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HUNTER
"THE REAL TOUGH MURDER CASE"
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RICK HUNTER
DEE DEE MCCALL
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*

PLEASE NOTE: Name change of Thomas Crenshaw i s now Larry
Crenshaw.

**PLEASE NOTE: Name c h a n g e of Manny R o d r i g u e z i s now Manny
R o t h .
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"THE R E A L TOUGH MURDER CASE"

A C T O N E

FADE I N :

EXT. CRENSHAW ESTATE - DAY

This i s a l a rge estate i n Beverly H i l l s . . . r o l l i n g lawns,
Greco-Roman a r c h i t e c t u r e struggling to l o o k a n c i e n t , b u t
only managing nouveau. A piece of important I t a l i a n stat-
u a r y s t a n d s u n d e r a f o u n t a i n o n t h e f r o n t l a w n . F r o m t h e

back o f t h e h o u s e , we HEAR t h e sound of a t e n n i s b a l l b e i n g
h i t back and f o r t h .

EXT. TENNIS COURT

l o c a t e d on t h e t e r r a c e d h i l l s i d e . Two men a r e hav ing
p r e t t y good workout. One of them is P o l i c e Commissioner
Larry CRENSHAW, f o r t y - t h r e e , lo t s of chin , lots of capped
t e e t h . He spends j u s t the r i g h t amount o f t i m e w o r k i n g o u t .

He's in very good shape. H i t t i n g against him i s t enn i s
instructor LANCE LANE, b lond , handsome, twen ty-e igh t in

wais t and b u l g i n g biceps.

LANCE
( r e : game)

Cood. Good, good... more knee
bend on t h e backhand , L a r c y. T h a t ' s

r i g h t . . . t o t h e net. T h a t ' s r i g h t ，
n o w r i s t . Punch t h o s e v o l l i e s .
That 's right. Punch, punch, punch.

As they go at i t , we see t h a t Commiss ioner Larry Crenshaw
has a very good t enn i s game.

CUT TO

EXT. CRENSHAW MANSION - DAY

CONNIE CRENSHAW, the Commissioner's wife, comes out a door
a t t h e s i d e of the house near the garage. She is very
p r e t t y , with a f r a g i l e q u a l i t y . MOVE IN on he r as she l o o k s
off toward the t enn i s cour t with a guarded e x p r e s s i o n , then
crosses toward the garage, where she sees t h a t her husband 's
F e r r a r i i s parked behind her Mercedes. S h e t h e n m o v e s o f f

toward the t e n n i s c o u r t , e x i t i n g the shot.
CUT TO

OMITTED

1
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EXT. TENNIS COURT - DAY

L a n c e c o l l e c t s some o f t h e b a l l s a n d h i t s t h e m o v e r t h e n e t
to Larry Crenshaw. In t h e b o g . , we s e e Connie Crenshaw
moving down t h e walkway t o t h e l i t t l e o b s e r v a t i o n p l a t f o r m
t h a t o v e r l o o k s t h e c o u r t .

CONNIE
(ca l l ing )

L a r r y , c o u l d you move your c a r ,
p l e a s e ?

L a r r y l o o k s at her for a b e a t .

CRENSHAW
Keys a r e in i t , C o n n i e . J u s t
pull i t over, wil l ya?

CONNIE
(a b e a t )

Okay. Yeah, sure.

She t u r n s and moves away. C r e n s h a w and Lance look a f t e r
her for a beat, then return to the lesson.

EXT. DRIVEWAY

Connie Crenshaw moves to her Mercedes, reaches in and puts
her p u r s e on t h e sea t and p r o p s a s l i p o f p a p e r on t h e open
a s h t r a y .

INSERT - THE PAPER

An address is written on it: 25277 Wilshire Blva., Los Angeles.

*

6

6A

6 BBACK TO SCENE

She moves t o t h e red F e r r a r i which i s p a r k e d b e h i n d the
Mercedes, ge t s in, turns the key and it EXPLODES, GOING UP
IN A BALL OF FLAME. The c o n c u s s i o n k i c k s out t h r e e of the
k i t c h e n windows.

7
EXT. TENNIS COURT

At the SOUND of the explosion, Crenshaw and Lance take o f f ,
running toward the driveway.
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8 EXT. DRIVEWAY

DEAN, their Chinese houseboy, runs out o f the kitchen,
approaching the flaming wreckage ho ld ing h i s arm up in front
o f h i s f a c e t o s h i e l d t h e h e a t . C r e n s h a w r u s h e s t o t h e c a r
and yanks on the door h a n d l e .

CRENSEAW
( a n g u i   s h e d )

N o . . . n o . . . o h , no...

The i n t e n s e h e a t f o r c e s him t o r e t r e a t from t h e wreckage.

9 LANCE LANE

He stands watching the blaze. MOVE IN on his oddly anemo-
tional express ion and:

CUT TO

10 INT. POLICE HEADQUARTERS - SQUAD ROOM - DAY

SERGEANT SMITH is moving t h r o u g h t h e squad room l i k e P a u l
R e v e r e . SET. TONY ORTEGA and DETECTIVE PENHALL among t e n

c r   t i f t e e n   o t h e r s .

SMITH
Ne j u s t gotta hot grounder.

The o f fi c e r who g e t s this o n e
is gr i l led an' d r i l l e a .

ORTEGA

C'mon, Smitty, it can ' t be that
bad.

SMITH
The p o l i c e c o m m i s s i o n e r ' s w i f e
j u s t g o t e x p l o d e d in t h e commi-
s i o n e r ' s c a r .

On t h a t , the e n t i r e squad room l e t s ou t a GROAN, g e t s to
t h e i r f e e t and h e a d s t o t h e b a t h r o o m s . . . women one way, men
t h e o t h e r .

11

12

OMITTED

INT. POLICE STATION - MEN'S ROOM

as ten or twelve guys p i l e in.

CONTINUED
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CONTINUED 1

*ORTEGA
I f I get this one, I ' l l never
make my p e n s i o n . g o t t h r e e
o f fi c i a l 608 c o m p l a i n t s l a s t
y e a r .

SMITH
You think maybe i t was the
Commissioner who did he r in?

PENHALL
( a c t it ou t )

"Excuse me, Commissioner, don't
take t h i s personally, s i r, but
where were you when your wife
g o t gonzoed?"

ORTEGA
Whoever ge t s t h i s case is ruined.

INT. SQUAD ROOM - CLOSE ON HUNTER

He enters the squad room, whis t l ing , "Oh, What a BeautifulMorning." He looks around.

HIS POV - SQUAD ROOM

I t ' s empty. A secretary moves past carrying a load ofp a p e r s .

HUNTER
Hey, where is everybody?

She shrugs and moves on.

*

14

HUNTER
Last time I saw it l ike t h i s , the
Mayor's kid s i s t e r disappeared.

The words a r e no sooner o u t of h i s mouth when t h e r e a l i z a -
t i o n h i t s him and moves a t a t r o t f o r t h e m e n ' s room.

*

*
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15 INT. MEN'S ROOM

I t ' s a lmos t f u l l of p e o p l e when Hunter enters .
HUNTER

We g o t another c a r e e r b r e a k e r ?

ORTEGA
Commissioner Crenshaw k i l l e d h i s
o l d l ady.

(annoyed)
We d o n ' t know t h a t , O r t e g a . I tc o u l d ' a b e e n somebody e l s e . L i k e

the outd a or somethin e12;
HUNTER

Six ty -e igh t percent of a l l homo-
c ides involving a husband and
wife, i t ' s the spouse who com-m i t t e d t h e c r i m e . We've got a
s i x t y - e i g h t p e r c e n t c h a n c e t h e
P o l i c e C o m m i s s i o n e r whacked h i s
o ld l ady.

ORTEGA
I f I get t h i s case, i t ' s over.
I don't think one o f fi c e r should
g e t s t u c k w i t h t w o c a r e e r b r e a k e r s
i n o n e y e a r .

PENHALL
Ta l k about " n o - w i n " . . . I f the
Commissioner k i l l e d h e r , h e ' l l
u s e h i s j u i c e t o d e r a i l t h e in-
v e s t i g a t i o n and d i s c r e d i t who-
ever 's in charge of i t . If he
didn't do i t , he'll be all over
u s t o c a t c h the guy who d id .

SMITH
I wonder who Cain's gonna give
it to.

The door opens and CAPTAIN CAIN en te rs , carrying a fi l e .
CONTINUED

*

*

*
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CONTINUED 15

CAIN
Hunter, I ' v e got a neat l i t t l e
c a s e h e r e fo r y o u . C o m m i s s i o n e r
Crenshaw ' s w i f e .

T h e r e is a b e a t . The w h o l e room l e t s o u t a SICH of r e l i e f
3 5 t n e ！ push.past Cain to exit t h e bathroom.

AD LIBS
'Scuse me, Skipper. G o t t a h i t
t h e b r i cks . 'Nother day, 'nother
do l la r. Keep the o l ' c i t y clean

for t h e c i t i z e n s , sir. No crime
on my time.

U n t i l only Cain and Hunter a r e l e f t .

CAIN
I know you and McCall wil l conduct
a n a b s o l u t e l v s c r u p u l o u s i n v e s t i -
g a t i o n o f t h i s h o m i c i d e . G o o d
luck, good hunting, and goodbye.

He smiles an e v i l , cold smile a t Hunter as he hands him the
fi l e . Cain exi ts t h e bathecom, leaving Hunter holding the file.

HUNTER
s e l 1 ,   a t   l e a s t   E ' a   i n   i n e   r i g i t
r o o m .

O E t   t h a t   w e ：

CUT TO

OMITTED 16

17INT. SQUAD ROOM

H u n t e r   e x i t s t h e m e n ' s room, moves a c r o s s t h e squad room
to t h e women's room and bangs on t h e d o o r .

HUNTER

McCall,, we
girls.

Come o n o u t ,

The door opens and t h e lady d e t e c t i v e s exit.

CONTINUED
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CONTINUED 17*
M c C a l l i s t h e l a s t o n e t o e x i t t h e room. S h e l o o k s
at Hunter for a beat and he a n d s her t h e fi l e .

MCCALL
Why don't you hide, Hunter?

HUNTER
I was in the can, McCall. What'd
you want me to do, crawl up i n t o
t h e a i r v e n t ?

She fl i p s the fi l e open and, as they head out of the squad room: *
ORTEGA

( c a l l i n g a f t e r t h e m )
Hey, H u n t e r , can I have your
d e s k and your locker?

CUT TO

OMITTED 18

EXT. POLICE STATION - DAY - HUNTER AND MCCALL

as they e x i t t h e b u i l d i n g and head f o r t h e i r c a r .

MCCALL
T h e r e ' s no way t o come o u t o n
th i s one, Hunter. Cain's fina l ly
managed t o p u l l our plug.

HUNTER
Look on the br ight side, McCall...

McCALL
T h i s c a s e d o e s n ' t have a b r i g h t
s i d e , b u s t e r . I ' v e met
C o m m i s s i o n e r C r e n s h a w . He t o o k
me t o l u n c h o n c e .

HUNTER
w e l l , t h a t eases my mind some.
N i c e guy, is he? I hope?

18A

*

CONTINUED
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McCALL
I t was when I made D e t e c t i v e
G r a d e . The p u r p o s e of t h e l u n c h
was t o s e e how I l ike b e i n g a lady
cop and t h e n we moved on t o t h e
wine t a s t i n g and heavy breathing.

COMEENUED
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18A CONTINUED

ол , по.
HUNTER

He t o o k a s h o t a t you?

MCCALL
I t ' s been known to happen, H u n t e r .

HUNTER
If he ' s a p layer, that means hemight 've been p l a y i n g around on
h i s w i f e . . . she found out and he
d e c i d e d t o e l i m i n a t e h e r . T h a t ' s
i n your d e t e c t i v e h a n d b o o k u n d e r
f a v o r i t e m o t i v e s .

Off her look:

CUT TO

19

20

EXT. CRENSHAW ESTATE - DAY

H u n t e r ' s c a r p u l l s up t h e d r i v e w a y a n d s t o p s . T h e r e a r e
s e v e r a l ne ighbor s s t a n d i n g o u t s i d e the ga t e and t h e r e a r e
s e v e r a l b l a c k a n d w h i t e s a n d a n o f fi c i a l - l o o k i n g c a r i n t h e
driveway, alongside which is standing CHIEF OF POLICE KEVIN
LANARK. He moves up to Hunter's car, looks at i t disdainfully.

EXT. HUNTER'S CAR

Hunter and McCall exit, ad lib hellos to the Chief.

I was waiting to see you before
you go i n s i d e to t a l k t o Commis-
s i o n e r C r e n s h a w . I d o n ' t want
y o u t o f o r g e t t h a t t h i s m a n i s
under great s t r e s s at the moment.
I do not want you t o add to tha t
s t r e s s , S e r g e a n t .

MCCALL
We may h a v e t o a s k him a few
q u e s t i o n s . . .

LANARK
C a n ' t t h a t w a i t ?

MCCALL
We l l , s i r . . . n o t really...

CONTINUED

18

*

19

20
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I d o n ' t have t o t e l l you t h a t
I wil l b e looking into every as-

your desk.

HUNTER
I ' l l try not to l e t that inter-
f e r e with the way I c a r r y out
my assignment, s i r .

LANARK
One phone ca l l and I can have
you doing a s t ra ight eight on a
foo t beat on skid row, Sergeant.

Lanark turns away from them. Hunter and McCall move to
the house. Hunter i s obviously pissed.

H U N T E R

I f he's gonna be a shadow hanging
o v e r my d e s k , somebody b e t t e r t e l l
O r t e g a .

MCCALL
c a l m down, H u n t e r . We're gonna
be working a school crossing
before sunset.

INT. CRENSHAW LIVING ROOM - HUNTER AND MCCALL

e n t e r t h e room. C o m m i s s i o n e r C r e n s h a w i s s i t t i n g w i t h h i s
h e a d in h i s b a n d a g e d h a n d s . OFFICER TREMAINE i s nearby.

TREMAINE
He's p r e t t y upset.

HUNTER
What happened t o h i s hands?

TREMAINE
Scorched 'em pre t ty bad t r y i n '
t ' g e t the burning c a r d o o r o p e n .

( a b e a t )

for you.

CONTINUED

20

*

21
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21 CONTINUED 21

HUNTER
Lance L a n e ? S o u n d s like he made

t h a t up h i m s e l f .

TREMAINE
Wa i t ' l l y o u see him. He looks
l i k e a Lance Lane. He w a s h e r e

w h e n t h e c a r went up. I t ' s a
mess. I d o n ' t t h i n k t h e crime
lab is gonna get much of anything.

HUNTER
Did you s e e C o m m i s s i o n e r C r e n s h a w ' s
hands? Were they burned p r e t t y bad?

TREMAINE
No. He had 'em wrapped when I
g o t h e r e .

Hunter and McCall look a t one a n o t h e r .

TREMAINE
Too bad you guys got t h i s grounder.
No win, huh?

*

HUNTER
I was g e t t i n g t i r e d of police

r E t i n g   b o a t ,   n o v e   t o   F i o r i d a ,
pick up g i r l s .

MCCALL
Why was she d r i v i n g h i s c a r ?

TREMAINE
He says she was j u s t moving i t
out of t h e way so s h e c o u l d get
h e r c a r o u t . He was down taking
h i s t e n n i s l e s s on from G o l d i l o c k s .

HUNTER
Okay, McCall, who g e t s to dance
w i t h t h e g o r i l l a ? Wanna fl i p ?

MCCALL
I '11 take him. The woman's touch.

They move ove r t o t h e C o m m i s s i o n e r.

CONTINUED
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21 CONTINUED - 2 21
HUNTER

C o m m i s s i o n e r C r e n s h a w . . .

Crenshaw looks up at him.

HUNTER

Sergeant McCall.
the death of your w i f e , s i r . . .

CRENSHAW
( d a z e d )

She w a s . . . she was just moving
i t . . . m y c a r . A n d t h e n . . . L a n c e
a n d I . . . w e h e a r d it...

He stops, r e g a i n i n g h i s composure.

CRENSHAW
I mean... t h i n g s . . . I mean t h e y . . .
you j u s t . . . a l l the t h i n g s you

p l a n . . . l i k e n o t h i n g was eve r
g o i n g t o h a p p e n . . .

(a b e a t )
we were g o i n g t o have lunch this
a f t e r n o o n and... then go t o the
M a v o r ' s   p a r t y   t o n i g a i .   A n d . . .
t h i s m o r n i n g . . . s e   s a t   a n a   t a a k e a
acout J i l l ' s g r a d u a t i o n from
V a s s a r . . . and.

He s t o p s , looks at them for a beat.

CRENSHAW
I ' m s o r r y . I'm rambling.

HUNTER
Sergeant McCall is going to ask
y o u a few q u e s t i o n s , s i r .

CRENSHAW
I want you t o fi n d o u t who k i l l e d
my wife. I . . . you s e e . . . t h e y were
t r y i n g t o get me. T h a t w a s my
c a r . . . a n d t h e r e were t h e t h r e a t s
aga ins t me.

McCALL
You had t h r e a t s o n y o u r l i f e ?

CONTINUED
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21 CONTINUED - 3 2 1

CRENSHAW
Yes. *

How many?
MCCALL
How l o n g ago?

CRENSHAW
Two. One T u e s d a y . . . no, Wednesday
n i g h t . . . ha l f an hour a p a r t .

HUNTER
Did you r e p o r t t h e s e t h r e a t s o n
your l i f e to anybody?

CRENSHAW
No.

HUNTER
Why not?

C r e n s h a w ' s head s n a p s up.

CRENSHAW
What t h e h e l l i s t h a t s u p p o s e d
t ' m e a n ？

HUNTER
I ' m a s k i n g why, when a t h r e a t was

made i t your life, you didn't re-
CRENSHAW

I d i d n ' t take i t s e r i o u s l y.

C h i e f L a n a r k moves i n o n t h e m .

LANARK
Larry, are you a l l r i gh t ?

CRENSHAW
I ' m ve ry t i r e d .

*

CONTINUED
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CONTINUED - 4 21
MCCALL

Look , H u n t e r , maybe you'd l i k e
t o t a l k t o t h e t e n n i s c o a c h .
I ' l l fi n i s h up h e r e .

Hunter looks at Crenshaw for a beat , then nods and moves
o f f t o w a r d t h e s t a i r c a s e and moves up t h e s t a i r s .

DEE DEE MCCALL

s i t s on the sofa next t o Crenshaw, Chief Lanark i s nearby.

McCALL
Commiss ione r, do you remember
m e ? We met o n c e , when I became
a d e t e c t i v e . . .

CRENSHAW

don't know. I meet a lot ofy e s . Well, I

p o l i c e o f fi c e r s . . .

McCALL
I s t h e r e anybody who can s u p p l y
us w i t h a l i s t o f p e o p l e who have
access to the p roper ty? Secur i ty
p e o p l e . . . p o o l m e n . . . g a r d e n e r s ?

CRENSHAW
Dean, my houseboy, can give
you tha t l i s t .

Lana rk moves i n on them.

LANARK
Really, is t h i s necessary right
now?

MCCALL
J u s t a few more q u e s t i o n s .

22

*

CUT TO

INT. MASTER BEDROOM - HUNTER

is l o o k i n g a t t h e c a l e n d a r on t h e d e s k .

23
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POV - CALENDAR

The page says, "Today". 1 0 : 3 0 i s c i r c l e d . At t h e b o t t o m
of t h e p a g e i s w r i t t e n : Mayor's p a r t y, eight, black t i e .

HUNTER

t a k e s t h e c a l e n d a r and sticks i t i n h i s pocket. He moves
a r o u n d t h e b e d r o o m . H e c o m e s to the c l o s e t , opens it and
paws through the commissioner's c lo thes . After a beat, he
c lo se s the c l o s e t , goes back to t h e desk, p i cks up the

punches telephone listbook, pushes the marker to " " aspring-
p u n c h e s   i t .

INSERT: SPRING-OPERATED TELEPHONE LISTBOOK

on the page w i t h t h e " T ' s " is a l i s t i n g t h a t s a y s : "Tuxedos"
Unlimited"

HUNTER

picks up the phone and d i a l s the number.

HUNTER
(into p h o n e )

Yes. I'm c a l l i n g t o s ee i f
Commissioner C r e n s h a w ' s tuxedo
is ready for ton igh t .

(a b e a t )
D i d n ' t he r e n t o n e ?

(a b e a t )
Thank you. No, my mistake.

He hangs up, looks around, then e x i t s the room.

OMITTED

EXT. CRENSHAW HOUSE - DAY

Hunter comes out the s ide door, c r o s s e s toward the garage
a r e a , p a s s i n g t h e f o r e n s i c p e o p l e who are going o v e r the
remains o f the F e r r a r i , and t h e c o r o n e r ' s a t t e n d a n t s who a r e
fi n i s h i n g up t h e i r work. Hun te r goes t o t h e Mercedes and
looks inside.

24

25

26

*
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28*

28A*
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HUNTER'S POV - INTERIOR OF THE MERCEDES

The s l i p of paper with the Wi l s h i r e address is s t i l l propped
up in the ashtray. The purse i s on the s e a t where Connie
l e f t it. H u n t e r r e a c h e s in and t a k e s t h e s l i p of p a p e r ,
t h e n h e a d s back t o t h e h o u s e .

OMITTED

INT. CRENSHAW'S HOUSE _ BILLIARD ROOM - DAY - CLOSE ON
the pool tab le as a ball is s k i l l f u l l y b las ted into a
c o r n e r p o c k e t .

ANOTHER ANGLE

r e v e a l i n g Lance Lane, cue s t i c k in hand, as he moves
a round t h e t a b l e t o l i n e up h i s next s h o t . Hunter e n t e r s
t h e room, c r o s s e s t o Lane.

HUNTER
You Mr. L a n e ?

LANCE
Ye a h . L a n c e L a n e . I ' m L a r r y ' s
t e n n i s c o a c h .

HUNTER
You s e e a n y t h i n g ?

LANCE
I was g i v i n g Mr. C r e n s h a w h i s
l e s s o n .

HUNTER
You mean L a r r y .

Off L a n c e ' s l o o k .

HUNTER
You jus t ca l l ed him Larry.

LANCE

Yeah, Larry. I was g i v i n g him h i s
lesson. Connie needed to move
h i s car. The keys were in i t .

CONTINUED

3 0

30A

3 0 B
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30B CONTINUED 30B

HUNTER
How do you know t h a t , Lance?

LANCE
Larry t o l d her to move i t h e r s e l f
' c a u s e t h e k e y s were in it. We
were t a k i n g our l e s s o n .

HUNTER

S i o n e r   5   C a r   W a s   p a r k e d   b e n i n d
his wife 's when it would've
been j u s t a s e a s y t o p u t i t i n
t h e g a r a g e ?

LANCE
( i n d i g n a n t )

What i s t h i s ?

HUNTER
I t ' s a h o m i c i d e i n v e s t i g a t i o n .
We a s k l o t s o f r e a l t i r e s o m e
q u e s t i o n s .

*

LANCE
I d o n ' t have any idea. Look,
can I go? I h a v e a l o t of
p e o p l e I t e a c h . . .

HUNTER
Yo u ' r e t a k i n g it p r e t t y h a r d ,
L a n c e . . . H a n g o n . . . T h e g r i e f
w i l l e a s e w i t h t i m e .

Lance l o o k s a t him f o r a lona b e a t .

LANCE
I hard ly knew h e r.

HUNTER
Okay • Leave y o u r a d d r e s s and
p h o n e n u m b e r w i t h t h e o f fi c e r a t
t he g a t e . Okay?

L a n c e n o d s and s t a r t s a w a y.

HUNTER
( c a l l i n g a f t e r )

Mr. Lane . . . what ' s your r e a l name?
I mean, b e f o r e y o u changed i t ?

CONTINUED
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31 CONTINUED 31

HUNTER
E x c u s e me. I got some o i n t m e n t
f r o m t h e d o c t o r o u t s i d e . L e m m e

get a look at those hands, Commis-
sioner...

CRENSHAW
That's okay.
on h i s w a y.

My own doctor i s

HUNTER
C a n ' t hur t to put a l i t t l e of
t h i s o n f o r n o w .

CRENSHAW
Kenny, can you p l e a s e make
t h i s e n d ?

LANARK
Sgt. Hunter, Sgt. McCall.
Would you p l e a s e come o u t s i d e
w i t h   m e ？

I ' m . . . I f e e l i l l .

H u n t e r i n o r e s h i n . *

HUNTER
（ t o   C r e n s h a w ）

I u n d e r s t a n d you l e f t t h e keys
t o your car in the i n g n i t i o n .
I s t h a t some th ing you u s u a l l y do,
C o m m i s s i o n e r ?

LANARK
Perhaps you didn't hear me,
S e r g e a n t .

Hunter l00ks a t him h a r d .

HUNTER
I heard you. I t ' s j u s t t h a t
I ' m k i n d ' v e on a r o l l r i g h t n o w. . .

LANARK

You g e t out of h e r e r i g h t now,
S e r g e a n t . Both o f you! D o n ' t
make me say it again.

*

*

CUT TO
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32 EXT. MANSION - DAY
Hunter and McCall e x i t the house l e a v i n g Lanark standing in
t h e d o o r w a y .

32

HUNTER
K i c k e d out of p o r t .

MCCALL
I got a c h a n c e to take his
hand and s q u e e z e it s l i g h t l y .
No fl i n c h , so I d o n ' t th ink he
b u r n e d them too b a d l y.

HUNTER
You want my cop's hunch?

McCALL
You t h i n k h e d i d i t ?

HUNTER
Why would he leave his keys
1 n   t h e c a r a n d t h e c a r p a r k e d
w h e r e i t w o u l d h a v e t o be
moved w h e n i t w ou ld h a v e been

just as easy to put it in t h e
garage?

McCALL
I t ' s   p r e t t y   t h i n .

HUNTER
I got one p i e c e t h a t ' s a l i t t l e
more s o l i d . . . h e h a d a b l a c k tie
dinner tonight. No tuxedo in
h i s c l o s e t . I c a l l e d t h e t u x
shop l i s t e d in t h e i r phone book.
He d i d n ' t r e n t o n e .

MCCALL
He knew she was going to be
dead and he wouldn't be going
t o a p a r t y , so he d i d n ' t b o t h e r
t o r e n t t h e t u x .

HUNTER
Bingo!

CONTINUED
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MCCALL
So t h e fun i s about t o s t a r t ,
r i g h t ,   H u n t e r ?

O f f H u n t e r ' s l o o k :

E N D   O F   A C T   O N B

FADE OUT

32
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FADE IN:

EXT. HOT DOG STAND - DAY - HUNTER AND DEE DEE

are s i t t i n g at a table. Two MEN in construction hats are
a t a n e a r b y t a b l e SNICKERING at t h e s i g h t o f Hunte r g o i n gthrough Mrs. Crenshaw's purse. Dee Dee is l e a fi n g throught h e c a l e n d a r t h a t H u n t e r p o c k e t e d .

MCCALL
Didn't you say the tennis
coach c la imed he ha rd ly knew
h e r ?

* 3 3

HUNTER
Right.

McCALL
We l l , you go back two months
in h e r ca lendar and she was
tak ing a t e n n i s l e s s o n from
him e v e r y F r i d a y.

HUNTER
L o o k s l i k e L a n c e L a n e m a d e a
l i t t l e boo-boo.

Hunter looks over a t t h e two men who a r e s n i c k e r i n g a t him
as he rummages through the purse.

McCALL
I g u e s s t h e s e x u a l r e v o l u t i o n
hasn ' t made i t to that table
o v e r t h e r e .

HUNTER
Anything in that checkbook?

McCALL
M o s t l y made o u t t o c a s h a n d t h e
m a r k e t . . . s t u f f l i k e t h a t . I h a v e
th ree large checks made out to a
Manny R o t h : t w o f o r fi v e
hundred, one for a thousand .
C o u l d b e w o r t h c h e c k i n g .

Hunter holds up the p iece o f pape r w i t h the w i l s h i r e a d d r e s s .

CONTINUED
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CONTINUED 33

HUNTER
S h e w a s h e a d e d t o 2 5 2 7 7
W i l s h i r e B o u l e v a r d . Want t o
t ry t h a t fi r s t ?

Hunter p laces the purse a s ide t o reach for a couple of c h i l i -
dogs b e i n g p a s s e d a c r o s s t h e c o u n t e r t o him:

A PURSE SNATCHER 33A

suddenly g r a b s the bag and hau l s a s s o u t of t h e r e . T h e s t r a p

snaps , but not b e f o r e Hunte r i s yanked a r o u n d and down, c r a s h i n g
i n t o a t a b l e , h i s c h i l i - d o g s fl y i n g .

HUNTER
He grabbed my bag!

And Dee Dee is already a f t e r the guy, kicking off her shoes
and t a k i n g up t h e h o t p u r s u i t .

EXT. STREET - DAY

On the purse snatcher as he runs fu l l o u t , the bag c l u t c h e d
in h i s hand .

and g e t s h i s arm up between h i s shoulder b l a d e s . H u n t e r
s a u n t e r s up, handing Dee Dee her shoes as he p i c k s up Mrs.
C r e n s h a w ' s p u r s e .

33B

HUNTER
( t o t h e t w o h a r d -
h a t s who e x i t e d
the ho t dog s tand)

Now, how'd he expect me to
p a y f o r my l u n c h ?

CUT TO

EXT. WILSHIRE BLVD. BUILDING - DAY - CLOSE ON BRASS PLAQUE
Etched on the plague: MARVIN SHRIVER

A t t o r n e y a t Law
2 5 2 7 7 W i l s h i r e B o u l e v a r d

34

ANGLE - HUNTER

He looks at the plaque, then he and McCall move into the
lobby. This small, three-s tory building is en t i r e ly

CONTINUED

35
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CONTINUED

t a k e n up w i t h t h e law o f fi c e .

INT. LAW OFFICE LOBBY - DAY - HUNTER AND MCCALL

CONTINUED

35

36
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36 CONTINUED

McCALL
Lawyers. Maybe t h e y w e r e
go ing to do her t a x e s .

HUNTER/MCCALL
Or h e r divorce.

They lock a t one a n o t h e r f o r a beat.

HUNTER
We're not going t o get any-
th ing ou t of her a t t o r n e y
u n l e s s we get c r e a t i v e .

McCALL
( c r a c k i n g gum)

L i k e I work a t t h e Hancock
Drug c o u n t e r , s e e . . . i t ' s l i k e
a c r o s s t h e s t r e e t f r o m l i k e t h e
Commiss ioner ' s o f fi c e , s e e . . . and
l i k e , w e l l , I ' m a l l t h e t ime
s e e i n ' Mr. Crenshaw in there with
l i k e t h i s p r e t t y b lond wi th t h e
s p l i t   e n d s   a n d   1 i k e   I   s a i a   t o

Mrs. Crenshaw, "I t h i n k Mr. C's
like mess in ' around, 'know": ¾ n

she says would I come an' t e l l you
so you could l i k e take my statement

o r somethin'. I h o p e i t w o n ' t t a k e
long, ' c a u s e me a n ' b o y f r i e n d
Claude here a r e l i k e on our lunch
b r e a k a n ' Mr. Ne t t e r goes l ike
f r eak -o i f we take more'n one hour.

HUNTER
I l i k e i t , but do I have t o be
Claude? C a n ' t I b e B o r i s ?

MCCALL
Why don't you be Don?

3 7

SMASH CUT

INT. RECEPTION AREA - HUNTER, MCCALL AND RECEPTIONIST

McCall i s j u s t fi n i s h i n g her r ap t o t h e RECEPTIONIST. Hunter
i s s e a t e d o n a couch with a magazine, bored as h e l l .

CONTINUED

36
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37 CONTINUED 37

McCALL
( c r a c k i n g gum)

So anyway, l i k e I s a i d to Mrs.
C r e n s h a w . . . I ' d l i k e come down
here an' make my statement an'
a l l , but like me an' Don only
g o t an hour for l u n c h i s a l l . . .

The r e c e p t i o n i s t looks at her for a long b e a t .

R E C E P T I O N I S T
We l l , u m . . . w e ' r e no t work ing on
t h e C r e n s h a w d i v o r c e a c t i o n a n y
longer because Mrs. Crenshaw
w a s k i l l e d e a r l i e r t h i s m o r n i n g . . .
i t was on t h e r a d i o .

Dee Dee l o o k s at her for a b e a t .

McCALL
you d o n ' t s a y .

( t o H u n t e r )
Didja hear t h a t , Donny? That

nice Mrs . Crenshaw was k i l l e d . . .
t h i s morning.

H U N T E R
(bored)

You gonna be much longer, Ceil?

MCCALL
An' her p l ann in ' t ' g e t a d ivorce
an' e v e r y t h i n g . . . g e t t i n ' ready
t ' l i k e s t a r t a new l i f e an ' a l l .
I mean a i n ' t l i f e a peach p i t ?

On t h a t , a man a p p e a r s in t h e doorway behind them. This
is MARVIN SHRIVER. He is tanned, expensive and shrewd, an
i d e a l c o m b i n a t i o n .

S H R I V E R
J u s t what t h e h e l l i s g o i n g on
here?

McCall t u r n s and l o o k s at him.

RECEPTIONIST
Mrs. C renshaw a s k e d t h i sw o m a n

to come i n and be deposed on
(MORE )

CONTINUED
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37 CONTINUED - 2

RECEPTIONIST (CONT ' D)
t h e d i v o r c e c a s e . I   j u s t   t o l d
h e r a b o u t Mrs . C r e n s h a w ' s dea th .

S h r i v e r addresses the r e c e p t i o n i s t a n g r i l y .

SHRIVER
You t o l d t h i s w o m a n a b o u t o n e
o f our c a s e s ? We ' r e supposed
t o p r o t e c t o u r c l i e n t s !

( t o M c C a l l )
Who are you? What's your name?

MCCALL
C e l i a Ke t t e r ing .

SHRIVER
I w a n t ' t a s e e s o m e I.D.

Hunter gets up from t h e s o f a .

HUNTER
C'mon, Ceil, let's go. These

people don't need your help i f
t h i s Crenshaw broad cot iced
a l r e a d y.

*

SHRIVER
( t o M c C a l l )

I demand t o s ee your i d e n t i fi -
c a t i o n .

H u n t e r l o o k s down a t h i m .

HUNTER
I ' m r e a l h u n g r y , A ce . I ' m
sure y o u ' r e gonna q u i t a l l
t h i s demandin' , ' l e s s you plan
on growin' fi v e or s i x inches
in t h e n e x t t w o o r t h r e e
s e c o n d s .

There i s a b e a t . Shriver takes a s t e p back.

HUNTER
L e t ' s go, C e i l , honey. T h e s e

p e o p l e a i n ' t very f r i e n d l y.

They e x i t t h e o f fi c e .
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OMITTED
3

3

EXT. LAW BUILDING - DAY

Hunter and McCall come out, head for their car.
HUNTER

S o , the loving coup le were
ge t t i ng a d ivorce . The Commis-
s i o n e r s o r t a f o rg o t to mention
t h a t when w e w e r e out t h e r e t h i s
morning.

McCALL
He was probably too u p s e t .

HUNTER
Works for me.

MCCALL
Wanta go see what those checks
to Manny Roth were a l l
a b o u t ?

HUNTER
I t ' s e i t h e r that or e a r l y
r e t i r e m e n t .

They get into their car and dr ive o f f .

OMITTED 41

4:

INT. BUILDING - HUNTER AND MCCALL

They fi n d an old, weathered sign that says:
MANNY ROTH - PRIVATE INVESTIGATOR
Specializing in Divorce, Surve i l l ance ,
Bail Skips and Repossessions

H u n t e r l o o k s at McCall.

*

MCCALL
She h i r e d p r i v a t e h e a t to
fol low t h e Commissioner

CONTINUED
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CONTINUED

Hunter opens the door and they enter a small, dingy office.

INT. MANNY'S OUTER OFFICE

There i s a l a r g e p o s t e r - s i z e p i c t u r e of Manny Roth hanging
on the wall, a l i t t l e o f fi c e bell is on the desk.

HUNTER
R o t h . . . I remember t h i s g u y. He
was an A c c o u n t s R e c e i v a b l e
s p e c i a l i s t for Bad Sam Austin.

MC CALL
The loan s h a r k ?

HUNTER
Used t o r i n g t h e c a s h r e g i s t e r
w i t h a L o u i s v i l l e s lugger.
He k i l l e d a guy once c o l l e c t i n g
a h u n d r e d d o l l a r l o a n . H e ' s
not gonna be easy t ' t a l k to.
He l a c k s a c o o p e r a t i v e s p i r i t .

MC CALL
How 'bout a l i t t l e good cop/
bad cop?. I ' l l be the bad cop.

HUNTER
Look, McCall, I've had five
par tners . Every t ime we d id good
cop/bad cop... I 'm always the
bad cop. I t ' s s o r t a my thing.
I do a g r e a t bad c o p .

MC CALL
You mean you used t ' d o a g r e a t
b a d c o p . This time you're doing
t h e g o o d c o p .

HUNTER
T h e h e l l I a m .

MC CALL
The h e l l you a r e n ' t .

She bangs the BELL and, after a beat, MANNY ROTH lumbers
i n t o t h e room a n d l o o k s a t them.

CONTINUED
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MANNY

Don ' t t e l l me. You two a r e a
c o u p l e a ' o i n k e r s f r o m downtown.
I a i n ' t done no th in ' , so shove
o f f .

As H u n t e r s t a r t s to say something, McCall slams her badge
d o w n o n t h e d e s k .

MC CALL
( h a r d )

L e t ' s get something s t ra ight
r i g h t n o w, Manny • I 've got no
s e n s e o f h u m o r . I l i v e t o h a s s l e
scum. You want t r o u b l e f r o m me?
I park o u t s i d e your l i t t l e r a t
h o l e h e r e and I s t a r t s p e n d i n g
your money. I ' l l w r i t e you up
on fi r e regs... a c c e s s codes...
You name i t , I ' l l find i t .

HUNTER
Come on, Dee D e e . . . calm down.

MC CALL
( t o H u n t e r )

Where d o e s t h i s bag a ' w i n d get
o f f ca l l ing me an oinker, huh?
I ' m g o n n a cut t h i s p i e c e a 'puke
down t o s i z e .

HUNTER
( t o Manny)

L o o k , Mr. R o t h . . . e x c u s e my
p a r t n e r h e r e . S h e ' s h a d a b a d
week. We're t ry ing t ' c h e c k on
a c l i e n t of y o u r s . . . a Mrs.
C r e n s h a w .

( t o Dee Dee )
Dee Dee, gimme a minute he re .
Wa i t i n the unit, will ya?

MANNY
T h i s i s r e a l c u t e , t h e w a y you
g u y s do t h i s . I d o n ' t t a l k t o
pigs. Get outta my place before
I c a l l my a t t o r n e y.

He t u r n s a n d w a l k s i n t o t h e b a c k r o o m .

CONTINUED
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HUNTER

( t o M c C a l l )
I d o n ' t t h i n k you sca red him.
Wanna t r a d e ?

MC CALL
I'm not through yet.

They follow Manny into the back room.

INT. BACK ROOM

Manny is sea ted in an arm c h a i r , watching a soap ope ra .

MANNY
I s a i d g e t ou t !

She looks around, s p o t s the L o u i s v i l l e slugger leaning
against a wall, picks i t up, crosses t o the TV se t and
s m a s h e s t h e s c r e e n .S T a n   S t   o u t   o f   h i s   h a n d ,   t a b s   M a n t y   i p ' o u t   o f   t h e   c h a i r
by h i s s h i r t and s t i c k s h i s face r igh t into Manny's.

HUNTER
I'm the b e s t f r i e n d you have in
t h i s room. Maybe you should
t a l k t o m e .

T h e r e i s a b e a t .

44A

MANNY
Are you insane?

HUNTER
I t ' s   r e a l   p o s s i b l e .

a b e a t )
Mrs. Crenshaw h i r e d you t o do
s o m e t h i n g . Why d o n ' t you s t a r t
t h e r e ？

T h e r e i s a l o n g b e a t a s Manny l o o k s at H u n t e r . Dee Dee moves
to the credenza and slams the bat down, s h a t t e r i n g a vase.

HUNTER
She's had her pract ice swings,
now s h e ' s gonna t r y i t ou t on

with t h i s thing?
CONTINUED
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McCall moves t o them with t h e bat in hand.

MANNY
Okay, okay. Let go, will ya?
J u s t   L e t   g o .

H u n t e r t u r n s h i m l o o s e .

44A

HUNTER
She h i r e d you t o f o l l o w t h e
C o m m i s s i o n e r , r i g h t ? T o s e e
i f h e ' d b e e n h a v i n g a n a f f a i r ?

MANNY
S h e d i d n ' t want h e r h u s b a n d
fo l lowed, she wanted me t ' f o l l o w
h i s t e n n i s c o a c h .

HUNTER
W h y   ?

MANNY
S h e t o l d m e s h e ' d h a d a n a f f a i r
w i t h h i m a n d t h a t t h e t e n n i s c o a c h
w a s i n l o v e w i t h h e r a n d w h e n s h e
t r i e d t ' b r e a k it o f f , he went
n u t s a n ' s t a r t e d s a y i n ' h e was
gonna k i l l her husband.

MC CALL.
Go o n .

MANNY
Anyway, I followed him for a few
w e e k s . He seemed t'cool down, an'
t h a t w a s t h a t .

They looks at him for a b e a t , then McCall throws the b a t
down o n t h e c o u c h a n d i t b o u n c e s t o t h e fl o o r .

MC CALL
Mrs. Crenshaw was k i l l e d t h i s
morning, Manny. T h a t m a k e s t h i s
a homicide i n v e s t i g a t i o n and,
a s t h e two o i n k e r s on t h i s c a s e ,
you leave town, and we ' l l do the
ham hock polka on t h e t o p of
your h e a d .

CONTINUED
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CONTINUED
MANNY

I t ' s t h e t r u t h . I s w e a r i t .

As Hunter and McCall t u r n to l e a v e , Hunter t u r n s back t o
Manny:

44A

HUNTER
You g e t t h e u r g e t ' l e a v e town,
l i g h t i t r e a l h a r d . O k a y ?

MANNY
(a b e a t )

Okay.

And Hunter and McCall e x i t .

INT. OUTER OFFICE - HUNTER AND MC CALL

HUNTER
J e e z e , you t r a s h e d h i s TV. I
d o n ' t b e l i e v e i t .

MC CALL
Bad c o p / bad cop. I g u e s s i t
works okay too .

They e x i t the o f fi c e . Manny c o m e s ou t o f t h e b a c k a n d
l o o k s a f t e r t h e m . . . a w o r r i e d l o o k on h i s f a c e and we:

CUT TO

4 4 B

OMITTED

EXT. CITY STREET - DAY - RUNBY OF

Hunter and McCal l ' s c a r .

45

45A

INT. CAR - DAY 45B

HUNTER
Well , what d ' y a wanna do? We've
got a c o u p l e a ' c h o i c e s . . . w e can
s t a k e o u t o u r b e l o v e d C o m m i s s i o n e r
C r e n s h a w . . .

MC CALL
A t e r r i b l e career move, bu t maybe
t h e r i g h t one.

C O N T I N U E D
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CONTINUED

HUNTER
Or we c o u l d go s i t on Lance
L a n e a n d s e e w h a t h e d o e s when
h e ' s n o t s e r v i n g t h o s e f u r r y
l i t t l e white b a i l s to people in
t a i l o r e d s h o r t s .

McCALL
If we decide t o let the commis-
sioner d r i f t and go camp o u t on
heart, scat the make us chicken-

HUNTER

Yeah, but l e t ' s do i t anyway.

EXT. STREET - DAY

Hunter's car whips by camera, heading away from camera down
t h e s t r e e t .

LONG DISSOLVE

EXT. LANCE LANE'S CONDO - DAY - ESTABLISHING SHOT - DAWN

INT. HUNTER'S CAR - HUNTER AND MCCALL - DAY

With McCall behind the wheel, t h e y ' r e parked across the

street them e l e a n o r e d contong perhaps they veh a v e a the rmos of c o f f e e t h e y ' r e d r i n k i n g from.
b e e n s t a k e d out h e r e a l l n i g h t . H u n t e r i s l o o k i n g t h r o u g h

a long l e n s camera t r a i n e d on a f o u r t h fl o o r window.

HUNTER
I t e l l you, McCall, this really
d i s a p p o i n t s me. Here we got
t h i s h o t c h e e s e t e n n i s c o a c h .
Twenty pounds o f b l o n d h a i r . . .
and capped t e e t h . . . guy s p e n d s
h i s days on t h e c o u r t s w i t h
b e a u t i f u l women... and what does
he do a l l S a t u r d a y n i g h t ? H e

s t a y s a t home w a t c h i n g Laugh-In
r e r u n s . . . a l o n e .

CONTINUED

4 5 B
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*MCCALL
I t ' s a s t y r o f o a m w o r l d , H u n t e r .
Lance made h i m s e l f up . He c o u l d n ' t
even s t i c k w i t h h i s own name. He
l o o k s l i k e C l a r k K e n t b u t he f e e l s

like Wally Cox . M o r e a n d m o r e hair
is c o m i n g out on his b rush e v e r y a a y.
I t ' s g e t t i n g s l i p p e r y where he
w a l k s . . . s o t h i s p r o d u c t of t w e n t i e t h
c e n t u r y grooming and ha i r c a r e g o e s
home a n d s i t s i n t h e d a r k and w a t c h e s
G o l d i e Hawn mug at t h e l e n s and
w i s h e s h e w e r e b a c k a t Wo o d s t o c k
w h e r e i t was more mellow and every-
body had the same s c r i p t .

H u n t e r l o o k s a t her.

HUNTER
Well shut my mouth.

MCCALL
( s m i l e s )

L o o k ' t u s . . . w e ' r e n o t much bet-
t e r . We j u s t h a v e a r u l e b o o k .
Somebody wrote it down Eor u s :

s i v e   t h e   o r i s o n e r   i i s   r i g h t s
D e t o r e   1 0 1   b o o k   i i m .   I t ' s   n e a t e r .
But w e ' r e s t i l l d a n c i n g a r o u n d ,
wondering why the d i r t b a l l s keep
w a l k i n g . We b o t h f e e l t h e Com-
m i s s i o n e r k i l l e d h i s wife and
we 've been ou t h e r e h i d i n g a l l
n igh t with the radio o f f .

Hunter r e a c h e s down and t u r n s on t h e r a d i o .

HUNTER
What go t i n t o you? W e ' r e n o t
h i d i n g , McCal l .

a b e a t )

There, the r a d i o ' s back on.
F e e l b e t t e r ?

RADIO VOICE
Unit L-56, p lease give us a
t e n - t w e n t y and meet t h e Watch
Commander on Ta c Two.

*

*

CONTINUED
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HUNTER/McCALL
Damn. Caught u s .

A b e a t a s h e s w i t c h e s t o T a c Tw o .

HUNTER
( i n t o mike)

This i s L - 5 6 . C a r t e n ー こ N き い こ ！
i s 16203 Rodeo D r i v e , s w i t c h i n g
t o Ta c Two.

He s w i t c h e s t o Ta c Two.

HUNTER
( i n t o m i k e )

T h i s i s L - 5 6 on Ta c Two.

WATCH COMMANDER
( fi l t e r )

Cain wants you at
Commissioner C r e n s h a w ' s
o f fi c e , r ight now.

M C C A L E
(looking out window)

Lance is coming ou t .

HUNTER
What's t h a t , Sk ipper? You ' re
b r e a k i n g u p .

WATCH COMMANDER
( fi l t e r )

Don ' t p u l l t h a t t i r e d l i n e on
me, Hunter.

HUNTER
Sorry, Skip. I'm not picking
t h a t up.

He t a k e s h i s mike and r u b s i t a g a i n s t t h e w h i s k e r s on h i s
face, making a s t a t i c k y SOUND, then he snaps the radio o f f .
L a n c e i s now i n his red Porsche, pulling o u t and up the
s t r e e t . McCall p u t s it in gear and p u l l s ou t a f t e r him.

CONTINUED
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SERIES OF SHOTS

as Dee Dee t a i l s L a n c e . Every so o f t e n she p u l l s to
t h e curb or goes through a gas s ta t ion . I t ' s a good
t a i l job.

EXT. INDUSTRIAL STREET - DAY - THE PORSCHE

p u l l s i n t o a junkyard and s t o p s . Lance ge t s ou t .

ANGLE - HUNTER'S CAR - DAY

McCall p u l l s over and parks . Hunter and McCall get out
and move to a p ro tec ted vantage po in t where they can observe
Lance. Hunter puts the telephoto lens to his eye, bringing
the scene o p t i c a l l y c l o s e r.

OMITTED

HIS POV - LANCE LANE

as he goes t o the trunk o f his c a r , g e t s o u t a .45 automatic,
slams a c l ip into the handle and pulls the s l ide .

HUNTER AND DEE DEE

HUNTER
This clown is pack in ' .

M C C A L I
I d o n ' t th ink he came here
t o hunt r a b b i t s .

After a beat another car a p p r o a c h e s . Hunter and McCall duck
as t h e c a r goes p a s t .

ANGLE - DRIVER

Manny hands over an envelope, Lance looks a t i t and puts i t
in h i s p o c k e t . He r e a c h e s for h i s back p o c k e t w h e r e we know
the g u n i s .

CONTINUED
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CONTINUED

HUNTER
He's gonna shoot ' im.

Hunter s t a r t s scrambling through and around the p i les
of junk. Lance has h i s gun out and i s about to s h o o t
Manny w h o s c r e a m s . Hunter draws his gun and F i re s a
s h o t , d i s t r a c t i n g Lance momentarily as h e FIRES h i s gun
a t M a n n y . The shot goes w i i d . He spins and FIRES eac
s h o t s a t Hunter. Hunter dives, r o l l s and FIRES back.

ANGLE - MCCALL

soe has the eat gangi neels into the junkyard and heads
ANGLE - LANCE

H e ' s in the Porsche, ge t s it going and takes o f f , unaware
t h a t McCall i s heading h i s way.

ANOTHER ANGLE - THE PORSCHE AND HUNTER'S CAR

as MCCall throws i t sideways, cutt ing Lance off. He flips
a o n e - e i g h t y and heads back at Hunter who is standing in
the c e n t e r of the road , gun in hand. Lance t r i e s to run
h i m d o w n . Hunter fi r e s two shots at the c a r , h i t s a t i r e .
The ca r vee r s r i g h t , and c r a s h e s head-on in to a l a r g e fork
l i f t . The l i f t e r - f o r k s c r a s h t h r o u g h t h e windshield of the
P o r s c h e and on impact t h e car EXPLODES and b u r n s .

ANGLE - HUNTER AND MCCALL

as t h e y run to Manny.

MANNY

You got n o t h i n ' on me. I don't
know n o t h i n ' . I know my r i g h t s ,
I want my attorney•

HUNTER
I t ' s okay. You can skip the
thank-yous, Manny• I t ' s a l l
part of the job.

McCall p u l l s Hunter a s i d e .

CONTINUED
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McCALL
Hey, Hunter - - you got any
ideas what 's going on here?

I 'm l o s t .
HUNTER
I a d m i t   i t .

FADE OUT
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FADE IN:

EXT. POLICE STATION - DAY

We HEAR C a i n ' s v o i c e o v e r :

CAIN'S VOICE
You don ' t seem to get the point ,

I d o n ' t c a r e what you
T h e c a s e i s

c l o s e d !

INT. CAIN'S OFFICE - HUNTER, MCCALL AND CAIN
They ' r e g l a r i n g a t each o t h e r .

CAIN
The k i l l e r is dead and a l l
t he p i e c e s fi t .

HUNTER
No, t h e y d o n ' t . It just d o e s n ' t
q u i t e t r a c k , S k i p p e r !

It tracks f o r me. L a n c e Lane
was j e a l o u s of Connie and wanted
to get r i d of her husband so he
c o u l d m a r r y her h imsel f . He
t r i e d t o k i l l t h e C o m m i s s i o n e r
and got Connie by mistake.

(a b e a t )
Manny Roth c o n fi r m s i t .
He's g iving h i s s t a t emen t now.

HUNTER
We think Manny's lying.

Cain comes around h i s d e s k .

CAIN
I said i t tracks for me, Hunter.

McCALL
Then what was Manny doing in
t h a t junkyard handing an
e n v e l o p e over t o Lance? I t
Looked l i k e he e x p e c t e d a

(MORE)

5

*
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MCCALL (CONT' D)
p a y o f f , maybe b l a c k m a i l .
L a n c e t r i e d t o k i l l h im i n s t e a d .
Why? What did Manny have on Lance?

Cain looks a t them, barely able to contain his rage.

Manny Roth says there
was no enve lope . You a n ' M c C a l l
say there i s . So, where i s i t ? ?

M c C a l l
I t b u r n e d up in t h e fi r e . I t
was w i t h L a n c e when he d i e d .

CAIN
o h , excuse me a l l t o hell. It
b u r n e d u p . That 's great.

HUNTER

Done ceo se atase open, Captain.
CAIN

C o m m i s s i o n e r C r e n s h a w w a n t s i t
c losed.

*

HUNTER

It's our case stenshaw sale.C r e n s h a w k i l l e d
h i s w i f e b e c a u s e s h e was...

CAIN
(overlapping)

Now l i s t e n h e r e ! !

B e c a u s e s h e w a s m e s s i n ' a r o u n d
with Lance Lane. Crenshaw p u t
the exp los ives u n d e r h i s own
hood, parked h i s car where h i s
w i f e would h a v e t o move i t . . .

CAIN
Why?

HUNTER
She was t r y i n g• t o d i v o r c e h im .

CONTINUED
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CAIN
Says who?

H U N T E R
She was seeing a d ivorce lawyer
named S h r i v e r . We can s u b p o e n a

h i s files.

CAIN
You' l l never g e t t h a t paper
through the system. Not a judge
i n town t h a t ' l l s ign t h a t subpoena.
A t t o r n e y - c l i e n t fi l e s a r e p r i v i l e g e d
i n f o r m a t i o n .

MCCALL
I t ' s a community p r o p e r t y s t a t e .
His wife d i v o r c e s him, he ' s gonna
l o s e h a l f h i s net w o r t h . I r a n

him t h r o u g h Dunn a n ' B r a d s t r e e t .
He's worth twenty mil l ion d o l l a r s
o r m o r e . Te n m i l l i o n b u c k s i s
a p r e t t y good motive.

CAIN
You 've been a busy l i t t l e beaver,
McCall .

MCCALL
B e a v e r s . We've b o t h been d i g g i n g
and pounding mua.

CAIN
Okay, so i f Commissioner
Crenshaw k i l l e d h i s wife , l i k e
you say, then why would Manny
be blackmail ing Lance who
d o e s n ' t have twenty mi l l i on
b u c k s ? Seems t o me Manny would
be b lackmai l ing Commissioner
C r e n s h a w. You got a way t o
e x p l a i n t h a t ?

HUNTER
You're r ight , it doesn ' t seem to
make s e n s e . . . b u t L a n c e a n d Manny
weren ' t meeting in that junkyard
to p l a y g in rummy. T r u s t me,
t h e r e ' s a p iece miss ing.

*

*

CONTINUED
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T h e r e i s a b e a t .

CAIN
Look, i t ' s over. This case i s
o f f the s h e e t . Lance d i d t h e
m u r d e r . L a n c e Lane i s dead. Ne

move on.

( h e l o o k s a t t h e m b o t h )
You g o t t h a t ? Yo u ' r e r e a l c l e a r
on t h a t ?

They look at Cain for a b e a t .

HUNTER
Yeah.

CAIN
G e t o u t t a h e r e .

They t u r n and move out of t h e C a p t a i n o f fi c e .

INT. SQUAD ROOM - HUNTER AND MCCALL

Haifway across t h e squad room, they r u n in to Commissioner
C r e n s h a w .

CRENSHAW
I h e a r you two h a v e done a
fi n e p i e c e o f pol ice work. I
c a n ' t b e l i e v e t h a t i t was L a n c e
trying to k i l l me...

HUNTER
N e i t h e r c a n w e .

A b e a t .

CRENSHAW
E x c u s e m e . I t h o u g h t . . . L a n c e
k i l l e d my w i f e . . . t h a t the ca se
w a s c l o s e d .

McCALL
( o v e r l a p p i n g )

You got the juice t ' g e t i t
c losed , Commissioner. B u t w e
know who k i l l e d y o u r w i f e . . .
a n d it w a s n ' t Lance .

CONTINUED
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The s q u a d room q u i e t s , phone c a l l s a re pu t on hold.

CRENSHAW
What a re you ins inua t ing? I £
you have some facts, I wanna

hear ' e m .

HUNTER
F a c t s ? T e l l you w h a t we g o t .
we got questions, lots of 'em.
Like why d i d n ' t you order a
tuxedo for the Mayor's party?

CRENSHAW
W h a t ?

HUNTER
You had a b l a c k t i e d inner a n '
you d i d n ' t r e n t a tux. That

was because you knew your wife
w o u l d b e d e a d a n d a man d o e s n ' t
go t o a b l a c k t i e d i n n e r on t h e
night his wife is k i l l e d .

CRENSHAN
(a h i s s )

Are you out of your mind, Sergeant?
I deeply r e sen t this c o n v e r s a t i o n .

HUNTER
You resen t it. How d'you think
I f e e l ?

MCCALL
And then t h e r e ' s t h e fact you
a n d C o n n i e w e r e g e t t l n g   a
d i v o r c e , s o m e t h i n g y o u ' v e f a i l e d
t o m e n t i o n . t h e r e ' s a l l t h i s
heavy pressure we're getting to
fi l e t h e c a s e b e f o r e t h e i n v e s t i -
g a t i o n i s complete .

( a b e a t )
What're you a f r a i d of , Commissioner?

Cain has exited his o f fi c e , an appalled look on his face.

CAIN
T h a t ' s i t ! You two a r e u p o n
a t r i a l b o a r d . Yo u ' r e b o t h
suspended w i t h o u t pay. L e a v e

y o u r guns and badges w i t h t h e
Wa t c h Commander.

CONTINUED
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CONTINUED

Hunter looks a t Cain f o r a b e a t , then he peels off his
gun and g i v e s up h i s badge . McCall does the same.

HUNTER
You're always t a l k i n ' about

the system, Ca in , about how
さ ' s s o   i m c a r t i a l .

( i n d i c a t i n g Crershaw)
T h i s s l i m e b a l l b l e w h i s w i f e
h a l f way to Ta r z a n a , but be-
cause h e ' s the mayor ' s tennis
p a r t n e r or some damn thing, we
a l l g o t t a s t a n d b a c k .

McCALL
Let ' s go, Hunter. Yo u ' r e
w a s t i n g your b r e a t h .

Hunter looks at her for a b e a t , then he reaches cut and
grabs the Commissioner's hands which s t i l l have a light
bandage around them. He p u l l s the bandages off.

HUNTER
( r e : h a n d s )

we l l , t h e r e ' s a piece a'good
n e w s . They're hardly humed
a t all.

. ( a b e a t )
Nice work in ' w i th ya.

He and McCall move out of the squad room and there is a
burst of APPLAUSE from the o ther o f fi c e r s in the room. 01f
t h e m o m e n t :

DISSOLVE TO

EXT. UNDERGROUND GARAGE - DAY

A C a d i l l a c con ta in ing Commissioner Crenshaw p u l l s down the
ramp t o t h e b o t t o m level . H u n t e r ' s c a r p u l l s up. Hun te r
g r a b s h i s c a m e r a and McCal l w h e e l s t h e car a r o u n d t h e
corner, jumps out and moves on foot in to the garage entrance.
H u n t e r runs to the s ta i rcase , opens the door and enters.

ANGLE - CADILLAC

It g e t s to the bottom leve l and p a r k s in an empty s ta l l .

5 9
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OMITTED

ANOTHER ANGLE - MANNY ROTH

ge t s out of h i s car and quick ly moves to the Commissioner's
car, gets into the front seat.

I N T • C A D I L L A C

The two men sit there in h o s t i l e s i lence: Manny Roth,
the detective from Slimesville, USA and Larry Crenshaw
from Harvard.

I fed the cops a phony s t o r y .
I told 'em your old lady hired
me to follow Lance 'cause she
was a f r a i d he was jea lous and
was gonna k i l l you.

(a b e a t )
I took the heat off you, Mr.
Big Shot. What do I get for
i t? You have your boy try an'
k i l l me.

CRENSHAW
Look, I don ' t have to s i t here
and put up with t h i s .

Manny leans over and grabs Crenshaw by the s h i r t .

MANNY
Hey, Magoo, t h e r e ' s a new game.
I t d o e s n ' t m a t t e r L a n c e i s d e a d .
You an' he kil led your wife an'
I 've got the p i c t u r e s that t e l l

(a b e a t )
W e ' l l s e t i t u p i n p a y m e n t s :
h u n d r e d g r a n d a m o n t h . I ' l l
c a l l you, t e l l you when a n ' how.

CRENSHAW
I ' m n o t go ing t o l e t you squeeze
me f o r e v e r . I w a n t t h e n e g a t i v e s .

CONTINUED
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MANNY
H e y, b l a c k m a i l i s a n a r t , j u s t
l i k e C h i n e s e w a t e r p a i n t i n g .
You squeeze too hard, you k i l l
t he p a t i e n t . I'm good. I
squeeze just hard enough so
you always r a t h e r pay than
t a k e t h e n e a t .

CRENSHAW

I ' l l go to the cops. I ' l l
c o n f e s s .

MANNY
(a s m i l e )

Wa n n a b e t ?

Manny goes ou t of the car. Hunter and McCall are s t a n d i n g
t e n f e e t o f f w a t c h i n g .

MANNY
（ t o   H u n t e r

H i s w i f e o w e d me f o r t h e l a s t
two weeks. He's gonna pay me

l a t e r .

McCALL
You h a d t o m e e t o n t h e b o t t o m
of t h i s garage to work i t out,
h u h ?

MANNY
Yeah. You got that pa r t down
solid, honey.

Manny m o v e s t o h i s c a r a n d g e t s i n , d r i v e s out. H u n t e r

and McCall move t o t h e C a d i l l a c , look in t h e window a t
C r e n s h a w .

HUNTER
Get used to it. We're gonna be
e v e r y w h e r e y o u g o . Takin '
p ic tures , wr i t in ' it down.

MCCALL
We'll send you p r i n t s if they
c o m e o u t .

CONTINUED
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CRENSHAW
( w i t h r a g e )

You were suspended.

HUNTER
I know, but we love t h i s city
an' we hate in jus t ice , so this
o n e ' s o n t h e house.

Crenshaw p u t s t h e car i n gear and powers ou t o f t h e g a r a g e .

MCCALL
Wanna f o l l o w him?

Hunter s h a k e s h i s head "no" .

HUNTER
I think he'11 go home an' try
to fi g u r e his n e x t move. Lance's
f u n e r a l is t o d a y. I enought we
s h o u l d go.

MCCALL
W h y ?

HUNTER
w e l l , you're known by the
company you keep.

( a b e a t

Maybe we'll learn something
a b o u t L a n c e .

MCCALL
Good i d e a .

They e x i t the garage on foot as we:
CUT TO

EXT. CHAPEL - DAY

H u n t e r a n d M c C a l l a r e in t h e i r c a r , w a t c h i n g a s t h e m o u r n e r s
a r r i v e and fi l e i n t o t h e c h a p e l . They seem t o be p r e d o m i n a n t l y

men...a few women, but mostly young, good-looking men.

* 65

66
INT. HUNTER'S CAR
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HUNTER
L o t t a n i c e h a i r c u t s .

McCALL
I s n ' t t h a t Mark L e l a n d ?

She points at an cider man walking with the a id of a silver
cane, flanked by two great looking young studs. They pass

i n f r o n t o f H u n t e r ' s c a r .

HUNTER
Well, w e l l . . . The p r i nce of
t h e C h i c k e n Hawks. P r o b a b l y
came to s p i t on the c o f fi n .

MCCALL
Gimme a m i n u t e .

She ge t s out of t h e c a r a n d moves up t o MARK LELAND.

EXT. CHAPEL - DEE DEE MCCALL

MCCALL
M a r k ?

Mark t u rns and looks at her f o r a long b e a t .

LELAND
Well, wel l , whatta we have
h e r e . . . R a t Woman a n d h e r d r o o l i n g
c o m p a n i o n ,   R a t   B i n k .

She looks a t him, then over at Hunter who waves a f r i e n d l y
hand at him through the window.

MCCALL
I d i d n ' t know t h a t L a n c e was
one y o u r b o y s .

Leland looks a t her f o r a long bea t .
LELAND

I d o n ' t t a l k t o c o p s .

MCCALL
Come on, Mark, I could a r range
t o h a v e a black and white parked
out in f r o n t o f o n e o f y o u r b a t h

(MORE)

CONTINUED
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MCCALL (CONT' D)
h o u s e s for a couple of weeks .
Play hel l with business.

(a b e a t )
Lance is dead. I d o n ' t think
t h e r e ' s much more any of us

can do to h i m .

Leland b e g i n s t o t e a r up s l i g h t l y .

LELAND
I gave him h i s t e n n i s l e s s o n s .

paid for 'em.

MCCALL
That was nice.
one of your b o y s .

So, he was

LELAND
Yes. Yes, long a g o . . . when he
w a s y o u n g e r .

McCALL
i'mean l i k e a b o u t s i x t e e n ?

( p i s s e d )
You neve r understoca us,

S e r g e a n t . . . Y o u ' v e g o t a l l y o u r
b o u r g e o u i s , C a l v i n i s t i c
supremacy h a n g u p s .

MCCALL
Hey, Mark, l e t ' s n o t s t a r t a
sermon here. You s e l l fi f t e e n -
y e a r - o l d boys t o w e a l t h y o l d
men f o r money. That d o e s n ' t m a k e
you a f r e e d o m fi g h t e r . . . j u s t a
pimp. So, come down off i t . Okay?

L e l a n d l o o k s a t h e r w i t h c o n t e m p t .

L E L A N D
In God's eyes we are a l l equa l .

McCALL
Maybe, but d o n ' t lean too hard
on t h a t when you get up t h e r e .
The Boss may s e e it d i f f e r e n t l y .

CONTINUED
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LELAND
Are you through wi th me,
Sergeant McCall?

MCCALL
For a whi le , anyway.

She turns and gets back in the car with Hunter.

INT. HUNTER'S CAR
HUNTER

That's the missing piece, isn ' t
Lance was gay.

Yep, so maybe Commissioner
C r e n s h a w i s g a y. He and Lance
w e r e h a v i n g a n a f f a i r . M r s .
C r e n s h a w s u s p e c t e d i t a n d h i r e d

Manny Roth to f o l l o w the
Commissioner and Manny and go t
s o m e ju icy s h o t s o f t h e two o f
them.

*

HUNTER
Mrs . C r e n s h a w fi l e s f o r d i v o r c e . . .

i s going to be named corres-
p o n d e n t .
going

T h e Commissioner i s
t o be ru ined s o c i a l l y and

financia l ly so he and Lance ki l l
M r s . C r e n s h a w.

MCCALL
And Manny Roth in t rue Slime
C i t y f a s h i o n , makes an e x t r a
s e t o f p i c t u r e s a n d s e t s u p a
b l a c k m a i l s c h e m e .

Hunter looks at her for a long beat.

HUNTER
Works for me. But i t ' s a l l
c i r c u m s t a n t i a l .   I ' a s u r e l i k e
t o g e t a s e t of t h o s e p i c t u r e s .

MCCALL
I f e e l sorry fo r him, Hunter.

*

CONTINUED
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HUNTER
T h e C o m m i s s i o n e rW h i c h   o n e ?

o r L a n c e ?

MCCALL
Lance. They come t o L.a.

looking for g l i t t e r . . . some slug
l i k e Mark L e l a n d gets his hands
on 'em and c o r r u p t s them and
then i t ' s jus t a s l i p p e r y s l i d e
f r o m h e r e t o t h e r e .

HUNTER
You'l l never change what 's in
p e o p l e , Dee Dee.

McCALL
I just get t i r e d somet imes o f
s h o v e l i n g g a r b a g e into the
w i n d and w a t c h i n g i t b l o w b a c k .

HUNTER
I got a theory on that.

(a b e a t )
T h e r e ' s a l i t t l e h o l e out there.
If you shovel it j u s t zigne,

c h e o r two p i e c e s fall down
i t and stay down. That's what
we're working f o r . . . t o get t ha t
one or two p i e c e s t o d r o p .

M c C a l l
I'd like to get Mark Leland.

Hunter l o o k s a t h e r f o r a long b e a t .

HUNTER
I t ' l l never happen. He's too
smart.

MCCALL
L e t ' s throw t h i s l i t t l e s p i t b a l l
at t h e Commiss ione r a n ' s e e w h a t
h a p p e n s .

Off her look , we:
CUT TO
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69 EXT. SAVINGS BANK - DAY

Commissioner Crenshaw e x t i s t h e bank. FOLLOW as he heads
t o t h e p a r k i n g l o t . He s l o w s w h e n h e s e e s H u n t e r a n d
M c C a l l S i t t i n g o n t h e f e n d e r o f h i s car.

HUNTER
You missed Lance's funeral,
Commiss ioner.

f e e t from them w i t h h i s a r m s

CRENSHAW
Get o f f my c a r .

HUNTER
I t was a kinda n i c e service, i f
you c o u l d g e t p a s t t h e male
hustlers, the pimps an' the
c h i c k e n hawkers .

CRENSHAW
I d o n ' t know what you ' re
ta lk ing about.

Dee Dee s l i d e s o f f t h e f e n d e r .

*

Come on, Commissioner, we ' re
i n t h e n i n e t e e n - e i g h t i e s . Yo u ' v e
g o t t a a c c e p t you r f e e l i n g s . . . c o m e
t o t e rms w i t h what you a r e .

T h e m o r e s a r e c h a n g i n g a n d s o i s
the law. I t ' s nothing to be afraid
of or ashamed of anymore.
s h o u l d ' v e f a c e d i t and d e a l t w i t h
i t i n s t e a d of k i l l i n g your wife
t o hide i t .

Crenshaw turns, takes two steps from them, turns back and
s c r e a m s a t t h e m .

CRENSHAW

people. You can't do this to
me. You c a n ' t !

HUNTER
S u r e w e c a n .

CONTINUED
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C r e n s h a w t u r n s a n d r u n s b a c k i n t o t h e b a n k .

HUNTER
This guy is coming unwrapped.
I ' l l watch him. You take
M a n n y.

She looks a t him f o r a beat.

MCCALL
I f e e l l i k e an ax m u r d e r e r .

HUNTER
L e t ' s not forget about Connie
C r e n s h a w . She's in the g r o u n d .
She d i d n ' t do anything but try
and g e t out of a bad m a r r i a g e .

MCCALL
I ' l l be on channe l seventy.

HUNTER
Go.

She moves to her car, gets i n and pul l s out. Hunter goes
to his car and gets in.

CUT TC

70 EXT. CRENSHAW HOUSE - DAY
His c a r p u l l s up and Commissioner Crenshaw gets out,
moves t o his house and goes i n s ide . Hunter p u l l s up
o u t s i d e and p a r k s where he can be s e e n .

71 INT. CRENSHAW HOUSE - CRENSHAW

i s look ing out the window. S e e i n g H u n t e r, he s t a r t s p a c i n g .
He's in a s t a t e of high anx i e ty. Final ly he s n a t c h e s up
t h e phone and d i a l s a number.

CRENSHAW
( i n t o phone)

Captain Cain, p l e a s e .
CUT TO

72 OMIT
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EXT. CITY STREET

Black and whites running PAST CAMERA - code three.

EXT. CRENSHAW MANSION - HUNTER

He's s i t t i n g i n front o f the Commissioner's house as
t h e b l a c k and w h i t e s r o l l in. The o f fi c e r s jump ou t
and surround Hunter's car. Hunter gets out and looks
at them.

HUNTER
What's up, guys?

OFFICER
Yo u ' r e unde r a r r e s t , H u n t e r .
Obstruct ing justice.

HUNTER
Obstruct ing j u s t i c e ?

OFFICER
C a i n says to charge you with it
u n t i l h e comes up w i t h someth ing
b e t t e r .

( b e a t )
Are you packing, Sergeant?

73

74

*

*

*

H u n t e r n o d s .

OFFICER
I'd l i k e the gun, please.I 've gotta cuff you.

H u n t e r r e a c h e s i n t o h i s back pocket and hands the gun to
the o f fi c e r who p u t s t h e h a n d c u f f s on Hunter.

HUNTER
I underestimated him, I guess.

The put Hunter in the squad c a r and pull out. We move
in on Crenshaw at the window and:

FADE OUT

END OF ACT THREE
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FADE IN:

EXT. CRENSHAW MANSION - DAY

moments l a t e r .

INT. CRENSHAW HOUSE - CRENSHAW

He is on the phone, screaming:
CRENSHAW

(into phone)
I don' t care what you think! I've
g o t t a see you. I ' v e go t t a ta lk
to you!

INTERCUT: MANNY ROTH'S OFFICE - DAY

The soaps are o n i n the background. Manny reaches over and
t u r n s t h e s e t o f f .

( i n t o phone)
Look . . . coo l down. Okay? S top
s c r e a m i n ' in my e a r .

(a beat)

phonegan with, is this a clean
CRENSHAW

I ' m t h e P o l i c e C o m m i s s i o n e r .
Nobody ' s gonna bug my house.
I'm t e l l i n g y o u . . . t h e y know.
They know e v e r y t h i n g . I ' v e
g o t t a have t h o s e p i c t u r e s . I ' v e
g o t t a know t h e y ' r e d e s t r o y e d .

Manny looks a t the wal l for a long bea t .

MANNY
You went to the bank? You got
the money?

CRENSHAW
I g o t i t , but I c a n ' t j u s t buy
one p i c t u r e a t a t i m e . I n e e d
to destroy 'em.

CONTINUED
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*MANNY
Hey, bozo, you ' re the one who

g o t messed up and hadda ice
h i s o l d l a d y, not me.

CRENSHAW
I t o l d you, i f they a r r e s t me
f o r this murder, you ' l l get
n o t h i n g .

The re i s a b e a t a s Crenshaw t a k e s a deep b r e a t h .

CRENSHAW
I'll buy a l l the p i c t u r e s n o w,
for fi v e h u n d r e d t h o u s a n d

d o l l a r s .

MANNY
T h a t ' s

E i r e ，
n o t m e .

( a b e a t )
I'll t e l l you what... you bring
the money a n ' w e ' l l see. Maybe

' 1 1 have a change o f heart.
(a b e a t )

Oh, and Commiss ioner. . . I got
p e o p l e   w h o   l o r e   m e   a n '   w h o ' 1 1
open an envelope an' send it to
the D.A. i f I d o n ' t come home
f o r dinner...

( a b e a t )
You p u l l a n o t h e r s t u n t l i k e t h e
one with blondy, I'm just gonna
t r i p l e the price an' sink you.

CRENSHAW
I ' l l come a l o n e . W h e r e ?

MANNY
T h e r e ' s a warehouse on t h e n o r t h
s i d e of I F i v e t w o m i l e s p a s t
P a l m d a l e . It b e l o n g s t o my c o u s i n .
You g o o u t t h e r e a n ' w a i t .

He hangs up, leaving a DIAL TONE in the Commissioner 's e a r .

CUT TO

*
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INT. POLICE STATION - CORRIDOR

A v e r v a t t r a c t i v e young woman in a b u s i n e s s s u i t and c a r r y i n g
a b r i e f c a s e is hurrying down the c o r r i d o r. T h i s i s GAIL
BANISTER. We TRUCK WITH HER as she b r e a k s i n t o a l i t t l e
run , e n t e r s t h e squad r o o m w h e r e we h e a r H u n t e r a n d C a i n

in an argument, the i r VOICES coming from c a i n ' s office.

CAIN'S VOICE
（ s h o u t i n g ）

No, y o u s h u t up! I took you off
t h e c a s e . I s u s p e n d e d y o u !

HUNTER'S VOICE
I ' v e g o t t h e m o t i v e . I ' v e g o t
a l l t h e p i e c e s .

CAIN'S VOICE
You disobey every d i r e c t order I
g i v e you .

G a i l e n t e r s C a i n ' s o f fi c e w i t h o u t k n o c k i n g .

HUNTER
(yelling)

I ' m a cop!

78

*

CAIN
M h a t   a ' y o u   t h i n k   I am?

HUNTER
Yo u ' r e a p o l i t i c i a n !

CAIN
I 'm a . . . . . I ' m a... what d i d you
c a l l me?

HUNTER
You h e a r d me.

GAIL
( s k i d d i n g t o a s t o p )

I ' m s o r r y , R i c k , I was in c o u r t .
I got h e r e a s soon a s I could. What
i s i t t h i s t i m e ?

HUNTER
I was parked on a c i t y s t r e e t , lis-
t e n i n g t o t h e r a d i o , minding my own
b u s i n e s s a n d C a p t a i n C a i n r o l l e d two
b l a c k a n d w h i t e s a n d h a d me a r r e s t e d .

CONTINUED
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CAIN

You were p a r k e d in f ront of t h e
c o m m i s s i o n e r ' s b a n k . . . l a t e r you
f o l l o w e d h i m h o m e a n d p a r k e d in
front of his house, after I gave
you a d i r e c t o r d e r t o c l o s e t h i s
case. You discbeyed my d i r e c t
order.

HUNTER
I'm not under your command, s i r .
You suspended me.

GAIL
(to Cain)

What ' s the charge against my
c l i e n t ? J u s t for t h e r e c o r a .

CAIN
O b s t r u c t i n g   j u s t i c e .

GAIL
Come on, C a p t a i n , i s you c l o s e d
this case, t h e r e ' s nothing to
o b s t r u c t .

HUNTER
Damn straight.

CAIN
I don ' t l ike being th rea tened
by a t t o r n i e s .

GAIL
Captain, what you like or don ' t
l i k e i n t e r e s t s me n o t i n t he
l e a s t . I f you t r y and lay a
specious charge on my c l i e n t , I
will have y o u in court so f a s t ,
you'll think I did i t with mirrors.

HUNTER
Go get 'im, Gail.

GAIL
( s p i n n i n g on him)

dey, buster, ust te le thisw o r s e .

CONTINUED
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Gail d i g s i n t o her b r i e f c a s e .

GAIL
Here a r e some p r e c e d e n t s on

o b s t r u c t i n g j u s t i c e cases in
this state. . .Lyle Vs. Long Beach
P.D. Samamon Vs. The San Diego

D i s t r i c t   A t t o r n e r   t h e8 s u p   シ ュ t -
c h e l l d e f e n s e i s c i r c l e d in r e u .
I t ' s kinda heavy read ing but the

d e c i s i o n i s a m o n s t e r .

She p l o p s t h e s t u f f down on C a i n ' s desk.

GAIL
So, h e r e we a r e , C a p t a i n , the
o l d fi s h - o r - c u t - b a i t moment.
P i c k a s t r a t e g y .

T h e r e i s a b e a t a s C a i n l o o k s a t h e r t h e n a t Hun te r, then
he l i s t s down a t the papers on h i s desk.

CAIN
Get o u t t a here, Hunter.

H u n t e r   n o a s .

CAIN
I ' v e s e t y o u r t r i a l b o a r d f o r
Tuesday. You and McCall are
be ing hea rd t o g e t h e r .

Hunter and Gail tu rn and leave.

INT. SQUAD ROOM - HUNTER AND GAIL

Hunter moves t o h i s d e s k . O r t e g a i s s i t t i n g at i t .

GAIL
Hunter, there 's gotta be an
e a s i e r w a y .

79

HUNTER
Thanks for blowing him back
f o r m e . God b l e s s t h e o l d
Krup M i t c h e l l d e c i s i o n . N e v e r

heard of i t .
CONTINUED
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I made i t up. He looked l ike he
was tee te r ing . Krup is my butcher,
Mitchell runs the produce counter.

Hunter t u r n s and looks a t h e r . and k i s s e s t he t i p of her nose.

HUNTER
You're my kinda lady lawyer.

They s m i l e a t one a n o t h e r and we:

CUT TO

80 EXT. MANNY ROTH'S OFFICE - DAY

Manny e x i t s the bu i ld ing , g e t s i n t o his c a r and pulls out.
PAN him pas t a row of empty cars. Hold on one as McCall
s i t s up in the seat , s t a r t s the car and pulls out after him.

SERIES OF SHOTS - RUNBY - DAY
t h r u
81C As McCall f o l l o w s Manny out ot t h e Pa lmda le l o c a t i o n .

82 INT. MCCALL'S CAR

83

M C C A L I
( i n t o mike )

Hun te r, t h i s i s McCall on channel
s e v e n t y . . .

EXT. POLICE STATION - DAY - ON HUNTER'S CAR

I t i s p a r k e d o u t s i d e . The w a l k i e - t a l k i e i s on t h e s e a t
a h a n d e n t e r s S H O T a n d p i c k s i t u p . We WIDEN t o s e e

t h a t i t i s H u n t e r .

MCCALL'S VOICE
Hunter, this is McCall, channel
seventy. I've got a s i tua t ion
b rewing . . .

HUNTER
( i n t o w a l k i e - t a l k i e )

McCall, t h i s is Hunter. Where
a r e you?

CONTINUED
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MCCALL
Get a move on, Hunter. I t h i n k
i t ' s going down. I ' l l t a lk you in.

HUNTER
I 'm on my way.

Hunter p u l l s out and we:

CUT TO

E X T . WAREHOUSE - DAY

Manny's car p u l l s into the parking a rea i n f r o n t of
the warehouse and s tops alongside the Commissioner's
car which is a l ready there.

EXT. STREET - MCCALL'S CAR

p u l l s over and s tops a s a f e d i s t a n c e away.

EXT. WAREHOUSE

envelope.

8:
*

8:

83

CUT TO

INT. WAREHOUSE - ON CRENSHAW - DAY 83

the o . s . sound o f t h e car door and a p p r o a c h i n g f o o t s t e p s ,
he opens his coat, checks the gun he's carrying there.
We may notice an a t tache case on the floor nearby.

OMITTED

EXT. HIGHWAY - DAY - RUNBY

84
t h
88

89

CUT TO
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EXT. WAREHOUSE - DAY

McCal l s l o w l y , q u i e t l y d r i v e s u p , g e t s o u t o f h e r
car a n d moves q u i e t l y but s i l e n t l y t o t h e warenouse
d o o r and enters.

INT. WAREHOUSE - ON MANNY - DAY

as he threads his way through the mannequins, e t c ,
and w a l k s up t o Crenshaw.

CRENSHAW
( i n d i c a t i n g t h e
m a n i l a e n v e l o p e )

You have the p ic tu res?

Manny n o t i c e s t h e gun i n C r e n s h a w ' s wa i s tband .

MANNY
Came prepared , I see.

Manny p u l l s b a c k h i s c o a t and l e t s h i s r e v o l v e r be s e e n .

MANNY
See, we're both tough guys.

( a b e a t )

If I d i e , you fry, so don't get
any ideas.

Manny hands the e n v e l o p e to Crenshaw, who opens i t , checks
t h e c o n t e n t s .

CRENSHAW
How do I know you didn't make
copies?

MANNY
Well, t h a t ' s always a tough one
t o a n s w e r , L a r r y . I g u e s s i f
I c a l l you in a m o n t h a n d a s k f o r

more money, you'll know I made an
e x t r a s e t . i f I don't ca l l you,
y o u ' l l know I d i d n ' t .

(a s m i l e )

Crenshaw h a s no c h o i c e . He o p e n s t h e a t t a c h e c a s e and

hands Manny a packe t o f money. Manny s t a r t s to coun t i t

q u i c k l y .

89A

893
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8 9 C
89C

89D

ON McCALL

who i s w e l l c o n c e a l e d a s a f e d i s t a n c e f r o m C r e n s h a w a n d

Manny • She watches, s i l e n t l y .

BACK TO SCENE 89D

CRENSHAW
I d o n ' t th ink t h e r e ' s a l e t t e r .
I think you're workin' all alone.

Crenshaw p u l l s h i s gun and aims i t a t Manny.
CRENSHAW

I'm gonna t ake a chance y o u ' r e
b l u f fi n g . I'm gonna fi n i s h you
o f f . I can ' t go through any
m o r e o f t h i s .

Manny's eyes go wide with f r i g h t and then the re i s a
GUNSHOT and a manneguin head exp lodes n e x t t o Crenshaw.

*

89E ANGLE - TO INCLUDE MCCALL

Gun d r a w n a n d smoking.

8 9 E

McCALL
F r e e z e ! P o l i c e !

89F
89F CRENSHAW AND MANNY

Crenshaw w h i r l s and fi r e s a t McCall. Manny d i v e s for
c o v e r .

89G
89G ON MCCALL

as a m a n n e q u i n n e x t t o h e r s h a t t e r s . She d a r t s q u i c k l y
away for b e t t e r c o v e r .

9 0
t h r u
92

OMITTED
9 0
t h r u
92
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ANOTHER ANGLE

Everybody i s s h o o t i n g a t e v e r y b o d y.

9

CUTTTO

EXT. WAREHOUSE - DAY

as Hunter's car brodies in and stops. Hearing the sounds
of t h e gun b a t t l e , Hun te r fl o o r s i t and c r a s h e s h i s c a r
t h r o u g h t h e l o a d i n g d o o r o f t h e w a r e h o u s e .

9

INT. WAREHOUSE

The "B" s ide o f the above a c t i o n as Hun te r ' s c a r c rashes

gets out. Dee Dee rushes over to him, takes
b e s i d e him.

HUNTER
( r e : fi g h t )

Who's t r y ing to k i l l who?

McCALL
I think i t ' s a free for a l l .

HUNTER
W o r k s   f o r   n e .   J u m p   i n .

She jumps in. He throws i t in gear and heads toward
Crenshaw and Manny, who f o rg e t a b o u t each other
and turn fi r e power on Hunter and McCall.

9

*

OMITTED 9.
t i
9:

NEW ANGLE - MCCALL

She FIRES a stream o f b u l l e t s , wounding Manny who f a l l s
to the fl o o r .

9€
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ANOTHER ANGLE

MANNY
I give up! I'm h i t ! Don't shoot!

C r e n s h a w c u t s a n d r u n s t o w a r d the warehouse door.
H u n t e r   g e t s   o u t   o f   t h e   c a r   a n a   g o e s   B i c e s   h i n .
McCall jumps out and cuffs Manny.

ANOTHER ANGLE - FOOT CHASE - DIRECTOR'S SEQUENCE

As Hunter pursues Crenshaw in and around the c l u t t e r
of the warehouse, fi n a l l y b r i n g i n g him down with a
fl y i n g tackle. The p h o t o g r a p h s a r e i n h i s hands and
they slide a c r o s s t h e g r o u n d . H u n t e r   r o l l s   h i m   o v e r

s l ams t h e c u f f s on him and g a t h e r s t h e p i c t u r e s .
He picks the Commissioner up a n d moves him back t o McCall.

ANGLE - MCCALL

as Hunte r hands h e r t h e p i c t u r e s . She looks a t them,
w r i n k l e s h e r nosem t h e n hands them back, along with the
packet of money.

CRENSHAW
L o o k , I ' m w i l l i n g t o p a y y o u
m o n e v . . . l o t s o f it. N o b o a y
w o u l d e v e r have t o k n o w . . .

This i s corny, and I feel l ike
a jerk even sayingit , but I ' d
know, Commissioner.

Besides the best things in l i f e
a r e f r e e .

Off h i s look, Hunter s t i c k s one of the p i c t u r e s in
C r e n s h a w ' s s h i r t p o c k e t .

HUNTER
Or are they?

And w e :

FADE OUT

E N D   O F   A C T   F O U R

96A
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T A C

FADE IN

EXT. POLICE STATION - DAY - ESTABLISHING

INT. CAIN'S OFFICE

Cain i s strangely silent as Hunter and McCall pick up their
guns a n d t h e i r badges.

CAIN
I ' v e c a n c e l l e d t h e t r i a l board
and I've had you two reinstated,
i n c l u d i n g back p a y.

MCCALL
Thank you, C a p t a i n .

T h e r e is a long beat a s C a i n l o o k s at them.

CAIN
we ' re never gonna be eat ing off
t h e same p l a t e ' c a u s e we s e e t h e
j o b d i f f e r e n t l y . . .

HUNTER
Look Captain...

C A I N
(nard)

I ' m t a l k i n g ! You wanna shut up!

T h e r e i s a momen t .

CAIN
What I ' m t r y i n g t o say i s I was
w r o n g a b o u t t h i s c a s e , b u t not
wrong about you two. You g o t
lucky and you saved your butts.
But i t d o e s n ' t change a n y t h i n g .

The PHONE RINGS and Cain p i c k s it up.

CAIN
( i n t o p h o n e )

Y e a h . Ye a h . He d i d . F i n e , I ' l l
b e t h e r e .

He h a n g s u p .

CAIN
T h a t was t h e b i g c h i e f . I g o t t a
g e t u p s t a i r s .

CONTINUED

98

99

*
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9 9
99 CONTINUED

He is o f f on h i s a s s - k i s s i n g mission.

HUNTER
S h a l l we j u s t c l e a r f o r t h i s

watch, Captain?
CAIN

H u h ?   O h   y e a r ,   y e a h   f i n e .

C a i n e x i t s t h e o f fi c e . Hun te r and McCall move i n t o t h e

squad room.

100
1 0 0

INT. SQUAD ROOM
Smith and Ortega are in a beef.

ORTEGA
LooK, m a n , y o u g o t t h e c a l l ,
y o u g o t t a t a k e   1 t . I ' m not go ing
o v e r t h e r e . That j o i n t ' s a sew-
e r , man.

SMITH
I did not get the c a l l , Ortega.
Y o u   w e r e   s i t t i n a   s e   E i n t e r ' s
d e s k . I i   a s   t r a n s t e r r e d   t o   1 O 1 .

ORTEGA
( s e e i n g Hun te r )

Okay, t h e n , Hunter g o t t h e c a l l .
Yo u ' r e up, H u n t e r . An' I d o n ' t
wanna sound l i k e I 'm d u c k i n ' , but
e v e r y t i m e I w orked v i c e and w e n t
into that place, I got the heebie-
j eeb i e s .

MCCALL
What's the trouble, Ortega?

ORTEGA
Got another grounder, Mark Leland.
T h e g u y who r u n s a l l t h o s e b a t h
h o u s e s shot o f h i s c l i e n t s . I t w a s

a fi g h t o v e r o n e o f t h o s e b o y s t h e y

got in t h e r e . The Blues wanna g e t
i t o f f t he i r desk. They want a
h o m i c i d e d i c k o u t t h e r e o n t h e dou-

b l e .
CONTINUED
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1 0 0 CONTINUED 1 0 0
MCCALL

( s m i l e s )
T h i s i s t o o good to b e t rue .
Ta l k about t i m i n g . I t ' s n o t
supposed to happen l ike t h i s .

HUNTER
(a s m i l e )

I t ' s okay, fellas, we'll t a i e 1=.
No joo i s to scummy and all that .
We ' r e h e r e t o s e r v e t h i s communi ty.

ORTEGA
You want th i s grounder?

MCCALL
( t o H u n t e r )

We ' l l do i t r i g h t . M a k e s u r e we
give Leland h i s r i g h t s . . . observe
every technical i ty. I'll bring
t h e s h o v e l s .

ORTEGA
What're you t a lk in ' about?

MCCALL
We shovel garbage, Tony. l ' s e e ,

there's a 1 1 t t l e   h o l e   O u t   t h e r e
and if we shovel it just r i g h t ,

Mr. Leland will drop through
that h o l e .

HUNTER
w o r k s f o r m e .

They tu rn and head out of the squad room.

ORTEGA
(to Smith)

They ' re weird, those two.

SMITH
Naw, they ' re j u s t the head hunter
a n d the b r a s s cupcake and they make
t h e i r own k i n d a music.

CUT TO
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ANGLE - POLICE CAR

as i t p u l l s INTO SHOT on i t s way ou t o f t h e s t a t i o n . McCall

p i c k s up h e r mike.

MCCALL
T h i s i s L - 5 6 , H u n t e r and
McCall, mid-watch, c l ea r.

DISPATCH
L - 5 6 ,   m i d - w a t c h   c l e a r .

And the c a r pu l l s AWAY FROM SHOT a s we HEAR the song, "you
Gotta Make Your Own Kinda Music". As the lyr ics continue,
the c a r i s lost in the mid-day traffic and we:

FADE OUT

101


