'S COCKPIT - DAY

He kicks the plane into a roll, Hirachi follows. M a c h i n e g u n
bullets r i p the canopy. Gutterman's face is cut by flyingglass.
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NEW ANGLE - DAY - DOG FIGHT

GUTTERMAN
(sheer t e r r o r )

H e l p m e . . . s o m e b o d y . . . g e t t h i s
d e v i l o f f me.

GREG
Let 's go, Casey•

ANGLE - GREG

banking a turn.

ANGLE - GUTTERMAN - DAY

He tr ies one last despe ra t e maneuver, r o l l s his plane ontoi t s back (note: upside down camera) and, as he does , h i s
plane e x p l o d e s .

GUTTERMAN
I'm through. . . going in... cover

m e . . . .

EXT. GUTTERMAN'S PLANE - DAY

as, t r a i l i n g smoke, it goes down in to the water.

T.J. 'S VOICE
Black S h e e p s i x t o A i r - S e a R e s c u e :

w e have a plane down 16° 2" by
2 7 ブ ．

GUTTERMAN'S COCKPIT - DAY

He b a i l s out, fl o a t s down.

ANGLE - GREG, CASEY
a s they roar in on Harachi. H a r a c h i fl i p s h i s zeek out of

the way, turns on Greg and g i v e s him a b u r s t in the bel ly.

GREG
D a m n !

He kicks h i s p lane in to a r o l l and goes out on H a r a c h i ' s
tail.

32
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ANGLE - GREG - DAY

as he s t a r t s fi r i n g a n d , as soon as he does , Harachi s t a l l s
his a i rplane, l e t s it fa l l away, recaptures it. G r e g has

o v e r s h o t h i m and now H a r a c h i puts on the gas and powers upon Greg's t a i l , s t a r t s r i d l l i n g Greg with b u l l e t s . G r e g
s t a r t s a r ight-hand r o l l , then dives l e f t . Harachi can ' t
follow and Greg p e e l s off and s p i n s around and heads af ter
him, bu t he s t a r t s diving.

HARACHI
( i n t o mike)

Not t o d a y . . . m a y b e t o m o r r o w.

GREG
( i n t o mike)

Don't spent it t i l l i t ' s in the
bank , p a l .

Harachi and h i s p i l o t s t u r n off.

38

CUT TO

EXT. VELLA LA CAVA - DAY

Hutch is standing near a C-47 which is idling. A very l a rg e ,
s l i g h t l y greying Marine Master Se rgean t comes o f f t h e plane.

This i s S e rg e a n t Andrew Va l a r r o . Va l a r r o i s your old-time
Marine: Crew-cut, tough as n a i l s , old s t o g i e cigar. Carrying

his k i t bag, he walks right past Hutch toward the maintenance
shed, looking things over with extreme displeasure .

HUTCH
( s m i l i n g )

Howdy, Sarge - - -

Valarro keeps walking and doesn't reply. Hutch s t a r t s after
him.

39

HUTCH
You must be Andy Va l a r r o .

(no reply)
I hear you're the b e s t t h e r e

i s when it comes t o engines...
(no r e p l y )

Boy, we're g l a d for the help,
that's all I c a n say.

VALARRO
( s t o p s and looks
at him)

Who's the major who runs t h i s
chicken o u t fi t , anyway?

CONTINUED
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CONTINUED 39
HUTCH

( t a k e n a b a c k )
Major Boyington - - Pappy. You'11
l i k e Pappy • H e ' s ou t o n a mission.
Be back any time.

(X)

Four
s tanding

o t h e r g r e a s e monkeys have g o t t e n o ff t h e plane and are (X)
l o o k i n g around, looking a t Hutch and Va l a r r o .

VALARRO
( t o g r e a s e monkeys )

You guys gonna t a k e our p i c t u r e or
you gonna go get se t up in t h e p i t s ? !

CONTINUED
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CONTINUED

12

EDDIE
Sorry Sarge.

They move quickly away and Va l a r r o follows.

VALARRO
(to Hutch)Bet there's mosquitos out there, huh?

HUTCH
I t ' s the South P a c i fi c , Sarge.

VALARRO
That a in ' t my fault.

He moves off and we see t h a t t h i s i s truly one bel l igerentson of a bitch o l d - t i m e Marine.

DISSOLVE TO

EXT. LANDING STRIP - DAY

a s t h e B l a c k S h e e p c o m e home.

ANGLE - HUTCH, VALARRO
watching.

HUTCH
One s h o r t . . . .

VALARRO
Y o u o n l y g o t fourteen b i r d s up?
T h a t ' s disgusting.

Hu tch turns on him, exasperated.

HUTCH
You better t a l k to Pappy -

Hutch moves quickly out to see which of the p i l o t s d i d n ' t
come back.

VALARRO
(d isgus ted)

'Pappy'appyapat is this, a boy scout

ANGLE - CORSAIRS - DAY

as they taxi up and s t o p and the pilots jump out and Hutch
approaches.

CONTINUED
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CONTINUED
HUTCH

I t ' s Gutterman.

GREG
Air-Sea picked him up, but we lost
h i s bird.

( s e e s V a l a r r o )
That our new s e r g e a n t ?

HUTCH
Yeah... s o r t a . . . .

GREG
S o r t a . . . ?

On that, Sergeant Andy Valarro moves up, s t i l l chewing on
the cigar.

VALARRO
Boyington... I'm Valarro. Your
new maintenance chief.

GREG
Hey, glad t o have you around, Sarge.

VALARRO
Can I talk to you for a m i n u t e ?

GREG
S u r e .

He moves away from the others a short d i s t a n c e off. As they
m o v e :

ANDERSON
(to Hutch)

That the new mechanic?

HUTCH
Yeah. . . t h a t ' s him.

ANDERSON
He looks like old-time M a r i n e .

BOYLE
I remember guys l ike him f r o m
b a s i c .

(imitating)
When I'm talking to you, mis te r, I
wanna s e e little p o i n t s o n t h e end
of your ears....

CONTINUED
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42 CONTINUED - 2

The p i l o t s laugh.
42

CUT TO
43 ANGLE - PAPPY AND VALARRO

VALARRO
You got a real problem here ,
Major -- you don ' t put fi f t e e n
birds in the air, you're gonna
lose your combat s t a t u s - - -

GREG
Now, wait a m i n u t e , Sergeant .
Before you start shooting from the

hip, suppose you take a m i n u t e t o
find out what's going on here?

GREG
Before you start s h o o t i n g from t h e
hip, suppose you take a minute t o
find out what's going on here?

VALARRO
I k n o w what's g o i n g on. You got a
real spare parts c o n c e s s i o n o v e r
there... six a i r p l a n e s c o l l e c t i n g
dust. Now, i f I'm gonna keep these

birds i n the air, I'm gonna have
to do it my way.

GREG
Okay...do i t y o u r way....

Valarro is chewing on the cigar. Final ly he drops it on the
ground.

43

GREG
(amused)

Aren't you gonna fi e l d - s t r i p t h a t ,
Se rgean t? After all, we're in a
f r o n t a r e a .

Valarro looks Greg in the e y e . . . a g l i n t of humor i s t h e r e .

VALARRO
Had a guy ask me to do t h a t once

. . o f fi c e r a t E l T o r o . It w a s a
big mistake. Cost me three s t r i p e s
and h i m t w e l v e t e e t h .

Greg i s getting i n t e r e s t e d .

GREG
You might fi t in here, a f t e r a l l .

CONTINUED
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43 CONTINUED
VALARRO

You tel l these college boys there ' s
gonna be a m e c h a n i c s b r i e fi n g in
the shed after chow. Anybody who
don't come, don't get his bird

s e r v i c e d .

GREG
( t a k e n a b a c k )

S u r e . . . I ' l l t e l l ' e m . . . .

Valarro slaps at a mosquito, turns and walks away.

43

CUT TO

43-A INT. GREG'S TENT - DAY 43-A

44

Greg has ea t en lunch in h i s tent and is doing paperwork, absorbed.

EXT. MACHANICS SHED - DAY 44

Valarro is s i t t i n g on the wing of an a i rp lane and h e ' s looking
at the co l lec t ion of pilots. Everybody is there except G u t t e r -
man and Greg.

VALARRO
When you guys get through w i t h a
m i s s i o n , everybody comes to me o r
to Hutch, here, and checks the

plane back i n . We ' r e gonna have
a mechanics d e b r i e fi n g : Engine
check, cockpit check, armament
check , we go over a l l squawks....

CONTINUED
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CONTINUED 44
1 . Jี .

Look, S a r g e . . . I know you ' r e t r y 1 n g
t o h e l p u s , h e r e , bu t t h a t i s n ' t
rea l ly necessary. S e e , t h e way we

do i t . . . i f s o m e t h i n g is wrong when
we g e t back, we j u s t t e l l Hutch.

BOYLE
Yeah. What's the po in t of going
through a l l that eve ry day• T h i s

i s a m e c h a n i c s s h e d , n o t a h a t c h e c k
c o n c e s s i o n .

Va l a r ro looks at them, heaves a deep s i g h , then looks at Boyle.

VALARRO
Which one of t h e s e planes is y o u r s ,
sonny?

Boyle s t i f f e n s s l i g h t l y .

BOYLE
Bob. . .or B o y l e . . . Okay?

VALARRO
(ignoring)

Which one?

Boyle looks out at the fl i g h t l i n e .

BOYLE
(po in t ing)

Right there... t h i r d from t h e end .

Va l a r r o looks.

NO •
yours.

VALARRO
T h a t o n e ' s m i n e . . . show me

BOYLE
N o w . . . w a i t a m i n u t e . . . .

VALARRO
All t h e s e planes a r e mine, college
boys. I ' m gonna loan 'em t o y o u
once o r t w i c e a d a y . . . a n d , God

protect y a , if they come b a c k
b u s t e d . . . ! (X)

(X)

CONTINUED
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T . J .

Now, you just hold on, Sergeant!

Valarro gets down off the wing and looks at T. J .

VALARRO
You had something you w a n t e d to
say, sonny?

T. J . looks a t t h i s k i l l e r and s o r t of s h r u g s it off.

T . ! .
We're... a h . . . y ' k n o w. . . o f fi c e r s .

VALARRO
Was there anything e l s e?

T . J .
No. .

VALARRO
If you think of something else,
you a in ' t gonna forget to t e l l me.
Right, sonny?

1 . U .
( b a c k e d o f f )

N o . . . o f c o u r s e n o t . . . .

VALARRO
Good.

Hold o n th is l i t t l e tableau of the Black Sheep be ing held
at bay by this one r a t h e r - g r i m , b u l l - n e c k e d sergeant. Holdf o r a b e a t and:

CUT TO

EXT. L-5 LANDING

It t a x i s up and Gutterman g e t s out. He looks at the pilot.

GUTTERMAN
Thanks.

The p i lo t pulls away and t a x i s o f f the the end of the strip
to t ake off. Gutterman is moving off the s t r ip carrying his
Mae West. Greg comes up.

GREG
Jim. . . we lcome home.

Gutterman looks up at him for a long moment.

CONTINUED

44

45
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GUTTERMAN
45

Yeah.

GREG
BOY, o l d T o m i o r e a l l y w a s g e t t i n '
a p i e c e of you today. S h o t my b i r d
up again, too.

Greg claps him on the back.

GREG
I'm g o n n a get t h a t guy tomorrow.

GUTTERMAN
( b i t t e r )

Is t ha t a fact?

Greg looks at him.

GREG
J i m . . . .

G u t t e r n a n   t u r n s .

GREG
Someth ing c l i m b i n ' y o u r s p i n e . . . ?

Gut terman l o o k s at h i m .

GUTTERMAN
Maybe I'm tired a hear in ' how you're

g o n n a get u p t h e r e tomorrow an'
s m e a r those Tojos.

( a b e a t )
You ain't invincible . I t ain't
down in anybody's book that GregBoyington can't get his t a i l shot
o f f !

GREG
( s o f t l y )

It's down in m i n e .

GUTTERMAN
That's exactly what's climbin' my
spine, Greg.

Gutterman turns and walks a n g r i l y away.

46
and
47

OMITTED
46
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47
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INT. GUTTERMAN'S TENT

He moves i n t o h i s tent and kicks h i s va l -pack out of the
way, throws his Mae West d o w n on the bed and slumps downnext to i t . He holds his hands out in front of him, they
are s h a k i n g .

48

GUTTERMAN
D a m n . . . !

They keep s h a k i n g . Hold on t h a t for a b e a t a n d :

FADE OUT

END OF ACT ONE
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ACT TWO

FADE IN

EXT. JAPANESE AIRFIELD - DAY - ESTABLISHING

INT. TOMIO HARACHI'S TENT - CLOSE ON PARROT

as the black cloth is whipped off by Major Harachi. The
parrot squawks at Harachi .

HARACHI
Morning, G r e g . . . •

MATCH CUT

INT. GREG'S TENT - DAY - ON MEATBALL

He moves Greg closer t o the edge of the bed... finally he
almost bumps him o f f . Greg opens an eye just as Casey moves
i n t o the t e n t .

GREG
I k n o w. . . O-five-hundred... .

CASEY
Right .

He leaves and G r e g r o l l s over and g l a r e s at M e a t b a l l .

GREG
We're f a l l i n g into a rut, darl ing.

Meatball barks and Greg rolls out of bed .

CUT TO

EXT. BLACK SHEEP FLIGHT LINE - DAY

as Greg and the p i l o t s move out to t h e i r p l a n e s . Va la r rois s t a n d i n g t h e r e w i t h h i s c l ipboard. He hands each pilot
a slip of paper.

BRAGG
What's t h i s ?

VALARRO
That, sonny boy, is a check list.

You go t h r o u g h t h a t check list
wi th a mechanic on your wing. Mags,
trim, oil p r e s su re , everything. He
c h e c k s you before takeoff .

CONTINUED
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CONTINUED
BRAGG

Look, S e r g e a n t . . . .

VALARRO
You a i n ' t gonna be a hot dog, a r e
you, sonny boy?

BRAGG
I d o n ' t s e e how come we g o t t a . . . .

Greg moves in on that.

Do it, Jerry.
t h e s e p l a n e s

GREG
We g o t t a get

back in shape somehow.

Greg moves to his plane and jumps up on the wing. Hutch is
there, getting the straps fixed.

GREG
You check the drop on the l e f t

mag?
Hutch looks u n e a s y •

GREG
Come on, H u t c h . . . did ya, or
d idn ' t ya?

VALARRO'S VOICE
He d i d n ' t .

Greg looks down at Va l a r r o .

GREG
Ye a h . . . ? Why not?

VALARRO
There was a b r i e fi n g in the
mechanics shed yes t e rday. All

the p i l o t s who came got t h e i r
b i r d s fixed. You weren ' t t h e r e ,

I figured you don't need
nothin'.

Greg jumps down o f f t h e wing and looks Va l a r r o in the eye.

GREG
You fi g u r e d wrong, buddy.

VALARRO
Just tryin' to do my job, s i r.

They are n o s e - t o - n o s e and Casey runs down t h e row b e t w e e n
the planes .

CONTINUED
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CONTINUED - 2
CASEY

Come on, Pappy, let 's mount up.
We ' r e s u p p o s e d t o b e o u t t a here.

Greg r e l u c t a n t l y turns away from Va l a r r o .

GREG
This thing will fl y, won't it?

VALARRO
B e a t s me. When you h i t the e n d of
the runway, we'll both know, won't
we, Major?

Greg s n o r t s his d i s g u s t and jumps i n t o t h e cockpit . Hutch
is on the wing. He looks at Hutch.

HUTCH
I'm sorry, Pappy. He wouldn't let
me t o u c h it. But I d i d s n e a k a
100k. I think you ' re gonna be okay.

GREG
What's t h a t guy eat for b reak fas t ?

HUTCH
( fl a t )

O f fi c e r s . . . •

Greg looks at him for a beat. F i n a l l y he l a u g h s and we:

CUT TO

INT. GUTTERMAN'S COCKPIT - DAY

He h a s one of t h e new m e c h a n i c s ( E d d i e on the wing as he
taxis out.

E D D I E
T h i s o n e i s s o r t o f w i r e d u p , s i r .
We p u t i n a n e w r i g h t m a g a n d r a n
h e r up t o s i x t e e n h u n d r e d . RPM
and p r e s s u r e seem g o o d . . . b u t t a k e
it easy t h i s t ime out.

Gutterman looks over and nods, says nothing.

E D D I E
You okay, sir?

GUTTERMAN
Look, get off the wing, w i l l ya?

CONTINUED
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CONTINUED 53
E D D I E

But the s e r g e a n t s a i d w e . . . .

GUTTERMAN
Get o f f the wing.

Eddie l o o k s at him and fi n a l l y jumps off . G u t t e r m a n s i t s a t
the end of the runway and h o l d s h i s hands o u t . They are s t i l l
shaking bad ly.

GUTTERMAN
( l o s i n g h i s
pa t i ence )

Stop i t . . . damn you, s t o p i t !

He finally grips onto the s t ick and squeezes hard.
CUT TO

EXT. VELLA LA CAVA - DAY

as t h e p l a n e s t a k e o f f .

54

EXT. PLANES FLYING - DAY

a s they head for t h e slot.

55

GREG'S NARRATION
We were all g e t t i n g edgy and t h e
jokes were b e g i n n i n g to sound l i k e
gallows humor. But, a t l e a s t ,

they were s t i l l joking. Casey
s u g g e s t e d another pool.

BRAGG'S COCKPIT 56

BRAGG
Yo u ' r e o n , C a s e y . . . •

INTERCUT - COCKPITS 57

BOYLE
L i s t e n . F i r s t g u y t o s p o t t h i s
guy o u g h t a g e t thrown outta the
squadron i n s t e a d of win the pool.

GREG
You just leave o l ' Tomio t o me,
fe l las . I 'm gonna get that rice-
ball today, or I'm gonna know the
r e a s o n .

CONTINUED
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BOYLE

I n e r e a s o n . . . ? ! Yo u w a n t t h e
r e a s o n ? I t ' s b e c a u s e h e c a n fl y
the wings off you... t h a t ' s the
r e a s o n .

A couple of the other p i l o t s laugh, inc lud ing Greg.

GREG
Put your money down, you cowboys .
Anything from even money to four-
t o - o n e . I ' l l cover everything.

57

SHOT OF SQUADRON 58

GREG'S NARRATION
And then a s t r a n g e t h i n g h a p p e n e d .

INT. GUTTERMAN'S COCKPIT

He is sweat ing and has been quie t th roughout the above.

GUTTERMAN
( f o r c e d )

You guys a r e gonna have t o do i t
by y o u r s e l v e s . 0 1 ' Jimmy
G u t t e r m a n ' s l o s i n g o i l p r e s s u r e .

59

ANGLE - GUTTERMAN

He l o o k s a t t h e o t h e r p i l o t s in t h e fo rmat ion .

GREG

Okay, Jim, pull out, headed for
home.

(a b e a t )
T . J . , go with him.

T . J .

60

Roger, Pappy.

OMITTED 61
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EXT. DOGFIGHT - DAY

26

as Greg and Tomio whirl all over the sky, their guns
c l a t t e r i n g .

62

INT. TOMIO'S COCKPIT - DAY

a s b u l l e t s r i d d l e t h e c o c k p i t and m i r a c u l o u s l y miss him.

INT. GREG'S COCKPIT

a s h e s q u e e z e s the t r i g g e r .

63

64

ANGLE - TWO PLANES - DAY

a s Tomio Harachi g e t s Greg off h i s t a i l and p i c k s off a
Corsair flying past, hi t t ing i t and flaring i t . I t ' s Boyle.

INT. BCYLE'S COCKPIT - DAY 

BOYLE
I'm hit... going in.

His plane is on fi r e . . . h e p e e l s back t h e c a n o p y . . . out he goes.

ANGLE - GREG

a s he s e e s t h i s :

65

66

6 7

GREG
( i n t o m i k e )

Anderson . . . follow him down.

ANDERSON
Roger Pappy.

Anderson p e e l s off.

CUT TO

INT. SHEEP PEN - DAY

as Gutterman and T.J. a r e d r i n k i n g scotch from c a n t e e n s .
They are a l o n e .

GUTTERMAN
Power was coming back t h e r e at
the end. . . probably should have
s t u c k . . . y 'know?

68

CONTINUED
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T . !   .

Nothing wrong with p l a y i n g it
s a t e , d i m . The m e c h a n i c s w i l l

fix i t . We ' l l be good f o r tomorrow.

GUTTERMAN
Mechanics probably won't fi n d any-
thing. Like I said, it was coming
back. Maybe i t was the RPM indi-
c a t o r. S o m e t i m e s t h e i n s t r u m e n t s
w i l l give ya a bum reading.

He is holding the canteen and it is shaking s l i g h t l y.

A N G I E   -   T . 0 .

He s e e s t h i s a n d l o o k s a t G u t t e r m a n ' s a t t i t u d e w h i c h is
t r u l y d i ffe ren t .

T .   J .
( c o n c e r n e d )

Yeah... p r o b a b l y the instruments.

CUT TO

EXT. PLANES LANDING - DAY

as the Black Sheep come i n , one at a t ime and t o u c h down.

OMITTED

INT. SHEEP PEN - NIGHT

The p i l o t s a re a l l having a wake, more or l e s s . The a t t i t u d e
is s u l l e n and down. Greg isn ' t there , but Gutterman is and
h e ' s belligerent.

CASEY
Listen, Boyle's gonna be all right....

ANDERSON
Last I saw him, he was ou t , at

l e a s t . But I got t a n g l e d up w i t h
o n e of t h o s e Z e k e s a n d I c o u l d n ' t

follow him down. I just hope Air
Sea Rescue p i c k s him up.

CONTINUED
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GUTTERMAN

C o u l d n ' t f o l l o w h i m d o w n ? I

mean, w h a t ' s so t o u g h abou t
g e t t i n ' on t h e r a d i o a n d c a l l i n '

for a n o t h e r p a i r of e y e s ! ?

ANDERSON
I d i d t h a t ! I s a i d : G u t t e r m a n ,
how about a l i t t l e h e l p , but you
were b a c k h e r e , hav ing a b e e r !

G u t t e r m a n e x p l o d e s o n t o his feet.

GUTTERMAN
Whataya c a l l i n ' me, Bob? You

lookin' fo r some t roub le? !

ANDERSON
( s o f t l y )

I d o n ' t t h i n k I can t a k e you, J im.
But if you're lookin' for some
t r o u b l e , I'm not s l i d i n g out under
t h e d o o r .

GUTTERMAN
I came back 'cause my RPM's were
down. I a in ' t fl y i n ' no dogfight
with half power, especially not
aga ins t Harachi .

Casey has been l o o k i n g at Jim for a long moment.

CASEY
He p u t s his p a n t s o n , one leg at
a time, just l i k e we do.

GUTTERMAN
( g e t t i n g p i s sed )

Who a r e you s u p p o s e d t o b e , Knute
Rockne or something?

That s tops the conve r sa t ion . F i n a l l y, in an e f f o r t to change
t h e s u b j e c t , Bragg s e t s his mug down.

BRAGG
Boy, what d'you guys think about
Andy Va la r ro?

GUTTERMAN
( l o o k i n g for trouble)

The man's a sergeant, isn't he?
You ' re a lieutenant... you t e l l
him t o shut up or h e ' s gonna go
o n a b o n e h u n t !

CONTINUED
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CASEY

I d o n ' t t h i n k t h a t means much t o
him, Jim. I h e a r d f r o m o n e o f
t h e mechanics h e ' s l o s t h i s s t r i p e s
t h r e e t i m e s already.

GUTTERMAN
So you crack him in the mouth.

CASEY
(a laugh)

Except I think maybe h e ' s what
we've been needing . . . a t least he's
g e t t i n g our p l a n e s flying.

Gutterman looks up. This appeals to him r ight now.

GUTTERMAN
I seen that guy. He's a tub a
guts. W h a t t a you g u y s a f r a i d o f ?

CASEY
Look, Jim... l e t ' s leave it alone.

GUTTERMAN
I a i n ' t l eav in ' it alone. It's
a b o u t t i m e t o t e a c h t h i s M a r i n e a
few m a n n e r s .

G u t t e r m a n gets t o h i s f e e t . He moves out of t h e Sheep Pen.
F r e n c h m o v e s a f t e r him.

73

FRENCH
Hey, Jim, relax, will ya?

T.J. p u t s h i s arm out and r e s t r a i n s French. G u t t e r m a n is
a l r e a d y out t h e door and h e a d i n g down the s t e p s of the Sheep
P e n .

T . J .
Let him go.

FRENCH
He can get in big trouble choos in '
o f f a n o n c o m .

( a b e a t )
I t ' s t he r e a s o n I h a v e n ' t b e l t e d
him myself.

T . J .
Let 'm go, Don....
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OMITTED

EXT. MECHANICS SHED - NIGHT - MOVING WITH GUTTERMAN

He i s r o l l i n g up his s l e e v e s and m u t t e r i n g as he g o e s .
French, Anderson and T.J . are following a few steps behind.

GUTTERMAN
So we got us a tub of g u t s w i t h a
bad attitude, huh? Well, we're

just g o n n a h a v e t o p o u n d a l i t t l e
p o l i t e n e s s into th i s o l d b o y . . . !

NEW ANGLE

T h e r e are a bunch of m e c h a n i c s w o r k i n g on the p l a n e s and
Gutterman storms in to the shed, moves up to his p l a n e , which
i s being worked on by Va l a r r o , who is looking into the engine
c o m p a r t m e n t .

GUTTERMAN
U n d e r s t a n d you g o t an a t t i t u d e
prob lem, S e r g e a n t .

ANGLE ON VALARRO

He tu rns around and looks down at Gutterman, says nothing.

GUTTERMAN
S i n c e I'm t h e e x e c u t i v e o f fi c e r of
t h i s squadron, I make a t t i t u d e
p r o b l e m s my s p e c i a l t y .

Va l a r ro chews on the c i g a r , not at all concerned.

VALARRO
Ain ' t no th in ' wrong with t h i s plane,
C a p t a i n . How come you b rough t it
b a c k ?

GUTTERMAN
We a i n ' t t a l k i n ' about a i r p l a n e s ,
S e rg e a n t . I came o n down h e r e t o

teach you how to sa lu te and say
' p l e a s e . '

CONTINUED
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CONTINUED

Va l a r r o jumps down off t h e wing and l o o k s G u t t e r m a n in t h e
e y e .

76

VALARRO
If you come lookin' for me, sonny

b o y . . . y o u f o u n d me. Now you got
the w h o l e p a r t y w h e t h e r y o u want
it or n o t !

Va l a r r o i s so sure h e ' s gonna d e s t r o y G u t t e r m a n that it
almost convinces Gutterman, but he holds his ground andj u s t g e t s meaner.

GUTTERMAN
Then, why don't we just get to it!

He swings on the S e rg e a n t and the fi g h t begins. I t i s t h e
c l a s s i c brawl: Sergeant Vala r ro is a bear, h i s blows raindes t ruct ion . G u t t e r m a n i s f a s t e r , but w i l l o b v i o u s l y t i r e .
From t h e b e g i n n i n g it b e c o m e s o b v i o u s t h a t G u t t e r m a n i s no

match for Va l a r r o who wipes him out. Gutterman is game,
but in a short while, he is unable to get up... he is badly

b e a t e n and bloody.

FRENCH
Even Pappy c o u l d n ' t do t h a t t o Jim.

VALARRO
Maybe you c o l l e g e boys wanna t r u c k
t h i s l o a d o u t t a h e r e s o I
can get back to fi x i n ' these birds.

(X)

ANGLE P I L O T S

They pick up Gutterman and he is l i terally car r ied out of
the shed. As he goes, we get a look at his face. It is
s tony, but t h e r e a r e t e a r s coming down. Hold for a beat
a n d :

77

CUT TO

EXT. LANDING STRIP - L-5 COMING IN - NIGHT

as i t t o u c h e s down and comes t o a halt. Lard gets out of
the plane and moves quickly to the mechanics shed.

78
(X)

INT. MECHANICS SHED - NIGHT 79

Hutch sees Lard coming and drops what he's doing. As Hutch (X)
o u t , Lard moves slowly past the three or four p l a n e s , looking

CONTINUED
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at t h e m c a r e f u l l y . The cowlings are o ff , the engine broken
down, b e i n g worked on .

INT. GREG'S TENT - NIGHT

as Hutch skids in, looks at Greg.
HUTCH

Mayday... La rd ' s in the Mechanics
Shed. He's t ak ing a c o u n t .

GREG
I ' m on my way. Get to Valarro.
Tel l him to dummy up.

HUTCH
I ' l l t ry, but you know the
Sergean t . He ain't much on t a k i n g
o r d e r s .

Greg is already on his f e e t , grabbing at his s h i r t and iso u t o f t h e t e n t .

CUT TO

INT. MECHANICS SHED - NIGHT

as Lard is walking along with Valarro, asking questions.
Valarro d o e s n ' t l i k e Lard any more t han any o t h e r o f fi c e r .

LARD
How 'bout this one, Sergeant?

(a b e a t )
Is it g o i n g up tomorrow?

VALARRO
Well , t h a t ' s a good question.
Colonel. Depends on the r u n - u p
once we get the new jugs on. I ' d say
t h e r e ' s a c h a n c e . . . e i t h e r way.

LARD
(pissed)That's pret ty vague, Sergeant.

VALARRO
I ' v e had it wi th you guys! All I
need is some Colonel prowling
around in here now, slowing me down.
I a l r e a d y had to throw t h e

CONTINUED
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34
(X)

VALARRO (cont ' a)
e x e c u t i v e o f fi c e r o u t t a h e r e on
h i s b u t t .

(a b e a t )
Leave me a l o n e ! I'm d o i n ' t h e
b e s t I c a n !

ANGLE - LARD

He can't be l i eve a sergeant i s t a l k i n g to him tha t way. Heshakes his head in d i s b e l i e f .

LARD
I'm gonna g ive you a b reak , m i s t e r ,
and p re t end I didn't hear that.

VALARRO
You wanna give me a b r e a k ? C l e a r
outta h e r e . I got work t o do.

LARD
You ' re on repor t , sergeant... t h a t ' s
one too many. Go t o your q u a r t e r s .

VALARRO
( h a n d s h i m a
w r e n c h )

F i n e . . . you wanna t i g h t e n down the
jugs on t h a t b i r d ? Get the lugs

at e x a c t l y 300 p o u n d s .

On t h a t , Greg i s there. He hears t h e end of t h e c o n v e r s a t i o n
and, as Va la r ro hands the wrench to Lard, Greg takes the
w r e n c h out of L a r d ' s h a n d a n d h a n d s i t b a c k t o Va l a r r o .

GREG
( p u l l i n g Lard
away )

S e r g e a n t , l e m m e t a l k t o t h e C o l o n e l
a   m i n u t e .

LARD
I just put t ha t man on repor t . I
want him c o n fi n e d t o q u a r t e r s .

GREG
I w a n n a t a l k t o you fi r s t .

He s t e e r s Va l a r r o out o f t h e m e c h a n i c s s h e d .

GREG
Sir... ahh, you're absolutely r ight

in p u t t i n g Va l a r r o on report.

CONTINUED

81

82
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82 CONTINUED 82
GREG (cont ' d )

I h e a r d t h e way he was t a l k i n g to
you when I came in. But I t h i n k
you oughta know something, sir....

LARD
I d o n ' t n e e d to know a n y t h i n g . I
want h i m removed.

His wife Patty. died in her sleep
l a s t n i g h t . . . i n Des Moines... acute
p e r i t o n i t i s . . . t h e t e l e g r a m a r r ivedt h i s morning. I ah... w e l l . . . I ' v e
kept him work ing a r o u n d t h e c l o c k

w a y c l e a r t o o v e r l o o k h i s
a t t i t u d e t o n i g h t . . . He's not l ike
t h a t , really. T h a t man i s t h e most
respectful Marine in the service.

LARD
His w i f e . . . I'm sorry to hear that.
Thanks for t e l l i n g me, Boyington.

(X)

(X)

(X)

Greg nods and smiles .

GREGWhat was i t you wanted, s i r ?
LARD

I got a report t ha t you fl e w a
m i s s i o n t h i s m o r n i n g w i t h o n l y
four t een p l a n e s , and that you l o s t
o n e . T h a t p u t s your s q u a d r o n
s t r e n g t h at t h i r t e e n .

GREG
You heard that, sir? Well, I can'tblame you f o r coming out here.
Actually, we're s t i l l flying fifteen.

CONTINUED
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CONTINUED - 3
VALARRO

I was r e a l s o r r y t o h e a r my o l d
lady croaked... Patty s o m e t h i n g . . . ?
f r o m Des M o i n e s . . . ?

GREG
Ye a h . . . you got my s y m p a t h i e s .

VALARRO
you wanna sweet t a l k the Co lone l , i t ' sokay by m e . . . b u t i t ' s your funera l !

GREG
You put fi f t e e n p l a n e s o n t h a t
fl igh t line or i t ' s gonna be
your s !

82

(X)

VALARRO
You a i n ' t got t he horsepower,
s o n n y !

Greg just laughs in his face and walks out of the tent as we:

FADE OUT

END O F ACT TWO
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ACT THREE

83

FADE IN

EXT. GUTTERMAN'S TENT - NIGHT

He's lying on his bed, h i s hands behind his neck, s t a r i n gi n t o s p a c e . He h a s n ' t c l e a n e d h i s f a c e f r o m the fight.
T.J. is a l s o in the t e n t . He is g e t t i n g ready for bed.
He looks at Jim for a minute , then fi n a l l y s i t s on thes i d e o f h i s b u n k .

T . !   •A r e n ' t you gonna t u r n i n ?

Gutterman says no th ing .

T . J .
You oughta clean those cuts, Jim.

G u t t e r m a n l o o k s o v e r a t him.

GUTTERMAN
Really, mommy?

T . J . l o o k s a t him f o r a minute t hen g e t s up, moves over t o
the foct l o c k e r , t a k e s out a b o t t l e , uncorks i t , p o u r s a

c o u p l e of s h o t s a n d l o o k s a t h i s t e n t mate. He h a n d s h i m
one of the can teens . Gutterman won't take it. T.J. s e t s
it down nea rby.

T. J .
In flight school , remember that
aerobat ics thing everybody had to
t a k e ? We l l , I knew when we g o t to
tha t p a r t of t h e t r a i n i n g I was
g o n n a die .

CONTINUED

83
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ACT THREE

83

FADE IN

EXT. GUTTERMAN'S TENT - NIGHT

He's lying on h i s bed, h i s hands behind his neck, s t a r i n ginto space. He h a s n ' t c l e a n e d h i s face from the fight.T. J . i s a l s o in the tent. He is g e t t i n g ready for bed.He looks at Jim for a minute, then fi n a l l y s i t s on thes i d e of his bunk.

1 .   ! .
Aren't you gonna tu rn in?

G u t t e r m a n s a y s n o t h i n g .

T . J .
You oughta c l e a n t h o s e c u t s , Jim.

G u t t e r m a n looks o v e r a t h im.

GUTTERMAN
Really, mommy?

T.J. l o o k s at him for a minute t hen g e t s up, moves over tothe foct l ocke r, takes o u t a b o t t l e , uncorks i t , pours ac o u p l e o f s h o t s a n d l o o k s a t h i s t e n t m a t e . He h a n d s h im
one of t h e canteens . G u t t e r m a n w o n ' t t a k e i t . T.J. s e t s

it down n e a r b y .

T . J .
In fl i g h t s c h o o l , remember tha t
a e r o b a t i c s th ing everybody had t o
take? Well , I knew when we got to
that p a r t of t h e t r a i n i n g I was
g o n n a d i e .

CONTINUED
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83 CONTINUED 83
T.J. ( C o n t ' d)

A guy in t h e c l a s s ahead of me
fl e w i n t o a m o u n t a i n . I k n e w i t
was g o n n a happen to me. I u s e d
t o d r e a m a b o u t it. I got into t h e
c o c k p i t every morning and my hands
w o u l d shake....

G u t t e r m a n t u r n s away from T.J. o n t o h i s side.

GUTTERMAN
I s t h i s g o n n a t a k e l o n g , T. J . ?

T . J .But I c o u l d n ' t qu i t , y'know. My
b u d d i e s w e r e a l l d o i n g i t , s o I
kept fl y i n g . Every morning my
s t o m a c h w a s a l l acid.

G u t t e r m a n r o l l s back.

(X)

GUTTERMAN
Look, shut up, T.J. I don ' t wanna
h e a r t h i s !   I a i n ' t i n t e r e s t e d in
your l i t t l e fl i g h t s c h o o l t r a u m a s .
J u s t shut up!

T . J . l e a n s f o r w a r d and l o o k s at G u t t e r m a n .

T . Jี .
Remember w h a t we u s e d t o say in
high school? It takes one t o know
one? You're scared, Jim. I knowit. I 've been there. I'm s t i l l
t h e r e .

(a b e a t )
I'm trying to help you.

Gutterman g e t s to h i s f e e t , h i s eyes wide with anger.
GUTTERMAN

I d o n ' t want any h e l p , you got
t h a t ？ ！

T . J . s t a n d s up, nose t o nose w i t h Gutterman.

T . J .
Yo u ' r e my f r i e n d , J i m .

(X)

(X)

CONTINUED
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CONTINUED - 2
T. J . (Cont 'a)

I'm just t r y i n g to t e l l you t h a t
everybody goes through times when
t h e y ' r e scared of something. I'm
scared every day.

Gutterman turns and h i t s T . J . in the s tomach and T . J . goesdown. He s i t s on the e n d of the c o t , holding his gut.
GUTTERMAN

I told ya, shut up. Lemme a lone!
He turns a n d w a l k s out of t h e t e n t .

84 EXT. TENT - NIGHT

as Gutterman s tands several feet away and f e e l s l i k e s h i t .He s t a r t s t o t u r n t o go b a c k i n s i d e , then t u r n s away andwalks o ff . After a m o m e n t , T . J . e x i t s t h e t e n t a n d s t a n d s
t h e r e for a long moment, holding his stomach.

85 GREG

some distance o f f , standing in the door of his t e n t . Holdon his w o r r i e d l ook f o r a long moment.

GREG'S NARRATION
Ever s i n c e Boyle went down, we were

all expecting the worst but nobody
was talking about it. As the time
passed, it became more and more un-

l i k e l y t ha t he was a l i v e . . . a n d
tempers were growing s h o r t . I
wasn't sure whe ther that was

Gutterman's problem... Maybe it was
part of it... But I had a hunch it
was something e l s e . . . .

DISSOLVE TO

86 INT. MECHANICS SHED - DAWN

as Greg is standing, looking at the fi f t e e n t h plane whichis jus t get t ing the fi n i s h i n g touches from Va l a r r o . Hejumps down o f f the wing.

GREG
W e l l . . . ?

CONTINUED

83

84

85

86
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86 CONTINUED

Valarro says nothing, drops h is wrench in a tool box.

86

(X)

(X)

GREG
Is it gonna fl y ?

VALARRO
I doubt i t . It's got l a s t y e a r ' s
ca rbu re to r in i t . . . r e b u i l t .
p lugs

T h e

a r e n ' t gonna last, they're
too t h i n f o r the ho r sepower. The

trim tab is u n fi x a b l e so you ' re
gonna have to horse it up. I
wou ldn ' t t r u s t the mags, the c y l i n -d e r h e a d s o r t h e f u e l p r e s s u r e .
You put a l i t t l e w h i t e s a t i n in
there and you got a c o f fi n , mister.

GREG
How's the c i g a r e t t e l i g h t e r ?

VALARRO
You w o n ' t n e e d o n e . T h i s w h o l e

t h i n g ' s gonna be on fi r e be fore you
hi t the e n d of t h e s t r i p .

He l o o k s a t Greg and Greg s m i l e s .

GREG
Push i t out on the flight line,
s e r g e a n t .

VALARRO
Mister Guts Ball, huh?

GREG
I only got one question....

Valarro w a i t s .

(X)

GREG
How does a guy w i t h s u c h a smar t

mouth keep a l l h i s t e e t h ?

VALARRO
By being hard to h i t .

CONTINUED
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86 CONTINUED - 2 86

Greg laughs and s t a r t s to walk away, then tu rns wi th a shot (X)t o the g u t s a n d Va l a r r o takes a s t a g g e r i n g s t e p back ands i t s on a m e c h a n i c ' s stool.

GREG
Well, so much for that legend.

(a s m i l e )
Keep your finge r s crossed, sergeant.

I know you're gonna be root in ' for
me .

He t u r n s and walks o u t of t h e m e c h a n i c s s h e d a n d :

CUT TO

87 EXT. RONDOVA - DAY - ESTABLISHING
a s Major Harachi moves across t h e compound to the o f fi c e r s
m e s s .

87

(X)

88 INT. JAPANESE OFFICER MESS

The P i lo t s are s i t t i n g with the i r b r e a k f a s t s as Harachi
e n t e r s .

88

HARACHI
(in Japanese)

This m o r n i n g we a r e g o i n g t o fly
e x t r a tanks. When we meet
Boyington, we'll be able to out-
l a s t t h e m . . . w e ' l l c a t c h them when
t h e i r t a n k s a r e dry.

(X)

There i s a murmur of a p p r o v a l f r o m t h e p i l o t s .

MATCH CUT

89 INT. SHEEP PEN - DAY

as the Black Sheep a r e having b r e a k f a s t .

GREG
. . . t w o fl i g h t s . The fi r s t one is
s e v e n p l a n e s . Engage Harachi but
s t a y out of t r o u b l e . The i d e a i s
t o g e t him to use h i s fuel. Then
the second fl i g h t will take off
t h i r t y m i n u t e s l a t e r . . . jump him
w h i l e h i s t a n k s are d r y .

89

CONTINUED
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CONTINUED

On t h a t , t he door to t he s h e e p pen opens and Lard e n t e r sc a r r y i n g h i s p l a t e of eggs. He s i t s down.

L A R D
As y o u w e r e . . . •

Since nobody stood up, the remark is slightly out of keeping.He s t a r t s to ea t h i s eggs .

GREG
On the fl igh t line in fif teen
m i n u t e s . G u t t e r m a n w i l l l e a d
t h e A fl i g h t , I ' l l l ead the B
flight .

He moves past the rest of the p i l o t s and ou t . Lard watcheshim go. Turns back to his breakfast , takes a bite.
LARD

These eggs a r e b u r n e d .

89

CUT TO
9 0 EXT. RONDOVA - FLIGHT LINE - DAY

a s t h e z e r o s t a k e o f f and go up .

90

MATCH CUT TO
91

9 2

93

94

EXT. VELLA LA CAVA AIR STRIP - DAY

as A fl i g h t , with Gutterman in the lead, formes up.

ANGLE - DAY - GUTTERMAN IN COCKPIT

He i s sweating. His hands shake. He closes h i s cockpitand fi r e w a l l s it. One by one t h e Black Sheep t a k e o f f . . .s e v e n planes.

ANGLE - LARD

c o u n t i n g t h e planes.

ANGLE - GREG

He l o o k s a t h i s w a t c h . It i s s ix o ' c l o c k in t h e morning.

DISSOLVE TO

91

92

93

94
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95

96

CLOSE SHOT - GREG'S WATCH - PULL BACK

It says 6:30. And one by one s i x more C o r s a i r s take o f f .
The l a s t p lane is Greg ' s pa tched-up b i r d .

ON GREG'S CORSAIR

as t h e p r o p e l l e r s t u r n and t u r n and t u r n . I n t e r c u t w i t h
Lard watching. This is the fifteenth plane and it isn't
g e t t i n g s t a r t e d .

97 ANGLE - GREG

Hutch is s tanding on the wing, h i s fingers c rossed . F ina l lythe plane coughs to l i f e . He revs i t , checks the mags, thennods to Hutch.

GREG
As soon as I get o f f , t r y and get
Lard o u t t a h e r e . 'Cause I mightbe back s o o n e r t h a n you th ink.

HUTCH
H e ' l l p r o b a b l y l e a v e . He h a t e s
t h i s rock. C a r l s o n b u r n e d h i s
eggs t h i s m o r n i n g .

GREG
C a r l s o n b u r n e d e v e r y b o d y ' s eggs.

HUTCH

GREG

9 8

Good luck, Greg.

Thanks.

Hutch jumps off the wing.

ANGLE - DAY - GREG'S CORSAIR

as i t s t a r t s d o w n t h e r u n w a y . I t goes and goes, obviously
s h o r t on p o w e r . F ina l l y it b a r e l y l i f t s off the fi e l d .
Intercut with Lard, Valarro and Hutch as they watch the
plane fi n a l l y sore off the end of the fi e l d , pull i ts wheels
up and bank a f t e r the rest of the C o r s a i r s who are forming
up over t h e o c e a n .

9 9 ON VALARRO

He c a n ' t he lp but respect Greg ' s guts.

CONTINUED
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CONTINUED
VALARRO

(a grunt)
M i s t e r g u t s b a l l .

CUT TO

EXT. A FLIGHT - DAY

It i s over t h e S l o t and G u t t e r m a n is in cha rge .

GREG'S NARRATION
But it d idn ' t go the way I had it
planned. H a r a c h i had a n o t h e r
v a r i a t i o n on the gas theme and,I had t o a d m i t h i s was more e f f e c t i v e
than mine. In my own defense, Iwould have used wing tanks too,but I hadn't seen one in over t w o

months and you c a n ' t use what you
don't have.

ANGLE - FRENCH

He's in Gutterman's fl i g h t , as he looks over the side.
FRENCH

Bandits at twelve o'clock.
GUTTERMAN

Okay, let's lead these guys around
in c i r c l e s f o r a whi le . T i l l Greg
g e t s h e r e .

FRENCH
Iley J i m , they got e x t r a f u e l t a n k s .

GUTTE RMAN
Huh?

OMITTED
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EXT. SKY - DAY

a s G u t t e r m a n a n d t h e B l a c k S h e e p s t a r t t o e n g a g e .

ANGLE - GUTTERMAN

He p u l l s up.
GUTTERMAN

We're p u l l i n g o u t . . . everybody turn
o u t !

ANGLE - T.J .

1 0 0 k s a t G u t t e r m a n .

GUTTERMAN
I t o l d you g u y s , t u r n o u t . Rightnow. We're outnumbered and Pappyis gonna get creamed. Everybody
t u r n o u t , head for h o m e . . . t h a t ' s
a n o r d e r !

CUT TO

ANGLE - THE A FLIGHT 107

as t h e y t u r n a n d make a run for it.

GREG'S NARRATION
I heard it a l l on t h e r a d i o and
as soon as I d i d , I turned my fl i g h t

a r o u n d a n d l a n d e d a b o u t fi v e m i n u t e s
ahead of Gutterman. Given the
c i r c u m s t a n c e s , Jim d i d e x a c t l y t h e
right thing. We were g o i n g t o be
caught in a s i t u a t i o n where w e '
were outnumbered two agains t onew i t h no f u e l o r ammo a d v a n t a g e .
The smart t h i n g was t o t u r n t a i l
and wait f o r tomorrow. Only onet h i n g b o t h e r e d me: in t h e t e nmonths I ' a known Gutterman, he'dnever d o n e t h e s m a r t t h ing . He
was a h o t r o c k , w i t h an i t c h for
t r o u b l e . Something had changedhim. And I was a f r a i d I knew what
i t w a s .

OMITTED
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110-A EXT. END OF RUNWAY - DAY

Gutterman i s s i t t i n g on an old, wrecked Corsair as Greg
w a l k s up b e h i n d h i m . Gutterman senses him and s p i n s around
Greg fl i p s out a c i g a r e t t e and hands one to G u t t e r m a n , who
t a k e s i t . Greg l i g h t s up.

GREG
Okay, we're gonna talk about it.

GUTTERMAN
Look, i f you don ' t l i k e the way I
b e e n do ing th ings , then why don't
you jus t t r a n s f e r me o u t !

GREG
Maybe l a t e r . . . b u t now, I wanna
talk to you.

Gutterman looks at him for a long moment.

GUTTERMAN
B e c a u s e I t u r n e d t h a t fl i g h t a r o u n d
t o d a y ? You gonna t e l l me t h a t i t
was the wrong t h i n g t o do?

110-A
(X)

(X)

(X)
CONTINUED
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110-A CONTINUED
GREG

No. You did the r igh t thing. But
a week ago, you wouldn't have.

( b e a t )
I 've got to dea l w i t h what I s e e ,Jim. You've been prowling around
the camp like a rabid animal .
Something's changed in you, and I

wanna know what it is.

Gutterman turns away from Greg and looks out to s e a . He isreally d i s t r e s s e d , unable to speak. F i n a l l y, he tu rns backt o Greg.

GUTTERMAN
(softly)

Y ' s e e . . . w h a t I . . . a l l I c a n do is....

He s tops and looks at Greg for a long moment, unable to fi n d
t h e words .

110-A

(X)

GUTTERMAN
I'm scared. I'm so scared , my
h a n d s shake. I g e t i n t o t ha t
c o c k p i t and I s w e a t .

(a l o n g b e a t )
Help me, Greg.

It is such a p l e a , i t s t i c k s in h i s th roa t . He t u r n s away.

GREG
Fear is a lot of t h i n g s , Jim. I
don ' t c l a i m t o u n d e r s t a n d i t . . . b u t
I k n o w i t c a n b e c o n s t r u c t i v e o r
d e s t r u c t i v e . T h e r e ' s n o t h i n g wrong
with be ing a f r a id .

(a b e a t )
T h e r e ' r e guys in this squadron who
fl y every day with a lump in the i r
t h r o a t s . Your own wing man, T. J .
I respect him for it.

CONTINUED
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110-A CONTINUED - 2
GUTTERMAN

All my l i f e I ' v e been able t o c o u n t
on one thing and t h a t ' s my nerve.
I ' v e n e v e r punked out on anything
b e f o r e .

( a b e a t )
I t ' s not just flying.

( a b e a t )
I t ' s him. I know I can ' t beat him.

Greg looks a t Gutterman who has turned so he won't have to
look Greg in the eye.

GREG
H a r a c h i ?

GUTTERMAN
The man 's a d e v i l , Greg. I know
t h a t ' s crazy, but I've t r i e d . . .
I ' v e been on him two a g a i n s t one
and fl o w n b a c k w i t h a h u n d r e d

r o u n d s in my ta i l . I never seen
anything l i k e it. I know if I go
up agains t him, he ' s gonna k i l l me.

GREG
Ye s t e r d a y , when you went down, it
was t h e fi r s t t i m e for y o u , r ight?

G u t t e r m a n n o d s .

GREG
I t ' s h a r d to come t o g r i p s w i t h t h e
idea that p r e c i o u s , i r r e p l a c a b l e
J i m G u t t e r m a n might end up s i t t i n g
i n h i s own b l o o d with t h e canopy

jammed and heading to the bottom
o f t h e o c e a n .

(a b e a t )
That p o s s i b i l i t y h a s a l w a y s b e e n
t h e r e , Jim. You j u s t never chose
t o a c c e p t it.

G u t t e r m a n l o o k s at G r e g .

GUTTERMAN
I t ' s not just dying. I t ' s Harachi.
The m a n ' s . . . .

GREG
A devil?...

CONTINUED
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CONTINUED - 3
GREG (Cont' d)

( a b e a t )
No he's not, Jim. He's just a

fired-up r i c e b a l l on a h o t s t r e a k .
( a b e a t )

Don ' t make him any more than t h a t .
Gutterman d o e s n ' t say anything. Finally Greg turns to walk

away, p a u s e s and t u r n s back.

GREG
I guess you know I g o t t a g round
y o u .

G u t t e r m a n nods.

GREG
You know what your fl a w h a s a l w a y s
b e e n ? Yo u ' r e s u c h a h o t r o c k , you
don't think about anything but mix-

ing i t up. You p u t th i s fear in
p e r s p e c t i v e a n d it c o u l d b e the
b e s t thing t h a t ever happened.

He tu rns and walks away, leaving Gutterman a lone .
He s i t s down a n d , as he d o e s , we:

DISSOLVE TO

OMITTED

INT. GREG'S TENT - NIGHT

Valar ro moves over to Greg's cot and kicks under the cot.
Greg g r u n t s and r o l l s o v e r , opens one eye.

GREG
Ye a h ?

VALARRO
Get t h e s e c o l l e g e boys o u t t a bed
a n d send 'em down t o the pi ts .

Greg pauses, finally rolls out of bed and puts h is f e e t on
t h e fl o o r .

CONTINUED
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CONTINUED
GREG

I ' v e l e t you run around givina out
orders l i k e a two s t a r g e n e r a l be-
cause I figure you're trying to
walk o f f a bad c h i l d h o o d . But I
g o t t a t e l l you, v a l a r r o , y o u ' r e
b e g i n n i n g t o wear thin.

VALARRO
What you been d o i n g t o t h o s e air-
p l a n e s is p u n i s h a b l e in a l l for ty-
eight states. I'm supposed to come
in here and, i n two days, put thisu n i t   b a c k   t o g e t h e r . A i n ' t no way
pa l ! Now, you want fi f t e e n planes

flying tomorrow? You got only one
way to do it and t h a t ' s to g e t t h i s
bunch a a l t e r b o y s o u t t a the sack
a n d s e n d ' em down to t h e p i t . O t h e r -
wise you guys are o n l y gonna be

p u t t i n ' ten p l a n e s up in the morning.

GREG
What ta you been d o i n g t o

112

Ten?
them?

VALARRO
A i n ' t t h a t j u s t l i k e a crummy fly-
boy o f fi c e r ? ! Blame i t on t h e
mechanics. I 'm t e l l i n ' y o u , bub,
we got at least h a l f a n i g h t ' s
work on those planes and if I was
you, I'd put a new carburetor in
tha t c o f fi n of yours. I managed
t o scrounge one up, but I a i n ' t
g o t t h e t i m e t o i n s t a l l it... your
m o v e .

He turns and walks out of the t e n t , leaving Greg s i t t i n a
there . F i n a l l y Greg k i cks at h i s mae west which is on the
fl o o r , unfortunately d raped over a c a s e of s c o t c h . His toeh i t s the c r a t e and he sucks in h i s b r e a t h , grabs his foot ,m u t t e r s a c u r s e a s w e :

CUT TO

OMITTED 1 1 3
(X)
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113-A EXT. MECHANICS SHED - NIGHT

a s t h e p i l o t s move b e l l i g e r e n t l y down toward t h e p i t s en
m a s s e . T . J . , F r e n c h , B r a g g , everybody b u t G u t t e r m a n . Greg
is leading them. Nobody is h a p p y.

BRAGG
Greg, why don't you just t e l l t h i s
guy Va l a r r o t o d r o p d e a d !

CASEY
Yeah, Greg, why d o n ' t you? He's
b e e n t r e a t i n ' a l l of us like we
w a s w o r k i n ' f o r him. He's workin '
f o r u s ! We're o f fi c e r s . . . h e ' s
s e r g e a n t !

113-A
(X)

(X)

GREG
W e ' l l s e e .

FRENCH
Come o n , Pappy. I ' d love to s e e
you pop tha t guy!

GREG
He t o o k G u t t e r m a n bad , huh?

FRENCH
P u l v e r i z e d him.

GREG
( g e t t i n g worr ied)

A lucky punch p r o b a b l y.

FRENCH
Nothing lucky about i t . Wore him
down and d r o p p e d him in the dirt .

CONTINUED
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CONTINUED - 2
GREG

Yeah? Well w e ' l l see. F i r s t
l e t ' s get the engines fixed s o we
can go fl y i n g tomorrow.

INT. MECHANICS SHED - NIGHT

a s they e n t e r and t h e m e c h a n i c s a r e a l l up w o r k i n g on the
p l anes . The p i l o t s stand around, looking very unhappy.

VALARRO
Okay, you c o l l e g e boys. Get to
y o u r a i r p l a n e s a n d t h e m e c h a n i c s
there wi l l t e l l you what to do.

The p i l o t s d i s p e r s e a n d move o v e r t o t h e i r p l a n e s a n d r o l l
up t h e i r s l e e v e s o r t a k e o f f t h e i r s h i r t s .

BRAGG
I was t h i n k i n ' a b o u t g o i n ' i n t o
t h e n a v y . I shoulda done it. N a v y
p i l o t s d o n ' t have to work on their
own p l a n e s .

FRENCH
That's r i gh t , but they have tos a l u t e .

BRAGG
I quess nothing's perfect, huh?

FRENCH
This sure a i n ' t .

He p i c k s up a w r e n c h .

FRENCH
( t o M e c h a n i c )

Anything you say, dear.
EDDIE

You b e t t e r get t h e fuel s c r e e n s o u t ,s i r :

D I S S O LV E TO

113
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INT. MECHANICS SHED - NIGHT

a s Greg is working on h i s plane p u t t i n g i n a new carburator.He l o o k s a t t h e e n t r a n c e o f t h e s h e d a s G u t t e r m a n e n t e r s .

115

ANGLE - GUTTERMAN

He looks a r o u n d . . . moves slowly over to h i s p l a n e and looksat the engine. Hutch i s work ing on the plane next d o o r .

GUTTERMAN
How i s it?

116

HUTCH
Not good. But Greg s a i d F a r r e l was
gonna fl y it tomorrow.

GUTTERMAN
I know what he s a i d . . . b u t it don' t
mean I c a n ' t w o r k on my b i r d .

Hutch looks over at Greg, who nods at him.

CUT TO

INT. SHED - NIGHT - ON GUTTERMAN 117

as he r o l l s up h is s leeve and s t a r t s to work on his engine.

CLOSER - THE ENGINE 118

a s G u t t e r m a n r e a c h e s in a n d snaps out t h e master f u s e , then (X)removes the sticks in his pockets. He does this so nobodys e e s Move in on him as he looks over his shoulder, thencontinues his work as we:
DISSOLVE TO

EXT. FLIGHT LINE - DAY

as Greg and the res t of the p i l o t s s t and around, some s t i l lwith wrenches in t h e i r hands, when a l l of a sudden a whoopcomes up from somewhere in the d i r e c t i o n o f t h e radio shack,and Casey comes r u n n i n g t o w a r d them.

CASEY
Air Sea Rescue coming in, they
got Boyle!

An L-5 p u l l s over the end of the field
and s e t s down, t a x i e s up. Bob Boyle w i t h a two-day growth

CONTINUED

119
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CONTINUED

beard and looking l i k e he could use some s l e e p , gets out ofthe plane and the p i l o t s stand looking at him a l l gr inning
e a r to e a r .

119

FRENCH
Who l e t t h i s bum b a c k i n t h e w a r ?

CASEY
Does t h a t mean we g o t t a put h i s
s c o t c h back in t h e t e n t ?

Greg moves up and gives Boyle a hug, then knocks him play-
fully in t h e head.

GREG
Old Harachi knocked you down whi le
he was t u r n i n g away from m e . . . I t
w a s a l m o s t a n a f t e r t h o u g h t .

(a g r in )
Now how d i d he manage t h a t ?

BOYLE
I gues s because I had my head up
and l o c k e d .

(X)

GREG
You need a p l e x i g l a s s b e l l y. . . y o u guess!

Boyle grins and a l l of the Black Sheep s u r r o u n d him and
pound h i m on the b a c k .

(X)

BOYLE
You guys... you w o u l d n ' t b e l i e v e t h e
l i t t l e i s l a n d I found. T h e n a t i v e
g i r l s don't wear anything. The
Navy found me three days ago, it took
them seventy-two hours to catch me.

(X)

The r e s t of t h e Black Sheep let up a cheer and Boyle g r ins .

GREG
L e t ' s mount up and get out of h e r e .

There is a moment o f b a c k s l a p p i n g and t h e n t h e Black Sheep
get in to t h e i r p l a n e s . One of t h e p i l o t s g e t s i n t o G u t t e r m a n ' s

p l a n e a n d a s h e t u r n s the prop blade, the engine won't start.
Valarro comes over and looks at i t , t u r n s to Hutch.

VALARRO
What's wrong with t h i s one?

C O N T I N U E D
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CONTINUED - 2
HUTCH

D o n ' t know. I t shou ld be okay.

The eng ine won't s t a r t and a f t e r a moment, the p i l o t jumpsdown out of t h e c o c k p i t and t w o - b y - t w o t h e Black S h e e p takeoff s t r e a k i n g out over the ocean and forming up.

ANGLE - GUTTERMAN'S PLANE - DAY

a s Boyle l o o k s over at it.

BOYLE
( t o H u t c h )

W h e r e ' s J i m ?

HUTCH
He a i n ' t fl y i n g , Bob... Pappy
g r o u n d e d him.

ANGLE ON BOYLE

on h i s expression.

BOYLE
Pappy what.

Hold for a b e a t a n d . . . .

? ? ?

CUT TO

EXT. BLACK SHEEP IN FLIGHT - DAY

as they head out toward the slot.

GREG'S NARRATION
Even though we were heading back
i n t o t h e s l o t a n d we k n e w t h a t
H a r a c h i w o u l d be t h e r e , t h e r e was
a l o o s e n e s s a g a i n in t h e s q u a d r o n .Getting Bob back seemed t o snap
t h e tension... some of t h e o l d j o k e s
s t a r t e d c r a c k l i n g through my h e a d s e t .

CASEY
Anybody looking for a pool t h i s
morning?

FRENCH
Even i f y o u s p o t t h i s g u y, youcou ldn ' t hit him, Casey.

CONTINUED
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CONTINUED 122
CASEY

We d o n ' t need t o h i t him French.
A l l you gotta do is crack your
cockpit and foul the air... zeeks
can ' t fly in stink.

FRENCH
You wanna pool Larry or you wanna
do bad Berle jokes?

CASEY
Five b u c k s .

GREG
You guys a r e o n .

FRENCH
'Cause t h e r e they are at

t h i s time.

GREG
Stay t i g h t . . . a n d l e a v e Harachi to

me.

ANGLE - GREG'S COCKPIT

as he switches m o m e n t a r i l y t o a n o t h e r f r equency. I n t e r c u t
Harachi .

123

GREG
You ' r e going down, Tommy•

HARACHI
I'm looking for you. Where you

hiding?

GREG
I'm on your s ta rboard wing, dummy.

Greg lets go and H a r a c h i d i v e s over as Greg s t r e a k s in on him.

SERIES OF SHOTS - DOGFIGHT - DAY
The p l a n e s wheel over t h e s k y, t h e i r fi f t y - c a l i b r e s c l a t t e r i n g .

EXT. VELLA LA CAVA FIELD - DAY

a s G u t t e r m a n moves o v e r t o h i s p l a n e w h i c h i s s t a n d i n g o f f
the side of the fl igh t line. Hutch is there w i t h the c o w l i n g
off. G u t t e r m a n h a s t h e main fuse.

CONTINUED
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CONTINUED
HUTCH

You pulled the main fuse out.

GUTTERMAN
Put it back. I'm taking o f f in
five minu tes .

HUTCH
Pappy doesn ' t want you flying.

GUTTERMAN
I s t h a t a f a c t , Hutch? You gonna
put it in or am I?

Hutch takes the fuse and reaches into the engine.
CUT TO

EXT. DOGFIGHT - DAY

as the Black Sheep a r e in d e s p e r a t e t r o u b l e and outnumbered
by the Zeroes, they wheel around the sky w i t h t h e i r guns
c l a t t e r i n g .

CUT TO

EXT. VELLA LA CAVA - DAY

as Gutterman takes o f f and climbs up into the sky pullinghis whee l s i n t o h i s b e l l y.

INT. GUTTERMAN'S COCKPIT - DAY

His hands are shaking. H i s face is sweating. He wipes his
hand over his face and it comes away wet. He grimaces andswitches h is r ad io to the right frequency.

FRENCH'S VOICE
(mixed with g u n fi r e )

Gimme some c o v e r h e r e , A n d e r s o n !

ANDERSON
I 'm coming down.

CONTINUED
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CONTINUED
CASEY'S VOICE

On your r i g h t . . . o n your r i g h t !

GREG
Somebody cover Stover he ' s going in.

CASEY
Bail o u t , D i n k . . . ba i l out!

BRAGG
He's out.

Over t h i s begin a long d i s so lve through t o the a p p r o p r i a t e
a c t i o n and h a l f - w a y t h r o u g h h o l d so that we can s e e the fight
over the image of Gutterman l i s t e n i n g on the radio. His ex-
pression will be stoney, his face wet with sweat, but he's
fl y i n g in.

GREG
Here comes Harachi. Stay o u t t a
my w a y .

128

(X)

FRENCH
You got him.

COMPLETE DISSOLVE TO

129 EXT. DOGFIGHT - DAY 129

as Greg and Harach i mix it up. S e r i e s o f s h o t s i n t e r c u t t i n g
with the c o c k p i t as t h e s e two aces whirl around, fi r s t Greg
has the advantage then Tomio. Greg 's cockpi t g e t s stuck then
Harachi ' s . T h i s s h o u l d t r u l y be a contest t o r e m e m b e r. Finally

Greg ro l l s out of t r o u b l e and Harachi breaks right getting
ready to execu te a maneuver t ha t w i l l put him on G r e g ' s t a i l .

130

131

INT. T. J . 'S COCKPIT - DAY

He r o l l s r i g h t t o e s c a p e a n o t h e r Zero and fi n d s h i m s e l f l o o k i n g
right at Harachi's tail.

T.J.
( c a n ' t b e l i e v e i t )

I ' m on h i s t a i l !

He h i t s the button and with one s h o r t , lucky bur s t , he flames
the twenty-five-kil l Japanese ace.

INTERCUT - BLACK SHEEP - FEATURING T. J .
T . J .

( u n r e s t r a i n e d joy
and d i s b e l i e f )

I got him! I got h i m ! L o o k at
t h a t . . . I   g o t   H a r a c h i ！

1 3 0
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ANGLE - THE JAP PLANE

as it p e e l s o f f t r a i l i n g smoke and c r a s h e s into the water.

1 3 2

ANGLE - GUTTERMAN

He is stil l fl y i n g alone, heading toward the combat zone over
the Slot. He hears this and his expression doesn't change.

T . J . ' S   V O I C E
I got h i m . . . can you guys believe
that I got H a r a c h i ?

133

SMASH CUT

EXT. DOGFIGHT - DAY

a s t h e Zeroes p e e l o ff and make a run f o r i t without their
leader. They are d e m o r a l i z e d in t h e middle of t h e i r fight...

they tangled with a hornet.

134

ANGLE - JIM GUTTERMAN - DAY

as he d i v e s i n on fi v e Z e r o e s and fl a m e s one and then s p i n n i n g
over on his back and ge t s another.

INTERCUT - BLACK SHEEP

as they see h i m .
CASEY

That's g o t t a be Jim down t h e r e !

T . ! .
What's he think he's doing?

ANGLE - GUTTERMAN

He s i n g l e - h a n d e d l y turns the fl i g h t o f the Zeroes and pushes
them back toward the Black Sheep, who f a l l on them. They

begin to knock these Zeroes down.. . one fi r s t , then another,then a t h i r d . . . a n d fi n a l l y a f o u r t h .

135

136

(X)

( X )

137

NEW ANGLE - THE SKY - DAY

as ten r e m a i n i n g Zeroes t u r n off and s t r e a k for home low over
the water.

138

EXT. VELLA LA CAVA - DAY

as one by one the Black Sheep land and get out of t h e i r p l a n e s .

CONTINUED
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VALARRO

I d o n ' t want t o know the guys. I
g o t t a fix these birds.

(a beat)
I ' m an e n l i s t e d man. I ain't goin'
in no O f fi c e r s Club.

GREG
I t ' s n o t an O f fi c e r s Club. Come
on, I ' l l buy you one.

Va l a r r o looks at him with complete d isgus t .

VALARRO
I c o u l d take you. Just like your
e x e c . . . blow you away....

GREG
I don't think so. But why don't
you come have a d r i n k and we'll
t a l k about i t .

VALARRO
Well, I a i n ' t drinkin ' with no
o f fi c e r s . . . so get lost.

Greg l o o k s at h i m a n d s m i l e s .

GREG
One of these days we'll have to
fi n d o u t .

VALARRO
I ' l l be h e r e .

Greg smiles a n d w a l k s o f f .

141
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CONTINUED

INT SHEEP PEN

as Greg and Gutterman e n t e r , c a t c h i n g T.J. in mid-sentence.

T . J .
( g e s t u r i n g with hands)

141

I
S

w a s gonna have t o do a p i v o t split
i f I was gonna get him.

T.J. stops when he sees Gutterman.

CONTINUED
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CONTINUED
GUTTERMAN

the rest.. I can't wait to hear
T . J .

( w i d e s m i l e )
So I r o l l e d under h i m a n d b l e w h im
a w a y . M e . . . T . J . Wi ley! The new

champion and Devi l in the S l o t !

V a l a r r o is s t i l l s tanding in the door, l i s t e n i n g . This is
c l o s e as h e ' s g o i n g t o get. M o v e in o n h i m .

VALARRO
( d i s b u s t e d )

College boys!
CUT TO

142 ANGLE - VELLA LA CAVA AIRFIELD - DAWN

as the p r o p e l l e r s sp in and the mechanics pull the chock
b l o c k s out from under t h e wheels. The Black Sheep c l i m b

into their c o c k p i t s .

CUT TO

143 EXT. RONDOVA AIRFIELD - DAY

as the J a p a n e s e c l i m b i n t o t h e i r s .

144 INTERCUT - TAKEOFFS

Black Sheep and Japanese as they head out to mix it up over
the Slot.

GREG'S NARRATION
For t h e next two weeks we kept up
t h e m o r n i n g m i s s i o n s over the Slot.
W i t h t h e l o s s o f Tomio H a r a c h i , the
J a p a n e s e p i l o t s s e e m e d d e m o r a l i z e d .
At l eas t that ' s the way t h e high
command was c a l l i n g i t . T h e n e w s

correspondents p i c k e d it up. They
c a l l e d it a victory. We were look-

ing at it from a l i t t l e d i f f e r e n t
point of view. I g u e s s a l l I c o u l d

r e a l l y say was we were h o l d i n g o u r
own up t h e r e , w h i c h was b e t t e r t h a n
it had b e e n b e f o r e .

C O N T I N U E D
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CONTINUED 144
GREG'S NARRATION (Cont ' a)

( a b e a t )
Somebody once s a i d p o l i t i c s makes
s t r a n g e bed fellows... and I g u e s s
i t ' s t r u e w i t h war a s w e l l . A f t e r
a l l , I was sleeping with a bu l l
t e r r i e r . And T . J . ? Well...

(a long beat)
. . . h e made t h e cover of Time.

Hold for a long beat , and on a shot of the squadron against
t h e s k y.

FADE OUT

THE END


