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REMINGTCON STEELE

"SIGNED, STEELED, AND DELIVERED"

FADE IN:

TIGHT ON A VENETIAN BLIND

...& HAND-pulling the slats apart...and an EYZ...STARING
through them. And we MOVE around the blind to DISCOVER
the BACK OF A MAN'S HEAD. And we can't help but notice
his hands...COVERED with BLCOD...spots of it con the blinds
as well. and from O0.5. there is a THUD.,.the SOUND of a
DCOR OPENING...and we HEAR a WOMAN SCREAM.

MaN
Whaaaa?77?:!!

...and the MAN turns with a START to DISCOVER...

A MAID

...3tanding at the now open docr of the MOTCR COURT ROOM...
the late afternoon light spilling in from outside...her
hand over her mouth.

MAID .
{locking at the roocm)
Oh my Lord...

THE ROCM - MAID'S P.Q.V.

...and we SEE it now...a mess...but beyond that...the bed
and walls are COVERED with what apprears to be BLOCD...

ON THE MAN

...as he rises from his crouch by the window. N¢ more than
thirty...slight...and decidedly panicked...although doing
his best to keep it under control. He walks SLCWLY towards
the terrified woman...keeping his VOICE calm...trying his
damndest not to frighten her. And as he steps towards her...
we can see him clearly for the first time...coversd with
blood. . .perhaps the victim of a massacre.

MAN
(hciding cut his
hand to her]
It's not what vyou think.

CONTINUED
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MALD
{she can
barely speak)
I don't think anything., I
just change the beds.

MAN
It's halr dye. See?
{he rubs his hands
+hrough his hair)
It's hair dye.
{hig wolces rising)
I'm sorry abcut the mess, but
you have to understand...i'm not
trained for this kind of thing.
{and then)
Are they still out there?

MAID
Who?

... oMan
- (bitterly amused)

. - Who? Ha!

...and like a war weary soldier he SHAKES his head and LAUGHS
£o himself...then SUDDENLY...DRAMATICALLY...he BOLTS for the
door.,.throwing hig BODY against it...SNEAKING a PEEK past
‘it...then...taking a deep breath...he tears it open and...

42 ON THE MAID

.+ watching him go. And we HEAR the SOUND of a car ENGINE
turning over and then the squeal ©f TIRES on asphalt...and
on her lcok of astenishment...we...

CMITTED

R
g
ch

DISSOLVE TO:
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3
THE LOS ANGELES SKYLINE - DUSK

...1lifted cff an album cover...and as REMINGTON'S THEME
winds its sassy way under the image...we...

DISSOLVE TO:
INT. THE REMINGTON STEELE RECEPTICN AREA - NIGHT

...as Remington comes bounding in from the hall...ijust in
time to see Murphy leaving his office...a golf bag slung
over his shoulder.

REMINGTON
{noting the lack
of clientg in
the waiting room)
No crowds ©f troubled clients
clamoring for my services?

MURPHY
It's Friday night. People'd
rather bowl,
.. {and then; heading.
‘ out the door)
See you Monday. Don't get lost
on the Fresway.

...and Remington turns on his heels and heads towards...

INT., REMINGTON'Z OFFICE

...as REMINGTON opens his office door...and promptly stops
dead in his tracks...the SOUND of a BLOW-DRYER whirring in
the near distance seizing his attention. And we FOLLOW HIM...
as he slowly makes his way acrosg the office and into the
open bathroom. And after a moment, Bernice catches his
reflection in the mirrcr...and smiles up at him...but makes
no effort toc stop what she’s doing.

REMINGTCHN
Miss Wolfe...?

...But Bernice only smiles...unable to hear him above the
SOUND of her hair dryer...she WINKS to him in the mirror...

-3

throws her giant mane of black hair over her head...but .

says nothing.

FAVORING REMINGTON

...enough is enough...as he gingerly removes the dryexr's
electrical cord from the wall socket.
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. h 10  CONTINUED
BERNICE
Hey!
{locking up at him)
Give a girl a bresk, willva?

REMINGTCN
May I ask what it is you're
doing in my bathroem?

BERNICE
{running her hand
through her hair)
Forget ift. Drv enough.
{grabbing her things
off the counter)
Is it five-thirty yet?

REMINGTON
{amused)
Why? What happens at five-~thirty?

BERNICE
-~ {moving past him;
starting out of

. the office) _

- Comes five-thirty...all thess
offices are gonna cpen up and
empty cut. And all the bars and
restaurants on the ground fioors
of all these high rises? They're
genna £111 up with peopls
hungry to bury themselves in
anything but what they do for
a living. They'll buy each
cther drinks...tell each other
pretty lies...and hope the spell
doesn't break before dinner.

REMINGTCN
That a fact?

BERNICE
{a wink)
You get lucky...it lasts 'til
Monday.

- REMINGTON ]
Well, that's wonderful...
if one i3z satisfied with
managing one's love life like
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REMINGTON

a game of chance. I pz
the tried and true mer
Cne makes a date...and ¢
a spell ¢f one’'s own.

{and then}
Take tenight. I'we planned
this evening for weeks., Front
row center seats for the 2Eclshei.
Reservations for dinner after the
performance. A rcmantic drive back {z
to my plac...

BERNICE

{reaching for

doorknob)
Which reminds me. Gail called.
She said she was scorry. Scme-
thing about the croup.

(and then)
Ta-ta. {x

...and with a SERUG and a devilish smile she TURNS...zand
EXITS his office. And we...

11 OMIT 114
S4CCE CUT TO:

12 EXT. A CANYCN ROAD 12
VICLINS SHRIEX AS WE $EE a car make its way cver the {
twisting stretch of rocad. And the car takes a particularly
"lind" curve...rounds it...and finds itself at the tail
end of a... -

12Aa TRAFFIC JaM 195
...Cars backed up a ceonsiderable distancs. {x

i3 FAVCORING THE MAN . 13
. e .SITTING therz in the car he used to flee the motsl... _
waiting for the traffic to move. And azitsr a moment his (%
gyes DRITT UP to... :

14 THE REAR VIEW MIRROR - MAN'S 2.0.V. 14
...and IN it...the REFLECTICN of the late mcdel SPORTSCAR
SEEIND him. And beth he and we can't help but notice ths _
SEAUTIFUL, BLCONDE WCMAN sitting behind the wheel... (x

CONTINUED
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CONTINUED 14
...5eeming to be locking RIGHT INTC THE MIRROR...right {z)
at our man...and SMILING...a particularly INVITING 3MILE.

and (%)
OMIT 18
FAVORING THE MAN 17

...not guite believing this...but liking it just the sama...
and his SMILE GROWS WIDER...his EYES GLUED to...

THE MIRRCOR 18
-..and she continues to SMILE...almost TEASE...and we don't
even notice at first...the GUN she pulls out of her bag...

and coolly AIMS at... :

THE MAN 15

...suddenly realizing...TERRIFIED...but thers is no place to
go...and he can't take his eves off...

THE REAR VIEW MIRRCE Z0

...which suddenly EXPLODES into a thousand pieces as the
BULLET STRIKES it.

ON THE MAN 21

...as he DIVES f£rom his car...falling to the ground keside
the road...then pulling himself up and RUNNING...then
FALLING...INTC the CANYON...and out of sight. And we HOLD
for a MOMENT and... )

DISSOLVE TO:
INT. LAURA'S QFFICE -~ NIGHT 22

...standing behind her desk...sorting files...jcurnals and
other business gear and trying to get it all into her
briefcase as Remington comes through the door...DRESSED FOR
A NIGHT ON THE TCWN...and he stops dead in his tracks...
frozen there...watching her...considering her...

CONTINUED

(x)
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i a.-\.\TCTnN
{finaliy;
dramatically}
Lock at you.

LAURA
{suspiciously)
What?

REMINGTON
Tell me that briefcase is just
for show. A little prop to
intimidate the hired help,.
You don't really plan on spending
your weekend cuddled up with
all that paperwork. Do you?

LAURA
I#'s not that I don't think
you're concern is genuine or
your motives Dure...but would

-you mind. sk;gplng ahead and. tall;ng

me where we're going with this?

REMINGTON
{he tsks)
You look so exhausted.

LAURA
Really? Thank you.

REMINGTCN
You know what my suggestion
would be?

LAURA
I shudder to think.

REMINGTON
A night on the town. Away from
the pressures of work.

LAURA
Sounds wonderful,..

REMINGTON
I+ will be wonderifiul...

LAURA

And just when can I expect all this
wonderfulness t©o happen? '

CONTINUED

I3

[V

(x}

{x)

()
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REMINGTON
Actually...i was thinking
about tonight.

FAVORING LAURA 23

...as the words hit. And she stands there for a meoment...
looking at him. Smiling...the kind cf smile you smile when
vou realize the friendly stranger at vour door 1s actually
selling something.

LAURA
{finally)
Tonight?
REMINGTON

I don't think there's a
moment to lose.

LAURA
Five-thirty? You wait until

five-thirty on Priday.night .- - . . S et

to ask me out?!

{and then}
Let me guess. Sheila has the
mumps ?

REMINGTCON
Laura!

LAURA
Susan got hit by a car?
Mary, measles?
Doris, diphtheria?

REMINGTON
(grudgingly}
Gail. Croup.

...and Laura NODS...unwilling £o even lock at him. And after
a moment...grabs the briefcase cff her desgk and starts for
the door.

REMINGTON
{calling to her) -
What difference does it make?
So long as you're Iree...

CONTINUEDR
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CCNTINUED ' 23

LATRA
{turning back
to him)
What in the world makes vou
taink I'm free? It's Friday
night. Friday night!

REMINGTON
Big plans have you?
LAURA
Y¥es...a4s a matter of fact
I do!
REMINGTON
{unconvinced;

ayeing the
briefcase)
Uh-huh...

LAURA
Look..‘vou can think what you
want. As a matter of fact this
big briefcase is a very small
part of what I expect to be a
very full weekend.

And she turns...and all” Remington sees is the back of LAURA'S  (x)
HEAD as she makes her way out ©of the orﬁzce...ana all ne hears

~ REENGTER
Am I correct in assuming
tonight's off?

INT, THE STEELE AGENCY CORRIDOR 24

as Laura...hotter than hell...makes her way guickly down
the hall to...

THE ELEVATOR 25

...and she stops...takes a breath and presseg the "CALL" -
button...and after a measured moment one set of eslevator

docrs open and Laura walks in..and the deoors close. And {x
we HOLD FOR A MOMENT...and SUDDENLY the QPPOSITE set of

ELEVATCR DOCRS OPEN and our MAN pulls himself cut of the
¢ar...still coevered with halr édve, and the sweat of his

long journey. And we TRACK with him as he STUMBLES TOWARDS...
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10
THE ACENCY DOCOR . 28

...the words REMINGTCN STEELE painted on the glass...the
silhecuette of a woman standing benind the door...

Lock up when you leave.

...and we see the shadow of her arm reach for the doorknob...
clearly abouft to step out into the hall. And the man quickly
presses himself against the opposite side of the door frame
as Bernice opens and then steps through the agency door...
quickly closing it behind herself. And she turns...never
seaing him,

ON THE MAN 27
...breathing a heavy sign of relief...waiting just a second

and then...pressing con. Opening the agency door and entering...
THE RECEPTION AREA - ' 28
...Deserted. But he can make out the voice of scomeone talking
from behind an office doocr. And he moves towards the door...
grabbing the doorkncb and opening the door ever so slightly.
THROUGH THE DOOR - MAN'S P.O.LV. 29

...and there is REMINGTON...feet up on desk...phone pressad
to cheek...pitching like crazy.

REMINGTON
Diedre? Just got off the
"phone with Misha and vyou'll {x

never guess whe just fell
into two front row center
seats for the Bolshoi.

ON REMINGTON 36

..delighted...both with himself and the wav the conversation~”
is going.

REMINGTCHN
Umm. Some+thing cold in the limo... (=}
something hot after the performance...
something hotter after that.

EY .

PORM walkKs into FPRAME.

3
55}

And REMINGTCN locks up as
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CONTINUED 30

REMINGTCN
Diedre...there's a man
standing in mv office
holding a hat rack.

i...l

ANQTHER ANGLE _ -3
... and thers is.

REMINGTON
Well...let me get back to you.

...and he hangs up the phone and smiles up at the man.

REMINGTON
I'd ask yocu to take a seat
but you've already helped
yourself to some furniture.

...and at that, the man takes the hat rack and SMASHES ik
down on Remington's desk... :

TIGET ON THE MAN 32

...his eyes bloodshot from lack of sleep...his face a mosaic
of sweat and stubble...his crazed expressicn testimony to
the fact that he is a little man pushed too far.

MAN
Are you Remington Steele?

CN REMINGTON 32a (2
...emiling his best smile...his back up against the wall...

REMINGTON 4
~That rather depends on how you {

feel towards Mr. Steele.

SHCCK CUT TO:
TIGHT ON A JIGSAW PUZZILE ‘ - 33

...n0 more than thirty percent done. And we PULL BACK TO
DISCOVER LAURA...bent over the puzzle...her wet hair
wrapped in a bath towel...her bedy wrapped in a robe. She
is obviously "in" for the night. 2And she takes a piece
of puzzlie and stabs it into the middle ¢f the pictura.
And SUDDENLY, we HEAR a XNOCK on the DOOR.

CONTINUED
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...Laura thinks about it for a mcment...and then...reluctantl
she unbclts the door...and with a giant PULL...opens it ever

so slightly.

34 ANGLE ON TEHE

...and there

Reviged 7/7/82

LAURA
(going o
the door)
Who is itz

REMINGTON (0.C.)
(FILTERED;
through the docr)

LAURA

(and then)
I thought I made it wvery plain!
I have plans for tonight!
I'm going cut!

REMINGTON
Yes., You made 1t very plain.
But I have someone here who urgently
needs our help. I promise if
you've ever enccuntered a mors
desperate character in your life...
I'1l leave in an instant,

DCOR - LAURA'S P.C.V.

in the crack between the docr and the frame

the MAN...looking as pathetic as ever.

35 CN LAURA

...horrified at the sight of

then...

MAN
tryving his best
to smile)
Hello Ms., Holt., My name is
Shelidon Quarry.

LAURA
{through
her +teseth)
Hold on a minute.

CONTINUE

(%]

him...and she TURNS...PRESSING
her body against the dcor...CLCSING IT...thinks for a moment...

{x}

{z¢]

- s
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CONTINUED 35

...shoves the o
‘ner wet head and
IES RBaCK IN na

...and Laura guickly moves from the
back into its kox...pulls the towel
RUSHES QUT OF FRAME. Then guickly
beautiful evening dress...which she hangs conspicio
the center of +the living room. 'And then...pausing
take a short BREATH...she goes to the door...and O

1y O
o H

1

i

a0 (ke
(D ﬂ’ 0y e O
o

N0 O g
B o e
Bl b o

LAURA
{ushering them in)
What happened to him?

REMINGTON
It seems people are trying
to kill him.

LAUOR2
ople? What people?
SHELDOCN
The CIA.

LAURA
{incredulous)
The CIA? Why?

REMINGTON
A whim perhaps. The point
is...he wants us to stop
them.

LAURA |
Why us? (<)

REMINGTON
{(matter of : {x)
factly)
Apparently we have the
packground for the job.

Sheldon NODS. Laura just locks at them both.

LAURA
Perhaps vou and I should caucus
in the other room.

...and she smiles at Sheldon over her shoulder as she leads
Remington into...

INT. LAURA'S KITCHEN 36
...a3 the two of them make their way in.

LAURA
What background?

oy
X,
¥

CONTINUED
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[ 5]
(o))

REMINGTCN

Sheldon works for the CIA.
Several dayvs ago men started
following him...people startad
shooting at him...so he ran...

{and then)
to none other than that famous
ex~CIaA agent...

LAURA REMINGION

... Remington Steele?

...Remington Steele!

LAURA

Ch my...

{and then)
He must have read about Remington
Steele in the papers. All those
vague references to sacrac
missions. All that gop about
government service...

REMINGTON
(none too
vleased)
Yes. All that "gop”.
{and then)
Now what are we golng to
do about it?

...but Laura doesn’'t say a word...just turns and starts out
of the kitchen and into...

37 INT. THE LIVING ROCM 37

Sheldon is sitting on the scfa as Laura enters...Remington
several steps behind.

LAURA
Mr. Quarry...
SHELDON
Sheldon...
LAURA -

Sheldon. What would you
say if I told you that Mr.
Steels never had anything
to do with the CIA?

CONTINUED

ix



37 CONTINCUED

Laura locks at

Revised 7/7/82

*......l
wn

37

SHELDGCN

Ms. Holt. Let me
explain something to vou,
At the CIa I worked in I.R.
That's Information Retrieval. I speak
four languages, type 110 woxds
per minute and I have almost
ninety percent retention
of evervthing I read. Down at
the Company I'm known as "The
Answer Man®", Wanna know how
much wheat was harvestaed in the
Ukrane in 19637 I xncw that.
Wanna know how many Russian
MIGS can land on the Island of
Bava off Cuba? I know that too.
Wanna know who was Miss Rhinegeld
in 19577 I'm the guv. "The Answer
Man". That's me. So don't try
and tell me things are not as I
already kxnow them to be.

{turning to

Remington)
I ran a thorough check on you.
You have no birth certificate.

{(and then)
No fingerprints on record.

{and then)
No reccords of any kind.

{turning back to

Laura)
And vou want me to believe
he wasn't with the Company?

c‘! J'

Remington. Remington looks at Laura.

LAURA
Well...I guess you have us
Mr. Quarry.

REMINGTON
{calmly)
Could we caucus again? {x)

...and without waiting for a reply...he moves to her...takes
her arm and helps her into...

38 THE XRITCHEEN

38

...as Remington "helps" Laura through the door.

CCNTINUED
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REMINGTOH
Wnat the hell arse wvou doing?

LAURA
What did you want me to say?
"No, Mr., Quarry. You're wrong.
Remington Steele can't help you
because there i3 no Remington:
taele.”?

fand then)
Cbhbvicusly there's been some
kind of mistazke. He neseds help.

REMINGTON
Help? These are secret agents
e're talking zbout! EBombs!
oiscn darts! Big £at guys with
aaly hats they throw at your
eck!

"J ﬂ. 'U £

...and there ig g RXNOCK on the XITCHEEN dcor.

I

RMMIWG“ON
{2 lot of
angexr)
Yeg?

Sheldeon opens the kitchen door just 3 crack.

He inches into
long moment.

SHELDON
I'm not interrupting...am I?

the rocm and...no one says anything for a

SHELDCYN
{cut ¢f nowhera)
I'm supposed to get married
temorrow.  To Lucille.
(and then)

Matter o fact...I was on th
way to my wedding rehearsal...
I'm walking cut cf tha Agency
and towards my car. And I see
cne of my ushers, Lennvy Palmieri,
across the courtvard, ricgh
and he waves and gives me
like he needs a ride. 30
he beats me over 4¢ the ca
he must have seen hthe fuxsede DOXes

L:tzng on the passengsr seat, causs
he walks arcund and grabks the driver's
side door.

CONTINUID

(=
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33
SHELDCON {Cont'd)
{and tnen)
First thing I saw...hls bodv 1is flying
ap like he's just been let ocut of
some kind of jack in the bhox or
something. I mean...it was almost
funny. Then I heard the bang...and
saw the firs...and then the smell
hit me.
LAURA
Ch my God...
SHELDCN
So I run. I know it's for me.
What =2lge is there to do. Only
nQOW. ... start sseing guys I know...
Charlis Webbk...Peter Llovd...
they're follcowing me. My Zfxisnds,
REMINGTC
Your friends?
SHELDON
inods) ‘
Agency guvs. Guys I workad with. (%)
{and then)
At first I was surprised...
{and then)
Lucille probably thinks I'm dead.
Or wishes I was.
(%)
LAURA
You haven't called her...7?
SHELDON
I don't dare. Thevy'd have a
trace on in a second.
a2 LONG MOMENT...and than... (=}
LAURA
Okay, There's nct much we {3}

can do with regard to the CIA

tonight. 2But lat me at least

go to Lucille's house and put -
her mind at =ase.
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i

...and she turns...and starts for the bedrcom:
SEELDCH (0.C.)

I'm sorry You have 1o break

your daze on my account, Miss

P A |
HoiL.

LATRA
My date?
{realizes)
Ch, ves, my date. d{ompletely
forget abecut it in all the

¢ exgitament.

~cn hands her the phcne...she takas iz,...and
Lle never leaving her face.
LAURA
“{backing away)
If you'll both sxcuse me...
Private...Perscnal...¥ou
understancd...

...and still smiling...she tazkes the phone with her

CMITTED

INT. LAURA'S BEDROCM

123

339

40

...as she staps in and closes the door takes a breath and...

LAURA

{after a

mement: in

hushed tones)
Hi. This is Laura Hols?
I ordersd a small pizza
about f£ifteen minutes ago?

{and then)
Yas,..well...cancel it.

TT TO

BLACK

(=
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A0T TWO

EXT. A MANSION -~ NIGHT

i
fd

..-1lights burning in most of the windows. And a car PULLS
INTO FRAME.

FOLLOWING LAURA

f1=3
[

...as she climbs out of her car and makes her way acrossg the
path to the front of the house...cecllects herself and XNCCKS.

MAN'S VOICE (C.C.)
(FILTERED;
through
the door:
after a moment)
- Coming...

{and then)

Yeg?2 What isg it.

‘ LAURA
I'm sorry tc bother you.
I'm looking for Lucills
Seward?

MAN'S VCICE {0.C.)
Who's looking for Lucille
Seward?

LAURA
My name 1s Laura Holt. I'm
a friend of Sheldon Quarry's?

ANOTHER ANGLE 43

...as the front door of the house opens...JOHN SEWARD standing (x)
in the docrway...late forty something...a flashy dresser

without the kody for it. And he regards Laura for a long

moment. :

JOHN
{finally)

- : {x}
Lome 1in.

...and she does...and 3eward leads her through the foyer and
into...
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THE LIERARY

l“l‘
2

...a3 the two of the

il

-

notice that the entire r
with shelves overflowing

step in...wr. Sa
and as she walks intc the

21

JOBN

(turning

to

her

abruptly)
Alright...where is he?

Pardon me?

LAURA

JOHN

You? You're pardoned. It's
Shelden who's going to get

the chair.

You know how many

in
ie for her no

Revised 7/7/82

front of L

it is...is 13

times I've canceled the weddlng
" rehearsal? Where the hell is
he? ‘He's never heard of a phone?
Even made room for him in my

publishing

does he repay me?

business. And how

all worried sick. I have a
daughter who's hysterical. I
ninety pounds of roast beef
in the freezer...

Mr. Seward.

LAURA

..

SOHN

I've got thirty pounds of
g Y E

shrimp...

(and then)

EXCcuse me..
nct shrimp.

'prawns® They'ra
They're "prawns”.
{MORE)

Four days we're

have

CONTINUED

{x)

—
»
“
———
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44  CONTINUED o 44
JOHN {cont'd) {x}
{lowering his
voice)

They hit vou for a dollar more

a pound when they call them
prawns. Makes them sound

like they went to college. I've
got all this food...plus ice
sculptures and center pleces and...

VCICE (C.C.)-
Daddy!

...and all heads TURN to...

4%  LUCILLE 45

...making her way into the living room. A pair of faded
feans...a bulky sweater pushed up at the sleeves...dark
circles under her eyes...a cigarette clutched between her
fingers. A look to Laura...a glance to her father.

LUCILLE
Forgive him. He's an ass.

JOHN {x)
Lucil...

LUCILLE

{the top of
her lungs)

LR

Da-dayyyyyyy.: -

...and the elder Seward clamps his hands over his ears as
nis daughter shriekXs at the upper most reaches of audible
human sound.

ANCTHER ANGLE 48

[
(03

...as finally she stops...and turns te a horrified Laura.

LUCILLE
It's the only way with him. -
{and then)
Is Sheldon really alright?
Where 1is he?

LAURA
I'm afraid I can't tell you
that. Jugt that he's f£ine.

CONTINUED
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45 CONTINUED 45

JOEN {x})
{jumping in)
Lucille,..you're suppcsed
to be resting.

LUCILLE

{0 Laura)
Isn't he a wonderful father?
He loves us best when wa're
sadatad.

{taking Laura‘'s

hand)
I want to hear everything.

...and she takes Laura and leads her out of the living room...
past her father...who watches all this none too happily...
as we...

. 47, . INT. LAURA'S LIVING.ROOM - NIGHT ...

Remingten is studying the books on Laura's bookshelf. One
catches his eye.,..and he starts to pull it off the shelf
when...

48  ANOTHER ANGLE _ 48
Sheldon WALKS IN...a towel wrapped around himself...some

clean clothes in his hands...and Remington gquickly shoves
the book back ontc the shelf.

SHELDON
Feels good to be clean again.
{and then)

Found these in Miss Holt's
closet. Lucky break, huh?

REMINGTON
{hiding his
surprise)
Men's clothing? In Laura's
closet? Lucky break, indeed.

...and the two men look at each other...Sheldon smiling frcm
gar to ear...finally seating himself on the couch.

SEELDCN
{(finally; in awe)
Must be gresat being Remington
Steele.
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REMINGTON
{amused)
It has its moments.

SHELDON
{(rising from
the couch)
Are you sericus? I've
wanted to be like vou
all my life!l

REMINGTON
{(backing away
from the excited
manj)
Relax Sheldon. Remember
you're only wearing a towel.

SHELDON
{lost for
.a momenty

' Yoi dream of being a hero.

All through school...evervbody
laughs at you. But you tell
yourself...wait "til you grow
up. They'll be throwing
ticker tape at your parade.
And then...finally...you dc
grow up. But there's no
parade. No ticker tape. You
finally realize you're just not
cut from that particular belit
of cloth., So you find a nice
girl., On Sundays vou lock at
sensible c¢ars together. You
find yourself talking marriage.
Going into the family business.

{and then)
You wouldn't understand. That's
what happens to the rest of us.

(grabbing the

clothes from

the sofa; going

into the other

room)
ExXguse me.

48

...and he leaves. And Remington stands there...watching him
go. The weight of what he's Jjust heard hitting him four
square. And after a moment he turns, and starts down...
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IN NEW POSITION - AFTER SCENE 53 49-32
OMITTED 53-55%
A HALLWAY

«».2imally storping cutside 2z bedroem deor.

REMINGTON

{calling through

the docr}
Zheldon?

{and then)
I've been thinking about wiat
you said...and it ccocurs o
me vou Zave that hackwaris.

{a leng

moment;

and then)
I mean...l knew you think I
lead an exciting life. And-
I suppese I do. 3ut don'e
you think it's rather like tie
tree falling in the Zoresst?
If nobedy's thers to hear i%...
it really doesn't maka much
of a noise, now does i%?

{and then)
An exgiting life...witiout
someone to share it with...

(and then)
Whatt I'm trying Lo say is...
Anytime you'd like...I'll
tzada places with vou.

(and then)
Deal?

ve.and he walts...and Rearing zo reply...

REMINGTCH
sheldcn? Do we have a deal?

1,

...out he still hears nothing. And afiar 2 moment he pushes_

cpen the bedroom door.

ON REMINGION

veo3nd e ITOPS...Sfrozen “xara, And THRCUGH 2he pedrcom

25 oy
WE Shae s

-~

-

Ul
o

(%11
-4



’,/‘-L‘ﬂ.\

‘Revised 7/7/82

25

58

4

58 ‘SHELDOCN

in z ball...z pillow under his head...

b}

...nalt aressa“...cu led

asleep on Laura's bed.

REMINGTON
Sheldon...if I'm nicse
to say all this sugary slop...
the least you could do is
stay awake...

...and he smiles to himself...and gently closes the door...

and we...
SHCOCRK CUT TO:
NEW
POSITION
45 INT. THE MANSICN LIVING ROOM - NIGHT 49

...as Laura and Lucille make their way back through the room
and towards the front door of the house.

LUCILLE
You will give him my message? -

. JOEN {0.C.) {z}
Well, is there going to be
a wedding Saturday ox not?

...and they TURN...discovering him several paces behind them.
LAURA
We're certainly geoing to txry.

...coming up to them both...sliding one of his arms around
his none too pleased daughter. e

JCEN (%)
Well that's the mest encouraging
news I've heard all wee...

VOICE {0.C.}
Mr. Seward?

...and JCHN turns to DISCOVER... . (x)
50 ON THE STAIRCASE 50
a woman...dressed in a2 white nurses uniform...blonde tresses (=)

falling to her shoulders. And we've seen her before...on
the canvon raod...in a car...with a gun.



52

CONTINUED

ANOTHER ANGLE

...38 Seward looks at

floor,
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RILONDE
It's almost time for me to
go. Parhaps Lucille will
take her shot now?

JOBEN
Lucy? C'men now. Let her
give vou your shot.

LUCILLE
(to Laura!l
You won't forget. You'll
tell him what I said?

: LAURA

{shaking her

head)
with any luck...the next time
I see you, you'll be wearing
your wedding dress.

...and Lucille smiles and TURNS and retreats cut of
room and up the steps with the "Nurse".

FAVORING LAURA

...as Seward watches his daughter disappear.

...and he TURNS to Laura...

...and she looks
her face.

JOHN
Well...
JCHN
If there's anything I can

do...

his daughter...who just stares at the

the living

up at Zeward...her surprise painted across

JOHN
For Sheldon.
{MORE}

CONTINUED

(%}
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CONTINUED 52

JOHN {Cont'd) . : {x}
{(and then;
a shrug)
She's my daughter. She
loves him. Doesn't much
matter what I think, does
it?

...and not waiting for an answer...he pulls copen the frent {x}
door...and as Laura smiles and makes her way out...we...
SHOCK CUT TG:

CMITTED ' 53-58 ({x]

EXT. A TWO LANE ROAD - NIGHT ‘ 59

Deserted and dark. Save for two headlights cutting the night
into thirds.

‘INw.‘LAURA’S CAR o : o _ lJGO__

Dark as well. Her face a puzzle of shadow and light. Her
eves rivetsd ocut the windshield...the RADIO on...an all
night disc jockey laying down a rap. And then SUDDENLY
the shadoews on her face SHIFT...a new scurce of light...
and instinctively she glances up and into...

HER REARVIEW MIRROR 60A {x

. ..where she sees another set of headlights uncomfortably close
behind her.

e

ANOTHER ANGLE 603

...as we watch her car pull OFF TEE ROAD...allowing the car
behind her to PaSS. And it does. 2And after a moment, she
pulls back on to the road and...

ON LAURA 60C {x

...continues to drive. And we almost don't notice..in that
gpace behind her...over her shoulder and through the rear
windshield...a car pulls cut from off the road...once again
following Laura...and Laura locks up and into...

THE REARVIEW MIRROR 60D {x
...the same car once again behind her.
OMITTED 61-64 (x



56

67

68

.89 -

70

71

72

73

29
ON LAURA 55
...suddenly understanding...knowing. And the MUSIC SCARS...
...her pulse racing as she glances from rearview to windshield
to speedometer and back to windshield suddenly seeing...
QUT THE WINDSHIELD - LAURA'S P.O.V. 66
...in the near distance...hcuses and stores and a boulevard
blazing with lights...
ON LAURA . 57
...her expression suddenly determined...racing towards it.
...and she iooks up at...
THE REARVIEW MIRROR 63

...the chase var's lights right on top of her...

ON BAURE oo oo s o e ml L ns o B9

...as she SUDDENLY gives the steering wheel a hard jerk and...

ANOTHER ANGLE 70

...as the car makes a SUDDEN LEFT into...

WIDE SHOT - A SUPERMARKET PARKING LOT 71

...a giant sign..."OPEN TWENTY FOUR HOURS" screaming its
neon heart out into the night overhead...

ON LAURA 72

braking the car to a stop...sitting there...breathing hard...
and after a moment, she pulls the key from the igniticn

and we HEAR THE SCOUND of the ENGINE DYING...and SUDDENLY
light pours into the car...climbing the ceiling and then
crashing down onts the dashbcecard...and Laura turns to see...

LAURA'S P.O.V. 73
...the chase car...coming into the parking lot.
ON LAURA 74

...as she opens her car door and without so much as a glance
back...races into... :
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76

77

78

73

80

82

INT. THE SUPERMARKET

...and in a singls motion Laura
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grabs a shopping cart and

swims into one of the aisles. And we watch her as she makes
her way down one aisle and then up the next...grabbing things
off the shelves...not even noticing what she's taking...her

sttention focused on...

THE SUPERMARKET

i’*i

...a% the doors slide CPEN AND CLOSED.

way intc the store.

ON LAURA

{TRANCE

Peopls making their

...drifting to a STOP...the ambivalence on her face telling
us she doesn't know who she's loocking for...and then...

SUDDENLY becoming aware

ANOTHER ANGLE

2
Sl v e

... the' man behind her...sihnistsr as shoppers go...pushing °

an empty cart. And she guickly abandons her own
cart and steps away from him and down to the...

END CF THE AISLE

... whare another man, examining two different brands <f dog
food loocks up and smiles at...

LAURA

...0n0t sure who is friend and who is foe. And she hesitates
for a moment and then moves around this man too, moving

guickly towards...

THE STCORE EXIT

...and she almost makes her way out of it...when she again

stops dead in her tracks...something on her mind.

THE CAR - LAURA'S P.O.V.

..+.Jjust sitting there.

in silhcuetts standing several yards away smoking =

under a strestlamp.

But she can't help but noctice the man

clgarette

|
w

76

79

80

82

{z)
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ON LAURA
.».48 she slowly...“e1lbara;e1v..,bu*nn...maxlng her way
back into the store and zowards...
THE EXPRESS LINE
.. .where a young man stands paving for his...
LAURA (O.C.})
Steak. Wine. Hearts of

Palm.

...and the young man locoks up to SEE...

LAURA
...smiling at him from the far end of the checkout stand.

LAURA
You certainly seem to
" ‘apprecidté the finer
things.

The young man looks at Laura and smiles...convinced he's
died and gone to heaven.

LAURA
Of course...what's the point
of buying it if you have no
one to share it with?

SHOCK CUT TO:

INT. LAURA'S LIVING ROQOM - NIGHT

Remington i1s sitting on the scofa thumbing through Laura's
High School Yearbook when suddenly the FRONT DOOR BURSTS
OPEN...
LAURA
{racing into the
house)
They're onto us! We've got
to get out of here!

...and she races by Remington...who remains calmly seated...

although his eyvebrow seems unusually arched.

REMINGTON
(calling off)
There are men's c¢lothes in
your bedroom closet.

CONTINUED

83

86

(%
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CONTINUED 85

LAURA
{as she comes
rushing back
into the room}
Sheldon is asleep! I can't
wake him!

REMINGTCON (Cont'd)
{(still not
loocking up)
Men's toiletries in your
bathroom.

LAURA
{(finally
hearing him)
What are you talking about?

...slamming down the bock...rising from the couch dramatically.

B NS R tE S REMINGTON . CThen TN
I'm talking about men’s
bikini underwear! I'm
talking about...Agqua Velva.
Bllechhh! I'm talking about...

LAURA

(rushing

cff again)
I don't believe this. I'm
chased through the canyons
by Mario Andretti...I have
to fight off the Galloping
Gourmet to get a ride home...

ON REMINGTON 8

...who can't believe she can't believe this.

REMINGTON
(focllowing her}
You can't believe it! How
do you think I feel? All -
this time...not even knowing
that you live with a man!

...and we FOLLOW HIM as he makes his way down the hall to
DISCOVER. ..

—
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88  INT. LAURA'S BEDROOM | 88
... Laura standing over Sheldeon with a glass of water.

LAURA
I don't live with a man,
Not any more.

...and she gives the glass a heave...and the water splashes
all over Sheldon.

SHELDON
What the...

LAURA
Time to get up. They know
you're with us. Our only chance (x)
is to keep moving. :

89 INT. THE LIVING ROCM 89

...as Laura rushes in and starts shutting off lights...
Remington right behind her...

e “  LAURA
We'll rent a car.

REMINGTON
Where's yours?

LAURA
Sitting at the supermarket.
Don't ask.

_..and Sheldon stumbles out tucking his shirt into his pants.

SHELDON
I'm ready.

...and he makes his way cut the front door.

90 ON REMINGTON AND LAURA 90

...as they are about to close the door and leave the house.

REMINGTON )
{giving her
one last look)
vou lived with a man who
wears white belts?
{and then)
God...am I disappointed.

...and with that he gives the door a slam and we are plunged
into darkness.

END OF ACT THO
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| | ' ACT THREE
® asf mEst
B FADE IN:
L
81 TIGHT ON 51
...a sign. "LOS ANGELES 150 mlg.". 2And we HEAR the SOUND XD

of CARS passing gquickly in the night and PAN over to a lone
car...parked by a small lake. And as we move in closer,
through the EARLY MORNING DUSK, we can't help but notice

a body sprawled across the back seat...Sheldon's. 2and

in the front, behind the wheel...a drowsy Remington...his
eyes closed...the beginnings of a day-olid beard shadowing
his face. And in the passenger seat...lLaura...her eyes
closed too.

REMINGTON
{a whisper)
Laura?

...and Laura opens her eyes...she clearly hasn't been sleeping
at all. And she turns and looks at Remington.

‘ . Yeah?
\ -

LAURA -
{2 whisper back

N REMINGTON
e Finally. We're sleeping
together,
...and Laura smiles. {x)
REMINGTON
{cont'd)

Must make it a point to
tell Murphy.

LAURA
You would ifoo.
REMINGTON
Damn right.
{and then:
amused)

He doesn't trust me at
all...does he?

92 ON LAURA g2
. ...thinking abcut it a2 long moment and then.

CONTINUED
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CONTINUED 92
LAURA
It's not vou. It's
me. He worries about me.
Worries I'1l get in too deep.
Wake up one morning and you'll
be gone. And I'1l be left...
in tco desp.
REMINGTON
(after a moment
of his own)
Murphy thinks that?

LAURA
He's nocit the only one.

REMINGTON
Ch.

.83

...suddenly jumplng out of tha car...walking away...towards
the lake... (%}

REMINGTON
{without
locking back)
Going to go stretch my legs... (x)

ON LAURA 94

...watching him go. Mad at herself.

LAURA
{under her breath}

Damn.

...and we...

DISSCLVE TO:

EXT. A RCADSIDE FILLING STATION - DAY eza {x)

Cars buzz by on the freeway in the distance...as the rented
car pulls into the station. And Remington BRAKES to a hard
stop...and in a single motion jumps out of the car and makes
his way forcefully toc the pay phone booth by the service
bays. And a sleepy Laura and a drowsy Sheldon lock on.

CCNTINUED
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94a CONTINUED 94A

SHELDON
{thrillesd;
watching his
evary move)
Is he a man of action
or what?

LAURA
fhalf awaks)
I'm not sure I have an
answer to that guestion.

...and she PULLS herself out of the car and walks over to
+he booth where Remington stands...phone pressed to cheek...

LAURA
{pulling cpen
the bocth door)
What are vou doing?

_ REMINGTON

I'll tell you what I'm not
doing. I'm not driving in
circles anymore trying to
elude pecple I den't know,
who want to kill a nice little
nebish for reascns I don't
understand. I'm also not
about to sit in that car doing
nothing while Sheldon locks
at me like I'm Babe Ruth and
Gecrge Washington all rolied
into...

{suddenly;

intec phone)
Yes. Information? I'd like
the number of the Central
Intelligence Agency.

{and then)
No...that's not a residence.

948 ON LAURA 94B

...touched by this...and she clcses the beooth door and turns
...a strange, wonderful smile on her face and returns to...

Yol
[ty
O

34C TEE CAR

...where a most forlerned Sheldon sits...an incredibly sad
expression con his face.

CONTINUED

{x

{%
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SHELDCHN
(glancing at
his watch)
It's seven o'clock. Nine
hours from now...Lucille
was supposed to become
Mrs., Sheldon Quarry.

LAURA
Sheldon...nine hours is a
long time. Besides...Mr.
Steele is on the phone with
the Agency now.

SHELDON
(thrilled)
Really? Boy...would I like
to see thelr faces when they
pick up the phone and hear...
"This is Remington Steele™'.

' LAURA
You and me both.

SHELDON
He'll fix everything.
{he shakes
his head)
He and my father-in-law...
The both of them...just amazing.
{and then)
Y'know he built that business
of his up from scratch.

LAURA
publishing, right?

SHELDON
{really excited)

Foreign language editions of
American classics. It's
such a great idea. The world
is so in love with everything
American.

(and then)
I think the two of us stand to
make a lot of money this year.
John...he's one step ahead of
everybody. China opens up to
Western Culture and pow...

{MORE]}

7/7/82
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SHELLDON (Cont'd}
he's right there. I mean
vou 'know what he's working
on now? "Gone With The Wind."
Think about it. A year frocm now...
you'll be able to go to China...
sit in a park and say to the
Chinaman sitting next to you...
"How 'bout that Rhett Butler?”

...and Laura LAUGHS and Sheldon smiles broadly...and at that
moment Remington walks back to the car...

REMINGTON
{to Sheldcn;
with great
assuredness)
They can't wait to see me
again. Be Jjust like old
times.

coo.and Sheldon smiles...and Remington sneaks a look to Laura...
he is clearly as surprised as she is.

85-96 OMITTED
SHOCK CUT TO:

97 A BUILDING BDIRECTORY 97

...and a hand running down it...past the A's to the B's...
and we PULL BACK to DISCOVER Remington and Laura standing
in the lobby of an older building.

REMINGTON
Central Intelligence Agency.
{he turns
to Laura)
They're listed in the phone
book...why shouldn't taey
have their name in the lobby.

...and with a shrug...he and Laura amble through the lobby

and into a walting...

28 INT. AN ELZVATCR 28

. ...as the doors close.
REMINGTON

S50...t2ell me about this
fallow vyou lived with.

CONTINUED

B T T e e il STt T T BTVT RIS L Ky T A0 e i T e T e T Tt g

{x



Raeviged 7/7/82

~ 38 CONTINUED
+».and the elsvator doors open.

LAURA
{stepping out}
Hare wa ares!

g9 INT. BUILDING CORRIDCR

...and we FOLLOW THEM as Remington and Laura make their way
down the hall, stopping at a FROSTED DOOR -- the name "EUGENE
PRICE - Operations Director” painted on the glass. 2And
Remington waits a measured moment and KNOCKS.

VOICE {0.C.)
{FILTERED;
through the
door)
Saturday! Help's off.
Steele? Come on in!

...and the two of them lock at each other...and this time
. _ - they both shrug and Remington leads the way into...

100 CMITTED

101 INT. PRICE'S OFFICE

...large format government issue. Price is sitting behind
his desk, just as Remington comes through the door.

PRICE
(leaping up
from his desk)
- Steeia! TLord! Look
at you.

...and he locks him in a giant bear hug.

PRICE
{(£inally letting
go)
How long's it been?
{MORE)

. CONTINUED

98

1060

i0l
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PRICE (Cont'd}
{z snap of -
the fingers)
Da Nang duriag the rainy
season!...wihich in Da Nang
is the only season.
' (he shakes
his head)
Leck at youl

REMINGTON
{£labkergastad,
but trying his best}
Gocd...to see...you too.

PRICE
{pulling ocut
¢haixrs)
sit! sit! You and...?

PRICE

Laura. So this is Laura.
You're secretary?

REMINGTON
Assistant...
LAURA
Asscciata.
PRICE
‘Whatever. . e

{to Remington}
We've been reading abcut
you. Scoring those big
pucks in the private
sechor.

REMINGTCN
Ix's an adegquate living.

PRICE -
Remington...ycu don't bull
a bull artist.

{MORE)

CONTINUED
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CONTINUED 101
PRICE (Cont'd)
(o Laura .
Ze paying you encuch? If he
gives you troubls tell ne.
I'1l have him auditesd.
...and Price laughs at nhis own ijoke...and aftar a moment,
Remington and Laura shars the laugh. And then...the laugh
peaks, giving way to SILENCE.
LAORA
(£inally)
Sa...
) REMINGTON
S0...
PRICE
¥Yeah, Right. So.
. (and then)
. Steele? What brings you
“here? B ‘ "
REMINGTON
Ma? BHere? Nothing in
particular. Just...thinking
about the good old davs. Da
Nang. The rainv seascno.
-..more SILINCE. And then...
- REMINGTON
- (suddenly)
Ch! You kpnow who I ran
inte?
PRICE
Whe?
REMINGTCN
Shelly Quarry. Remember
iittle Shelly Quarry from
Informaticen Retrieval?
PRICE ~
Ho.
ON REMINGTCN 142
.. Thrown by the answer. A second o racover, and then..

CONTINUED
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[
jo]
[

REMINGTON
Sure vou do. "The aAnswar
‘Man®.

103 -ANCTEER ANGLE . 103
...a&5 Prics sits there thinking zbout this. 2nd then...Zinally...

PRICE
Nope. Don't know him. -
{angd then)
What time you have?

LAORA
Little after cne.“

PRICE
{jumping cut
of his chair)

. Geezl Cotia run folks.
Promised my kid I'd tzke
him go-cart racing.

{a hand &o
Remingtcon}
Great seeing you again,
Steela.
{and then)
Nice meeting you too, Lori.

LAURA
Lawura.

PRICE
Yas. Whatsver.

w..and he walks dcross the room and stands by the Goor (%)
__waiting for them to leave... o e e

PRICE
Well...

T LaURa - (%)
oo frising) -
Well.

...and Remington rises and nods and they make their way out {x)
of the offide and into... o

104 INT. THE ELEVATCR 104

...as they enter...and the docrs c¢lose in front of them.
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CONTIMNUED

REMINGTCN
{after a
long moment)
Who's kidding who?

INT. AN UNDERGROUND GARAGE

Revised 7/7/82

.«.concrete spirals only sparsely filled with cars on this
Saturday...and as the elevatocr doors open...and Remington
and Laura step out...Sheldon comes out from behind a concrets

pillar...and the three walk wordlessly.

SHELDON
{after a moment)
Well? Did vou straighten

it out?
LAGRA
It's all very confusing,
Sheldon. a
SHELDON

What are yvou talking about,
confusing? It's very simple.

They're trying to kill ne!
{and then)

Wait a second. What happened

up there?

OMIT

ON REMINGTON

...walking...about to answer...then stopping.

in place.
REMINGTON

car,

...and his two friends lock...

_There's a man bent over our

Rocted

104a {x

{x}
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THE RENTED CAR 111

-4

...Z1ifteen or twenty yards away. And sure encugh...the hood
1s up and a man i3 bent cover it.

the man)

Hey!
ON THE CAR 112
...25 the man pulls his head out from under the hood.
ON SHELDON | 113
...25 a look of recognition crosses his Fface.
SHELDCH
It's Charlie Webb.
CN WEEBB 114
.. .3uddenly reccgnizing Sheldon.
WERBRB
{holding up
his hands;
a plea)
Shelly! No!
ON SHELDON . 115
...not understanding...starting to move towards the car.
SHELDON -
Charlia?
LONG SHOT ' 116
«..as suddenly the car BLOWS APART...a torrent of raining
glass and twisting steel... -
ANGLE ON REMINGTONW 117

...as he pulls Laura and Sheldon #o the foor...a lock of
horror on all their faces as they bury their eves in their
arms and the nhurning car rages behind them. And we...

CUT TO BLACK
END OF ACT TUREE B
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FADE IN:

INT, PRICE'S OFFICE

...as5 he snaps c¢losed his briefcase...pushes in his desk
chair, pulls on his jacket and walks across the room fo
hig office door...and opens it and steps through it and...

ANOTHER ANGLE

...a3 a hand reaches INTO FRAME grabbing Price and turning
him around.

FAVORING REMINGTON

...his face dark with the char of the explosion...his shirt
ripped...his eyes locked on Price,

REMINGTON
Don*t you bull a bull artist.
You don't know me and I don't
know you. :
{and then}
So before you go go-carting
with your kids why don’t vou
tell me why your pecple are
trving to kill Sheldon Quarry.

ANOTHER ANGLE

...to REVEAL Laura standing by the door...Price up against
the wall...choking under the pressurs of Remington's grip.
PRICE o
{he can barelv
. breathe)
They're not.

REMINGTON
Tell that to Charles Webb.
_He got splashed all over
the car park trying to
.___bomb our car.

“ PRICE
He wouldn’'t have been setting
a bomb. He must have kZeen...
{MORE}

CONTINUED
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PRICE (Cont'd}
{spitting out
the words])
.. Gefusing ocne.

121

Remington looks at Laura...that wasn't the answer they wers

expecting.

Laura NODS.

REMINGTON
What?

PRICE
{stumbling
over to the
water cocoler)
You heard me.
{and then)
Webbh is dead?

PRICE

Sheldon?
LAURA
He's fine. He's out in the hall,
DRICE
{rubbing his
neck)

Lock...I don't know

where you people get your
information from...but

get it straight...no one
around hers wants to kill
Quarry. We were following
him...that's all. Trying

to find out what the hell
was going on. Lenny Palmieri
dies getting into a car...

Now Webb. How do you think
it looks? I'll tell you how
it locks. It locks like little

Sheldon has something going...
that's how it looks. People
are dying. And I have to know
wity .

LAURA
You really don't know...?

CONT

Angd Remingteon RELEASES his grip on Price.

{x}

{x}

{2}

INUED
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CONTINUED 121

PRICE
{he shakss
hig head)
Been following him since
Wednesday and all we'rs
sure about is the blonde.
REMINGTON
The blonde? What blonde?

PRICE
The blonde. The one who
shot at him on the canvon {x)
road,

...he walks over to his desk...pulls ount a picture from his
file and hands it to Laura.

b
18]
I

PAVORING LAURA
..:88 soon as she sees the picture.

LAURA
She was at Sheldon's fiancee's
last night. She was working
there as a nurse.

PRICE
At the mansion? {2}

REMINGTON
Perhaps ycu should bring {=}
Sheldon in here,

LAURA
Perhaps I should.

...and she steps out of the office...and Price loocks at {x)
Remington.
PRICE
Let me ask you something.
Ran a small check on you when
you called this morning...

...he lcocks at Remington.

PRICE (Cont'd)
Mister...who the hell ars
you?

REMINGTON
Don't you remember? Da Nang?
The rainy season?
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CONTINGED 122

...and Price smiles...and nods. and at that very moment
Laura RUSHES BACK IN.
He's gone!

REMINGTON
Are you sure.

Laura doesn’'t even answer...she just GLARES at him.

PRICE
Do you think somebody took
him?

LATURA

wWhat time is it?

: CONTINUED
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REMINGTON
Cne fority-five.

LATRA
I think he just l=2ft.

REMTNGTCN
Laeft? Leit us?  To go where?

SHCCR CUT T0:
A THRER-PIECE ORCHESTRA

...Jjust breaking into a three-piece versicn cf "MCRE"...and
we PULL BACXK TO REVEAL...

- INT.. THE MANSION RALLRCOM

«..£filled with flowers, chairs, tables, ice sculptures and

. all the necessary accessories for a medium-sized wedding.

T T N g T i s 2 e+ e e e -y e e g oo e e mgmr oL B

Guests MILL ABQUY...the band plays...and we MOVE through the
rcom to DISCOVER...

A BEDROQOM

...and we move INTQ it £o DISCGVER Lucille in full bridal
gown...her father, John in morning coat. They are in
mid-argument... .

LUOCILILE
How much longer do
I have to wait in here?

JOHN
I called the Minister's )
house and they said he was
cn his wav.

{and thenj
Honey...it's not easy trving
o put a wedding back togethae
in three hours.

.and at that moment the bell RINGS.
JOHN
tay put. Den't scream.
I'11l get it. That's prchably
him now.

...and he makas his way ocut 0of the bedrcom andéd through...

124

{z

ey
)
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126 INT,. THE BALLROOM ’ 126

.. .Waving to some guests...rolling his eyes at othars...
finally arriving at...

127 THE PFPRONT DOCR 127
...and he stops...takes a Lreath...collects himself and
cpaens the dooxr... .
JOHN (x)
Rever...
.+ L0 DISCOVER REMINGTON, in‘full dress tuxedo.
REMINGTON
Mr. Seward?
{and then]
Simon. Simon Courtney.
...John looks at him...totally confused.
: REMINGTON
. Sheldon's best man! I'm
not too late, am I7?
JOEN {x)

I didn't even know Sheldon
had a best man.

REMINGTON
Well he does. 2nd here I am,
{stepping in}
No don't you worry. Just point (%)
me towards wherever Sheldon is
hiding and I'l1l take care of

myself.
JOHN {x}
(pointing)
In the ballrocm. Behind the
altar.
REMINGTON

Ballroom. Altar. Cot it.

...and he smiles...pats Seward on the shoulder...and starts
into... ‘

B e, B e LT e & SN R PR
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.' 128  INT. THE BALLROCM : 128

...as Remington works his way into the room...past each of
the guests...kissing several of the women on the cheek...

shaking hands with scme 0f the gentlemen...finally making

nis way up to the altar...and then slipming...

129 BEHIND THE ALTAR ' 125

...a hanging drape masks this section from the rest of the
ballrocom. And behind it...French doors leading o an outdoor
courtvard. And Remington slips in unnoticed to f£ind Sheldon
peeking through the drape at the crowd...

REMINGTON
(stepping up
behind him)
I gpend a day and a night {x)
keeping you alive and you
gneak away without telling
me?

.”'"""‘\

...and Sheldon JUMPS.
, : SHELDON
’ E {startled)
What are you doing hera?
{x}

...and Remington turns and opens the French doors behind him...
letting a formally gowned Laura and a tuxedoed Price in
from the back yard.

SHELDON
What are they doing herel
REMINGTON
This is Mr. Price from the : {x}

CIA...which is not trying to
kill you. And you know Laura,
of course.

. SHELDON _
s What are you doing here!l
{x)
LAURA
Did you see her out there?
REMINGTON .
No. But it's a big house. {x}
...and with & nod, Price and Laura make their way aroun
. the drapes and out into the ballroom. {x)
CONTINUED
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SHELDON
{watching
them go)
Did you see "who!" out
__there? This is my wedding
vou're messing up you know.

REMINGTON
Sheldon...did a2 blonde woman

128

{x}

take some shots at you yestsrday? .o x]

SHELDON
{dubiocus}
Yeah...

REMINGTOW
Well that woman isn't employed
by the CIA...

SHELDON
Well then, why does she want
to kill me? :

REMINGTON
I don't know. All I do know
is she's certainly going to
f£inish the +job 1f we give her

{x

a chance...so I'm afraid I can't

let you out there until she's
found.

...and Sheldon lcooks at Remington. The most

Pt st sn s Ro st SR S

{x

forlorned look

in the history of American prime time television. And we...

CUT TO:

‘.;.:'—\.—_.- e
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. : 130 A PAIR OF HANDS 130
A
- ...beginning to bang ocut the WEDDING MARCH on an ORGAN.
131 THE BALLRCCM 131

«..as the guests wailt expectantliy.

132 BEHIND THE ALTAR 13z
...Sheldon about to push the drape aside...Remington
restraining him. {x}
REMINGTON
(wagging

his finger}
Uh-uh-uh...
133 INT. A BEDRCOM 132

...as Lucille and John stand arm in arm...listening to the (x]
March...waiting for their cue from...

. 134 AN USHER 134

...who stands just outside the docr...locking into the ballroom.

135 ON THE ORGANIST 135

...who finally stops.

136 FOLLOWING SEWARD 136
...Who leaves his daughter's arm and goes to the Usher.

- JOHN (=)
What the hell's the hang-up?

USHER
Groom has to come ocut .from
behind the altar before you
begin up the aiszsle.

JOHEN ()
Well get back there and E£ind
cut what the problem is!

.\ ...and with that he TURNS on his heels and returns to...
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. - 137 THE BEDROOM ‘ 137
...walks in...turns...and conce again takes his daughter’s
arm.
JOHN ey
Daddy tock care of if.
LUCILLE
Ha! That's a crock!
cuT TO:
138 INT. MANSION HALILWAY 138

...as Laura and Price make their way down it. Laura pcopping
in one open docr...Price popping in ancther. And we HCLD...
and a moment later...Laura and then Price pop back cut into

the hall again...shaking their heads at each other.

CUT TO:
139  THE ORGANIST 139
...giving it one more try. She starts to play the WEDDING
- MARCH. '
@ | “
m,.‘ 139A THE BACK OF THE ALTAR 133%a (=

...as the curtains part...and the Usher sticks his head in.

USHER
{to Sheldon and
Remington)
Hey!

.. .and the two of them turn with a start.

USHER
You're supposed to be on the
- altar! Didn't you hear the
music?

...and Sheldon looks at Zemington and smiles...

140 THE BALLROOM 140

...as all the guests rivet their attention on...

o

141 THE ALTAR 141

. ...as Remington and Sheldon join the Minister. {x)
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i E 142 OMIT 142 ()}
| CUT TGC:
143 THE MANSICN HALLWAY 143
The wedding march HEARD lightly in the background as Price {x}

walks into another room off the hall and Laura walks into...

( 144 A BEDROOM 144
. ..nobody there. But SUDDENLY she HEARS...

PRICE (0.C.)
Laura?

...and an odd POP. And she TURNS and runs into..

145 THE HALLWAY ‘ 145

«..8till empty...the next door CLOSED...and she glves it a
- little push... .7 ’

!l"-, LAURA

Mr. Price?
»».and it slides open...REVEALING a bed full of coats and
purses and a man and a woman standing in front of the bed...
buried in a deep kiss.

146 CN LAURA l4s

...embarrassed. Pulling the door closed.

N

LAURA
Excuse me.

...and then SUDDENLY realizing...the woman was BLONDE!

147 ANOTHER ANGLE 147

«..a8 she recpens the door..,.the man still in the woman's -
arms...but his body 1s sagging...and we can't help but

notice the boock clutched in his hand...or the river of

blood running down the back of his tuxedo dacket. And then
his head TURNS...and we SEE that it is PRICE.

1438 ON LAURA 144

..Erozen there as...
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THE BLONDE 149

...frantically tries to free the book from the man's hand

as the weight of his lifeless body forces him toc crumble

in her arms. and she does it...finally pushing Price’s

limp body at Laura...revealing the small derringer in her
hand. 2And gquickly runs past Laura and out the door...as we...

cyT TO:
JOHN SEWARD ' 150{x
...8everal steps outside the downstairs bedrocom door now...
his daunghter on his arm...and they turn and start slowly... {:
DOWN THE AISLE 1504

...the smiling faces of their guests beaming up at them.
CMITTED | 151-152¢
INT. MANSTON HALLWAY e S .- - 153 .
...a8 the blonde rushes down it...lLaura several paces behind.

CUT TO:
ON THE ALTAR ‘ 153A¢

...a3 Sheldon beams...and Remington's eyes search the room
nervously.

OMITTED 154-136/{
CUT TO:
ON THE STAIRWAY 157

...as the blonde grabs the railing at the top of the stairs...
Laura xight behind her...and she turns...points the derringer
at Laura and FIRES...empty. And Laura GRABS her...and the
blonde takes a swing at her with the book...and Laura DUCKS...
and the book flies out of the plonde's hand and tumbles to

the bottom of the long staircase. BAnd the two women look at
each other and we... i

cuT TO:

THE AISLE 1:

(%3]
.
%

-+.&s Lucille and her father continue to make their way
towards the altar...the organ booming behind them...a tear
foerming in Lucille's eye as she fixes her eves on...
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1578 SHELDCN ‘ ' 1578 {(x
...the love light in his eve...as he stands Just to the right
of the Minister...looking proud as can be...and he smiles...
BEAMS...and locks over his shoulder at...

1537C REMINGTCN 157C (=
...who shoots him only a small smile...his syes precccupied
with his constant scanning of...

137D WIDE SHOT -~ THE BALLRCOM 157D (x
...pretty as a picture. Lucielle and her father half-way down
the aisle. Aand we... -

158-159  OMITTED ' © 158-159(x
CUT TO:

160 ON THE STAIRCASE i60
...as the blonde woman rushes down...Laura three steps behind
her... -

LAURA
Stop that woman!
igi-1862 OMITTED 161-162{x
|  len

163 ON THE BLONDE 1
...at the bottom of the stairs...grabbing the boock...turning...
running...and...

164

164 ANOTHER ANGLE '
...finding herself running...

) 165

165 UP THE WEDDING AISLE
...as she HITS Sewardjand his Daughter...knocking them onto :
the ground...

166 FAVORING SHELDON 168

...shocked...then seeing the woman's face.
SHELDON

{£o Reminoton)
Ahhh'. It's her!

iy et o g w T g o agr g mT
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167 ANOTHER ANGLE 167

..as the blonde woman turns sharply...running back into the
aisle only to SEE...

168 LAURA 168
...standing there waiting for her...

169 ANQTHER ANGLE 169
...as the blonde turns yet again...heading back towards
Sheldon...when SUDDENLY...

1790 LAURA 170
...tackles her £rom kehind...

e e 4 o ar e+ s s e esmre s S [ BLONEE Wom‘} e e - _ e e e s {x}
John! :
'MMWTTTdﬁﬁ“fﬁﬁ”@ﬁégtgmgaspfff _ T o T

171 ANOTHER ANGLE 171
...a5 the two women fly through the air...and hit the floor
and...

172 THE BOCK 172

...8lips out of the blonde's hands and slides down the aisle
towards...

BLONDE WCMAN {0.C.)

{zalling
to him}
John! The book! (=)
...and John bends down and GRARS IT. (%
173 ANOTHER ANGLE : 173

...as he pulls himself off the floor...

LUCILLE .
" {yelling to him _ ' (=
from the f£loor)
Daddy! What are you doing?
Where ares you going? What
about my weddi..?

CONTINUED
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CONTINUED 173
JOHN {(xx}
{puliing out
a gunj)
Shut up Lucille.

...and she does.

FOLLOWING JOHN 174
...as he moves up the ailsle past the stunned guests who sit
in a hushed, frightensd silence...
JOHN {x)
{waving his gun)

Any herces in the room I

don't know anything about?
ON THE GUESTS 175
...sitting there...terrified and confused...
ANQOTHER ANGLE 1752 (%

...as we DISCOVER behind him, both Remington and Shelden...
Remington pantomiming to Sheldon that he should "hit" Seward...
Sheldon looking somewhat apprehensive.

JOHN
Well then...enjoy yourselves.

...and the elder Seward turns...and promptly trips over

Remington's extended foot...stumbling towards.

SHELDCON 1758 Ix
...who looks absolutely terrified.

REMINGTON {0.C.}
Belt him! Now!

...and as the elder Seward falls towards him...Sheldon winds
up...a pitcher at the bottom of the ninth...rears bkack...and...

[¥}]

ANOTHER ANGLE 172C v

...let's one fly! And Seward goes flying backward,..tumbling
down the aisle and into a large table filled with ice sculptures,

CONTINUED
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CONTINUEZD 175C

chopped liver swans and daffodil center pieces...

CN SHELDOHN ( 175D

...and it takes a2 moment, but he suddenly realizes what he's
done...and his chest puffs out a little further...and his
pesture becomes just a little straighter...and he locks at
Laura and smiles. And he locks at Remington and nods...

and he walks cover to where Lucille sits on the floor...reaches
down...pulls her up and lcoks her in the eye.

SHELDON
Nobedy tells my Lucille to
shut up.
{and then)
Let's get married.

...and on Sheldon's lobk of triumph...wa...

DISSOLVE TO:

®

ON THE DAIS S ‘ - ' 175E

. ..empty plates...half empty wine glasses. Remington sits
next to Laura,..Sheldon seated at his far side...Lucille's
chair is empty. And we HEAR the SOUND of the wedding band
playing DANCE MUSIC in the background.

REMINGTON
So Seward wasn't just exporting
American fiction to China...

LAURA

"Not really.

{cpening

the book)
In every shipment of 500
copies of "Gone With The
Wind" was a specially pre-
pared single volume £illed
with American computer
technological secrets., Price
found that volume just before
the Blonde shot him. -

REMINGTON
Which brings us to %he motive.
Wnich would be chvicus to a
child of threae...

CONTINUED

(%
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175E CONTINUED 175E (%)

SHELDON
Well, he didn't do it f£cr money.
He just honestly belisved that
ne cne country shculd know
more than the rest. ‘ e

Remington locks at Laura...the confusion plainly written
across his face. RS

LAURA
Equality equals security. IE£
Evervbody knows as much as
everybody else, no one country
can get the upper hand. Knowledge
is power and power is bad.

REMINGTON
(guickly)
0f course.

SHELDON ,
I just happened to be in the
right place at the wrong time.
When John found out Lucille
was marrving a guy who worked
for the CIA...he just figured
they were onto him.

LATURA
And of course they weren't. (x)

REMINGTON

{againi
0f course.

{and then;

turning to

Sheldon)
So how does it feel to get
married and become a hero
all in one fell swoop?

SHELDON
{thrilled)
You think I'm & hero? Do
you really mean that? -

LUCILLE'S VOICE {0.C.}
Shelllldon!

CONTINUED
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l,..J
~J
LA
Lt

CONTINUED

t.....l
]
93]
2]

SHELDON
{(jumping out
of his seat)
Cops! Sorry. Gotta go. {2}
{turning; over
his shoulder)
Isn't married life great?

...and Laura looks at Remington.

LAURA
How does it make you feel to (%}
know a guy like him thinks
vou're the greatest?

REMINGTON
Makes me feel like darcing. (x)
. .. . _.lLauUra
REMINGTCHN
{rising from {x}

his chair)
I mean it.

...and he pulls her up and sweeps her into his arms and {x)
dances her around the room.

REMINGTON _
Now tell me about this chap
vou lived with...

...and wa...
FREEZE FRAME

176-183 OMITTED 176-183(

THE END



