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Rev., ©/9/68
MISSION: IMPCSSIRLE
"The Exchange”
FADE IN:
1 EXT. PETROFF BUILDING - ESTABLISHING SHOT - DAY 1

The Petroff Bullding is an official-looking edifice
imposing in both size and architecture. Its military
and official nature is established for the audience
by the presence of a pair of armed SENTRIES. A staff
car drives up and stops. A Sentry moves to the side
of the car.

2 CLOZEZR ANGLE - AT THE CAR 2
ROLLIN ig behind the wheel, with PHELPS in the seat

next to him. Eoth wear the uniforms of officers in the
local army. Phelps hands the Sentry a set of orders.

The Sentry peruses i%t, returns it, steps backward, and
salutzs. Phelps acknowledges the szlute with a nod.
Rollin znd Phelps cross toward the courityvard of the
building. It is bitter cold. The Sentry blows on his
hands to keep warn.

3 ANGLE - IN THE COURTYARD : 3
Follin and Phelps stop alonside the courtyard fountain.

L IR
pernaps [ifty yards from their parked car.

Iy CLOSZR ANGLE - PHELPS, ROLLIN ki
Fhelps looks down at his watch.

PHELPS
She's got three minutes.

Rolllin nods.,

5 iNT, PETROF? BUILDING CORRIDOR - CLCSE ON PURSE - DAY 5
w5 spread cut on & desk. CAMERA PULLS BACK
RLANOL fTacing a GUARD. Cinnamon is wearing
‘form of a female major. Har sparing make-
halr style ars sttractive encugh, bub
a look c¢f hard efficiency. The Guard puts
¢k in the purse and hands it %o Cinnamcn.

(CONTINUED)



ON: IMPOSSIBLE - "The Exchange” ~ Rev. §/9/68 2.

s¢ sign, Majdor.

After she signs, the Guard takes her pass and stamps
1t. As she is picking up her stamped pass, CAPTAIN
- recaches the table from the corridor ahead.

ANDERS app
He eyes Cinnamon.
ANDERS
I read your report, Major Gagri.
Excellent.
CINNAMON
Thank you, Capftain Anders. You're
very kind.
She steps around the table, continues down the corrider,
and turns a corner. Anders looks after her, then
turns to another CFFICER,
ANDERS
Good officer. Transferred in
here cnly yesterday, and she
performs as 1if she's been here
a1l her life.
ANGLE - IN DESERTED PETROFF BUILDING CORRIDOR -~ 6
CINNAMON
she pauses at the office door on which is stencilled
the werds, "Top-Secret-futhorized Personnel Only!"
Cinnamon glances over her shoulder o make sure that
she 1s nct being observed. She tries the doorknob
and as expected, finds 1t lockad. She takes a hair
clip from the back of her head., She unhinges the clip
revealing a door key, which she uses 1o unlock the
door. She enters the office, and closes the door behind
her.
IHT. PETRCFY BUILDING OFFICE - CINNAMON - DAY 7
On ons wall wzll-appointed office 1s a large,
walili-in safe neamon l1ocxs the corridor deer, and
then crosses to windows where we ESTASLISHE & skyline.
1t should contain scme distinctive feature, such as a
set of public buildings reminiscent of the o0ld Reich-
stag, or the Kremlin. Cinnamon, paying no attention
o the skyline, looks down.
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SICN: IMPOSSIBLE - "The Exchange' - Rev. 8/9/68 3.

EXT. COURTYARD DOWN SHOT - CINNWAMON'S POV - DAY 8 =

Phelps and Rollin stand together casually talking.
Pilgecns are in b.g.

BACK TO CINNAMON 84
as she inspects the masking frame and sill of the window
and discovers a series of electric eye beam fittings on
cppesite sides of the window frame.

OMITTED 88
WEW ANGLE 8¢

She carefully reaches over the top electric eye cross-~
beam, unhooks the latch and pushes the window slightly
open.

INTERCUT - PHELPS IN COURTVYARD 8D #

Looking up casually as if at a bird.

PHELFPS! POV - COFFICE WINDOW 8E

Slightly open.

BACK T0 PHELPS 8
He turns toward Rolliin.

PHELPS
She got the window open without
setting off the alarm.

BACK TO CINNAMON &c

< (R IL SRV LAY S

&

refully, easing her hand under the top eleciric eye
haam, she reaches outside of the window.

IHSERT - CINNAMON'S EAND EH
reaching below the window ledge and drawing in a small
suction-attached-bundle of tcols, which had been con-
cealed in a deccrative fixture.
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BACK TO CINNAMON 81

She brings the kit of tools inside.

INTERCUT - PHELPES AND ROLLIN By *

watching, nod to each other - she's on schedule.

IWT. PEIRCFY BUILDING OFFICE ~ CIHHAMCH - DAY 9
Satisfied, Cinnamon crosses 4o the safe and carefully
examines the baseboard on the wall adjoining it. Lo-
cating the alarm systenm wire, she takes an electrical

leoop connection, a wire cutter and clamp from the Xit
cf toocls.

INSERT ~ WIRE 94
Zhe attaches the recirculting loop to the alarm wire,
then she cuts and clamps cff the wire.

ANOTHER ANGLE - CINNAMON 10

She moves to the safe and bhegins opening it.

INTERCUT - PHELPS, ROLLIN il
Phelps looks down at his watch. A SENTRY walks by and
salutes him. He returns the salute.

BACK TO CINNAMON ‘ 12

She completes the last of the turns on the combination
dilal. BShe swings the sale dcor open, revealing a vari-
ety of papers and folders. Lecating the particular
folder she wants, she carries it to the table top.

From the bundle, she takes & mini-camera, and staris to
protograpn each of three pages of codes numbers and
leczlies,
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£NGLE BIRD

circling outside the window.

Rev. 8/9/68
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I : IMPOSSIBLE - "The Exchange' - Rev. 8/9/68 .
EXT. PETROFF BUILDING -~ ANGLE AT GATE - DAY 20
An alarm bell RINGS. One of the Sentries picks up the
telephone.

ANGLE - IN CCURTYARD - PHELPS, ROLLIN 21 ¥
They both react toc the RINGING bell, and start to move

rapldly toward the wall of the bui ldlnu Just below the
window.

INT, PETROFE

tvq

BUILDING OFFICE - CINNAMON - DAY 22

che 1s aware of the distant RINGING at the same instant
that someone attempts to open the door. She rushes to
the window.

EXT. PETROFF BUILDING - PHELPS, ROLLIN 23 *
Phelps looks up toward the upper story window, while
Rellin moves OUT OF FRAME.

THEIR POV - CINNAMON 2k
Cinnamon leans cut of the window, and drops the mini-
camera, wnich hurtles downward.

BACK TO PHELPS 25 *
Thelps catches the camera. An armed Sentry approaches
Phelps -- but is suddenly knocked out from behind by
Rollin.

HIS POV - CINNAMON 26

Cinnamon is pulled away from the window.

BACK TO PHELPS AND ROLLIN ar *

guickly back through the arch toward their

ANGLE 70 INCLUDE SENTRY 27A*
moving as 1f fc challenge then.

PHELPS

(commandingly)
Corporal! The courtyard! Hurryl

(CONTINUED)
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ONTINUED: 274

The Sentry snaps to and rushes toward the courtyard o.s.
Rollin and Phelps continue on toweard the car.

INT. PETROFF BUILDIUG OFFICE - FULL SHOT - DAY 28

Anders turns from the wi ndow, through which he has
evidently watched the getaway of the staff car. We
PAN WITH HIM until Cinnamon is included in FRAME.
she 1s backed up against a wall, held by two Guards,
while a third levels a revolver at her. Cinnamon is
Irightened, but she returns Anders stare.

JUMP CUT TO:

IKT. EURQOPEAN HOTEL SUITE - DAY 284

The room is darkened, drapes drawn, empty as Fhelps,
Rollin, Barney and VWilly enter, miserable. ¥Xo one

puts on the lights that range around the room - exchange
locks, there is a long silence.

PHELPS
(fina;l.},
low intense)
The chance was always there.
She knew it.

ROLLIN
We all knew it, Jim, stiil...

PHELPS
(fiercely)
Dun*t bother to say itl...
Sorry... We'll get her out, I
premise you. Welll get her out...

EARNEY
(after a moment)
We'll leave you alone, Jim.

Jim neds. The three file out., Willy looks at Phelps,
starts to say something, thinks better of it, leaves
closing the docr behind him.

Prhelps wanders the room, mind working fiercely, sits at
a desk, & thought strikes him. He draws & pencil and
piszce of paper to him, begins to meke notes.



MISSION: IMPQS3IBLE - "The Exchange' - Rev. 8/9/68 7

INT. OFFICE AND CORRIDOR =~ DAY 288

nders is in the corrider looking at a plece of paper

ith only a l1line or %two of writing on 1t. He pays no
attention to the office through the copen dcor of which
we see the shadow of Cinnamcn being stripped and
searched by a bulky Matron. Anders looks down the
corridor as COLONEL STROM approaches him -- locks into
the office, displays no interest and turns back to
inders for his report.

ANDERS
ssier on her, Colonel. Nothing
L. She must workx for an
ratus we know nothing of. And
Judging from the techniques employed,
cne of the best... An interesting
challisnge, Colonel Stron.

r—-l

’{5

@ oo

Ao}
at
ap}

L

Strom does not react, merely turns to loock into the

TV T

EYTREVE CLOSEUP - COLONEL STROM'S COLD EYES o8¢
CUT T0:

. EUROFZAN HOTEL SUITE - CLOSE SHOT - WILLY - 29

e compressed alr valve on a completely
ed rubber balloon and puts a pair of
ses on 1it.

WILLY
Rudolf Kurtz -- all five feet six
inches of him.

PHELPS
Until his cepture last year,
thelr top foreign agent now in
the maximum ceﬁurity section of
Thorengla Prison.

(CONTINUED)



MISSION: IMPUS3IBLE - "The Exchenge” - Rev. 8/9/68 TA.
29 CONTINUED: 29 ¥
ROLLIN
But neot for long.
PHEELPS
{(nods)
We can't break Cinnamon out.
The only way to save her life
is to exchange her -- for the
one man in the worlid thsy want
most. Let's see the chair,
2arney.
Barney crosses to a mounting on which there i1s a pair
of wheels which an extrenely observent person might
recognize as belonging on a wheelchaliy. Barney picks
up a tiny s ch box with a 1ittle red button on its
top.
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29

CONTINUED:

He presses the button and the wheels start to spin.
Barney points to the center of the wheel, which is a
trifle more solid looking than one might expect.

BARNEY
(continuing)
The motor's in there.
(to Phelps)
I'11 have it mounted by morning.

Phelps turns to Rollin., His manner and tone seem out-
of-context with what has preceded and what follows -=-
as doces Rollin's.

PHELPS
It's been very rainy this spring.

ROLLIN
Zut it will clear before Easter,

PHELPS

Good...

(to all of them)
Now, even though Kurtz is belng
held on ocur side of the Zone, once
we'lve snatched him the local
authorities will hunt us with
everything they've got. They'll
be just as dangerous as our
enemies.

BARNEY
They ought to thank us for
braking him.

PHELPS
Maybe they will ~- after we'lve
done it. But let's get this
straight so there's no mistake
later. Kurtz has information
vital to their national security.
Unless and until we get that
information, there'll be no
sxchange.

BARNEY
In other words, we have to get
Kurtz and brezk him, before
Strom breaks Cinnamon.

PHELPS
Right.

(CONTINUED)

29 *
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CONTINUZD: (2) 29

Cimnamon's... well... can they
breax her?
PHELPS
(nods)
Sconer cor later. You, me, anyone...
she may not bte the Cinnamon we
know when they've finished., But
they'll bregk her. And then they!ll
£31ll her,
There's a mement of grim silence,

JUMP CUT TO:

IXT. PETROFF BUILDING CORRIDOR - FULL 3HOT - DAY 30
le, tired, sleepless, i Z

by two burly Guards, led by CAPTAIN ANDERS,
.28, and Strom's Aide. Cinnemon stumbles,
ne Guard: has to keep her from falling.

ANDERS
Stay on your fest!

They reach the door in the f.g. of our shot.

ANOTHER ANGLE - AT THE DOOR 31

IHT. STROM'S OFFICE - CLOSE SHOT - STROM - DAY 32

Strom locks up.

Eh,.. and how a

morning¥

BRI TTTY O IR AT et YA LT ORI TET LT/ TLTY b AT YT i
REVERSE ANGIZ - TAKING 1IN THE WHQOLE OFFICE =3
H 4+~ Ny 3 - ] ted fa k] 1 £y
The two Guards are flarnking Cinnamon. Anders is e& faw

-+~ - i - ¥ e Yo = Al e - ~ £ ] -1
steps anzad and to the left of ner. The office ig w-il
£ . PR = e e 0T e . YD de H - 1

TUTYLIESNeR, &5 Lellts a man of Stromis rank.



CONTINUED: 33
There 1s a heavily bullt chair with wooden arms just a
Tew feet in front of the desk. Cinnamon is continuing
at the moment to use the accent.

CILNIAMON
We were not allowed to sleep

'3

ggain... otherwise we are well,

(CONTINUED)
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CONTINUED: 33
STROM

(to the others)

Leave us,.

Anders nods, and he and the Guards go out. Strom's
tone to Clinnamon 1s almost XKindly.

STROM
{continuing)
You could rest, you know. Just
tell me who you &are, and who you
represent.

CINNAMON
Wnat zood 1s it? You don't
velieve nme.

STROM
(shakes nead)
I hete to see you throw your
1ife away like this.
(indicates chair)
Plezse sit down.

Cinnamon, exhausted, is grateful, and she sits down.

INT. ADJOCINING ROOM =~ MED, SHOT - DAY 34 *

nded in the shot is the thirty-seven year old

R IMIL GORIN, and &n elsborate electronic instrument
for a machine concerned with measuring the phys-
responses o emotion. Included are graphs

A

cectivity, etce. Doctor Gorin, in civilian clothes, and
wearing horn-rimmed glasses, is of both ordinary and
cempetent appearance. We CUT INTO the scene at the
precise instant that Cinnamon sits down in the chair
in Strom's office. A red light begins to flash on the
control panel. Gorin, pleased, turns. As he does so,
our ANGLE WIDENS <o include Anders, who 1s watching.
Strom's volce comes through a filter mike.

STROM {o.s.)
Comfortavle?

CIRNAMON (o.s.)

T - -} - -
inder the c¢lircumstances.

JUMP CUT TO:
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INT. WLREHCQUSE - CLOSE ON DARNEY - DAY 35
adjusting the electronic components of a transistorized
high freguency tape resccrder and sound system. On each
side of the “aps recorder is an amplifier pick-up,

pther compeonents are fitted into available spaces.

ANGLE T0 INCLUDE ROLLIN, PHELPS AND WILLY 35A %

watching, They form a seml-ci
now fits a top on the box. 2uct
to the bottom of the DOX.

1z about Barney ~~ who
ion cups are attached

BARNEY
Trnat zhould do it. IT'1ll pick
up everything on the route. I
can adjust the sound levels
later for pesrspective.
He gestures to Willy, who takes one end of the "box".
As they 1ift 1t we s=ze it is an adverilcement box -- On
each side of *the =mall btox is &n ad for clothing, beer,
lecens, or cther, ANCLE WIDENS as Willy helps Earney
1if%t *the box, and we see now that in the warehouse 1s
g local taxi-cab,
PHELPS
The trip should taks twenty-six
minutes
BARNEY
Thaet's enough tape for thirty-
two
KEW ANGLE 358

as Berney and Willy place the advertisement box on top
of the taxi, and snmugly seat the suction cup holders.

NOTHER ANGLE HEL RARNEY, ROLLIN, WILLY 36

Phelps ge ney. Barney nods and noves
- ¢ o :
eground to seat. Prelps gets into the
rear teat.
T e e e B bl whh st YT D
\.x.l"l gl LNV C.“".E - DHESCII s r.’jdeD 3?

ow he puts on the car engine.
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gnd

40

t heads past Rollin

39
OMITTED azd
1O

THSERT ~ TAPE RECORDER LoA

EXT. WAREHOUSE - FULL SHOT - DAY | b1

The taxi turns right.

INT. WAREHOUSE - FULL SHOT - ROLLIN, WILLY - DAY L2
They watch the taxi disappear. Rollin checks his

watch, and nods to 1113 We PAN them to zn impressive
limousine, Rollin ts into the back seat, and Willy

the front. Willy ctarta the engine, and the car goes
through the warenouse door.

EXT. WAREHOUSE - FULL SHOT - DAY 43

The limousine comes out, and turns left.

CJT TO:

INT. STROM'S OFFICE - CLOSE SHOT - STROM - DAY 4l

STROM
Suppeocse I were to oifer you
your freedom, what would you
do?
PULL BACK and ADJUST to include Cinnamon, wheo 1s still
seated in the special chair.

: CINNAMON
I would accept if... of course.



45

INT., ADJOINING COFFICE ~ ANGLE AT THE PANEL - ANDERS,
GORIN - DAY

STROM {o0.s.)
Very well., It is yours, For
the truth.
There is an obvious change in the scope activity.
CINNAMON

(veat)
What do you weant to know?

INT, STROM'S OFFICE, CINNAMON - DAY

STROM
Iet's begin with your real name.
CINNAMON
Louisa Lecb.
STROM
Netionality?
CINNAMON
Austrian
STROM

You were working for the Austrian
governaent, then?

CIKNAMON

I was working for no government,
STROM

For whom then?
CINNAMON

For an apparat based in Genevsa.
We sold tc the highest bidder.

STRCM
And who was to get the plans
you photographed?

CINNAMON
I don't know. I was an employee.

Nothing more,

STROM
The men in the car tc whom you
threw the plans -- Who were
they?

CIRNAMON

I don't know.

( CONTINUED)

13.
b5

46
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TS CONTINUED: 46
STROM
You know very litftle, Fraulein
Leeb,
CINNAMCHN
I was told very little.
STROM
(beat)
You worked solely for money?
CINNAMON
STROM

isn't true!,,. But, for
a moment, let us both pretend
hat we believe 1T 1s true. We
could outbid -- substantislly
outbld your former emplcoyers.

464 INTERCUT - GORIN 464

monitoring Cinnamon's responses. Her oscilloscope
pulse line remains steady.

GORIN
(slight annoy-
ance)
No, no! A reward stimulus
15 the one thing she won't
respond to.

STROM'S VOICE
I could arrange tc have... say
fifty thousand dollars deposited
in a numbered account for you
in Zurich -- or any place else
that you might choose.

46B  BACK TO SCENE LeB
STROM
Security... and freedom --
if you tell me everything.

]
o
0
o

Cinnamon seems to ponder sincerely on the offer.

CINNAMCN
STROM

( CONTINUED)
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4GB  CONTINUED: 468
CINHAMON
. T think I'd prefer Paris to
Zurich.
Strom gives a slight shrug, almost a gesture of touche.
He paces a moment, then looks back at her -- a geem-
ingly genuline concern evident in his expression.
STROM
Fraulein... in a case 1 ke this.
I can order your execution at
once...
{studies her)
Aren't you afrald to die,
Fraulein?
CINNAMON
Everyone's afraid,
4 INT. ADJOINING ROOM - ANGLE AT PANEL - GORIN, ANDERS -47
DAY ’

They are wetching the activity on the scopes and

"" GORIN

Fascinating.

STROM {o.s. )
Yet, you seem guite prepared
for death.

GORIN
S‘he is LI I )
L3 INT. STROM'S OFFICE - STROM, CINNAMON - DAY 48 =
STROM
But have you considered any of

i

the glternatives to death?

CINNAMON

.« Yhank you.
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LEA IRTERCUT GRAPHS LBA #
LER EACK TO BCZNE 4818 *

STROM
Then there's solitary imprisonment
~- compliete, absolute, eternal
igolation -- forty, fifty, sixty
years -- in a windowless cubicle
1ittle larger than a coffin...
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ANGLE - FEATURING CINNAMON
® 2

I¥ on her,
uggest;on of

d for the first time we See &
f fear.

INT. ADJOINING ROOM - ANGLE AT PAN
DAY

- GORIN, ANDERS
They watch the graph lines
sharply

which are now reacting

()
Lt

EXT. CEE

CUT TC:
. CHECKPOINT

EELGESTRASSE -

LONG SHOT - DAY
This particular checkpoint consists of a pair of Bentry
shacks sbout forty yards apart The nearer one 1s for
the West Zone Guards, the farther one for the East Zone.
Deyond the East Zone shack is an archway
rauses at the near shack

W
I..m.l
o

The taxi
CLOSER ANGLE

EUEE A

TAXT AT WEST SHACK

51
WEST GUARD
Your pass.
Phelps hands it
it back.

to hinm.
thro

The guard checks it, then hands
CAMERA PANS with the taxi as it 1s waved
ugh. It then stops at the farther shack.

OSER ANGLE TAXI AT EAST ZONE SHACK ha *
Two GUARDS appreoach the vehicle. One stops at Barney's
window, while the Second mecves arocund it, examining it
EAST GUARD
Your permitl!

ips hands th
mert

First Guard an officizal locking decu-

PHELPS
I'm to see Ccolonel Stronm.
BEarney and Phelps walt tensely as the Guard inspects
the document. Finally he hands 1t back, and waves the
vehicle forward.
EAST GUARD
You may proceed.
Barney starts the taxi

ko

- 50

51 *

16.
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53 ANOTHER ANGLE - THE ARCH

The taxi goes under 1t.

54 CLOSE SHOT - THE ADVERTISEMENT BOX ON ROCF

HOILD a besat.
55 OMITTE

56 INT. STROM!'S OFFICE - ANGLE TOWARD WINDOW - DAY

Tor a beat, Gorin is silhouetited against the window
with the bright sunlight tehind him.

(CONTINUED)

Loy
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56 CONTINUED:
As he moves away Ifrom the window, Strom, behind his
. desk, and Andsrs, near the door, are included in the
shot.

GORIN
Yes, a definite pattern of...

GORIN

Isclztion... confinem nt... loss
o identity -- I n't be sure
yet. Bul M%ﬂch&ver, it is nmuch
ETronger than her fesar of death
itself. I Say, find this
rarticular terror. Build it.
Avplify it

STROM

GORIN
Uge, .. then offer her a

STROM
She will refuse again.

GORIN

Kot 1P the proposition is properly
oresented,

STROM
&nd what do you call proper
pregentation?

GORIN
know yet. One must be
Colonel, And yet, OHE'
t be afraid to improvi

STROM
ALl rvignt. But start immediately.

GORTIN

Lz you wish...
(beat)
Ve are all aware, of course,
that the Ttherapy' may kill her,
. o1 turn her into a vegetabls,

(CONTINUED)



56

CONTINUED: (2)
We begin to MOVE IN on Stronm.
STROM

Do anything you have %o,
Anything!

END OF ACT ONE

Gorin.

CUT TO BLACK.

56

18,
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ACT TWO
FADE IN
EXT. PETROFF BUILDING - FULL SHOT - DAY 57

The taxl, with Barney driving, and Phelps at the wheel,
stops at the gate. Phelps hands his papers to the
Seniry, who peruses them, returns them, steps back and
waves the taxi on through. Barney takes the cab inte
the courtyard.

ANCTHER ANGLE 58

Barney heads the car toward the building wall, and then
brings 1t to a fast stop.

CLOSER ANGLE - AT THE TAXT 59
Phelps gets out of the cab. He is using a soft
Germanic accent.

PHELPS
Wait for mel

He moves off toward the main entrance.

JUMP CUT TO:

INT. STRCM'S OFFICE -~ CLOSE SHOT - CALLING CARD - DAY 60

Strom is holding it. It identifies "Gerhardt Kliegmann®
es an "Attorney at Law." HOLD a BEAT, then PULL BACK
and ADJUST to reveal Strom behind his desk and Phelps
standing in front of the desk facing him.

STROM
You are from Vienna, Herr Kliegmann...?
PHELPS
Criginally, ves.
STROM
And now...?
PHELPS

Ll -

Phelps takes cut a pack of cigarettes, He cffers cne
to Strom, who guickly, curtly shakes his head,



MI3SION:

6OA

60B

60C

60D

TUPOSSIBLE - "The Ex

showing that 1t conceals g miniaturs camersa with which
Prelps 1s snapping plctures,

BACK TO SCENE

Phelps taxes a cigarette out, but continues to hold it

unlignted. He puts the
pocket. Bub now he taxe

_._1\.;3 Q - LZG:;TER

t, too, conceals a min

Herr Klie
What do

PACK OF CIGARETTES IN PHELPS!

1ddling with the

- Rev. 8/9/68

change”

HAND

pack, though, back in his

g out a lighter.

iature camera.

STROM
gmann, I'm a busy
you want?

PHELPS

To negotiate the release of

Louisa Leeb.

Strem glances at the ca

You are an att
you represent?

A group cof Swi

1ling card again.

STROM

ornegy. Whom do

PHELPS
55 businessmen. I

was given to understand that

Fraulein Leedb
with the curre
holding -

(int

"’vr._ u

Herr ¥lliegmanr
ntelligent

.

kv
<‘ =g

les
!

rize

had some difficulties
ney, and you were

STROM
errupiting,
n a laugh)
... yOu lOCK
Den't 17
t, then
hing out)
Wno is she working

PHELPS
d to offer one

(CONTINUED)

lighter as he

20.

60A

60B

60C

650D%
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650D CONTINUED: 60D*

STROM
You haven't answered my guestiont

PHELPS
I don't know. These Swiss ==

STROM
Herr Kliegmann!

PHELZS
Two million!

STROM
is not for sale -~ at any
|

PHELPS
(beat)
Would you exchange her, then --
for Rudolfl Kurtz?

s brings Strom up short. He glances at Anders, befcore
lying, very calmly:

STROM
What possible interest could I
have in Rudolf Kurtz, a poor
innccent tourist, illegally
imprisoned --

PHELTS

(interrupting)
Coionel... We'lve established each
other’s intslligence. Rudolf Kurtz
is an &agent. Louisa Leeb is an
agent... one for one.

{(hard)
Colonel, you need Rudolf Kurtz,
You need him to save your job,
and maybe your lifel

STROM
How could you get him?

PHELPS
My problen.

STROM

Wnen would this exchange take place?

PHELPS
Tororrow at dawn.

STROM

Whers?

(CONTINUED)
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62

63

o
f

CONTINUED: (2)
PHELPS

60D

Welll decide that later, Colonel.

STROM
(paces, thinks)
Very well., Agreed.

PHELPS
(stands)
You'lve made a goed bargain,
Colonel.

Phelps seems to notice the window now for the first

time,
PHELPS
(continuing)
Fine view...

He crcases to the window and looks out.

REVERSZ ANGIE - CLOSE SHOT - PHELPS

We are on the button of his suit jacket.

61

A mini=

camers lens is vigible just behind, It CLICKS almost

inaudibly.

BACK TCO SCENE
Phelps turns guickly from the window.

PHELPS
Good day, Colonel.

He strides to the door and goes cut.

CLOSE SHDT - STROM

STROM
Kurtz for the girl...

INT, CUBICLE - CLOSE SHOT - STROM
He is staring down, grimly.

' STROM
Why? I

62

€3

DIAIOGUE SEGUR
CUT TC:

22.
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ANCTHER ANGLE 65 *
Cinnamon in unconscicus, lying face up, on the bare

floor. The cubilcle itself is about six feet square,

and constructed of Teatureless ceramic coated steel.

The walls are white, There are no windows. At the

bottom of one wall is a ventilator grill. As we watch,

Doctor Gorin completes a hypodermic injection o.s.

JUMP CUT TO:
. LARGE EURCPEAN PRISON - DAY (STOCK) €6
67

OMITTED and
A8

- BLGCK - CLOSE PAN SHOT - WHEEL OF WHEEL 69

it is turning. PULL BACK and ADJUST to incliude Rollin,
naneuvering the c’a;r down the walkway. Walking be-
side Rellin is MAJOR MECKLEN. Mecklen's physical
makeup, like his n:forf, should contrast sharply
with Stremn's, although he is just as efficient an
officer. A Turnkey follov- closely behind.
M: KLER
Your excellency, urge Kurtz to
cooperate and we will return him
to your government.
ROLLIN

(angrily)
Cooperate? How, Major Mecklen?
I ask you how, when the men is

irnocent?!

1 be here
£ L .y
e ctherwise,
ecuriiy cell st the
£ - = e
cor of the cell is
el-zcovered pecphole.
panel and looks in-
pr rwy“ ""-w“‘; ™ TR TR T
F T el S Pl WY bl K-ul'(‘.i/_ 44N C...Jj—fL 70

DOLF KURTZ is a wizened 1little man of 50-cad who
ars l-rimmed glasse

£ P T e T ey, Y
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IMPOSSIRIE - "The Exch

AR TN T
CONTINUED:

B e

vnder g window in
(N TE: The range of view
cnly the rear half of the

Kurtz... your c

ange"

Rev. 8/7/68
70

the far corner of the cell,
from the peep~hcle covers
cell.)

MECKLEN'S VOICE
ountry's new

Consul general 1s here.
EACK TO SCENE 71
Mecklen shuts the peep-hole panel and gestures for
the Turnkey to open the cell, After the docor opens,
Mecklen gesftures Helilin inside.
MECKLEN
Ten minutes.
The door cleses behind Rollin, and Mecklen starts back
down the corridor. The Turnkey stands aside.
INT, KURTZ CE - ROLLIN AND XKURTZ 72
A beat, then:
ROLLIE
How are you, Rudolf?
KURTZ
Lenely... for heme..., for my
femily.
ROLLIN
Yes, I'm sure you are -- especially
this time of year.
KURTZ
(beat)
It has been very rainy this spring.
ROLLID
Euat it will clear before Easter
A little smile ¢f recognition flits across Kurtz! face.
He points to the ventilator in the wall, near the
ceiling, and at the sams time puts his fingsr cver his
mouth in a gesiurs of warning., Rollin nods. During
the following dizlogue, the FCLLOVWING ACTICH takes place:
Eollin s & switch on the side of the wvwheel chalr,
and ths r ront cpens Lo reveal a completely empty
gpace u the seal.

(CONTINUED)

24,



72

73

TH

CONTINUED: T2

RCLLIN
Are they treating you well?

KURTZ
Questicns -~ so many gquestions,

Kurtz kneels and locks into the space.

ANGLE - INTC THE SPACE 73
It extends clear back to where the metor is suppesed to
te., On the flocr is the little uninflated dummy.

ROLLIN (o0.s.)
Your wife would like to see you
very much,

BACK TO SCENE TH

Kurtz lcoks up at Rollin., Rollin gestures down toward
the dummy. He has to repeat the gesture a number of
times before Kurtz understands. Then Kurtz hands him
the dummy. Rollin inflates it.

KURTZ
She is a brave woman.

_ ROLLIN
She will be rewarded.

. ' KURTZ
Have you seen my wife?

Rollin takes a set of steel-rimmed glasses, identical
to those worn by Kurtz, out of his pocket, and puts
them on the dummy, and then gestures for Kurtz to place
the dummy on the cot. Kurtz deces so, in a good posi-
tion, in the shadows.

ROLLIN
Several ftimes... I can
of this, Rudoif =~- the s
see to her well-being fo

o

ure you
te will
as lcong

&=
e
va

r

Rollin now gestures for Kurtz to climb into the space
underneath thz wheel chair seat.

cing so)
be here at gll.
<

(CONTINUED)

25.
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CCNTINUED:
ROLLIN

Don't worry, Rudclf. One day,
you will be free,

Reclliin swings the decor shut, and Kurtz is completely
within the wheel chair. Rollin now swings the wheel
chair arcund, toward the bars, and calls:
ROLLIN
{continuing)
Guard!

I¥NT. CZLL CCRRIDOR - TURHKEY

The Turrkey moves to the door, slides cpen the peep~
1 1 and looks into the cell,

THE TURNEZY'S POV -~ THRCUGH PEEP-HOLE

lin is seated on the wheel chair, and the dummy
ks exactly like Kurtz.

ROLLIN
I am ready to leave.

BACK TO SCENE

The Turnkey unlocks the cell, Rollin turns to the
dummy.

ROLLIN
(continuing)
I'll see you agaln, soon.

Rollin maneuvers the chair {under power) through the

docor. The Turnkey closes and locks it, Rollin starts
the chair up the walkway, with the Turnkey following.

LOSE SHCT - ON ARM REST OF CHAIR

Rollin's finger is pressing the power button.
- < =

ANGLE -~ THE WHEEL OF THE WHEEL CHAIR

As it turns, powered by the motor at its hub.

ANGLE - KURTZ

CUT T0:

26,

75

76

77

7SA



-
O
Q1
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~ CINRAMON 9B %

There are beads of perspiration on her face. She is
clearly under scme sort of special siress -- but she
is still managing tc fight off panic and keep Dbasic
control of herself, She has taken her shos off, and
is working guickly but silently and covertly at prying
loose a haglf-mcon shaped metal heel cap by catching a
purchase on a door screw with the heel cap. (Her action
would be roughly 1iks opening a bottle top and a
staticnary bottle cpener.) Finally the heel cap pries
loose,
INSERT - HIZL CAP 79C
in Cinnamcen's hand,
BACK TC SCENE 79D
Cinramen now moves to the ventilator shaft cover, With
the reel cap she starts laboricusly unscrewing the
cover,
INTERCUT ~ GORIN, ANDERS, STRCM TIE %
‘rn adioining control-monitoring room.
GORIN

It is not isclation =-- she Knows

wow to fight that, And her sense

of identity is much too strong

to break -- without sufficient

t...x 124 0

{points to graph)

But she I3 afraid -- almest to

the peint of panic. A terror of

confinement! Claustrophobia --

that is the key tc breaking her,

STROM
She has to be brcken tonight
-~ belore dawn.
GORIK

We shell see.
He signals to Anders, who turns (or pulls) a lever.
BACK TO CIINAMON ToF

Sre is working at cne of the last screws holding the
ventilatcr shaft covering, as we ELAR a GRINDING ICISE
from above,
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REACTICON - CINNAMON T9G

looking up -- her expression now cne of absclute terror,

HER POV - CZILIRG TSH
beginning slowly to descend toward her.

BATK ON CINNAMOHN 791
On the verge of panic now, she draws back as if to ree
move hersell from what is actually happening. Her hands
clernched, she rises, pressss her back to the wall,

edges away.

ANGLE O CEILING T2d

N CINNAMON TOK
Panicking now ~-- she drops to the floor. She closes her
eyes, presses her uerles... and manages to regain
mementary contrcl of herself, She crawls back to the
ventilagtor shaft ~- her only hope now. She begins
working on the last screw.

CLOSER ANGLE TSL

as she 1is turning the last screw, the heel cap slips
from her fingers, She GASPS... frantically begins
running her hand along the flocr to retrieve it...
desperately tries to pick it up. But everything now
is distorted for her, everything moves with night-
marisn slowness. Finally, she grasps the heel cap...
forces her hand to move to the last screw,.. finally
she inserts the cap -- and finally, as the ceiling is
now gimost above her crouching figure, she manages to
undoe the screw and remove the ventilatcor shaft cover.
She peers intce the shaft.

HER POV - THRU SHAFT 7oM
to a corridor seeming fo run past the cther side of

the zell... a spill of light and freedcm from some-

where beyond her line of vision.

-]
\O
=

BACK TO CINNAMON

With an expression of utter relief she moves to
thrust her way through the shaft opening te freedom.
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79F

7949
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INT., SECOKND CUBICLE - CINKAMON T9-0

As she crawls through into the seeming corridor beyond
the shaft openirg, suddenly walls drop intc place on

each side of her. She SCREAMS, hammers at the walls...
then forces herself to turn back to the shaft opening.

HER POV - SHAFT CPENING 79P
A plate drops across it, suddenly and completely

sealing her off in this airless coffin-sized second
cubicle,

DACK ON CINNAMON 799
CAMERA MOVES IN TIGHT on her as she cpens her mouth and

screams SOUNDLESSLY... then collapses into unconsciocus-
nesg,

80
CMITTED thru
87

CUT TC BLACK,

END OF ACT TWO
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LCT THREE

FADE IN:
CUBICLE - CINNAMON - DAY 88+

-
L]

the ceiling in its normal position at its normal

+h@ ventilator shaft covering back 1in position.
's eyes are open -- but her gaze is completely

. 1”?0 FRAME comes & shadcow..,. then a hand bearing

tethoscope.

rg on her cct ~- everything in the cell as it was at
n

;H_J '_h 4] |._l-

G e I o
[ T I T
T
%W
=R
()u

CINIAMON'S SUBJECTIVE DISTORTION POV 864
Strom and Gorin bending over the cot... locking down

at her... Gorin's stethoscope coming down toward her
almost as the celling nad earlier.

ATIGLE ON STROM AND GORIN 888
s CGorin listens for an instant through the stethosccpe.

ﬁ es the stethoscope off, raisers her eyelid,
FLASHES an ophthalmic probe LLGWH into her eyes.

CINHNAMON'S SUBJECTIVE DISTORTION POV - LIGHT PRCBE 88¢

i?‘}

directly in front of her eye.
TROM!'S VOICE
(distortion effect)
Ig she all right?!
GORIN'S POV - THRU PROBE LIGHT 88D

into the watery, veined, seemingly infinite recesses
cf Cinnamon's evs.

GORIN'S VOICE
Yes. uet ghock., I can bring
her out of it with adrensglin.
ANGLE ON STROM AND GORIN BEE

How long?

Rev. 8/9/68 20.



89

CCHRTINUED:

GORIN
I don't krow. Dut we can be
certain of cne thing ncw ~-~ she

will crack,

CUT TO:

INT, WARDHOUSE - CLCSE SHOT - PHELP

in

- DAY

Frcm behind a curtain, he is looking cut through the
little window &t The side of the door,

PHELPS

We see that Phelps is on one side of the large half-
door and Barney on the other, Both men pull thelir .
doors open. Then we PAN WITH THEM as they trot toward
zn arsa of concealment, behind crates, at the far end
cf the warehcuse., As they do so, they pass a parked
PICK~-UP TRUCK,
ANOTHER ANGIE - TOWARD THE DOOR
A4 limcusine, chauffeured by Willy drives into the
warehouse and comes to a stop. Willy and Rellin get
sut, and close the warehouse doors and then move back
to the limcusine., Willy 1ifts the wheel chalr out of
the vehicle and places 1t on the ground. Rollin un-
latches it, to reveal Kurtz, and Willy pulls him out
and on toc his feet. Xurtz tries to get his bearings.
KURTZ
Where are we?
ROLLIN
Near the border.
Kurtz locks around the warehcuse suspicicusly, then
crosses to the 1ittle windcow and lccoks out. He re-
turne *o Rollin and Willy. Willy is removing the
cheuffeur'!s coat and cap.
¥URTZ
How do we get across?
Rellin gestures for Kurtz to follow, and we PAN the
three men to the pick-up truck.

(58]
O

g2
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The rear secticn of the picz-up has very brightly

ceolored red sides. OCn 1t are several large crates,

Next to it, ready to be lcaded is another crate, with

one panel leaning against it, ready to be nailed.
ROLLIN

(indicating crate)
In there,
Kurtz nods and craw“s n
the panel cver 1t, int

A1
e v ‘»,al\.-«\v’,xv

into 2 . R
o plac begins to nall

Kurtz, seated in a cramped positicn in the dark in-
tericr., We ESTABLISH that he carnnot see cut. There is
a RAP on the crate top.

RCLLIN'S VCICE
Are you all right, Rudolf?

KURTZ
Yes,

ANGLE - WILLY, ROLLIN, AND THE CRATE

DT
6]
&

®
oo
g

¢+
4

complete the nailing. Willy uses a hand dolly
t the crate on the mechanical 1if% gate at the
of the truck, while Rollin goes around to the
a2, Rollin throws the switch and the 1ift

gate rgises Willy and the crate, The crate remailns
on the dolly. When the 1ift has reached its proper
height, even with the bed ¢f the truck, Willy wheels
it intc pesition, removes the dolly, and returns to
the 1ift. The 1ift lowers and Willy gets off with
the dolly. He starts to slam the gate shut.

fou

ot N et
O

-
o

{

AWNGLE - IN CRATE, WITH KURTZ

We HEAR the fruck gate slammed shut.

CHITIED

Rollin has getizn cut of the cab., Willy wzlks up to
nim. Rollin is looking up ard aghesad, and Willy doss

= 1 .
LIEEWlIsE.,

0
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WO
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THEIR POV - BARNE
He is standing
including a tape

OMITTED

Willy zets into ©
directiorn 2 Rarn

It rocks with the

Kurtz

T T T ey /ST A TIT
ATGIE - I CRATE
¥Yiirt- Tizstering
rPUTrLTI LIETenINE.
3 e .. 7= 1 PR
that which would
o

MOCTIOn .

iz thrown ¢o

inz by an arranzement of hi-fi eg
t He nods

recorder,

to Theose used in
ised slightly above the floor.
and brings 1t to a sharply

&L
cnto 1t,

impact of
le

Ll
mp]

uck and starts
d Phelps.

the screeching
tely off balance.

toward Will

We PAN with 1t.

motion pictu

e player. The first sound we
rehouse docr cpening. NOTE:

IC NOISES ARE PROVIDED BY THE
The slight bounce cf the box
be produced if the truck were

halt,

mipment,

Y.

it forward in the

rc

and

mimics
in

CUT TO:

Willy
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34.

111
thru
116

INT. CUBICLE - CINNAMON 117*

ricves around the
WaIMPIRAIEG., The

crias out;

Cinnamon
MOANING,
Suddenly she

walls, pushing at them,
sweat is pouring off her.

CINNAMON

b fine TOTNTICS
INT . ADSOINING
aaiomi=Ts TR

e "
it oL Pni-r_.__a

CLOSE S£30T - LOUDSFZAKER IN 118

ROGY -

CINKAMON
Zon't you help me.

r -
(\C.a.)

-y

AD.

FULL BACK &nd U3T to reveal Strom, Gorin and Anders,
at the cecntrel peanzsl. Gerin is stuldying his scope.
GORIN
(to Strom)
Go ahead. I bellieve she will
near cnly the volice sne wants
Lo hesar.
Stroem flicks the “on” switeh on a microphone, and
gpeaks Into 1it,
STROM
oW can I onelp you? I don't
Encw you.

IIT. CUBLCLE -~ CINTIAMON

119*

Tne VOICE, FILTERED, seems te sound like Phelps.

- i f e r e
ILTERED VCICE [PHELFS)
—~— L
Z dontt Ancw who you are,
~ ThT A Y
CIRKITAMTH

ou tue

!

FILTERED

b e S n ke
VOLITE

—
O
431
.

P

CIWNAMEOI
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MISSION: IMPOSSIRLE - "IThs Exchange" - Rev. 8/12/68 35,
120 T, ADJOINING ROOM -~ ANGLE AT CONTECL PANEL 120%
We PAI TO Strom, at the mike.
CIKNAMON'!S VOICE
Tre drill -~ I can't... ycu know
I can't.

STROM

{(reassuring)
0 course. 3ut you should know
wihic I amnm.
L7l INT., CU2ICLE - CLOET SHOT - CIHNAMON 121#%

CINNAMON
I do xrnow... You'lre... you'lre
Jim.

STRON
Yez, Jim. Jinm whe?

CINNAMON

STROM
a8t name? You know my last

1Z2 INT. ADJCIVING ECOM - ANGLE AT CONTROL PANEL - STROM 12e*
[tk g Lv—-—n—-—-\:v B
T ;_1._"} P R i
Strem looks at Gorin.

CUT TO:

123 INT. VAREMOUBE - UL 122
wllilr trings tne reed cimslator Yo oa siop.

1z~ ANGLE - IN TRATS ek
AR o e e o
Torti s folusl,

Le T SMITTLE 125
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IELE -

[#3]
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IMPCS

FULL SHOT - IN WAREHCUSE

o

Phelps and Willy have approached the rezar
Prelps uses a definite Germanic accent.
continue to HEAR traffic noisesg, horns bl

They c¢limb aboard.

PHELPS
What are ycu bringing in today?

WILLY

Copper tubing...

Kurtz, hclding his bresath.

HELPS
(2fter a beat)
ery well... Move oux.

Willy picks up the msnifest sheet. He an
walk to rear gete of the truck. Phelps ¢
but Wiily stays sboard.

IN CRATE

relaxing now.

OMITTE

- PULL SHOT - CINNAMON

Cinnamon is in the same position in which
saw her. Her voice is wezker now, more p

CINAMON
T can't stand it in hers! T
can'tt stand itl im?... Jim?%!

FILTERED VOIC

tx}

Yes.,

CINIVAMON
Jixn, why aren't you helping me?
aren't you getting me o

(i

"The Exchange" - Rev. 8/9/68

of the
In b.g., we
cwing, etc.

d Phelps
1imbs down,

we last
laintive,

truck.

126

127

128

129
130

131

36.
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132  INT. ADJOINING ROOM - ANGLE AT CONTROL PANEL - 132%
STROM, GORIN, ANDERS

Strom talks into the loudspeaker.
STROM

Because I don't believe you are
who you claim to be,
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MEISSTION:

133

INT.

INPOSSIBLE

CUBICLE

I am, Jim...

11
The Exor

CINNAMON

I

anpe

- Rev. 8/22/68

THNAMON

anm.

please save me!

Save me...

FILTEZRED VOICE (PHELPS)
If you are, then tell me whet we

I e

9

!.o'v

work for,
Cinnamon struggles with this one. Something deep
within her unconscious tells her not to answer.
CINMEMON
Im... Io.. Jinmy, I ocen'tl
FILTERZC VOICE (PHZIPS)
7“0 4o wWe work Tor?
(ceat; than a shout)
Tell mel
134 CHOSE EHOT - CINNAMON
CINTTAMON
{a matching snout)
I cen't, Jim! Yo. know the rule.
(the vaginnings
of hys<eria)
I can't...
i35 INT. ADSOIWING RCOOM - ALGLE AT CONTROL PANEL
Oveyr the loudspes¥er, we cortinue to HEAR Jinnamonts
Snouts, &ni fThen, unconTtrolilale SGBP hu.
GORIN
! a - —
= gﬁroh)
No more now! She's on the. edge...
when che calms down, she!ll talk...
CUT TO:
i35 INT, WARRZZODUDL - TTULL SHEIT - RCLIIN AND WILLY -~ DAY
S nOW cpera
e
- v el d L
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Tne orgie
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137 CONTINUZD

Checkpoint Zebra.

still.

(loudl
Present your per

1374 BRBACK TC FULL SCENE
Reollirn orosses to the
the crate.

You have no p
cratel You ¢

- S ot
1378  IHNTERCUT - KURTZ
Tensing.
M EaES
Thz permit must
side.

BACK TO SCENE

}__l
(3]
e
[

T o
Then turn

o tip

137D

-7y . . '

What is wrcong?!

= "

sayvs Ccopper tub

- s - -

uMD_ﬂg i3 not ©

vou heve someth

.

1378 EAZH TO 3C=hz
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back of the truck.

t the box cver =-- but
toc heavy for him.

[T
45}

38.
137 *

WILLY'S VOICE
Re absoclutely

o~

ROLLIN'S
y

)

rmits.

VOICE

137A

He peints at

ROLLTN

1375

WILLY'S VOICE
he on the bottom

137C
ROLLIN

it over!

Eretenﬁs that

137D

RCLLIN'S VCICE
The manifest
ng, Bul copper
t heavy. Maybe
ng else in there,
137E
WitLy

(CCNTINUED)
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I: IMPOSSIRLE - "The Exchange" - Rev, 8/7/68
INT. CRATE - KURTZ
feeling the crate rising, as 1if he were in an elevator.

ANGLE ON WILLY

137F

137q *

g

137

38
thrg
144

145

as he finishes changing intc a uniform, then moves
guickly around a flat and o.s.
ANGLE ON PLATFORM
We sese tnat the plaiform is set about twelve feet off
the ground. Barney edges the crate over the platiorm,
Willy comes into scene with the dolly, and shifts the
crate from the Tork 1ift onto the dolly.
ANOTEER ANGLE
as Willy wheels the crate through a deor,
1
OMITTED
INT. STROM'ZE QOFFICE -~ WILLY
He wheels %the crate in, se it down from the dolly,
then quickly bresks it open. Kurtez stiffly crawls
out. Then we PULL BACKX and ADJUST to reveal that
Prelps, in a uniform identical to Sirom's is walting
beside hils desk., The fdrllSh ngs of the office are
identical to Strom's except that Phelps! desk is placed
in such a way thet it is impossible to go around it to
the window. The view out the window is identical to the
cne freom Strom's office.
PHELPS
(to Willy)
You're gare no one saw you
cringing hin in?
WILLY
Mo, eir, Ko one.
PHEELPS
Welcome, Rudolf. I'm Colonel
Geist...
{smiles)
I nope the Journey wasn't oo
unconfortablie. ..,

-

D)

( CO‘V 4 .._-
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b

CONTINUED: 145

{emiles)
Very uncomiortable... but the
most enjoyable journey of my
life.

PHELPS
(to Willy)
That's 2ll.

-

11ly nods, and geoes out.

INT. AREA OUTSIDE STRCM SET - PAN SHOT - WITH WILLY - 146

This 1s set up eyactWy as 1t is in the studio... a bilt
of corridor, through which Willy is PANNED, and then
to the backing, properly illuminated., Willy comes up
besgide Zarney and Rollin, who stand outside the line of
sight from the window offices.
INT. STROM'S CFFICE - PHELPS, KURTZ 147
Phelps pours a couple of glasses of vodka, hands one
to Kurtz, and raises his in a toast.
PEEIPS

To your new Ireedom.

They drinkx fTo 11,

XURTZ
at.
1o

I migsed th
(locks out window)
It's so good to be honme.

{ CONTINUED)



L2,
147  CONTINUED: 147

PHELPS
Now, I know you want to rejol
your family as soon as possible...
(indicates tape

recorder)
+es S0 let us get started on your
report,
KURTZ

My repcrt?

PHELFS
(smiles)
Welve been waiting patiently.
But time has run cut. We must
have the details of the apparat
you organized,

148 CLOSE SHOT - KURTZ 148
KUURTZ
But, Colonel -« I have no intention
of giving that to anyone, but
Cclonel Strom.
149  CLOSE SHOT - PHELPS 149
Reacting.

CUT TO BLACK,

END OF ACT THREE
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ACT FQOUR

FADE IN:

INT, STROM'S OFFICE - CLOSE SHOT -~ A TAPE RECORDER - 150
DAY

‘e tape recorder is not in use. HOLD a beat, then
PULL BACK and ADJUST To include Phelps and Rartz.
Phelps plays it very coolly. He crecses to a cabinet,
from which he takes a newspaper.

PEELPS

Colonel Strom was arrested last
week., ..

{handing news-

paper to

Kurtz)
... He has since comnitted
suicide. He was working with
West Zone Intelligence.

ANGLE - OVER KURTZ' SHOULDER 151

There is a la;ge photograph of Strom, and a headline,
whicn reads, "ARRESTED AS TRAITOR".

CuT TO:

INT, CUBICLE - CINNAMON ' i52

Her head has fallen to cone side. Her eyes are
closed.

INT. ADJOINING ROOM ~ ANGLE AT CONTROL PANEL 153

Gorin is studying the scopes and graphs.

GORIN
She's unconscious again... the
strain was too nuch.
We MOVE IN on the pulsing scopes and grzph lines,

CUT TO:
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INT, STROM'S OFFICE - FEATURING XKURTZ

Kurtz, cbvicusly very much affected, completes his
reading.

KURTZ
Strom...he couldn't...he Just
couldn't...

THT. AREA ARQUND STROM SET - ANRGLE - FWATURThu
BARREY

He presses a buttcon, from which wires le=ad into a
mazll switch box.

i’l}

INT. GSTROM!'S ©

"Ij

FICS - PHELPS, KURTZ - DAY

The intercom BUZZER SCUNDS and Phelps picks up the
phone,

PHELPS
{into phone)
Yes, of course.

He hangs up, then crosses to the door and cpens it.
Rollin in the whesl chair wheels himself in. Kurtz
locks at him.

PHELPS
{(with a smile)
I believe you two are acquainted.

ROLLIN
(smile)
¢ might say so...How deoes it
eel to be home, Rudolf?

XURTZ
(holding newspaper)
I...don't know,..there seem to
have besn some changes...

ROLLIN

All for the better...Colonel
Geist is in charge now. That's
why you're Aere. Coleonel Strem
showed no interest at all
in rescuing you,.

Tezile)
But then it was he who betrayed
vyou in the first place,

Ly,

154
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CONTINUZD: 156

KURTZ
(can't accept it)
Strom... betrayed me?

PHELPS
You can read the file at your
leisure...

{incdicating

recorder)
.. meanwhile, it's imperative
that you br;ef us thorocughly on
the apparat. We believe it's
ailresdy in desperate danger.

Xurtz makes no move toward the recorder.

PHELPS

(continuing)
Rudclf... your reluctance amazes
me... there was some guestion
whether you were mnllcated in
Strom's treachery.

(very deliberately)
The matter is still under review.

Kurtz studies Rollin and Phelps who are now watching
him in & manner that iIs patently hostile. Finally,
he puts down the newspaper.

KURTZ
The shock... you understand...

He crosses to the tapes recorder, picks up the mike
end is aD Ut te press the button to start it. But he

is s8till bcthered.

KURTZ
(continuing)
Colonel, I would like to see the
file.
Fhelps throws an anncyed glance at Rollin, then crosses
to the file cabinet, and removes a thick folder. He
hands this tco Kurbz, ¥no looks down at the cover.
INSERT ~ TEE FOLIER 157
As Kurtz holds 1it. n the manilas cover PROCEEDINGS
AGATHET COLOUNEL JOSEF 3TRCM,
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KURTZ

I just can't believe 1it!
PHELPS

(e¥ploding)
Kurtz, what is this?! I will
stand for no more delays!
Either give us the information
we want, or you'll end up where
Colonel 3trom isl!

CLODE SHOT - KURTZ

He situdies Phelps.

o)

2ips to Rollin, and then finally to the
its view of the city, where we HOLD a

Yurtz comes to a decision. He picks up the tape
recorder mike, and presses the starter button.

KURTZ
{into mike)
Report of Rudolf Kurtz on...

As he continuss we MOVE IN CLOSV on the tape machine
until the turning discs FILL THE SCREEN.

KURTZ
(continuing)
. activities in the West Zone,
Spring and Summer of...

.

The tape is now almest egll on the taksup rsel. During
the following, we TULL BACK and ADJUST, to reveal
Prhelps and Rollin watching, as Strom completes the
dictation.

o the first page, & closely typed document.

ot
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CONTINUED: 162
STROM
... 1%t vag gfter setting up this
final cell that 1 was arrested.
He lowers the microphone, and turns to Phelps.
STROM
(continuing)
There -- ycou have all of 1itT.
Fhelps ncds, crosses to the tape machine, and removes
the tape.
PHELFPS
A very good report, Kurtz. Thank
YOou.
(to Rollin)
Transcribe it.
Ez tecsses the tape o Rollin, who stands, catches 1t,
and pockets 1t. Hurtz is mystified, disoriented. Willy
enters and puts & gun on him. Phelps is already
removing the uniform.
WILLY
Just relax.
KURTZ

A movement outside

and

ANGLE -

The drcp is rollied up
view and finishes the
wgll bpehind.

the window catches Kursz!
ne turns toward it.

THROUGH WINDOW

attention

163

partway, then Barney comes into
job, revealing the warehouse

turns on Phelips,

KURTZ
me !

PHEELFS
£ all goes well,
me in a coupis of

(CONTINUED)
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KURTZ
Home?

ROLLIT
We'lre exchanging you for a
friend of ours.

KURTZ
You can't... when they fingd out
I've been debriefed, they'll
Kill mel

PHELPS
We'ld be fools to tell them,
Kurtz -« I assume you wont.

MOVE IN on Kurtz, pondering his future,

5
e

fre o
™

ey U
ct EU

H
O
E

lying on the fliccr, unconscicus.
over her, ccncerned, taking her pulse.
s watching him.

= - CLCSE SHOT - CINNAMON

Gorin is

GORIN
She's in a traumstic condition.

Anders comes up to Strom.

ANDERS
"Herr Kliegmann:... is in your
cifice.
STRCOHM
{(to Sorin; indicating
Cinramon)

What's the prognosis?

GORIN
If we walt until tomerrow
MOTrNing...

STROM
Je can't walit,

GORIH
We could try ancther type of
drug. But it would probably
kEiil her,

STRCM

(CONTINUED)

48,
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CONTINUED: 165
GORTIN

(nods)
... L'11l prepare an injectiocn.

Strom and Anders move off, OUT OF FRAME. Gorin kneels
beside Cinnamon, takes a stethoscope from his pocket
and 1istens to her heartbeat. He shakes his head,
worried.

INT. STROM'S OFFICE - CLOSE SHEOT - STROM - NIGHT 166
STROM
Not before tomorrow, noon, at
the earlisst
LHOTHZR ANGLE - INCLUDING PHELPS AND ANDERS 167

FPhelr
the

g 1n front of the desk, is still using
nt.

\'}
(S V)]
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PHELPS
Dawn, or thers will be no
exchange'

STROM
(beat)
How do I know you have him?

Phelps takes a plcture out of his breast pocket and
passes it over. Strom looks down at it.
INSERT - THE PHOTOGRAPH 168

The backgrcound is a blank wall. In the picture is
¥urtz, in handcuffs, with Willy holding a gun on him.

BACK TO SCENE 164

PHELPS
Let this chance s8lip, Colonel
-- and I guarantes -- your
superiors will know about it.

(beat)
where?
PHELPS
We'lll have to avolid the usual
checkpoint naturally

(CONTINUED)
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169  CONTINUED: 169 *
PHELPS (cont'ad)
I suggest the Helig Strasse
Crossing.,
STROM
{considers

i
.++ Bring him through the wire
in one hour,

PHELPS

No, Colonel, we meet half way.
STROM

Very well, then... half way.
PHELFS

You and the girl... Kurtz and me.
STROM

Orie hour, Herr,..

(smile)

.. Kliegmann..,

t

Prelps doesn't like the smile, or the way his "name’
was spoken. However, there's nothing he can do about
it. He turns and goes out of the office. Strom picks
up the ftelephone.

STROM
{continuing
Dr. Gorin, please...
(veat)

Jave you given her the injesction?
{beat)

Good. She is not to have 1Tl

I'11l be dovn in a few minutes.

o
1

i
4
0
B
m
0
[
o

ANDERS
You made the right decislon,
Colonel. Rudolf Kurtz is worth
ten of her.

STROM
You have no idea of what my
decision was, Anders...
He moves 1o a city wall map and studies 1tT.
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1§: IMPOSSIBLE - "The Exchange" - Rev. 8/9/68 51.
CONTINUED: (2) 169%
We MOVE IN on the map as Strom finds the Helig Strasse
Crossing with nis finger. We HOLD as the words FILL

TEE SCREEN.
2XT., HELIG S5TRASSE CROSSING - WEST END -~ DAWN 170*
ESTABLISH the setting and & fence of cleosely placed

rands of btarved wire and a cross-bar gate. Hung on
t“» gate 1s & sign in four languages, the English of -
wnlch is, WARNING: WEST ZONE DEMARCATION LIKE. Beyond
the fence are heavy rolls of barbed wire on each side.
A% the far end of the bridge 1s another gate. A cold
mist nangs to the ground.
ANOTHER ANGLE 171*
A esedan comss down the approach road and pulls to a
fast stop in front of the fence. Willy, Rollin and
Barney get out, and remain by the sedan, Phelps and
Kurtz cross to the gate.
ANGLE AT THE WEST GATE 171A%
Phelps faces West Guard.

WEST GUARD
Your pass.,
Phelps hands a pass tc the Guard, who then raises the
gate.
ANGLE - PHELPS AND KURTZ lrz*
moving into neutral area.
KURTZ
It's c¢old...

Prelps nods ahead
THEIR POV - LONG SHOT 173

Approacning heszdlights at the other end of the cross-
ing
ing.
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ND OF CROSSING ~ FULL SHOT 174%

|

i7h EAST

A seven pessgenger limousine pulls to a stop, Two
Guards get out and move to the fence of the principals,
Anders 1s out first. He reaches in for Cinnamon, who
is wearing the same outfit she had on in the cubicle.
She is quiet, and gives no sign she knows what is going
on. Strom, Wearing an overcoat, is the last one out.
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177
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I
WZST END OF HELIG STRASSE CROSSING - ANGLE - FEATURING 175%
anl ! S

PHELPS
Rexember Hurtz. Keep quiet and
you'lre a hero. Talk, and het'll
¥ill you.

¥ur*tz has al
grim-faced
Phelps pro

— P
rzach the

ready weighed this whole situation. He is
and gives no indication of his decision.

3 him, and they start forward. As they
gnce, Barney comes up to them, with a coat.

BARNEY
(handing it
o Phelps)
che'll need this,

PHELPS
Thanks.
Phelps and Kurtz move through the fence end into the
street beyond.

LAST END OF HELIG STRASSE CROSSING - CINNAMON, STROM 176
3

At a preod from Strom, Cinnamon sitarts forward. She

and Strom go through the cut wire of the fence, and

into the street. We PAN with them, as they pick a

vath through the rolls of barbed wire.

WZET END OF HELIG STRASSE CROSSING - FULL SHOT 17T

rney, and Rollin watch as Phelps and Kurt:z
continue forward. Then suddenly two police cars
rece up and SCREECH to a halt. Armed POLICE Jjump
out, followed by MaJor Mecklen., Willy, Barney and
Rollin are covered. Mecklen moves to the fence and
calls:

MECKLEN
Cther police aim their guns cut toward Phelps and Kurtz.

Lz - PHELPS, KURTZ 178

BACYK TO WEST END OF EELIG STRASSE CRCSSING 179
REcliin hands Meoklen a feolder.

(CONTINUED)

(POSSIRLE - "The Exchange' - Rev. 8/9/68 52.
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CONTINUED: 17¢
ROLLIN
We've debriefed Kurtz -- there's
half the infcrmztion you want.
Mecklen opens the folder, reads 1it.
MECKLEN
Wnerels the rest?
ROLLIN
You z2t the cother hall when we
get that girl cut there.
Mecklen still hesitsgtes.
RCLLIN
{continuing)
You had Kurtz for a year and
gzot ncuf;fg from him!
There's a beat, and then Mscklen motions for the police
aiming over the fernce to lower thelr weapcons.
ANGLE - PHEIPS, KURTZ 180
Fhelps prods Kurtz and they start forward again.
ANGLE - STROM, CINKAMON 181
They, tco, have been at a halt. Strom pushes Cinnamon
fOI‘ b\‘er‘A -
ANGLE - AT MIDDLE OF CROSSING 182
The two pairs meet, They all evaluate one ancther.
ANGLE - AT EAST END 183
watching.
ANGILE - AT WEST TiD 184
watching.
CLOSE SHOT - PHELPS 185

53.
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187  CONTINUED: 187
KURTZ
(beat)
Very well, Colonel.
Phelps and Strom lock at one another. Both nod.
Kurtz and Cilnnamcn step forward, and in a moment,
they have changed places.
188  TWO SHOT - PHELPS AND CINNAMON | 188
Sne stares &t him uncertainly.
PHELPS
Fraulein Leeb?
Cinnamon seems 1o regain some control at this cue.
CINNAMON
ee. IB8S...
PHELPS
It's almocst over now. You're
golng to be all right.
. Phelps helps Cinnamon into the coat. Cinnamon, with
Phelps! arm over her shoulder, starts back toward
the West Zone. Strom and Kurtz start for the East Zone.
189 ANGLE -~ PHELPS, CINNAMON 18g
vz they wzlk., Prelps is expecting something from
venind. Cinnamon i1s not.
18¢ ANGLE - STRCOM, KURTZ 190
Suddenly Strom pushegs Kurtz out of the way, and produces
frem beneath his coat, a machine pistol. With it, he
fires a score of rounds at Cinnamon and Phelps.
151 ANGLE - PHEIFP3, CINNAMON 191
Piielps goes cdown and so does Cinnamon. They don't move.
152 ANGLE - STRCM, HURTZ 182

STROM
{to Hurtz)

Wnoever they were, 1t doesn't

They continue toward their car 8t a run.
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193

EAST END OF HELIG STRASSE CROSSING - FULL SHOT

Strom, Kurtz, fcollowed by Anders and the Guards get
into the limcusine and it speeds away.

ANGLE ~ PHELPS, CINNAMON

Phelps gets up, then helps Cinnamon to her feet.

CINNAMON
I thought this coat was a little
heavy.

PHELPS

30 is mine., I figure they
stopped at least six slugs...
How do you feel?

CINNAMON
.e. Free,..

He takes her under the arm and around the shoulder.
We HOLD as they mcve through the barbed wire, itoward
the fence, where the others wait.

CUT TO BLACK,

END OF EPISODE

o

55.
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