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DAVID
I d r e a m e d t h i s i n c r e d i b l e
c r e a t u r e w a s l y i n g next t o me.
We made love... and t h e n we
m a d e l o v e .were a b o u t a n d j u s t a s weto make love again,
I w o k e u p .

ANNIE
To o bad.

DAVID
B u t . . . ly ing n e x t t o me, when
I woke up , was t h i s i n c r e d i b l e
c r e a t u r e . . .

. . A n n i e smiles...

DAVID
S o s h e a n d I m a d e love . . .

. . . A n n i e ' s s m i l e b r o a d e n s . . .

DAVID
And, then we made love a g a i n . . .
t h e n , do you know what
happened?... I woke up and
l y i n g n e x t t o me...

...Annie p l a y f u l l y p u s h e s h i s h e a d a w a y . . . a n d t h e n A n n i e
and David embark on another long slow k i s s , and t h e n . . .

DAVID
G o t t a go .

. . . a n d t h e n , a f t e r a n o t h e r k i s s . . .

ANNIE
I s n ' t t h i s nicer than p u t t i n g
the outice? long hard day at

. . a n d then, they k i s s once more and David t r i e s to ROLL
h i m s e l f o u t of b e d and as he does so , both he and Annie
FALL onto the fl o o r , LAUGHING as they drop OUT OF FRAME and
w e . . .

CUT TO:

DAVID

...at the mi r ror i n h i s bathroom shaving...

(CONTINUED)
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ANNIE (0.C.)
( a h u r r i e d t o n e

in her voice)
I h a d n o i d e a i t w a s s o l a t e .

...and t h e n A n n i e ENTERS w e a r i n g a c o n s e r v a t i v e g r e yb u s i n e s s d r e s s , t h e back of which is u n - z i p p e d . . .
ANNIE

Can you zip me up?
...and s h e t u r n s s o D a v i d c a n d o h e r up...

DAVID
Where a r e y o u fl y i n g o f f t o
l o o k i n g l i k e a b a n k v i c e
p r e s i d e n t ?

ANNIE
I 've got a meeting i n Beverly
H i l l s .my teal estate ing ensut getting
Y o u r w h a t ?

DAVID

ANNIE
I 've fi g u r e d out the
f r e e w a y s . . . found t h e p e r f e c t
b u r r i t o . . . e v e n m a d e a f r i e n d
o r two...

. . a n d t h e n she t u r n s and c h e c k s her make-up in t h e
m i r r o r . .

*

ANNIE

i n   D A .   1   S o r t e   a r   a b l e   t r e
s u p p o r t m y s e l f . . .

(and then)
How do I look?

DAVID
L i k e y o u ' r e i n an awfu l h u r r y .

. . . a n d t h e n . . .

ANNIE
I c o u l d g o b a c k t o C o n n e c t i c u t
a n d s t e w a b o u t t h i s f o r m o n t h s
a n d months... or I c o u l d j u s t
go do i t .

. . . a n d David goes back to shaving...

(CONTINUED)
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DAVID
Then do it...

(and then)
. . . T h i s may sound a l i t t l e
w e i r d c o m i n g f rom m e . . . but
don' t you think you oughta t a lk
t h i s over with your husband?

ANNIE
E v e n t u a l l y. . . b u t fi r s t I n e e d
t o get my bearings... fi g u r e
out what t h e h e l l I w a n t t o

. . .and David doesn't say anything, he just keeps shaving...
a n d t h e n . . .

ANNIE (CONT ' D)
I sound rash, don't I?

DAVID
Maybe a l i t t l e touch of
r o s e o l a .

...and t h e n . . .

ANNIE
My l i f e back t h e r e i s ve ry

A n d e v e r
p l a n e h e r e . . . I ' v e f e l t v e r y . . .
u n s t u c k . A n d I m u c h p r e f e r
i t t h i s w a y .

. . . a n d she wipes away a patch of shaving cream and gives
D a v i d a p e c k o n t h e cheek... a n d t h e n . .

ANNIE
Don't w o r r y. I 'm not chucking
i t a l l f o r some t a l l , handsome,
h a l f - s h a v e n stranger... I ' m
d o i n g t h i s fo r me.

DAVID
I w a s n ' t w o r r i e d .

. . . a n d then, David leans in and k i s s e s he r, g e t t i n g shaving
c r e a m o n her face...

ANNIE
( r e c o i l i n g )D a v i d . . .

(CONTINUED)
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a n d then she breaks away, laughing, grabs a towel towipe the shaving cream off a n d e x i t s . . .

ON D AV I D

. . . who r e s u m e s s h a v i n g . . .

ANNIE ( 0 . C . )
S e e you l a t e r .

DAVID
Good luck.

momend then as David shaves he nicks himself... and after a
CUT TO:

17

CLOSE ON

...a CORK b l a s t i n g out of a CHAMPAGNE BOTTLE f o l l o w e d by a
GEYSER OF FOAM... and as we PULL BACK... we s e e . . .

VIOLA AND DIPESTO

. . . s u r r o u n d e d by a knot of w e l l w i s h e r s a n d m e r r y m a k e r s
who a d - l i b c o n g r a t u l a t i o n s as Viola POURS the champagne
i n t o STYROFOAM CUPS. . . and t hen t h e employees b e g i n t oWHISTLE THE WEDDING MARCH in unison and Agnes is p o s i t i v e l yr a d i a n t , but we see t h a t Vio l a is oddly somber, numb
p e r h a p s , a n d t h e n . . .

O ' N E I L

. . . u n c o r k s another Magnum, unleashing a FUSILLADE OF FOAM
o n . . .

18

19

20

MADDIE

. . . w h o ENTERS for the d a y and then, wip ing the champagnefrom h e r f a c e , i n a l e s s t h a n a m u s e d t o n e . . .

MADDIE
Last c a l l f o r a l c o h o l .

. . .and t h e n , l o o k i n g a r o u n d and not s e e i n g David...

(CONTINUED)

21



8 8 0 1 2 - A c t I 9. 4 / 1 4 / 8 9

CONTINUED: 21

MADDIE
A g n e s , when Mr. A d d i s o n g e tb a c k f r o m h i s b e e r r u n , I ' d
l i k e t o s e e him in my o f fi c e .

D I P E S T O
Mr. Addison hasn ' t come in yet.

MADDIE
How u n l i k e h i m t o b e l a t e fo r
a p a r t y .

D I P E S T O
Miss Hayes . . . Herbert and I . . .
a r e g e t t i n g m a r r i e d .

ON VIOLA

. . . s a g g i n g a b i t . . .
22

ON MADDIE

. . . a moment a s t h e news s i n k s i n . . .

MADDIE
Oh my god.

. . . a n d t h e n , words d e s e r t her a n d a l l she c a n do i s
a n d then, she c l u t c h e s Agnes a n d jumps u p a n d

d o w n . . . a n d t h e n , t u r n i n g t o V i o l a s h e f o l d s h i m i n a n
e m b r a c e a n d j u m p s u p a n d d o w n . . . w h i c h o n l y c o n t r i b u t e s
t o h i s misery...

23

MADDIE
( s q u e a l i n g )

C o n g r a t u l a t i o n s !

. . a n d t h e n , Maddie puts her arms around both of them...
and then , as if hoping t o s e d a t e her...

VIOLA
Champagne f o r Miss Hayes.

. a n d s o m e o n e p u t s a c u p o f champagne t o her lips... and
then... t h e DOOR OPENS a n d . . .

DAVID 2 4

nicknters... a small bit of I.P. on his cheek to stanch his
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HIS P.O.V.

a n d   A g r e s   s h o i l d e r   I o o k i n g   a s   m p g h e ' s   b e i n g   h e i d u p b g u r ethem, as one of the employees s tands with a champagnebottle in one hand, pouring a cup of bubbly down Maddie'st h r o a t w i t h t h e o t h e r . . .

ON DAVID

...savoring t h e b a c c h a n a l i a n tableau... a n d then...

DAVID
Keep h e r w a l k i n g . . . and d o n ' t
l e t h e r s w a l l o w h e r t o n g u e .

MADDIE
David, they ' re gett ing married.

. . . a n d David looks t o . . .

DIPESTO

. . . w h o n o d s h e r h e a d . . . i n a f fi r m a t i o n . . .

ON D I P E S T O

. . . o p e n i n g h i s arms to her, he gives her a b ig h u g . . .
DAVID

Congra tu la t ions , sweetheart.
DIPESTO

If you're not doing anything
nex t Sunday.. • w o u l d y o u m i n d
g i v i n g t h e b r i d e away?

DAVID
I ' d be honored.

. . . a n d then, David t u rn s , looking around f o r Burt...

DAVID
Where's the lucky b r ide groom?

. . . a n d David t a k e s B u r t ' s h a n d a n d pumps i t . . .

DAVID
Way t o g o B u r t i e b o y . . . d i d n ' t
t h i n k you h a d t h e s t u n d e e n s .

4 / 1 4 / 8 9
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26

27

28

(CONTINUED)
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VIOLA
Thank you s i r . . . n e i t h e r d i d
I...

( a n d t h e n )
Could I speak t o you f o r a
m o m e n t ? . . . in your o f fi c e ?

...and a s t h e c e l e b r a t i o n c o n t i n u e s , D a v i d c l a p s an arma r o u n d B u r t ' s s h o u l d e r a n d t h e two men r e t i r e t o D a v i d ' so f fi c e a n d . . .

DISSOLVE TO:

DAVID

. . . i n h i s o f fi c e PACING i n f r o n t o f t h e CLOSED DOOR t o t h e
b a t h r o o m . . . a n d a f t e r a m o m e n t h e KNOCKS...

DAVID
B u r t . . . you okay in t h e r e ?

...and then, the DOOR OPENS and VIOLA emerges . . .

VIOLA
S o r r y sir.

(and t h e n )
I h a v e n ' t b e e n a b l e t o k e e p
much of a n y t h i n g down s i n c e
Agnes p o p p e d t h e question...

DAVID
Look, B u r t . . . i f matrimony i s
gonna land you in d i a p e r s ,
m a y b e you o u g h t a pass...

...and VIOLA shakes h i s h e a d . . .
VIOLA

Once I g e t u s e d t o t h e i d e a
o f g i v i n g u p my f r e e d o m . . .
my i n d e p e n d e n c e . . . u t t e r l y
a b a n d o n i n g a l l s e n s e of s e l f
t o t h e c o l l e c t i v e "we" . . . I ' l l
b e fi n e .

D AV I D
Nobody ' s p u t t i n g a gun t o your
h e a d h e r e .

...and Vi o l a s i t s in a CHAIR. . . a n d t h e n . . .

29

(CONTINUED)
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VIOLA
F e e l i n g a l i t t l e g r e e n a r o u n d
t h e g i l l s .

DAVID
Put y o u r h e a d b e t w e e n your l e g s
f o r a s e c o n d .

. . . a n d Vi o l a c o m p l i e s and t h e n . . .

VIOLA
M a r r i a g e i s a n o r m a l . •
n a t u r a l . . . noble endeavor. . .
J u s t   b e c a u s e   I   h a p p e n   t o   b e
a n e u r o t i c mess, who sees i t
a s t h e morgue of t h e human
s p i r i t . . . a t r a p . . • a
g a l l o w s . . . i s n o r e a s o n t o
c a t e g o r i c a l l y r e j e c t s o m e t h i n g
t h a t n i n e t y - n i n e p e r c e n t o f
h u m a n i t y fi n d s j o y o u s a n d
w o n d e r f u l .

DAVID
Do you love Agnes?

VIOLA
Wi t h a l l my heart.

DAVID
Then I don ' t t h i n k y o u ' l l have
a p r o b l e m .

VIOLA
F o r s w e a r i n g t h e c o m p a n y o f a l l
o t h e r women f o r t h e r e s t o f
my life? A mighty tall o r d e r ,
s i r .

DAVID
Y e s , i t i s . . . f o r t u n a t e l y you
h a v e s o m e o p t i o n s .

VIOLA
Such a s ?

DAVID
F o o l i n g a round .

VIOLA
( s c o f fi n g )

In a community p r o p e r t y s t a t e ?

(CONTINUED)
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DAVID
You c a n set up housekeeping
in a p o l y g a m o u s c u l t u r e .

VIOLA
I ' d d i e o f m a l a r i a .

DAVID
Course you can a l w a y s be a
f a i t h f u l , l o y a l , monogamous
husband w i t h
i m a g i n a t i o n .

a n e x t r e m e l y v i v i d

...and Vi o l a just n o d s g r i m l y . . .

VIOLA
I came t o p r e t t y much t h e same
c o n c l u s i o n .

...and then...

VIOLA

e r o t i c
e t c h i n g s .

DAVID
I c o u l d n ' t .

VIOLA

ple ser the any nave muceThey ' r e
g o o d for b r e a k i n g t h e i ce on
t h e fi r s t date..( a n d then)
A l s o . . . I ' d l i k e you t o s t a n d
u p f o r m e . . . b e my b e s t m a n .

ON DAVID

. . . touched...

30

DAVID
B u r t . . .

V I O L A
I d o n ' t want you t o go t o any
t r o u b l e or a n y t h i n g . . . I just
would l i k e you t o be t h e r e . . .
for moral support... and t o
make s u r e I go t h r o u g h w i t h
t h i s cockamaymee p l a n of
Anges'.
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ON DAVID

. . . p u t t i n g a c o m f o r t i n g hand on V i o l a ' s s h o u l d e r and we...

CUT TO:

31

INT. MADDIE'S OFFICE - ON DIPESTO AND MADDIE

. . . in a c e l e b r a t o r y hug... and then...

D I P E S T O
I t h o u g h t you and t h e o t h e r
bridesmaids might look good
i n l a v e n d e r .

32

MADDIE
( s i n k i n g )

R e a l l y ?

! ! ! a n d   t h e n . … !

MADDIE
Have your p i c k e d out y o u r d r e s s
y e t ?

D I P E S T O
Mm-hmm... under t h e
c i r c u m s t a n c e s I t h i n k I b e t t e r
g o w i t h e c r u .

MADDIE
( n o d s ; a n d t h e n )

F l o w e r s ?

C a l l a l i l i e s .
DIPESTO

MADDIE
M i n i s t e r ?

D I P E S T O
More l i k e a guru.

MADDIE

Right. land then)
We l l , i t sounds l i k e you have
e v e r y t h i n g under c o n t r o lbut, l e t know if you need help
w i t h a n y t h i n g . . . a n y t h i n g at
a l l .

(CONTINUED)
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32
MADDIE

Why does he have to find out?
What goes on in your head is
nobody's bus iness but your own.

everybody th inks

D I P E S T O
Really? I mean, I always
t h o u g h t w h e n y o u m e t s o m e o n e
and f e l l i n l o v e , you d i d n ' t
th ink about anyone else.

MADDIE
Agnes, you don't really believe
t h a t .

DIPESTO

1   g u e s s   a n d   t h e n )
I j u s t d o n ' t w a n t t o f a i l a t
t h i s , Miss Hayes... i t ' s too
impor tan t .

MADDIE
Then you won' t .

DIPESTO

Hope notand then)
Thanks... You're a real pal.

MADDIE
You, too .

. . a n d D i p e s t o t u r n s a n d s t a r t s t o l e a v e . . . a n d t h e n ,
t u r n i n g b a c k . . .

DIPESTO
Miss H a y e s . . . Does t h a t mean
t h a t w h e n y o u w e r e m a r r i e d t o
Walter Bishop you had sexual
f a n t a s i e s about o ther guys?

MADDIE
( s q u i r m i n g )

W e l l . . . a . . . I was o n l y m a r r i e d
t o h im f o r t h r e e d a y s .

* * * *

(CONTINUED)
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32

H u h . . .
DIPESTO

(and then)
Weird to think my mom thought
about men other than my dad?

MADDIE
Yeah, that is pre t ty weird.

D I P E S T O
H u h . . .

(and then)
So I suppose tha t e v e n H e r b e r t ,
o c c a s i o n a l l y t h i n k s about o the r
w o m e n .

oh, sure.
MADDIE

*

. . . a n d t h e n . . .

D I P E S T O
What'd ya mean, oh sure?

MADDIE
W e l l . . . I m e a n . . . o h sure...
probably.

*

ON DIPESTO

. . . n o t l i k i n g t h i s one b i t . . .

ON MADDIE

. . . t r y i n g to soften t h i s . . .

. . M a y b e ?

33

34

MADDIE

ON D I P E S T O 35

D I P E S T O
I ' l l k i l l him.

CUT TO :
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VIOLA

• . . U N C O R K I N G a n o t h e r CHAMPAGNE B O T T L E .
e f f o r t . . . when h e h e a r s someone CLEARING THEIR THROAT...a n d L O O K S U P t o s e e . . .

36

MACGILICUDDY

K i o g o   L o o k e   a n e s s n g l y   h e t m a l   f o   s u c h   c l o s e   p r o x i n i t y   tn o s n e e r . . . t h e n . . .

MACGILICUDDY
Say, Vi o l a . . .

37

ANGLE TO INCLUDE VIOLA

. . . c l o u d i n g o v e r . . .
38

VIOLA
What d o y o u w a n t ?

MACGILICUDDY
To o f f e r my h e a r t i e s t
c o n g r a t u l a t i o n s .

VIOLA
Yeah, right.

MACGILICUDDY
I know we 've n e v e r e n j o y e d a
p a r t i c u l a r l y warm r e l a t i o n s h i p .

VIOLA
T h a t ' s p u t t i n g i t m i l d l y. I
h a t e your g u t s .

MACGILICUDDY
And I yours. B u t I t h i n k i t ' s
t i m e we c h a n g e t h a t .

VIOLA
Why?

MACGILICUDDY
I t ' s t h e C h r i s t i a n t h i n g to
d o . . . a n d I c a n ' t t h i n k of a
b e t t e r e x c u s e t o b e a t o u r
swords i n t o p l o u g h s h a r e s t h a n
your i m p e n d i n g n u p t i a l s .

. . . a n d MacGi l icuddy e x t e n d s h i s hand and V i o l a ' s s k i ncrawls at the ve ry prospect of shaking i t , but a f t e r a long
moment he succumbs, and t h e n . . .

(CONTINUED)
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MACGILICUDDY
I t would b e a g r e a t honor i f
y o u would a l l o w me t o g i v e a
s m a l l p a r t y in your h o n o r.

VIOLA
( s t i l l s u s p i c i o u s )

What k ind of p a r t y ?

MACGILICUDDY
Not one of t h o s e puke f e s t s
l i k e Mr. A d d i s o n t h r e w fo r M i s s
Hayes' e x . . . n o animal movies,
no g r a i n a l c o h o l . . . a n d t h a t
tacky s t r i p p e r . .tand then; yelch...
J u s t y o u .from work.:. m e . . . t h e g u y s

.. We r e n t a l i m o
t o r t h e n i g h t . . . g o t o a c o u p l e
o f y o u r f a v o r i t e p l a c e s . . .

. . . a long moment, as Viola t r i e s to fi n d the hidden banana
p e e l in t h i s plan... finally...

VIOLA
W h a t a r e y o u u p t o
MacGilicuddy?

. . . a l o n g moment, then...

MACGILICUDDY
Just t r y i n g t o s e t t l e a c c o u n t s ,t h a t ' s a l l . . .

( a n d t h e n ; q u i e t l y )
I g o t my t e s t r e s u l t s back t h i s
morning . . .

( a n d t h e n )
I t ' s my h e a r t . . .

VIOLA
M a c g i l i c u d d y . . . I ' m s o r r y . . •
I d o n ' t k n o w w h a t t o s a y . . .

MACGILICUDDY
I t w o u l d mean a lo t t o me...

t o d o t h i s f o r y o u . . .

. . . a n d Vi o l a s m i l e s . . . misty...

VIOLA
I ' d b e h o n o r e d .

. . . a n d MacGi l i cuddy c l a p s him on t h e back...

(CONTINUED)
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38

MACGILICUDDY
( a l o u d t o t h e r o o m )

Hey, e v e r y o n e . . . a t o a s t for
my p a l , H e r b e r t Viola... a n d
h i s b l u s h i n a b r i d e

(MacGilicuddy
r a i s e s h i s c u p )

happiness.ve iong lives...
. . . a n d a s V i o l a ' s e y e s w e l l . . .

A STRANGER

...comes in t h e door... a man... m i d - f o r t i e s . . . n i c e1 0 0 k i n g . . • a v e r y t y p i c a l Blue Moon, c l i e n t . . . he l o o k s
c u r i o u s l y at t h e r a i s e d glasses...

MACGILICUDDY (0. C.)
. . . L ' cha im .

ALL
L' chaim.

. . . a n d as e v e r y o n e downs t h e i r d r i n k . . .

MAN

39

E x c u s e m e

. . . a n d t h e room TURNS t o h i m . . .

ANGLE TO INCLUDE DIPESTO

. . . who w a l k s up t o h i m . . .

4 0

DIPESTO
C a n I h e l p y o u ?

MAN
S o r r y t o intrude... Does
Madolyn Hayes work h e r e ?

. . . D i p e s t o nods...

D I P E S T O
I ' l l t e l l her y o u ' r e h e r e . . .

...she s t a r t s o f f . . . then remembering something... t u r n s . . .
a n d comes b a c k . . .

D I P E S T O
B u t who a r e y o u ?

(CONTINUED)
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40

MAN
M a r k C h a r n o c k .

DIPESTO
(wonder ing where

s h e ' s h e a r d t h e
n a m e b e f o r e )

Mark Charnock... C h a r n o c k . . .
C h a r n o c k . . . Like Annie
C h a r n o c k . . •

( t h e n ; r e m e m b e r i n g )
So you must be M i s s H a y e s '
c o u s i n , t o o ?

MARK
No. I ' m r e l a t e d t o h e r c o u s i n .
I 'm A n n i e ' s h u s b a n d . . .

. . . a n d a s t h i s r e g i s t e r s wi th D ipes to , et a l . w e . . .

CUT TO BLACK:
END OF A C T ONE
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So.
MADDIE

(and then)What b r i n g ' s you to L.A.?
MARK

B u s i n e s s . . . a n d t h e c h a n c e t o
s l i p away for a c o u p l e d a y s
wi th my w i f e and w r i t e it o f f .

MADDIE
(on edge)

Oh.

MARK

N e r e ,   i t   s e e n e d   1 i k e   a   p i a n e a d yh e r e ,

...and Mark l o o k s t o M a d d i e f o r a r e a c t i o n a n d t h e r e i s
n o n e . . . a n d t h e n . . •

MARK
Annie i s s t i l l h e r e , i s n ' t s h e ?

MADDIE
Y e s . . . a b s o l u t e l y . . . S h e ' s
h e r e . . . s a f e a n d s o u n d a n d
h a p p y a n d a l e r t . . .

MARK
H a v e n ' t h e a r d from h e r s i n c e
s h e left... and you know
A n n i e . . .

MADDIE
I know A n n i e .

MARK
• . . Always up t o s o m e t h i n g .

. . . a n d Maddie just l a u g h s . . . more o u t o f n e r v o u s n e s s t h a n
a n y t h i n g e l s e . . .

MARK
F o r a b o u t t h i r t y s e c o n d s o n

attack ne I though a p mhatI t she's taken up with some
c a r g o c u l t i n t h e Hollywood
Hills?... o r d e v o t e d h e r l i f e
t o s o m e a l c o h o l i c h o l y man in
s a f f r o n r o b e s ?

(CONTINUED)
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41

MARK
But I guess t h a t ' s what I love
a b o u t

N e v e r know w h a t
she ' s gonna do next.

MADDIE
T h a t ' s our Annie.

MARK

how to get hold even kne's
s t i l l s t a y i n g a t you h o u s e ?

MADDIE
My h o u s e . . . w e l l . . . a . . . um...

...and just t h e n t h e DOOR BLASTS OPEN and in strides...

DAVID

•..ENTERS and CROSSES t o M a d d i e ' s d e s k . . .

DAVID

sothing quitteso goatifyhere'sn o t h i n g q u i t e s o
a s b r i n g i n g a n o t h e r h u m a n b e i n g
b a c k f r o m t h e b r i n k of s u i c i d e .

MADDIE
David-

DAVID
(extending h i s hand

t o Mark)
. . . Addison... p a r t n e r and leg
m a n . W h a t e v e r M a d d i e ' s t o l d
you goes d o u b l e for me.

MADDIE
D a v i d -

DAVID
Let me a p p l a u d you on your
s e l e c t i o n of B l u e Moon t o meet
your i n v e s t i g a t i v e n e e d s . . .
You won't r eg re t it.

. . . a n d Maddie jumps in p o i n t e d l y . . .

42

(CONTINUED)
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42

MADDIE

D a r t t i l e n d   A n n e n e m b e n . nT h i s i s h e r
husband.

MARK
Mark Charnock.

DAVID
Oh, r i g h t . . . I t h i n k M a d d i e
i n t r o d u c e d me t o . . .

. . .as David s e a r c h e s . . . f e i g n i n g memory loss...

MARK
Annie.

DAVID
Annie... Nice lady as I r eca l l .

MARK
Yes, s h e i s .

DAVID
Well... I ' l l let your two catch
u p . .

(to Maddie)
Guess I better get busy on the
Anselmo case . B y e . . .

into twe stay with David as he effects a hasty retreat
RECEPTION AREA

equi meing against the doe i a moment to regain his
ANNIE ( 0 . C . )

Hey, s a i l o r.
. . . a n d David looks up and s e e s . . .

ANNIE

...crossing to him, having just arr ived, a big smile
p l a s t e r e d h e r m u g . . .

DAVID
(to h imsel f )

Oh my god.

43

44

(CONTINUED)
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toward Day orushes to her, grabs her arm and hustles her
DAVID

What are you doing here?
ANNIE

J u s t met w i t h a d i v o r c e lawyer
on the t w e l f t h fl o o r .

...and David DRAGS her i n t o . . .

H I S O F F I C E

...and CLOSES the door behind him and locks it...
ANNIE

I s something the m a t t e r , David?
DAVID

N o . . . e v e r y t h i n g ' s fi n e .
I j u s t want t o b e w i t h you...
a l o n e .

. . . a n d he t a k e s her i n t o h i s a r m s . . .

DAVID
T h o s e l i p s . . . t h o s e e y e s . . .
t h o s e th ighs .

ANNIE
Are you sure y o u ' r e okay?...

DAVID

That's alittle hormone surge,s all.

...and he p l a n t s a k i s s on h e r mouth... and then...

ANNIE
Maybe y o u s h o u l d s e e an
e n d o c r i n o l o g i s t .

. . . a n d she p u l l s away f rom him, and t h e n . . .

ANNIE
I ' v e d e c i d e d n o t t o t a k e a d i m e
f r o m M a r k . . . T h e a t t o r n e y
t h i n k s I 'm n u t s , but i t ' s t h e
only fa i r way to handle this...

(and then)
Can I get a cup of c o f f e e ?

4/17/89

44

45

(CONTINUED)
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..and she STARIS for the door, but David heads her off...

N o . . .
DAVID

I mean, and te set it.
ANNIE

I can do i t .
. . . a n d David p l a n t s himself a t the d o o r . . . and t h e n . . .

DAVID
I t ' s t h e l e a s t I c a n do...

( a n d t h e n )
Did you want cream and sugar
with your husband?

4 / 1 7 / 8 9

45

ON ANNIE

. . . r ega rd ing David c u r i o u s l y. . .
ANNIE

Black i s fi n e .

torand hen parid ONS the door and BXITS... Leaving Annie
CUT TO:

46

THE RECEPTION AREA 47

VIOLA 48

. . . w h o s t a n d s a t t h e WATER COOLER, s l u r p i n g water out of

DAVID 49
...who CALLS across the room i n a HOARSE WHISPER...

DAVID
B u r t . . . Come h e r e .

. . . a n d B u r t h i c c u p s a g a i n . . .

(CONTINUED)
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49
VIOLA

One second, s i r .
. . . a s he r e fi l l s t h e cup, then CROSSES...

DAVID
On the double.

...and a s B u r t HURRIES o v e r t o h im, he t r i e s t o g u z z l e t h ew a t e r o u t o f t h e w r o n g s i d e o f t h e c u p , s p i l l i n g t h e
c o n t e n t s a l l o v e r him, and t h e n . . . HICCUPING once again...

VIOLA
E x c u s e m e , s i r . . . a n x i e t y
i n d u c e d h i c c u p s . . . c a n ' t seem
t o shake 'em.

DAVID
(whispering)

Reach into my pocket.
VIOLA

Do you think t h a t ' l l help?
DAVID

Take my money.

t h e door which David holds f a s t , and then...
ANNIE (0.C.)

David... t he d o o r i s s t u c k .

VIOLA
I ' m n o t s u r e I u n d e r s t a n d .

DAVID
Just do i t . . . Now hold t h i s .

hoiding. ey SWITCH PLACES, Viola taking over the door knob
DAVID

Got a good g r i p .
VIOLA

I t h i n k s o .

ANNIE ( 0 . C . )
D a v i dDut of heromebody... get me

• . . a s she KNOCKS on the door from i n s i d e . . . and then, ViolaHICCUPS once aga in , and t h e n . . .

(CONTINUED)
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49
VIOLA

Shis is ou and my asking what
DAVID

VIOLA
No, sir.

! ! ! M O R E   K N O C K I N G ! ! !

DAVID
Then k e e p it z i p p e d and do
exac t ly as I say.

VIOLA
Y e s s i r .

DAVID
Wait ' t i l I give you the high
t e l l
o n urgent b u s i n e s s . T h e n .
t a k e her s i g h t s e e i n g . . •
shopping... anything... jus t
g e t her out o f here.

1 t ;   1 o o k s   o v e k   a e   D a v i d   a n d   O o a ,   h a i g s   u ,   P e n   c 2 0 s s e sl o o k s over at David and Viola, hangs up, then CROSSES
t o t h e m . . .

VIOLA
S h o p p i n g ? . . . On a hundred
d o l l a r s . . : With a l l due
r e s p e c t ,

. . a n d t h e n D a v i dhis

D I P E S T O
Annie j u s t c a l l e d . . . She s a y s
s h e ' s s t u c k in y o u r o f fi c e .

VIOLA

e v e r y t h i n g   i n d e r   c o n t r o d .   I   h a v e
. . . a n d A g n e s h e a d s o f f a s . . .
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50
DAVID

...CROSSES to Maddie's office and FLASHES THE HIGH SIGNt o . . .

VIOLA

o f fi c e a n di n c e   a n d   q u i c k l y   C L o s e s   i t e   D o o r   b e h i n d   h i m   a n d   w o . v i d ' s
CUT TO:

51

DAVID

: : . ENTERING Maddie's o f fi c e . . . and then, lighting up at thesight of...

MARK

52

53

. . . w h o is g e t t i n g up from h i s s e a t , and t h e n . . .
DAVID

O h . . . y o u ' r e s t i l l h e r e . . .
g l a d I caught you...

( a n d t h e n )
Did I h e a r M a d d i e m e n t i o n t h a t
y o u ' r e from New York?

MARK
Connect icut , actually... but
I w o r k i n t h e c i t y .

DAVID
Got a f r i end who's going t o
New York in a c o u p l e w e e k s . . .
a n d h e w a s a s k i n g me w h a t t o
pack... and y ' k n o w i t ' s b e e n
so long s ince I l ived back
to teli hi didn't know whathim.

MARK
We l l . . . c l i m a t e hasn ' t changed
a w h o l e lot in t h e l a s t f e w
h u n d r e d years.. . but. .. a r a i n
coat might be a g o o d i d e a t h i s
t i m e of year.

DAVID
Lemme w r i t e t h i s down.

. . . a n d he s n a g s a p i e c e of p a p e r o f f M a d d i e ' s d e s k and
s c r i b b l e s a w a y . . .

*

(CONTINUED)
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DAVID
( s o t t o )

The i f e -way is e r e - h a y.
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53

(CONTINUED)
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53

MADDIE
I f e - w a y ? I f e - w a y ? . . .

( a n d t h e n )
The i f e -way i s e r e - h a y ?

. . . David nods, and then...

MADDIE
I k e s - y a !

. . . a n d then , Maddie t u r n s a l l h e r a t t e n t i o n t o Mark . . .

MADDIE
T h a t i s a n i c e s u i t .

. . . a n d s h e gloms i n t o Mark's lapel and holds him fas t as
D a v i d s l i d e s o v e r t o t h e door...

MADDIE
B u t d i d n ' t t h e F a n t a s t i c k s
c l o s e y e a r s a g o ?

MARK
Maybe it did.

...and now D a v i d ' s a t t h e d o o r and he p e e k s o u t and s e e s . . .
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54ANNIE

...with Vi o l a a t t h e r e c e p t i o n desk s a y i n g goodbye t oD i p e s t o . . .

ON MADDIE 54A
MADDIE

You know what I t h i n k o f New
Yo r k ? I t h i n k o f . . .

. . . momentarily at a loss...

DAVID

. . . c lo s ing the d o o r . . .
55

W i e n e r s .
DAVID

MADDIE
...and p i g e o n s .

ON MARK

. . . a s he un locks Maddie ' s fi n g e r s from h i s lapels...

MARK
O p e r a ' s n o t t o o bad t h e r e
e i t h e r .

DAVID

55A

O p e r a ?

MARK
The M e t r o p o l i t a n Opera?

DAVID
T h a t ' s i n New Y o r k . . .

MARK
Right...

DAVID
Did I say my f r i e n d was g o i n g
t o New Y o r k ?

MARK
T h a t ' s what you s a i d .

DAVID
New Mexico.

(CONTINUED)
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55A

MADDIE
New Mexico.. D o n ' t s u p p o s eyou'd know what t o take t o New
Mexico t h i s t i m e of y e a r ?

MARK
N e v e r b e e n t o New M e x i c o . . .

DAVID

(CONTINUED)
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55A

...as David looks out the door...

HIS P.O.V.
. . . t h e c o a s t i s c l e a r . . .

55B

ON MADDIE 55C

MADDIE
. . . w h o l i v e d i n New York b e f o r e
s h e m o v e d t o New Mexico .

No k idding .
MARK

MADDIE
No kidding.

• • . a n d now D a v i d s t a r t s t o n a v i g a t e Mark t o w a r d t h i s
d o o r . . •

DAVID
We l l t h i s h a s b e e n f u n a n d
e d u c a t i o n a l . . . h a v e t o d o i t
a g a i n s o m e t i m e .

MARK
I ' d l i k e t h a t .

MADDIE
R e m e m b e r me t o H a r o l d S q u a r e .

ON MADDIE AND DAVID

. . . w a v i n g . . .

MADDIE
T a t a .

DAVID
So long.

. . a n d then, they c lose the door and David slumps a g a i n s ti t . . .

56

MADDIE
I'm not going to say anything.

DAVID
L i a r

(CONTINUED)
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56

M A D D I E
But I hope-

DAVID
What'd I t e l l you.

MADDIE

DAVID
Go a h e a d . . . You've been looking
f o r w a r d t o t h i s t i r a d e f o r a
l o n g t i m e .

. . .and D a v i d just f o l d s h i s a rms a c r o s s h i s chest...

(CONTINUED)
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MADDIE
Hot l i t t l e no strings fling...
then ship h e r back to
C o n n e c t i c u t w i t h a h e a d f u l l
o f memories and a g r e a t b i g
s m i l e on h e r f a c e . W a s   t h a t
t he p l an?

DAVID

C o n n e c t i c u t . . . S h e ' s s t a y i n g
in L.A.

MADDIE
B e t t e r and better... How a r e

g o n n a w o r m y o u r w a y o u t t a
t h i s dilemma.

DAVID
I d o n ' t h a v e a d i l e m m a .

MADDIE
Yo u ' r e e n t i r e l y prepared to
s t a n d by w h i l e t h i s woman
d i s m a n t l e s h e r m a r r i a g e because
of you?

DAVID
Her l i f e . . . h e r marriage...
I d o n ' t s e e t h a t I h a v e
a n y t h i n g t o do w i t h h e r
d e c i s i o n .

MADDIE
How c o n v e n i e n t .

D AV I D
M a d d i e . . . i t ' s none o f my
b u s i n e s s . . . and none o f yours ,e i t h e r .

MADDIE
You r e a l l y b e l i e v e t h a t ?

DAVID
Yeah, I d o .

MADDIE
Then I g u e s s I d o n ' t n e e d t o
s a y a n y t h i n g m o r e . . .

( a n d t h e n )
P l e a s e g e t out of my o f fi c e .
I h a v e work t o d o .

(CONTINUED)
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56

CUT TO:

INT. PARKING GARAGE - DAY

A MAN'S P. O . V.

...of V i o l a o p e n i n g t h e door t o h i s car a n d t h e n w i t h g r e a tceremony and a low bow, he u s h e r s Annie i n t o t h e p a s s e n g e rs e a t . . .

S h e e s h . . . .   T h i s   s u g i s ' a   r e a l
m a r o o n .

:.as a MATCH FLARES i n P.O.V. and i s brought up t o a
c i g a r e t t e jus t out o f f r a m e . . .

ON VIOLA'S CAR

. . . p u l l i n g out of i t ' s parking space...

ON A HAND

. . . t u r n i n g t h e i g n i t i o n and t hen a f t e r a long s e r i e s o f
groans, the car comes to l i f e . . .

CLOSE ON A MAN

. . . s e e n f o r t h e fi r s t t ime now... a Camel c l e n c h e d i n t h e
c o r n e r of h i s mouth... P . I . KAPATKIN.. . a mish mash of
m i s - m a t c h e d h o u n d s t o o t h r e c a l l i n g R o s c o e of 77 S u n s e t S t r i p
fame... and then, he reaches for a small tape r eco rde r. . .

KAPATKIN
S u b j e c t a n d m a r o o n e x i t i n g
p a r k i n g s t r u c t u r e at 8 :32 A.M.

. . . a n d t h e n h e TAPS h i s w a t c h . . .

KAPATKIN
Make t h a t 9 : 4 5 A.M.

57

58

59

60

61

p u r s u i t of Viola... and w e . . .

CUT TO:
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INT. DAVID'S APARTMENT HALLWAY - ON DAVID

a r r i v e s home from w o r k . . . a s he un locks

4/19/89

62

CUT TO:

INT DAVID'S APARTMENT - ON DAVID

...ENTERING... he TURNS ON some l i g h t s . . . t o s s e s h i s j a c k e ton t h e f u r n i t u r e . . . a n d t h e n . . .

DAVID
Anybody home?

...no answer. . . he walks t h r o u g h t h e l i v i n g r o o m . . . p i c k i n g
up a p a i r o f ANNIE'S SHOES en r o u t e t o . . .

I N T. BEDROOM - ON DAVID

...walking i n . . . s e e s t h e T. V. o n . . . CLICKS it OFF...

DAVID'S P.O.V. - ANNIE CLOTHES
...all o v e r t h e room... not in a s l o p p y way... j u s t how aw o m a n ' s b e d r o o m looks... a n d . . .

D AV I D

... s t o p s a m o m e n t . . . t a k i n g a l l t h i s i n . . .

DAVID
A n n i e ?

63

64

65

66

. . . a n d h e l o o k s i n . . .

CUT TO:

INT. BATHROOM - DAVID'S P.O.V. - NYLONS
. . . hang ing o v e r the shower.

HOT ROLLERS

...on t h e c o u n t e r . . .

67

68

MAKEUP

. . . b y t h e mirror...

69

a n d . . .
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DAVID

r e a l i z i n g p e r h a p s for t h e fi r s t t i m e t h a t a woman i siiving here... and then, we HEAR the FRONT DOOR OPENING,t h e n CLICK-CLACK of h i g h h e e l s on t h e fl o o r a n d we hearLAUGHTER... and then...

ANNIE (0.C.)
David?

. . . a n d he w a l k s t o t h e . . .

4 / 1 9 / 8 9

70

CUT TO:

LIVING ROOM - ON DAVID

. . . a s he sees...

ANNIE AND VIOLA

. . l a u g h i n g . . . h a v i n g a g r e a t t i m e . . . b o t h i n MICKEY MOUSEEARS... h o l d i n g PACKAGES and BALLOONS f r o m DISNEYLAND.. •
ANNIE

(seeing David)
Hi.

. . a n d she c r o s s e s t o him and p l a n t s a GOOFY HAT on h i s
h e a d . . .

VIOLA
From the Magic Kingdom to your
head, s i r . . .

ANNIE
I t r e m i n d e d me of y o u .

DAVID
I'm touched.

ANNIE
H e r b e r t t o o k me t o
Disneyland...

DAVID
So I g a t h e r .

VIOLA
S o r r y t o keep your f a i r lady
o u t s o l o n g , but s h e just
c o u l d n ' t ge t enough o f " I t ' s
a S m a l l W o r l d " 

( m o r e )

71

72

(CONTINUED)
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CONTINUED:
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72

VIOLA (Cont 'd)
( a n d t h e n ; u t t e r l y
convulsing in
l a u g h t e r )

T e l l Mr. A d d i s o n .
( m o r e l a u g h t e r )

a b o u t h o w. . .
(more laughter )

in Fanpasylane stole my hat
. . . a n d Annie jus t c r a c k s up a n d D a v i d j u s t s t a r e s a tt h e m . . . f e e l i n g l i k e t h e odd man o u t . . . a n d then...

VIOLA
( r e c o v e r i n g )

S o . . . how a b o u t I m i x us some
c o c k t a i l s ?

. . . a s Dav id l e a d s Vi o l a t o t h e d o o r . . .

DAVID
S o r r y. We got a movie t o
catch...

VIOLA
( a s D a v i d u s h e r s
h i m o u t t h e d o o r )

O h . We l l . . . Thanks, A n n i e . . .
W e ' l l d o i t a g a i n s o m e t i m e . . .

ANNIE
I ' d l i k e t h a t . . .

(and t h e n ; c a l l i n g
a f t e r him)

Bye, Herbert , I had a g r ea tt i m e .

. . . a n d a s D a v i d CLOSES t h e door b e h i n d h i m . . . a n d t h e nAnnie g o e s t o him, t i l t s t h e G o o f y hat back on h i s head ,
then puts her arm around him and k i s se s h im . . . but t h e r e ' s
a n unaccus tomed, though unspoken reserve about David and

ANNIE
You d o n ' t l i k e t h e h a t .

. . . a n d David j u s t smi les , not saying a n y t h i n g . . . and a f t e r
m o m e n t . . .

ANNIE
Or maybe y o u ' r e t i r e d of having

a r o u n d ?

(CONTINUED)
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72
DAVID

N o . . N o . .
land then; they

k i s s again, and
a f t e r a moment,
a n d t h i s i s
awkward)

Your h u s b a n d ' s i n t o w n .

. . . a n d t h e n . . .

ANNIE
O h .

...a long moment, t h e n . .

ANNIE
W e l l . . . I g u e s s t h a t ' s good.
I can get t h i s a l l o u t i n t h e
o p e n . . . fi n a l l y .

DAVID
Sure you wanna do t h a t ?

ANNIE
I t h i n k s o . .

( a n d then)
Sometimes I 'm more s u r e t h a n
o t h e r s , but.

( a n d then; after
a m o m e n t )

T h e r e ' s o n l y one t h i n g I ' m
c o m p l e t e l y s u r e of...

DAVID
W h a t ' s t h a t ?

...kissing him a g a i n , a n d t h e n . . .

ANNIE
I c o u l d n ' t s t a n d b e i n g away
from you a l l day l o n g . . .

( a n d t h e n )
I t h i n k I ' m f a l l i n g in love
with you, David.

. . . a s s h e l e a n s a g a i n s t h i s chest.

ON D AV I D

. . . n o t e x p e c t i n g this... a n d we h o l d on him a l o n g moment ,

(CONTINUED)

73
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73

FADE TO BLACK:
END O F ACT TWO
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ACT THREE

4/21/89

FADE IN:

ON A PAIR OF SHOES

. . . t w o - t o n e , a n d a GOLF CLUB, a p u t t e r , s w i s h e s t h r o u g h
expensive pair of trousers ve tind. and as we MOVE Up ana d d r e s s i n g a g o l f b a l l .

DAVID

into his office... one eye closed trying to line up a sho
DAVID'S P.O.V. - A PAPER CUP

...on i t ' s s i d e . . . by the door... and then...

DAVID

74

75

76

77

• • p u l l s back t h e c l u b .
and just a s he h i t s the b a l l . . . t h e r e ' s a KNOCK which Davidignores, and t h e n . . .

D I P E S T O

...OPENS the door.. . knocking away...

THE CUP

...and t h e b a l l ROLLS r i g h t under h e r foot as...

D I P E S T O

..does a banana-peel s l i d e on the b a l l landing on herderriere... d i r e c t l y under...

DAVID

. . . w h o l e a n s o v e r h e r . . .

ANGLE TO INCLUDE DIPESTO

78

79

80

81

82
DIPESTO

I have to talk to you s i r .
(CONTINUED)
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82

DAVID
H a v e a s e a t .

D I P E S T O
( r u b b i n g h e r
t a i l b o n e ; a s s h e

Think I ' l l Stander feet)
DAVID

Burt t r y t o hang himself again?
DIPESTO

N o , h e ' s much b e t t e r . . . h e ' s
resting cod thead and she

doesn ' t qui te know
how t o say t h i s )

Mark Charnock called...

DAVID
F o r m e ?

D I P E S T O
I s a i d you w e r e n ' t in yet.

I owe y o u .
w a n t e d ?

DAVID
He s a y what he

D I P E S T O
He n e e d s t o t a l k t o you.

DAVID
Can ' t imagine what a b o u t . . .

(and then)
You d o n ' t s u p p o s e . . .

DIPESTO
He's not a dummy.

. . . a n d David just nods and then...

D I P E S T O
He w a n t s t o h a v e l u n c h w i t h
you t o d a y .

DAVID
(wincing; a n d then)

C a l l him back and t e l l him I ' m
b o o k e d s o l i d u n t i l F e b r u a r y
30, 1992.

(CONTINUED)
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4/21/89

82
DIPESTO

He sounded p r e t t y anxious t otalk to you.
DAVID

Maybe i t ' s time t o use up some
of t h a t f r e q u e n t fl i e r m i l e a g eI 've been accumulating and take
a vaca t ion .

. . . a n d then...

DIPESTO

a man. you could face this like
ON DAVID

...and t h e n . . . a f t e r a moment, he relents...
DAVID

What time am I supposed to meet
h i m ?

DIPESTO
High noon... I mean... noon.

83

CLOSE ON DAVID

we steeling himself for the unpleasant task ahead... and
84

CUT TO:

INT. BAR - DAY

Frank-i panella, clubby, In the Men's Gr$11 mold... Musso
DAVID

. . . e n t e r s and has no t r o u b l e spotting...

MARK CHARNOCK

a n d   n e   E u r n s   a n d   f a s h e s   2   b i g   r u b b e r g   s m i i d   a t   D a v i d ,   a n d "
we g e t t h e i m p r e s s i o n tha t maybe t h i s i s n ' t h i s fi r s t
m a r t i n i of t h e m o r n i n g . . .

85

86

87

(CONTINUED)
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87
MARK

Ahoy there, pilgrim.
. . . a n d David s l i d e s onto a bars too l next t o him...

MARK
Drink with me.

DAVID
No thanks.

MARK
B a r k e e p . . . a m a r t i n i f o r myf r i e n d .

DAVID
(to t h e ba r t ender )

Make it a v i r g i n m a r t i n i . . .water back.

MARK
Thanks for coming.

DAVID
Figured I owe you that much.

MARK
S o : . . what d o you think about
th is ke t t l e of fi s h ?

DAVID
I t h i n k we s h o u l d t a l k abouti t .

...and Mark just n o d s . . .

MARK
M a d d i e know?

. . . a n d David n o d s . . .

DAVID
Like t o keep h e r out of it a s
much as p o s s i b l e though.

MARK

cadies yod directlys why Ic a l l e d y o u

• • a n d D a v i d ' s g l a s s o f w a t e r a r r i v e s and Mark h o i s t s h i s
g l a s s in a t o a s t . . .

MARK
To my wife... a n d t o her l o v e r .

(CONTINUED)
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CONTINUED: (2)

giassa Dand thects not to drink to this as Mark drains his
MARK

Hired a d e t e c t i v e t o fi n d out
who the lucky guy is.

DAVID
A d e t e c t i v e ?

MARK
The Lou Lasa l le A g e n c y. . . P.I.o n the c a s e ' s named Kapatkin.
Gave t h e s e g u y s a h e f t y

4/21/89

87

in bed with. C a l l e d you t o
fi n d o u t i f L a s a l l e ' s
s t r a i g h t shooter?

DAVID
You d o n ' t know who Annie i s
running around with?

MARK

why I h i redI hired a datectivehat's
( a n d t h e n )

N a t u r a l l y . . . I w o u l d ' v e
p r e f e r r e d t o d o b u s i n e s s w i t h
B l u e Moon.w a n t   t o   p u t   M a d t e   I n   t h e ' t
m i d d l e .

DAVID
W h a t ' r e you gonna do t o t h i s

o n c e you fi n d h i m ?

. . . a n d a f t e r a long moment...

MARK

i t ' s good . .Ta get a ten i geren
b a d . . . a n d t h e n . . .

( t r a i l i n g o f f ; a n d
t h e n )

I t h o u g h t a b o u t k n e e c a p p i n g
t h e g u y . . . t h e n p u n j i s t i c k s
u n d e r t h e fi n g e r n a i l s .

. . . a n d David winces... and t h e n . . .

(CONTINUED)
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87
MARK (CONT 'D)

i   e   o a t i   n a i l a g e   B a c k
Wish you could know Annie l i k e

d o .

ON DAVID

.. . t ightening. . .
88

a s'ason a foune se nature...• s u n r i s e . . .
( a n d t h e n )

S o r r y , b a d h a b i t o f m i n e . . .
l i t t l e t ight and I

i n w i t h t h e b a d p o e t r y .

DAVID
My mom's family's Irish.

MARK
I w a n t t o meet t h i s g u y .

DAVID
S u r e you want t o put y o u r s e l f
t h r o u g h t h a t ?

MARK
I g o t t a know if s h e ' d be b e t t e r
o f f w i th him...

t h e n )
I n that case, I ' d have to step
aside .

DAVID
(re: the empty
g la s s )

How many of those things you
h a d ?

On ly t h i n g you can do if you
really Love somebody: And I

(CONTINUED)
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DAVID
L o o k . . . maybe t h i s i s j u s t oneo f t h o s e n o s t r i n g s fl i n g s .Not w o r t h d i s m a n t l i n g y o u rm a r r i a g e o v e r .

MARK
We d o n ' t know t h a t , do we?

DAVID
Well... I ' m g u e s s i n g .

MARK
( s h a k e s h i s head)

Doesn ' t sound l ike Annie ' s
M . O . . . . s h e l eads w i t h h e r
h e a r t .

DAVID
What a b o u t t h e g u y ? . . . Maybe
h e ' s just a l o n g for the r ide
a n d a f e w l a u g h s .

MARK
Then I hope he doesn ' t s t r i n g
h e r a l o n g .land t h e n )
An a f f a i r ' s one t h i n g . . . b u ti f h e b r e a k s h e r h e a r t . . . I ' l l
k i l l him.

ON DAVID

...and w e . .

89

CUT TO:

EXT. OPEN AIR SHOPPING MALL - DAY

...as Viola and Dipesto walk along...

D I P E S T O

...carries lo t s of packages while Viola checks a l i s t . . .

VIOLA
Wedding bands, check..
a n t i - d e p r e s s a n t s , c h e c k . .

some th ing o l d , c h e c k . . .
( m o r e )

9 0

91

(CONTINUED)
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91

VIOLA (Cont ' d)
something n e w, check... I t h i n kt h a t ' s e v e r y t h i n g .

D I P E S T O
Linger ie .

VIOLA
What do you need l i n g e r i e
for?...

DIPESTO
Every b r i d e should have a sexyn i g h t i e in her t rousseau .

VIOLA
I t ' l l only wind up in shreds.

..and Dipesto fl a s h e s her big saucer eyes a t him, andthen...
VIOLA

( r e l e n t i n g )
Okay...

...and D i p e s t o l e a n s i n . . .

DIPESTO
K i s s e s . . •

...and Dipesto t r i e s t o g ive him a buss on the cheek and as
s h e d o e s s o s h e DROPS o n e o f t h e b a g s s h e ' s j u g g l i n g . . .

VIOLA
Agnes, c a r e f u l .

. . . a n d V i o l a BENDS o v e r t o PICK UP t h e b a g . . . a s he d o e s he
n o t i c e s . . .

VIOLA'S P.O.V. - KAPATKIN

. . . b e h i n d h i m . . . s t i f fl y looking in a s t o r e window. . .
d r e s s e di n h i s m i s m a t c h e d h o u n d s t o o t h and a Ty r o l e a n h a t . . .

ON VIOLA

. . . s u s p i c i o u s . . .

92

9 3
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94

VIOLA
(quietly to
Dipesto)

Agnes, I think we're being
f o l l o w e d . . .

DIPESTO
Huh?

VIOLA

D i s n e y l a n d . . .

DIPESTO
Take d e e p b r e a t h s and t h i n k
o f a m o u n t a i n s t ream. . .

VIOLA
Agnes, t h i s i s not an anx ie ty
a t t a c k . . . .

. . . a n d t h e n D i p e s t o t u r n s a r o u n d . . .

VIOLA
( s t i l l f ac ing

f o r w a r d )
L i t t l e g u y . . . five-six. . .
o v e r c o a t a n d a h a t . . .

DIPESTO
I d o n ' t s e e a n y o n e .

VIOLA
( t u r n i n g t o show
h e r )

Agnes, h e ' s r i g h t -

. . . b u t he s t o p s short...

VIOLA'S P.O.V. - THE MALL
. . . w i t h no K a p a t k i n . . .

ON DIPESTO AND VIOLA

...as she f e e l s h i s forehead, t h e n . . .
DIPESTO

C'mon, H e r b e r t . . . one more
stop...

( m o r e )

95

96

(CONTINUED)
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96

DIPESTO (Cont 'd)
then I ' l l t ake

m u s t a r d plaster...
. . . a n d s h e l e a d s h i m o f fbehind him. searching for the ene continues to 100

CUT TO:

INT. LINGERIE STORE - DAY
. . . a V i c t o r i a ' s S e c r e t t y p e p l a c e . . . V i o l a s t a n d s p l a n t e d
o y t h e window... s u r r e p t i t i o u s l y looking o u t . . . k e e p i n g a
w a t c h f u l eye f o r Kapatkin..

ON DIPESTO

. . . h o l d i n g up a camisole...

D I P E S T O
What do you t h i n k ?

...no r e s p o n s e . . . s h e l o o k s over t o s e e . . .

VIOLA

. . . s t a r i n g out t h e w i n d o w. . .

D I P E S T O

. . . a l i t t l e annoyed...

97

98

99

100

D I P E S T O
H e r b e r t ?

VIOLA

• • . t u r n s t o her... p r e o c c u p i e d . . . fl a s h e s a f a k e , a p p r o v i n g
s m i l e . . . t h e n t u r n s b a c k t o t h e w i n d o w . . .

101

ON D I P E S T O

. . . w i t h a handful o f items... ge t s an i d e a . . . goes t o a
nearby dressing room, whi le . . .

102
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VIOLA

. . . a t t h e window... s t a r t s a s he s e e s . . .

VIOLA'S P.O.V. - KAPATKIN
. c o m i n g o u t o f a s t o r e a c r o s s t h e w a y. . . h e c a s t s a q u i c kg l a n c e a t V i o l a . . . t h e n r e a l i z i n g h e ' s b e i n g w a t c h e d . . .wa lks a w a y . . .

103

104

ON VIOLA

• • p r a c t i c a l l y r u n n i n g ove r s e v e r a l b a b e s a s h e m a k e s a
b e e - l i n e t o t h e d o o r . . .

105

VIOLA
'Scuse me... pardon me . . . hot
s o u p . . .

...and he g e t s out t h e door a n d sees...

VIOLA'S P. O . V. - THE EXT. MALL

•. K a p a t k i n h a s d i s a p p e a r e d . . .

ON VIOLA

. . . f rus t ra ted . . . meanwhile...

106

107

D I P E S T O

•:.FLINGS OPEN the dressing room curtain... wearing a MERRY
WIDOW, f rench cut p a n t i e s , g a r t e r b e l t , s tock ings and
h e e l s . . .

DIPESTO
T a d a . . .

...and she looks a r o u n d and s e e s t h a t V i o l a ' s n o t t h e r e . . .
a n d t h e n s h e s p o t s . . .

108

VIOLA

. . . c o m i n g b a c k i n t h e s to re . . . d i s g r u n t l e d . . .
p r e o c c u p i e d . . . a n d . . .

1 0 9

DIPESTO

. . . w a v e s at him... t h e n . . .

110

(CONTINUED)
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118OLD MAN

... e y e s w i d e in t e r r o r a n d t h e n . . .

VIOLA

...suddenly m e l t s in s h a m e . . .
119

VIOLA
S o r r y •

DIPESTO (0.C.)
H e r b e r t Q u e n t i n V i o l a .

leathe violates a Dipe to marches over tack wearinga n d b o o t s . . .

VIOLA
I thought i t was.. .

DIPESTO
Oh, kiss my boot, Herbert.

. . . a s D i p e s t o h a u l s him back i n t o t h e s t o r e . . .

ON THE OLD MAN

...shaking h i s head a s he w a t c h e s them g o . . .

MAN
Hollywood.

120

CUT TO:

INT. PARKING GARAGE - ON VIOLA AND DIPESTO

...this t i m e V i o l a c a r r i e s e v e r y t h i n g . . . w h i l e t r y i n g t o
keep up with a p i s s e d - o f f D i p e s t o . . .

DIPESTO
I f you d o n ' t want to get
married, why don't you just
C o r y u n g   t o   h a i   i c i n a t e   y o u r
way i n t o a S e c t i o n 8 .

VIOLA
I was not h a l l u c i n a t i n g .

. . . a n d a s he g l a n c e s o v e r i n t o t h e . . .

121
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57. 4 / 2 3 / 8 9

126

VIOLA
Sp i l l i t , or I'm gonna have
t o h u r t ya?

ON V I O L A

...falling t o t h e g round i n p a i n . . .

ON DIPESTO

. . . h e a r i n g Vio la ' s GROAN... she drops everything and RUNS
t o h i m . . .

D I P E S T O
( c a l l i n g o u t )

H e r b e r t . . .

ANOTHER ANGLE - ON DIPESTO

. . . a s s h e RUNS a r o u n d t h e o t h e r s i d e of t h e van t o s e e . . .

VIOLA

. . . o n t h e g r o u n d . . . t o t a l l y s t i l l . . .

ANGLE TO INCLUDE DIPESTO

... r u n n i n g t o him...

127

128

129

130

131

DIPESTO
Oh, my g o d . . .

( o n h e r k n e e s
b e d s i d e h i m )

T e 1 1   m e   y o u ' r e   n o t   d e a d .s a y s o m e t h i n g .

VIOLA
( I ' m not d e a d . )

Mm o t t d e r d . . .

D I P E S T O
Huh?

(CONTINUED)
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CONTINUED: 1 3 1

VIOLA
(He broke my jaw.)

Hle broge mm j l e .
D I P E S T O

Who b r o k e your jaw?

. . . a n d Viola points... and Dipesto looks up and d o e s n ' t see
a n y o n e . . . a n d then .

DIPESTO (CONT 'D)
Wait right here, I ' l l ca l l an
ambulance...

. . . a n d she s t a r t s o f f . . . t h e n , she s t o p s and t u r n s b a c k . . .

DIPESTO (CONT 'D)
Don' t let a n y o n e p a r k on you.

...and s h e r u n s off...

ON V I O L A

. . . l y i n g t h e r e . . . h i s eyes fi l l e d with anger, and w e . . .

132

CUT TO:

INT. DAVID'S LIVING ROOM - ON FRONT DOOR

...in t h e e a r l y e v e n i n g s h a d o w s . . . we hear t h e SOUND OF
k e y s in t h e lock... a n d t h e door s l o w l y OPENS t o reveal...

133

A N N I E

. . . l a d e n w i t h g r o c e r i e s . . . a s s h e wa lks i n . . .

ANNIE
( c a l l s o u t )

D a v i d ? . . .

...she h e a r s t h e SHOWER and w a l k s t o w a r d t h e bedroom..but as she gets closer, she begins t o hear SOUNDS... they
a r e t h e s o u n d s o f p e o p l e GIGGLING... one m a l e , one
f e m a l e . . .

134

ANNIE
( c o n f u s e d )

D a v i d ?

(CONTINUED)
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CONTINUED:

59.

. . . s t i l l h o l d i n g her s h o p p i n g bag, Annie ENTERS...

4 / 2 3 / 8 9

134

CUT TO:

DAVID'S BEDROOM

t o w a r d s t h e BATHROOM.

f a c e g o e s f r o m c o n f u s i o n t o

135

CLOSE ON ANNIE

...as she stares unbel ievably. . .

ANNIE'S P.O.V.

. . . TWO FIGURES c a n be s e e n t h r o u g h t h e STEAM and t h e
RIPPLED GLASS O f t h e SHOWER DOOR. . .

ON ANNIE

..stunned.
BAG OF GROCERIES and beg ins p u l l i n g

her c l o t h e s out of t h e c l o s e t . . .

CUT TO:

136

137

1 3 8

TWO FIGURES

...behind t h e shower door...

139

o f f   c a m e r a . . .

GIRL'S VOICE
Did you hear something?

h i s w a i s t a n d t h e n t o t h e g i r l

DAVID
S s h h . . .

ON DAVID

. . . s t a y w i t h him a s he WALKS i n t o t h e . . .

140
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BEDROOM

60.

. . . w h e r e D a v i d s e e s A n n i e , t h r o w i n g a l l h e r c l o t h e s i n t o as u i t c a s e . . . a n d t h e n . . .

4 / 2 3 / 8 9

141

DAVID
D i d n ' t e x p e c t you home s oearly.

ANNIE
S o I s e e .

. . . a n d she looks up to s e e . . .

DAVID

. . . w e t . . . a t o w e l a r o u n d h i s waist...

DAVID
Look, I know what th is probablylooks l i k e . . . but I c a n exp la in
everything.

142

ON ANNIE
143

ANOTHER ANGLE

• • S h e StORMS o u t p a s t h i m . . ignoring him... and as shed i s a p p e a r s i n t o t h e l i v i n g r o o m , we...

STAY ON DAVID

door stering to he beaveting hacting as he hears the front
DAVID

( c a l l i n g i n t o
b a t h r o o m )

Okay, k i d . . . coast i s c l e a r .

144

145

. . . a n d m o m e n t s l a t e r . . .

J A M I E

...appears in t h e d o o r w a y . . . w e a r i n g a BATHING S U I T. . .t o w e l l i n g h e r s e l f d r y . . .

146

(CONTINUED)
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CONTINUED:
146

JAMIE
H o w ' d we d o ?

DAVID
We d i d good. C o m p l e t e l y t h r e wo f f M r s . A n s e l m o . . .

J A M I E
I c a n ' t b e l i e v e i t . My v e r y
fi r s t t i m e u n d e r c o v e r a n d I
g e t t o work o n t h e A n s e l m o
c a s e . . . Wow.

. . . a n d D a v i d t o s s e s o f f h i s towel. : t o r e v e a l swimmingtrunks. . . and picks up a wad of b i i l s o f f his dresser...
DAVID

H e r e . . . thanks for he lp ing me
o u t . .

(and t h e n ; h a n d i n g
h e r some b i l l s )

l a k e y o u r b o y f r i e n d t o t h e m o s t
e x p e n s i v e j o i n t y o u c a n fi n d
f o r a r o m a n t i c e v e n i n g o n me .

J A M I E
Oh, I couldn ' t , Mr. Addison.

DAVID
I gave you an o rde r, detect ive.

J A M I E

Yessir. (and then)
Mr. A d d i s o n . . . y o u ' r e a g r e a t
guy.

ON DAVID

. . . g l a n c i n g toward the front d o o r . . . not f e e l i n g l i k e one,a s w e .

147

CUT TO BLACK:

END OF ACT THREE
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ACT FOUR

REV. 4/27/89

FADE IN:

ON VIOLA 148
s t a n d i n g on t h e b a n k o f a POND,

h i s n e c k i s i n a C O L L A R a n d h i s a r m i s i n a C A S T a t a r i g h ta n g l e t o h i s b o d y. .BOW TIE.. . Viola pulls away...and lie aray a temeo dentiant
MACGILICUDDY

B u r t , h o l d s t i l l .to straighten your tie ust want
. . . Vi o l a growls a t him through h i s wired j a w. . . warning hima w a y . . .

MACGILICUDDY
(chuckles good
na tu red ly )

I ' m n o t gonna s t r a n g l e you.
...Viola w i n c e s a s MacGi l icuddy s t r u g g l e s w i th h i s t i e . . .then...

MACGILICUDDY
S o r r y about y o u r a c c i d e n t . . .

(and then)
...and I want you t o know we've

Okay?

i l e   o s t a n d s   b a c k   t o   1 o o K   a t   n i r   a s   h e   E i n i s h e s   V i o t as t a n d s b a c k t o l o o k a t i t . . .

MACGILICUDDY
Lookin' ge: Viola)good.

. . . a n d Vi o l a t u r n s t o l e a v e . . .

MACGILICUDDY
Oh, B u r t . . .

. . . a n d Vi o l a t u r n s t o him... e x p e c t i n g t h e s n i d e p a y - o f f t oa l l t h i s n i c e n e s s . . . but instead, MacGilicuddy d i g s into
h i s p o c k e t . . . a n d p u l l s out a coin...

MACGILICUDDY
I want you t o have t h i s . . .

(CONTINUED)
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CONTINUED:

. . . a n d he p u t s t h e c o i n in V i o l a ' s hand...

MACGILICUDDY
I t ' s my dad's 1813 Buffalo Head

He g a v e i t t o me...
and h i s dad gave i t to him.

. . . a n d V i o l a j u s t h o l d s i t i n h i s hand... a w a y f r o m h i sb o d y . . . l i k e h e ' s w a i t i n g fo r i t t o b l o w u p . . .

MACGILICUDDY
Please, accept t h i s as my token
of fr iendship. I t ' d mean a l o t
t o m e .

. . . a n d just then, MacGilicuddy looks up and s e e s . . .

A HELICOPTER

. . . d i v i n g r igh t at t h e g r o o m ' s party...

MACGILICUDDY
Look o u t !

REV. 4/27/89

148

149

(CONTINUED)

~
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CONTINUED:

. . a n d e v e r y o n e h i t s t h e d i r t a s t h e RADIO CONTROLLEDHELICOPTER BUZZES them...

ON DAVID

. . . a r r i v i n g with the CONTROL BOX in his hands and he walkso v e r t o the...

GROUP OF BRIDESMAIDS

...and p r e s e n t s t h e c o n t r o l s t o D i p e s t o . . .

DIPESTO

REV. 4/27/89

149

*

150

151

l i f e with.

DIPESTO
Gee, thanks...

. . . a s D ipes to t r i e s v a i n l y t o c o n t r o l t h e h e l i c o p t e r a s itbuzzes the WEDDING GUESTS in t h e background...

DAVID

. . . l o o k s o v e r at M a d d i e who r e g a r d s him c o o l l y . . .

DAVID
How ' b o u t a hug for the bes t

who i s n ' t ?

MADDIE
David Addison... how could you?

DAVID
( re : t h e plane
w h i c h c i r c l e s
o v e r h e a d )

We l l , I w a n t e d t o get themsomething rea l ly useful .
MADDIE

I suppose I s h o u l d be g r a t e f u l
in a way.A n n i e   I I n d   o u t   b e t o r e   I t e s   t o o
l a t e just how v i l e , venal ,h a t e f u l and h o r r i b l e you r e a l l y
a r e .

( a n d t h e n )
L o o k o u t .

*

152

(CONTINUED)
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CONTINUED:

h i n   a s   t h e   H E C K C P T E R   n a r t o n L y   m o s s e s   t h e m . l s   o n   t o p   o f
ON DAVID

REV. 4/27/89

152

*

153

DAVID
You saved my l i f e . . . my he ro .

...and g i v e s her a peck on t h e m o u t h . . .

MADDIE
Yech...

we.as she wipes her mouth with her hand in disgust and

CUT TO:

CLOSE ON WYNN DEAUPAYNE

..an o l d e r , w h i t e - h a i r e d g e n t l e m a n d r e s s e d i n a S U I T, whoi s a p p a r e n t l y conducting the m a r r i a g e . . . in t h e backgroundsomeone t a p s out a s o o t h i n g rhythm on set of BONGODRUMS...

154

DEAUPAYNE
We come h e r e today t o w i t n e s s
t h e v i b r a t i o n of two j e w e l s
a s t h e y c r e a t e one beam of
coherent l i g h t . . .

ON VIOLA AND DIPESTO

...who stand in front of him, flanked by the bridalp a r t y . . .

DEAUPAYNE
To d a y we c e l e b r a t e t h e a n c i e n t
u n i o n o f m a n - w o m a n a n d
w o m a n - m a n . . . a n d b y t h e g r a c eo f t h e G r e a t W h a t e v e r , we ask
t h a t B u r t a n d A g n e s ' g e n e t i c
t e n d r i l r e a c h o u t t o
i n fi n i t y . . . a n d b y o u r p r e s e n c e
h e r e . . . may a l l o f us l i v e
f o r e v e r t h r o u g h them.

155
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ON VIOLA

. . . s e e n t h r o u g h t h e ZOOM LENS o f a c a m e r a a s a SHUTTER SNAPS
away...

156

CUT TO:

KAPATKIN

...hiding behind a t r e e on a h i l l s i d e ove r look ing t h e weddingin p r o g r e s s b e l o w. . . a s he p e e r s th rough a CAMERA and CLICKSOFF a s e r i e s of survei l lance photos, when...
OMIT 1 5 8

MARK CHARNOCK

... e n t e r s i n t h e b a c k g r o u n d and w a l k s ove r t o K a p a t k i n . . .

MARK
Mr. K a p a t k i n . . . Mr
Kapatkin... y o u r o f fi c e
s a i d I c o u l d fi n d you h e r e .

KAPATKIN
G e t t i n ' t he sk inny on t h e
m a r o o n e f f e c t i n g
i n t r o m i s s i o n w i t h t h e
f r a i l .

157

OMIT 158*

159

MARK
Huh?

KAPATKIN
Blow before you wreck my
c o v e r .

MARK
I w o n ' t be n e e d i n g yours e r v i c e s anymore, Mr.
K a p a t k i n . . . I'm dropping
t h e c a s e .

KAPATKIN
Huh?

(CONTINUED)
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CONTINUED:
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159

MARK
My w i f e ' s broken i t off
w i t h t h e g e n t l e m a n in
q u e s t i o n .

KAPATKIN
That a i n ' t no gentleman.

( CONTINUED)
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CONTINUED:
159

MARK
Be t h a t a s i t m a y. S h e ' s
coming b a c k t o New York
w i t h m e .

...and then, handing over a CHECK...

MARK (CONT ' D)
T h i s s h o u l d s e t t l e
a c c o u n t s .

KAPATKIN
Look, p a l . . . you wanna t a k e
a powder, r i g h t e e - o . . . b u t
t h a t s p y r o k e e t o u g h t a b e
r e p o r t e d t o t h e b o a r d o f
health.. Ever s e e t h i s guy
up c lose?

MARK
As f a r as y o u ' r e concerned,t h e c a s e i s c l o s e d .

KAPATKIN
I g o t a c i v i c
r e s p o n s i b i l i t y .

. . . a n d a s he moves o f f t o w a r d t h e c e r e m o n y, w e . . . *
CUT TO:

VIOLA

. . . d o i n g his b e s t to enunc ia te h i s vows through h i s wired
jaw...

160

VIOLA
Eye e a r e s h t Agnesh.. t h e
day I et you my s h o a l
s h o u n d u r s h u s h .

ON DIPESTO 161

DIPESTO
Huh?

ON VIOLA 162

VIOLA
My shoa l shound urshush.
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ON DAVID AND MADDIE

MADDIE

163

DAVIDHuh? Huh?

VIOLA
... U r s h u s h .

ON DIPESTO
164

DIPESTO
Here, maybe I be t t e r do
this.

...and t h e n D i p e s t o t a k e s t h e p a g e a n d r e a d s . .

DIPESTO
My d e a r e s t A g n e s . . t h e d a y
I met you my s o u l found

p u r p o s e . . . my l i f e
p e r m a n e n c e . " Today I
d e d i c a t e t h a t l i f e t o
y o u . . . I p l e d g e my h e a r t t o
love you a l w a y s .

. . . a n d D i p e s t o j u s t looks at Vi o l a a moment, and t h e n . . .

D I P E S T O
My a r m s t o comfor t you and
k e e p you warm... my e y e s t o
light up a t your smile .
No l o n g e r must my e x i s t e n c e
be an empty void... a
scream looking for a
m o u t h . . . At l a s t . . . I know
w h a t i t i s t o l o v e s o m e o n e .

(and t h e n )
Oh, H e r b e r t .

...and her eyes a re wel l ing up with t e a r s as Viola s h r i e k s
someth ing u n i n t e l l i g i b l e t h r o u g h h i s w i r ed jaw and p o i n t s
a t . . .

OMIT 165

VIOLA'S P. O . V. - KAPATKIN'S HAT

...moving t h r o u g h a row of g u e s t s toward an empty s e a t nea r
t h e a i s l e . . . a n d . . .

OMIT 165*

165A*
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VIOLA

...spins and se t o f f a f t e r Kapatkin...

VIOLA

166

Aaargh ! !

DIPESTO
Herbert, no!

. . . a n d s h e g r a b s him by t h e t a i l and y a n k s h i m b a c k . . .u n i n t e n t i o n a l l y k n o c k i n g him into...

OMIT 167

DEAUPAYNE

. . . who g o e s fl y i n g i n t o t h e w a t e r . . . and...

OMIT 167

167A
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ON MARK CHARNOCK

..who s t r u g g l e s t o p u l l K a p a t k i n out of t h e f r a y . . . andthen...
VIOLA

...wriggles f r e e and swings as...

KAPATKIN

. . . d u c k s and c o n n e c t s w i t h . . .

MARK

. . . w h o is sent s p r a w l i n g backward i n t o a group of...
GUESTS

...who a r e d r a g g e d i n t o t h e m e l e e . . .

ON MARK

...who catches an e r r a n t fi s t in the jaw, his ire r i s ing ash e u n l e a s h e s a r o u n d h o u s e w h i c h fi n d s . . .

DAVID

. . . who is about to return fi r e when he sees that i t ' s Mark,pul ls up, and then... rubbing h i s jaw...

DAVID
Guess I h a d t h a t coming .

176

177

178

179

180

181

182

ON MACGILICUDDY

...who throws a punch a t . . .

KAPATKIN

...who ducks... a n d M a c G i l i c u d d y n a i l s . . .

183*

1 8 4 *
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MADDIE

...and knocks her i n t o t h e p o n d . . . then . . .

VIOLA

...realizes what h e ' s done...

186D

186E

VIOLA
( h o r r i fi e d )

Miss Hayes!

¿ 180 t sti11 holding Kapatkin by the camera strap... he does180 to help Miss Hayes. . . inadvertent ly smacking Kapatkini n t o . . .

DIPESTO

. . .who s a i l s i n to the w a t e r . . . her bouquet fl y i n g u p . . .

DIPESTO
Herbert!

186F

ON VIOLA

. . h e a r i n g D i p e s t o . . . snaps back t o r e a l i t y and l e t s go ofKapatkin in time to catch the bouget which is heading towardhim... and he grabs i t , j u s t as...
KAPATKIN

..now a c r o s s from V i o l a . . . looks him in t h e eye and punchesnim... and...
VIOLA

. . . l a n d s i n t h e p o n d . . . a n d . . .

KAPATKIN

...briskly wipes his hands... a job well done. . . then turnsh i s back on t h e melee in the pond... and s t r i d e s o f f . . downt h e c e n t e r aisle... t h r o u g h t h e m i d d l e of t h e m i n i - r i o t inthe s e a t i n g a r e a . . . and off i n to the h o r i z o n , as w e . . .
OMIT 1 8 7

186G

186H

186I

1 8 6 J

O M I T 1 8 7

CUT TO:
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MARK

...who, t h i s time, i s knocked out c o l d . . a n d . . .
KAPATKIN

. . . bobs back u p . . . shoving MacGilicuddy back, a s . . .
VIOLA

. . . i n a w i n d - u p t o w h a c k K a p a t k i n . . . p u l l s b a c k h i s c a s t . . .i n a d v e r t e n t l y k n o c k i n g i t i n t o . .

MACGILICUDDY

intenand viola... the force of the blow sending MacGi cuda
THE BRIDESMAIDS

...knocking them and himself i n to t h e wate r, w h i l e . . .
VIOLA

. . n o w throws the punch with his a s t , as...
KAPATKIN

...ducks... but t h e momentum c a r r i e s V i o l a f u l l c i r c l e w h e r e
he c o n n e c t s with...

DAVID

. . . w h o fl i e s back i n t o . . .

THE USHERS

. . . t h e lot of them going overboard with David, and . . .
MADDIE AND DIPESTO

. . . c o w e r t o g e t h e r by the pond... surrounded by the f u l l s ca l e
b r a w l . . . a n d ...

VIOLA

. . . out of c o n t r o l . . . h a s K a p a t k i n by t h e c a m e r a s t r a p . . . and
i s w i n g i n g h i m a r o u n d i n a c i r c l e . . . u n t i l K a p a t k i n s m a c k s
r i g h t i n t o . . .

185

185A

185B

185C

185D

185E

1 8 5 F

186

186A

186B

186C
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CLOSE ON DEAUPAYNE

...posing for a mug shot, f u l l face, then p r o fi l e . . .

DEAUPAYNE (V.O.)
By t h e power v e s t e d in me
Dy the u l t i m a t e r e a l i t y andt h e s t a t e o f C a l i f o r n i a , I
p r o n o u n c e y o u . . .

188

CUT TO:

CLOSE ON VIOLA

. . .black-eyed, c o l l a r e d , wired, and u t te r ly disheveled as het o o , p o s e s for h i s mug s h o t . . .

DEAUPAYNE (V.O.)

189

Man. •

CUT TO :

CLOSE ON D I P E S T O

h e r v e i l a wet rag, mascara streaming down her face as she
p o s e s . . .

190

DEAUPAYNE (V.O.)
...and w i f e .
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MADDIE AND JAMIE
192

J A M I E
This won't go on my permanent
record, will it?

MADDIE
I w o u l d n ' t w o r r y . . • I ' m s u r e
t h e y ' l l d r o p t h e c h a r g e s .

J A M I E
Hope s o . I d o n ' t want a n y t h i n g
h u r t i n g my c h a n c e s of g e t t i n g
a P . I . l i c e n s e .

MADDIE
B e l i e v e me, J a m i e . . . you r e a l l yd o n ' t w a n t t o b e a d e t e c t i v e .

It's a dirty thankless too.
fi e l d t h a t ' s s t a b l e . . .
r e s p e c t a b l e . . .

JAMIE
S h o w b u s i n e s s ?

MADDIE
C o m p u t e r s !

JAMIE
I dunno... I ' v e n e v e r f e l t more
a l i v e t h a n b e i n g o u t t h e r e i n
the fi e l d with Mr. Addison.

MADDIE
You w e r e o u t t h e r e i n t h e fi e l d
w i th Mr. Addison?

J A M I E
On t h e A n s e l m o c a s e . W e n t
u n d e r c o v e r i n h i s s h o w e r. . .
You know, to throw off Mrs.A n s e l m o . Mr. A d d i s o n s a i d I
was a n a t u r a l .

ON MADDIE

. . . r e a l i z i n g the t r u t h . . . looking o f f , almost to h e r s e l f . . .
MADDIE

I'm s u r e you were... Mrs.
Anselmo f e l l for it hook, l i n ea n d s i n k e r .

193

CUT TO:
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DAVID

.. .who j u s t l o o k s a t h e r f o r a m o m e n t . . . a n d t h e n . . .

ANNIE

...looks away c o o l l y and t h e n Mark c r o s s e s t o her a n d . . .

DAVID

... just w a t c h e s , a s . . .

199

200

201

A N N I E

. . k i s s e s h e r h u s b a n d , a n d then... t h e c o u p l e t u r n s a n dt h e y e x i t . . .

202

ON DAVID

. . . w a t c h i n g them g o . . .
203

ON MADDIE

h i m   f o r   a   m o m e n t   a n d   s e e s   t h e   C a r e   a n d   C o n c e r n   i n   h i ss h e w a t c h e sh i m f o r a m o m e n t a n d s e e s t h e
e x p r e s s i o n and knows t h i s i s n ' t easy for him, and thenc r o s s i n g t o h i m . . .

204

MADDIE
W a n n a s h a r e a c a b ?

D AV I D
With a person w h o ' s h o r r i b l e ,
heeable, venal and vinyl?

MADDIE
(shrugging)

Why get p i c k y now?
. . . a n d t h e n Madd ie s l i p s her arm t h r o u g h h i s . . .

ON THEM

. . . a s t h e y t u r n a n d wa lk o f f a n d we...

205

FADE TO:
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BLACK

...and t h e n a f t e r a moment, we....
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206

FADE IN:

ON ELEVATOR DOORS

. . . o p e n i n g on a f a m i l i a r p a i r of MALE F E E T . . . a n d a s t h e yE X I T. . . w e PAN UP t o see . . .

DAVID ADDISON

. . .ar r iv ing for the day...

ANOTHER ANGLE

...at the BLUE MOON DOOR, as he walks through i t to see . . .

NOTHING

...the o f fi c e s a r e c o m p l e t e l y EMPTY... g u t t e d . . . a n d . . .

DAVID

207

208

209

210

211

DAVID
O l l y o l l y oxen f r e e ?

. . a n d j u s t t h e n a c o u p l e of WORKMAN e m e r g e f r o m D a v i d ' soffice, carrying DAVID'S CHAIR, another a PAINTING.…
DAVID

Hey... t h a t ' s my chair...
...and t h e n f rom b e h i n d h im comes a VOICE...

MAN (0. C.)
One desk chair... b l a c k . . .

. . . a n d D a v i d t u r n s t o s e e a . . .

NETWORK EXECUTIVE

• . . p o l i s h e d , c o r p o r a t e a s he checks off items on aCLIPBOARD a s t h e w o r k m e n e x i t w i t h D a v i d ' s chair...

212

(CONTINUED)
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214
DAVID

Huh?

and sees...

VIOLA

body. lared and wired... kneeling next to McGilicuddy'
DAVID

What happened?
VIOLA

(through wired
t e e t h )

E'sh dead, shir.
. . .DAVID f e e l s for h i s pulse...

VIOLA
He t o l t e e h a d a n a r t
c o n d i t i o n . . . but I d i d n ' t
b e l i e v e h i m . . .

DAVID
C a l l a n a m b u l a n c e .

WALTER (0.C.)
Won ' t do any good.

. . .and t h e y b o t h t u r n t o . . .

WALTER

...in David's doorway...

215

216

WALTER
W a s n ' t h i s h e a r t t h a t g a v e
o u t . . . he j u s t . . . d i d n ' t have
a n y m o r e s c e n e s .

ON VIOLA AND DAVID

. . . a s they l o o k a t MacGil icuddy. . . t h e n , Vi o l a can nolonger h o l d back h i s tears... as he reaches o u t . . . and
g e n t l y s m o o t h s back M a c G i l i c u d d y ' s hair...

217

(CONTINUED)
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217
VIOLA

a n d l e f t t h e s h o w .e v e n .   n o n e   o f   t h i s h   w o u l d i v e d
happened.

DAVID
Get a h o l d o f y o u r s e l f , B u r t . . .

. . t h e g u y who m a r r i e d y o u
and Agnes probably spiked the

CUT TO:

THE ELEVATORS

. . .OPENING t o reveal...

MADDIE HAYES

d o w n   t h e   h a i l   C o w a r d   n e r   o f f i c e ,   a s p r i n g   i n   h e r   s t e p ;   ac h e e r f u l e x p r e s s i o n o n h e r f a c e a s s h e r o u n d s t h e c o r n e r ,
a n d t h e n s h e r e a c h e s . . . t h e DOOR t o . . .

BLUE MOON

. . i t OPENS, and Viola staggers out carrying MacGilicuddy'sLIMP BODY o v e r h i s shoulder... and...

MADDIE

. . .sees the TEARS streaming down Viola's face...
MADDIE

Burt, what happened?

218

219

220

221

ON VIOLA

. . . d e v a s t a t e d . . .
222

VIOLA
O n l y t h e e n d o f t h e w o r l d a s h
we know i t , Missh Ayesh...

. . . a n d V i o l a c o n t i n u e s down t h e hall... a n d t h e n . . .
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MADDIE

. . l o o k s up at t h e s o u n d of YELLING c o m i n g f rom i n s i d e t h eoffice... and she ENTERS...

THE RECEPTION AREA

...and Maddie looks around, amazed to fi n d everythinggone. . . and then Maddie looks into her o f fi c e and s e e s . . .

DAVID

. . . s h a k i n g W a l t e r W h i t e b r e a d by t h e l a p e l s of h i s
s p o r t c o a t . .

WALTER
I'm going t o ask you againnicely... Let go of me.

4/28/89

223

224

225

. . . a n d t h e n . . .

DAVID 226

flotes Maddie and drops walter, who CRUMPLES to the
DAVID

Thank god you're here.

ANGLE TO INCLUDE MADDIE

hes to here o her. grabbing her by the arm and tugging
DAVID

(cont inuing)
C'mon, we're ge t t ing out of
h e r e . . .

MADDIE

g o i n g   o n ?what in t h e h e l l i s
g o i n g

DAVID
(quickly; urgently)We ' r e c a n c e l l e d .

MADDIE
W e ' r e w h a t ?

227

(CONTINUED)
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227

DAVID
Look Maddie. . . t h e r e ' s no time
t o t a l k . . .

(100king at his
w a t c h )

. . . I n s i x m i n u t e s and f o u r t e e n
s e c o n d s you and I w i l l c e a s e
t o e x i s t a s t e l e v i s i o n
c h a r a c t e r s .

MADDIE
D a v i a , w h a t a r e you t a l k i n ga b o u t ? And w h e r e ' s a l l t h e
f u r n i t u r e ?

...and then she looks out the window...

HER P. O . V.

. . a s t h e BACKING DROPS t o t h e fl o o r a n d a l l we s e e i sdark, EMPTY SOUNDSTAGE...
MADDIE

And our v i e w . . . what h a p p e n e d
t o o u r v i e w ?

DAVID
T h e r e ' s no r e a s o n t o l o s e our

a n   u n d e r w e a r   o d e   :   T h e r   S e d 1 1
h e r e . . .

( a n d t h e n )
L e t ' s g o .

. . . a n d t h e n a s D a v i d h u s t l e s a c o n f u s e d M a d d i e o u t t h e d o o r

228

CUT TO:
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EXT. STAGE 20 - DAY
229

...as Maddie a n d D a v i d emerge out t h e d o o r . . .

AGNES DIPESTO
230

... a p p r o a c h e s , a d e t e r m i n a t i o n in her s t r i d e . . . and t h e n . . .

MADDIE
231

. . . r u s h e s t o h e r a n d f o l d s her in a h u g . . .

MADDIE
Agnes... thank god y o u ' r e okay.

DIPESTO
I'm not okay... I needed a word
t o rhyme w i t h c a b b a g e a n d t h e
only thing I could t h i n k o f
w a s basemen t . . .

(and t h e n ; u p s e t )
I c a n ' t r hyme anymore...

MADDIE
Well, A g n e s . . . t h e r e ' s
s o m e t h i n g you s h o u l d know.

D I P E S T O
What? That you two c o u l d n ' t
f i g u r e   o u t   y o u r   n i t - w i t
r e l a t i o n s h i p so t h e r e s t of
us a r e g e t t i n g t h e h e a v e - h o
a l o n g w i t h y o u .

DAVID
You h e a r d .

DIPESTO

H e r b e r t a n d me o f f i n t o a
s e r i e s o f o u r own.

. . . a n d with t h a t , Dipes to s t a l k s o f f . . .

OMIT 232 OMIT 2 3 2 *

ON MADDIE 232A *
. . . w a t c h i n g h e r go... a n d t h e n . . .

*
(CONTINUED)
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232A*
MADDIE

T h i s i s nuts... t h i s i s n ' thappening.
DAVID

( l o o k i n g a t h i s
w a t c h o n c e a g a i n )

Nnyyaah! - . .

a n d t h e n )
Le t ' s just t h i n k about t h i s
f o r a m o m e n t .

MADDIE
David, t h e r e ' s gotta be
somebody who can h e l p u s .

DAVID
Ye a h . . . but who?

MADDIE
I d o n ' t know.

. . . a n d Maddie just l e t s out a long d e j e c t e d s i g h . . .

DAVID
What'd you j u s t say?

*
*

. . . a n d t h e n . . .

MADDIE
Yo u m e a n . . .

. . . a n d then she s ighs a g a i n . . .

DAVID
C y . . . t h a t ' s it... C y ' l l know
what t o do .

SHOCK CUT TO:

233INT. SCREENING ROOM - DAY

. . . t h e room i s d a r k e x c e p t for a FLICKERING BEAM of l i g h te m a n a t i n g f r o m t h e p r o j e c t o r b o o t h w h i c h s h o o t s i n t o M a d d i eand D a v i d ' s e y e s . . . They s t a n d s h i e l d i n g t h e i r eyes aga ins tt h e l i g h t a s t h e y p l e a d t h e i r c a s e t o a b e s p e c t a c l e dwho s i t s i n t h e f r o n t row o f t h e o t h e r w i s e empty s c r e e n i n gr o o m . . .

DAVID
B u t C y . . . y o u ' r e t h e b i g g e s t
p r o d u c e r in t h e b u s i n e s s .

(CONTINUED)
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(CONTINUED)
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233
DAVID

What a b o u t t h e c a s e s ? . . . It h i n k w e ' v e d o n e some p r e t t y
ou t s t and ing d e t e c t i v e work t h i s
s e a s o n .

CY
Cases , s c h m a c e s . . . They c a r e d
abou t y o u b e c a u s e you c a r e d
about each o t h e r . . . even when

d i d n ' t want t o c a r e , y o us t i l l c a r e d . . . y o u c o u l d n ' t

That's how the you cared.
You two were a g r e a t l o v e
story.

. . . a n d then...

MADDIE
c a n ' t just d isappear i n t o

t h i n a i r . . .

...she wai t s f o r a r e s p o n s e . . . t h e r e is none, t h e n . . .
MADDIE (CONT'D)

( a l m o s t t o h e r s e l f )
What ' l l they do without us?

...as s h e p o i n t s t o t h e c a m e r a . . .

CY
D o n ' t worry about t hem. . .
t hey ' l l b e fine.

DAVID
W h a t ' l l we do without us?

CY
( t h i s i s ha rd)

W e l l . . .
( a n d t h e n )

Who k n o w s ? Maybe I ' m w r o n g . . .
b u t l i k e I say... r o m a n c e i s
a very f r a g i l e thing.

DAVID
If romance i s what t h e y wan t ,t h e n t h a t ' s what w e ' l l g i v e
t h e m .

...and a s M a d d i e a n d D a v i d h e a d fo r t h e door...
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. . . a s he w a t c h e s t h e s c r e e n . . .
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234

CY
( t o h i m s e l f )

Nice kids... I'm gonna miss
'em.

CUT TO :

A MINISTER

. . . m o v i n g a l o n g a pew, s t r a i g h t e n i n g hymnals , and he l o o k su p a s . .

MADDIE AND DAVID

...race i n t o t h e church...

235

236

DAVID
Yo, p a d r e . . .

MINISTER
Yes?

MADDIE
We want t o g e t m a r r i e d .

DAVID
On t h e d o u b l e .

MINISTER
(a l i t t l e
o v e r w h e l m e d b y
t h e u rg e n c y )

W e l l . . . t h e r e ' s a c l a s s on
Thursday n i g h t s at 7:00 o ' c l o c k
f o r c o u p l e s who a r e c o n s i d e r i n g
mar r i age .

DAVID
N o t h i n g t o c o n s i d e r . . . we g o t t a
g e t h i t c h e d . . .

MADDIE
NOW.

DAVID
R i g h t n o w . . .

MADDIE
T h e r e ' s n o t a moment t o lose.

(CONTINUED)
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236

MINISTERThe sacrament of ho ly matrimonyi s n ' t some th ing t o be e n t e r e din to l i g h t l y.

MADDIE
Oh, we ' re n o t . . . we j u s t want
t o e n t e r i n t o i t   q u i c k l y .

DAVID
( t a k i n g t h e
m i n i s t e r by t h e
a r m )

So. . . l e t ' s get t h i s show on
t h e road, p o p . . . jobs hang inthe balance.

MADDIENot t o mention l i v e s .

MINISTERI ' d l i k e t o h e l p y o u . . .
MADDIE

You g o t t a h e l p u s .

ON THE MINISTER

. . . r e g a r d i n g them f o r a moment a s D a v i d c h e c k s h i s w a t c hn e r v o u s l y , and t h e n . . .

237

MINISTER
But p e o p l e g e t m a r r i e d b e c a u s e
t h e y s h a r e a common dream.

MADDIE
Oh, w e do... we b o t h l i k e
breathing.

DAVID
And we l o v e e a c h o t h e r v e r y,
v e r y m u c h . . . S e e . . .

. . a n d David g r a b s Maddie and covers her face with abarrage of perfunctory k i s s e s . .
DAVID

Mm 'ch, mm'ch, mm'ch, mm'ch,
mm ' c h , mm' ch

(CONTINUED)
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237
MINISTERMar r i age i s t h e b y - p r o d u c t o ftwo p e o p l e ' s h o p e . . .

( a n d t h e n )
I s e e d e s p e r a t i o n in y o u r eyes.

. . . a n d now D a v i d grabs the m i n i s t e r by the l a p e l s ands t a r t s shaking h i m . . .

DAVID
L i s t e n , b u s t e r . . . you want you rb o s s t o h e a r a b o u t t h i s ?

MADDIE
A n d h o w b o u t t h e m i l l i o n s o f
fans y o u ' l l have t o answer to?

ON THE MINISTER

. . . a s he unpeels David 's fi n g e r s from h i s lapels...
MINISTER

I ' m s o r r y .

. a n d D a v i d s e e s i t s u s e l e s s a n d s a g s d e j e c t e d l y a s t h eminister ExITS...

ON MADDIE

...sitting down next to him on the s t e p s to the a l t a r . . .and t h e y b o t h just wait in s i l e n c e for a m o m e n t . . . t h e n . . .

MADDIE
Well. Guess t h i s is it...

DAVID
G u e s s s o .

• . . another moment, then...

MADDIE
Oh . . . David maybe i t could have
been different.. . If we could
h a v e j u s t t h e s e fi v e s y e a r s
b a c k t o d o o v e r a g a i n . . . Maybe
w e -

238

239

DAVID
Well, we c a n ' t , so l e t ' s not
t a l k a b o u t i t . L e t ' s n o t t h i n k
a b o u t it. T h a t ' s why a l l t h i s
is happening.

(CONTINUED)






