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"THE NEXT MURDER YOU HEAR"

| ACT ONE
. FADE IN: | , | 1
BLACK

...and then SUDDENLY LINES OF RED. Neon tubes. And we PULL
BACK TO REVEAL a giant SIGN---K.R.K.D. - A.M. 1040 *

MALE VOICE (0.C.)
Once upon a time...in a little
town called La Placenta...two
fine, upright people...call them
Fred and Sylvia...had a baby.

" ...and we CONTINUE PULLING BACK SLOWLY to REVEAL that this huge
NEON SIGN sits atop a DOWNTOWN OFFICE BUILDING...the lines of
red screamlng out to the black sky...

MALE VOICE (cont'd)
Beautiful little girl...normal
as hell...except for the fact
that she was born with seven
hearts. :

...and the CAMERA begins to SINK...GLIDING down the face of
the building... S
MALE VOICE (cont'd)
Midwife said..."don't worry. So
she's got a bunch of hearts.
Nothlng wrong there."

...past DARK OFFICE WINDOWS and half opened venetlan bllnds...
clnally stopplng at one PARTIALLY LIT WINDOW...v

MALE VOICE (cont'd)
But Fred and Sylvia were concerned.

...and as we BEGIN TO MOVE CLOSER to thls w1ndow...we...

DISSOLVE TO:
INT. K.R:K.D. CORRIDOR - NIGHT e o 2%
...dark...deserted. Small pools of light play on the linoleum
tiles that make up this empty hallway. And SLOWLY...we BEGIN
moving DOWN IT...

- (CONTINUED)
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CONTINUED:

. MALE VOICE (cont'd)
In fact...they took her to seven
different doctors...who gave them
seven dlfferent opinions...

...and SUDDENLY we SEE HIM. Through glass. And at first we'd
almost swear there are three of him...one on top of the other...
until we realize that we are looking at the man...and his
REFLECTIONS stacked up one atop the other in the broadcast booth
glass...

-PAUL (cont'd)
Not only that., But they had to
pay seven different bills.

CLOSER ANGLE ON PAUL .

...a good looking man...sucking on a Winston...and if he's
slightly unkempt we UNDERSTAND...because he is clearly very
much alone here...save: for the meters and tape carts and glass
and chrome that surround him... A

PAUL (cont d) ,
Anyway...they take -her home....
keep her there...maintain a low
'proflle...and thirty-two years:
go by.
(a small smlle)
~ The little girl...call her Hllda...'
grows up to be straight...tall...
pretty...and very much alone.

e..:..he reaches across the console for a styrofoam cup of
coffee...slugs it down and takes a hard drag on his cigarette...

: PAUL (cont d) _
Due to the pecullarlty of ‘her =
internal organ situation...she's
not terribly at ease with" those
of the male persuasion. Down:
right terrified. Absolutely
certain that no man could love
her with anywhere near the in-:
tensity of feeling that she'd -
have with ‘her seven hearts. . So...'
she does the only thing she can '
do...she marries a friend of her
father's...

ON A DB METER
...as it SWINGS to and fro to the SOUND of PAUL'S VOICE...

(CONTINUED)*
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CONTINUED:

PAUL (cont'd)
Pharmacist. Widower. Man of
means. ‘

ON A REEL TO REEL TAPE RECORDER

...as the reels spin around...presumably recordlng the show
we are listening to...

PAUL (cont'd)
Tolerant of her condition. But
there is no passion...

'ON THE STUDIO CLOCK

...the second hand SWEEPING BY...the tlme, jUét minutes after
two. .. : _
; PAUL‘(cont'd) ‘
...n0 love... e s
ON PAUL
...leaning forward...into the mike...getting serious...
| © PAUL
...no future.
(and then)

And then...one day...a mlracle
happens.

EVEN TIGHTER ON PAUL

...a;great‘face..-

PAUL Lo -
Hllda finds herself alone...” -

TIGHTER STILL
...on Paul...his face filling the screen...

l ' .

o PAUL o
...with another man. A stranger.
And she hears... ;
INCREDIBLY TIGHT
...as Paul waits a measured moment...and then...
, PAUL |
Fourteen hearts beating.
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ANOTHER ANGLE
.'..as Paul SMILES to himself...pleased with that...

PAUL ,
Aaaannnnddd...my name's Paul

McCain. The place is the Heart-
break Hotline. Ten four oh on

your radio. We'll be holding

down the fort from now until six
ay em. Give us a call. s5-5-5, Hart
That's five, five, five, H-A-R-T.

ON A PHONE PANEL
...as several lines suddenly light up...
ON: PAUL
+ . .reaching across;and quickly pﬁnching ohe.upy..as.we...
| . cut ToO:
A HAIRY HAND
...fingernails painted red...rake a CAR-RADIO\DIAL...
PAUL (0.C.)
Heartbreak Hotllne. You're on
the air.

THROUGH A CAR WINDSHIELD

...w1nd1ng down dark, city streets...and we don't see the
DRIVER'S face...only that he's got LONG SWEEPING BLOND HAIR.

CALLER #lv
(effemlnate,
male)
Paul...?’

. PAUL |
Hello. You're on the air.

CALLER #1
My name' s thty

i eesd BLAST OF STATIC...

PAUL :
" Could you. turn your radlo down
a tad, Ritty. =~

“(CONTINUED)
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A BAG LADY

5 REV. 2-6-85

CALLER #1
(laughs)
Sorry. I just called to say
hello.

PAUL
Hello Ritty.

CALLER #1
I love what you say...love your
voice...
(and then)
...that's it...that's all.

. PAUL
You take care now. Thanks for
calling, Heartbreak Hotline,
you're on the air.

CUT TO:

...wrapped in a mountain of material; pushing a cabbage patch
shopping cart...a cheap radio playing to the empty night.

. CALLER #2
(hesitant;
bit of a
stutter;
male, early
20's)
Is this Paul McCain?

PAUL ‘
Sure.is. . What's your name,

"friend?

CALLER #2
Rick. '

. ,  PAUL
Okay, Rick...I'm listening.
What's troubling you?

“CALLER #2
(after a moment)
Kinda...this girl. At work.

~ PAUL
What about her?

(CONTINUED)

14

- 15
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CONTINUED: o 15

(</ﬁ> CALLER #4

vvvvv See, everytime I try to. talk to
her I kind of, well I break down.
I mean I break out. I get a rash.

PAUL
Sounds serious.

CALLER #2

I guess I'm basically‘..with
women...it's interesting, I'm
very...I don't know what it is...

(and. then)
What do I do, Paul? I mean I
really like this girl. = She's so...
SO...pretty.  She's like milk...

PAUL (0.C.)
You talk to her. You have to talk
to her. " _

EXT. LOADING DOCK = NIGHT ‘ ‘ ‘ 16

rrrr ...as A MILKMAN readies his morning run...listening attentively

AR to the radio in his truck...parked on a slight incline adjacent
‘ C:Wg B to the loading dock...several other trucks' in view being loaded.

CALLER #2 (cont'd)
But how can I talk to her with-
a river running down the back of
my shirt? I can't breathe.' Feel:
like I'm gonna die...

- PAUL
You're not gonna die.
’ (and: then)

'“She réally like m11k°"

CALLER #2
She's: amazlng

| PAUL - .
Then...you gotta do it. I mean...
wouldn't it be sad if that glrl
at work was the one you've been
waiting for? I mean...maybe she's
your destiny. -How're you gonna '

"know? - ' :

(M) ...and the milkman stops WHAT HE S DOING...hanging on the guy's
P answer... _ v IR S

o

(CONTINUED)
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CONTINUED: | _ 16

CALLER #2
You're right. I'll...I'11l...1'll
do it. Thanks. Thanks Paul.

, CUT TO:
INT. FAST FOOD KITCHEN 17

ceed small transistor radio 51tt1ng next to a griddle where
burgers fry.

-PAUL.
Heartbreak- Hotllne...you re on
the air.

CALLER #3 (0.C. )
(inebriated;
male)
Hey dude, play somethlnq by thev;_ :
~Sh1relles. ' o ‘ o Lk

PAUL (0.C. )
Heartbreak Hotllne, you're on-
the air... ‘ :

: CALLER #4
(sophisticated
females;
'strikes an
intimate tone
with Paul) ;
Paul, it's Zelda.

A GRIZZLED COOK . ~'\», TR ‘.,»'*3,‘ 5,1-.f 18

...of the short-order spec1es, cheap cigar: stuck in. the corner L
~of his mouth...sweat beads popping: out on his face...eyes ‘
squlntlng from the smoke...ls fllpplng burgers.~‘

PAUL .
(a sllght mod--
ulation in
his voice)
“Hello Zelda._;f
CALLER #4 -
I'mupset. .=~ o
PAUL.
(very gentle; -
loving) Ve
Upset's okay ' UpsetkmeanS»yoque
alive. S : :

 (CONTINUED)
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CONTINUED:

CALLER #4
I'm worried something terrible
is going to happen to the man
I love.

PAUL
Whatever's causing that feeling...
don't you think...
(breaking off)
» ...what?2!-

. o sand SUDDENLY VIOLENT SOUND ERUPTS...
A DOOR
...bursts open.

THE SHORT-ORDER COOK

...startled by the SOUND of a CRASH...furnlture belng over-
turned.

EXT. THE LOADING DOCK

...the milkman FROZEN in his TRACKS by the SOUND of muffled
SHOUTS coming from his RADIO...a stifled cry for HELP. ~SOUNDS
of BODIES TUMBLING. Machine-gun fire. '

THROUGH A WINDSHIELD

...as the UNSEEN DRIVER PULLS IT OVER. The SOUND of BLOOD-
CURDLING SCREAMS coming from the RADIO...and THEN...NOTHING...

‘SILENCE.

THE COOK

....dumbfounded...spatula pOlsed in mldalr.. lodksfét theklittleb

radio as...
ASHES

...from his cigar spill onto the burgers which he...like a
somnambulist...flips over...and the SILENCE continues...

ON THE COOK
«...clearly in shock...sténding'there.;.
EXT. THE LOADING DOCK

...the mllkman still standing beside hlS truck...llstenlng to
the silence...just standing there... :

18
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THROUGH THE WINDSHIELD 27

...the car not moving...parked by the curb...nothing but the

SOUND of the RADIO STATION'S SILENCE filling up the car. And
AFTER A MOMENT...we SEE the BACK OF THE UNSEEN DRIVER lean

forward...and...‘
ON THE RADIO 28
...SHUT'the damn thin§ OFF...and after a MOMENT we...

| SHOCK CUT TO:

A BANNER HEADLINE - 29

... "RADIO HOST SLAIN"...and beneath it in smaller type..."Gun-
shots Heard By Thousands"...and we PAN ACROSS the PAGE to a
PHOTOGRAPH - of PAUL...and next to it another PHOTOGRAPH of the
Broadcasting Booth captioned "Scene of the Crime".

REVERSE ANGLE o o | 30

...to REVEAL MADDIE con51der1ng the paper...DaVLd standlng
behind her...readlng over her shoulder...

. DAVID
What do you- thlnk’

, MADDIE
(puttlng‘the‘
paper down;
swiveling back
around to her
desk) : :
I think it! s 51ck v And morbid. ‘ *

v E DAVID :
Yeah. < Great,. isn't it? Every-
body's talking about it. "
(moving in front
of her)
Which is why it should be our
next case. - v

MADDTE
Excuse me? = -
: _ DAVID
' Don t you love it?
MADDIE
(confused)

Who's the client?:

(CONTINUED)
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CONTINUED:
Excuse me?

The client.
hired us?

9A*

DAVID

MADDIE

" Who is it.

—- 'REV. 2-19-85

30

Who

- (CONTINUED)
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CONTINUED:

DAVID

(throwing himself

into the chair

across from

her) :
What difference does it make?
A murder is a murder is a murder...
We'll solve it...with or without
a client.

MADDIE
David...you re missing my point.
Who is going® to pay us. when and
if we find the murderer’

DAVID
Maddie...you're missing my p01nt
It doesn' t matter...

MADDIE,
Doesn't matter...?

- DAVID

(rising from his

chair)
Doesn t matter.

(picking up

the paper) -
See this? You know what this
is? : B

MADDIE
Tomorrow 'S trash

» DAVID A
" The front page.  That's what thlS
is. And that's where we: belong.
Lead story.. Banner headline.
That's what we need. We-find
the guy who wasted thls w1mp
and we're home. ' .

MADDIE :
David, David, David...listen to

" me. Try and‘hear what I'm saying.
I run a business. In order. for
a business to:flourish there has.
to be more money coming in than
there is going out. The way we
make money come in is by finding

clients. The client hires us...
signs a contract...we perform

(MORE)

- (CONTINUED) :
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(/T> CONTINUED:
C}w- | / MADDIE (cont'd) .

and we get paid. That last part
is very important David. It's
what keeps the zox in-the Xerox...
the ribbons in the typewriters
and the wolf away from the door.

30

DAVID .

Maddie, Maddie, Maddie...where
is your entrepeneurial spirit?
This case is a gold mine. An
undiscovered continent. Every
old maid in:'the-city...every
lonely heart with a radio lis-
tened to Paul McCain. ’

MADDIE"
(rising from
behind her
desk;
‘ proudly)
"I didn't.
(and then;
o realizing)
C(fﬁ _ You know what I mean...

i ANOTHER ANGLE o - a | 31

. ..as she makes her way around her desk and starts out of her
office... v

DAVID
Where are you going?
'MADDIE
(as. she: passes)-
. Periodontist..

| DAVID
Forget him. This is bigger than
gums. _ ‘
(following her)
I'm talklng the main chance here.
Fate is knocklng :

o MADDIE' 
I don't hear a thing.

ON DAVID | | | B o - 32

...as he THROWS HIMSELF IN FRONT OF HER DOOR...blocking her
way. .. ' .

(CONTINUED)
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CONTINUED:

DAVID
Trust me Maddie. This case could
be the key to our future. Our
empire. Think of Ford...think
of Rockefeller...think of Edison.
You think old Thomas Alva just
kicked back in his crib waiting
for a light bulb to come on.
Hell, no. He went out there...
strapped on his propeller cap
and invented all kinds of stuff.

MADDIE
Out of my way, David. I'm not
going to change my mind.

DAVID
How 'bout Mr. Kleenex?

ey MADDIE
Mr. Kleenex?

. DAVID
Sure. You think he stood around
waiting for someone to come up
and ask for a tissue? 'Heck no.

He looked at. his sleeve and
thought..."I have a better idea".
(and then) ‘

This is it, Maddie. This is our
light bulb. This is our tissue.

ON MADDIE

. ..reaching around him...grabbing the office door...

. MADDIE
I don't need a tissue. I use
handkerchiefs.

INT. THE BLUE MOON RECEPTION. AREA - DAY
...as Maddie makes her way out of her office...David right
behind her. o

' DIPESTO

(as Maddie passes)
Morning Miss Hayes.

(and: then;

sounding decidedly

rehearsed) =
Some story about that radio guy
getting shot...huh?

32

33
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ON MADDIE
..aS‘she.STOPS...and TURNS...and LOOKS at...
DIPESTO
...who smiles asvinnocently as she can...
‘ON MADDIE.
...and then at...
| DAVID
;..who does the same...

DAVID

What can I say? It's on the

tip of everyone's lips.

- ANOTHER ANGLE

...as everyone else working in the reception area turns and...

OFFICE STAFF

(various;

also rehearsed)
Yeah...that's: some story.
I wonder if theg'll flnd the
killer...
What a thing to happen...
I can't wait to find out the
truth.. '

ON -DAVID

...as soon as the clamor diesxdown..;ﬁ

. DAVID
(a smlle)
Everyone's.
ON MADDIE
...and she sighs a sigh...
MADDIE

Why do I let you do this to

run away. I hear your voice
but I don't cover my ears.

me9
I see you comlng...but I don't .

Why?

35
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ON DAVID

...a wink and a smile...as he throws his arm around Maddie

‘and...

DAVID
(turning her
around)

Truth? It's not your fault.

You can't help yourself.

can't turn away. I'm like...

' MADDIE
A traffic accident.

(over her shoulder;

to Dipesto)
Cancel Dr. Fishbein.

© . DIPESTO
Already did. '

ON. MADDIE
...as she stops in her tracks and TURNS...

_ v MADDIE .
Already did? ‘

DIPESTO
Already did.

FAVORING DAVID
...returning his arm to her shoulder...

DAVID
Is she great or what? -

...and as:the two of them.stért back‘TOWARDS‘hérfoffiCé,..we.;.‘*"

GLASS

. ..shattered by bullet holes. ..

I'm upset.-

"PAUL (OVER)

(very gentle; -
- loving) - :

Upset's okay. .Upset means YOu'relg‘

alive.

¢

2-19-85

DISSOLVE TO:

CALLER #4 (OVER)

~ (CONTINUED)

42
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CONTINUED: 45

...and we PAN ACROSS THE ROOM...past the broken glass and the
overturned chair...across the blood-stained floors...

CALLER #4 (OVER)
I'm worried that something ter-
rible is going to happen to the
man I love.

.+«PAST the DO NOT TOUCH OR TAMPER - POLICE INVESTIGATION IN
PROGRESS TAPES that cordon off the BROADCAST BOOTH. ‘

PAUL (OVER)
Whatever's causing that feeling...
don't you think... ‘ :
(breaklng off)
.what?!

' REVERSE ANGLE R | 46

... .to REVEAL David and Maddie standing just outside the booth...
- taking all this in. And standing next to them...playing a tape
of the broadcast is SONNY BREZNER. Late thirties. Thin. Thin
like an ice~pick. A cigarette hangs out of the corner of his
mouth and Ray-Bans rest on top of his head. And as Maddie and
David stand listening to the ensuing SOUNDS OF VIOLENCE...

their mouths hanging open in shock...Sonny reaches over and
SHUTS OFF THE TAPE...

| SONNY
You know how the rest: of it
goes. .

DAVID
He should have played the . .
Shirelles. ' ; ‘ *
. (and: then, ‘ L ‘
.off Maddie: and
‘Sonny's looks):
Sorry.

ANOTHER ANGLE o 47
...as Sonny leads them out to...
INT. K.R.K.D. CORRIDOR - DAY T . 48

...stopping...pointing to the carpet...

(CONTINUED)
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-CONTINUED:

SONNY

There was a trail of blood
through this hall...out the
door and down the steps to the
-parking lot. Cops figure some-
body loaded him into his car or
a couple of cars and drove off.
They also said that earlier this
morning they had a report about
a heap that fits the description
of Paul's going through the bar-
rier on Pacific Coast Highway:
and doing a high dive into the
ocean. _ : ’

(and then;

noticing some-

thing;
_ to Maddie)
You okay?

FAVORING MADDIE

...and clearly she is not...her face palnted w1th dlsgust
and discomfort... :

o DAVID
(quickly) o
Huh? Her? sShe's in heaven.

' MADDIE
(trying her best-

noddlng)
" Heaven. .

ANOTHER ANGLE

~ ...as Sonny considers this...

, SONNY
. (to hlmself)
Heaven...
(and then) - S
Wwhy don't we finish thlS in
my off1ce° ' : ‘

‘ON- MADDIE AND DAVID ‘ v
...and as SONNY starts offvthe‘two:of them’hang'back‘and.
MADDIE =
(clearly nauseous)

David, Dawvid, David...all thlS
blood...all thlS v1olence...

- (CONTINUED)

48
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CONTINUED: ' o 51

DAVID -
I know...I get giddy just think-
ing about it.

...and as he STARTS OFF leaving the repulsed Maddie standing

there...we...

SHOCK CUT TO:

INT. SONNY'S OFFICE - DAY ‘ . 52

...compact, cluttered and clunky. An old wooden desk...walls
covered with.album‘posters_andua dirty venetian blind...

SONNY
(leaning back
in his chair) : e
So how does the Blue Moon Girl
get involved in something as
gruesome- as thls°

FAVORING MADDIE AND DAVID ' \ o - 53
..sSitting ACROSS FROM HIM in hard, wooden chairs... |
~ _MADDIE

_ (not thrilled)

Just lucky I guess.
ANOTHER ANGLE . B ST , 54
...as SONNY lights another éigarette;.; -

: SONNY
No...I mean...who are you guys
working ‘for? :
» . MADDIE
Working for? '
~ SONNY
Working for. =

MADDIE
Oh. ..worklng for.

...and she turns to David...

MADDIE
He wants to kniow who we're work—
ing for. »

(CONTINUED)
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CONTINUED:

18

DAVID
What for?

- MADDIE
(turning back
to Brezner)
What for you want to know who
we're working for?

SONNY
Why not?

MADDIE
(turning to David)
Why not? : ' :

DAVID

- Why not "what"?

-MADDIE
(to David)
Why not, what for you want to
know who we're working for!

'DAVID
(turning to
Maddie)

What? .

MADDIE
(she's' had 1it;
pointing to
Sonny)
Talk to him.

DAVID - .
I'm afraid that's privileged
information. Client confiden-
tiality. -

. SONNY'
Qf course.

DAVID
" (to Maddie)

-Of course.

MADDIE
(stunned)
Of course.

REV. 2-11-85

(CONTINUED)
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(~>  CONTINUED:

DAVID
Yes. ..

ON SONNY

.+ .as he smlles...leans down. ..OPENS a DESK DRAWER...and TOSSES

19 REV. 2-11-85

SONNY
(a smile)
So what can Sonny Brezner tell
you?
DAVID

-You can tell us who you think

killed Paul McCain.

SONNY
Got me. I'm just a station
manager. I didn't think the
guy had an enemy in the world.
Also didn't think he had a friend
in the world. - Strange cat.
MADDIE
Strange? Strange how?
SONNY , :
Loved the dark. You ever listen
to his show? '

MADDIE
NO. . :

SEVERAL CASSETTE TAPES to Dav1d,.._

...and he OPENS ANOTHER DRAWER and pulls out . an 8 x 10 GLOSSY

. SONNY
The guy was good. I mean...I
was constantly going to him...
pleading with him..."let me put
you  on days" © Days is where

the money. is, you know. ' But he

wouldn't hear of it.

and hands it to Maddle

SONNY

-Look at that mug. Good lookinq

guy, right? TV people have been
trying to throw a net over hlm
for years... S
(shaklng his
head)
...but not Paul.
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ON MADDIE

20

...staring at the picture...

ANOTHER ANGLE

SONNY (0.C.)
Guy only wanted to work at night.
Two to six. Talk to the lonely.

MADDIE
(looking up)
Why do you think that was?

...and Sonny smiles a small smile...

.~ SONNY ‘
Liked to keep his days free,
I guess.

- MADDIE
- (not sure she
- understands). v
Why do you think that was?

SONNY
(without con-
v1ctlon)
I m not sure...

DAVID

Take a‘gueSS...

~ SONNY
(a bigger smile)
Well...cause a lot of married
men...work during the day.
(and then) i .
And a lot of. married. women...
don't. : ‘

MADDIE-
What are you saying?

SONNY ‘
Give you an example. At last
year's Christmas Party? They
found Paul and the Station
Owner's wife:in a closet.  Kis-
sing. :

MADDIE
Well...a Christmas party...

REV. 2-25-85

~ (CONTINUED)
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CONTINUED: - 57

’<Tt> SONNY

It wasn't on the lips...

S {-‘\

FAVORING MADDIE 58
...and it takes a second_for that»to sink in...
MADDIE
(finally)
Oh...
DAVID

(turning to her)
Everybody needs a hobby.

- o-oand Wi o

SHOCK CUT TO:

l:/r’ \/‘\_ .
o :
i ,\\‘//,
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EXT. K.R.K.D. = DAY _ 59«

...as Maddie and David EXIT the building...and make their way
- towards MADDIE'S CAR...

- DAVID
Now that's what I call a case.
Sex. Violence. Hit tunes.

ANOTHER ANGLE : ’ : _ 60

e wedS-a STONE‘FACED‘MADDIE PULLS OPEN the DRIVER'S SIDE DOOR...
and DAVID PULLS OPEN the PASSENGER SIDE DOOR...and the two of

them SLIDE IN...

, DAVID (cont'd)
We'll crack it...they'll make a
‘movie. My life will be portrayed
by Mel Gibson..

INT. THE. CAR , g | 6.0

...as the two of them settle...David REACHING ACROSS THE DASH
and shoving one of the CASSETTE TAPES Sonny gave them into the

car's tape player...

DAVID  (cont'd) -
I'll go on TV. Talk with David
Hartman...Barbara Walters. Women
I've never met will write me
| ' letters...make lewd suggestions...
L (and then; .
turning to: her)
Is this a great country or what?

...and with that he TURNS the'tapezplayerVOn,..

S PAUL (FILTERED)
Heartbreak Hotllne...you .re on
the... :

FAVORING MADDIE : , o : 61
...as she REACHES OVER and angrily SHUTS OFF THE TAPE DECK...

~ MADDIE
We are not taking this case!

~ DAVID
Get out of town!

(CONTINUED)
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MADDIE
(waving the
picture at him)
Paul McCain was a dlsgustlng
human being. :

DAVID -

| He's dead!'

: MADDIE
Good...then he got what he
deserved.

DAVID
You don't know that.

. MADDIE
His violent death comes as no

‘surprise to me given the amoral

and immoral way he chose to live
his life. ~ ‘

_DAVID
You're mad 'cause he b01nked a
couple of housefraus""

.+~~-and she can't believe what she has jdst heard;..k

- MADDIE
(after a long
moment)
I'm not having this conversatlon..
_ (and then) - : :
We re not taklng thlS case. ;

‘...and she REACHES FORWARD and PUTS the car IN GEAR...’

DAVID

(suddenly;
seriously) : :
Judge not, lest ye be judged' ‘

MADDIE
(lncredulous)
What!? ’

(and. then,-
TURNING TO HIM)
Where did you get that?

(CONTINUED)
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DAVID
I read it on a bumper sticker.
And I happen to think it's
pretty damn profound.
(and. then)
It's a great case, Maddle. A
reat case.

MADDIE
It's a lurid case. And a perverse
case. And I don't want to talk

about it.
DAVID
But. LI J
MADDIE
I DON'T WANT TO TALK ABOUT IT!
(and then:;

. after a moment) S
Tomorrow is a new day. When we
get to the office we will ded-
icate ourselves to finding
another case. . A real case.

The kind with a client. ' With
some morals. With a checkbook.

. DAVID
(after a moment)
Fine. o '
MADDIE
Fine. :
DAVID
Good. S
' MADDIE.
Good. '

...as the two of them sit there... for the longest time...
neither one of them saying a thlng...Maddle dr1v1ng...Dav1d

stew1ng...

DAVID:
(finally;
turning to her)
I'm going to say somethlng to
you... :

(CONTINUED)
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MADDIE
Be still my heart...
: " DAVID
You're weird.
MADDIE

(driving the car;
staring stralght
ahead;

not looklng.at
him)

bThls is very. meanlngful

Humty-dumpty is calllng me
cracked.

DAVID -
(turning in his-
seat to her)

You're repressed or obsessed

or one of those "S" things.
Every time something comes up
involving men or sex Or...
(searching for:
~the word): .~

L ] .-Or. LA 2

MADDIE
(turning to him)
"Boinking"?  Is that the word
you're looking for?

DAVID (cont'd)
See what I mean? It's not normal.

. MADDIE -
I'm supposed to sit here and have -
a conversation about my mental
health with a man who refers. to

~ the act of human procreation as

"boinking"?
'DAVID :
See what I mean? Right away...

"'you get all stiff and tense.

MADDIE

(furious;

trying to look

at him and

drive all at

the same time) -

No, no, no. Not right away.,

(MORE)

(CONTINUED)
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MADDIE (cont'd)
Not with everybody. Not with

"anybody. Just you. You make
me stiff and tense.

- DAVID ’
I make you stiff and tense be-
cause I'm the only person in
your life.

MADDIE
Hal ‘
(and then)

Ha, Ha, Hall!l

DAVID.
What? Are you denying that?
Are you saying there is some-
one else in your life? Are you
denying that you're in bed...
alone....every night by nine-thirty?

"MADDIE ,
There are plenty of people in
my life. ‘Plen-tee! - '

: ‘DAVID
Name one. ‘
_ MADDIE
I will not!
DAVID.

Because you can't! Because there .
1s no one. Because you're re-~
pressed or obsessed or one. of

~those "S" things! And that's.

why you won't. take thlS case.
This great case.

MADDIE
I'm not listening to you.

DAVID. (cont'd)
Because it makes you:crazy to -
think of anybody out there boink- -
ing when you can't....

: - MADDIE
(calmly)
I'm not hearlng a word

" (CONTINUED)
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DAVID
Because it makes you crazy to
think the whole world is out
there boinking their brains
out...the whole world except
for you...

MADDIE

Not a 31ngle word. ..
DAVID

Boink. Boink-boink- b01nk.

: (and then)

Boink.

) : MADDTIE

Shut up!
DAVID

Can't you hear them out there?
(he listens for
a moment) :

Boink. Boink, boink, boink.

(and then)
Boink.
 MADDIE
Stop it David!:

DAVID
Boink...boink...boinkidy-
boinkidy... »

MADDIE

(all she can
take)

Out of my,car'f

DAVID

"Huh?

EXT. CITY STREET - DAY

...ds Maddie's car SUDDENLY ZAGS over to the curb...and the

- passenger side door opens...and David comes ROLLING OUT and
ONTO THE SIDEWALK...and just as quickly the LAR BURNS RUBBER
and tears ‘back into the STREET...leaVLng...

DAVID

...lying there on the ground...

(CONTINUED)
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. DAVID
(dusting the dirt
off his trousers;
to himself)
Must have been something I
said...

END OF ACT ONE

REV. 2
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ACT TWO

FADE IN:
BLACK 66
...and then we HEAR from an unseen RADIO...

RADIO

Only you...
Can make...
My dream come true... .

...and SEE...

PINK~SLIPPERED FEET 67

..+topped by white soxs...maklng their way across a KITCHEN
floor...and as we TILT UP we can't miss the bowl of soup she

holds nestled in her hands...

. ANOTHER ANGLE. 68

' +..as she SITS...at what has to be the LONGEST, LONELIEST *

COUCH in the history of interior design... *
~  RADIO |

Only you... :

Can make...-
The sky so. blue...

...SIGHS and SIPS...as we...
SHOCK CUT TO:

A DISHWASHER DOOR 69
~+..being PULLED OPEN...gleamlng whlte and EMPTY...lnto whlch
a hand puts ONE SOUP BOWL. = ‘ - L
‘ RADIO

"Only you...

And you alone...

Can thrill me like you-'do...

. v o

ON MADDIE

...as she REACHES OVER and CLOSES the DISHWASHER DOOR...looklng
particularly unamused...as we... S

SHOCK CUT TO:
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AN AQUARIUM ' ‘ 71

...Maddie's face behind it...watching two goldfish play and
frolic as she taps food from a small can into the water...

RADIO
You're my dream come true...
My one...
And only...
You...!!!

...and as.the SONG ENDS and we wetch-Maddie watch the fish we
can't help but notice...and she can't help but notice that the
PUMP on the fish tank is making the strangest noise...a BOINK...
BOINK...BOINK...and as Maddle makes a face...we...

| v SHOCK CUT TO:
TIGHT ON A DIGITAL CLOCK s o L R 72
...the illuminated numbers cutting through the DARKNESS to .
announce 9:30. ° And AFTER A MOMENT...we MOVE OFF OF THE CLOCK
and ACROSS what we DISCOVER TO BE MADDIE'S DARK BEDROOM...

over discarded clothes and a forgotten v GUIDE...flnally
ARRIVING AT...

MADDIE . : s 73

«.in bed...alone...miserable.

"MADDIE
(to herself)
I hate you, David Addison! ok
...and we... ’
SHOCK CUT TO:
THE REAR OF MADDIE'S CAR . St ,:' :_ 74

...as it PULLS AWAY FROM US...PEELING RUBBER out of her
DRIVEWAY... ,

ON MADDIE _ 75

.. .behind the wheel...stlll good and peeved ..her eyes dartlng
-out the windshield to SEE...

THE SIDEWALK - MADDIE S P.O.V., - NIGHT o | 76

...as she makes her way past MEN AND WOMEN...arm in arm.
going places...making their way into restaurants...
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ON MADDIE | | 77

...and she TURNS her gaze from the windshield...reaches forward
and SWITCHES ON... :

THE RADIO = - o R 78
...and the tape that David inserted begins to PLAY...

| | PAUL (FILTERED)

So what's wrong? I don't know.

Nothing's wrong. = Maybe that's

what's wrong. I'm thirty-four

years old...halfway home...and

all I have to show for it...
ON MADDIE = B ) - R 79

...recognlzlng the VOlce...reachlng forward and quickly SHUTTING

" IT OFF...switching on the: radio. ..

. OUT THE WINDSHIELD - MADDIE S P.O.V. e . 80

...as she makes her way past BOWLING ALLEYS...DIRTY MOVIES...
DONUT SHOPS and GAS STATIONS...and over this we HEAR MADDIE'S
CAR RADIO...JUMPING FROM ONE STATION TO THE OTHER...

ON MADDIE ) L e L e L o8l

...clearly not hearing anything she llkes ..and with a resigned
grimace she... o

ON THE RADIO | | - o SRR 82
...reinserts the cassette tapevthat David left for her...

_  'PAUL (FILTERED) -
Evening. I'm Paul McCain and
this...is the Heartbreak Hotline.
Three minutes after two in the
a.m. Tell me something...is it
‘the day?...is it the moon?...o0r .
is it just'me? I've got the
blues so bad. I mean...am I

the only one...or 1is-everybody
else out there wishing they
could go to.a foreign country
‘and hide under'a bed...?2

ON MADDIE ' ' I - " | 83

...driving...listening...a small smile...

(CONTINUED)
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CONTINUED: ' 83

MADDIE
(to herself) v
It's not just you. It's not
just you.
...and we...

SHOCK CUT TO:
A PORTABLE CASSETTE TAPE‘RECORDER . 84

PAUL (cont'd)
So what's wrong? I don't know.

.oeand we MOVE off of the TAPE RECORDER and across the room. . .«

PAUL'(cont'd)
Nothing's wrong. Maybe that's
what's wrong. ' I'm thirty-four
years old...halfway home...and
all I have to show for my llfe.
is...

. .past discarded clothes...

- PAUL (cont'd)
«..well...not much. ‘You know,
by the time my father was thirty-
four...he had fled one country
for another...

'..,past half-read magazines-lying on thevfleor beneath a bed...

~PAUL  (cont'd)
...fought in a World War...

...to flnally DISCOVER MADDIE...once again lying in bed...’

PAUL (cont'd)
...married a woman he'd stay
married to for the rest of his
life and had already brought .
three children into this world.

...but this time...she isrentranced...lostQ;.absolutely haﬁging
on every word the guy is saying... S

(g‘/[ | | " : ~ (CONTINUED)
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CONTINUED: 84
PAUL (cont'd)
May not be for you and me...but
it sure beats the hell out of
worrying whether there's an
alligator or a polo player on
your pocket.
«..and Maddle raises a glass of wine to ‘her llps...and takes
a sip...
MADDIE
(quietly;
to herself)
‘Sure does...
...and we...
SHOCK CUT TO:
EXT. MADDIE'S CAR - DAY 85
.. .making its way down the road...
e INT. THE CAR - DAY - . | 86
Sy’ ...as Maddie sits...still listening...
PAUL (cont'd)
How'd it happen? I don't know.
Things happen.. Times change.
Rules change. Don't ask me how.
I don't know. I wish I did.
...and we...
'SHOCK CUT TO:
PAUL 87
. ..nowhere in particular... ‘
PAUL (cont'd)"
‘ I mean...what committee decided
to put the kaybosh on love and
replace it with relationships?
ON MADDIE 88

..sitting across from him. She smiles and shakes her head...
she doesn't know either...
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(“> © INT. MADDIE'S CAR - DAY , | 89
e .
...as before...still sitting...still listening..

PAUL (cont'd)
I'm coming to figure out that
this relationship business is
one of the great con jobs of
our time. You know what a re-
lationship is?

MADDIE
What?

PAUL (cont'd)
A relationship is when two people
.see a lot of each other while
they wait for something better
to come along.

.v.and we...

. SHOCK CUT TO:

INT. MADDIE'S OFFICE ~- DAY o | o 90

.. +the machlne still 901ng...Madd1e 51tt1ng behlnd her desk...
hstarlng at the plcture of Paul... . , .

PAUL (cont'd)
Me...everyone I know...we're
always waiting for something
better to come along.

TIGHT ON MADDIE | | N BT . 91
..+-taking in every word...

s "PAUL (cont'd)
And then one day...you wake up...
realize you had a crack at some
really great people...but you
were too busy worrylng about -
what you mlght be: m1551ng to
notice.

(and then) G :
Enough of that. Let's go to
the: phones. 555- -H-A- R-T.

o ...and we watch as Maddle reaches for...;
25T> THE PHONE L e -

N ...about to pick up the receiver... ;‘.
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ON MADDIE

...and then REALIZING...PULLING her HAND BACK...and quickly
SWITCHING OFF the tape recorder just as...

ANOTHER ANGLE
...David comes BOMBING THROUGH the door...

DAVID
I've come to swap apologies...

ON MADDIE
...lost in her own thoughts;..swiveling to him... -

_ MADDIE
I've come to a dec1510n...

ANOTHER ANGLE

...Dav1d still charglng...Maddle Stlll lost in. her own
thoughts...

DAVID (cont'd)
I may have been a tad rough on
you in the car yesterday...

MADDIE. (cont'd)
I may have been a little hasty
walking away from that case
so quickly... -
~ DAVID (cont'd)
If you're uncomfortable with

that terrlflc McCaln case. LIl
understand... ‘ :

- v MADDIE
What I thlnk I'd like to- do is
continue with the McCaln inves-
tigation... ' o S
(and then; e - |
just having v :

heard)

What? :

- DAVID

(hearing for-

the first

time hlmself)
Excuse me?

- (CONTINUED)
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' CONTINUED:
/f(~> ' : ” :
N : B MADDIE
Repeat what you said...?

96

| DAVID
You first. »

MADDIE
The man on this tape is not the
man Sonny Brezner described to
us yesterday at the radio station.

DAVID:
He's not?:
(and then;
- quickly)
I knew that.

_ , MADDIE

'Thls man...this man is a man’
of extraordinary: understandlng
and depth. , :

- ‘ o | DAVID
T _ He is? "
"Cﬁb L o ‘ | - (and then; . -
‘<i¢§_ o ' even quicker)
it T » Of course he is.  Deep? You
‘ haven't even scratched the sur-
face. This guy was. the Grand
Canyon....

MADDIE
(embarrassed) _
Anyway...lf you're Stlll inter-
ested in this particular case... =

...he's died and gone to heaven...

(CONTINUED)
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CONTINUED:
_ DAVID
Me?
(and then)
Interested?
ON MADDIE
...and she just looks at him...
ON DAVID
...he knows when to fold 'em...
DAVID
Alrlght...you win this time...
(and then)
But let's not forget...you owe

me one.

ANOTHER ANGLE

2-19-85

...as Maddie pops up from her seat...grabsvher coat and...

MADDIE -

(starting towards

~the doer) -
I thought we'd begin w1th where
McCain lived. See if that doesn't
take us anywhere...

(and then;

remembering;

turning)
Did you come in here to tell
me something? :

ON DAVID

...trYing'to think fast..;

DAVID
Me? B
(and then)
You? o
(and then)
No. o ,
(and .then)

Nothing on my mind except you...
(running his :
fingers through.
his scalp)

...and a great head of halr.

(CONTINUED)
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CONTINUED: 101

...and as the two of them EXCHANGE LOOKS...we... |
SHOCK CUT TO:

EXT. A RESIDENTIAL STREET - DAY o 102

..+.asS Maddie's BMW...Maddie behind the wheel...David beside
her...PULLS UP to the CURB and STOPS...

ON MADDIE : | ' | 103
...behind the wheel...LOOKING...damn near STARING at...
EXT. AN APARTMENT BUILDING - DAY‘ _ ' ' 104

...nice...but nothing extraordlnary...and certalnly nothing to
help explain Maddie's acute interest.

_ INT. THE CAR R : 105

...as Maddie continues staring at the bulldlng...and Dav1d
stares at Maddie... _ ‘

o DAVID
(after a long
moment) ‘
Maddie? _ :
(and then;:.
gently)
Oh Madddd-deeceece...
(and then)
Earth to Maddle...

..+.and SUDDENLY she SNAPS ouT of her REVERIE...turns and looks
at Dav1d...'

‘MADDIE
(a small smile;
embarrassed)
Excuse me.

. DAVID
You're excused.
: (and then) .
But in the future, please don t
leave w1thout taklng your body
“with you.:

...and the two of them reach for their respectiVe;door’handles...
and... : : : : :



...as the two of them walk away from-us and towards the front
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EXT. THE STREET OUTSIDE PAUL'S APARTMENT - DAY 106
..the two of them make their way towards the building...

: MADDIE
(half to herself)
So this is where he lived.

DAVID

(amazed at her)
Yes Ladies and Gentlemen...this
is where Paul McCain...late of
the Heartbreak Hotline...cur-
rently Twenty Thousand Leagues
Under The Sea...used to hang _
his hat and defile his.dames... *

ANOTHER ANGLE T R 107

door of the apartment house...DaVLd turnlng to Maddle w1th |
concern... . , » | _ o

. DAVID
Was it something I said?
_ (and then)
Was. it somethlng you. took°

...and as the two of them dlsappear 1nto ‘the lobby of the
building...we...

SHOCK CUT TO:
INT. APARTMENT CORRIDOR - DAY SRR ‘ | 1 108"
...as the two,bf them make‘their'way dowﬁ iteo.

| . MADDIE .
Shouldn't we get the manager-
or somebody to open the door
for us’

DAVID
You bring a search warrant?

© MADDIE
(dubiously)
No. ' ’

DAVID
I forgot mine- too.




85003 39 REV. 2-20-85

ANOTHER ANGLE ‘ 109

...as they stop in front of an apartment door...and David tries
the door...clearly locked... '

DAVID
This looks like a. Job for Mr.
Stickpin.

: MADDIE
Mr. Stickpin?

DAVID

(pulling a pin

from her lapel) R *
That's right...Ronko's Mr.
Stickpin. You can stick with *
; o it. You can prick with it. ‘ : :
: - ‘ You can leave it on your teach-

’ er's chair and play a dlrty

trick with 1t... _

ON DAVID | . SULIE S T 110

...as he crouches down...and inserts the pin 1n the door-lock
And Maddle crouches down next to hlm...,

,f\.

i B  MADDIE
I've always been curious about
this. -

DAVID

Nothing to it...

(and then) ;
- ‘ : You: stick the stickpin in...
! : You pull the stickpin out.
j ' You stick the stickpin in.
\ : : v - And you shake it all about...
| A o v You do the hoKey-pokey: and...’
You turn yourself'around ‘

*

...and he does a little TURN...glves the door a.small push and
it... : S

THE DOOR I | | ) R oo
.{.glides open... o P o

ON DAVID - o | e 112
«..a big smile... | |

: ' DAVID - ‘
That's what 1it's all about.
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INT. PAUL'S APARTMENT - DAY _ : 113

...as the two of them ENTER...a terrific looking place...not
at all what you would expect given the modest exterior of the
building. Beautiful furnishing...custom everythings...and as
Maddie and DaV1d take the first tentative steps into the place
they...

ON DAVID AND MADDIE o 114

...as they STOP DEAD in their tracks...their eyes fixing on
something straight ahead...something we do not vet see...

THEIR P.O.V. | - _ ‘ © 115

«+ «and there...over the mantle is a huge, framed plcture of a
beautiful woman...

ON MADDIE AND DAVID | . | . B 116
;.tstandingvthereu..
DAVID
Talk about a guy' having every-

thing to live for...

.. .and Dav1d WALKS OUT OF FRAME...and we PUSH IN ON MADDIE...
who can't take her eyes off the plcture.. studying- it...
evaluatlng it... :

ON DAVID _ R 117
...walking around...taking'the,place in...clearly‘impressed..;
DAVID
I think our late friend must
have had a very generous Sugar--
Mamma. ~These don't look like

| - e o o : the digs of a ‘man. who works two-
s o to six in the morning.

ANOTHER ANGLE =~ ST 118

...and SUDDENLY there is a SOUND...a KEY in the FRONT DOOR-
LOCK...and David and Maddle FREEZE where they are...exchange
glances ‘and... . EAR

| _MADDIE"

i : ' (a loud, ‘panicked
' ' whlsper)
David...!

- (CONTINUED)



85003 41 | REV. 2-20-85

CONTINUED: 118

DAVID
(a loud whisper
back)
Closet...

INT. A CLOSET _ : : : 119

...full of clothes...and we WATCH...as the two of them squeeze.
into it...behind the clothes...closing the closet door...

DAVID
(noticing a shirt
in front of
' him)
Nice stuff.

...and we... | ' ' S -
CUT TO:

THE APARTMENT DOOR | | R ' 120

...as it OPENS...and the woman from the picture ABOVE the mantle

WALKS IN...LAURA BOYD. And she is every bit the stunner in
person that she is in her portrait above the mantle. She

enters...and then STOPS SHORT...the memories attached to the *
place overwhelming her. And AFTER A MOMENT...a man appears *
behind her...an arm on her shoulder...SONNY BREZNER...the man *
from the radio station... _ *
. SONNY *
(softly) , .
It's okay, Laura...I'm here with
you.
LAURA
(without looklng
back)
I'll take the bedroom. Why don't
you start out here? : *
SONNY - | *
Fine. ' :
...and after é MOMENT...Laura makes her wéy'towards;.. S »*
'INT. THE BEDROOM TR | e 121

...as Laura walks into lt...STOPPING...standlng in the door-
way...her eyes taking in the room... _
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ON MADDIE AND DAVID 122

...PEERING OUT OF THE CLOSET...between the hanging clothes...

THEIR P.O.V. ‘ ' 123

...as Laura approaches a dreéser,..PULLS OPEN drawers and be-
gins to remove clothing...woman's clothing. She works quickly...

(CONTINUED)
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CONTINUED:

.moving from one drawer to the other...then begins to take

framed photographs off the dresser top...

- ON MADDIE AND DAVID

...as they watch...when SUDDENLY Maddie moves to STEP OUT...
and David...realizing what she is about to do...tries to grab
her and stop her...but he is too late and...

ON- LAURA

...removing the last of her things from the ‘top of the bureau
when...

VOICE
Laura?

...and Laura TURNS to DISCOVER...

MADDIE

‘...standing there...having just stepped out of‘thefcloeet...

° MADDIE
Laura, my name ‘is Mad... -

ANOTHER ANGLE -
...as Laura dives into her PURSE and PULLS OUT a REVOLVER...

LAURA
Sonny?!!

FAVORING MADDIE
...as she MOVES...

MADDIE
David!!! -

...BACK INTO THE CLOSET.

ANOTHER ANGLE

-+ .as Sonny comes RUSHING INTO THE ROOM...and Dav1d...followed‘

by a cowerlng Maddie...comes lnchlng out of the closet...

DAVTD‘
Hey Sonny...talk about small worlds.,
You come to thls closet, too° ‘

MADDIE
Hello. ‘

(CONTINUED)

123
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LAURA
(gun trained on
both of them)
Sonny...who are these people?
What are they doing here?

_ SONNY
They're investigators...they're
investigating Paul's death.

MADDIE
My name is Maddie Hayes. This
is David Addison.

LAURA
Investigators?  For who? For
Arthur? ‘ C
Arthur? '

| DAVID
Arthur?
| | MADDIE.
We don't know an Arthur.

DAVID
i No. We're just hanging out...
| - (a shrug) .

....trylng on shoes...
-~ LAURA

(stopping,

turning towards

them both):
You tell my husband to stop :
spylng on me. I'll get lawyers...
I'll get an lnjunctlon...

MADDIE
Is Arthur your  husband?

LAURA

(lowering ‘the

gun. just a ‘

bit) '
Isn't that why you' re here°
Because Arthur hired you to
follow me? Aren't you this
month's shadows°

129

(CONTINUED) :
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CONTINUED: ’ ’ 129

DAVID
We don't know Arthur and we
don't know you. Only thing we
know is that. Paul McCain lived
here and he's dead now. We know
your name is Laura because we *
heard Sonny here call you that ‘ *
on the way in...and we know you
must have been .pretty near and
dear to the recently departed
- Mr. McCain because he's got pic-
tures of you all over this haci-
enda. And I guess we know you
-and your beloved don't have a
marriage based on mutual trust
because you keep pointing that
thing at us like we're the bad
.guys...which we're not.

LAURA

Well then...who are you working *
‘for7 _ » : *
~ MADDIE ' *
Working for? - :
, LAURA ' *
Working for.
 MADDIE *
(to David) ' ‘

She wants to know who we're
working for.

soNNY ‘ S o®
That s pr1v1ledged information. ; :
Client confidentiality..

LAURA ’ *

Oh. Of course.

DAVID . -
Of course. ' '

'MADDIE o | *

(stunned agaln)
Of course.

s : LAURA h *
L /) v Alright then...what are you
, Cﬁ? . doing here?" _

(CONTINUED)
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CONTINUED: | 129

MADDIE

Trying to figure out who mur-
dered Paul McCain. It just
doesn't make any sense. Such
a brutal murder.

(and then)
Perhaps there is something you
know...something you could tell
US...?

| LAURA
(putting away -
her gun) :
I don't think so. You see...
I'm married to a very powerful
man, Miss Hayes. My husband is :
Arthur Boyd. He owns K-R-K-D. BN
He owns lots of radio stations. ' ‘
He owns lots of things. He owns
lots of people. He owns me.. .
He owned Paul... = .-

MADDIE

, ‘ What are you talking about? No
'ﬂfmk‘ one- owns. any... ; P :
o : : LAURA -

(cutting her off)
You used to be a big mode...
didin't you? ‘ :
Maddie NODS.

(CONTINUED)
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CONTINUED:

LAURA
Made lots of money?

Maddie NODS again.

LAURA

I like money, Miss Hayes. And
I know myself well enough to
know that I would have a dif-
ficult time living w1thout it.

(and then):
Paul wasn't rich...so I hada
Arthur. Arthur wasn't loving...
so I had Paul. I like money...
-so Arthur has me.

DAVID : :
An old fashioned glrl...my
favorite klnd...

MADDIE
- You said you thought your hus-
band had been having you fol-
lowed. Do you think he might -
have known about you and Paul?

g LAURA
I'hope not. ' Like I said my" hus-
band is very rich...and very scary.
(and then)
I'm afraid I'm going to have to
ask you to leave. , ,

ON MADDIE AND DAVID
...as they - EXCHANGE GLANCES...TURN and START FOR THE DOOR...

MADDIE
(suddenly;
TURNING BACK
TO -LAURA
Mrs. Boyd...?!

ANOTHER ANGLE

...as Laura TURNS TO MADDIE...

MADDIE .
I just wanted to know...
' (and then). ‘
I guess I was sort of a fan...

(CONTINUED)

129

130

131
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CONTINUED: ' 131
RSt ' LAURA
(cutting her off;
tears in her
eyes)
He was a wonderful man. A
terrific man. I loved him
very much. '
(she shakes her
head)
The truth? ‘He was never quite
as good to be with as he was
to listen to. He was-just won- -
derful on the radio. 1Is that
a terrible thing to say?
'ON MADDIE 132
...as she shakes her head "NO"...and TURNS AGAIN...and makes
her way OUT OF THE APARTMENT...David follow1ng...CLOSING THE
DOOR behind them...
INT. THE APARTMENT CORRIDOR - DAY . : 133
T;%‘ N the TWO of them make their way down it.

DAVID
(after a moment) ,
When did you become a fan of
Paul McCain's?

MADDIE
i (not hearing
j him)-
' ’ You think she's pretty?

, , - DAVID:

; ' , (nonplussed;

| something's fishy)

I'm glad we had this little chat.

«osand we...

SHOCK CUT TO:
OMIT | , . omiT 134
EXT. PAUL'S APARTMENT -DAY | | | 134a%

...the two of them making their way down the steps...Maddie
lost in thought...her eyes straight ahead...David walklng be-
side her...his body turned...starlng at Maddie...

(CONTINUED)
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(,~> CONTINUED: | 134A

DAVID
Seems like McCain's boss, Mr.
Boyd is a pretty good suspect.
-Has the motive. Has the means..
Maybe we ought to pay him a
visit. ‘

MADDIE
Why is it that the people who
have someone always want some-
one else...and the people who
have no one are just left?

DAVID
Come again?

| MADDIE
- Nothing. . Never mind.

e DAVID |
Wait. I don't want to "never"
mind"™. I want to understand.

MADDIE
There's nothing to understand..
I was just thinking out loud...

ANOTHER ANGLE | N 134B

...as the two of them approach the car...Maddie climbing into
the driver's side...David into the passenger's...

DAVID
(suddenly)
Are you "hung up" on Paul
McCain? = s |
MADDIE
. _ (looking at him ..
. across the car)
- What? What are you talking
about? ' ‘ -
INT. THE CAR - DAY SIS SARSLIE 134cC
...as the two of them settle ini..

DAVID

P I'm talking about you. About
&N) that scene out of a Bette Davis

P ' - movie you just played in that
LR apartment up there. About the
way you've been acting. -

(CONTINUED)
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MADDIE
(starting the car;
pulling away
from the curb)
Really? And how do you think
I've been acting?

DAVID
Like you're in the eighth grade

- and Paul McCain just passed you

a note. Maddie...what's with
you and Paul McCain?

MADDIE

‘Nothing.l"Nothing,is.with me

and Paul McCain. ' You're being
ridiculous. It's a fascinating
case...he's a fascinating man.
That's all. ‘

DAVID
He was a fascinating man. He
is the smorgasboard at some gup-
pie's Bar Mitzvah.

MADDIE

Then there's no reason for you

to feel threatened.

DAVID |
I don't feel threatened.

. MADDIE
You sound threatened.

' DAVID

I am not threatened.. I'm con-

cerned. My ‘business partner is
beginning to show signs of af-
fection for a deceased person.
These things concern me, Maddie.

MADDIE "
You sound jealous. -

'DAVID

Jealous? Jealous of what?
Jealous of who?

- MADDIE

 Of Paul McCain...

(CONTINUED)

134cC
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'(fﬁ) CONTINUED: o ' 134C
(/ 3 ) .
e T DAVID

Paul McCain is dead...

o MADDIE

That doesn't seem to be stop-

ping you.

DAVID

I am not jealous of a dead man.

MADDIE
If you say so.

(CONTINUED)

by
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DAVID
Hey Lady...for me to be jealous
of him...he would have to have
something that I want. And he
doesn't.

...and that stung...

ON DAVID

...and he wishes he hadn't said it...

ON THE TWO OF THEM

...Sitting there...a LONG SILENCE...and RAIN BEGINS TO FALL on’

the WINDSHIELD...

...and there is A

DAVID
(finally)
I'm just concerned about your
well being. That's all..

_ MADDIE
(stiffly)
My being is well...thank
you. :
- DAVID |
If I said somethlng that upset
you. ...
: MADDIE =
You couldn't....
| DAVID
(after another
moment)

You want to do something tonight?
Get something to eat or some-
thing? '

LONG MOMENT where NOTHING is SAID...

. DAVID
Maddie...? '

MADDIE
Were you speaking to me?  I'm
confused. David...you know I
have to be in bed...alone...by:
nine-thirty. :

~ (CONTINUED)

134A
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136
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CONTINUED: 137

~ DAVID
Slipped my mind.

MADDIE
Slipped your what?
DAVID
Fine.
MADDIE
Fine. '
DAVID
Good...
| MADDIE |
Good... . 1

| ...and she LEANS FORWARD AND SWITCHES ON' THE WINDSHIELD WIPERS... j
| and as they sweep. back and forth in front of the two of them...

we.'.
SHOCK CUT TO:
e A CLAP OF THUNDER S T 138
. ...and we WATCH as RAINWATER RUNS down Maddie's dark bedroom
window...
PAUL (o.c.)v
(FILTERED)

‘ «..0kay...I'll give you an ex-

I ample. One of the ways we con-

| nect with another person?z...

| : is we find mutual interests.

W We find common- ground.

| _ i S SERS

| ...and we PAN off of the window and begin to move across the
: DARK BEDROOM... : '

CALLER #5
You're not getting me Paul. I
~don't even know her name. ' Be-
sides...I thlnk there's someone
else.

...PAST the half-read newspaper that lies on the floor...

(CONTINUED)
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CONTINUED: _ ' 138

PAUL
(cutting him off)
You're not getting me. You don't
need to know her name. It doesn't
matter if there's someone else.
Go by her desk at work. She's
got stuff on her desk?

...PAST the family pictures that stand framed on her night-
stand...

CALLER #5
Yeah. I guess she does. I
don't know.

++..to DISCOVER MADDIE...once again in bed...once again hanglng
on every word...
‘ PAUL
Sure she does.  She's got a cat
calendar...maybe she's into
~cats. Or pictures from her

trip to. Europe. Or an auto-
graphed baseball.

...and NONE of this is LOST on her...and AFTER A MOMENT...she
PULLS THE COVERS OFF OF HERSELF and CLIMBS OUT OF BED...LEAVING
FRAME. ..as we...

SHOCK CUT TO:
A HEADLIGHT | | 139

...dark. Unlit. And SUDDENLY it IGNITES. And we HEAR the
SOUND of a CAR ENGINE...and watch...as Maddie's BMW whizzes
by us...through the ralnwater...as we....

DISSOLVE TO:
EXT. PAUL'S APARTMENT - NIGHT | ‘ 140

...the RAIN still FALLING...and we WATCH...as a LONE WOMAN
CLIMBS OUT OF A PARKED CAR...MAKES HER WAY ACROSS THE STREET...
stepplng over puddles...flnally maklng her way INTO the build-
lng...as wWe.. . v

CUT TO:
INT. APARTMENT CORRIDOR - NIGHT o | - 141

...as Maddie makes her way down 1t...fold1ng her UMBRELLA as.
she walks...
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'THE DOOR. TO PAUL'S APARTMENT | 142

...as Maddie STOPS in front of it...thinking for a good, long
moment...then making up her mind...reaching forward and turnlng
the knob...LOCKED.

ON MADDIE 143

...as she pulls a stickpin from her lapel...crouches down and *
stlcks it in the lock...

‘ MADDIE
(mouthing the
words quietly
to herself)

You stick the stickpin in... ‘ *
You pull: the stickpin out... , - o *
You stick the stickpin in... *

And you shake- it all about...
You do the hokey-pokey and...
You turn yourself around...

...and she does...and gives the door a emallkpush...and it
glides open... v :

MADDIE

(not quite .
believing it)
O=kay... ’

INT. PAUL'S APARTMENT - NIGHT R P | 144

.+.as Maddie steps INTO IT...the rain RUNNING DOWN the WINDOWS

~playing ON her FACE...and she CLOSES THE DOOR behind her and

just stands there for the LONGEST TIME...finally setting down
her umbrella and her purse...pulllng off her raincoat...rac-

‘ing over and SWITCHING on -a LAMP...when...

TIGHT ON MADDIE i -*VT*f’,E o T 145

ceed@ TELEPHONE STARTS TO RING...and Maddie. JUMPS...and...
THE DOOR TO THE BEDROOM | 146

...we SEE a LIGHT SUDDENLY SWITCHED ON...visible in the. small

‘space between the floor and the bottom of the door...

ON. MADDIE | T ,,'”. I EE 147

...QUICKLY...QUIETLY starting to GATHER UP HER THINGS...HOLD-
ING her UMBRELLA...REACHING for her PURSE...TURNING...KNOCKING

OVER...
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THE LAMP

...which crashes to the floor...PLUNGING the ROOM back into
DARKNESS...and SUDDENLY...

THE BEDROOM DOOR

...OPENS...and a figure in SILHOUETTE...a MAN...stlcks his
head out...

MAN.
o (tentatively)
Hello? : ’

- ON MADDIE

.. +.PRESSING HERSELF into the corner of the room...trylng to
HIDE in the SHADOWS...

THE-BEDROOM DOOR

~...and AFTER A MOMENT the SILHOUETTED MAN slowly CLOSES IT...

ON MADDIE

...breathing a SIGH OF RELIEF...about to MOVE to her coat and

purse and umbrella WHEN...

- ANOTHER ANGLE

.. .the DOOR OPENS AGAIN...and MADDIE is clearly caught by
the light spilling out of the bedroom...

‘ MAN
Hey!

ON MADDIE

148

149

150

151

152

153

154

-..as she TURNS and RUNS...fllnglng open the APARTMENT DOOR...

INT. THE APARTMENT CORRIDOR‘

...as Maddie RUNS  DOWN IT...no ralncoat...no umbrella...no
purse...

EXT. THE APARTMENT BUILDING -~ NIGHT

...as Maddie comes BURSTING THROUGH THE. DOOR.;.RAIN TEEMING
DOWN.. .and she runs across the street...to ‘her car...and PULLS
on the door...but...

ON MADDIE

«+.it is LOCKED...her keys in her purse...her purse Stlll in
the apartment...

155

156

157
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(ﬂ\  ANOTHER ANGLE 158

.+.as we SEE THE MAN...his face buried in shaddw...come BOUND~
ING OUT of the APARTMENT HQUSE DOOR...

MAN
Hey!

 ON MADDIE - 159

...as she PUSHES HERSELF OFF of the CAR...and starts RUNNING
DOWN THE STREET...the rain teeming down on her...soaking her...

ON THE MAN e | 160

taking off after her...his FEET SLAPPING the water PUDDLES
that are collecting on the sidewalk...
ON MADDIE S y | 161

...RUNNING...RUNNING...as FAST as she can...and THEN...from OUT
OF FRAME...a HAND grabs her SHOULDER...CATCHING HER...STOPPING
HER...SPINNING HER AROUND. ..

ON THE MAN | e 162
.. .BREATHLESS...WINDED...HOLDING MADDIE'S SHOULDER...his hair

plastered to his head by the rain...his skin gleaming wet...
- and yet it is easy to recognize him...he is PAUL MCCAIN...

ON MADDIE ' . | ) ﬁ*._‘ 163

...and clearly she can't quite believe her eyes...and she is
BREATHLESS...her hair heavy and wet with rain...and she pulls

it out of her eyes...and 1t is RAINING SO HARD that she has to *
SCREAM TO BE HEARD...

‘ . - ~ MADDIE R -
‘ ’ T don t understand...I don t RS S
understand. ..
ON THE MAN , L 164

...just standing there...watching this woman in the rain...
not knowing what to say...not saying anything... .

ON MADDIE : o | R e ' 163A%

...and after a MOMENT...she TURNS...and takes SEVERAL STEPS
- down the sidewalk AWAY from HIM...then turns back ONE MORE
( N . TIME LI S .

‘(f} | MADDIE
S : (screaming) _
‘ You're alive? You're alive?!
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ON PAUL _ 163B*

: ...STANDING THERE. . .water running down him...looking CAUGHT...
NOTHING to SAY...

ON MADDIE | 163C*

...trying to'understand...trying to make Sense out of it...as
we... .

OMIT OMIT 164-16¢
CUT TO BLACK:

END OF ‘ACT TWO




85003 REV. 2-15-85

ACT THREE

FADE'IN-‘
A MAN'S BACK 166

...hls suit jacket staring us in the face...and WE HEAR MUSIC...
and SUDDENLY he SWIVELS INTO CAMERA...DARK GLASSES across his
eyes...a PRETZEL ROD clutched in his hand. David. And he
OPENS' HIS MOUTH...and ARETHA FRANKLIN'S VOICE COMES OUT...

DAVID/ARETHA
What you want...:
Baby I got it...
What you need.... :
You know I got it...

...and as Aretha sings...and David lip-syncs his brains out...
he moves off his stool and BOOGIES ACROSS THE FLOOR...

ANOTHER ANGLE R Ly s 167

...and it is ciearly NEAR CLOSING TIME...for in the background
we can SEE a BARTENDER methodlcally puttlng chairs on top of

tables... 4
DAVID/ARETHA‘V‘
All I'm asking for...’ -
Is a little respect...
ON DAVID e T e 168

...oblivious...giving the performanCe of a lifetime...Aretha's,
not his...and it is clear that among the few patrons that are
left, he is w1nn1ng no frlends...- :

: DAVID/ARETHA ;
(Just a llttle blt)
Hey Baby...'
When you're with me...

ON A BOOTH - ‘ - | | 169
...two couples sitting in 1t...DaV1d m0V1ng in for the chorus...

« DAVID/ARETHA
(giving all he's .
got- S . .
singing 1nto hlS
pretzel)
R-E-S-P-E-C~-T... | .
That is what you mean to me...
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ON" THE COUPLES 170
. ..regarding David dubiously...

ON DAVID | 171
...Silently wailing... |

‘DAVID/ARETHA
R-E-S-P-E-C~-T...
That 1s what I want to see...

...and SUDDENLY THE MUSIC SLOWS TO A STOP...an UNSEEN HAND pul-
ling an UNSEEN PLUG on the UNSEEN JUKE BOX...

ANOTHER ANGLE o | 172

.+.as an obviously intoxicated DAVID contlnues to sing SILENTLY
into his PRETZEL for several more seconds...then senses some-
thlng is wrong...

- DAVID
(mystified)
Where'd the band go? -

...and a HAND REACHES IN FROM OUT OF FRAME...and finds David's
shoulder...and DAVID TURNS TO DISCOVER...

A BOUNCER | NIRRT | 173
...twice David's size...a grin from ear to ear...

. BOUNCER
Hello. o :

DAVID
(a'grin'of
_ -his own) :
. You: have your arm- around me.
(and then)
Does this mean we're 1nvolved°
(and® then) -
Does this mean you're paying
for dinner...2:

ANOTHER ANGLE. SR, B L 174
...as the BOUNCER begﬂns to STRONGLY GUIDE Dav1d away from *
the couples in.the booth... o *

: DAVID '

Don't take this the wrong way...

but you remind me of a Pontlac *

I once owned.:..

(CONTINUED)
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(“} CONTINUED: ' ‘ : : 174

...and eases him onto a bar stool...and a BARTENDER walks into
FRAME...and places a steaming cup of coffee in front of»David...

. DAVID
What's this?

' BARTENDER
Coffee.

DAVID
What for? I didn't order a
donut...
(and then)
That's a joke. .
(and- then;
a glance
from the - .
bartender to-
the bouncer)
Tough room.
(and: then,
pushing himself
off the stool)
Relax. Guys. I'm fine.

ON DAVID = | LT 175

...as he looks at them both...pulls of f hlS shades...the sin-
cerest and clearest eyes in the world...

DAVID
Gonna go use the phone...okay?

ON THE BOUNCER AND THE BARTENDER 176

..snOot a word...not a sound...they just look at hlm...look
through him... - : |

FOLLOWING DAVID B | 177
...backing away...waving...

} : DAVID

| , ‘ (felgnlng a klss)
| _ Later... : s
| ANOTHER ANGLE Ll ". S 178
/”) ...as he makes his way towards a phone...and a beautiful bar- .
. <ij/ maid walks by...and he stops her... : :
5 'j

'e(CONTINUED)
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CONTINUED: 178
DAVID
Excuse me...could I have your
baby?
(and then)

Of course I couldn't...that s a
trick question.
(shoving a.
fiver at her) ‘
Anything in the tequila family. *

ON DAVID | ‘ B R ' 179
...as he QUICKLY MOVES ON to...~
A SMALL AREA FRRSCr A, . . 180

.oofilled w1th PAY PHONES...a CIGARETTE MACHINE and signs point-

ing to RESTROOMS...and we WATCH as Dav1d burrows himself into
one of the PAY PHONE KIOSKS...dropping a quarter into the
phone...dlallng seven numbers and WAITING... ,

' ANOTHER ANGLE S SR T 181
...and AFTER A MEASURED MOMENT we HEAR;..' |

MADDIE'S VOICE
v (FILTERED) ' v
. Hi. This is Maddie: Hayes.‘ I
can't come to the phone at the
moment...but if you'll leave
your name and number -at the
sound of the beep.;.‘

.+.and DaV1d SLAMS the phone back lnto ltS CRADLE. ..

‘FAVORING DAVID A]~; »;'_;7-;“T:‘f:;f' o 182

...about to STEP AWAY from the phone...and at that moment.. .
the BARMAID RETURNS with his bourbon...and David wordlessly
lifts it off her tray and takes.a_good pull on it...

: BARMAID .
My goodness...you drlnk like a
’flsh... B :
DAVID

Not true. You ever seen a flsh
. drink? Those guys got hollow
fins. RN - '
(slipping his
arm around her)
And what's your name?

 (CONTINUED)
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(M7 CONTINUED: - ' ! 182

BARMAID _ *
Bunny?

DAVID
Bunny? You're kidding! Bunny?
I somehow knew that. I don't
know how...but somehow...you.
just look like a Bunny. Let's
go over here...sit down and lie
to each other for 'a while, Bunny.

...and as the two of them MOVE OUT OF FRAME. . .we. ..
| SHOCK CUT TO:
A WHITE WALL - S _ 183 %

| ...the pattern of falling rain playing on it.  And we SINK DOWN ~ |

| THE FACE OF IT...to FIND MADDIE...her hair tangled and con- :

‘ fused...her legs folded under her...wrapped in her ralncoat...
llstenlng... :

PAUL (O c.)
e - , "If the prettiest girl lived
.ﬂiﬁ ‘ ' - across. the sea...oh what a
g good ‘swimmer Paul would be".

REVERSE ANGLE | o 184

...to REVEAL that PAULis sitting ACROSS from her...on the
other side of the room...BENEATH the window. And he too 1is
still wet...although the fire in the fireplace and blanket
he has thrown over hlmself is surely helplng to keep hlm
comfortable...

| - el o PAUL . o
Lo o S o Kld's rhyme. Kind of- apt “You're
: ' ' looking at: a fellow who'!s coming
' o - up for his last gasp, Maddle.
(and then; .
~a smile) _

Killing yourself must seem like

a terribly dramatic way to solve

a problem, huh?

. . (and then)
»It s Jjust...if" someone is your
destiny... :
C”w, ANOTHER ANGLE o | 184A

«e.to INCLUDE...

(CONTINUED)



85003 ' 59A% REV. 2-21-85

CONTINUED: 184a

MADDIE
(the smallest
hint of dis-
appointment)
...Laura Boyd...

PAUL
When Laura and I realized we
loved each other is seemed hope-
less. Arthur wasn't about to
give her a divorce...and you
;don't tell a woman like Laura
to do without. It wasn't an
easy decision to make. But it
seemed like the only way. Arthur
was beginning to suspect some-
thing. He would have had me
killed, you know, if he were
sure...But, you can't suspect
your wife .of loving a man who's
dead...right? 'And old Arthur
doesn't have ‘all that long to
go himself. Bad heart.
o : ' _ (he smiles)
,47“% : . God's a cruel poet.

‘5%57/ A : (and' then)

S I know what I'm d01ng, Maddle..
I realize I'm giving up all of
my life...everything...so I can
be there for one woman...all
the time. That she will be my

life... '

(a shrug)

But women have:been d01ng that

for men for years...right?
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ON MADDIE 185
...and she doesn't know what to say...how to react. And we...

SHOCK CUT TO:

INT. THE BAR ~- NIGHT ' 186

...and now all the chairs are up on all the tables...and there
is no one in the place...save for David and the bartender...

DAVID
Can you believe she's still not
home?

, BARTENDER
Speaking of home...

_‘ DAVID
(slow;
drunken;-
slurred;
not hearing) .
She thinks I'm weird...kinky...
unfeeling. I'm not, you know.
Deep down...there's a lot about
' me that's old fashioned. Like:..
I was in this bar about a’'week
ago...and these four chicks start
hitting on me all at once...and
I look at them and I say "hey
Girls...we got a problem here.
I'm an old fashioned kind of
guy.  One of you ladies is .go-
- ing to have to leave.™ '

‘(CONTINUED)
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CONTINUED:
...as we...
SHOCK CUT TO:
INT. PAUL'S APARTMENT - NIGHT
...AS BEFORE...the two of them sitting on the floor...

PAUL
When I snuck in here this after-
noon to pick up some things...
I was exhausted. Spent the last
twenty-four hours reading and
listening to accounts of my
death. Let me tell you...that'll
‘knock the wind out of your sails.
Anyway...I laid down for just
‘a second. Next thing I knew it
was night. Dark. I heard the
noise. = Ll b
(and then) ‘
Why did you come? What were you
looking for? What were you hop-
ing to find? ' S

_ MADDIE

I don't know. On the radio...
you sounded like you had all
the answers.

~ PAUL
And now...?

MADDIE
(a shrug)
I don't know. '
(and: then)

The rain stopped. I should be
on my way. :

FAVORING MADDIE

...as she PULLS herself up from- the floor and starts to head
for the door... ,

PAUL
(calling :to- her)

Ms. Hayes...About what I told
you...? :

' (CONTINUED)
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CONTINUED: . _ v 188

MADDIE

(turning back

to him)
About what who told who...?

(and then)
We've never met. We've never
spoken. You're a dead man, Mr.
McCain. '

PAUL
Thank you.

...and she SMILES...and TURNS...and MAKES HER WAY out of the

-apartment...as WE. o

~SHOCK CUT TO:

INT. THE BAR - NIGHT LT 189

.«+.and now it's.reélly'cloSed...all.the:Signs turned off... :

" all the games...the juke box...completely empty and abandoned

and dark...save for David who is still sitting on his stool
and a janitor...who appears not to be llstenlng as he mops
the bar-room floor... : :

. ‘ DAVID .
Y'know what I think? I think
she's got a thing for this other
guy. That's what I think. Not
that I care. I don't care.

(and then)
I think I'm just hurt...that's
all. I mean...I guess I kind of
thought if she was 'going to go
for somebody...she ought to . go.
for me. Not that she has to go
for me. I mean...I don't stay"
up nights thinking about her...
(and then;
a small laugh -
to himself)
Okay. ' Alright. I'm a llttle - *
insecure.»'I.admlt it. There.
It's out. It's normal, right°
Sure it is. Of course it is.
- (and then):
Did I happen to mention thls
other guy is dead?
(MORE)-

(CONTINUED)
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CONTINUED: 189
DAVID (cont'd)
(looking around
him)
Place sure has calmed down.
(stretching)
Well...guess I had my limit.
(starting to-
push himself -
off the stool)
b You and I have to do this again
sometime, Stinky. We think
» alike.
+..and with that he STEPS OFF THE STOOL and PROMPTLY FALLS ON
HIS FACE...
ON DAVID, 190
" ...as he lays there on the floor for the longest time...
" DAVID
(finally)
Hey Stinky...there's a spot you
missed here.
...and we... o
DISSOLVE TO:
INT. THE BLUE MOON CORRIDOR - DAY ' : 191
...as Maddie...the first one in the place...makes her way down
it and TOWARDS. ..
INT. BLUE MOON RECEPTION AREA - DAY ‘ - o 192
Cee.e@8 Maddle UNLOCKS and comes. through the door...the receptlon
area is deserted...unoccupled...and Maddle qulckly makes her
way through it to...
INT. MADDIE'S OFFICE - 193

\
...the door OPEN...and as she makes her way INTO it...she kicks
the door CLOSED with her foot...and as it SHUTS BEHIND HER...
we can't help but notice DAVID...hanglng from the clothing hook
on the back of her door...still in the same clothes as the night
before...dark glasses across his eyes and a mammoth hangover
inside his head...which he grabs as the door slams shut...

. DAVID
Omigod...they dropped the bomb.




85003 64 REV. 2-17-85

> ON MADDIE 194

{ <?/’ ...as she JUMPS at the SOUND OF HIS VOICE...and turns...
MADDIE
(with a start)
David! :
(and then;
, realizing)
What are you doing here?
Why are you hanging on my door? *
DAVID ‘
Well...I think the cabbie must've *

tried putting me in a chair but
I kept sliding out.

(and then)
It's really not bad up here.
Keep waiting for the Cowardly
Lion and the Tin Man to come
along.

ANOTHER ANGLE - | S 195
...as Maddie comes over and helps him down...

i) ' MADDIE
| 6&:; S (helping 1lift
e ' him off the
hook)
David...David...David...you
look awful...

(CONTINUED)
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ON DAVID

You did.

65

DAVID
(making his way
to a chair)

REV. 2-22-85

195

Don't you "David, David, David..."

me...You...you...you...wanton
woman.

MADDIE

' 'Wanton what?

DAVID .
Wanton woman. That's what I
called you 'cause that's what
you are. A wanton woman. A
woman who's wanton. A wanton
woman. Don't deny it. I know
what I'm talking about. I called
your house every fifteen minutes
last night. :

MADDIE "

DAVID
(thls is hard)
Yes;_ I did.

S MADDIE.
(moving to him)
That is so sweet...:

- " DAVID
Get your mitts off of me you

‘Scarlet Pimpernel. .

 MADDIE
(not understanding)
Scarlet what...2

...and she leans down and rests her hands on his shdulders...

;96,

...as he pulls himself out Qf‘his.chair and begins to pace...

DAVID -
I guess: I have to bare a lot of
the guilt. I'm the guy who
drove you to it. Working with
me...side by side...day in and
day out...bound to make a weak-
willed woman like yourself a
little crazy.,

(CONTINUED) -
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CONTINUED:

ON MADDIE

..and she looks at him..

hearing...

ON DAVID

...looking at her...waiting for her to say something...and

finally...

66

MADDIE
(beginning to
get it;
not happy
about it)
David...

DAVID (cont'd)
But hey...we're mature adults
here...I understand the problem
and I'm willing to help solve
it.

| MADDIE =
(getting madder)
David... : :

DAVID (cont'd)
(oblivious)

I mean...can't very'wéll.have you

out there on the streets of Los
Angeles filled with all these
primal urges, embarrassing your-
self and the agency...now can
We..o? ‘ : ‘

‘ MADDIE

(she can't even

look at him)
David...stop.  Stop now while
there's still time. -

DAVID Ccont'd)

‘No we can't. And that's why...

and I've thought long and hard
about this...I"11l be more than
happy to accommodate whatever

needs or urges or passions you
may find yourself filled with'
and unable to relieve. :

2-17-18

.and can't quite believe what she's

(CONTINUED)

196

197

198



a“:kf

85003

CONTINUED:

ANOTHER ANGLE

67

DAVID

You understand the offer I'm
making?

(and then)
I happen to think it's damn
nice of me.

(and then) ;
The trick here is not to make
a pig out of yourself...think
carefully before you ask and...

REV. 2-22-85

...as Maddie LIFTS her foot and SLAMS it down on...

DAVID

...who opens his mouth to scream...but no sound comes out...

ANOTHER ANGLE

...as,Maddie TURNS and LOOKS AT HIM...standing there...holding

his foot...his SILENT PAIN PAINTED ACRO
FACE...

.. .and David NODS

MADDIE

For the good of the company and:
the safety of your life...we're

going to forget that the last
three minutes ever happened.
Nod yes if you understand.

YES...
MADDIE i

For your information, I spent
the evening with... :

...and she STOPS SHORT...

-

 DAVID
- (after a moment)
With who?-
 MADDIE

I‘swore‘I'wouldn't tell.

DAVID
Hey...C'mon...You're secret's
safe with me.

SS HIS OPEN MOUTHED

(CONTINUED)
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67A*

MADDIE
I said I wouldn't tell and I'm
not telling.

DAVID
Maddie, Maddie, Maddie...give
me a hint. Rhymes with...?

MADDIE
. No!
DAVID
Joe? :
MADDIE
Addison!
: DAVID
Madison?
‘ MADDIE
"Please!
. DAVID -
‘ (shocked).
Louise?
MADDIE

Alright, alright, alright...if
: you,must know...I spent the

evening with Paul McCaln. -Paul
McCain...the dead disc jockey
Alright? :

, DAVID
You need my: help more than I
realized... : , ,

'MADDIE-(cont d)
It turns out he's very much
allve. . ,
| DAVID
Alive? ‘

2-25-85

(CONTINUED)

201
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CONTINUED: ‘ 201

MADDIE
Alive. He feigned his death so
he could continue seeing Laura
Boyd, whose husband was start-
ing to suspect something.

DAVID
Alive? '

MADDIE
Alive. Which means there was
no murder, which means there
was no case, which means because:
of you and your tissues and light-
bulbs this agency has wasted the
last two days on nothing! -

~ DAVID
(it takes a:
minute)
Paul McCain is alive?
...and Maddie NODS... _
~ DAVID -
(about to bolt

o for the door)
I'll kill him.-

...and at that moment the PHONE RINGS...and David GRABS IT...

'DAVID -
Blue Moon.
(and then;-
handing it to.
Maddie) _ :
Maddie Hayes...? - -

MADDIE
(taking it)
Maddie Hayes...
(and then)
Hello, Paul...

ON DAVID LT T | 202
...realizing who it is...grabbing back the phoné.r.

N | DAVID ‘

McCain? You've got a lot of

nerve being alive!
(and then)

What?

~ (CONTINUED)
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CONTINUED: 202
«..and we...

cuT TO:
EXT. A PHONE BOOTH - DAY | 203

...McCain huddled inside of it...trying not to be noticed by
passers by...his hat pulled low over his eyes...dark glasses
across his face... '

PAUL.
I need your help. Laura's hus-
band?  Arthur Boyd? They just
found him. Murdered. Shot to
death.

ON DAVID e o 204

.+..thinking about it a moment...handing the phone back to
Maddie...

_ DAVID
It's for you.

...and we...

FADE OUT

END OF ACT THREE
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CONTINUED:

.and we...

CUT TO:

' EXT. A PHONE BOOTH - DAY

...McCain huddled inside of it...trying not to be noticed by
passers by...his had pulled low over his eyes...dark glasses
across his face...

PAUL
I know it's early...but can I
come'bye?"IMneed your help.
Laura's husband? Arthur Boyd?
They just found him. ‘Murdered.
Shot to death. ' C

ON: DAVID

.;,thinkihg about,it a'moment...hénding the phone back to

Maddie...

’ DAVID
-It's for you.

ee.and we...

FADE OUT

END OF ACT THREE

202

203

204
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ACT FOUR

Lo FADE IN:

ON PAUL MCCAIN | | 205
...sitting...white...looking up from time to time...shaken...

PAUL
I didn't kill Arthur Boyd.

ON MADDIE AND DAVID 206

, »»+.as they exchange glances...the two of them sitting on the
edge of David's desk in DAVID'S OFFICE...listening to Paul who
is sitting across from them...

"PAUL
I know that right this second
I must look like one hell of a
suspect...but I swear to you...
I did not kill that man.

MADDIE
(sincere as hell)
I believe you.

, . DAVID
Is this lady -a great audience
or what? :

PAUL
I am not a killer...

P - . , (and then)
| I'm a story teller...I'm an
‘illusionist. 'I'm also a cow-
ard. Cowards don't kill people.
Move a little away from the mike
and you're one thing...closer...
you're somebody else. Shoot off
a couple of guns...spill some
blood...you're dead. So I dis-
appeared...I disappeared better
than anyone in the history of
radio...Orson Welles couldn't
have done any better...but I
didn't kill anyone. I couldn't
kill anyone. B

(and then) , :
Look at me. My hands are shak- ' *
ing. ’ ‘ :
MADDIE

Just tell us what happened. -

(CONTINUED)
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PAUL
Laura and I have a place al-
ready...a place for me to live...
a place for her to be with me.
But she thought it was too soon.
Someone might see...put two and
two together. So we decided not to
be with each other for three weeks.
Let everything die down. But I
couldn't do it. I had to see
her. So after you left this
morning...Laura and I worked it
out. There'!s an office at the
radio station...it's Arthur's
actually. Only he never uses it.
He's never there. It's big and

~roomy. Sofa. Shower. I snuck

up the fire-escape...opened the

- window...and I mean I've got
- one leg into the room...and I

see him.  He's sitting behind
his. desk and he's staring at

me. And I figured...this is

it. The old guy knows. He's
going to pull out a gun and I'm
going to fall off this fifth
story window and die in the alley.
And no one will ever know...cause
hell...I just died two days be-
fore...and I mean...I'm just
frozen there...waiting. And

then I see it...the guy isn't
moving...he isn't breathing...

he isn't bllnklng - Then I see

the hole in the' center of his

forehead.

o DAVID - '
I'll bet that killed the mood._

- PAUL
(looking up)
I'm an inch away from being
found...as soon as it's out that
I'm alive I'm as good as gone.
I want to hire you two. I want
you to prove I'm innocent.

'MADDIE
Hire us?

(CONTINUED)"

206



85003

CONTINUED:

FOLLOWING DAVID
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PAUL
I don't know where else to go.

MADDIE
(turning to him)
David!...did you hear that?
He wants to hire us. A real
client with a real case!

DAVID
(a forced smile
to: Paul; - ‘

as he- takes
Maddie's arm)
Excuse us... .

...as he pulls Maddie over to thersidegofethe room. ..

DAVID .
(trying to keep
it private)
Maddle...Maddle...Maddle...we
don't know that this guy didn't

- kill Arthur Boyd.. ~And we do
"know that once the world discov-

ers he has a pulse he's going
to be one hell of a suspect.
And that makes us accessories;
Maddie. Accessories to murder
unless we. pick up the phone
rlght now and call ‘the- pollce.‘

_ N MADDIE_‘"
ACcessories°bf»e
. ‘pavip
Accessories. Batteries not in-

~cluded. Action’ flgures sold

separately.

"PAUL
(turning to them;
from across the
room) :
I'l1 pay whatever your 901ng
rate is...-

(CONTINUED)
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~ CONTINUED:
ya )
( DAVID
o ' (to Maddie)
Accessories go to prison, Maddie.
Prison. Good looking guy like
me...behind bars...I don't even
know how to dance, Maddie!

PAUL
I'll pay you double: your g01ng
rate...

DAVID

I suppose I could learn...
...and SUDDENLY we HEAR a KNOCK on the LOBBY DOOR. ..

PAUL
(jumping up
from his
chair)
Someone followed me here!

MADDIE
: ’ (glancing at
(“j v her watch)
[ It's barely eight o clock
R ' ‘ We're not even open yet.

PAUL
I've got to get out of here'
Do you have a back door?

MADDIE
(starting out =
of her office)
David show Paul the back door...
I'll see who 1t is. o

ANOTHER ANGLE
...as David starts with Paul out the door...

PAUL
(turning to
- them both)
Wait a second. I need to know.
Will you take my case’ '

2-25-85
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ON DAVID AND MADDIE
...as they exchange glances...

DAVID .
Let me remind you how bad you
look in stripes.

MADDIE
(ignoring him)
Of course we'll take your case.

| PAUL
We need to talk some more. Meet
me at the station tonight...
at eight.
(and then;
a last look)
Thank you...

ANOTHER ANGLE

’...as the three of them leave ‘the off1ce...Dav1d and Paul

_headlng for the back door...Maddie TURNING and...
FOLLOWING MADDIE
.;.aé‘she makeslher way théough the...
RECEPTION ‘AREA
...and over tb the front door where...
LAURA
...is standing just outside the glass...
ON' THE TWO OF THEM‘ | we
...as Maddie unloéké the'dobf and Laura STEPS IN...
LAURA |
I took a chance...hoped someone

would be here...

. MADDIE
Mrs. Boyd...

' LAURA o
I just found my husband...Arthur...
dead. Shot through the head.

MADDIE R
That seems to be going around.

209
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ANOTHER ANGLE
...as David strolls into the lobby...

LAURA
(seeing him;
to them both)
I want to hire the two of you
to find the killer.

DAVID
: (to Maddie)
We've got to start opening up
sooner.  We're missing a lot
of early-bird business.

LAURA (cont'q)
Actually...I want you to prove
that I didn't do it.

DAVID
Our specialty.
(and then)
Why don't we all step into my
office where we can talk about
this?

...and as Maddie LEADS Laura down the hall towards David's
office...

DAVID
(making his way
up alongside
Maddie)
What'd I tell you...this case
is turning into a goldmine.

...and as they PASS US...and turn into DAVID'S OFFICE...we...

* F % %

*

DISSOLVE TO:

TIGHT ON LAURA
...looking not unlike Paul in the earlier scenes...

LAURA
(in mid-monologue)
...then I saw the bullet hole
in the center of his forehead.

DAVID
That's turning out to be one of
the more popular local attractions...

(CONTINUED)
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0 CONTINUED: 218

N

LAURA

I'm scared. My affair with Paul
is bound to come out...and when
it does, everyone is going to
see that I had the most to gain
from Arthur's death.

- (looking up

at them) v

I didn't kill him. I swear.

....and SUDDENLY there is a KNOCK on the DOOR...

LAURA
(springing out
of her seat)
Someone followed: me here!

DAVID o
. That must be Arthur. I'll bet
he wants to hire us' to find
out who did kill him.
(taking Laura's
arm)
- _ Have you seen our back door?
‘f(fﬁ It's very popular with our
'@yﬁ- : . innocent clients. :
(and. then;
as they head
out of the
office door)
What are you doing around eight
o'clock tonight? Maddie and I
were thinking of having a little
pow-wow at the radio station?
Love to have you join us...

FOLLOWING MADDIE ' R AR ._3 217
...as she makes her way out of the office and through...
THE RECEPTION AREA ' : . 218
...where SONNY is standing just outside the agency door...
. MADDIE |
(as she opens .
the door and

lets him in) .
Good morning, Mr. Brezner...

~ (CONTINUED)
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218

SONNY
(stepping in)
Sorry to knock...I know you're
not open yet. I was following
Laura Boyd...and it seemed like...

' MADDIE -
Following Laura Boyd?

" SONNY
It's a long story. 1Is she still

here?

_ DAVID

(entering the
: lobby)
Just stepped out the back door.
Part of our new policy. Ten :
minutes with each client. No
more. No less. Got to keep
traffic moving in here. We've
become a volume bu51ness, you

know.
_ MADDIE
What can we do for you, Sonny?
: : . SONNY
Well... ‘
DAVID

Walt...I'll tell you. You were
over at the radio station and
you happened to notice that
Arthur Boyd's got an extra ori-:

- fice where his forehead used to

be._

SONNY
Laura told you.

DAVID

vAnd now you want us to help prove

you didn't do 1t.

' SONNY o :
Why would I want to do that°~
Of course I didn't do it.

DAVID
Think carefully...we happen to
be running a special on. this .
particular case... ' ,

_ (CONTINUED)
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‘her. Get her out of this. -
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218*

SONNY
But I do.want to hire you to
prove that Laura is innocent.

DAVID
Alright! 1Is the kid a natural
born sglesman or what?

v MADDIE
Relax, Willie Loman.
(turning to
Sonny)

‘You want us to prove Laura is

innocent? .

» - SONNY |
I was working at the station

.this morning. I saw her walk

into Arthur's office. My cur-

iosity was aroused. No one:

walks into Arthur's office.
Two minutes later she walked
out. When she was out of sight

I knocked on the door. . Thought

maybe the old man was in. Strang-
er things happen.f

(and then) -
He was in alrlght.

‘MADDIE"'

Sounds to me like you think she
did it.
SONNY

Back up. I said it looks like
she did it.  Laura' s no klller.
(and then): :

"That s a very spec1al lady

You heard her. She was married
to a very powerful...very scary
guy. A jury isn't going to.
understand about Laura and Arthur.
It was an ugly marriage, you
know. He's a hunter. She was
his trophy. . -~~~ .

(and then)

‘She tell you about her and McCaln°

(and. then)
You know what a jury's going to
say. Arthur had McCain kllled...
so she killed Arthur.
- (and then)-
I want to hire you ‘two to help

~ (CONTINUED)
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CONTINUED: 218%*
MADDIE
That's a highly unusual request.
DAVID
(quickly)
But we're a highly unusual agency.
(throwing his
arm- around
Sonny)
Got any plans this evening?
(walking him
through the
reception area;
towards the
back door)
Feel like a little skull session...
‘'you'll pardon the expression...
at the radio station tonight? _ : .
Say about eight o'clock?
...and as David and Sonny walk off..we...PUSH IN ON...
OMIT : | : ' - oMIT 219*
MADDIE . o RS o 220
...who stands there thinking...aS'we..;f
DISSOLVE TO:
INT. MADDIE'S CAR - NIGHT R | 221

...as the two of them make their way through the nlght . .Maddie
dr1v1ng... _

: - MADDIE

So nowthat all these people are
meetlng us at the radio station...
what are we going to do?

DAVID:
We're going to do what they're
paying us to do. We're going
to prove‘they didn't do it..

MADDIE ‘ v
And how are we g01ng to do that?

DAVID
By telling them who did do it.

MADDIE
And how are we going to do that?

(CONTINUED) -




85003

N CONTINUED:
(?\HJ/
ON MADDIE

80 REV. 2-23-85

DAVID
: (turning to her)
C'mon. It's obvious who did
it...isn't it?

+e«sa small smile...turning to him...

ANOTHER ANGLE

MADDIE
Yougthought‘so too, huh?

...as the two of them look at eachaother...

FAVORING MADDIE

: DAVID
Maddie...it's as plain as the

face on my nose...

MADDIE
It's nice to hear you say that.
It"'s nice to hear you had the
same feeling.
(and then)

' Guess that's why we make such
a good team, huh?.

, DAVID
One of many reasons.

(and then)
Yeah...soon as I layed eyes on
that wimp...all that Junk about
Orson Bean... . v -

...stunned...turnlng to him quCkly...

} MADDIE
Wait a second. - You think'Paul
did it?
: DAVID.
"Who else? B
MADDIE

Who else? Who else? I can't
believe this. :

DAVID
Believe it. " Who else?

(CONTINUED)
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MADDIE

Well for openers...how about

Vampira?

Vamp-who?

DAVID

MADDIE

Black-widow Boyd...

Laura Boyd?

DAVID
You . think Laura

Boyd killed her own husband?

MADDIE

aAnd you don't? David...it's

so: obvious.

~ DAVID

Really? 1It's not obvious to

meo

- MADDIE

That's because you think with

'your zipper.
woman who married solely for

- Laura Boyd is a

money...cheated on her husband...
killed him...and set up her lov-
er to take the blame!

ON DAVID

|

.+..looking at her...inc:edulous;..

(fFinally)

DAVID

You're still hung ‘up on- that
guy...aren t you? .

MADDIE

What are you talking about?

DAVID

I'm talking about you. About
the way you're layingvthiS'all
on Laura Boyd. About how you're
letting your: feellngs about' this

mouse...

MADDIE

I have no feelings and he is
not. a mouse! - - :

(CONTINUED)

225

226



85003

CONTINUED:

82 REV. 2-25-85

DAVID
Open your eyes! Paul McCain
killed himself in the eyes of
the world so he'd be free to
kill Arthur Boyd and live off
his money with Boyd's widow!

MADDIE

You'd love it if that were true...
DAVID

If...?
MADDIE

Open your eyes, Addison. I'm
telling you what any impartial
person... :

DAVID
I'm impartial... ‘

"MADDIE
What anyone who wasn't blind
with jealousy would say...

DAVID.

I'm not blind with jealousy.

I am not jealous of Paul McCain.

MADDIE
Oh no. You just want to see him
go to the electric chair! Paul
McCain is not a killer! :

DAVID. - ~

Laura Boyd is not a killer..
- MADDIE

Yes she is.. .

DAVID
No she's not.

‘MADDIE
Yes she is. :

- DAVID-

No she's not.

MADDIE
Yes she...

(CONTINUED)
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CONTINUED: : . 226

+..and we...

SHOCK CUT TO:

EXT. THE RADIO STATION - NIGHT | 226A%

...as the BMW PULLS up to it...and from our distant vantage
point...we watch as TWO SMALL FIGURES emerge from the car and
start towards the building...and we HEAR...in the faintest...
most faraway voices...

DAVID
It's Paul.
o MADDIE
It's Laura. :
- 3 DAVID
It's Paul.
MADDIE

It's Laura.

...and as they disappear inside of the radio station doors...
WE's o o - » ' 2

 SHOCK CUT TO:

INT. RADIO STATION CORRIDOR - NIGHT R 227
...as’ a PAIR of ELEVATOR DOORS SWING OPEN REVEALING David and
Maddie.. . - L :
|  MADDIE
(stepping out
, , of the elevator)
Laura... e BT
DAVID

(right with her)
Paul...

...and as they make their way down: the hall...

MADDIE
Laura... ’

DAVID
Paul...
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INT. THE BROADCAST GREEN ROOM - NIGHT
...as Maddie and David charge through the door...

MADDIE
Laura!

DAVID
Paul!

...and HEAR the SOUND of SOMEONE CLEARING THEIR THROAT...and
Maddie and David LOOK UP TO DISCOVER...

LAURA'AND PAUL

.+..standing at the end of a conference table...clearly just
having: rlsen...extendlng thelr hands...

‘ LAURA

Laura... ,
: PAUL

Paul... ‘

'ANOTHER ANGLE

...as Maddie and David exchange glances...:

. MADDIE.
(after a moment;
.embarrassed;
-extending her
hand)

Maddie. ‘

DAVID
(doing the same)
- David. S

' LaURA
(seating herself)
Nice to see you both again.

. PAUL
Laura and I have just been
-comparing notes. . ‘

(and then)
Says a lot that we: would both
come to see you. ' :

LAURA :
Have you come up with anyth1ng°

228

229
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/j> ON DAVID AND MADDIE ' ' 231
N ...their discomfort growing...
| MADDIE
(after a long
. moment)

Well...it occurs to us that
the best way to prove who didn't
do it is to figure out who did.

ANOTHER ANGLE - ' 232
...as Laura and Paul wait...and then finally...

LAURA
'And.oo? 4

‘ MADDIE
Well...actually...we both have
very strong opinions on just .
who might have murdered your
husband. Two very strong...
“dlfferent...oplnlons.

. PAUL.
Yes.ie?

MADDIE
Mr. Addison...why don't you
start us,off7~ '

DAVID
-That's quite alright, Miss Hayes.
Why don't you begln.

‘ | , MADDIE =
TR N : : ‘(between her G
'3 | : : , L ‘teeth) :

’ ‘ ' ’ David...

" DAVID -
Maddie...

ON DAVID AND MADDIE T | . 233
...as the turn towards each otherL;- | o

"MADDIE -
You first, Addison.... -

DAVID: .
Ladies flrst Lady...‘ 

(CONTINUED)
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CONTINUED:
MADDIE
You.
DAVID
You..
MADDIE
No.
| DAVID
Do it.
MADDIE
You do it.
DAVID

" You do it first'

-~ VOICE (0.C.)
Do you two want us to leave
the room for a minute?

...and David and Maddie turn...to DISCOVER...
LAURA AND PAUL
...Sitting there...absolutely puzzled by this behavior...

REVERSE ANGLE
...as Maddie and David consider each other for a moment...

DAVID
, (flnally) ,
Look...it isn't pretty but here
it is. There's only one person
with a- motlve for kllllng your
husband...

MADDIE
You're right so far...

DAVID o
Only one person who could've
hoped to be able. to get away
with thls crlme...

_ MADDIE
My thought exactly...

. (CONTINUED)
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CONTINUED:
DAVID

One person sneaky enough.

REV.

..dis=-

honest enough...unfeeling enough...

, PAUL
wWho?

MADDIE

(pointing)
Laural

(0.Cc.)

LAURA
wWho?
PAUL
Who?
" LAURA
Who?
DAVID o,
(pointing)
Paul;_
' LAURA
(jumping up
from her
seat)
Laura?!
_ PAUL
(jumping up
from his.
‘ seat) '
Paul?2r! o
- VOICE
Paul? Laura?

.and EVERYONE TURNS to DISCOVER...

SONNY

..Standing,in.thevdéorway.,;clearly

~shocked...

SONNY

(staring at

You're alive...
‘ ,
ANOTHER ANGLE

.as he just keeps staring at him.
hlS coat. :

- SONNY
(quietly)
No...no, no, no.

have Laura...

Paul)

.;ahd slowly reaches into

I did not
kill old man Boyd so you could

" (CONTINUED)
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CONTINUED:

...and pulls out...
ON LAURA

...Seeing it...

LAURA
Sonny, no!

ON SONNY
veed handgun.;;'

ON. MADDIE AND DAVID
...as they quickly HIT THE DECK...

ANOTHER ANGLE

«..as Paul and Laura DIVE under the conference table just as...

SONNY

.+.PULLS the TRIGGER and...

TﬁEvGLASS

. «.behind L&ura and Paul SHATTERS...

ON MADDIE AND DAVID

...on the floor...staring at each other...

DAVID
He was my second choice.

ANOTHER ANGLE
...to REVEAL that Sonny is again taking aim..
ON DAVID AND MADDIE

...as David pantomlmes that Maddie should BITE SOnny s leg...
and that he will jump on him...

ON' SONNY

...Stiff arming the gun...about to shoot THROUGH the wooden
tahle at Paul when...

(CONTINUED)
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CONTINUED: : 247
SONNY
(a sudden attack)
Aaaaaaahhhhh!
ON MADDIE : : 248
...on the floor...taking a real bite out of Sonny's ankle as...

ANOTHER’ANGLE : : . 249

-.-.as David leaps up from the floor and TACKLES HIM...and the
TWO MEN fall to the floor and....

INT. THE CORRIDOR | . R 250

«+.sSpill out intd#the‘hall.-.

TIGHT ON SONNY AND DAVID - L : . 251

...as they wrestle for the gun...BOTH SETS OF HANDS ON IT...

and it SUDDENLY GOES OFF...shooting OUT a LIGHT in the hallway...

" DAVID .
Maddie? Bite him again! -

ON THE CORRIDOR ' | | - ST 252%

...as Maddie CRAWLS OUT of the Green Room.-.trylng to stay clear

of the moving gun as it's being fought" over. and makes her way

over to the men's legs...

TIGHT ON DAVID AND SONNY Lo - 253%

e..Still flghtlng...one more bullet GOING OFF...shootlng a.

plcture off the corridor wall...f

o . DAVID
Maddie!

ON MADDIE | . ‘ o 254*

...just about there...REACHING FORWARD WITH HER MOUTH and...
ON DAVID AND SONNY D j'; S oo 255%
-..as a SUDDEN JOLT of PAIN passes across Dav1d's face...

DAVID
Maddie!
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ON MADDIE" 256*.
.. .suddenly reélizing'she'has bitten the wrong leg...
ON DAVID AND SONNY R 257%

...as Sonny slams the otherwise engaged David with a HARD
RIGHT...and David's GRIP on the gun loosens for a moment and...

ON SONNY - | o 258%
...with the gun...he leaps to his feet and...

ANOTHER ANGLE | S 259%

...begins running ‘down the hall...

ON’DAVID ._‘ o I SRR : o 260%
...as he too leaps to his feet...grabs Maddie and presses her
agalnst the corridor wall...and just in time too...as a BULLET:

goes WHIZZING BY... . ,

~MADDIE

David...I'm sorry...I m so
sorry.
DAVID

I told you to blte...not eat.ﬁ

_ MADDIE
'I'm so sorry. David...I don't
know what to say. From the
bottom all you men look the
same to me..

3 | | DAVID
. Wait here... . .

i ANOTHER ANGLE S ’."L":.;>  f L 2e1e

...as David PUSHES HIMSELF off the wall...runnlng down the
corridor...

DAVID'S P.O.V. | R o 262+
-...and there stands SONNY...taklng alm...about to flre as...

DAVID g

...qulckly TURNS and rushes back to where Maddle is hiding
behind the break in the wall...and we WATCH...as a BULLET .
HITS...just inches away from them...*

* (CONTINUED)
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CONTINUED: . 263*

MADDIE
(a desperate
whisper)
What are we going to do?

ON DAVID'S FOOT | - 264*

" ...as he sticks IT out into the hall so it is just wvisible
AROQOUND the CORNER...and just as QUICKLY PULLS IT IN...as a
BULLET hits the ground where it was just seconds before...

ON DAVID AND MADDIE . 265%
...as he TURNS TO HER...a big smile across his face...

‘DAVID
That's six bullets...

...and with that he PUSHES HIMSELF off the wall and OUT OF
FRAME...presumedly back into the fray. And we HOLD ON MADDIE...
and we HEAR the SOUND of ANOTHER GUN SHOT and SEE DAVID DIVE

BACK into FRAME...
DAVID
Guy carries extra bullets. I
hate that.

...and there is a LONG MOMENT of SILENCE...and the two of them
hear nothing...

ANOTHER ANGLE | o 266%
s+ .as Dav1d creeps out around the corner one more tlme...
DAVID'S P.O.V. | | L R 267*

...empty. No one there. . Just an open door and an empty
corridor... ' .

ANOTHER ANGLE ‘ ’ 268%*
...as David turns back to Maddie... '

DAVID
C'mon. .. ‘

...and the two of them start down the hallway and towards...
THE OPEN DOOR | . . 269*

...which leads to a stalrway...and as. the two of them charge
up the stairs...we...

CUT TO:
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ANOTHER DOOR 270%

...as it bursts open...MADDIE AND DAVID charging out...their
faces bathed in RED LIGHT...

ANOTHER ANGLE 271%*
...to REVEAL that we are in on the roof of K.R.K.D....its

giant RED NEON CALL LETTERS spilling its light on our people...

the LOS ANGLES NIGHTTIME sky behind them...

ON- MADDIE AND DAVID . ; 272%

.+.looking around themselves...

THEIR P.O.V. | o O 573%

.++.nothing...no one...just the Skyliné...

ANOTHER ANGLE ‘ , g

...as the regard each‘other.-."

DAVID -
(after a moment)
Guess we Lost.him.v.

| ~ MADDIE
Guess sO... . :

...and with that...the two of them TURN...and HEAD BACK INTO...

THE ROOF DOORWAY o L | 275%
...closing the doors behind themselves...

ON THE ROOF _ e "',,I: r S g 276*

«.oand we HOLD...for just a moment...and watch SONNY...come

out from behind the air conditioning unit...and SUDDENLY the

ROOF DOOR SLAMS OPEN again...and David comes charglng out...

taklng off after... .

SONNY ' , . o 2774

.+..who turns and FIRES...nothing but clicks...and. he\QUICKLY
TURNS again...RUNNING ONCE MORE...climbing steps...David

right behind him:..and SUDDENLY Dav1d tackles hlm...

ANOTHER ANGLE B : -,“ ‘»‘ IR 278*

...to REVEAL that we are on. the scaffoldlng for the GIANT NEON
CALL LETTERS...the two men fighting in front of them... -
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ON SONNY , o 279%

ve+aS he PULLS HIMSELF out of David's grlp...and the two men
pull themselves to their feet...

ANOTHER ANGLE ‘ ‘ _ 280%*

...as they stare at each other...each waiting for the other to
make the first move...Sonny still holding his gun...

ON THE ROOF DOOR 281 %

...as it opens...and Paul and Laura come out onto the roof...
ON SONNY ' | | 282

...SUDDENLY THROWING his gqun at...

- DAVID - | | 283%

.. .Wwho DUCKS...and the gun hits the NEON SIGN...and GIANT SPARKS

~arc from it...and Sonny takes the opportunity to make a break...

trying to move past David...

ANOTHER ANGLE - - og4%

...as David GRABS him...and Sonny turns...and takes a WINDMILL"

 PUNCH at...

DAVID o SR .285*
.. .who DUCKS again...

ON SONNY'S HAND . | 286
...as it BREAKS»and grabS‘fhe‘NEON... |

LONG SHOT | 1  T L _jv_’ Ll ag7%

';..as the SIGN SUDDENLY BEGINS TO BLINK...ON and OFF...ON
and OFF...

ON SONNY ‘ ' 288*

...as the current begins to rip through his body...and he
BEGINS TO BLINK...on and off...on and off... '

ON DAVID . | S Pt 289%
...standing...staring at him...

DAVID
This guy's hot!
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ANOTHER ANGLE 290%

...and SUDDENLY Sonny's body arcs forward...and he FALLS THROUGH
the neon...and down some twenty feet to the roof below...

ON SONNY 291*
...his body lying there...limp...lifeless...and SUDDENLY Laura
rushes over...leanlng over him...
ANOTHER ANGLE 292%*
...as Paul and Maddie and David descendlng from the scaffolding
watch... _
LAURA
Oh Sonny. e o
«..and we... | .
DISSOLVE TO:
A NEWSPAPER HEADLINE R 293*
"Radio Announcer Lives...Station Manager Dies"...and we PULL
BACK TO REVEAL Maddle...readlng the article...a small smile
across her face... , .
294%

ANOTHER‘ANGLE

...to REVEAL that we are in her office...the nighttime sky
behind her...David standlng over her...reading over her

shoulder...’ ;
!

MADDIE
Front page.
» ~ DAVID
Front page.

MADDIE

Just like you promlsed.

'DAVID
Just like I promised.

MADDIE
Poor Laura Boyd. I wonder what
it's like being the kind of woman
men die for. .

(CONTINUED) -
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CONTINUED: : | 294%*

DAVID

It's not all it's cracked up to
be. It's hard to make plans.
Dates keep getting sick. Kick-
ing off. Not showing up.

(and then)
Wanna do something tonight?
Get something to eat or something?

MADDIE

(pulling herself

out of her

chair)
David...we've been over this
before...you know I have to be
home...alone...ln my bed by nine-
thlrty...

DAVID

(slipping his

arm around her;

leading her to

‘the door)
C'mon. It's not a school nlght.
All kinds of great things are
going on:.out there. Can't you
hear them? :

ON MADDIE AND DAVID'S BACK ' , 295%

...as they make their way through the reception area...towards
the agency door...

MADDIE
Hear them?‘ '

DAVID .
Sure. Boink. ' Boink=-boink.
Boink. Boinkidy-boink.

...and we...
FREEZE FRAME

THE END |




