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QZ;D_ FADE IN:
| OMIT 1 - S OMIT 1
ON BLACK S 1

.+ sand we HEAR...

'MUSIC (OVER)
"Give me a beat,.."

...and we.;.

| | SHOCK CUT TO:
FEET o R 1B
eo.in bed.;:and ae the ineistent percu351oﬁ continues we

MOVE SLOWLY...SEDUCTIVELY...up along legs...beautlful legs...
and. we... o

SHOCK CUT TO:

EXT. AIRPORT -oay o S | 1c

...and we watch a 747 START DOWN for a landlng...and then...
o f | a““” L ' SHOCK CUT TO:
| MADDIE'S LEGS R ; . | 1D

_...where we left off...and we . contlnue up...past the toussled
'sheets that w1nd around her th1gh and across her back...and...

SHOCK CUT TO:

| iHﬁHAIR?ﬁAHE'GZ.__; f*“ij;”"_f - - s 1E
R dtitt' | SHOCK CUT TO:
ﬁj;?MADDIE s BACK. l;afa'fja:f'a'f‘ E . - 1F

"ff".;and we contlnue up...past her shoulders...we move...

”“*CLOSE ON MADDIE s FACE - t o 1G

, lher EYES WIDE OPEN...she is awake...qulte awake...lost in
thought...her expression pen51ve...and while we can't quite
hearnlt...we see her react in a blaise manner to the alarm going
off..sand as she reaches and sw1tches it off...we...

SHOCK CUT TO:

|
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OMIT 2 13 : : | _ | OMIT 2-13-
f@e{», THE AIRPLANE - | 14
...LANDING...a SCREECH as the wheels hit the tarmac...and...
| | | | 'SHOCK CUT TO:
MADDIE | - | - 142
.+.facing herself in the bathroom mlrror.;.just out of bed...
Stlll preoccupled...
o | MUSIC (OVER)
"sSitting in the movie show...
Thinking_nasty thoughts..."
...and_we'see;.. | | | _
THE FLOOR L | 14B
'...as a dlscarded silk nightie falls to the ground...and the...
SHOWER DOOR R | S . 14c
| ....SLIDES OPEN...and two bare legs step 1n... |

. . MUSIC (OVER)
"Better be a gentleman...'

"f..;and we move...:ff:;ﬂ': ""
“CLOSE ON SHOWER FAUCET HANDLE .. 14D

':...CLEARLY MARKED with a CAPITAL "H"...as Maddie's hand enters
the frame and TWISTS IT ON... - ' '

‘ : MUSIC (OVER)
Or you'll turn me off...'

14E

OMIT 15-27
- 28

»1n'PROFILE...her HEAD TILTED UP as the WATER WASHES OVER
' and Weaww - 0. n _

SHOCK CUT TO:
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INT. AIRPORT - T.V. MONITOR | 282

...as "ARRIVED" begins to FLASH after one of the llsted
1ncom1ng fllghts...and...

THE TERMINAL : - ' 28B

|
...becomes crowded with dlsembarklng passengers...and we zero
in on... :
. A woMaN _ | - ' 28C

"«+.go0d looking...early thirties...tall...blonde...and she
- Seems extremely pensive...focused...and we watch her as she
cuts through the hugging and kissing and greeting that's
going on around her...STRIDING PAST...not noticing the SEVERAL
MEN whose HEADS TURN to take an appreciative glance...

o : MUSIC. (OVER)
"Nasty...
Nasty boys...
. Don't mean a thzng...
Oh you nasty boys..."

. ...and as she WALKS OUT OF THE FRAME we see a NEWSPAPER LOWER
5 . to REVEAL another MAN who's watching her...but with a different
- expression...and an obviously different motive as he calmly
_<'starts after her...and.... o

o . o . MUSIC (OVER)
L. "Nasty... .

- Nasty boys...

‘Don't ever change..."

ﬂ;E_ANOTHER.ANGLE - DA | - 28D

. «..shows us that THE WOMAN is totally unaware of THE MAN as
}he follows her..._

. MUSIC (OVER)
"Oh you nasty boys...'

N SHOCK CUT TO:
16, BLACK BLOWDRYER 8 7ﬂ‘E o . 28E
.held by ‘a FEMALE HAND...and we watch as it blows asunder

~CLOUD OF BLONDE HAIR...and then ‘suddenly the HAIR FLIPS
BACK . t0 reveal...;g‘

28F

jea ?pg;é;toWé;fééTsheffixes her "do"...

{CONTINUED)
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‘coNTINUED: - .'-'}f:j-;" L | 28F

o ) _ MUSIC (OVER)
'"Don t like no nasty car...
.. Doa't like no nasty food..."

'e.L.éhd”Wé.}.'
SHOCK CUT TO:

EINT. cAB;‘ 28FA

~ﬂ...the CAB DRIVER turned to the back seat w1th hls hand out....

O?ANOTHER ANGLE 28FB

_‘...shows us THE WOMAN in the back seat as she coolly drops
s -the.fare in his hand...her nose. p01nted north...

MUSIC (OVER)

o ; o 28FC

‘ON THE CAB'DOOR:

28FD

SHOCK CUT TO:

28G

(CONTINUED)

B e e e T T AT Y T T W PP A T T R P D o T B B 33 g0 e o PR oS AP0 S ey v ST oy 500 0 - P WS

ek m oy B s o



RS BT YR WO I LV POV Y7 Foue NI U IR RIDRE 3 JO RN CE RSSO SRR S T Y St PO S

T e REV. 1-21-87

qCONTINUED'> ~_h_;'?__; -j_ . I = - 28G

then to UNBUTTON a button at cleavage 901nt...

MUSIC (OVER) » .
"The only nasty thing I llke..._ ' -
Is .a nastg groove..;' ' |

%ftﬁt=CLOSE ON MADDIE H[[ ._.;:_-';ft'sjl: R  am

;h;,.not thrllled...and...j

ANOTHER ANGLE f}f'-;_}ffalj S 3jw*' | | 283

.shows her standlng in front of a mlrror...dressed and ready
to.go...but obviously: dissatisfied with her outfit...as she
REBUTTONS the button...and she shakes her head...not pleased...

SR : MUSIC (OVER)
'-"Wlll thzs one -do?
,Uhhhub,:raknow...

SHOCK CUT TO: -

28K

SHOCK CUT TO:

28KA

;.CROSSING to the ELEVATOR...stepplng
; . oand ’- thenc . :

:
.
|
i
;
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86309

THE=sOMAN. . 28D
.o .\sm;i.les. ‘back...and we... ; o

SHOCK CUT TO:

28L BT R

_...being ‘THROWN OPEN...and...

“Nasty boys..." . . 7 - - SR

| _ ‘ 28M N
' ...REACHES IN and PICKS OUT two more outfits...

e T e T e = §

L e UG i e il (CONTINUED) MB |
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a HAND ;f;: -?l'ff e | 28PB

...belonglng to the,other woman's...as it makes its way into o ' ?
the front of the man s robe...and We... ' T

_ - SHOCK CUT TO: -
A LINE oF HIGH HEELS IN A CLOSET | f - : 28R

w-....as MADDIE S HAND DARTS in and GRABS a pair of BLACK HIGH
=HHEELS.-.and.o|

MUSIC (OVER)

. _f LR ~ SHOCK CUT TO:
:_THE SILK ROBE | ~-3 t,t. eaft_°} . '_-f ' ' | ~ 28RA
T_...as 1t slldes off the bed and falls to the floor...be51de
-the WOMAN S PURSE... ) _ _ X

0 mwste (ovER)
Y”Nastg!‘ Lo L Y .
Nasty boys! , - .
sze_me a nastg groove...f
SHOCK CUT TO:
MADDIE S FEET_ 288

SHOCK CUT TO:

28sA

: . MUSIC (OVER)
No  my flrst name aln t baby...’

SHOCK CUT TO:
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MAﬁbIE s LEGS o  _ - f:)7-e"- E— - ' 28T

R

o '_f_...look great in . these shoes as she CROSSES to...

MUSIC (OVER)
"Oh you nasty boys... :

...and we...

SHOCK CUT TO:

'-VOMIT'29 34 o ot 29-34 L

ifTHE WOMAN'S'HAND ﬂﬁjj_f’f:f~*3 5'{f;,5:5 - 3

...reachlng down be51de the bed...INTO THE PURSE...

MUSIC (OVER)

T_f;,gand'éarefullfPULﬁING”CUT e GUN...and_we... | '
N SHOCK ‘CUT TO:'

348 -

:MUSIC (OVER)

et mé see your, nasty body move..."
- OMIT 35- 353 - L
asc

ES INTO THE FRAME to- TURN UP THE VOLUME
LIGHTS tell?us-lt s LOUD...

SHOCK CUT TO:

35D




o EBE . REV. 1-21-87

" R L - iMUSIC (OVER) - | «
Ll o :'_."_‘Oh- j:.go_q._._n_a‘stﬂy_. boys.. . " ' :
' ...and as he FALLS FORWARD...we... |
R o SHocK CUT To.
OMI'i‘ 36-38 )




-*...and we CONTINUE UP ALONG HER BODY...flndlng her in that sexy
,;dress...her head ‘tilted back...her eyes closed...her arms

| -"across her chest...almost as if she's hugging herself as she
!,_ . sways to the music...and we get the felling that she's trying

' .../ ‘to'restrain a rebellious body...she looks incredibly sexy...
|

l

F

. but. like‘a cat on a slippery tin roof,..and her movements
‘gradually become freer...in a most un-Hayes like way...and
"she STARTS to MOVE...and DANCE...mouthlng the words...

PR '5}?jﬁf3Tffj{=a;Vl S MUSIC (OVER)
S ”*"I m not a prude..;
v I Just want some respect...
'So close the door
- If you want me to respond.
,E'Cuz privacy is my middle name...
i'My last name is control...’

i...and she STOPS SUDDENLY as she catches 51ght of herself in
the mlrror...looklng 1mpre551vely dlsheveled...

X MUSIC (OVER)
'No, my fzrst name. aln t baby,..’

?ana:We;hdithn_her”a'long_beat...and then...
e ' SHOCK CUT TO:

 OMIT 40-47

MADDIE S VOICE (O C )
(cheerlly,

49

’hef;hei;tstill'hasn't been combed

(CONTINUED)




CONTINUED'

]

-~ 'phone machine...and then we hear a BEEP...and...

MADDIE
(1nto phone;

. flatly)
Hl...thls is. Maddie...I
" won t be in today, I° M...
' " (and ‘she.
”he51tates;

~and then,
SR flatly)
1...szck...'

ear .a DING...and the doors open...and a palr of

QJ...out...her mood dlrectly opp051te to the one we hear on the

_OMIT-49A-49D

hlgh"heeled hoes. STEP: OUT...and walk DOWN THE HALL...and...

49

SHOCK CUT TO:

49AA

SHOCK CUT TO..

50
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THE BLUE MOON OFFICE ' 53

...where a large CARD TABLE is set up in the middle of the room...

-and DAVID and the other OFFICE WORKERS are seated at it...the

workers in various states of undress...VIOLA and the other men
all sport BOXER SHORTS with HEARTS on them, a la David's old
ones...one of the women wears only a BRA on top...and David, fully
dressed, wearing a VISOR, is DEALING CARDS.,.it's strip poker...

DAVID

(placing a card
: - in front of him)
And a last one for the dealer...
whoa, a black four and a red six
in the same hand...

(to woman in the

bra)
Guess that straight flush comes
up a little short...

...all the men NOD eagerly...and the woman SHRUGS, then
starts to UNFASTEN her bra...as David looks up at...

MADDIE : ) 54

...who's looking at the scene...in a strangely noncommittal
way...and... '

ANOTHER ANGLE ~ _ 55

...as David turns to the others, CLEARING HIS THROAT...and
everyone LOOKS UP...sees Maddie...and FREEZES, stunned...and
embarrassed...and then...

DAVID

(standing;

to everyone)
So...thank you all for your
cooperation...and in the future,
any signs of body lice should
be reported directly to your
‘physician...
: ‘ (looking over at

Maddie)

- Morning, boss...speedy recovery...

: (and then)
You're probably wondering what
this is about...

...everyone looks at Maddie, expecting the worst...but...

56

MADDIE

: ;,;casually closes the door behind her...

| MADDIE |
(without malice)

No.
R (CONTINUED)
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CONTINUED: ' 56

...and she calmly walks toward her office as if nothing's
happened...past Dipesto's desk...and a HAND comes up from
behind it holding a STACK OF LETTERS...

DIPESTO'S VOICE (0.C.)
Your mail, Miss Hayes...

...and Maddie takes the stack as she walks past...then stops...
a quizzical look on her face...

DIPESTO'S VOICE (0.C.)
Almost dressed, Miss Hayes...

...and Maddie barely reacts...then walks on...EXITING into
her office...and then...

ANOTHER ANGLE 57
...as everyone looks at David...confused...waiting for guidance...
DAVID

Let's not panic...I'm sure she
meant to scream at us...

...he hands the cards and viZor to Viola...who wears nothing

but the boxers...as he gets up, he PULLS on the elastic waist-. .
band of Viola's boxers and takes a quick PEEK down...then lets it go...

DAVID
(to Viola)
Think about cheating...

...and he strides over to Maddie's door, KNOCKS, and enters...
MADDIE'S OFFICE ' 58

...Wwhere Maddie is settling in at her desk...seemingly pre-
occupied...

_ DAVID
f  (pointing back)
Minor health ‘hazard, figured
a spot check was easier than
evacuating the office...

MADDIE
(not looking up)
I understand.

DAVID
(looks at her;
confused)

You understand?
{and then)

(CONTINUED)
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DAVID (cont.)
Okay you caught me, it wasn't
a lice check...it was an air
conditioning drill. You know,
like a fire drill except this
is in case the air conditioner
breaks down...

MADDIE
(putting some things
in a drawer)

Good idea. ‘

DAVID
Good idea?

MADDIE ‘
David, would you excuse me?

DAVID
Not until you tell me what's
bothering you. i

MADDIE
What makes you think some~
thing's bothering me?

DAVID
Your attitude.

: MADDIE
What attitude?

DAVID
Maddie, you walked in on a
major breach of office decorum.
Then I walked into your office
and lied about what we were
doing.  You've read the rule book,
you know how it works, you're supposed
to yell, you're supposed to get angry...

MADDIE
I'm not going to get angry.

DAVID
You're not going to get angry? If
you're not going to get angry, how
are we going to have an argument?

MADDIE
We're not.
: 'DAVID
We're not? .
(and then)

{CONTINUED)

58
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CONTINUED: ' . o 58

DAVID (cont.)
We have to. Don't tell me you
haven't considered the consequences
of a day without some kind of
angry banter between us. We're
talking serious damage to our
working relationship...to office
morale...to February sweeps...

MADDIE
(a bit detached)
David, go away.

DAVID
C'mon, Maddie, circle the wagons,
put on the gloves, all bets are
placed and the crowd wants blood.

MADDIE ,
I don't feel like arguing, David.
DAVID
I see. .
(and then)

And just because you don't

feel like arguing, you're going
to ruin everyone else's day. A
little selfish, don't you think?

...Maddie gives him a confused look...what's he talking
abOut- .o ) ’

~ DAVID
You're raining on our cloud,
Maddie. That nice, comfortable
cloud of perpetual anger under
which Blue Moon thrives...
o _ MADDIE
" Not arguing is good, David, I
like not arguing. Not arguing is.
- something a lot of people actually aspire to...

: DAVID
But arguing is what we do, it's
who we are...Astaire and Rogers
have to dance...Sears and Roebuck
have to sell...Masters and Johnson
_have to...

: MADDIE
Knock it off.

_ DAVID
Exactly.

(and then)
{CONTINUED)
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CONTINUED: ' ’ 58

DAVID (cont.)
C'mon, no axes to
grind? No bones to pick?

MADDIE
None. A boneless day. And
I'm in no mood for this, so
if you don't mind...

...she gestures toward the door...but he walks around her desk
toward her...

DAVID

As a matter of fact, I do
mind. I wanna know what's
wrong.

(FEELS HER

FOREHEAD)
You are sick, aren't you?

(lifting her)
Stand up, I wanna take your
temperature... .

...she pulls free...moving away...

MADDIE
There s nothing wrong with
me .

DAVID

Nothing at all? And the
papers say I have a big

ego...
. - (and then) '
It's me, r1ght° What'd I
do?
' MADDIE
(calmly)

Nothing. You didn't do
anything._

DAVID
So that's the problem. Then
what specifically did I not
‘do? Did I not make a sexist
remark? Did I not act
immaturely?

1O .,.Maddie utters an exasperated sigh...

(CONTINUED)
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CONTINUED: ‘ | 58

MADDIE
David, believe it or not,
there are things that happen
in this world that have
nothing to do with you.

_ DAVID

You can't prove that. You
don't know what I do when
I leave this office...

MADDIE
(to herself)
Why am I even here?

DAVID
Look, every morning it's
the same...fall out of bed,
drop in the Visine, have a
knock~-down, drag-out with
Maddie. 1It's the shine on
‘my shoes, the syrup on my _
pancakes...kinda completes the
day. And when it's not there,
I gotta wonder why.

...Maddie is 'loocking out the window...preoccupied herself...

MADDIE ,
Our arguments are a routine,
that's all...a bad habit...

ANOTHER ANGLE _ 59
...as David walks around the desk toward her...

DAVID
Damn right. AaAnd it's not
-good for us to just quit
.cold turkey. . We need a
slow withdrawal, need to be
weaned off gradually...a few
verbal slurs, an occasional
offensive remark...

MADDIE
(moving away)
I'd just like to be alone...

DAVID
(following her)
. Doesn't need to be a brawl...
-we could just have a tiff...
smaller. tham that, a tiff-ette...

(CONTINUED)
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CONTINUED:

MADDIE
(stopping)
David...

DAVID
(mimicking her)
Maddie...

MADDIE
(exasperated)
Why are you doing this?

DAVID
Because I know when something's
“bothering you. Because I hear
the rumbling. You're bubbling
under the surface, admit it,
Mount St. Maddie is about to
erupt. You just need that extra
little jolt to make it spill on -
out.

MADDIE
(firmly)
' What makes. you think you know
me so well. Just because you
- think something means some-
g thing, it doesn't mean it's
what you think it means.

DAVID
Well put... :

MADDIE

(controlled)
Maybe something is bothering
me, maybe I do have a few things
on my mind, but did you ever
consider the possibility that
they may be things I'd like to
sort out myself? In private?

(grabs her coat

and purse)
I shouldn't have come in. I
don't know why I did.

(and then)
I'm going to leave. I'm not
sure where I'm going...and I
don't know when I'll get back.
Okay?

..;and with that, she EXITS out to...

59
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THE LOBBY : 60

++..Where the workers are buttoning up their shirts...and
fastening their belts...and they stop and watch as Maddie
walks through the room, oblivious...and EXITS out the front
door...and...

DAVID : 61

...stands at Maddie's door...watching her 1eave...a bit
worried...a bit bothered by it all...

DAVID

okay e & &

DISSOLVE TO:




' -863b9; ER 16 ° . REV. 12-19-86

ON ELEVATOR DOORS - < . S o '_ .62

. es.@S they DING open...and out step a WOMAN'S LEGS...and

. we STAY WITH THEM as they slowly make their way down the *
. dimly 1lit corridor toward THE BLUE MOON OFFICE...and we

- TILT UP to reveal... - . *
7?MADDIE HAXES o " - S S o - 63

i'...she s been gone ALL AFTERNOON...now it's after six p.m.
.and  MADDIE passes.a JANITOR VACUUMING...and we see GARBAGE
CANS from OTHER OFFICES in the HALLWAY...but MADDIE still

- remains preoccupied and restless...and as she pulls out
heraKEY AND UNLOCKS THE OFFICE DOOR...

'llINT. BLUE MOON RECEPTION - NIGHT L o 64

- ...as MADDIE ENTERS...the EMPLOYEES are GONE...lt s DARK
LINSIDE...and MADDIE crosses to...

s LINT MADDIE s OFFICE ;'.i}'-. h o 5. o 65

‘"...as MADDIE enters and CLOSES THE DOOR behlnd her...

as MADDIE moves slowly,tc;her DESK...lets her COAT drop on
the: DESKTOP...reaches for the BRIEFCASE she'd left behind...
_,plcks it up,-but then just STARES at it for a LONG MOMENT...
-and then she SIGHS and SHAKES her HEAD RUEFULLY...taklng
1ﬁthe grlnd home 1s not what she wants...and...

;ANOTHER'ANGLE

67

aS‘MADDIE moves to the SOFA by the WINDOW and she FLOPS
. :and she just STARES at the CEILING...

v__NE LAMPLIGHT. llghtlng the room...lost
' 1me...unt11...

68

antly in the DOORWAY...rlfllng a DECK OF
s vosmiling a frlendly smlle at...

66 -

67A%
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MADDIE -_" B 69

...who qulckly SITS UP...

MADDIE
(uneasy;
-not looking
T -at him)"
Hi. S
- {and then) _
_Figured you'd be long gone... -

-ANOTHER ANGLE o .: f.-_, o o 70

'...and DAVID NODS in the dlrectlon of HIS OFFICE...flashes
the CARDS. - O

s . DAVID
Yeah...fb’
- (and then)
’ No... : S
R (and then) SR -

utJust teachlng Viola some
. "bitter lessons about hlgh—
:_-stakes poker...
o - (and ‘then;

‘her: llne of
ﬁV151on)

ON'MADDIE

71

- 71A

tand then,
:'gently)
_ook lady.."lt 8 not llke we
Just“met yesterday. I know
.: And you're blue. You're
“than. blue.__Xou re damn
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.ON MADDIE R ' 21B

-...not looklng at hlm...con51der1ng thlS for a LONG MOMENT...
and then...

LEL MADDIE
kNo, No I'm sorry.
’ - (and. then;
- RISING;

'still not

- looking at
.. _him) '
-Look...lt s not that I don't
-want to talk to you. It's
that...there's really nothing
to:. talk about. What's bother-
w;lng me ls so...j

DAVID

e

O MADDIE (cont d)
-+.it's nothing. Really. P
It*1ll be gone by mornlng. o
It s just a mood. It's noth-

. 71c

aying nothlng,butsclea:ijihurtll;
. 71D

steallng a glance;.;she can't belleve thls...

s MADDIE

“You're hurt. . Am

battlng a thousand or what?

‘m'blue and you're hurt._.
(and then) : ’

- thlnk it's ' o

: anqurthlnk it's great that
u stayed here late to do it...

(CONTINUED)
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' ' R DAVID -
I m down thlrty bucks.

“MADDIE S
{(genulnely _ ' ) .
Lwie e touched) : A . |
7 I'know.: And I really appreciate '

l UL pavp
B ;Prove'it. Save my'farm...con-
fide in me. ~

OMIT 72-73
74

-what ‘8- botherlng me
_lsn t somethlng YOL dlscuss.

(CONTINUED)
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- DAVID
I. don t want to hear it?
That's nuts. If something
"is causing you pain I very
~much want to hear it. I
absolutely want to hear it.

What’
o : MADDIE
_ No.- You ‘don’ t want to hear
thls. ’
' DAVID

‘Yes. I'db;r Sure I do. Of
course I do.

oo . vaDDIE
f*to hear thls.
DAVID

'fq;Yes I do. 'I.do want to hear

- . Maddie...I care
mjfabout you. I want to know
<. how you feel. I want to hear
- whatever you want to tell me.

ﬂNo you don' t. You don't want

' REV.

12-19-86

74

e st e



’386309{f¢?

ON DAVID

ANOTHER ANGLE

understand...

198* - REV. 12-19-86

T.ﬁw L fl ,,.4 - o | 74B

"...just looklng at her...not understandlng thls...

;. DAVID
- (flnally)
Reckless’-
' (and then;
IR ,.;of course)
Oh... R

.:?.uf, : . u 24C

'...and Maddle smlles to herself...of course he doesn t

* . MADDIE
“{turning;
.starting for
‘the door)

nioh never mind. You really
udon t want to hear this.

_“-' DAVID
(stopplng her;
'-turnlng her S

(searchlng for
i the .words) :
DaV1d...I feel alone...and

surrqunded.at_the same time...

(lylng through
hisateeth) . : '
«iwell now...that s klnda
“flgured..._'

I f e Rk e e . twit st emame e



74D

'f...suddenly turnlng towards hlm...

LT MADDIE
on'know what I really feel?
~.¥'know what I really want to
'so? Y'know what this is really
all about’ '

"ON- DAVID Qﬁ';;-_“_{ 4';;3"' S - e

'V{f,..backlng'slowly away...f

_ DAVID.

R W_e_lli.: o | |
o}...one_blg RUSH of words...
T i MADDIE o
_¥What I really want to do... i
-.what I really, really want to
~'0...18 go-out there and find
‘some- guy...just see some guy...
some guy whose name I don't
even -know and go to a hotel or 2
74G
74H .
,MADDIE (cont d)
743
74K |

~ (CONTINUED) |




CONTINUED:

fo MADDIE
;_;..just,be ‘great...all nlght
'ilong.

ON DAVID o
_...SUDDENLY pushlng her away...

T DAVID
I don't want to hear th151

ANOTHER ANGLE

L.ias) the two. of them stand there...ACROSS THE ROOM FROM
EACH OTHER...both cloaked in shadow...DaVLd where he stood...
'Maddle where he pushed her..._ K ;

S MADDIE
(flnally, T :
5 - _quletly) " .
-;_‘Well...lt's nice to know we
fﬁcan conflde in our frlends...-
+ - :i(and. then) ‘ ¥
Wlll you please wipe that
-shocked expreSSLOn off your:
ace.J I'm:reasonably sure
our, . hln wouldn't be on the
loor if it were Viola or
-McGullllcutty you were having
hls conversatlon w1th.

74K

74L

74M




JINT. THE RECEPTION AREA 'je“7 ﬂh'mvfj

f...as Maddle makes her way through her offlce door...

o DAVID
"(rlght behlnd
her)

out? Out where?

s MADDIE
(turnlng, ' ,
a. glance = .
. towards the"
window as
-gshe keeps

“Now wait a second. You're
'*notmgOLng to do anythlng

12-19-86

74P
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i 'M'ams:s:ﬁ |

o Lo DAVID .
Why do you look...so...

E w»'MADDIE
(grabblng the

. door;

- forcing lt
tel.openm) o
My cha31ty belt lS plnchlng
me.q

'(and'asfshé
'makes her

.way through
1t) w

REV. 12-19—86
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S o ~ OMIT 75-86

;:ﬂ.as lt BANGS OPEN...reveallng...

o DAVID | - o
Bert Babe..._ S _ o

? ON VIOLA 88

o s 'seated across from Dav1d's vacant desk chalr...JUMPING

= z{w1th a start...tie loosened...a sizable pot of POKER CHIPS

o “in’ the center of the’ desk...as well as a tldy STACK OF CHIPS -

} o won by Dav1d.e.;g;.. 2 ____5_ I _ -
Mf VIOLA

- ST swear I dldn t peek...

I ANOTHER ANGLE gsa |
|

__how'd'YQu like to get out
from_under thls little four-

“dpn teknow Mr. Addlson._

Not forever. Just'for to-
i need to . borrow it.
(ln a- qreat
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“”...standlng there...not know1ng what to say

"FAVORING DAVID '_'-1 .l__;-. | o 90

'?,..the clock tlcklng...beglnnlng to panlc..;

DAVID
_ T (snapplng his
ol e cULon TR ‘-Please, Bert. This is big. _
-Urgent' ‘An. emergency. -
(and then) 3 - :
It s a case, Bert ' R -

BERT
I know but...the thing 1s...
the car...it's brand new.
‘I ‘just picked it up from the
dealer s on Saturday.

DAVID
(understandlng,
but: not want-
‘ing to}) -
.yeah...new...

90Aa-

4 e.éulckly-makes hls,way AROUND and BEHIND Vlola...
his hands on: the smaller man 8] shoulders...leadlng...pushlng
him.t the door.. o

DAVID (cont'd)

”(suddenly
~gett1ng the

Meand YOU’.
Together?

On a case'

-(CONTINUED)
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23A*

"DAVID

ifTogether' The three of us.

(reaching for
-the office

- door;

.. kicking it
open).

5 ?onu;'me and your car...It"'1ll
+ .. .be great. 1It'll be terrific.
'qut'll be better than sex.

(and: as they
,:dlsappear
.- through the
- office door)

*fiYou got money for gas?

REV. 1-16-87

90A

SHOCK CUT TO:
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“_;ELEVATOR DOORS

”',..as they BING OPEN...and DAVID and VIOLA splll out into
- THE UNDERGROUND GARAGE...DaVLd LEADING Viola briskly across
.-'1t...[ S _ _ .

: .-DAVID
- Whlch one 1s 1t°

VIOLA
, (901nt1ng)
"'Farther down. -
-7 (and then;
7.7 STILL THRILLED)
o Agnes 11 fllp.

S - DAVID
vuﬁy‘Yeah she w111...she really
- will, Bert. But this is
vi'confldentlal.' She can't"
" know. 'No one can know.
:{Not even the Big Blonde.

SO VIOLA f
ﬁhYou mean Miss Hayes? - Wow...
~this must be big. I've got
’goose bumps, Mr. Addison.
‘I've got chills. . Out into

: he ‘fieldl... w1th{you....

a SUDDENLY Dav1d SEES somethlng and PUSHES Vlola to...

DAVID '

;
!

St PENT R AL SRR TR P A T
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f.THE GROUND

'.THE BMW

'ON THE TWO OF THEM

.;§53O9- S e ovezsee 0 REV. 1-16-87

e‘...the two Of them THUDDING OntO THE PAVEMENT as...

THE BMW o -ua[;f'syjf[-' B
MADDIE at the wheel...drlves past...

ANOTHER ANGLE

. ...as APTER A MOMENT...DAVID drags vIOLA to his feet...and
H‘DAVID turns to SEE...

”[...stopped behlnd another car backlng out of a parking space...

ﬂ...VIOLA, frownlng at a large GREASE SPOT he S ]ust acqulred
pon his jacket... L

- “vora I
iGood thlng 1t 'S synthetlc...

:grabblng Vlola,
‘keeplng low; .

_your halr mussed Bert...
you' ‘re: not’ ready to rlde

'S 'shiny’ new...nondescrlpt K-CAR...
“to the_passenger 's door...

you don't. know how
: means to me.. Real
t__tlve work...Real

92

93

94

95

96

97

Ko rsen Gy o £ o



hON DAVID

...palnfully watchlng...

;THE BMW _l:-'__,_f h:fff

-f...lts way almost clear now...soon to advance up the ramp
;Nand out of 51ght...-

_ANOTHER ANGLE

'...as VIOLA and DAVID enter the car...'

Sy VIOLA :

xYou smell that smell’ That
‘new . car smell’ I love that
—@smell ’

o DAVID
(cllpped-
“strapping’

-~ ~himself in)
Turn the car on, Bert.

fThey'gave me the radio and
rthe rear-w1ndow defogger

and;théﬁ;”
‘thinking

Why-aren't we mov1ng, Bert?

(CONTINUED)

1?6309h7f;1 '_-h';.,a_,j,.ih;'f'zsf' . - 'REV. 1-16-87

97a

98
99
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 CONTINUED: ;i'f*aff”,;hwﬁ;u.f o 100

T - VIOLA
- , (weakly)
QThe ‘manual says you have to
'1et lt _warm up flrst...

s idJand Dav1d reaches across and THROWS it lnto REVEARSE...
-0 7 and stretches his foot over: and PRESSES DOWN' on VIOLA'S
o *=3;RIGHT LEG and...

L T R ' 101
SQUEALS back out of 1ts space.;.-
AR | | s o 102
'as DAVID”and VIOLA bounce to a stop.;}
. ' 72 -vIOLA
Of course I guess you don t
ngg to...f - _ _
and“DAVID squlnts out the w1ndsh1eld to see... )
103
104
105

cuT TO BLACK




:
:
§
:
|
:
i
o
.
;

L e e - CrC P T ok s " e



A




86309 , _ 30 ' REV. 1-16-87

CONTINUED:

VIOLA
I forgot where the turn
signal is...
{off David's
incredulous
look)
It's the law...

...David just looks away...and they drive in silence for a
moment...and then...THUNDER is HEARD...and SUDDENLY a HEAVY
RAIN comes pelting down on the car...and Viola glances
around...looking for something...and David tries to peer
through the rain-splattered window...

DAVID
Why don't you hit the wipers...
I can't see the car...

...Viola looks over at him...panicked...

VIOLA
Could you hand me the owner's
manaul...I think it's in the
glove compartment...

DAVID
(reacting)
You don't know where the wi...
(locking out
the window)
Look out!

...Viola looks, then TURNS THE WHEEL, and...

THE CAR

...SWerves...narrowly avoiding another oncoming car...then
JUMPS up 'a curb con the other side...CRASHES into a STACK OF
EGGS beside an EGG TRUCK...sending them flying...

INT. THE CAR

...Bert in pain...David intent on not losing his quarry...

VIOLA
My car! My car!

DAVID _
Keep driving! Keep driving!

110

111

111a%*
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ON” THE CAR

‘+..as it comes back down intc the street and goes right
through a RED LIGHT...causing FOUR CARS to swerve out of

its way...HORNS HONKING...as Viola's car continues on...and




the 'BRIGHT . LIGHTS flash.
He x'J;RUN “PORS: 0O ‘

and

’%?é#‘»f‘m

A

ghy a.‘.;:-;;: :L 9
A







e A ko Kk T s s

1o T Tl AN 3 R PVe




‘UP a . BASKET

ut-notice -the grow-
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_ .as the _AI’TRACTIVE MA_N DROPS the package into
cart.and -HEADS: DOWN:the aisle....
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‘f';‘THE BAR
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ANOTHER ANGLE _ ' ; 172 .

...ON THE STREET...as a RED DATSUN 300ZX quickly pulls up,
then TURNS INTO THE LOT...making a space illegally...parking
"not far from Maddle...and then...

ANOTHER CAR | | | 173

- nondescript American model...CREEPS up the street...a
virtual replay of David following Maddie...the car CRAWLING
PAST VIOLA'S ...then, like VIOLA'S, STOPPING and DOUBLE-
PARKING.. . :

CLOSE ON THE AMERICAN MODEL CAR o 174

...as a FLASH OF LIGHTNING...followed by the deafening CLAP

OF THUNDER...reveals the driver...THE MAN FROM THE AIRPORT...

staring...with bad intentions at...

THE 3002X o S 175
. ...wherein we see the BLONDE FROM THE TEASER. ..freshening up
- her makeup...but with a furtive, purposeful quality to her

actions...as she puts her makeup away and reaches to open
-her car door...and we see...

MADDIE :'{ o f"..' o o | ' "' 176

“...puttlng her compact away...ex1t1ng her car as...

'EXT PARKING LOT - ANGLE A - | 177
...as the TWO WOMEN almost simultaneously'get out of their
- cars andaheadebriskly towards Metropolis... *
_ | - | : " ._ - | | CUT TO:
:-INT..METROPOLIb 751~:1; . : B '..[V 178*

'Hs...as,the DOOR SWINGS OPEN...and MADDIE walks in...followed

by “the /OTHER WOMAN...the two oblivious to each other as Maddie
}takes off her coat: and hat...and the Woman closes her umbrella...
?and Maddle looks up at...

179
-.:”?...lots of polllshed steel and chrome...potted palms and ferns...
-+ .and very BUSY with nicely dressed clientele...all TALKING...
Js"LAUGHING...FLIRTING...the MUSIC throbbing appropriately
fpw1thout belng too loud...lt s kind of 1nt1m1datlng...and...
: R 180

.momentarlly seems uncertaln...thls is clearly something she
herself to do...and as she stands there, watching...




o’ a’ DARKENED
tween  -her and
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 CONTINUED: | | ' 193
~ DAVID (cont'd)
tall, short, fat, thin...maybe
two guys...even three...depends
what she's in the mood for...

VIOLA
(not understanding)
e What?

!» o ' DAVID
W ' Just keep your eyes peeled...

..+.and Viola then sits back and scopes out the place...

_ VIOLA
Imaglne...a guy spends all day
hijacking planes in Turkey...
then ends up at Metropolis
meeting babes....

ON MADDIE 194
-..Still nursing her.drink...facing the bar...as... : I
VOICE (0.C.)
Excuse me...
" (and then;
- -a-little'louder)
Mlss° _ - :
”...and she LOOKS OVER to see...
ANGLE TO INCLUDE AN OLDER MAN _ 195

« s s good looklng...very nicely dressed...a touch of 51lver in his
halr...hls 1eft hand in his pants pocket under a blue blazer...

OLDER MAN
R (pollte smile)

- Sery to bother you...I just
-wanted to.reach past you for
the pretzels... - :

S g MADDIE
= “(realizing)
Oh...no bother...

';Jf...and the man REACHES PAST her w1th his rlght hand...and then...

- OLDER MAN
_(casually,
- looks about;
- munching a pretzel)
Is it always this crowded in here?

o MADDIE
. (shrugs;
' an explanation)

It's my flrst tlme...

{CONTINUED)
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think maybe it

~(CONTINUED)
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*}fCONTINUED-

204

"-:-..the.radar goes up agaln...and he GLANCES OVER to see...

7:MADDIE WITH ANOTHER MAN D h : o 205
. k..thls One very good looklng...holdlng a drlnk...an honest,
:sincere face...casually dressed...a more natural type of

[ ’'person who. seems- out of place in this slick hang-out...

- but. Maddle...gettlng a feel for this place...has put the

]*wall ‘back up...and just LOOKS AT HIM A BEAT...then manages

igA NON—COMMITTAL NOD...and then.... - _ .

S . .awe of this)

i thought so...I mean I wasn't
. sure...someone like you...in
_;here...not that that's bad,
*;t s-justs.. -
- (and then,.

JIZ's ‘just. that - ‘I've had this .

4
crush on you ever since you l . :
; appeared . in those Blue Moon : _ _ * =T
f ‘Shampoo' 'ads...so I just had = * .
‘o knowif that was really ' R ,
P S e T *
*
*
*
*

206 .

'(ﬁonéStly'in o ' = | B










I mean, :I'mgetting the
signals...I think we're both

intérested...both here for.

‘the 'same thing...You




d*forgotten ~
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CONTINUED:

«ssand...getting his meaning...Burt is OUT THE FRONT DOOR

in a flash...
CUT BACK TO:

IN THE LADIES' ROOM

...as we HEAR the sound of a HAND DRYER...and Maddie
ranting...

* MADDIE (0.C.)
I guess I'm supposed to
think this is romantic.
I guess this is the 80's
version of throwing your
coat over a mud puddle...

«++asS the woman QUICKLY GRABS Maddie's raincoat and PUTS
IT ON... .

'MADDIE (0.C.)
Except this guy pushes
" you into the mud, then
‘'says "Let me help you .
out of those wet clothes...™”

...and the woman PUTS ON Maddie's hat...and 1s OUT the door...
where... .

DAVID

...stands perched...at the ready...behlnd a palm...and
SEES... -

- A BLONDE IN COAT AND HAT

ﬁfiz...the collar pulled up...to all intents and purposes Maddie...
- RUSH "QUICKLY OUT of the bathroom and head OUT THE FRONT

. 'DOORoooando-o S
'DAVID I .
'e...puttlng on hls coat...HEADS ouT after her...

EX METROPOLIS

...as Dav1d comes down the steps...standlng under the canopy

' to see...

ﬁiTHE FIGURE

he‘belleves to be Maddle walklng BRISKLY AWAY...and...

230

231

232

233

234

235 *

236




-HARRIED...LOOKING
having noticed her .
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ACT THREE

FADE IN:

ON A ROMANTIC COUPLE 241

...seen through a rain-spotted window...they lean across a
candlelit table...he takes her hand...kisses it...they stare
into each other's eyes...and we HOLD ON this warm picture

of romance for a moment...then the CAMERA MOVES OVER from
the window to...

DAVID ' 242

...standing in the cold...anxiety ridden...PEERING OUT from
the alley beside the restaurant at... :

THE WOMAN . 243

i +..about a block ahead...temporarily STALLED from crossing the
| _ street against a red light and traffic...impatiently

’; waiting...with her back to us, she looks just like Maddie...
|
|

and as soon as the light changes...she HURRIES across the
street...and...

DAVID 244

.+ STEPS OUT from his cover and continues down the street
after her... ' '

ON THE WOMAN'S FEET 245

.- .WALKING BRISKLY ahead...her heels CLICKING against the wet
pavement...as...

DAVID'S FEET : 246
...follow behind her at the same pace...and then...

THE WOMAN : N 247
...as if sensing something...STOPS...starts to TURN...and...

DAVID | o 248
...throws himself up against a wet wall...becoming a piece of
it...making himself as flat as he can...waiting a few moments...
standing stock still...and then...finally...very carefully...

he LEANS FORWARD...looking down...

THE STREET . 249

...and we can see that it's EMPTY...and...
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DAVID

...reacts...taking off at a quick trot...coming to...

THE CURB

...the woman stepped off earlier...except as he does...A CAR
DRIVES QUICKLY AROUND IT...throwing a ROOSTER TAIL OF WATER
up into David's face...soaking the front of him...and he
reacts, disgusted...then JUMPS OUT into the street, running...

QUICKLY STOPPING as A CAR drives past the other way HONKING...
then he continues running...

DOWN THE STREET
..and...
AROUND A CORNER
...just in time to see...
THE WOMAN
...Step into a 24 HOUR DONUT SHOP...and...
DAVID

...sensing...jumps back behind the corner...then PEEKS around
it to SEE. LN

DAVID'S POV

.+..0f the Woman...who's taking this opportunltv to see if
anyone s following her...then buys a donut...but her attention
is really on the street the whole time...and she hands a bill
to A YOUNG CLERK...who gives her the donut and coffee...and
she SITS at a counter...with a view of the street...as...

DAVID

...pulls back...standlng there up agalnst the wall...she's

going to be here a few minutes...and he wraps his arms around
himself...cold...wet...a little at loose ends...becoming more
and more disgusted with himself...and the situation...he looks
around...at the WET PAVEMENT...the lonely night...his expression
seems to be saying "What the hell am I doing...?"  then,with

a sigh, he sits down on his haunches...and after a moment. ..

he takes another PEEK...and reacts to SEE...

THE DONUT SHOP
...empty...the Clerk there by himself...and...
DAVID

...TAKES OFF...running across the street and into..,

250

251

252
253
254

255

256

257

258

259
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THE DONUT SHCP . . 260

...where the Kid looks up...surprised at David's urgent
entrance...and then...

DAVID
(quickly)
Is there a back way outta here?

KID
(reacts;
an odd smile)
Huh...this woman just asked
me the same thing...

...and without waiting for an answer...David DASHES down the
length of the shop...and we... '

CUT TO:
A DOOR | 261
...as it CRACKS OPEN an inch into...
A DARK ALLEY 262

...and David peers out into the darkness...then, seeing nothing...
STEPS OUT into it...and STARTS OFF...and we HEAR a SLOSHING
SOUND...and see by David's pissed reaction...that he's stepped
into a small river of water...but he takes off anyway...each

step accompanied with a SPLASH...and then... :

ANOTHER ANGLE 263

...as he runs in the darkness...then TRIPS...falling with an
even bigger SPLASH...and we see...

DAVID ' 264

...getting up...dlsorlented...hav1ng trlpped over a WINO...who -
sits up...groggily...

WINO
Say, fren'...got some spare
change...?

...and we...

CUT TO:

-

ON THE STREET ' 265

...as David comes to the end of the alley...now thoroughly
WET...DIRTY...incredibly DISHEVELED...and he LOOKS one way..-.
and then the other...just in time to SEE...

(TS, YA e, WA (1t S T T A

1y s




36309 59B* REV. 12-19-86

(= THE WOMAN : : 266

...entering the lobby of an OLDER DOWNTOWN HOTEL...and...
DAVID ' 267
...stands there watching...then...moves off...and...

ON THE HOTEL ENTRANCE 268

...as David runs up as well...but stays outside...and he
PEERS IN to see...

E2 DAVID'S POV : 269

...IN THE HOTEL LOBBY...as the woman enters a COCKTAIL LOUNGE...
and...

i
|
|
|
t DAVID \ ' 270
’ ...reacts...then ENTERS THE LOBBY...heading over to the lounge

| entrance...and he squints into the dimly lit bar to see...

DAVID'S POV - ' ' 271

...IN THE BAR...as the woman...standing at the bar with her
back to David...talks to A MAN...mid-30's...rough around the
edges...wearing a leather ja.:ket...and...

DAVID | 272

...watches in disbelief as...

BT T T T e T L R LT T T TR T B e et L
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IN THE BAR

...the man tosses back the rest of his drink...then TURNS
and starts toward the entrance...and...

DAVID

+ » «DUCKS around the corner as the man and woman EXIT PAST
him...and David PEEXS OUT and watches as...

THE MAN AND WOMAN

...Cross the lobby over toc AN ELEVATOR...then enter...and
as the DOORS CLOSE...

DAVID

.++RACES over to it as well...his eyes riveted to the FLOOR
INDICATOR overhead...as A BELLHOP walks past...suspiciously
regarding the wet and disheveled David...who doesn't notice
anything else in the world except...

THE FLOOR INDICATOR

...which stops at the SECOND FLOCR...and...

DAVID '

...runs over to a door that reads "STAIRS" and disappears
into it...

INT. STAIRWELL - FOLLOWING DAVID

...as he BOUNDS up the stairs...two steps at a time...rounds

the first flight...his face a perfect picture of anxiety...
races up the second flight...breathing fast...finally
reaching the DOOR at the top...and as he OPENS it...

INT. HALLWAY - ON DAVID 

...EMPTY;..SiLENT...any'number.bf doors...all CLOSED...

ON DAVID

...realizing he wasn't fast enough...and he just stands there

for a few moments...SICKENED...ANGRY...FRUSTRATED...WET...
and he TAKES A DEEP BREATH...and without warning slams the
wall with his fist in anger...but it HURTS...he SHAKES OUT
his hand...glances up the hall one more time...SHAKES his

HEAD...and TURNS BACK into the stalrwell and the DOOR CLOSES

behind him...
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ON DAVID'S FEET

...descending...taking the stairs one at a time...the steps
ECHOING...the walk of a defeated man...and then...the pace
slows...slower still...until his feet finally stop...and
then...after a long moment...the feet do an about face...
then run back up the steps...and then...a pause...
indecisive...one foot begins to tap...finally, a decision...
as the feet EXIT the door...and we...

282

SHOCK CUT TO:

A BUILDING LEDGE

...as David's feet lower into frame...his foot feeling for
the wet ledge...then the other leg lowers into frame...and
we PAN UP to see David...who looks around...getting his
bearings...and then looks down...

DAVID'S P.0O.V.

...two stories down...not paralyzing...but not something
you'd jump off of for fun either...

ANOTHER ANGLE - ON DAVID

...as he snuggles in against the building...then begins to
side-step his way to the LEFT....

CLOSER ON DAVID

...as he moves along carefully and slowly...nearing a window...
no lights...curtain drawn...and he tries to PEEK IN anyway...
and as he ANGLES himself for a better view, his foot SLIPS

out from under him...the grime on the ledge made slippery

by the rain...but he catches his balance...and then, after

a moment, his breath...and thinking the better of trying that
again, he looks along the side of the building at...

A LOW ROW OF WINDOWS

...mostly lit...and...
DAVID

...decides to continue on...slowly SIDE-STEPPING his way along
the side of the building...and reaching the next window...he
carefully TURNS toward it...then PEEKS IN around the side

to see...

A TRAVELING SALESMAN

.+.in boxer shorts and T-shirt...his sample books spread out
around him on the bed...he is glued to the TV...watching an

ad for one of those semi-blue movies that seem only to play

on hotel TV's...

{CONTINUED)
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CONTINUED: , . 289

ANNOUNCER (0.C.)
«+.Misty Monet in her finest
screen role ever...IN COLD MUD...
call your hotel operator for
details.

...and as the salesman reaches for the phone...

DAVID ' 290

...gingerly dashes past the window...and continues on...
coming to the next one...sidling up to it...and he PEEKS IN
to see...

IN THE ROOM . 291

«++.A BUNCH OF DISNEYLAND BALLOONS...floating around the room...
TWO PARENTS, both fully clothed, lie sound asleep on the bed...
exhaustion written all over them...ONE KID in a pirate's

hat walks in circles singing "Yo ho, yo ho...a pirate's

life for me"...while a SECOND KID, wearing mouse ears,

clicks away at his comatose parents with dad's expensive
camera in the background...and a THIRD KID...the oldest of

the three but still wearing mouse ears...sits in front of

. the TV...as...

ANNOUNCER (0.C.)
(a loop repeat)
...that's Misty Monet as
you've never seen her before...
just call your hotel operator
for details...

...and the kid...with a phone in his lap...has the receiver to
his ear in a second...and...

DAVID : 292

...reacts...then qulckly SCOOTS past the WlndOW...mOVlng ONeae

" and we...

CUT TO:

INT. ANOTHER HOTEL ROOM - NIGHT . ' 293

«setwo WRITERS...lots of c1garette smoke...one paces...one
types...

WRITER #1
{dictating)
.ssinterior kitchen...on
Catherine...she suddenly
(MORE)

- (CONTINUED)

S ok o
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CONTINUED: : . 293

WRITER #1 (cont'd)
screams as a strange,
demented face appears in
the window...:

...in the window behind them we see DAVID'S FACE lean in...

WRITER 42
(stopping;
looking up
in irritation)
What?...the strange, demented
face in the window...again?...

«..and then he QUICKLY SLIPS BY unseeN...and we...

CUT TO:

DAVID | | | 294

...continuing along the ledge...as he reaches the corner of
the building, he slaps one arm around the corner... :

ON HIS HAND . ~ 295

...feeling around the other side for something to grab onio...
and then...he catches hold of a DRAIN PIPE...and...

ANOTHER ANGLE ' 296

«+..as he pulls himself around the corner, clinging to the pipe...
which BREAKS off in his hand, DUMPING A LOAD OF WATER AND

DEBRIS ONTO HIS HEAD...David shakes it off...composes himself...
then continues along to...

THE NEXT WINDOW 297
...as he comes up to the edge of it...and...
CLOSE ON THE WINDOW : 298

...as David's face ‘inches past the edge...and we see him react
immediately to...

DAVID'S P.O.V. ' 299

+ee.into the room...dimly lit by a single floor lamp...next to
the window is a chair...and we see MADDIE'S HAT hang on one
corner of the backrest...and then...LOOKING UP across the
room...we see THE MAN pouring a drink...the man eyes the shot...
then makes it a double...and hands it to THE WOMAN...whose BACK
is to us...and then the two toast each other...TOSS DOWN the
drink...and step closer to each other.‘.as...
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DAVID

...watches...and an ice pick goes through his heart as he
S€eS...

DAVID'S P.0O.V.

.+.the Man ‘and Woman suddenly LOCK IN A STEAMY CLUTCH...
kissing each other with unbridled passion...as if suddenly
releasing months cf pent-up emotion...their bodies pressing
together so tightly that breathing seems almost physically
impossible...and...

DAVID

«..in disbelief...leans in even further to see...

DAVID'S P.0.V.

...the Man and Woman continue kissing...then fall back on the
~bed...still locked together...still kissing...with even
greater fire...and... _

DAVID

...1s almost PRESSED UP AGAINST THE WINDOW...and then...
DAVID'S P.0O.V.

.».as the Man finally disengages...then STANDS UP...and

begins unbuttoning his shirt...but as he does, he LOOKS UP
and SEES David...REACTING...RUNNING towards him...and...

DAVID

...does the fastest two-step shuffle of his life but doesn't
get very far as...

ANOTHER ANGLE
...as the window is SHOVED OPEN...and the Man LEANS OUT...

MAN
‘Hey you! What the hell are
you doing? ‘

DAVID
{STOPS;
searching)
. Committing suicide.

MAN
From the second floor?

(CONTINUED)
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CONTINUED: : , 307

DAVID
I took poison.

MAN
Get in here...now.

DAVID
I wouldn't want to track
mud on the carpet.

CLOSE ON THE MAN _ 308
...as he brings A GUN into view...and COCKS it...and...

DAVID _ 309
...Sees this...then...

DAVID (cont'd)
Ckay, but just for a
quick nightcap.

INT. HOTEL ROOM - ON WINDOW © 310

.++as the Man steps back...and Dav1d STRUGGLES to CLIMB
inside...

: DAVID {(cont'd)
- Look, I hate to be a wet
blanket, but if I don't get
Sis home by midnight, Pop's
gonna be really p.o.'d.

...as David finally manages to get inside, the Man TURNS HIM
around and SHOVES him up against the wall...then begins to
PAT HIM DOWN very thoroughly...as David, who has never had

a chance to get a good look at the Wbman, is TALKING a mile
a mlnute...

DAVID {cont'd)

Great, Maddie, Mr. Goodbar

has a gun...

' (and then)

Maddie, I know how this looks,

but I wasn't following you...

in fact, the minute I

realized it was you, I started
N _moving to the next wind...

...and David sees...
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ﬁ%> THE WOMAN , , 311
g ...1s someone else entirely...and... _

BACK TO SCENE 312

...as David can't help but smlle...relleved...as the truth sinks
"in...and...then...

DAVID
(a revelation)
You're not Maddie...

MAN
(pointing
the gun)
Keep your hands up!

DAVID .

(putting

his hands

back up;

to Man;

gleeful)
This is great! She's not
Maddie!

MAN
(angry)
I know who she is...who are
you?

DAVID
Me? I'm nobody...a perfect
stranger!

MAN
I don't buy that.

(CONTINUED)
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CONTINUED:

DAVID

Well...a better than averadge stranger.

(and then)
Look, this is all just a little
mix-up. I thought she was
someone else...and while we're
standing here chatting, the
someone else I thought she was
is somewhere else doing something
she shouldn't be doing with someone
who isn't me...so if you'll excuse me,
I really have to run now...

...he TAKES a COUPLE OF STEPS towards the door...

MAN
(POINTING the gun)
One more step and I'll blow
your head off!

DAVID
(STOPPING in his tracks)
How about a compromise? I'll T
take little steps and you can -7
aim for a finger...

...but the Man's expression hardens...and David realizes he
means business...the atmosphere getting thicker...and then...

DAVID
(realizing he does;
then)
Okay...look...can I just ask

a question?
(NODDING towards the

window)
How come that guy gets to stand
on the ledge?

. «..the Man and the Woman both TURN to LOOK at the window...

David seizes the opportunity to TACKLE the guy...KNOCKING
him on to the bed...and... .

THE GUN 313
.. +.goes SAILING across the room...and...

THE WOMAN 314

...STARTS after it...and...
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DAVID . ‘ 315
...still STRUGGLING with the man...SEES the woman out of

the corner of his eye...he STICKS out a leg to TRIP her...

she goes SPRAWLING to the floor...and David and the man

WRESTLE each other to the floor...David manages to get

to his feet first...and as...

THE MAN - 316

.+« STARTS to GET UP...David LANDS a PUNCH that KNOCKS the
man up against the wall...and...

DAVID . 317
...QUICKLY makes a DIVE for the gun...just as...
THE WOMAN ‘ : 318

...who has just gotten to her feet...is going after it, too...
and as...

DAVID . 319
...DIVES past her...GRABS the gun...and as he gets to his feet...
THE WOMAN - 320

...GRABS the scotch bottle from the bar and SMASHES it over
David's head...the bottle SHATTERING...David reeling...

DAVID

(as he goes out)
I prefer my scotch in a glass...

«..and he SLUMPS to the floor...falling OUT OF FRAME...
out cold... ,

DISSOLVE TO:
DAVID - | . 321

eeesStill out cold...lying face down on the floor...for a MOMENT
he's still...then he STARTS to STIR...

DAVID

{groggy;
still dreaming)

' Maddie, please...one "thank
- you" is enough...
...he TURNS OVER...FLOPS an arm across...
THE MAN ‘ 322

...Who is lying on the floor beside David...
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ON DAVID : . : 323

--.as he FEELS this...then REALIZES something is wrong. ..
FORCES his eyes OPEN...it takes him a moment to focus...he
LOOKS at the guy...sees his eyes are closed in a permanent
way...then he puts his ear to the Man's chest...and as

he gets up, worried... '

DAVID
Just once, why can't I wake
up next to a live body?

...and then he BRINGS HIS LEFT HAND UP...which is HOLDING THE
GUN...and he scratches his head with it unwittingly...then
REALIZES something else is wrong...and slowly brings his

hand down...SEES THE GUN... :

DAVID
Nyyahh!

...then THROWING it down like a hot coal...
DAVID

(simply}
Uh-Oh * 0 0

...and SUDDENLY a LOUD KNOCK...

VOICE (0.C.)
Open up! Police!

DAVID

(TURNING

to door)
Police?

(and then;

t0 no one

in particular)
Now wouldn't be a bad time
for a station break.

-

| VOICE (0.C.)
. Open up!

: DAVID
Ah...what do I know? I'm
just an actor..

...and he QUICKLY DASHES for the window...climbing out as
we HEAR more KNOCKING and YELLING...and we... )

CUT TO:




2
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OUT ON THE LEDGE : : 324

.+».as David gets to his feet...we HEAR the DOOR being BROKEN
IN...and...

ANOTHER ANGLE - 325

...as he does an even faster two-step shuffle on the wet ledge
to get to the corner...and a POLICEMAN leans out the window
behlnd him...

(CONTINUED)
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CONTINUED: _ . ' : 325

POLICEMAN #1
You! Hold it right there!

.. .but David doesn't stop as he gets to THE CORNER and...
ANOTHER ANGLE - 326

.«.as he comes around it...and...

SHOCK CUT TO:

INT. HOTEL ROOM ' 327

«+.where the TWO WRITERS work...one still pacing...the other
still typing...the room filled with even more cigarette
smoke...but now the WINDOW IS OPEN to get some air in there...

WRITER #1

(pacing)
Okay, how 'bout this...the
demented face appears at the
window...but Catherine
doesn't see it...and the
madman climbs into the rocm...
comes up on her...

~ WRITER #2
(clicking
into it)
...just as the police burst
in from the other side!l

WRITER #1
Bingo!

.« swWhereupon David SWINGS IN through the WINDOW...and as he

DASHES across to the door...

. DAVID
Just passing through...

.s.and he OPENS the door but STOPS as he sees...

«+0OF THE HALL...as the TWO POLICEMEN approach...and...

329

DAVID -

«ss.quickly SLAMS the door...as we hear POUNDING from the
other side...

(CONTINUED)
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CONTINUED: - : | 329

N

‘ VOICE (0.C.)
Police! Open up!

...and David RUNS back to the WINDOW...climbing out...and...

THE TWO WRITERS ' 330
...Jjust watch...slackjawed...as...
THE TWO POLICEMEN 331

.. .BURST in the door...RUN to the window...locking out...
then DASH back out the door...

SHOCK CUT TO:
DAVID - 332

...making tracks along the ledge...coming to another window...
and we...

CUT TO:
INSIDE THE ROOM ' . . 333

...where ve see it's the FAMILY from Disneyland...the parents
still sprawled asleep on the bed...but the three kids now
GATHERED AROUND the TV from which we HEAR SLEAZY PULSATING
MUSIC...and MOANS...and in the WINDOW behind them we see
David PASSING BY...disappearing from view...

OMIT 334-335 OMIT 334-335
ON DAVID 336

...0ut on the ledge...as he CONTINUES on...and then he STOPS
as he looks down the ledge in front of him and SEES...

Ki
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A POLICEMAN L. 337

...climbing out on the fire escape at the end of the building...
and...

DAVID ~ 338
...turns to go back and SEES...
ANOTHER POLICEMAN 339

...climbing out one of the windows behind him...edging'along
the ledge...and...

DAVID 340
.;.gulps...looks down...and then...
ANOTHER ANGLE 341

...as David...without even thinking about it...JUMPS from
the ledge...and FALLS OUT OF FRAME... :
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THE DUMPSTER - : ) . 342

«e«slanding amid the trash...the wind knocked out of him...
and after a moment...totally disoriented...he tries to get
up...SLIPS and falls back down...then SLOWLY gets up
agaiNn.s.aS...

£
* &_)

HIS HEAD " . | 343

. s Peeks above the edge...coming face-to-barrel with a
gun...and then...still woozy...

DAVID
+.es.is'at a gun in your
hand or're you just happy
to see me...?

essand We...

CUT TO BLACK

END OF ACT THREE
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- - o ACT FOUR
FADE IN:
ON DAVID ’ 344

...visable through the BARS of a jail cell...a small, dingy
cell...a look of severe consternation of his face...wondering
what he's gotten himself into...and why he's gotten himself
into it...and he sits there for a moment...until we HEAR
MANIC FOOTSTEPS BEHIND HIM...and David LOOKS behind him at...

A MAN : | ‘ 345

...pacing...something maniacal about him...and SUDDENLY he
STOPS...and TURNS to David...madness in his eyes...

MAN
(a single finger
_ in the air)
Niagara Falls! Slowly I turn. .
Step by step. 1Inch by...

ANOTHER ANGLE ' ‘ - , 346
...as David rolls his eyes...

DAVID
Knock it off. Everyone
knows that bit.

...and the man...crestfallen...seats himself on the floor...
and David continues to stare out his cell until he HEARS...
ANOTHER SET OF FCOTSTEPS...and locks to SEE...

COMING DOWN THE JAIL CORRIDOR : 347

...the BLONDE WOMAN he spent the night following...being led
towards these holding cells by a policeman... ’

L DAVID. -
" You!

 ON THE BLONDE o ‘ 348

...a big smile on her face...not a care in the world...

BLONDE
Hi!

'ANOTHER ANGLE - | | 349

'...as they lead her into her cell...a woman's.cell right
“next to the men's...

{(CONTINUED)
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CONTINUED: ' 349

DAVID
(talking through
- the bars at
her)
Did you tell them? Did you
tell them what happened?
(to the guard)
Did she tell you?
" (to the Blonde)
They think I killed that

guy!

...and the Blonde simply holds a finger over her lips...a
gentle request for silence...

DAVID
(to the guard)
Ask her! She was there.
Ask her what happened.

...but the guard simply ignores David...turning on his heels...
returnlng to his post...

DAVID (cont'd)
Thank you. Great. Terrific.

...and the Blonde makes her way to the bars separatlnq the
two of them...

BLONDE
How's your head, Baby?

DAVID
It's not my head I'm worried
about...It's my a... '

...but before he can get the words out...

.. MAN .
(standing up
again;
finger in
the air)
Niagra Falls...!

DAVID
- (turning back
to him)

Shut up! :
{turning back
to the blonde)
You are going to tell them...
aren' you’

{CONTINUED)

S
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ON THE BLONDE

BLONDE
(ignoring that)
Powder or spray?

DAVID
{not understand-
Huh? ing)
uh?

BLONDE
Infestation preventative.
They use powder or spray?

DAVID
Spray...

BLONDE

Good. Two or three .weeks
later powder'd end up in
some places you don't want
to think about.
~ (and then;

reaching

through the

bars;

'stroking his
_ cheek)
Don't look so sad. 1I'll
tell them.

-DAVID
You will?

" REV. 1-18-87

348

350

...noddlng...pulllng a piece of gum out of her pocket...tear-
‘ing it in half...offerlng the other to him...

BLONDE

' No offence, Baby...but you

look like hell.

DAVID .
I feel llke hell.

BLONDE
Who's Maddie?

DAVID
Huh? :

(CONTINUED)
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BLONDE
When you climed in from the
ledge you said you were
looking for Maddie? Who's

he?

DAVID
He? He's a she.

BLONDE
_Huh?

DAVID

She. She's a her. Maddie.
The guy. It's not a guy.
It's a girl. 1In fact...I
thought you were he. I mean
she. Her. You.

BLONDE
Oh.

DAVID
Yeah. :

BLONDE

This she. This her. Is she
like your wife?

DAVID
(a small laugh)
Maddie?
' " BLONDE
. Just thought maybe.
_ - . DAVID
_n'.. : BLONDE
. But she's somebody you care
“about.
_ DAVID
Well...
BLONDE

I mean...look at you. You

don't do that to yourself

for someone you don't care

- about.

(CONTINUED)

350
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CONTINUED:

DAVID

)

Wellll...

_ BLONDE
I mean...I know where of I
speak. That man I murdered
tonight? I would have killed
for him.

DAVID
What? You killed him?

BLONDE
(another finger
over her 1lips)
-Sssshhhh! ,
(and then)
Now about this Maddie...
what's she like.

DAVID

_ BLONDE
Stop yelling. I want to
~talk about this. '

i _ : Guard!
| _ :

|

\

' , DAVID
Stop yelling? Stop yelling!
You just confessed!

BLONDE
Fine. And I'll confess again.
Now why were you following
this Maddie?

ON DAVID
“...looking around...he has nothing better to do...

DAVID
. {(after a moment)
- T was worried about her.
.. (and then)
She said something I've
never heard her say before...
: (and then)
"«..I don't know...
- (and then)
: o _ e+l just wanted to make
~ 5 - . sure nothing happened to her...
P S © - (and then)
' o ' -...there're a lot of strange
. people out there...

" REV. 1-18-87

(CONTINUED)
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CONTINUED: _ < 351

MAN
You're telling me.

ANOTHER ANGLE | _ _ 352
...as the Blonde looks at him and SMILES...

BLONDE
What did she say?

DAVID
(shaking his
head)
No. It's not important.

BLONDE
Really? -
(and then) )
She know you love her?

- DAVID"
What?

BLONDE
I'm sorry. It's just...
SO0 clear.
ON DAVID o " 353

...and he thinks about that a moment...a little stunned by
it.o. .

BLONDE
She doesn't know...does she?
{and then)
Tell her.
DAVID

S (looks at her)
- Tell her? Tell her "what"?
I'm not...

BLONDE
(cutting him
off)
Yeah. You are. Tell her.
(and then:;
matter of
factly)
Tell her.

(CONTINUED)
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MAN
'Yeah - Tell her.

|
. . _ |
I _ CONTINUED: 353 o

3...and Dav1d LOOKS back at the man...
MAN
(flatly)
What've you got to lose?

~ ANOTHER ANGLE ' | : 354

...as David considers this for a moment...and SUDDENLY...

" A GUARD I o , ) 355
| ...arrives et.the cell door...and ﬁNLOCKS IT.

- - GUARD

Caudht yourself a break,
Addison...lieutenant wants
to get this done now...

...Dav1d just stands there a moment...then MOVES to the
cell door...

. BLONDE

. Tell her.
e {and then)
. -Let me know how it goes.
- Write to me. :
' ‘(and then) .
'_jI ll probably have a lot
-of tlme on my hands..

'f...and he shoots a puzzled but appre01at1ve smile at the
Blonde...f, .

B - "DAVID
fbet you w1ll.

?GDAVID 356%

-;f...SLttlng in a chalr...under a LAMP in an otherwise dark room...
'as we HEAR... : :
S .VOICE #1 (0.C.)
So ‘let me get this straight...
you dldn t klll thls guy... '

(CONTINUED)
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CONTINUED: o 356

DAVID
That's right.

VOICE #1 (cont'd)
The blond killed thls guy.

DAVID
(stronger)
That's right..

_ VOICE #2

" But not your blond. The ' -
other blond. The looker in

the cell outside.

DAVID
(stronger still)
That's right.

VOICE #1
And you don't know anythlng
about it.

DAVID

o (yet stronger)
That's right.

_ VOICE #2
-You were just following your
.- blond and got mixed up and
- ended up follow1ng this blond.

DAVID
g ~ (and stronger)
: =That's rlght._-

- ' : VOICE #1
o _QWlth a gun in your hand in
iﬁg{the v1ct1m s hotel room! {
[  DAVID

i T (an exp1051on)
'~” That's rlght'-

. -,.;aﬁd thé%e is SILENCE for a moment...as tempers cool...

"VOICE #2
SR (after a moment)
. Let! s start at the beginning.
- = "Why were you follow1ng your
o iblond9 _

(CONTINUED)
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CONTINUED:

. DAVID
I don't know.

VOICE #1
(incredulous)
You don't know?

| DAVID

| ' (reaching for

| » an answer)

| I was worried about her.

i VOICE #2

What do you mean? What is
’ ' she to you? Your wife? Your
‘ ' ‘ ' sister?

DAVID
. (a shrug)
She's nobody to me.

VOICE #1
 Nobody to you? But you chased

ker all over town until two
in the morning? '

DAVID
'Well...I care about her.
‘That's who she is to me.
She's...someone I care about.
I think maybe... .
(this is hard)
" I'm in care with her.

VOICE #1
_ (dubious)
"In care" w1th her’

A ' . DAVID
_You know what I mean.

L , - VOICE $2
_And if we find her she'll back
S up your story’

 pavID
~What do you mean?

_ VOICE #1
- - He means if we find her she'll
~-corroborate that you two are...
"in care"’

(CONTINUED)
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- DAVID-
I don't know.

VOICE #2
You don't know?

DAVID
I don't know!
(and then)
I don't know if she knows...
(thlS is hard)
...that I'm "in care" with her.

...and there is ANOTHER LONG SILENCE...and then...

VOICE #1
\Hey David...don't you thlnk
you should tell her?

«..and David shakes hlS head...a small nod...and at that EXACT
MOMENT...we HEAR a DOOR OPEN...and a little more LIGHT falls
on him...and we HEAR a THIRD VOICE...

THIRD VOICE (0.C.)
Thls Dav1d Addison? '

I ' VOICE #2'(O.C.)
Yeah, :

ANOTHER ANGLE - - B B . 357

...to include the room...where we see the TWO PLAINCLOTHES
OFFICERS who have been interrogating him...and the THIRD MAN
who has just entered...the man we saw following the woman at

- the airport...and at the bar...and he FLASHES A BADGE to the

two offlcers...

Lo ; THIRD MAN
Ed Scharlock F B. I. '

*...Scharlock tosses A COAT and HAT on the table beside DaVld...

: SCHARLOCK
: (to’ David)
_ Can you identify these?

...DaV1d looks at them...reacts...a spark of hope here...

. : ' - DAVID
~;3...Madd1e s coat and hat...

(CONTINUED)
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...Scharlock NODS...turns to the officers...

SCHARLCCK
(a thumb to door)
. Your murderer's out there...
- the dead man's her husband.

- - | . DAvVID
‘ : . (to the two cops)
I told you! '

(ignoring David)
The woman's Joan Tenowich...
About two years ago, her husband
pulled off the New York armored
car robbery for a million-six...
then vanished...no contact with
his wife...no contact with anyone
«..50 when she flew out here
yesterday we decided to keep
tabs on her...just in case...
and sure enough, they met up.
It looks like they were supposed
to leave the country together...
- but somewhere along the line the
. missus got other ideas...shot
*~him and took the money for
" herself.
_ (and then)
Get his statement...then you
can let hlm gOaess

| : ' . | SCHARLOCK
|
[
|
|
’
|
\
\

- DAVID

(looklng up)
I can gO.e.?

(and then;

~to. himself;
S gleeful)
-LrI can go....! :
‘ (sxttlng there;
-and then;
S - to’ Scharlock)’
V.You don t happen to know where
the other blond went...

i - {and then)
- «..and if she went there
L alone°s

_nd*all three TURN...and look at Dav1d...

(CONTINUED)

357 .
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Q&gﬁ ' ' DAVID
s : (off their

look)

Alright...I'll tell her.

. e .and WEWs o e

SHOCK CUT TO:
DAVID - - | f 358
'.-.as he bursts through DOUBLE DOORS marked "BOOKING" into...
A LONG HALLWAY S | 359

...fllled with more COPS, WINOS, and HOOKERS...some wandering
around, some seated on benches against the wall...and David
STRIDES purposefully down the hallway as he continues talking...
putting his watch back on...stuffing the wallet he's just
retrleved back into hlS pocket...

- DAVID
(loud-
"to the
~enraptured
people he's
: . passing)
; Two years! Two years of Civil
War. The Black and the Blue.
I thrust, she parries, I
teeter, she totters. Well,
those days are over. It's
time we both thrusted. It's
‘time we laid it on the line...
- 'laid ‘it on the bed...laid it
: anywhere we damn well please...
© i Jjust as long as we flnally
lﬁxget 1t done'

fﬁ,...and he STOPS as he reaches the door...and turns back to
the hallway,full of people...all ears...quiet...attentive...

_ . DAVID (cont'd)
Sl R ‘u__ﬁzf_Ladles and gentlemen, this is
“EhLo v 0 - it!  No more waiting. No more
o _teasing. No more back-and-forth
"sparring that we all know is
really just our way of priming
-the pump. Tonight's the night
~.. - . it finally happens! Tonight...
“:+ . we scratch the itch!

(CONTINUED)
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.f...and he turns and BURSTS out the door, dlsappearlng outside...
. . and ‘the doors CLOSE...and everyone's silent for a moment...
'f[and then...DaVLd opens the door and PEEKS back in...

T - DAVID (cont'd)
Can:I.bum a r1de from someone...

SHOCK CUT TO:

'*fA POLICE CRUISER rfdhat'ﬁff' f‘“fff',l;'li o . 3e0%

3d*...dr1v1ng down an- otherwise deserted street in the POURING
- DOWN'.RAIN...the neighborhood totally qulet...save for the
”fsquawk of the pollce radlo...and the CAR STOPS...

:itA cop 361%*

'7;...gets out of the car and.opens the back door and...

tA CLEARLY NERVOUS DAVID ;-,;_ 4_-:;.-- ST 362

_,....steps out...a gllnt of fear 1n his eye as he looks up at -
. Maddie's. house :

and then,
getting a.
little

363*%

364%*

“thi front.s eps . and presses the doorbell...
‘and he rings: the" bell.agaln...and walts a long

(CONTINUED)
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364 .

365

366

t SLrunsihis’ hand through ‘his hair...and
taking a: deep breath as we‘HEAR the chaln being unlatched

367

<bare feet...a pair of pants clearly
: a:shirt’ he s ‘trying to keep closed..:
eep ‘from hls;eyes as he regards David curlously...
‘ng 'down at.the flowers 'sen51ng the awkwardness of the
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I
368 :
i " pavip
? “{for lack .of . e L.
..anything . s _ a }
‘bétter to- ' L o '
‘say)
. 369
' '(and then) o
Maddle s asleep. -
‘ ' '*ANOTHER ANGLE ._ 370
,,as-the two’of=them stand there...thls man in' the doorway...
Dav1d 1n.the raln.-.and there is a LONG SILENCE... S
371
, just: 'standing’ there.~
rushes down his face..
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i and'he stands there for a moment...looklng at thlS stranger
'.flnkthe raln... ' - o :

373

_-m.noddlng...a 51lent goodbye...and turnlng once more...

:'EDESCENDING the steps...a look of shock on his face and maybe

fyCLOSE ON DAVID

i.flt;a ‘little hurt as well...and the man watches him go for a
' ”Q?moment...then CLOSES the door...

374

L _;comlng down the walk...and behlnd hlm...the PORCH LIGHT
" 'SWITCHES OFF...and then David stops and looks back up at

.fMADDIE S BEDROOM WINDOW...and then...he tosses the FLOWERS

.JffgINTo THE CUTTER...and we...

END OF ACT FOUR

. CUT TO BLACK |




