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NOTE

*** P l e a s e t a k e n o t e o f t h e s e t h r e e name c h a n g e s . For
p r a c t i c a l p u r p o s e s , t he names a r e only changed on
t h e r e v i s e d b l u e p a g e s . Should they appear in pink
pages, they should be changed as follows:

DON FILAPENO changed to DON FILAPIANO

KYLE changed to ADLER

LT. CARLTON changed to LT. STANTON
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#2108 Rev. 9/6/83
HARDCASTLE AND MCCORMICK

THE BLACK WIDOW

ACT ONE

FADE IN

EXT. CITY STREETS - NIGHT

A white Mercedes fl a s h e s PAST CAMERA, moving f a s t . Af te r
s e v e r a l b e a t s we w i l l s e e t h a t i t i s b e i n g p u r s u e d by a g r e y
sedan which goes sideways on a corner and recovers , heading
a f t e r t h e Mercedes .

INT. MERCEDES

Behind the wheel is a flashy-looking hood named STEVE KELLY.
He has Hollywood good looks with a deep Palm Springs tan.
He fi g h t s to control t h e car a s i t screams OVER CAMERA.
The grey sedan is r i g h t behind him.

INT. SEDAN

l i k e each o t h e r. They almost sideswipe a passing c a r.

MANNY
(beh ind wheel )

I thought i t was a one way.
ADLER

This a i n ' t Jersey. Don't got no
One Ways in L.A. Damn t o w n ' s
nightmare.

( sc r eaming)
He's going right!

INT. MERCEDES

Steve Kelly swings a r i g h t and finds himself heading up
a c u l - d e - s a c . He t h r o w s t h e Mercedes i n t o a sideways sk id ,

p u l l s a gun and d ives out o f the car.
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EXT. STREET

Manny and Kyle skid to a stop, jump out with guns drawn.

ADLER
Come on o u t o r . . . Mr. B e i b e r j u s t
wants t ' t a l k . Y ' k n o w . . he just
wants t ' s i t down an' talk.

KELLY
(yelling)

You guys get off me, y 'hear?

ANGLE - MANNY AND KYLE

MANNY
Let 's go. I ' l l take the l e f t .

5

6

FULL SHOT

Manny and Kyle move a t a low crouch. Kelly FIRES twice,
I n s e c o n d s t h e y ' v e

fl a n k e d him r i g h t a n d l e f t .
shots which mi s s . angentes any state oper sue caves
at Kelly and s t i cks a gun between his shoulder blades.

ADLER
Come on, tough guy.

They pull Kelly up, stick him in the back of their car and
speed away.

CUT TO

7

EXT. SAN PEDRO PIER - NIGHT

A limousine p u l l s out on the deser ted p i e r .

8

INT. LIMO - NIGHT 9

In the back of the limo is a ta l l man with aquiline features,
He is not una t t rac t ive , but there is some-C h a n g   e a   h e   a n e   F r o n   J o r s e y   a b u e   t a e   y e a r s   a g eHis name i s JOE BEIBER, known a s J e r -

Seated bes ide him i s perhaps one of the most b e a u t i f u l women
in Los Angeles. Her name is TINA GREY. She has a l a b a s t e r

CONTINUED

*

*
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CONTINUED

skin and ravishing b l a c k ha i r and a body that would stop
She i s e d u c a t e d a n d charming. T h e y ' r e both dressedta evening clot eated too shat toe; her eyes asking e

ques t ion .

J O E
I know. I know. I g o t t a t a l k
t'some people. M i k e ' l l t a k e you
home.

9

CLOSE SHOT - MIKE

He i s in the f ron t seat. He is b ig , blond and handsome.
H i s e y e s a r e on t h e r e a r v i e w m i r r o r . T h e r e i s a g l a s s p a r -
t i t i o n s e p a r a t i n g him from the back s e a t .

TINA
A l i t t l e of t h i s g o e s a l o n g
way, Jo seph . A dock in San
Pedro at t w o - t h i r t y ?

He l o o k s a t her and h i s e x p r e s s i o n s o f t e n s .

JOE
Hey, d o n ' t be mad at me, angel.
Okay? I'm sorry. T h i s
just came up and

thing
i t won't wait.

(a b e a t )
M i k e ' l l d r i v e you back to the
h o u s e .

Tina t a k e s h i s hand .

TINA
I d o n ' t mind wa i t ing in the c a r .
Le t ' s not spoil a wonderful even-
ing by going home in separate cars.

JOE
T h i s p r o b l e m may t a k e a w h i l e .
I d o n ' t wan t you t ' g e t cold.

T I N A
I d o n ' t mind.

JOE

I don ' t ask you for much.
s e e ya at home.

10

*

CONTINUED
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CONTINUED

He l e a n s over and g i v e s her a k i s s which t u r n s a l i t t l e
romantic. Mike w a t c h e s t h i s in t h e m i r r o r from t h e f r o n t
s e a t . His e x p r e s s i o n t e l l s us he doesn ' t l i ke i t . Head-
l ights from t h e grey sedan wash over them as i t pul ls onto
the p i e r and Joe breaks out o f t h e embrace. He t a p s o n
t h e g l a s s t h a t s e p a r a t e s them from t h e d r i v e r . The window
c o m e s d o w n .

J O E
Michael... t a k e Miss Grey home.

Joe smiles fondly a t her and gets ou t o f t h e c a r . A s the
limo p u l l s away, Tina looks out the side window, s training
t o s e e t h e l i c e n s e p l a t e on t h e g r e y s e d a n .

TINA'S POV - LICENSE PLATE

I t is covered with engine o i l .

INT. LIMO

TINA
( t o d r i v e r )

Mike, the ice in the l i t t l e box
b a c k h e r e i s m e l t e d . C o u l d you
stop somewhere. I ' d like another
d r i n k .

M I K E

T h a t :   T r a tHow c a n y o u l e t h i m p a w y o u l i k e

TINA
(a sigh)

Do we have any choice, darling?

EXT. PIER - NIGHT

As Joe Beiber walks to the g rey sedan, his expression be-
comes ha rde r. Kelly stands beside the car with his hands

Kelly looks a t him for a beat .

KELLY
You c a n ' t k i l l everybody, Joe.

CONTINUED
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CONTINUED 1 3
BEIBER

I t ' s b a s e b a l l , honey boy. The
g u y s w h o r u n t o o s l o w g e t t h r o w n
ou t a t t h e p l a t e .

KELLY
My people won ' t cave. They s t a y
in p l a c e . You k i l l me, you g e t
no th ing .

B E I B E R
I told ya I was gonna organize the
mob a c t i o n out h e r e . I want a p i e c e
o f e v e r y b o d y ' s gross. You been
s t a l l i n g .

KELLY
Why d o n ' t you go back to Jersey?
You got plenty of business there.
L e a v e L . A . t o u s .

B E I B E R
Because I 'm greedy.

(he s h r u g s ; t o Manny)
Put this piece a ' d i r t i n the bay.

Before Kelly can say any th ing , a sock is rammed in h i s mouth
and he is pushed to the edge of the p i e r .

CUT TO

EXT. LIMO - NIGHT

It pulls into a market parking l o t and Mike, the dr iver,
g e t s out and e n t e r s t h e m a r k e t .

1 4

INT. LIMO - NIGHT

As soon a s Mike i s gone, Tina p i c k s up t h e phone and d i a l s
a n u m b e r .

TINA
( in to phone)

Let me speak to Don.

1 5
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INTERCUT: A KITCHEN

I t is not a very elaborate kitchen, obviously in some middle
income home in t he v a l l e y. A woman hands the phone to a big,
dark-haired man, about fi f t y . He has a foo tba l l player 's
shoulders and a mile of jaw. His name is DON FILAPIANO.

DON

( i n t o phone)
Yeah? What's up?

TINA
I ' m on a c a r phone somewhere n e a r
P i e r F i v e in San P e d r o . He's t h e r e .
Somebody's going swimming. I d o n ' t
know who. I couldn't get a plate.

DON
Okay, thanks.

He hangs up, g r abs a gun o u t of a drawer and heads o u t ,
wi thout saying a word to h i s wife .

CUT TO

16

EXT. PIER - NIGHT

Joe Beiber jumps
SOUND i n the wa t e r as they peel away. we HEAR:

MCCORMICK'S VOICE
The water's cold, Judge.

17

CUT TO

EXT. GULL'S WAY - DAY

JUDGE HARDCASTLE is out by the pool, working on h i s fi l e s .
MCCORMICK i s in jeans and a I - s h i r t with a pair of hedge
clippers in his hands. He's looking at the Judge.

HARDCASTLE
I t i s , i s i t ?

McCORMICK
Yeah. The water h e a t e r in the
g a t e h o u s e i s b u s t e d . I g e t in
t h e s h o w e r a n d i t s e t s my w h o l e

day off wrong.

18

CONTINUED
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18 CONTINUED 18
HARDCASTLE

S o m e t i m e s y o u r e a l l y a m a z e m e ,
McCormick. Yo u ' r e s u p p o s e d t ' b e

t i m e you te complainin'
McCORMICK

Judge. That bed i s hard as
r o c k .

HARDCASTLE
That bed i s an a n t i q u e . Teddy
R o o s e v e l t s l e p t i n t h a t b e d .
Y o u ' r e s a c k i n ' o u t o n a p i e c e
a 'history. I don't wanna hear

McCORMICK
C a n ' t we a t l e a s t c a l l a guy
t ' l o o k a t the water hea te r?

Hardcas t l e is s o r t i n g through the fi l e s .

McCORMICK
J u d g e .   •   •   ?

H a r d c a s t l e l o o k s u p .

MCCORMICK

co someoCould we c a l l a plumber and may-
b e somebody t ' g e t the cockroaches
under t h e s i n k ?

HARDCASTLE
There a r en ' t any cockroaches
under the s i n k . I d o n ' t wanna
h e a r any more about i t . I'm busy
h e r e . Now be q u i e t .

He goes back to the fi l e s , looking at them closely.
MCCORMICK

A   n e w   c a s e ,   J u d g e ? Another l o w l i f e
with a five o'clock shadow who wheezes
g a r l i c and stomps on orphans?

HARDCASTLE
people d i e

s u r e w h e t h e r i t ' s c o i n c i d e n c e o r
n o t .

*

CONTINUED
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18 CONTINUED - 2 18
McCORMICK

Lemme s e e .

The Judge hands him the fi l e . On the front of i t i t says:
Tina Grey.W i t h   a p p r e c i a t i o n   a s   h e e   t o o k s   a t   i t   M c c o r m i c k   ' s   e y e s   w i d e n

MCCORMICK
T h i s i s t h e hood? This angel,
here, is the target?

He s c a n s t h e s h e e t b e h i n d i t .

McCORMICK
Look, Judge, for once I t h ink
t h i s i s a case we should jump
o n . Yes, I d o . . . yes , I s u r e l y
do.

HARDCASTLE

McCORMICK
Ye a h . I mean, yes sir.

(a b e a t )
You know what an a c u t e i n t e r e s t I
have i n law and o r d e r . My g o s h ,
Judge, I j u s t hate t ' s e e cr iminals
escape j u s t i c e , and i f t h e r e ' s any
w a y t h a t I c a n h e l p on t h i s c a s e . . .
l i k e , y'know, throwin' myself i n f r on t
of t h i s despera te c r i m i n a l . . . o f f e r -
i n g my b o d y f o r s a c r i fi c e t o t h i s . . .
t h i s h o r r i b l e . . . w h a t e v e r s h e i s . . .
well, Judge, you can count on me.

Hardcast le looks a t him with a real cynical express ion .

HARDCASTLE
Trouble i s , in the last five
y e a r s a l o t t a guys around t h i s
l i t t l e gir l have d ied . A l l of
them underworld fi g u r e s here i n
L.A.

(he fi n g e r s through
ano the r fi l e )

H e r e . . . Tom K o s t e r , s e c o n d b a n a n a
t o a n L . A . c r i m e c z a r . . . h e w e n t
swimming with a Chevy engine chained
t o h i s a n k l e . Then t h e r e ' s Ted P h i l -
l i p s . . . Brain D o r s e y. . . a l l deceased,

(MORE)
CONTINUED
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18 CONTINUED - 3 1 8

HARDCASTLE (CONT ' D)
a l l i n v o l v e d w i t h h e r i n some
way • I can ' t prove she's doin'
i t , b u t I d o n ' t b e l i e v e in coin-
c i d e n c e .

There i s a b e a t a s McCormick l o o k s a t t h e l o v e l y woman in t h e

*

fi l e .

McCORMICK
O k a y, lemme g e t t h i s s t r a i g h t .
H o o d s ' r e d y i n g , s h e ' s a l w a y s in
t h e p i c t u r e somewhere, and you
t h i n k s h e ' s s e t t i n g . them up .

HARDCASTLE
Yeah, maybe.

McCORMICK
So, what's the problem? She's
maybe th inning o u t the under-
world. That makes her good news,
r i gh t ?

A beat, then Hardcastle stands up and looks at McCormick.
HARDCASTLE

You rea l ly don't get i t , do you,
M c C o r m i c k ?

MCCORMICK
Oh yeah, sure I get i t , Judge.Murder i s murder, r i g h t ? I t
d o e s n ' t m a t t e r i f t h e s e g u y s ' r e
hoods. You ' r e a fudge, a n d you
r e s p e c t t h e l a w . . . and t h e law
a p p l i e s t o everyone. How'm I
d o i n g ?

*

HARDCASTLE

l a w .
t l e . . . t r y an' look the o t h e r way
j u s t once... and you got the begin-
ning of anarchy.

MCCORMICK
( g r i n s )

In t h a t c a s e , w e ' l l fi n d ou t where
Miss Grey is l iv ing and I ' l l s tage

(MORE)

CONTINUED
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18 CONTINUED - 4 1 8
MCCORMICK (cont 'd)

a l i t t l e car accident. Then I ' l l
j u s t put on the o l ' McCormick charm
w h i l e v o u l o o k o n in a m a z e m e n t .

HARDCASTLE
Not on your cock roach - in f e s t ed
l i f e .

( a b e a t )
Didn't you hear anything I was
saying? P e o p l e d i e a round t h i s
g i r l . I'm responsible for your
life. She d o e s n ' t know me.
can a r r a n g e an i n t r o d u c t i o n f o r
m y s e l f , and I ' l l charm t h e h e l l o u t t a
h e r w h i l e y o u l o o k o n i n a m a z e m e n t .

McCORMICK
Hold i t , Judge. Hold i t . Wait
a m i n u t e .

HARDCASTLE
W h a t ?

McCORMICK
I s e n s e a l i t t l e d i s h o n e s t y h e r e
a t old G u l l ' s Way. Now, how come
when i t ' s t i m e t ' t a k e o n t h e o t h e r
mach ine g u n n e r s in t h e s ef i l e s ,   i t ' s
okay f o r me t o draw fi r e . B u t , when
i t ' s time t ' t a r g e t in on t h i s . . .

(he t a p s p i c t u r e )
t h i s . . . t h i s goddess, you ' re worried
I might ge t hurt.

HARDCASTLE
'Cause you don't have the maturity
t o h a n d l e a woman l i k e t h a t . L o o k

' t ya, you're droolin' on the pic-
t u r e . Yo u ' l l go down l i k e r o t t e n
lumber.

McCormick s m i l e s .

McCORMICK
Judge... my s t r o n g s u i t i s women.
When I l e f t D a y t o n a , t h e y r e t i r e d
my jersey along with t h e back seat
o f my old Plymouth. Come on...
I'm he r a g e . . . I'm younger than you,

(MORE)

CONTINUED
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18 CONTINUED - 5
McCORMICK ( c o n t ' d )

s t r o n g e r, b e t t e r looking. I ' m
a much b e t t e r choice, and you
k n o w   i t .

HARDCASTLE
You t a l k awfu l ly big for a guy
who c a n ' t even win a simple gameo f one-on-one from a judge who's
s p o t t i n g you t h i r t y y e a r s .

McCORMICK
(a smile)

I   l e t   y o u   w i n ,   J u d g e . I do t h a t
' cause old guys need s tu ff l ike
that t ' k e e p the i r s p i r i t s up.
Hey, come o n , i f I was r e a l l y
t r y i n g , i t w o u l d n ' t be c l o s e .

HARDCASTLE
Oh, i s that so?

MCCORMICK
S u r e .

( a b e a t )
T e l l you w h a t . . . l i t t l e o n e - o n -
o n e . Winner t akes the p o i n t
w i t h Miss G r e y.

HARDCASTLE
Well, wait a m i n u t e . . .

McCORMICK
That i s , unless you're chicken.

HARDCASTLE

Okay, wise guy, you're on.

Hardcastle heads o f f , leaving McCormick holding the p i c tu r e
Of T i n a G r e y •

MCCORMICK
( s o f t l y to p i c t u r e )

C o m i n   ®   a N g u s t   h a v e   t i   c 1 1c o m i n g .
o v e r one c r a n k y o l d J u d g e fi r s t .

P l ay t h e b e a t and :

1 8

*
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CLOSE SHOT - BASKETBALL 19

I t i s high i n the a i r and, as i t comes down, McCormick and
H a r d c a s t l e c o l l i d e , f a l l i n g backwards , b o t h o f them s i t t i n g
down h a r d . As t h e y g e t t o t h e i r f e e t :

HARDCASTLE
Foul; two sho t s .

McCORMICK

you, use, da thole poent
don't ya think? Why don't we
j u s t f o r g e t t h e f o u l s and p l ay
t h i s l i k e men?

HARDCASTLE
Like men, huh? Okay, kiddo,
okay • Anything goes basketball ,
r i g h t ?

McCORMICK
Now you're cookin'.

(a b e a t )
My o u t .

H e t a k e s t h e b a l l o u t , comes in and t r i e s for a s h o t . Hard-
c a s t l e d o e s n ' t even b o t h e r t o t r y and b l o c k i t , he j u s t lowers
h i s s h o u l d e r a n d d r i v e s l i k e a l i n e b a c k e r , h i t t i n g MCCormick
in t h e stomach, fo rc ing a i r out o f him and he f a l l s backward.
The b a l l i s h igh i n t h e a i r and damned i f i t d o e s n ' t swoosh

through. McCormick looks a t him and g r in s .

HARDCASTLE
Lucky •

MCCORMICK
I t ' s all in the wrist, your
Honor.

He jumps up and the game continues.

SERIES OF SHOTS - DIRECTOR'S SEQUENCE 20

a s t h e g a m e g o e s o n . . . s l a m d u n k s , b o d y b l o c k s , t r i p p i n g
a n d e l b o w s . . . a l l p a r t o f t h e s e q u e n c e . . . a n d I n a l l y :

HARDCASTLE
Iwenty-twenty. Let's go... point
g a m e .

*

*

CONTINUED
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CONTINUED

Hardcastle takes the b a l l o u t . He t r i e s t o go through Mc-
Cormick, but McCormick g rabs h i s shor ts , pul ls him backwards,
e lbows him i n t h e c h e s t , g r a b s t h e b a l l , t a k e s two r u n n i n g
jumps, s h o o t s , a n d , wh i l e h e ' s i n m i d - a i r , H a r d c a s t l e b l o c k s
h i m f r o m b e h i n d . T h e y c r a s h i n t o t h e r o s e b u s h e s w h i l e t h e
b a l l r o l l s around t h e rim and d r o p s .

ANGLE - HARDCASTLE AND MCCORMICK

They're both trashed. This is the worst game yet. They are
breathing hard.

McCORMICK
(between gasps)

My game.

HARDCASTLE

W h y   d l e s   n e   S u s p   m e s s i n
with t h i s s i l l y b a l l ?

McCORMICK
Can't take i t , huh?

A bea t , then Hardcast le g e t s to h i s f ee t .

HARDCASTLE
Aren't you ge t t in ' up? Or can ' t
you make i t?

MCCORMICK
I c a n make i t . Of c o u r s e I c a n
make i t . I just don't want to,
j u s t y e t . Sara wants these bushes
p r u n e d . As long as I'm down here ,
I just figured I ' d take care of it.

HARDCASTLE
I ' l l make some c a l l s , get a l ine
on w h a t s h e ' s d o i n g . Why don ' t
y o u p u t on something t h a t doesn ' t
smell l i k e the laundry hamper a t
Dodger Stadium.

(a b e a t )
That eye is beginning t'swell.
P u t some i c e on i t . I ' l l s e e
ya in an hour.

He l imps o f f . McCormick s t a y s in t h e b u s h e s and f a l l s back.

CONTINUED
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MCCORMICK
How does he do i t ?

He t a k e s s e v e r a l l o n g b r e a t h s a n d we :

CUT TO

EXT. L.A. MUSEUM OF MODERN ART - DAY

This is a socie ty a r t show, a sign o u r f ron t announces i t as

H a r d c a s t l e
McCormick g e t s o u t a n d we s e e t h a t h e i s i n

a su i t . Hardcastle t ips the attendant to park the car a t the
c u r b .

HARDCASTLE
I found out s h e ' s r e a l h igh on
t h i s a r t i s t , Herman Von something
o r o t h e r . This is t h e opening o f
the show so I'm p r e t t y s u r e s h e ' s
gonna be h e r e . You t h i n k you c a n
fi n d Tina among a l l these people?

McCORMICK
I ' l l just l i s t e n for t h e heavy
b r e a t h i n g , move toward the sound
a n d t h e r e s h e ' l l be.

HARDCASTLE
( r e : h i s eye)

T h a t o n e i s gonna go b l a c k on
y o u .

MCCORMICK
D o n ' t you w i s h .

INT. ART GALLERY - DAY - McCORMICK

m o v i n g among t h e s p e c t a t o r s . T h e a r t on t h e w a l l s l o o k s
l i k e t h e a r t i s t poured p a i n t on t h e c a n v a s and t h e n d r o v e
over i t i n a four wheel drive jeep. McCormick looks a t t h e
p a i n t i n g s o n t h e w a l l s a n d s h a k e s h i s head. H e m o v e s o v e r

t o a woman who i s e x a m i n i n g a p a i n t i n g w h i c h i s a b s o l u t e l y
w h i t e w i t h a s m a l l p i e c e o f r e d t a p e in t h e c e n t e r . T h e
p a i n t i n g i s c a l l e d "Love on I c e . "

21
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ANGLE - McCORMICK AND WOMAN

MCCORMICK
E x c u s e m e . . .

She looks a t him.
McCORMICK

I 'm not f a m i l i a r with t h i s a r t i s t .
Would you mind giving me a few
pointers?

T h e woman s m i l e s .

WOMAN
Well, Herman Von Skoik i s an
a b s t r a c t impres s ion i s t . He d e a l s
in space relationships, l ine control ,
a n d c o l o r d e n s i t y . H i s most r emark-
ab le work i s c a l l e d "Shades o f Grey on
a Grey Summer Day." I t ' s on display
over t h e r e .

24

*

She p o i n t s .
McCORMICK

Did he pu t t h a t l i t t l e p iece o f red
t a p e o n the wall there a l l by him-
s e l f ?

WOMAN
I t ' s a space p a r a l l e l design pa in t -
ing. Fascinating, isn't it?

McCormick looks a t her and smiles .

MCCORMICK
Are you kidding me? I mean, you're
joking, right?

W O M A N
(a b e a t )

I f you don ' t enjoy modern a r t ,
why do you come?

McCORMICK
T h a t i s a ve ry long s t o r y .

He moves away from her, looking for Tina Grey.

*
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MCCORMICK'S POV - TINA GREY

She i s l o o k i n g a t a ve ry l a r g e p a i n t i n g which t a k e s u p m o s t
o f a w a l l . " S h a d e s o f G r e y o n a G r e y

that are dropped indiscriminately on a grey fi e l d . McCormick
m o v e s t o Tina.

CONTINUED

25
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25 CONTINUED 25

McCORMICK
I h a d a n o l d P o n t i a c w h e n I w a s

i n h i g h s c h o o l . I c h a n g e d t h e
e n g i n e . . . h a d t o s p r e a d o u t t h i s
t a r p u n d e r n e a t h i t s o i t w o u l d n ' t
r u in the fl o o r in the garage .
When t h e e n g i n e was i n I h a d a
t a r p t h a t looked a l o t l i k e t h i s
p a i n t i n g .

( a b e a t )
I t n e v e r o c c u r e d t o me t o t r y and
s e l l i t .

T I N A
( s m i l e s )

You d o n ' t a p p r e c i a t e modern a r t .

McCORMICK
Are you kidding? I love color
dens i ty a n d impress ion i s t i c
s p a c e r e l a t i o n s h i p s . I'm very
n i g h o n l i n e c o n t r o l .

(a s m i l e )
My name i s Mark McCormick. I a l s o
have some e l e c t r i c i a n ' s t a p e athave somehome. I c o u l d s t i c k some up on a
w h i t e w a l l . We c o u l d s p e n d t h e
evening comtemplating it.

She looks a t him with a s l i g h t l y amused smile on he r face .

TINA

on your right out ith what's
McCORMICK

I t ' s my most charming t r a i t .

When he smiles at her, she can ' t help but smile back.

T I N A
I d o n ' t l i k e i t when men come on
t o o s t r o n g .

She s t a r t s to turn away when Mike, the d r i v e r o f the l imousine,
comes up and hands her a g l a s s of champagne.

CONTINUED
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25 CONTINUED - 2

26

MIKE
( t o Mark)

Buzz off , pal.
McCORMICK

( t o Ti n a )
I hope y o u ' r e not going to t e l l
me h e ' s with you.

TINA
( s m i l e s )

That 's r ight .
MCCORMICK

He comes on k i n d a s t r o n g . How
come you l i k e him?

MIKE
I said g e t los t . I'm not gonna
say i t again!

Tina winks a t Mark, and Mike leads her o f f . GO WITH them.

TINA AND MIKE

TINA
Come on, dar l ing. Relax.

MIKE
I don ' t l i k e i t when g u y s come
up and j u s t h i t on you. I t ' s
bad enough I g o t t a watch Joe
Beiber pawing you. I 'm s i t t i n g
u p i n f r o n t o f t h a t c a r a n d my
stomach is t u rn ing .

TINA

I ker, darling, but we have no
They s t r o l l in the ga l l e ry and look a t the paintings.

27 ANGLE - McCORMICK

moving a l o n g , k e e p i n g h i s e y e s on T i n a and Mike when he
fi n d s H a r d c a s t l e a t h i s s i d e .

CONTINUED
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HARDCASTLE
I t was breathtaking, s o n . Really•
I th ink you could even see t he
sweat beginning to form on h e r
upper lip. My only question is
why d i d you l e t that guy w i th the
twenty inch neck take h e r away
when s h e was so o b v i o u s l y i n f a t -
uated with you?

McCormick looks a t Hardcast le for a b e a t .

McCORMICK
'Cause i f I d i d n ' t , I think he
would have t a k e n me o u t s i d e and.
pushed me i n t o t h e s idewalk.

HARDCASTLE
I guess i t ' s time for the old
M a s t e r t o t a k e a s h o t . I assume
you give up?

McCormick watches Tina walking some d i s t a n c e away when the
doors open and two guys with bread shou lders e n t e r the g a l -
lery and head r ight to Tina and Mike. T h e y whisper something

then we w i l l see one o f them put h i s hand in h i s s i d e
p o c k e t a n d p u s h s o m e t h i n g ( m o s t l i k e l y a gun) i n t o M i k e ' s

T h e o t h e r t a k e s T i n a b y t h e w r i s t a n d t h e y l e a d t h e m

quickly out of the gallery.

HARDCASTLE AND McCORMICK

w a t c h i n g .

*
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McCORMICK
Are they d o i n ' what I think
t h e y ' r e do in ' ?

HARDCASTLE
Yeah. Let 's go.

They h e a d o u t of t h e g a l l e r y j u s t i n t i m e t o s e e T i n a a n d
Mike loaded into the back of the l imousine.

INT. LIMO - DAY

Inside is Jersey Joe Beiber.

29*

CONTINUED
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JOE
Whatta we got goin' on here, kids?

Mike looks p e t r i fi e d .
JOE

You j u s t bought the farm, Mike.
Y'know t h a t ?

TINA
Stop i t , Joe.

She s p i t s t h e command o u t w i t h a u t h o r i t y .

J O E
( t o Tina )

You, I don ' t know what I'm
gonna do with.

We c a n s e e h e i s v e r y u p s e t .

J O E

Come on, get th is bucket ro l l ing .

The limo p u l l s ou t of the parking l o t .

ANGLE - HARDCASTLE AND MCCORMICK - DAY

They s p r i n t to the Coyote. McCormick i s about ten yards
in t h e l e a d . He jumps i n the car and gets i t going, squeals
out of the parking l o t before the Judge can even ca tch him.

HARDCASTLE
Wait up McCormick.

*

30*

31ANGLE - THE LIMO

I t moves PAST CAMERA.

ANGLE - THE COYOTE

It s c r e e c h e s PAST CAMERA i n p u r s u i t .

32

CUT TO
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ANGLE - BLUE SEDAN

Unbeknownst to McCormick, a blue sedan is following him.

INT. BLUE SEDAN - MANNY AND KYLE

Manny picks up the phone and d i a l s as he watches McCormick
t a i l i n g the limo.

ADLER
(into phone)

Mr. B e i b e r . . . t h i s i s A d l e r . I ' m
a b o u t a block back. You g o t a
guy in a red car tailing ya.

INTERCUT BEIBER IN THE LIMO

He has the phone to his ear. He looks back and sees the red
Coyote.

BEIBER
(into phone)

Okay • T r a s h him.

33

34

*
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He hangs up.

EXT. BLUE SEDAN

It makes a run at McCormick, hitting him in the trunk.

INT. COYOTE - McCORMICK
McCORMICK

What the...

He turns and sees the blue sedan as i t t r i e s to run him off
t h e road .

36

37

SERIES OF SHOTS - DIRECTOR'S SEQUENCE 38

As the duel of a lifetime takes place between these two dr ivers .
They swerve o ff i n t o a d i r t fi e l d , fl y OVER CAMERA, McCormick i s

l o s e t h e limo. He j u m p st h e   c o n o   t h e   w e r e e   f e n c e   a n d   s u e a l   a w a y   o n t o   t h e   s e r e ?   A s
the guys i n the blue sedan try the same maneuver, they come
to a punishing s top .
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INT. SEDAN

Manny t r i e s the phone to warn Beiber but i t doesn ' t work.

ADLER
Damn phone got wasted.

He and Adler g e t o u t o f the c a r .

39

*

CUT TO

EXT. LIMO RUNBY - DAY
I t goes PAST CAMERA, then a f t e r several beats we see the Coyote
s t i l l in pursuit, further back this time.

INT. COYOTE - DAY

McCormick digs in the goove compartment and p u l l s out Hard-
c a s t l e ' s .45.

EXT. BEL AIR STREET - DAY

The limo, unaware that it is being followed, pulls up in front
of a house .

ANGLE - COYOTE

I t p u l l s into a well hidden spot and stops.

INT. LIMO

As Jersey Joe Beiber looks at Tina and Mike.

TINA
Will you a t l e a s t l i s t e n to
my side of i t ?

JOE
I gave you everything and you
s ta r t messing around with my
dr iver.

McCormick pulls the door open.

40
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CONTINUED

and shoves t h e .45. i n t o Joe B e i b e r ' s c h e s t .

McCORMICK
(so f t ly )

Hi. May I c u t in?

Beiber looks a t him for a beat.
JOE

I don ' t know who you a r e , mister,
but you're making a big mis take.

McCORMICK
I ' l l l i v e w i t h i t .

( t o T i n a )
Get o u t .

She looks a t him for a beat.
TINA

W h a t ?

MCCORMICK
G e t o u t . Come o n n o w . . •

She g e t s o u t o f the c a r , looks a t Beiber for a b e a t , then
McCormick m o t i o n s t o t h e Coyote b eh in d them.

McCORMICK
Get in. I ' l l be there in a
minute.

( t o B e i b e r )
Out. You t e l l your d r i v e r ,
he tries anything, I ' l l waste
y o u .

Beiber gets out of the car, McCormick keeping the gun on him.

McCORMICK
( t o d r i v e r )

Pop the hood.

The d r i v e r pops the hood u p . McCormick, keeping t h e g u n on
B e i b e r , moves t o t h e e n g i n e , r e a c h e s in w i t h one hand and
t a k e s o f f t h e d i s t r i b u t o r c a p . He p i t c h e s i t i n t o t h e bushes
a n d m o v e sq u i c k l y back ot the Coyote.

ANGLE - COYOTE

He gets into the car with Tina, puts i t i n gear, hangs a
U-turn, squealing away. We MOVE IN on Beiber, a hard look

CONTINUED
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on h i s c o l d f e a t u r e s and :

BEIBER
I don't know who he is , but he's
a d e a d man!

46

FADE OUT

END OF ACT ONE
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ACT TWO

FADE IN

EXT. SMALL COFFEE SHOP - DAY
The Coyote i s parked o u t s i d e .

INT. COFFEE SHOP - MCCORMICK AND TINA - DAY

She is nervous, turning the cup of coffee around in her hand.
McCormick i s looking a t h e r.

McCORMICK
Look, i f I d i d something wrong,
I ' m s o r r y . I saw t h a t guy pu l l
a gun on you i n the g a l l e r y.
fi g u r e d you needed some he lp .

She l o o k s a t h i m a n d s m i l e s a wan s m i l e .

TINA
I think I'm way past being helped.

McCORMICK
Don't say tha t . C o m e o n . W h o
w a s t h a t g u y ? I mean, i t ' s
a g a i n s t the l a w t o p u l l g u n s o n
p e o p l e . We'll go t ' t h e police.
W e ' l l h a v e h i m a r r e s t e d .

She l o o k s a t him for a b e a t .

T I N A

You're very nice, but you don't
u n d e r s t a n d .

McCORMICK
So, make me understand.

She fi n i s h e s her co ff ee .
T I N A

That cab s h o u l d be h e r e by now. I
have t o go .

There is a bea t as he ge t s up with h e r.

McCORMICK
You c a n ' t go to y o u r apartment.
He knows where you l ive. Let me
t a k e you somewhere.

CONTINUED
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McCormick takes her hands in h i s .
McCORMICK

I know a l o t of impor tan t people in
th i s town. L i k e I s a id , I promote Rock
c o n c e r t s . I ' v e g o t good c o n n e c t i o n s . . .
judges an' people like that.

She p u t s h e r hand to his cheek and holds i t there for perhaps
a b e a t t o o l o n g .

T I N A
G i v e m e y o u r p h o n e n u m b e r . M a y b e
if I d e c i d e I n e e d a g o o d l o o k i n '
guy on a white horse, I ' l l ca l l .

MCCORMICK
I ' l l give you mine i f you ' l l
g ive me yours.

T I N A
(a b e a t )

I t ' s n o t a n e g o t i a t i o n , Mark.
I ' v e g o t t o g o .

McCORMICK
555-7890. I l i v e in Santa Monica
a t an e s t a t e c a l l e d G u l l s Way.

Tina s m i l e s and g i v e s him a k i s s .

T I N A
T h a t ' s f o r t h e s t a y of e x e c u t i o n .

(a b e a t )
D o n ' t f o l l o w me. It would be
dangerous fo r us both.

She leaves the r e s t a u r a n t , leaving him s t and ing t h e r e .

EXT. GULLS WAY - DAY 4 9

McCormick pulls the Coyote up to the front of t h e house. T h e

d o o r t o t h e h o u s e o p e n s a n d H a r d c a s t l e i s s t a n d i n g s i l h o u e t t e d

by t h e l i g h t from t h e h o u s e .

HARDCASTLE
(angry)

You and I a r e gonna get s o m e t h i n g
s t r a i g h t r i g h t now, kiddo! I'm
running these cases, and you're

(MORE)

*

*

*

CONTINUED
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CONTINUED

HARDCASTLE (CONT 'D)

not ganda take a pacing leave
pull a s tun t l i k e t h a t a g a i n , and
I ' m   g o n n a   e n d   t h i s   l i t t l e   f u r l o u g h
p r o j e c t and you're gonna be
contemplating t h e world through
the bars of a j a i l c e l l .

ANGLE - McCORMICK

He g e t s ou t o f the Coyote.

McCORMICK
I 'm fi n e . Thanks for asking.

As McCormick moves ins ide the house.

HARDCASTLE
And you owe me e i g h t d o l l a r s and
f o r t y c e n t s f o r t h e c a b I h a d t o
t a k e !

INT. HOUSE - DAY

H a r d c a s t l e moves in to h i s s t u d y, pac ing l i k e a caged an ima l .
McCormick follows, carrying the Judge's gun.

HARDCASTLE
Another thing... You're an ex-con.
You a r e n ' t supposed to handle fi r e
a r m s . W h e r e t h e h e l l d o you g e t

j u s t end t h i s t h i n g r i g h t now!

MCCORMICK
I d o n ' t need t h i s . I w o n   t h e

b a s k e t b a l l g a m e . I was s u p p o s e d
to hook u p with her. She go t
snatched, I go t her back. I go t
t o know h e r. How was I gonna do
that with you in t h e f r o n t seat?
Huh? I s a v e d h e r l i f e . I t h i n k
she l i k e s me. I t ' s a s t a r t .

HARDCASTLE
So, where i s she?

McCORMICK
I d o n ' t know. S h e w o u l d n ' t t e l l
m e . I s e n t h e r o f f home i n a c a b .

CONTINUED
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HARDCASTLE
Y'didn't follow her??

McCORMICK
She a s k e d me n o t to. B e s i d e s I c o u l d
n e v e r f o l l o w a n y o n e in t h e C o y o t e , 1 f
they were looking out the back window,
i t ' s kinda conspicuous.

HARDCASTLE
Oh, t h a t ' s real good. You at least
g o t her phone n u m b e r. . . .

McCORMICK
No. She w o u l d n ' t g i v e i t t o me.
B u t I d i d t h e n e x t b e s t t h i n g . . .

(a b e a t )
I g a v e h e r m i n e .

HARDCASTLE
You gave h e r y o u r s . I love t h i s . . .

So you got nothing.

McCORMICK
She '11 c a l l .

HARDCASTLE
She ' s not gonna c a l l you, McCormick.
S h e ' s gonna sh ine you on. You've
b e e n h a d .

McCORMICK
What could I do? I c o u l d n ' t p r e s s
h e r t o o h a r d . S h e w o u l d become sus-
picious. S h e ' s gonna c a l l , Judge . I
think I made a real impression on her.

(a b e a t )
I know she made a r e a l impress ion on me.

HARDCASTLE
You're really something.
I ' m s i t t i n a h e r e f o r t w o h o u r s .
I fi g u r e y o u ' r e d e a d . . . o r w o r s e . . •

McCORMICK
What ' s worse t h a n dead??

HARDCASTLE
No idea where you a r e . . . w h a t c o u l d
be h a p p e n i n g t o you...

MCCORMICK
( touched )

You're telling me you care about
n e ,   r i g h t ,   J u d g e ?

*
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HARDCASTLE
No, I d o n ' t ca re about you. How
c o u l d I c a r e a b o u t some guy who
m a k e s a c o n t a c t a n d t h e n e n d s

up w i t h n o t h i n g .

McCORMICK
I f i t ' s worth anyth ing , Judge,
I d i d fi n d o u t s o m e t h i n g . . .

HARDCASTLE
What? What 'd you fi n d o u t ,
genius?

McCormick hands over a s l i p of paper.

MCCORMICK
This is the license on that limo,
a n d a n a d d r e s s . The guy i n s i d e was
t a l l , thin, dark h a i r e d , about one-
fi f t y , with a scar on h i s chin.

HARDCASTLE
(take: t h e s l i p )

I ' l l run it.
MCCORMICK

And I found o u t some th ing e l s e . . .

HARDCASTLE

*

W h a t ?

MCCORMICK
We l l , I f o u n d o u t t h a t y o u ' r e
wrong about T i n a Grey. S h e ' s
n o t i n v o l v e d in k i l l i n g anybody.
No way. Not t h a t g i r l .

HARDCASTLE
And how do you know?

McCORMICK
I n t u i t i o n .

(a b e a t )
I know you think I've been
snowed, b u t t rus t me, Judge, that
gir l never hurt anyone.

Off t h a t :

CUT TO



Rev. 9/1/83

52

#2108 29.

INT. BEIBER'S HOUSE - NIGHT
Tina i s s i t t i n g on a s o f a , t a l k i n g to Joe B e i b e r.

TINA
I'm not going to t r y and defend
myself, J o e . You either trust me,
believe t h a t I'm t e l l i n g the truth,
o r you d o n ' t .

JOE
I give you everything, and you mess
around with my c h a f f e u r.

TINA
I don't wanna get Mike i n trouble.
I r e a l l y don ' t . He m a d e a m i s t a k e .
He f e l t he could take advan tage
o f me. I'm sorry I d idn ' t notice
i t s o o n e r. I j u s t never thought
he would come on l i k e t h a t .

JOE
Well, he won't come on to any-
body ever again .

He p i c k s up a phone on t h e t a b l e .

JOE
Take that piece a ' t r a sh out and
pul l h i s d rapes .

He hangs up and looks a t her for a b e a t .

T I N A
I d i n ' t mean for anything to
h a p p e n t o h i m . . .

J O E
I d o n ' t wanna t a l k about t h a t
g u y • I wanna know about t h i s
McCormick. He s t i c k s a gun in
my n o s e . Ta k e s you away.

(MORE)

52 *

TINA
I just met him a t the ga l le ry. H e ' s
a rock promoter or something. H e ' s
not important .

(a b e a t )
I ' l l never see him again. He doesn't
have my address or phone number.

(a b e a t )
J o e , a l l I wanna be is your g i r l .

*

*
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TINA (CONT ' D)
I t ' s a l l I e v e r w a n t e d t o b e .

He looks at her for a beat.
JOE

Anybody else t r i e s t'move on
you, h e dies... and y o u g e t a
face job you never recover from.

(a beat)
You had your warning, Tina.

She g e t s up, moves to him and pu ts her arm around him.

JOE
Don't worry, Joe. Don't you ever
w o r r y •

She g i v e s him a k i s s and he mel t s , pu ts h i s arms around her
and they lock in an embrace as we:

CUT TO

EXT. POLICE STATION - DAY

e s t a b l i s h i n g .

INT. POLICE COMPUTER ROOM - DAY - HARDCASTLE & MCCORMICK

A p l a t e i s b e i n g run o u r f o r them on a l a r g e screen.

INSERT - SCREEN

I t   r e a d s ：

JOSEPH BEIBER
aka JERSEY JOE BEIBER

Then i t s t a r t s b a r fi n g ou t a rap shee t .

FULL SHOT

CARLTON e n t e r s the room.

CARLTON
You get anything, Milt?

CONTINUED
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HARDCASTLE
S u r e d id . J e r s e y J o e B e i b e r .
Look ' t t h i s g u y. . . h i s r ap shee t
looks l ike a laundry l i s t .

McCormick t e a r s o f f t he s h e e t when t h e machine fi n i s h e s i t s
printout .

McCORMICK
(reading)

All of t h i s s t u f f i s from New
J e r s e y. H e ' s been c lean s ince
'82, when he bea t an upside down
t a X beef. Guy's a syndicate
organizer.

CARLTON
(picking up phone)

L e t me g e t our Organized S t r i k e
Force Captain in here . H e c a n

g i v e us a rundown on any mob
a c t i v i t y .

( i n to phone)
Ye a h . . . a s k Don t ' c o m e t o t h e
computer room, wil l ya?

He h a n g s up. H a r d c a s t l e l o o k s a t McCormick.

HARDCASTLE
See? What'd I t e l l you? She
likes t 'hang out with bent noses.

McCORMICK
Ye a h . B u t t h a t doesn ' t mean i t ' s
o u t of p r e f e r ence .

HARDCASTLE
L e t ' s run Tina Grey.

They punch t h a t i n t o t h e computer a s t h e door o p e n s and
C a p t a i n D o n F i l a p e n o e n t e r s ( t h e g u y w h o w a s o n t h e p h o n e
i n the ki tchen) . As soon as he enters , there i s an
e l e c t r i c i t y between him and Hardcastle t h a t you can touch.
These two guys have a history, and it i sn ' t a nice one.

DON
J u d g e . . .

HARDCASTLE
How y ' d o i n ' , Captain?

*

CONTINUED
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He looks a t the computer screen and s ee s the name Tina Grey.

DON
Who punched t h i s in?

HARDCASTLE
You got a problem withI d i d .

t h a t ?

DON
My problem is with a guy who
doesn't know when i t ' s time to
park i t .

HARDCASTLE
(a b e a t )

Is tha t supposed t'mean something,
F i l a p e n o ?

DON
Yeah. I t means I thought you were
r e t i r e d . Why don ' t you go fishing,
or something? Let the po l i ce do
t h e job.

CARLTON
Come o n , Don... M i l t ' s j u s t working
a few t h i n g s on h i s own. H e ' s
not i n anybody's way. He's made some
good c a s e s f o r u s .

Fi lapeno looks a t Ca r l t on .
DON

He tust got m i this exol age
b u t I a i n ' t h a v i n 'L i m   t e s s i n   a r o u n d   i n   m y   d e a l s .

HARDCASTLE
You're sayin' Tina Grey i s in-
volved i n one a'your invest igat ions?

Filapeno snatches the computer readout from McCormick's
hand, looks a t i t , then throws i t in the trash.

DON
Okay, Mil t , here's the score...
Yo u l e a v e t h i s g u y a l o n e . Yo u
l e a v e anvbody i n v o l v e d w i t h J e r s e y
J o e B e i b e r a l o n e . I d o n ' t wanna

(MORE)

5 6
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DON (CONT 'D)
hear you're even making phone
calls tbeterestina parties.
You maybe h e a r d of a l i t t l e
c h a r g e   c a l l e d   O b s t r u c t i n g   J u s t i c e ?

HARDCASTLE
Seems t ' m e I heard about tha t one
o n c e o r t w i c e .

I don't give a damn whether
I hang i t on you o r him

T h e m o ba c t o n   n   t h t o   t o w n   i s   n   b e a t
Back out or I'm gonna drop
t h e c o u r t h o u s e on y a .

McCormick looks a t F i lapeno f o r a long beat.

McCORMICK
( e x a g g e r a t e d German a c c e n t )

Herr D o c t o r , vat ve have h e r e
i s w h a t we c a l l in p s y c h o l o g y, da
o v e r r e a c t i o n . I t t e n d s t o m a s k d e r
feelings of gu i l t and anxiety, ya?

McCormick g r i n s a t Filapeno.
DON

Who t h e He l l i s t h i s ?

HARDCASTLE

we's yoth ve said, 1 pear in mind
( t o Mark)

Let's go, Sigmund.
He turns and they exit the o f fi c e .

*

*

*

CUT TO

EXT. POLICE PARKING LOT - DAY

Hardcas t l e and McCormick walk to the Coyote.

MCCORMICK
Who the hell is that guy?

57
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HARDCASTLE
Capt . Don F i l a p e n o i s one o f t h e
few cops on t h e f o r c e t h a t you
could say I have a kind a ' s o l i d
d i s l i k e f o r .

McCORMICK
S o l i d d i s l i k e ? C o m e   o n ,   J u d g e ,
you hate him. He walked i n t he re ,
and the e l ec t r i c i t y in that room
doubled! You two magnetized a l l
the badges in that building.

HARDCASTLE
Sti l l he's a cop. H e t o l d u s

t 'drop i t , so we gotta drop it.
We m o v e t o t h e n e x t c a s e .

They reach the Coyote.
McCORMICK

J u d g e . . . I 'm not gonna drop t h i s .

HARDCASTLE
You' re gonna do what I t e l l ya,
McCromick.

They g e t i n t h e Coyote and p u l l o u t o f t h e p a r k i n g l o t .

CUT TO

*

EXT. GULL'S WAY - NIGHT

e s t a b l i s h i n g .

INT. HARDCASTLE'S DEN - NIGHT - HARDCASTLE & McCORMICK

They a re in the midst of an argument.

HARDCASTLE
Look McCormick, I'm not gonna dis-
o f c o n v e r s a t i o n

get a good night's upstairs an'
He takes the newspaper off the table and heads for the door.

CONTINUED
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• McCORMICK
This is nuts. You got me involved
in t h i s . . . We c a n ' t j u s t walk away.

HARDCASTLE
(waving the newspaper a t him)

You go t y o u r s e l f involved! Y o u
w a n t e d i n o n i t . You c h a l l e n g e d
me t o a b a s k e t b a l l game, and you
won. I f you'd a'done i t the way
I w a n t e d , I ' d a ' b e e n on t h e p o i n t
and I w o u l d n ' t h a v e t ' d e a l w i t h
t h i s d r o o p y l o v e s i c k a c t y o u ' r e
p u t t i n ' on. You d o n ' t even know
h e r !

McCormick snatches the paper out of his hand.
McCORMICK

Don't wave t h a t in my f ace , Judge.

H a r d c a s t l e s n a t c h e s i t b a c k .

HARDCASTLE
I'm going to...

His a t t e n t i o n is drawn to the f ron t page o f the paper where,
s m i l i n g o u t a t him i s a p i c t u r e o f S t e v e Kelly. He s n a p s

t h e p a p e r o p e n . T h e h e a d l i n e r e a d s :

L.A. MOB FIGURE KELLY FOUND MURDERED

There i s a beat. H a r d c a s t l e looks a t McCormick.

HARDCASTLE
H e r e ' s a n o t h e r one. S t e v e K e l l y .
He r u n s t h e n u m b e r s i n L . A .

( a b e a t )
What the h e l l ' s going on?

MCCORMICK
Okay, Judge, lemme try i t out
for you. J o e B e i b e r i s o u t from
Je r sey to o r g a n i z e L.A. He wants
a piece of everybody's action.
Beiber whacks Kelly because he
won't play along.
Filapeno h a s h i s

C a p t a i n Don
hands f u l l

'cause i f Beiber puts a l l these
local mobs together into one big
one, h e ' s gonna look l i k e a
donkey. How 'm I doing?

CONTINUED
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Hardcas t l e j u s t looks a t him.

McCORMICK
L i s t e n ,   J u d g e . • • T i n a   i s   i n v o l v e d
i n i t somehow. I know s h e ' s gonna
c a l l me .

HARDCASTLE
You blew t h a t one, kid. You'll
never hear from h e r .

The phone RINGS. McCormick i s neares t and he picks i t up.

McCORMICK
( i n t o phone)

Mark McCormick.

INTERCUT TINA GREY
TINA

Mark . . . I ' d l i k e to see you. I ' v e
been trying to reach you a l l evening.

McCormick looks a t the judge and a big smile comes over h i s
f a c e .

HARDCASTLE
I d o n ' t b e l i e v e i t .

MCCORMICK
How ' b o u t d i n n e r ? I   h a v e n ' t
e a t e n y e t . T h e r e ' s a n i c e F r e n c h
r e s t a u r a n t a t t h e b e a c h i n S a n t a
Monica. I could meet y o u . . .

TINA
I ' d r a t h e r come t o your h o u s e .
I t would be b e t t e r i f we're not
seen in p u b l i c .

T h e r e i s a b e a t .

MCCORMICK
2345 Ocean Drive, Santa Monica.

T I N A
I ' l l be there in an hour.

She hangs up. McCormick looks a t Hardcastle.
HARDCASTLE

You're bein' se t up, dummy.
CONTINUED
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McCORMICK

Come on, admit i t , J u a g e . . . the
o l d McCormick c h a r m g o t t h r o u g h
to her. She'll be here in an hour.

HARDCASTLE
well, c a l l her back. T e l l h e r
to forget i t . We're off this
c a s e .

McCORMICK
How do I call her back? I don't
have her number.

H e   s m i l e s   a t   t h e   J u d g e .
McCORMICK

Let ' s j u s t t a k e t h i s one s t e p
t u t h e r . . . okay? What 's i t gonna
h u r t i f s h e c o m e s h e r e ? I t ' s n o t
l i k e we w e n t t o h e r .

HARDCASTLE
I d o n ' t l i k e t h i s a t a l l .

McCORMICK
You h a v e n ' t h e a r d t h e w o r s t p a r t ,
y e t .

( a b e a t )
S h e t h i n k s t h i s i s my h o u s e .

HARDCASTLE

i suppe doe, does and countere
in a white coat and pour the wine?

McCormick smiels broadly.
McCORMICK

The bottle of Rothchild, i f you
s t i l l have i t .

OFE Hardcastle's look, we:

*

CUT TO

EXT. GULL'S WAY - NIGHT

Tina pul ls up the driveway in a Cadil lac. We STAY BEHIND
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T h e n we s e ea n   w E h a n d   t o   t h e   h u s e :   n h e   m e   s e a sgrey sedan p u l l

6 1

*

INT. GREY SEDAN

Manny picks up the car phone and d i a l s .

MANNY
( i n t o phone)

Mr. Beiber, i t ' s Manny. Adler
c a l l e d me in. We f o l l o w e d h e r .
S h e ' s at an e s t a t e i n S a n t a
Monica. I t ' s g o t a name o v e r
the g a t e . . . G u l l ' s Way.

INTERCUT - BEIBER ON THE TELEPHONE

He t h i n k s f o r a b e a t .

6 2

*

*

B E I B E R
I d o n ' t c a r e who l i v e s t h e r e ,

Manny • J u s t b r i n g him t o me.
If he d o e s n ' t want to come...
K i l l him.

FADE OUT
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63

64

TINA
You h a v e s o m e b e a u t i f u l a r t h e r e .

MC CORMICK
Yes. Yes. T h a t ' s a Reubens.

TINA
I think i t ' s a Monet.

McCormick leans in closer, looking for the signature.
MC CORMICK

Yep, the l i t t l e guy in the
britches in the den is the
Reubens. You're r i g h t .

FADE IN:

EXT. GULLS WAY - ESTABLISHING

INT. GULLS WAY ENTRY HALL - ON MC CORMICK

He i s in a nice sport s h i r t , jacket and slacks. He i s
holding a g l a s s of champagne and looking at Tina who i s
ravishing in a low-cut evening dress and dangle earrings.
She i s looking a t a pa in t ing on the wall .

She looks a t him and s m i l e s .

MC CORMICK
I told you I'm a rock promoter...
and I 'm renting th i s house from
a r e t i r e d judge and. you didn't
come h e r e t o admi re t h e a r t .

T h e r e i s a l o n g b e a t .

T I N A
You said something about dinner.

S h e g i v e s h i m a w a n s m i l e . M c C o r m i c k m o v e s t o a s m a l l

pantry door, o p e n s i t a n d c a l l s :

MC CORMICK
Mi l ton . We'll t ake our dinner
n o w . The main d in ing room.
I ' v e c h i l l e d the wine.

63

64

*

*
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INT. DINING ROOM

M c C o r m i c k e n t e r s f r o m t h e k i t c h e n . T i n a i s w a i t i n g f o r h i m .
Mark s e a t s Tina , then moves around to h i s side o f the t a b l e ,
p icks up a b e l l and RINGS i t .

ANGLE - HARDCASTLE

enters from the kitchen, a very angry look on his face.

HARDCASTLE
You rang, s i r ?

MC CORMICK
The wine, Milton.

H a r d c a s t l e goes to the s i l v e r wine b u c k e t , p u l l s o u t a
b o t t l e and looks a t i t .

HARDCASTLE
I p u t a b o t t l e o f C a l i f o r n i a
white in here, Sir.

MC CORMICK
I know. I w e n t down t o t h e b a s e -

ment and changed i t .

HARDCASTLE
B u t . . . a h . . . sir... t h i s is the
Rothchild that was given to you
by Senator Lee l and . Yo u w e r e

saving i t for a special occasion,
S i r .

MC CORMICK
( t o T i n a )

This i s a specia l occas ion , Mil ton.
P l e a s e pour i t .

HARDCASTLE
But i t ' s your....

MC CORMICK
(overlapping)

Milton, I ' m not h e r e to argue
w i t h you a b o u t t h e w ine . Pour
the b o t t l e .

H a r d c a s t l e s h o o t s h i m a l o o k t h a t w o u l d k i l l . He c r a c k s

CONTINUED
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McCORMICK
Leave the bot t le , please, Milton.

H a r d c a s t l e s t o p s , m o v e s b a c k , s l a m s i t down i n t h e b u c k e t .
a n d s t a r t s t o e x i t .

MCCORMICK
I'm sorry. He used to be the
road manager f o r the Stones.
had a l i t t l e problem with a r t i fi c i a l
substances and I'm t ry ing to help
him back with t h i s job.

Hardcas t le f r e e z e s , h i s back t o them.

McCORMICK
That'11 be all, Milton.

He l e a v e s .

ANGLE - TINA

She looks a t McCormick admiringly.
McCORMICK

Tina . . . I 've done a l i t t l e checking.
I found out tha t the man who pulled
you out of t h a t a r t g a l l e r y was J o e
Beiber. I know h e ' s a t o p mob
fi g u r e f r o m New Jersey. I don't know
what you ' re doing with a man l i k e
t h a t , but I want t o h e l p you. I
really do, but i f you won't confide
in me, then I d o n ' t see how I can.

T h e r e i s a long b e a t .

TINA
I'm s c a r e d , Mark. I never wanted to
have a n y t h i n g t o do w i t h J o e B e i b e r ,
b u t h e s o r t o f m o v e d i n t o my l i f e . . .

u n i n v i t e d . And n o w, a n y b o d y who t r i e s
to see me or take me out ends up g e t -
t i n g b e a t u p . . . o r w o r s e .

MCCORMICK
( s w a l l o w s h a r d )

I ' m n o t a f r a i d o f him, Ti n a .

T I N A

Maybe you a r e n ' t a f ra id for your-
se l f , but I'm afraid for you.

(MORE)
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TINA (CONT ' D)
This i s s o r t o f ha rd t o under-
stand because I 've only just met
you, but. . .

(a b e a t )
I r e a l l y care what happens to you.

(a b e a t )
Excuse m e . . . I ' m a f r a i d I ' m n o t
very hungry, a f t e r a l l .

On t h a t , she ge t s up from the t ab le and moves away as
Hardcas t le e n t e r s with the soup tu reen .

McCORMICK
Would you c lear, please, Milton?
We ' r e t h r o u g h .

HARDCASTLE
But you d i d n ' t even try the soup.

McCORMICK
As a matter of fac t , Milton, you
c a n r e t u r n to your q u a r t e r s .

HARDCASTLE
My q u a r t e r s s i r . . . ? ? ?

MCCORMICK
The g a t e h o u s e . I do hope t h a t
l i t t l e cockroach problem has been
fi x e d , but you might want to be
c a r e f u l a b o u t t h e shower in the
morning. I h a v e n ' t had a chance to
ca l l the plumber.

Hardcas t le l o o k s a t him, as Tina moves ou t o f t h e d i n i n g room
l e a v i n g Hardcastle and McCormick alone for a moment.

McCORMICK
(a w h i s p e r )

Don't say anything, Judge. I'm
making p r o g r e s s . Wa i t f o r me down
there, old boy.

HARDCASTLE
o1d boy?!

There is a beat , then they both bol t for the wine bo t t l e
in the ice bucket. McCormick beats him to i t , moves past
him in to the l i v i n g room. Hardcas t l e moves t o t h e t a b l e

CONTINUED
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picks up one o f the half-empty glasses with the Rothchild in i t ,
t r i e s i t and l e t s out a SIGH.

DISSOLVE TO

69 *
69

McCORMICK
If J o e B e i b e r h a s a s a f e i n h i s
h o u s e , u p s t a i r s i n t h e back of

a closet , then you know there ' s
g o t t a b es t u f f in t h a t sa fe tha t
c o u l d i n c r i m i n a t e h i m .

EXT. PATIO (OVERLOOKING POOL) - LATER

McCormick and Tina a r e t a l k i n g q u i e t l y .

TINA
I don't know, Mark. I think i t
would be dangerous. I 'm not
even s u r e w h a t ' s i n t ha t s a f e .

T I N A
I know. . .bu t I'm a f r a i d of him.
He's go t t h i s temper, Mark. He
can b e v i o l e n t . I c a n ' t prove i t ,
but I know of th ree h e ' s had k i l l e d
a l r e a d y •

MCCORMICK
Okay, look... I ' l l fi g u r e a way to
g e t into his house, and I ' l l fi n d
that closet. I ' l l get the police
to g e t the search w a r r a n t . H e ' l l
never know you had anything to
do with i t .

T I N A

No. No, Mark, i t ' s too dangerous.

McCORMICK
All you got ta d o i s get me into
t h a t h o u s e . I ' l l do t h e r e s t .

she 100k at romant a u s bout, then falls into his arms.
DISSOLVE TO: *

70 OMITTED
70
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EXT. HOUSE ANGLE - FRONT DOOR - EARLY MORNING
Tina and Mark exi t the house, hand-in-hand. They move to
her c a r which i s parked in the driveway. He helps h e r in
a n d s t a r t s t o c l o s e t h e d o o r when Manny p o p s up f r o m t h e

back seat, gun in hand, and shoves i t in McCormick's face.
MANNY

Get in, l o v e r b o y . You got an
appointment with Mr. Be iber.

McCormick l o o k s down t h e b a r r e l o f t h e . 4 5 .

McCORMICK
I ' m from New York . The s i n g l e s
game i s r e a l l y a bummer o u t h e r e .

MANNY
Get in.

McCormick does as he 's told. Manny motions with the gun
f o r T i n a t o s t a r t t h e c a r .

INT. TINA'S CAR - MORNING
MANNY

Okay, honey, l e t ' s go.
TINA

Manny, please...
MANNY

L e t ' s go!

She puts i t in gear and they head o f f down the driveway.

CUT TO

7 3 CLOSE SHOT - HARDCASTLE

He runs f o r a l l h e ' s worth to the Coyote.

74

74A

OMITTED

EXT. DRIVEWAY (ANGLE COYOTE) - MOVING

Hardcast le springs in to the Coyote, ge t s it going and
r o a r s down t h e d r i v e w a y and out t h e g a t e .

71 *

*72
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EXT. STREETS - GREY SEDAN

a s i t h e a d s a c r o s s town.

75

ANGLE - COYOTE

with i t s headlights out, it streaks after the grey sedan.
And we:

CUT TO:

76

INT. GREY SEDAN

Manny i s watching c a r e f u l l y as Tina d r i v e s . McCormick
s p o t s s o m e t h i n g b e h i n d them.

MCCORMICK'S POV - THE COYOTE

I t ' s f o l l o w i n g . He t u r n s b a c k t o M a n n y, t r y i n g t o k e e p
M a n n y ' s a t t e n t i o n o f f t h e b a c k w i n d o w.

McCORMICK
Boy, you're making a big mistake.
My name is Mark McCormick.
p r o d u c e t h e summer r o c k f e s t i v a l s
a t t h e G r e e k . I d o n ' t know what
you think you ' re doing. But you p u l l
something with me and the heat is
g o n n a b u r n y o u .

The w a l k i e - t a l k i e SQUAWKS on t h e seat bes ide Manny•

KYLE'S VOICE
Manny...you got a guy on your
bumper. I t ' s the same red s p o r t s
car. You want me t ' p e e l him off
ya?

Manny p i c k s up the w a l k i e - t a l k i e and t r i g g e r s i t .

MANNY
Yeah. This time, do the job r igh t .

INT. KYLE'S CAR

He floors i t , coming in fas t on the Coyote.

77

78

79
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80 SERIES OF SHOTS - THE DUEL

I t i s very similar to the one t h a t McCormick had, only
H a r d c a s t l e i s h a v i n g m o r e t r o u b l e . The Coyote goes wide,
manages to regain the t r a c t i o n . T h e t w o c a r s g o d o o r
hand ie - to -door handle a t a hundred m i l e s a n hour. H a r d -

c a s t l e i s p u s h e d o f f t h e s t r e e t i n t o a fi e l d . The b l u e
c a r f o l l o w s .

8 0 *

81 INT. GREY SEDAN

McCormick looks ou t the back window. No more Coyote.

McCORMICK
You guys always t r a v e l in p a i r s ?

MANNY
I t makes t a i l i n g people a l o t
e a s i e r . Now, shut up!

CUT. TO

81

82 EXT. COYOTE - OVER CAMERA 8 2

Hardcast le t r i e s to make a turn and loses i t , going s i d e -
ways i n the a i r . The b l u e sedan t r i e s to r a m him b u t he

p u l l s f o r w a r d and t h e b l u e sedan h i t s a t r e e stump and
goes high in the a i r , ro l l ing over and coming to r e s t on
i t s top.

*

8 3 EXT. CRASH SITE - DAY

Hardcastle runs to pull Adler out. He gets him away from the
blue sedan just as i t EXPT.ODES.

8 3 *

84 EXT. GREY SEDAN - RUNBY - DAY

as i t s c reeches PAST CAMERA. This time they have shaken
Hardcas t l e for good. We p lay the moment and:

FADE OUT

84*

*

END O F A C T THREE
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ACT FOUR
FADE IN:

EXT. POLICE STATION - DAY

We HEAR Hardcastle's voice rising high over this shot.
HARDCASTLE'S VOICE

I'm n o t gonna s t a n d a round he re
and argue about i t , Captain!

INT. SQUAD ROOM - DAY - KYLE, HARDCASTLE AND FILAPENO

Kyle i s i n handcuffs, being booked. Filapeno i s glowering
at H a r d c a s t l e .

F I L A P E N O
I told ya t ' s tay out of i t . I
to ld y a . Now you've blown the
b e s t u n d e r c o v e r o p e r a t i v e I h a v e .
Yo u ' r e gonna t a k e some h e a v y h e a t
t h i s time, Hardcas t le .

He moves p a s t H a r d c a s t l e i n t o h i s o f fi c e . H a r d c a s t l e f o l l o w s .

INT. FILAPENO'S OFFICE - DAY

Filapeno en te r s with Hardcastle right behind him.

HARDCASTLE
Tina Grey is the operative, i sn ' t
s h e ?

FILAPENO
I got a stomach full a'you twenty
y e a r s ago. I thought when that
bad shooting t h i n g got thrown
out ta your court, I was r i d a 'you.
You' re l ike a recurring nightmare,
m i s t e r .

HARDCASTLE
You b e n d t h e r u l e s . . . a l w a y s d i d .
And y o u a n d I b o t h know you
k i l l e d t h a t k i d i n c o l d b l o o d
twenty years a g o . . . l e f t a cold
piece beside him and said he'd
s h o t at y o u .

85

86

87

CONTINUED
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87 CONTINUED
FILAPENO

That musty o l d case i s s t i l l

Lemme swat i t for you.b e r n e   w a t   u t   t o r   y o u .   2 o u   r e
r i g h t . He was unarmed. I blew
tha t slum punk t o s m i t h e r e e n s
and I had a p a r t y a f t e rwards t o
c e l e b r a t e !

(a b e a t )
You c a l l i t murder? I c a l l i t
survival. How d'you think the
police force operates i n this
jungle without taking a few
a ' t h e s e jerks down for f r e e ?
You judges with your res t ra in ing
orders and your judicia l delays...
i t ' s a wonder anybody eve r g o e s
t ' j a i l ！

HARDCASTLE
C o u l d I c a l l t h a t a c o n f e s s i o n ?

FILAPENO
Call i t anything you l i k e . You
g o t n o c a s e a n y m o r e . My p a r t n e r
i s d e a d . I t ' s a n c i e n t h i s t o r y.
Nobody's l e f t to t e s t i f y. I can ' t
e v e n r e m e m b e r w h a t t h a t k i d l o o k s

l i k e . Nobody e v e n r e m e m b e r s t h a t
dumb k i d ' s n a m e .

HARDCASTLE
( so f t l y )

Johnson. Cyler Johnson was h i s name.

There i s a beat a s F i l a p e n o looks a t H a r d c a s t l e w i t h rea l
h a t r e d .

FILAPENO
Now you step a l l over t h i s opera-
t i o n . The Widow is gonna e a t i t .
Your e x - c o n f r i e n d , McCormick
i s g o n n a e a t i t . . . a l l b e c a u s e y o u
wouldn ' t s t ay the h e l l o u t t a my
w a y •

HARDCASTLE
T h e W i d o w ? The Black Widow? I s
t h a t who T i n a G r e y i s ?

CONTINUED
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CONTINUED - 3
F I L A P E N O

Hey, Judge, I'm not a complete
fool. You c a n ' t prove any o f
t h i s and, because of you, Tina
and McCormick j u s t became p a r t
of the g r e a t beyond. s o , o n c e
a g a i n , y o u ' r e l e f t w i t h a
circumstantial bag a 'nothing.

CONTINUD
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87

HARDCASTLE
That kid means something t 'me.

FILAPIANO
I was t o l d he d i d .

(Beat )
I t ' s o v e r. Some guys j u s t
n e v e r h e a r t h e fi n a l w h i s t l e .
Now, g e t the h e l l ou t t a my
o f fi c e .

HARDCASTLE
I t ' s not over ' t i l i t ' s over.

H a r d c a s t l e t u r n s a n d e x i t s

INT. SQUAD ROOM - DAY .
H a r d c a s t l e l o o k s a t S t a n t o n who e n t e r s .

HARDCASTLE
T h a t guy I b r o u g h t i n . . . K y l e . . .
w h e r e i s h e ?

STANTON
They took him t o P r i n t s and
I d e n t i fi c a t i o n .

HARDCASTLE
Come on... w e ' r e gonna p l a y some
Good Cop Bad Cop.

H a r d c a s t l e a n d S t a n t o n move out of t h e room.

88

8 9OMITTED

CUT TO:

EXT. SMALI GARAGE

in the valley. A grey sedan is parked in front.

90
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91 INT. GARAGE

The limo is parked inside. Beiber is looking at Tina and
McCormick.

91

T I N A
He c a l l e d me up, Joe . He sa id
he had information to have you
a r r e s t e d . I w a n t e d t o s a v e y o u .
I w e n t t h e r e t o fi n d o u t w h a t h e
had. I was t ry ing to p r o t e c t you.

McCORMICK
Come on, lady...what're you doing?

She t u r n s o n McCormick.

TINA
You t h i n k I c o u l d ever be i n t e r e s t e d
in you? I want a man w i t h power,
i n fl u e n c e . . . a man who h a s d a n g e r .

( t o Joe)
A man l i k e you, J o e . A man l i k e
y o u .

B e i b e r l o o k s a t h e r f o r a b e a t .

B E I B E R
Bad things happen around you,
A n g e l .

( t o Manny)

some b l a n k e t s and a bucket a ' l y e .
I don ' t want those two fl o a t i n '

He g e t s in the c a r , pauses for a long moment, looking a t
them.

TINA
( t e a r s are coming)

J o e , I swear, I never cheated on
y o u . I never d i d .

BEIBER

some are lette peone so ares o m e
b e i n ' l e f t behind.

CONTINUED
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CONTINUED 91

B e i b e r p u l l s out of t h e garage. McCormick looks a t T i n a
f o r a l o n g b e a t .

MC CORMICK
I t was a n i c e performance. I
g o t t a g i v e you t h a t .

Manny pushes them i n t o the back o f the grey sedan. Their
hands are t ied behind them. Two other armed men approach
from t h e c o r n e r o f t h e g a r a g e .

TINA
( t o Mark)

Mark, t e l l them. Do t h i s o n e
t h i n g for me. Please, Mark.
I know I h a v e n ' t been1 q u i t e hones t
with you, but there's no need f o r
b o t h of us t o d i e . Te l l them.
P l e a s e t e l l them.

MC CORMICK
Hey, Tina, l e t ' s try and get
through t h i s with as much s tyle
as possible.

He looks a t h e r w i t h a h a r d e x p r e s s i o n in h i s e y e s . The
guys g e t in t h e car and it p u l l s o u t o f t h e g a r a g e .

CUT TO

INT. POLICE HOLDING CELI - DAY - KYLE, HARDCASTLE & CARLTON 92

Kyle looks fr ightened as Hardcastle paces back and forth
in the c e l l .

CARLTON

of string. Lemme have him.
He reaches for Kyle, Hardcastle holds him back.

HARDCASTLE
Cool off, Lieutenant. Go on,
get a cup a 'coffee .

*

*

Carlton moves out of the room. As soon a s he does, his
expression of wrath disappears. I t ' s all been an act.

CONTINUED
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92 CONTINUED

HARDCASTLE
I d o n ' t know wha t ' s wrong with
him, he's been working long
hours . Look, I'm gonna have
h i m t a k e over t ' c o u n t y.S u s t   d o n   t r i l e   h i m .   H e ' l i
be o k a y.

KYLE
I   d o n ' t   w a n n a   b e a l o n e w i t h t h a t
guy. I think he ' s nuts.

HARDCASTLE
I o f f e r e d you a d e a l , Mr. K y l e .
You w a n n a t a k e i t ? Yo u j u s t t e l l
me where B e i b e r i s gonna t a k e
t h o s e t w o . I ' l l try and see if
I can g e t you immunity from pro-
s e c u t i o n .

(a b e a t )
I t ' s the bes t chance you've got .

CARLTON
But I d o n ' t want to g ive t h i s
c r e e p a n o t h e r c h a n c e . I   w a n t
t o t a k e him a p a r t l i k e ' a bad
p u z z l e .

H a r d c a s t l e s h o o t s a ca lming look t o Carl ton.

HARDCASTLE
Yo u ' r e a l r e a d y s i t t i n g on one
bru ta l i ty beef, l ieutenant. Let 's
t r y to keep t h i s one o u t t a su rge ry.

Kyle looks a t C a r l t o n , u n c e r t a i n . He 's about t o fall.

HARDCASTLE
(to Kyle)

Okay, you think about i t over
at c o u n t y.

He s t a r t s for t h e d o o r. Kyle s t o p s him.

KYLE
Okay. Okay. Look, t h e r e ' s t h i s
piece of p roper ty Mr. Beiber uses
out past Palmdale. Maybe t h e r e . . .
I d o n ' t know. . .maybe . I c a n ' t say.

Off H a r d c a s t l e ' s look we:

92

*

*

*

CUT TO
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EXT. GREY SEDAN - DAY

a s i t s t r e a k s p a s t a s i g n t h a t s a y s : PALMDALE - 20 Min.

INT. GREY SEDAN - MCCORMICK AND TINA

They're s i t t i ng in the back. Tina is crying so f t ly.

93

94

CUT TO:
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95 EXT. POLICE DEPARTMENT - DAY

H a r d c a s t l e e x i t s and jumps in t h e C o y o t e . S e v e r a l c o p s
a r e s c r a m b l i n g i n t o p o l i c e c a r s and they r o a r out of t h e
parking l o t .

9 5

96 SERIES OF SHOTS - ROAD TO PALMDALE - DAY

H a r d c a s t l e h a s t h e f a s t e s t car and he e a s i l y o u t d i s t a n c e s
the police who are giving c a l l s out, f a l l i ng miles behina.

96

97 INT. POLICE CAR - CARLTON AND AN OFFICER

CARLTON
He's gonna g e t t h e r e ten minutes
a h e a d o f u s w i t h n o b a c k u p .

97

9 8 CLOSE SHOT - COYOTE 98

H a r d c a s t l e d r i v e s w i t h a v e n g e a n c e , h i s jaw s e t , h o p i n g
t h a t h e w i l l n o t b e t o o l a t e t o s a v e M c C o r m i c k .

99 EXT. - DESERT PROPERTY - DAY

The grey sedan p u l l s up. McCormick and Tina a re helped
o u t o f t h e car. They g rab some s h o v e l s o u t o f t h e t runk
a n d h a n d o n e t o M c C o r m i c k .

99 *

MANNY
S t a r t d igging .

McCormick looks a t Manny for a long b e a t .

MC CORMICK
If you think I'm gonna dig my
own g r a v e , you b e t t e r s t o p by
t h e g a r a g e a n d l e t t h e a i r o u t t a
your head.

He throws the shovel down at Manny's f e e t . Manny nods
to two of the other heav ies who move up and s t a r t d igg ing
some s h a l l o w g r a v e s .

100 INTERCUT WITH HARDCASTLE AND COPS 100

Hardcastle is way in the lead as he flashes past the
Palmdale s ign .

2nd Rev. 9/6/83
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ANGLE - GRAVES

They're finished. Manny moves to Tina and McCormick,
poin t ing the gun.

MC CORMICK
Don' t I g e t a l a s t c i g a r e t t e or
anything?

TINA
Manny, no. L o o k , Manny, I can
offer you lots of things...things
you've never h a d . . .

MANNY
Goodbye Tina. I t ' s been swell.

ANGLE - COYOTE

It s c r e a m s a c r o s s t h e fi e l d . H a r d c a s t l e l e a n s o u t of t h e
window and snaps off a shot with the .45.

SERIES OF SHOTS - DIRECTOR'S SEQUENCE

The Coyote ramps high over a d i t c h and l ands , s l i d i n g i n t o
throwing d i r t . Ti n a , Mark and the o t h e r s

s c a t t e r . S e v e r a l o f t h e g o o n s r u n t o t h e c a r a n d t a k e
o f f . Hardcast le fi r e s a f t e r i t . The chase . Then the

h i t s something and fl i p s over.

ANGLE - MC CORMICK AND MANNY

as McCormick disarms Manny and thows several hard punches.
Manny f a l l s backwards into one of the graves. McCormick
picks up the gun and leve ls i t a t him.

MC CORMICK
well, look't how this turned out.

ANGLE - TINA

She moves to Mark and puts her arm through his.
TINA

Darling, let 's get outta here.
We can get out o f t h i s count ry.
I have money saved. We'll go
t o S w i t z e r l a n d .

CONTINUED
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57

McCORMICK
Boy... I don't know, Tina. You change
u n i f o r m s way t o o f a s t f o r m e . B e s i d e s
I think those guys over there ' re
gonna have something t ' say about i t .

He points to the squad cars skidding into the SHOT.

ANGLE - HARDCASTLE

He has c o l l e c t e d the o t h e r s and pushes them over to C a r l t o n .
The cops s t a r t h a n d c u f fi n g them. McCormick m o v e s o v e r t o
H a r d c a s t l e .

MC CORMICK
I thought i t was over.

HARECASTLE
Hey kid, i t ' s not over ' t i l i t ' s
o v e r . I keep t e l l i n ' everybody.

MC CORMICK
I never thought I'd be glad t 'see
y o u .

HARDCASTLE
I grow on e v e r y b o d y.

(g rabs h i s w r i s t )
Wanna go for ten?

MC CORMICK

ten m, tues ago heart stopped
He g r i n s a t the Judge and throws h i s arm around him.
h i s g r i n we:

FADE OUT

END ACT FOUR
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TAG

FADE IN:

EXT. POLICE STATION - DAY

INT. SQUAD ROOM

Captain Filapeno i s t h e r e , along with Hardcastle and
McCormick a s J e r s e y J o e B e i b e r , in h a n d c u f f s , i s b e i n g l e d
in by Car l ton . Ti n a Grey, t h e Black Widow, i s a s h o r t
distance away, where her statement is being taken.

BEIBER
My at torney 's name i s Sy Morgan.
He c a l l s , I wanna talk to him.

Carlton moves him through the squad room and into a holding
c e l l .

ANGLE - HARDCASTLE AND MC CORMICK

HARDCASTLE
Look' t h e r , o v e r there. S h e ' s
a l r e a d y p u t t i n g a m o v e• o n t h a t .
booking se rgean t .

TINA AND BOOKING SERGEANT

TINA
No, that 's okay.

SERGEANT
I could get you a cup of coffee.
No trouble, really.

TINA
(smiles)

well, okay, if you insist.
The s e r g e a n t moves o f f .

MC CORMICK

s i t s down and l o o k s a t h e r f o r a long moment.

Hi.

MC CORMICK
( t o Ti n a )
Remember me?

CONTINUED
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111 CONTINUED 111
TINA

(shows no i n t e r e s t )
Vaguely•

MC CORMICK
You had me going the re f o r a
while, I gotta admit.

TINA
I'm not real crazy about this
conversation. Why don't you push
o f f .

MC CORMICK
Yeah, t h a t ' s me...always walking
a w a y from my h e a r t b r e a k s .

He g e t s up and looks a t h e r.

MC CORMICK
Why, Tina? What's in i t for you?

TINA
(a b e a t ; fl a t l y )

Money. I g e t p a i d a l o t o f money.

MC CORMICK
I 've been to jail. I t ' s a hard
l i v i n g .

He t u r n s a n d moves a w a y. Two c o p s i n s t r e e t c l o t h e s e n t e r

t h e squad room. They're big bru isers with hatchet faces.
One of them i s named ADAMS.

HARDCASTLE
(to Fi lapeno)

Here come t h e shoe fl i e s . Good
l u c k , C a p t a i n . I hope you can

i t fl y .
(a b e a t )

But I think Tina's gonna give you
a w a y •

MC CORMICK
Yeah, I've noticed that she is
r e a l s h o r t on l o y a l t y.

The cops approach them.
CONTINUED
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111
ADAMS

I 'm Lt. Adams, Internal Affairs
D i v i s i o n .

( t o F i l a p e n o )
We'd l i k e to t a l k to you about
a woman known a s Tina Grey, aka
The Black Widow.

C a p t a i n F i l a p e n o looks at them and p o i n t s o u t h i s o f fi c e .

FILAPENO
Be r i g h t t h e r e .

( t o H a r d c a s t l e )
Guys like you jus t don ' t get the
point. We're t ry in ' t ' d o a job...
c l ean up the c i t y so you can
dr ive around in i t .

HARDCASTLE
I d o n ' t wanna s o u n d l i k e n o a f t e r

i n n e r speaker, he re , but we're
supposed t ' b e e n f o r c i n ' the law.
I t ' s t h e r e f o r e v e r y b o d y .

MC CORMICK
Even e x - c o n s l i k e me.

H a r d c a s t l e r e a c h e s i n t o h i s p o c k e t and h a n d s F i l a p e n o a
p h o t o g r a p h .

HARDCASTLE
I dug t h i s o u t o f an o l d fi l e
for you.

Filapeno looks a t the photograph.

INSERT - PHOTO OF A 16-YEAR-OLD BLACK KID.

RESUME SHOT

112

113
HARDCASTLE

T h a t ' s Cyler J o h n s o n . You s a i d
you d i d n ' t remember what he looked
l ike . Keep i t . I got another.

Hardcastle turns away from Filapeno. He and McCormick ex i t
the squad room.
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114 EXT. POLICE STATION - DAY - HARDCASTLE AND McCORMICK

MC CORMICK
W h o   w a s   t h a t   i n   t h e   p i c t u r e ,   J u d g e ?

HARDCASTLE
He w a s a p i e c e of my p a s t .
c a s e I ' l l n e v e r c lose . He was
one of the people t h a t slipped
th rough t h e system. I t was in
my c o u r t and I had t o r u l e

I n s u f fi c i e n t E v i d e n c e a n d t u r n
h i s k i l l e r l o o s e .

MC CORMICK
Fi l ap i ano was: the k i l l e r ?

T h e r e i s a m o m e n t a s M c C o r m i c k s t u d i e s H a r d c a s t l e .

HARDCASTLE
Stop looking a t me l i k e that.

MC CORMICK

T t   s a i n g   t y   h e a d   o i d ,   g o u l   a e '
n o t s u c h a bad g u y.

They g e t i n t o t h e e l e v a t o r .

HARDCASTLE
Try and remember t h a t tomorrow,
when you're takin' your cold water
s h o w e r .

The d o o r s c l o s e and we:
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FADE OUT

THE END


