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FADE IN

EXT. BRAZIL ESTATE - DAY

T h i s i s a b e a u t i f u l c l i f f s i d e e s t a t e above King Harbor which
o v e r l o o k s t h e ocean. T h e r e a r e s e v e r a l h o r s e s r o a m i n g f r e e

b e h i n d w h i t e f e n c e s . OVER t h i s s h o t , we w i l l h e a r t h e be-
g i n n i n g s o f a v e r y l o u d d o m e s t i c q u a r r e l .

TINA BRAZIL'S VOICE
You never said i t would be l ike
t h i s . You l i e d !

INT. BRAZIL'S BEDROOM - DAY
In t h i s t a s t e f u l l y f u r n i s h e d room, we a r e ON TINA BRAZIL.
She i s t h i r t y y e a r s o l d and m a g n i fi c e n t wi th her sun s t r e a k e d
h a i r a n d b e a u t i f u l fi g u r e . She i s s h o u t i n g at RICKY BRAZIL,
who i s about t h i r t y - fi v e , equally good looking with dark,
c u r l y h a i r and a s u n - b r o n z e d body. H e ' s d r e s s e d in t h e l a t e s t

Beverly H i l l s f a sh ion , h i s muscles bulging under h i s red polo
s h i r t and c r eam-co lo red slacks. He wears a gold ch a in around
h i s neck with the l e t t e r 'R' hanging from it.

TINA
I ' m a p r i s o n e r h e r e .
I n e v e r s h o u l d h a v e l e f t
Straightaways. At l e a s t I had
f r i e n d s t h e r e . . . l i k e Cody and
N i c k .

RICKY
Shut up, Tina! I don ' t wanna

hear about the old beach days'sI was t h e r e , remember?
more t o l i f e than volleyball and
whiskey sours!

TINA
Like murde r?

RICKY
You d o n ' t know what you ' re t a l k -
ing about.

CONTINUED
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4 CONTINUED
RICKY

( i n t o phone)
Ken, t h i s i s R i c k . M r s . B r a z i l
i s on her way down. Don't l e t
h e r l e a v e t h e h o u s e .

He hangs up and h o b b l e s o u t o f t h e room.

4

5 INT. DOWNSTAIRS HALLWAY - DAY - TINA

She s p i n s and moves i n t o a h a l l c l o s e t when s h e h e a r s some-
o n e come i n t h e s i d e door.

5

6 ANGLE - MAN

T h i s i s KEN. H e ' s m a y b e s i x f e e t , t w o - e i g h t y , w i t h a h u g e
neck and t h e i c e c o l d e y e s of a k i l l e r . He m o v e s p a s t q u i c k l y .

Tina exits the hall closet and heads for the kitchen.

6

7 INT. KITCHEN - DAY - TINA

a s she p a s s e s throught the k i t c h e n to the back d o o r, she
g l a n c e s out t h e window.

8 TINA'S POV

7

8

Two men with guns drawn coming up the driveway from the
security gates below.

9 ANGLE - TINA

She turns and heads down a staircase into a pantry basement.

9

10 INT. PANTRY BASEMENT - TINA

She moves through t h e d a r k , windowless p a n t r y and ou t a door
w h i c h l e a d s t o t h e g a r a g e .

10

11 INT. DOWNSTAIRS HALLWAY - RICKY AND KEN

RICKY
W h e r e i s s h e ? S h e c a m e y o u r
way .

KEN
I d o n ' t know.

CONTINUED
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CONTINUED
RICKY

D o n ' t l e t her o ff t h e p r o p e r t y.
She overheard me talking to Mitch
Kel ly.

Ken looks at Ricky f o r a beat, then turns and heads out the
f r o n t d o o r . Ricky hobbles after him.

INT. GARAGE - DAY - TINA

She jumps i n t o a Mercedes convert ible with the top down,
star ts the engine and powers right through the garage doors.
ALARMS go off .

EXT. MERCEDES - DAY

Tina screaches it around the driveway and heads off toward
the security gates at the foot of the property.

ANGLE - KEN

As he s e e s h e r squea l away, he p u l l s a Magnum and FIRES
s h o t which h i t s t h e d o o r o f t h e c a r .

ANGLE - RICKY

RICKY
(yel l ing)

No. No. Don't shoot. Don't
s h o o t !

KEN

100ks over his shoulder a t Picky.

CLOSE SHOT - SECURITY GATE

Tina floors i t and crashes through the gate, skids the
car sideways and heads o f f down the road.

RESUME RICKY AND KEN

RICKY
D a m n ! D a m n !

CONTINUED
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CONTINUED

He l o o k s a f t e r h e r .

KEN
I'm sorry, Rick, she got past
m e .

RICKY
We g o t t a c a l l o ff the h i t .
g o t t a g e t a hold of Mitch.

18

INT. HOUSE - DAY

Ricky moves to a phone, d i a l s a number and l i s tens to a
r e c o r d i n g .

MAN'S VOICE
( r e c o r d e d )

You have r e a c h e d 555-6784 . I ' m

s o r r y , but I w i l l b e out of t h e
c i t y f o r a day and w i l l not be
p ick ing up any messages. If you
wish, leave your message a t the
s o u n d o f t h e t o n e .

Ricky hangs up the phone.

RICKY
( h a r d )

You g o t t a fi n d him. You g o t t a
c a l l t h a t h i t o f f . T i n a k n o w s
about i t . She ' s running around
o u t t h e r e . I f Q u i n l a n shows up
dead, s h e ' l l fry us a l l .

KEN
I t ' s gonna be hard t o reach
M i t c h . You know t h a t o n c e he
goes on a job, he drops outta
s i g h t .

19

20RICKY SPINS ON KEN

RICKY
I don't pay youh e a v y bread so
you can t e l l me s t u f f can ' t be
done , Kenny!

KEN
I ' 1 1   t r y ! CONTINUED
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RICKY
Have Sid b r i n g the car around.
I'm gonna see i f I can fi n d h e r.
She's probably headed b a c k t o all
those s t i f f s down at Pier 56.

CUT TO:

EXT. PIER 56 - DAY

Tina p u l l s her cream-colored Mercedes into the parking l o t ,
ge t s out and heads onto the p i e r .

CLOSE - TINA - MOVING

There a r e t e a r s t a i n s on h e r f a c e , b u t she i s moving w i t h
more c o n fi d e n c e now. As she h e a d s a l o n g t h e p i e r , p e o p l e
a l o n g t h e way c a l l t o h e r .

ANGLE - MAN

b e h i n d t h e c o u n t e r of a fi s h s t o r e .

MAN
Hey, Tina , where ya been?

She waves a t him and keeps moving.

GANG PLANK LEADING TO THE RIP TIDE

Tina crosses the gang plank and moves to the boat.

TINA
Cody? Nick? Anybody aboard?

EXT. FANTAIL

The ROBO% m o t o r s o u t , l o o k s a t h e r f o r a b e a t and c o c k s
h i s h e a d . Tina t a k e s a s t e p back when she s e e s i t .

T I N A
O h . . .

Aster a beat, we HEAR Bozinsky calling from the salon.
CONTINUED
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BOZINKSY'S VOICE
Roboz... Roboz, come back here .

The Roboz makes a n a b o u t f a c e and h e a d s i n t o t h e s a l o n j u s t
as Bozinsky is heading out. They c o l l i d e and Bozinsky f a l l s
sideways on h i s a s s . He looks up a t Tina .

BOZINSKY
(awkwardly)

Oh, h i . I was j u s t . . . h e ' s m y. . .
How d o you do.

She looks a t him fo r a b e a t .
TINA

I was looking for Cody Allen or
Nick Ryde r.

BOZINSKY
Ye s . Yes. I know. T h i s i s
their boat. Actually, i t ' s out
b o a t , now. I l i v e h e r e . . . and
e v e r y t h i n g . . . a n d , uh , w o n ' t you
c o m e a b o a r d ?

Bozinsky s c r a m b l e s t o h i s f e e t a n d , a s he d o e s , the Roboz
makes another icop ou t o n t o the deck and looks at Ti n a f o r
a b e a t . She t a k e s a s t e p b a c k .

BOZINSKY
( a commanci)

R o b o z ! O f f !

Roboz s i t s down a n d we h e a r h i s l i t t l e r o t o r s g r i n d t o a

h a l t .

T I N A
Who a r e y o u ?

BOZINSKY
I 'm Murray Bozinsky, and t h i s
i s Roboz. We l i v e h e r e w i t h
Cody and Nick.

She looks a t him, unable to comprehend a l l of t h i s .

BOZINSKY
P l e a s e . P lease come aboard .

She h e s i t a n t l y s t e p s onto the b o a t . Murray takes her hand.

CONTINUED
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He looks a t he r e a g e r l y.

TINA
I need to t a l k to Cody and Nick.

Where a r e t h e y ?
(she s t a r t s t o sob)

I'm so r ry. . . I'm very upset.
BOZINSKY

Don't cry. Please d o n ' t . Here,
let me g e t you something...

( t o R o b o z )
R o b o z . . . o n . G e t w a t e r .

Roboz t u r n s and moves i n t o the s a l o n . Murray smiles a t
T i n a . She s t a r t s t o b r e a k down.

BOZINSKY
What i s i t ? W h a t ' s wrong?

T I N A
I think my husband is trying
t o k i l l me .

She again begins to sob s o f t l y .

BOZINSKY
R o b o z . Wa t e r , now.

Roboz comes to him with the g l a s s and t i p s i t i n t o Bozinsky's
l ap , soak ing h i s p a n t s .
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ANGLE - TINA

This is the bes t thing that could have happened. She can ' t
help h e r s e l f and begins to laugh through her t e a r s . Bozinsky
laughs h i s awkward l a u g h .

BOZINSKY
He s t i l l h a s some b u g s i n h i m .
H i s a r t i fi c i a l i n t e l l i g e n c e u n i t
i s n ' t completely programmed yet.
He's going to prom.

TINA
He's going to a prom?

BOZINSKY
P r o m . . . t h a t ' s an ancronym.
s tands f o r Programmable Read
Only M e m o r y •

I t

She looks at him, then at Roboz, who i s holding the empty
g l a s s .

TINA
( s m i l e s )

Nice t r y , Roboz.
( to Bozinsky)

He's c u t e .

Murrau s m i l e s h i s a p p r e c i a t i o n .

BOZINSKY
Nick , Cody and I a r e p r i v a t e
d e t e c t i v e s . I'm sure we could
h e l p you.

TINA
P r i v a t e d e t e c t i v e s ? When d i d

t h a t happen? When I knew Cody,
he was s e l l i n g wate r ski r i d e s
to p re t ty g i r l s a t the marina.
Nick was pounding around in the
sky, scar ing the s eagu l l s in tha t
r e l i c o f a h e l i c o p t e r .

BOZINSKY
Well, t h a t ' s a l l behind us.
We ' r e a g o i n g c o n c e r n .
use t h e a i r u n i t m o s t l y for
s u r v e i l l a n c e n o w .

CONTINUED
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CONTINUED

He r e a c h e s i n to t h i s pocket and t a k e s o u t a b u s i n e s s c a r d
which i s soggy from the w a t e r . He fl a t t e n s i t out and
hands it t o h e r .

INSERT: THE CARD

PIER 56 DETECTIVES
No Job Too Big or Too Small.

Murray Bozinsky
P a r t n e r

RESUME SCENE

T I N A
Murray Bozinsky• A r e n ' t you t h e
guy who d e s i g n s a l l t h e c o m p u t e r
games? I mean, h a v e n ' t I read
about you?

BOZINSKY
Yes. Yes, I am. T h a t i s . . . I d i d

. . . o r was. • You s e e , I 'm working
with Cody and Nick now, and I
would p e r s o n a l l y l i k e t o s a y t h a t
we w i l l t a k e t h e c a s e . W e ' l l h e l p
you i f y o u ' l l t e l l us w h a t you n e e d .

Tina looks a t him f o r a b e a t .

T I N A

Wel l , I guess Rick, my husband,
w i l l t h i n k t o l o o k here .
k n o w ' s I ' m a n o l d f r i e n d . I l i k e
the beach, the water...

In t h e word " w a t e r " t h e Roboz m a k e s a n o t h e r t u r n and h e a d s
i n t o t h e s a l o n .

CONTINUED
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BOZINSKY
Can y o u o p e r a t e a p o w e r b o a t ?

TINA
You mean t h e Ebb Tide? I ' v e
dr iven i t a hundred times.

BOZINSKY
G o o d . T a k e i t t o S h a r k I s l a n d
and b e a c h i t . Ta k e t h e Roboz
w i t h you.

TINA
Why?

BOZINSKY
I ' l l l e a v e h i s t r a n s i s t o r communi-
c a t o r o n . If you talk to him, he'll
r e l a y i t t o me. I have a c o n t r o l
u n i t I can keep with me. I f s o m e -

body g e t s n e a r you, he w i l l warn
you. He ' s m i c r o s e n s i t i z e d .

T I N A
M i c r o s e n s i t i z e d ? And he s p i l l s
w a t e r on y o u ? An u n b e a t a b l e com-
b i n a t i o n .

_ BOZINSKY
Ye s . Ye s . And I ' l l g e t Cody
a n d N i c k . I ' l l let t h e Roboz
know when and where t o br ing you
t o us.

T I N A
You' re very n i c e . . . y o u and Roboz,
b o t h .

BOZINSKY
yes. Yes, we're on the case.

He s m i l e s at h e r , t hen t h e Roboz comes out of the s a l o n
wi th a n o t h e r g l a s s of wa te r and pours i t on Bozinsky again.
Off his sheepish grin, we:

CUT TO :

29 INT. STRAIGHTAWAY RESTAURANT - CLOSE ON STRAIGHTAWAY

He i s moving through the res taurant . CONTINUED
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29CONTINUED
STRAIGHTAWAY

( t o w a i t r e s s )
M a r l e n e . . . t e l l C h e r i s e t o bus
t a b l e s i x , wi l l ya?

MARLENE is a gorgeous fox in a sarong and bathingsui t top.
She s m i l e s and moves o f f a s Boz insky moves i n t o t h e r e s t a u r a n t .

BOZINSKY
Straightaway, you seen Nick
or Cody?

STRAIGHTAWAY
Yeah. Table three , by the
window.

He points to an empty table . Cody's jacket is on the back of
t h e c h a i r .

STRAIGHTAWAY
They were t h e r e a minute ago.
I wonder where they went?

SMASH CUT

30INT. MEN'S ROOM - DAY
as CODY and NICK are slammed up a g a i n s t a wall by Kenny
and SID, the two l i n e b a c k e r s we saw at Ricky B r a z i l ' s .
Two o t h e r t hugs a r e wi th them. They have t h e i r hands omi-
nously under t h e i r c o a t s .

KENNY
Shake t h e s e two ham sandwiches
down, Sid.

NICK
You g u y s c o p s , b o y f r i e n d s or
j e a l o u s husbands?

CODY
That's good, Nick. Get it right
o f f t h e g r o u n d .

NICK
I l i k e t ' k n o w w h a t ' s go ing on .

CODY
(a smile)

What my friend is t rying t ' say
i s we m i n d our own b u s i n e s s . . .
and I 'm sure t h e r e ' s been a
t e r r i b l e mistake.

CONTINUED
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Sid goes for Nick's wallet and Nick slaps his hand away.
NICK

Don't be fresh, Sidney.
Sid backhands Nick who swings, h i t t i n g Sid in the g u t . S i d
c r u m p l e s and t h e two h a n d s o f the two back-ups whip guns ou t

t h e i r b e l t s h o l d i n g s i l e n c e d magnums. Both guns a r e
trained on Nick and Cody, hammers cocked onimously.

NICK
On the other hand, I'm certainly
w i l l i n g t o l i s t e n . . .

Sid struggles to his f e e t , takes Nick's wallet , reads i t ,
t hen throws i t in t h e t r a s h .

SID
I owe you for t h a t one, beach
boy •

KENNY
L e t ' s go. Take 'em out through
t h e k i t c h e n .

They p u s h them a r o u n d and l e a d them o u t o f t h e b a t h r o o m .

EXT. STRAIGHTAWAY RESTAURANT - DAY

Cody and Nick are pushed through the ki tchen d o o r a n d l e d
t o a w i n d o w l e s s v a n . Sid goes to the d r i v e r ' s s ide . Cody
l o o k s at Kenny •

CODY

a logical explanat ion for a l l of
t h i s .

On t h a t , Kenny t e e s o f f on Cody and fi r e s a r a b b i t punch to
h i s s o l a r p l e x u s .

CODY
( s u c k i n g a i r )

D o e s y o u r m o t h e r know what you
do f o r a l iv ing?

KENNY
Yeah. She g o t me s t a r t e d . L e t ' s
g o .

CONTINUED
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RICKY

I n e v e r l i k e d e i t h e r one a ' you
guys but, Nick, you were always
i n my way o n e v e r y t h i n g , s o I ' m
g o n n a g i v e y o u s o m e a d v i c e . . .
don ' t push i t with me 'cause I ' l l
pack y o u r mouth w i t h sand and feed
you t ' t h e c r a b s . . . j u s t for some
l i g h t af ternoon entertainment.

Rick moves c l o s e r t o them.

RICKY
I ' m l o o k i n g for Tina . I w a n t
her back. I figure you guys
know w h e r e s h e i s .

CODY
We h a v e n ' t s e e n h e r .

CONTINUED
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RICKY

I d o n ' t b e l i e v e you . T h e w o r d
I get is you guys are rentacops
n o w. Okay, I'm h i r ing you.
want you to fi n d h e r.

N I C K

We don't work for guys we don't
l i k e . I t ' s s o r t a a ha rd and
f a s t r u l e , Ricky. Why d o n ' t
you try the phone book?

RICKY
Here are the terms o f t h e agree-
m e n t . . . I pay you t h r e e thousand
d o l l a r s up front. You fi n d Tina
f o r me. You b r i n g h e r t o m e .
If I d o n ' t have h e r in my hands
in fi v e hours , I make one phone
c a l l a n d y o u t w o b r e a d s t i c k s j u s t
d i s a p p e a r . . . never t o be seen
again .

CODY
Why u s ?

RICKY
I t h i n k s h e ' s gonna come l o o k i n g
f o r y o u . That makes you i d e a l ,
' cause a l l you g o t t a do is br ing
h e r t o m e . payin ' you 'cause
I l i k e t i d y b u s i n e s s a r r a n g e m e n t s .
And I guess you know i f I ' v e paid
money and you don't del iver, I'm
gonna come a f t e r you.

He s t u f f s some c a s h i n N i c k ' s p o c k e t .

CODY
T h i s d e a l ' s n o n - n e g o t i a b l e ,
r i gh t ?

RICKY
You got a good feel for t h i s ,
Cody ...

He h a n d s a p h o n e number t o Cody.

RICKY
You c a l l that number when you

son your mans on tina. I ' l l
somebody to pick her up.

CONTINUED
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CODY
You ' r e p r e t t y s u r e o f us,
a r e n ' t you?

RICKY
Well , I look a t i t t h i s w a y. . .
you guys a r e what I c a l l fl o a t e r s .
You d o n ' t take nothing too se r ious .
For you, Tina is j u s t an o ld memory...
I f I 'm r i g h t about you, y o u ' r e gonna
hand h e r o v e r , and t h a t ' s good,
'cause I get what I want. I £ I ' m
wrong. . .you d o n ' t hand her o v e r . . .
I k i l l you for breach of contract
and, hey, l e t ' s face i t . . . t h a t a in ' t
s o b a d e i t h e r .

( s m i l e s )

I g o t t a t a k e my fun where I fi n d it.

He l o o k s a t h i s f o u r a c c o m p l i c e s .

RICKY
C o m e on. L e t ' s l e t o u r new
employees ge t to work.

He hobbles to the limo, gets in. I t p u l l s out with the van
following i t , leaving Nick and Cody standing there by the palm
t r e e 。

NICK
Do you e v e r f e e l o u r c l i e n t e l e
i s g e t t i n g s o r t a s leazy?

Cody p u l l s t h e money o u t of h i s p o c k e t and looks a t it.

NICK
Don't tauch tha t , Cody. You
d o n ' t know where i t ' s been.

CODY
Ti n a ' s got ta be in t roub le .
Let ' s get moving.

They s t a r t walking toward the road.

EXT. PIER 56 - DAY

Nick and Cody move down the gangplank leading to the Rip Tide.

CONTINUED
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NICK

You neve r t o l d me t h i s b u s i n e s s
was gonna be so fl a k y . Our
c l i e n t e l e s h o u l d n ' t be t h r e a t -
e n i n g us s h o u l d t h e y ?

CODY
Maybe if you hadn ' t h i t t h a t
guy with the four i n c h fo re -
h e a d .

NICK
Had t o h i t him. He was touching
my b o d y . エ ' ma n i c e boy. I have
my s t a n d a r d s .

He g r i n s a t Cody who g r i n s back.

CODY
Well, y'see... now tha t you've
explained i t to me, I understand.

They c l imb aboard the Rip Tide .

CODY
We g o t t a fi n d T i n a . At l e a s t

can t e l l us w h a t ' s go ings h e
o n .

N I C K
T h a t ' s n o t gonna be so e a s y .
We h a v e n ' t s e e n her i n two
y e a r s .

On t h a t , Bozinsky bounds out onto the f a n t a i l .

NICK
Hot up t h e c o m p u t e r , Murray,
w e ' r e opening a new c a s e .

BOZINSKY
I ' v e got a case too. Our
c l ients name i s Tina Brazil.
I ' v e got her s t a shed over
a t Sha rk ' s I s l a n d .

N I C K
Case closed. The longer we
do t h i s t h e b e t t e r we g e t .

CONTINUED
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33
BOZINSKY

Who's your c l i en t?
g e t a r e t a i n e r ?

Did you

Cody hands him the three grand.
BOZINSKY

G r e a t . Great. Who i s i t ?

NICK
Rick Brazil, your cl ient 's
n u s b a n d • Our c l i e n t h i r e d
us to fi n d your c l i e n t . Neat
huh?

CODY
I f we don ' t fi n d h e r , and hand
her over Ricky w i l l k i l l us.
If we do, he'll probably kill
h e r • 

( a b e a t )
I t ' s g e t t i n g s tu ffy in here .
I n e e d s o m e a i r .

NICK.
Yo u ' r e s t a n d i n g o u t s i d e , you
m o r o n .

BOZ
I have a b o t t l e o f oxygen in
my cab in .

Nick looks at Cody, then at Bozinsky:
NICK

Okay, look. . .we' l l jus t take
i t a s t e p a t a t ime . One th ing
we' re not gonna do is j eopa rd i ze
T i n a . She used t o be my main
g i r l .

CODY
( t o Boz)

U n t i l I t o o k h e r f r o m Nick.

NICK
O n e o f t h e f e w t i m e s   t h a t   e v e r

happened . L e t ' s get out t o
S h a r k I s l a n d a n d l i s t e n t o
T i n a ' s s i d e o f i t . We can
t a k e my c h o p p e r.

They g e t i n t o the s k i f f t h a t ' s t i e d to t h e p i e r .

CUT TO:

*
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SCREAMING MIMI

gleaming pink as she s i t s on her b lue pad. A p e l i c a n is
p e r c h e d on her engine cowling. Nick, Cody and Bozinsky
r o u n d t h e c u r v e i n t h e i r s k i f f a n d c o m e t o a s t o p .

ANGLE - THE BIRD

He l o o k s down a t them a s t hey a p p r o a c h t h e h e l i c o p t e r .

NICK
( t o o t h e r s )

Come o n , g e t i n .
( t o t h e b i r d )

Get o f f , w i l l ya?

The b i r d won' t move.

CODY
I t b o t h e r s me t h a t m o r e a n d
more b i r d s a r e n e s t i n g on t h i s
thing, Nick.

NICK
(to t h e b i ra )

H e y, b i r d , g e t y o u r b u t t o f f
my h e l i c o p t e r !

The b i r d fl a p s i t s w i n g s and l i f t s o f f . Nick s c r a m b l e s
into the hel icopter, fl i p s some s w i t c h e s a n d t h e r o t o r s
tu rn , the engine f a r t i n g white smoke. Nick t a p s on a gauge.

SMASH CUT TO:

UNDERSHOT - HELICOPTER - DAY

a s it b r e a k s away on i t s way t o Shark I s l a n d .

CUT TO:

EXT. SHARK'S ISLAND - DAY - TINA

She i s watching a s the h e l i c o p t e r approaches the i s land
and s e t s down, blowing sand. Shark ' s Is land is a d e s e r t e d
i s l a n d o u t i n t h e m i d d l e of t h e c h a n n e l . The Ebb T i d e i s
beached n e a r h e r . Ti n a moves t o t h e h e l i c o p t e r a s Cody
a n d B o z i n s k y get o u t . Nick i s shut t ing down the chopper
and w i l l s c r a m b l e o u t l a t e r and j o i n them. Tina p u t s her
arms around Cody and gives him a big hug.

CONTINUED
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BOZINSKY

I found the guys, Tina.
TINA

s e e y o u .
e l s e t o9 0 .

d i d n ' t know where

CODY
You okay?

Nick moves up and Tina g ives him a b ig smile .

TINA
Nick. You've gained weight.

NICK
( s t a r t l e d )

I h a v e ?

He looks at h e r, cocks an eyebrow, then hugs he r.

NICK
Boy, you look b e t t e r than ever.

(a b e a t )
Look...whatever the problem is,
Cody and Boz and I a r e gonna work
1 t   O u t .

( l o n g b e a t

I t h i n k .

9

BOZINSKY
We've g o t a l i t t l e problem!

CODY
We've seen Ricky. He seems

As a m a t t e r

t h o u s a n d d o l l a r s a n d a t h r e a t
on our l i v e s i f we d i d n ' t b r i n g
y o u t o h i m .

N I C K
Rick d o e s n ' t s c a r e u s .N e v e r
did. I t ' s Ryder 's Law.

BOZINSKY
What's Ryder's Law?

NICK
Friendship is th icker 'n
cow c h i p s . And R i c k y i s
a cow ch ip .

*

*

*
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CODY

Why i s he trying to k i l l you,
Ti n a ? I mean, he ' s weird, but
t h a t seems over t h e l i n e , even
for him.

TINA
You guys t r i e d to warn me about
him. Over t h e l a s t y e a r , i t b e -
came p l a i n t o me what he was .

( a b e a t )
Last n igh t I overheard a phone
c o n v e r s a t i o n . He and a n o t h e r man
were p l a n n i n g a m u r d e r. f o u n d

out I overheard, and now he's try-
ing t o k i l l me. He s h o t a t my c a r
when I w a s l e a v i n g .

T h e r e i s a long b e a t a s Nick and Cody look a t Bozinsky.

BOZ
Logica l ly, a l l we have to do i s
warn whoever i t i s t h a t h e ' s t ry ing
t o k i l l t h a t h e ' s a b o u t t o b e
k i l l e d , then we engage in a d e l i -
c a t e , y e t fi n e l y o r c h e s t r a t e d en-
trapment in which we could ensnare
h i m in t h e commiss ion of a f e l o n y •
Then the p o l i c e could merely a r r e s t
her h u s b a n d f o r t h e a t t e m p t e d murder.

N o t h i n g   t o   i t .
NICK

CODY
Wo r k s for me.

NICK
( t o T i n a )

Who is it he 's planning to k i l l ?
TINA

A p o l i c e Lieutenant . Somebody
n a m e d Ted Quinlan.

Cody and Nick look a t one another.

*

*

*

*
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NICK

I t ' s a l i t t l e s tu ffy in here .
I   n e e d some a i r.

CODY
Me t o o .

T I N A
W h a t ' s wrong?

CODY
Lieutenant Quinlan h a t e s us.

(a b e a t )
On weekends, for fun, he comes
down and w r i t e s fi r e code v i o l a -
t i o n s on o u r s t u f f . Nick h i t him
o n c e . They went a f t e r the same
g i r l a t a l u a u .

NICK
T h a t ' s a r e a l o v e r s i m p l i fi c a t i o n .
He was advancing on her in an in-
d e c e n t manner and I r e s c u e d h e r .

*

BOZ
So, r ecapp ing the e v e n t s of the
l a s t h o u r . . . Tina h a s h i r e d us t o
s a v e u s f r o m h e r h u s b a n d who i s
t r y i n g to k i l l h e r. We h a v e a l s o
been h i r e d by her husband to fi n d
T i n a . If we f a i l , he wi l l k i l l
Coyd a n d Nick. A n d , a l l of t h i s
b e c a u s e Ricky • B r a z i l i s g o i n g t o

kill Lt. Quinlan, the cop who is
trying to run us out of King
H a r b o r .

Nick s i t s down, his back against the Ebb Tide and looks a t them.

N I C K
I cou ld s u r e use a g l a s s of w a t e r .
My mouth i s dry.

And on tha t , the Roboz whizzes on the deck of the Ebb Tide
with a g l a s s of w a t e r and pours i t ove r t h e gunwale o n t o Nick.

*

NICK
Thanks, Roboz. That real ly h i t
t h e s p o t .

38ON CODY

rubbing his chin, we:
FADE OUT

END ACT ONE
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ACT TWO

39

FADE IN

EXT. PIER 56 - DAY - ON THE RIPTIDE

e s t a b l i s h i n g .

39

40 INT. RIPTIDE SALON - CODY, NICK AND TINA

Bozinsky is in his stateroom and h e ' s fl ipping switches,
g e t t i n g h i s computers ho t .

TINA
You mean he can j u s t go i n t o the
p o l i c e c o m p u t e r and fi n d o u t where
Lt . Quinlan i s ?

T h e r e i s a b e a t a s Cody l o o k s a t B o z i n s k y •

CODY
I think t h a t ' s what we're doing,
r ight , Murray?

BOZINSKY
We u s e a modem t o get on l i n e u s i n g
A . S . C . I I .

( p ronounced Ass -Ki )
t h e n we i n p u t t h e a c c e s s c o d e ,
w h i c h i s t h e t r i c k y par t . T h e n we
r e a d o u t a n d r u n p r o g r a m .

NICK
We a l s o c a n c o o k a h e l l u v a m u s h r o o m
o m e l e t .

Nick slumps down into a c h a i r.
TINA

A modem?• What d o e s a l l t h a t mean?

BOZINSKY
A modem? It s t a n d s f o r m o d u l a t i o n
de modulation. It i s a microchip
t h a t allows us to i n t e r f a c e w i t h a
police computer.

40

*

41 ANGLE - BOZ AND THE SCREEN

It is in to the p o l i c e computer.

4 1
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BOZINSKY
I'm on line. Now we do a quick
scan of Lt. Quinlan. H e y,
Qu in l an i si n v e s t i g a t i n g Rick
Brazil. He's been doing it for
t w o m o n t h s .

CODY
There's the motive.

NICK
Can you fi n d ou t where Quinlan i s ?

BOZINSKY
All p o l i c e have to n o t i f y
d i s p a t c h where they are . I t ' s
a l l in the p o l i c e computer.

( r e a d i n g s c r e e n )
Q u i n l a n . . . h e r e it i s . H e ' s code
s i x a t 6 7 S u n s e t B e a c h R o a d .

-

CODY
C o d e s i x m e a n s h e ' s ea t ing .

(a b e a t )
Probably with his fi n g e r s .

NICK
67 S u n s e t Beach Road. T h a t ' s t h e
Polynesian Pa rad i se . I t ' s a strip-
t e a s e c l u b .

He gives them a w o l f - e a t i n g g r i n .

CODY
You mean L t . Quinlan, our f a v o r i t e
protector of innocents, takes his
mea l s in a s t r i p t e a s e c l u b ?

N I C K
Depressing, i s n ' t i t ?

CODY
Lis t en , Murray, you 've g o t t a take
the R ip t ide out in the harbor and
d r o p t h e h o o k . H a v e R o b o z o n a l e r t .
Yo u ' v e g o t t a p r o t e c t T i n a .

BOZINSKY
( t o Ti n a )

The Roboz h a s a s o n a r a t t a c h m e n t .
A c t u a l l y , i t ' s an a l p h a fl o w s c a n -
n e r . H i g h l y s o p h i s t i c a t e d . He

(MORE )

4 1
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BOZINSKY ( c o n t 'đ)

u n i t s and t h e b a t t e r y pack but
i f something does happen it will
t e l l us e x a c t l y w h e r e you are a t
a l l times, and we'll be able to
fi n d you.

She s l i p s t h e b r a c e l e t on h e r w r i s t and l o o k s a t it.

CODY
( to Nick)

E u t n t a n   o s e   o f   t h a t   s t r a p   J o i n t .
And get him to play along with
u s •

CUT TO

EXT. POLYNESIAN PARADISE - DAY

The red Corve t te c a r ry ing Cody and Nick p u l l s i n t o the
p a r k i n g l o t .

INT. CORVETTE - CODY AND NICK

look over a t a g rey, unmarked sedan which is parked nearby.

CODY
Grey sedan with black walls. Gotta
b e a c o p c a r .

NICK
Let 's go.

There is a beat as Cody puts his hand on Nick's arm.

h a t e s y o u .
w a n n a listen to anything you te l l
him.

N I C K
You think I'm not the right guy
t o g i v e h im t h e bad news?

CODY
Nick . . .you h i t him. Yo u b r o k e h i s

n o s e . Then you fi l e d a police bru-
t a l i t y charge against him and you

(MORE)

CONTINUED

41

*

42

43



43

44

45

#4101

CONTINUED

27

43
CODY (cont 'a)

go out of your way t o annoy him
every time you see him.

N I C K
Yeah. Maybe you're r igh t .

CODY
I h a t e t o b r a g , b u t I have a
much bet ter s t y l e . I h a v e a way
with people. I have a f r iendly
s m i l e . I can be i n g r a t i a t i n g
and charming.

( a b e a t )
T r u s t m e . I c a n m a k e t h i s g o
down s m o o t h .

N I C K
O k a y . O k a y . I think you're
r i g h t . Yo u ' r e on. But i f th ings
get flakey, what h e ' l l do i s offer
to shake hands, then kick your
knee. So watch him. H e ' s tricky.

CODY
Things a ren ' t gonna ge t fl a k e y,
Nick. I ' m n o t l i k e you. I g e t
along with people .

They get o u t o f t h e c a r and move i n t o t h e P o l y n e s i a n Pa-
r a d i s e .

44
INT. POLYNESIAN PARADISE - DAY

A str ipper i s doing a l i s t l e s s bump and grind on a spot l i t
s t a g e . are one of two rummies sucking o n afternoon
drinks. Off in one corner is CAPTAIN TED QUINLAN s i t t i ng
with a plain clothes l ieutenant named DAVE MYERS.

ANGLE - QUINLAN AND MYERS

They aren't getting along.
QUINLAN

Come on, Dave, s t o p b e l l y a c h i n ' .

CONTINUED

45
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45
MYERS

I ' m not bellyachin ' , Ted. I'm
j u s t saying we got stuff t o do,
is a l l . We s h o u l d n ' t be s i t t i n '
i n h e r e .

Quinlan s p i n s on him and s t i c k s a s tubby fi n g e r in h i s f ace .

QUINLAN
Maybe you're forget t in ' who's
fi l l i n g ou t y o u r fi t n e s s r e p o r t s .
Lemme t e l l you w h a t y o u r n e x t
one i s g o n n a s a y . I t ' s g o n n a

say your approach to the j o b is
narrow, that you have a limited
aptitude for invest igat ive tech-
niques. I c a n s e t y o u r c a r e e r
back ten years, mister.

T h e r e i s a b e a t a s Dave Myers l o o k s a t Q u i n l a n w i t h g l o w e r i n g
h a t r e d .

MYERS
I ' l l be in the u n i t .

He t u r n s and moves ou t of the b a r , p a s s i n g Cody and Nick.

CODY
How you doin', Sargeant?

Myers stops and looks a t Cody, t rying place him.

CODY
(a big smile)

Cody Allen. R i p t i d e Detec t ive
A g e n c y •

MYERS
(deadpan)

Oh yeah .

Myers t u r n s and moves o u t o f t h e bar. Nick l o o k s a t Cody.

NICK
Well, you sure had him grinning.

(point to Quinlan)
T h e r e h e i s . . . Cromagnum m a n . . .
s u c k i n g h i s beer... l e e r i n g at t h e

girls. la beat)
Have fun .

*
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Cody nods to Nick, pastes on a smile and moves over to
Capt. Quinlan.

QUINLAN AND CODY 46

CODY
(a big grin)

I ' v e b e e n
a l l over

ya doin'?

Quinlan looks up a t him.

QUINLAN
Push o f f , m i s t e r .

Cody looks at him and s m i l e s .

CODY
U h . . . l o o k . . . m i n d i f I s i t down
f o r a m i n u t e ? I h a v e s o m e t h i n g
very impor tant to t e l l you.

He s i t s down without wai t ing f o r an answer. I t ' s a mistake.
Quinlan grabs the back of the c h a i r and t i p s i t over, sprawl-
ing Cody t o one knee .

QUINLAN
Maybe you d i d n ' t hear me, m i s t e r.
I s a i d get o u t t a h e r e .

Cody sti l l t r i e s the pleasant approach.
CODY

I have i n f o r m a t i o n for you. I
th ink y o u ' l l wanna hear i t .

QUINLAN
T h e r e a i n ' t n o t h i n ' you c o u l d say
I ' m i n t e r e s t e d in.

CODY
( a s m i l e )

O k a y. I f I t o l d you you won t h e
Irish Sweepstakes, tha t i t ' s
been announced on t h e r a d i o a l l
afternoon, would that interest you?

CONTINUED
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QUINLAN

P a r k i n g l o t . G o n n a hammer y o u r
head in.

CODY

Hey, wa i t a minute. I came here
w a r n y o u .

QUINLAN
You came h e r e t o fool w i t h me,
mister. Now you're gonna pay t h e
p r i c e .

And without warning, h e t a k e s a swing at Cody and knocks
him backwards o v e r a t a b l e and onto the fl o o r . Cody swings
on Quinlan and h i t s him, sending him s t agge r ing backwards
toward the d o o r, past Nick who s t i c k s h i s foo t ou t and we:

CUT TO

EXT. POLYNESIAN PARADISE - DAY

Quinlan sp rawl s backwards out o f the p l a c e and lands on h i s
ass. Cody is not far behind. Quinlan g e t s up and t u r n s
to Dave Myers who is beg inn ing to move in.

QUINLAN
(to Myers)

This is personal , Dave.

He motions t o Cody who is standing there .

QUINLAN
Come on, beach bum, I'm gonna
teach you a lesson.

CODY
I d o n ' t want t h i s .

N I C K
( f r o m t h e d o o r )

I do. Go on, Cody, s i t t h i s guy
down a g a i n .

Qu in l an moves i n on Cody and s t a r t s s w i n g i n g .

46
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SERIES OF SHOTS - THE FIGHT

Several of the people from t h e bar, including the s t r ipper
( w i t h a t o w e l a r o u n d h e r t o r s o ) m o v e o u t t o w a t c h . They
make a h a l f - c i r c l e a r o u n d Cody a s he and Q u i n l a n h a v e i t
o u t . Cody i s d o i n g p r e t t y wel l and manages t o g e t t h e
upper hand on Quinian. A measure of Quinlan's unpopularity
i s t h a t e v e r y b o d y i s r o o t i n g f o r Cody. F i n a l l y , C o d y d e l i -
v e r s a good c o m b i n a t i o n and Q u i n l a n goes down near a c a r
a n d s t a y s down. He i s b r e a t h i n g hard.

CODY
Had enough?

QUINLAN
Yeah. No m o r e . I ' v eYeah.

had i t .

Quinlan s h a k e s his head and s t a r t s to ge t to h is f e e t ,
weaving s l i g h t l y .

QUINLAN
Okay. Okay • I g o t t a hand i t

to 1 0 . You'e tougher than
CODY

( m o d e s t )
Well , yeah. W e l l . . . t h a n k s . . . I . . .
well , you a r e n ' t so bad e i t h e r ,
C a p t a i n .

QUINLAN
No hard f ee l ings?

CODY
No. No, of course not.

Q u i n l a n s t i c k s o u t h i s h a n d a n d Cody s t a r t s t o t a k e it.

NICK
( c a l l i n g )

No! No!

And, a s soon as Quinlan has Cody's hand, he pulls him off
b a l a n c e a n d k i c k s h i m in the kneecaps, as promised. T h e n

he de l ivers a savage uppercut and Cody goes down and out.

QUINLAN
Come on, let 's get outta here.

48
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CONTINUED

Cody i s coming• t o .
i n f r o n t o f C o d y ' s f a c e .

Nick m o v e s t o Cody and snaps his fi n g e r s

CODY
I'm okay.

Captain Quinlan is just pulling past them on his way out
o f t h e p a r k i n g l o t .

CODY
(ca l l i ng )

Lieutenant... the re ' s gonna be an
a t t e m p t on y o u r l i f e . . .

NICK
H e ' s w a r n i n g y o u , L i e u t e n a n t . R e l i e v e
i t .

But t h e c a r i s gone .

NICK
L e t ' s get o u t t a h e r e .

He and Cody ge t in t h e Corve t t e and pull out of the pa rk ing
l o t .

INT. CORVETTE - TRAVELING - NICK AND CODY

NICK
I to ld you about t h a t gag with
t h e h a n d s h a k e .

CODY
I know. I know. Guy s t i c k s o u t
his hand, i t ' s a r e fl e x t o s h a k e

I   t h i n k   w e   m a y   b e   m i s h a n d i i nGod, my knee's ki l l ing me.

t h i s t h i n g .
NICK

( s a r c a s t i c )
N a w . . .

(a b e a t )
Y o u t h i n k ？

CUT TO
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EXT. QUINLAN'S HOUSE - NIGHT

As he is going i n t o h i s house, a man in a ski mask comes
o u t o f t h e s h a d o w s . This i s MITCH (Brazil 's gunsel), he
s t i c k s a g u n i n Q u i n l a n ' s g u t .

MITCH
Let ' s go or you're dead.

A car pulls up and bing, bang, boom, Quinlan is taken andt h e c a r s c r e e c h e s a w a y •

INT. STRAIGHTAWAYS - NIGHT - CODY AND NICK

They're moving into the bar. The TV is on in b.g.
NICK

Look you warned him. What more
c a n we do?

INSERT: TV - ANCHORMAN

ANCHORMAN

I n a late-breaking s tory, Lt.Ted Quinlan of t h e King Harbor
Pol ice Department was abducted
from in f r o n t of his house t h i s
evening, a t gunpoint . Neighbors
saw the i n c i d e n t . . . a n d Mike Barstow
i s a t t h e s c e n e . . .

The camera shifts to MIKE BARSTOW with a NEIGHBOR, a manin Bermuda s h o r t s and Hawai i an s h i r t .

NEIGHBOR
Not much t o t e l l . They pu l l ed a
gun and drove off in a s o r t a brown
sedan .

ANGLE FAVORING NICK AND CODY

CODY
I don't l i ke this. We mishandled
t h i s .

ANCHORMAN
The pol ice are looking for two
men who a p p a r e n t l y a c c o s t e d Cap t .

(MORE)

CONTINUED

50

51

5 2

*

*

53



54

5 5

#4101 35.

CONTINUED
ANCHORMAN (cont ' a )

Q u i n l a n e a r l i e r t h i s a f t e r n o o n
a t the P o l y n e s i a n P a r a d i s e r e s -
t a u r a n t a n d t h r e a t e n e d h i s l i f e . . .

NICK
You wanna g e t t h i s tab? I th ink
we should like d r i f t .

Cody slams some money down on the counter and they take
o f f as both of the i r p i c tu r e s h i t the TV screen.

ANCHORMAN
P o l i c e a r e s e a r c h i n g f o r two
K i n g Harbor p r i v a t e d e t e c t i v e s
named Nick Ryder a n d Cody Allen.
Any information leading to their
w h e r e a b o u t s s h o u l d be r e l a y e d t o
King Harbor p o l i c e .

ANOTHER ANGLE - NICK AND CODY - FOLLOW

On the i r way out of the restaurant and to the parking l o t .
NICK

You're right. We're not handling
t h i s wel l at a l l .

They leap in to the Corve t t e and power away as we:

FADE OUT

E N D   O F   A C T   I N C
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ACT THREE

FADE IN:

EXT. LARGE BOAT

t i e d t o a d e s e r t e d w h a r f .

56

57
INT. BOAT

Captain Quinlan is tied up, and Mitch is on the phone which
i s a dock l i n e .

MITCH
( i n t o phone)

Whatta you mean, 'hold off '?

INTERCUT WITH KEN

who i s o n a c a r p h o n e .

KEN
Mrs. B r a z i l o v e r h e a r d you and
Rick t a lk in ' . She ' s running
around o u t t h e r e . Ricky's
g o t t a g e t her before you pop
Quinlan. We g o t t a make s u r e we
got no leaks.

MITCH
You mean I kidnap this cop and
I c a n ' t do him? I f Rick t e l l s
me 'no', then what? I gotta go
t o Swi tzer land , or some damn
t h i n g . I t u r n th is jerk loose,
I ' m a w a n t e d man.

KEN
Look, look, we're gonna do him.
I t j u s t got screwed u p . Keep
h i m t h e r e . Okay? I 'm g l a d I
found you. Ricky's goin' nuts.

MITCH
S t e p it u p , m a n . I'm hang ing
o u t on th i s deal. Find her.

He hangs up the phone and we:

58

CUT TO



59

#4101 37 Rev. 12/5/83

EXT. LAGOON - LATE AFTERNOON

Cody i s standing on the f a n t a i l , looking off a t the deserted
L a g o o n a s T i n a m o v e s u p t o h i m . The Roboz i s on t h e fl y
b r i d g e h o l d i n g a d i r e c t i o n a l m i k e . He t u r n s a n d p o i n t s i t
a t Cody and T i n a .

TINA
I d i d n ' t mean for you g u y s to g e t
in trouble. I'm sorry, Cody.

Cody looks a t her for a beat.
CODY

When you're chasing something
and you d o n ' t have a l l the a n s w e r s ,
i t ' s real easy to get hit in the
back of t h e head .

(a b e a t )
D o n ' t worry. We ' l l g e t on top
of it any day now.

59A INT. SALON

Nick i s fi x i n g a drink in the blender when Cody and Tina 's
c o n v e r s a t i o n c o m e s o v e r t h e r a d i o speaker. INTERCUT as
n e c e s s a r y .

TINA
( s m i l e s at Cody)

How d i d I ever c h o o s e R i c k e y o v e r
you?

CODY
Ricky was fast, he was exciting,
d a n g e r o u s .

NICK
B e t t e r l o o k i n g .

CODY
T h e n o v e l s I r e a d t e l l me t h a t ' s
an i r r e s i s t i b l e c o m b i n a t i o n . Yo u

were t w e n t y - t h r e e and from a smal l
town i n Michigan. You didn't stand
a c h a n c e .

CONTINUED
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CONTINUED 59A
TINA

If we g e t o u t o f t h i s , Cody,
I ' d . . . w e l l , I ' a l ike to try a n d
put it back t o g e t h e r . . .

She t a k e s h i s h a n d .

TINA
I ' d l i k e t o t u r n my l i f e b a c k to
when I was a w a i t r e s s a t Straight-
aways and you were t e a c h i n g me
to water ski. I'd give anything
t o b e b a c k t h e r e a g a i n .

CONTINUED
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CONTINUED 59
CODY

Maybe we can make t h a t happen .
(a b e a t )

But you might not like i t , Tina.
I m e a n , n o M e r c e d e s , n o f o r t y
a c r e e s t a t e a b o v e K i n g H a r b o r . . .
j u s t a bunch a 'guys y e l l i n g ,
"Hey, two more Pina Coladas."

She looks a t him, moves in and they blend i n t o a long,
romantic kiss. Play i t for as long as possible, then, from
below d e c k :

NICK'S VOICE
Hey, two more Singapore
S l i n g s . . .

They p a r t and laugh a t t h e c o i n c i d e n c e .

CODY
Nick's Singapore Slings are
t h e b e s t o n t h e p i e r . . . c o m e o n .

They move i n t o t h e s a l o n .

INT. SALON - DAY

Nick i s working on t h e Singapore Slings, chopping pineapple,
e t c . The o t h e r i n g r e d i e n t s a r e a l r e a d y i n t h e b l e n d e r .

Cody moves t o him.

6 0

NICK
( so f t l y )

You gotta slow down, t i g e r . The
Roboz i s onB o o d e   S e e n e   w a e   c o n g   i t   d o u n
h e r e l i k e a b a d s o a p o p e r a .

CODY
Huh?

NICK
"Maybe we can t u r n back t h e
clock. Be t h a t l i t t l e g i r l
serving drinks."

(a b e a t )
"Maybe we can make that happen,
dar l ing ."

(clucks h i s tongue)
Very touching m a t e r i a l , pard.

CONTINUED
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6 0
CODY

I s t i l l think i t ' s our only
c h a n c e .

(a b e a t )
Something e l s e d o e s n ' t fi g u r e . . .
why would Ricky Brazil look us up,
threaten u s , t e l l us we had four
h o u r s t o fi n d T i n a , and t h e n go
a h e a d and kidnap Quinlan?

NICK
He'd do t h a t because h e ' s a mean,
b r u t i s h k i l l e r w i t h a l i m i t e d
span o f c o n c e n t r a t i o n .

TINA
I t h i n k I know t h e a n s w e r t o t h a t .

(a b e a t )
T h e r e ' s a guy he uses for d i r t y
w o r k . H i s n a m e i s M i t c h s o m e t h i n g

...and when he goes on a job, youhe s o r t of g o e s u n d e r c o v e r .
c a n ' t r e a c h him ' t i l h e ' s done
t h e t h i n g he was h i r e d t o d o .

CODY
Okay. That fi g u r e s . Rick d i d n ' t
c o u n t on Ti n a o v e r h e a r i n g t h e
a r r a n g e m e n t , Mitch s n a t c h e s
Quinlan be fo re Rick can c a l l i t
o f f . Rick h a s t o get Tina back
before he can fi n i s h Quinlan o f f .
Because she i s a l o o s e e n d . . .

NICK
So, i t ' s a s tand-off , right?
Look, this i sn ' t going to b e so
bad . As long a s we have Tina , we
keep Quinlan a l i v e . A dubious
accomplishment, I admit, but i t
d o e s g i v e us a hand t o p l a y.

CODY
Well, t h e cops a r e n ' t gonna k i l l
u s , and they c a n ' t r ea l ly put us
a t the scene of Q u i n l a n ' s kid-
napping and, quite hones t ly, I
think i t i s n ' t going to be t h a t
hard to convince them t h a t we ' re

(MORE)

CONTINUED
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61

CODY ( c o n t ' d)
i n n o c e n t . T h e i r whole c a s e i s
c i rcumstant ia l . What ' re they
gonna do, shoot us l i k e dogs?

On that, the RADIO turns on by i t s e l f .

CLOSE SHOT - THE RADIO

We HEAR v o i c e s coming t h r o u g h t h e s p e a k e r .

MAN'S VOICE
Okay, t h a t ' s their boat up ahead.
M o v e in s l o w, put t h e s n i p e r s on
the b r i d g e . Get t h e s c o p e s l i n e d up.

NICK
y e p .

60
*

61

62

*

62

63

ANGLE - ROBOZ

He comes scooting in , followed by the Boz.

FULL SHOT

They a l l look at the radio.
MAN'S VOICE

These men kidnapped a p o l i c e
o f fi c e r . They have more t h a n
l i k e l y already k i l l e d him, so
s h o o t fi r s t and ask q u e s t i o n s
l a t e r.

NICK
This i s n ' t Lux Radio Thea t re , i s
i t , Murray?

BOZ
NO . No. The Roboz w i l l p i c k up
c o n v e r s a t i o n s a n d t r a n s m i t t h e m t o
t h e n e a r e s t r a d i o speaker. Accord-
i n g t o h i s r a n g e fi n d e r , t h a t c o n -
v e r s a t i o n i s a b o u t a m i l e f r o m u s . '

N ick e x p l o d e s t o t h e gun rack and g r a b s some b i n o c u l a r s a n d
d a r t s out o n t o t h e d e c k .

63
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6 4 EXT. DECK - NICK

f o c u s s e s t h e b i n o c u l a r s .

65

66

BINOCULAR MATTE - COAST GUARD BOAT

moving in on them - - f a s t .

EXT. DECK - NICK, CODY, BOZ, TINA AND ROBOZ
T h e y ' v e a l l come o u t on deck. Roboz p o i n t s h i s hand a t t h e
b o a t .

67

CODY
Yeah, we see i t , Roboz.

The Roboz s t a r t s r u n n i n g a round in c i r c l e s .

NICK
W h a t ' s w i t h Roboz? I s h e i n a
panic o r something?

BOZ

No, no, h e ' s picking up l o t s of
s i g n a l s . Maybe t h e r e ' s a h e l i -
c o p t e r coming.

CODY
L e t ' s t a k e t h e Ebb T i d e . We c a n
o u t - r u n t h e c u t t e r .

They throw their s tuff in the Ebb Ti d e , pu t the Roboz in
while Murray runs into his stateroom. Cody starts the
Ebb T i d e .

CODY
Where's Murray?

NICK
I ' l l get him.

INT. RIP TIDE SALON
Nick e n t e r s to fi n d Murray in the forward s ta teroom, un-
plugging equipment and running around like crazy.

NICK
Come on! L e t ' s get o u t t a h e r e .

CONTINUED
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CONTINUED 67
BOZ

C a n ' t l e a v e my s t u f f . . .

NICK
Come on, Murray. L e a v e   i t ！

BOZ
( s p i n s o n him)

Leave my Pipolar assembly unit
that I spent six months designing?

NICK
Will a Pipolar assembly unit
sink a Coastguard Cut ter?

BOZ
No.

NICK
T h e n l e a v e i t !

He grabs Murray by the c o l l a r and p u l l s him out of the room.

68EXT. THE EBB TIDE

Cody has it running. The Coast Gua rd c u t t e r i s now a b o u t
a q u a r t e r mile away and we HEAR a bullhorn braying as Nick
and Murray jump aboard.

BULLHORN
Rip Tide s t a n d to. P r e p a r e t o
be boarded.

NICK
(ye l l s )

S h e ' s all yours, Jack.

And C o d y h i t s t h e t h r o t t l e a n d t h e Ebb T i d e r o a r s i n a U - t u r n

and h e a d s away, t h r o w i n g a r o o s t e r t a l .

SERIES OF SHOTS - THE CHASE

The Coast Guard c u t t e r t r i e s to cut them o f f , but the Ebb
Tide s t a r t s to put some d i s t a n c e between them.

69
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ANGLE - EBB TIDE

ereke deny, to uting high on the waves, cranking the
CODY

We'll beach it a t Reese Cove.
I think we b e t t e r come up with
a new plan.

ANGLE - ROBOZ

He i s l i g h t i n g up.

NICK
What's he saying?

T a r   a   o n i n g   t o u e ,   t h a r e   t e r e   t e   a   7 v
BOZ

Helicopter coming in from the
e a s t .

NICK
How far away is it?

BOZ
I t ' l l be on us in about three
m i n u t e s .

CODY
Gotta be a police chopper.
So much for Reese Cove.

He hangs a right and heads directly in.

ANGLE - COAST LINE

Cody r u n s t h e Ebb T i d e a l o n g t h e s u r f l i n e and t h e n b e a c h e s
it. Everybody jumps out and p u l l s the b o a t i n t o a shrubbed
a r e a , s t a r t knock ing down b r a n c h e s and c o v e r i n g h e r over.
We HEAR t h e t h u m p i n g sound of t h e h e l i c o p t e r j u s t as they
get the boat fu l ly concealed. The h e l i c o p t e r s t r eaks over
and a w a y . . .

CODY
We're gonna ge t a break any
second n o w. . .

CONTINUED
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72 CONTINUED

They s t a n d t h e r e on the beach , looking a t one a n o t h e r.

BOZ
Look, I think we should go to
the p o l i c e . T h e Roboz c a n g e t
i n t o the police computer, find
someone psychologically willing
t o l i s t e n t o u s .

NICK
Boy, I h a t e t h a t . Maybe you
h a v e n ' t n o t i c e d , b u t t h e Roboz
i s dumping water on p e o p l e . . .

BOZ
I b u i l t him. H e ' s never wrong.

NICK/CODY
Come on, Mur ray. . . w e l l , come on.
He's not i n f a l l i b l e . He's not
p e r f e c t .

CODY
How a b o u t Q u i n l a n ' s p a r t n e r ,
S e r g e a n t Myers? If anybody k n o w s

what an a i r bag Quinlan i s , i t ' s
t h e guy who h a s t o s i t n e x t t o
him a l l day long .

NICK
I t ' s a b e t t e r i d e a , Murray.

(to Cody)
I l ike it. Let's do it.

Off M u r r a y ' s d i s a p p o i n t e d look we:

72

CUT TO



73

#4101 -47- Rev. 12/5/83

EXT. SARGEANT MYERS' HOUSE - NIGHT

N i c k a n d C o d y a r e i n t h e s h a d o w s a s a m a n m o v e s o u t o f t h e

h o u s e , c a r r y i n g t h e g a r b a g e .

CODY
( s o t t o )

Cops c a r r y out t h e g a r b a g e , t o o .
r t ' s   r e f r e s h i n g ,   i s n ' t   i t ？

NICK

That's real lame, Cody. Let's

Cody moves out of t h e shadows and, as I t . Myers moves
back t o t h e h o u s e , Cody s t o p s him.

CODY
S a r g e a n t .

Myers spins on Cody and p u l l s a gun o ff h is hip .

MYERS
You're under a r re s t . Put 'em up.

Nick s t e p s up behind Myers and s n a t c h e s t h e gun out of h i s
hand and h o l d s i t on him.

NICK
Hi. Remember me?

T h e r e i s a b e a t a s M y e r s l o o k s a t t h e m .

MYERS
W h a t t a   y o u   w a n t ?

CODY
We need he lp . We're being
f r a m e d o n t h i s t h i n g .

MYERS
You g u y s a r e f u g i t i v e s . I ' m
not helping ya.

CODY
Look, S a r g e a n t , I ' v e h e a r d
around t h a t y o u ' r e a good guy.
If you a r e , you got ta know that
Quinlan i s n ' t .

73 *
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Myers looks a t them, e x p r e s s i o n l e s s .

NICK
We know that you guys w e r e doing
an invest igat ion on Ricky Brazil.
B r a z i l sna t ched L t . Quinlan and
we ' re being rigged t o t a k e t h e
f a l l .

MYERS
I t ' s too bad. I can't help you.
Turn yourselves in.

CODY
Mrs. B r a z i l o v e r h e a r d t h e phone
c o n v e r s a t i o n b e t w e e n h e r h u s b a n d

and the guy who sna tched
Q u i n l a n . She can ver i fy our
s t o r y •

MYERS
Why come to me?

CODY
We need somebody to f ron t t h i s
for us. We d o n ' t have a lo t of
f r i e n d s downtown. We n e e d a
g o d f a t h e r u n t i l t h e d u s t s e t t l e s .

NICK
How a b o u t i t ? We want you t o
t a l k t o her fi r s t . Alone . T h e n ,
if you're convinced, you take her
to the police department and get
t h e dogs off of u s .

Okay. When?
MYERS

W h e r e ?

NICK
We'll c a l l you.

Nick hands the gun b a c k t o Myers. Myers could p o i n t the
gun on them a n d a r r e s t them... fi n a l l y he puts the gun back
in i t s hols ter.

NICK
T h a n k s .

CONTINUED
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CONTINUED - 2

And he hands the c l i p back to Myers. He had unloaded i t .
Off t h a t , we:

CUT TO

73

*

EXT. SHELL COVE ROAD - DUSK - CODY

Cody is s tanding in the cen te r of the road with his hands
in h i s p o c k e t s a s t h e y g r e y , unmarked p o l i c e c a r we saw
in f r o n t o f t h e P o l y n e s i a n P a r a d i s e r e s t a u r a n t p u l l s up
and s t o p s . Dave Myers g e t s o u t of the car and looks ac ro s s
the road at Cody who is about fifty yards away.

MYERS
I'm here . Where'sYou c a l l e d .

Mrs. Braz i l?
CODY

F i r s t , I g o t t a make s u r e y o u ' r e
a l o n e .

He moves to the c a r and looks in. I t ' s empty.

MYERS
I ' m   a l o n e .

(a b e a t )
You s a i d M r s . B r a z i l was g o i n g t o
b e w i t h y o u , t h a t s h e c o u l d c l e a r
you of Lt. Quinlan's abduction.

CODY
You w i r e d ?

74

MYERS
No.

CODY
You mind if I check?

Myers looks at him f o r a long b e a t .

CONTINUED
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SERIES OF SHOTS - THE FIGHT

CODY
Ti n a ! Run!

She t a k e s o f f , but the hel icopter comes in from t h e ocean
and s e t s down. Ten of Ricky Brazil's goons jump out of
var ious v e h i c l e s and surround them with drawn guns.

RICKY
( t o Cody)

Well, I'm certainly a s a t i s fi e d
c u s t o m e r .

( t o Sid)
Get t h e m in t h e c h o p p e r .

They put them in the helicopter which takes off and speeds

77

away •

ANGLE - HILLSIDE - NICK AND BOZ

Nick throws down his glasses.
BOZ

The po l i ce s e t a t r ap .
Quinlan's own partner sold
us out. Why?

NICK
It usually has something to do
w i t h money.

K i l Y   C o l y   a n d   T i n a   a n d   q u i n t a n .
T h e y ' r e a l l gonna be d e a d .

N I C K
Any i d e a s , Roboz?

78

*
-

CONTINUED



78

79

#4101 - 52-

CONTINUED

They look at Roboz who turns on and something flashes on
h i s s c r e e n .

INSERT: THE SCREEN

I t says : DOES NOT COMPUTE... SORRY.
FADE OUT

END ACT THREE
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ACT FOUR

80

81

FADE IN:

EXT. COAST HIGHWAY - RED CORVETTE

I t i s screaming down the highway on i t s way to the Screaming
Mimi.

INT. CORVETTE

The Roboz i s jammed between Nick and the Boz.

BOZINSKY
You s a i d t h a t Q u i n l a n w a s a b a d

guy. . .maybe h i s p a r t n e r h a t e d him
and d i d n ' t want t o see him g e t
found, so he ca l l ed Ricky Brazi l
and made a d e a l f o r money m a y b e . . .

NICK
we've got one chance to save Cody
and Tina , and t h a t ' s your wha tcha-
macall i t . . .your vegamatic thing.

BOZINSKY
You mean my m i c r o - b i t s l i c e pro-
c e s s o r ?

NICK
T h a t ' s t h e one. I f T i n a i s s t i l l
wea r ing it and i t ' s p u t t i n g ou t a
s i g n a l , we can fol low i t . T h e
o n l y p r o b l e m i s g e t t i n g p a s t t h e

p o l i c e g u a r d t h a t ' s bound t o be
around my hel icopter.

BOZINSKY
T h a t ' s no problem.

NICK
I t ' s not?

BOZINSKY
Roboz can get us past t h a t , Nick.

NICK
You c a n ' t get pas t a row of cops
by s p i l l i n g a g l a s s o f water on
' em.

CONTINUED
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81
BOZINSKY

N o , bu t y o u can c a l l them o f f
t h e i r p o s i t i o n s . . . b y r a d i o . . .

( a b e a t )
D o n ' t w o r r y. I can do i t .
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EXT. PARKING LOT BORDERING HELICOPTER AREA

c o p s   a r o u n d   t h e   p i n k   h e l i c o p t e r .   h e   C o r v e t t e   s l i d e s   I n t oT h e C o r v e t t e s l i d e s i n t o

a parking space unnoticed and the Boz starts flipping switches
on t h e pane l on Roboz.

82

INT. CORVETTE

The Roboz l i g h t s up and HUMS happi ly•

BOZINSKY
(explaining a s he goes)

Okay • F i r s t o f f , we have to fi n d
o u t w h o ' s i n c h a r g e . T h a t m e a n s

we ge t in to the p o l i c e computer.
(a b e a t )

Okay • I ' m on l i n e . . . now punch
in Cody Allen and Nick Ryder..•

The s c r e e n on t h e R o b o z ' s b r e a s t p l a t e a c t i v a t e s .

BOZINSKY
Oh boy, a s t a t ewide s e a r c h . . •
a r m e d and d a n g e r o u s . . . s h o o t t o
k i l l . Boy, they rea l ly want you
g u y s bad.

N I C K
L i s t e n , M u r r a y. My m o r a l e i s a t
rock bo t t om. J u s t   s t i c k   t o   t e l l -
i n g me what we n e e d .

BOZINSKY
( r e : screen)

Okay • This d e t a i l on your h e l i -
cop te r i s being run by It. Mark
Peterson, and he's a t the s t a t i o n .

The o p e r a t i o n index code i s 675.
( a b e a t )

I ' l l j u s t punch a r e c a l l i n t o t h e
p o l i c e computer and t h o s e guys w i l l
be c a l l e d o f f .

NICK
S u r e . I d o n ' t b e l i e v e tha t for
a m o m e n t .

The Boz pushes i t i n t o the panel and, within seconds, a l l
the cops jump into t h e i r squad cars and pull out.
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ANGLE - NICK

He watches them go and, turning his head to follow the l a s t
one, he fi n d s himself nose-to-nose with the Roboz who i s
HUMMING and flashing his l i gh t s .

NICK
( t o Roboz)

Okay • Okay. I apologize. You're
a good l i t t l e machine, Roboz.

Nick and Bozinsky jump out of the car, carrying the Roboz
and they run to the helicopter.

EXT. HELICOPTER

The pelican is s i t t i n g on top of the helicopter again. Nick
looks at i t .

NICK
( t o t h e b i r d )

I told you t h i s morning. . .get off
my hel icopter. I 'm n o t gonna
t e l l you again!

The bird ignores him.
NICK

You s i t t h e r e , and y o u ' r e gonna
be p u r e e in s i x s e c o n d s .

The bird cocks his head, then flaps i t s wings and takes off.
BOZINSKY

I t ' s a bad s ign when b i r d s s t a r t
sitting on equipment. I've been
meaning t o do a study on i t . I
m e a n . . . you n e v e r s e e a n i m a l s n e s t -
ing on maintained equipment. They
always seem to nes t on o l d , un-
p a i n t e d and o u t o f shape veh i c l e s .
I wonder why that is?

NICK
I n e e d t h i s l i k e a c a s e o f t h e fl u ,
M u r r a y . Just get in the hel icopter,
w i l l ya?

They do . N i c k fl i p s s w i t c h e s and t h e b l a d e s s t a r t t u r n i n g
and i t s p i t s out w h i t e smoke and away t h e y go a s we:

CUT TO

84
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INT. STATEROOM OF FISHING BOAT - DAY

Cody and Tina a r e ushered into the stateroom where Captain
Quinlan is hogt ied on a b u n k . Cody and T i n a a r e t i e d up
and pushed onto the other bunk. After a beat, Sid leaves,
l o c k i n g t h e s t a t e r o o m d o o r .

QUINLAN
They'll never get away with this.

CODY
( t o T i n a )

Well, somebody had to say tha t ,
eventually.

QUINLAN
Look, your smart mouth I d o n ' t
need.

CODY
Hey, l i s t e n L ieu t enan t , i f you weren ' t
s u c h a h a r d guy t o get a l o n g w i t h
. . . i f y o u ' d l i s t e n e d t o what I was
t r y i n g to t e l l you i n t h a t s t r i p
joint, you wouldn't be in this mess
r i g h t now.

QUINLAN
Who's she?

CODY
B r a z i l ' s w i f e .

( o f f Q u i n l a n ' s look)
T h e i n s t i t u t i o n o f m a r r i a g e t a k e s
it on the chin again, right?

QUINLAN
We g o t t a get l o o s e . T h i s g o o n
i s gonna t a k e us o u t in t h e ocean
and d r o p us over t h e s i d e .

CODY
I t ' s not over ye t . Help is on
t h e w a y.

(a b e a t )
I hope.

He looks at T i n a ' s w r i s t .
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SMASH CUT TO

EXT. SCREAMING MIMI - DAY

as i t roars UNDER CAMERA on i t s way out to sea.

INT. MIMI - DAY - THE BOZ AND NICK

The Boz is b u s i l y a t t a c k i n g cab l e s from a r ece iv ing console
to the Roboz. He looks at i t intently.

BOZINSKY
(wear ing headset)

o k a y •
t h e y ' r e h e a d i n g o u t .

I'm picking it whey're down
range about a hundred m i l e s . S e t
a course to i n t e r c e p t of 276 degrees .

Nick swings the Mimi around to that heading.

NICK
Hey, B o z . . . I g o t a box of old
g r e n a d e s u n d e r t h e s e a t i n t h a t
back c a b i n , a l s o some o l d mayonnaise
jars. Bring 'em up, will ya?

ANGLE - THE BOZ

He fi n d s t h e grenades a n d the e m p t y m a y o n n a i s e j a r s , c o m e s
up a n d g e t s i n t o t h e c o - p i l o t ' s s e a t w i t h t h e m .

NICK
Shouldn ' t you be back t h e r e with
t h e R o b o z . . . m a k e s u r e h e d o e s n ' t
f a l l o u t or a n y t h i n g ?

BOZINSKY
H e ' s s t r a p p e d in and h i s s e n s o r s
a r e a t f u l ln e   t h e r e   a e y   c o u r s e h a n g e ,

NICK
Hang tight. I'm gonna cut across
t h i s pen insu la .

He swings t h e chopper a round .
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CONTINUED
NICK (cont 'd )

Then you drop i t and, when it
h i t s , the jar breaks, count to
t h r e e and b a n g o l a . . .

He looks a t the Boz f o r a beat.

BOZINSKY
Boy, that's clever.
this up, didn't you?

You t h o u g h t

'em up.

EXT. THE MIMI

a s i t o p e n s t h e l a s t g a r a g e d o o r o n t h e s t r e e t a n d s t r e a k s
o u t o v e r t h e o c e a n a n d w e :

CUT TO

NICK
Right. I h a v e a fl a i r for th is
kinda s tu ff . In high school , I
u s e d to cherry bomb the t o i l e t s
in the g i r l s ' gym. I ' m a r e a l v i r -
tuoso with explosives. Go on, fi l l

EXT. THE VOYAGER - DAY

I t i s now in very deep water. Ricky y e l l s to h is skipper:

RICKY
Okay, t h i s is good enough. Get
'em up on the deck.

The Voyager grinds t o a s t o p and Sid, Kenny and Mitch move
down to get the three p r i s o n e r s .

RICKY
Get t h a t engine block up here .

Two of the men on the boat c a r r y an engine block up and
set i t o n t h e fan ta i l of the boa t as Ti n a , Cody and Quinlan
a r e pushed up o n t o t h e deck w i t h t h e i r hands t i e d .

RICKY
( t o Q u i n l a n )

Well, L t . , I told you to stop
trying to put me in j a i l . I told

(MORE)

CONTINUED
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CONTINUED 96
RICKY (cont 'd)

you what would happen. What d o
you th ink about i t now?

QUINLAN
Hey, do what you have to, mister.
I 'm not gonna k i s s your foot .

RICKY
What about y o u , Cody? You got
anything to say?

CODY
( a b e a t )

T h e r e ' s no n e e d t o k i l l T i n a .
She won't t e l l anybody.

T I N A
Don't beg him on my behalf, Cody.
I ' d ra ther d i e with you than l i ve
with him.

RICKY
All very poe t i c . Okay, chain 'em
up and l e t ' s get 'em over the side.

ANGLE - THE FANTAIL

They chain e a c h person 's ankle to the engine block. Tina
i s n o t c o n n e c t e d t o it.

97

CODY
Wai t a m i n u t e . . . c o u l d I have
a l a s t c i g a r e t t e ?

RICKY
I thought you d idn ' t smoke?

CODY
I d o n ' t , bu t i t ' s never too l a t e
t o s t a r t .

RICKY
( t o one o f t h e hoods)

Get her hooked up and p i t c h 'em
o v e r .

They grab the three o f them and set them on t h e transom.
Right about now, we will HEAR the sound of the Screaming
Mimi in t h e d i s t a n c e .

*
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ANGLE - SCREAMING MIMI

as i t comes in low, makes a p a s s over the d e c k , the huge
r o t o r s k i ck ing up a w i n d s t o r m and t u r n i n g o v e r t h e c a n v a s -
b a c k e d c h a i r s .

INT. SCREAMING MIMI - DAY

Nick s e e s them a l l p o i s e d on the transom with the engine
block chained to their ankles, ready to be pushed over.
He drops a mayonnaise jar out the window, onto the forward
deck.

ANGLE - THE BOAT

The j a r h i t s a n d b r e a k s , t h e g r e n a d e p o p s f r e e , r o l l s a r o u n d
a n d t h e n EXPLODES, b l o w i n g a h o l e in t h e d e c k .

ANGLE - BRAZIL AND THE OTHERS

They dive for cover and s t a r t FIRING at the hel icopter.

INT. SCREAMING MIMI

N I C K
Boz... d r o p one o f t h o s e t o Cody.
H e ' l l know w h a t t o d o .

He hands a mayonnaise jar to Boz who drops i t on the fanta i l
near where Cody is at.

CODY
Whatta you throwing those a t
me f o r ?

Cody grabs i t a n d pitches i t into the salon where Ricky
and the o thers are h id ing. They dive out of the way as
the salon BLOWS, s p l i n t e r s of wood fl y i n g everywhere.

SERIES OF SHOTS - CODY, TINA AND QUINLAN
on the swin s t e p , t r y ing to s t ay out o f the l i n e of fi r e .

CODY
Now!

QUINLAN
L e t ' s go.

CONTINUED
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SERIES OF SHOTS - THE FIGHT

Brazil gets slamned with the engine block and f a l l s backwards.

ANGLE - SCREAMING MIMI

Nick b r ings i t down low and the Boz jumps o u t , c a r ry ing a
•45. He runs to the salon entry way and aims t h e .45 at them.

BOZINSKY
Freeze, turkey! Drop the hardware!

He i s holding the .45 in both hands and all the heavies
throw up the i r hands.

INT. SCREAMING MIMI
As N i c k h o v e r s o v e r t h e b o a t .

NICK
( i n t o mike)

This is Whiskey Romeo Bravo,
s i x - n i n e r - s e v e n c a l l i n g Coast
G u a r d . We have c a p t u r e d t h e
v e s s e l Vo y a g e r w i t h L i e u t e n a n t
Qu in l an a b o a r d . Send h e l p .

Cody, Quinlan and Tina a re f r e e i n g t h e i r ank les . They 100k
at Ricky and h i s s t o o g e s who have t h e i r hands in t h e a i r.

CODY
U h . . . L i e u t e n a n t , would you hand
me t h a t r e v o l v e r t h e r e , on the
fl o o r ?

Quinlan scrambles for the gun and holds it on Brazil and
t h e o t h e r s .
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CODY
G o o d . Thank you. I was k inda
worried about h i s .45.

QUINLAN
What's wrong with it?

CODY
No c l i p .

He turns i t upside down and, indeed, the Boz forgot t h e c l ip .
Cody smiles, throws the gun t o Boz who t w i r l s i t i n t o t h e w a t e r .
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ANGLE - HELICOPTER

Nick yel ls out the window.
NICK

What's going on down there?

107

And we:
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FADE IN:

EXT. PIER - DAY - NICK, CODY, BOZ, TINA AND SEVERAL GIRLS

Having just finished a volleyball game, they're walking
back from the beach. Nick carr ies the volleyball .

NICK
Good game, g u y s .

BOZ

You can r e a l l y p l a y . Boy,
can you p l a y .

CODY
Can we play, Nick?

NICK

Boy, can we play.
They move t o w a r d t h e R i p t i d e .

T I N A
I t ' s good to be back. Most of
t h e same k i d s work here. I t ' s
l i k e coming home.

(a b e a t )
T h a n k s t o you g u y s .

She hugs Nick and g i v e s him a b ig k i s s , then does the same
for Cody, then Boz.

T I N A
I f I ' m g o n n a k e e p my j o b
a t S t r a i g h t a w a y , I ' d b e t t e r
get going.

She moves off. Nick, Cody and Boz watch her t o .

CODY
( c a l l i n g a f t e r )

I ' l l p i ck you up l a t e r .

108
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108 CONTINUED 108
NICK

I g o t t a t e l l you, I f e e l r e a l
g o o d a b o u t t h i s o n e . I t   i s n ' t
o f t e n you can h e l p someone c o r r e c t
a m i s t a k e .

CODY
Me t o o . L e t ' s g o .e t some great imported beer ing o t

t h e c o o l e r .

BOZ
Beer. We're gonna have beer, r ight?

FOLLOW a s t h e y move o f f t h e d e c k a n d down t o t h e i r b o a t .

On t h e way, they pass the red Corve t te which has a t i cke t
under t h e windsh ie ld wiper.

CODY
What t h e h e l l i s t h i s ?

He p e e l s i t o f f and r e a d s it.

CODY
Q u i n l a n .

(a b e a t )
We s a v e t h i s bum f r o m l i f e a t
t h e b o t t o m o f t h e o c e a n a n d h e
s t i l l hangs t i c k e t s on our s t u f f .

They move t o t h e Rip Tide and fi n d C a p t a i n Q u i n l a n on d e c k .

CODY
Make y o u r s e l f at home, L i e u t e n a n t .

QUINLAN
I d o n ' t want you guys to g e t t h e
i d e a t h a t I t h i n k I owe you any-
thing, 'cause I don ' t . F a r a s
I'm concerned, you're a couple
a ' b r o c c o l i s who I ' m gonna run o f f a
t h i s beach. ' T i l t h a t h a p p e n s , I
wrote you up on a couple a'things.

Nick r e a d s t h e s l i p s .

*

*

N I C K
Illegal possession of m i l i t a r y
armaments . . . fl y i n g under two hun-

CONTINUED



#4101 65.

108 CONTINUED - 2 1 0 8
NICK ( c o n t 'd)

d r e d f e e t a c r o s s a l a n d m a s s . . .
You've gotta be kidding.

QUINLAN
If I was kidding, then my mouth
w o u l d b e t u r n e d u p a t t h e e n d s
which, you can see, i t a in ' t .

Cody looks a t him for a b e a t , then nods.

CODY
(a s m i l e )

Come on, C a p t a i n , no hard fee l ings .
How a b o u t a b e e r ?

QUINLAN
I'm off du ty. . .bu t even off duty,
I d o n ' t drink with j e r k s .

NICK
I t ' s a good r u l e , Cody.

CODY

Okay. Well, l is ten, thanks for
coming.

He s t i c k s o u t h i s hand and Qu in l an s h a k e s it a n d , a s he d o e s
Cody kicks him in the knee cap and s lugs him, knocking him
o v e r t h e r a i l a n d i n t o t h e w a t e r .

CODY
How was t h a t ?

NICK
Perfect. You're fina l ly getting
t h e hang of i t .

BOZ
Boy, y o u h i t h i m .
C a n ' t h e a r r e s t u s ?

You hit him.

CODY
He's off du ty. . . i l legal ly aboard
o u r b o a t . I j u s t fi g u r e d I
s h o u l d n ' t p a s s u p a n o p p o r t u n i t y
l i k e t h i s .

Nick reaches into the keg, fl ips him a beer. From the water,
Quinlan y e l l s :

CONTINUED
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108CONTINUED
QUINLAN

G e t me o u t o f t h e w a t e r .

BOZINSKY
Water, Roboz, the Lieutenant wants
w a t e r .

On that , t h e Roboz swings out of the salon with a glass of
water, puts i t over the r a i l , onto Quinlan and, as it
h i t s him, we:

FREEZE FRAME

T H E END
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