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CONTINUED
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5

SUSAN
(pouting)

We g e t so l i t t l e t ime t o g e t h e r , I
w o n ' t h a v e you o f f t h i n k i n g a b o u t
anything but me.

(beat)
Okay, m e d i c a l s c h o o l . I w o n ' t b e
j e a l o u s o f medical schoo l .

FEATURING SUSAN

She cuddles i n t o his arms, holding o n to him as t i gh t as
s h e c a n . Af t e r a k i s s , she runs her finger s down h i s chest;
t r a c i n g a r o u n d h i s n i p p l e . Sam squirms, embarrassed by her
s e x u a l p l a y.

S U S A N
(cont inuing)

I 'm going t o love making a l i f e wi th
y o u . . . and a home, and a d o z e n
b e a u t i f u l l i t t l e . . . .

She f r e e z e s , h e r eyes t r a n s fi x e d on something behind h e r .
Sam t e n s e s and q u i c k l y t u r n s . . . .

6 WIDER ANGLE - INCLUDING SAM AND SUSAN

facing th ree o f t h e meanest, strongest, biggest black men
coming a t them and moving f a s t .

7 FEATURING SAM

For an instant he's so stunned he can ' t move, as we push in
t i g h t on h i s f a c e a n d . . . .

FADE OUT

END O F TEASER

5

6

7



# 6 6 4 0 3 3

ACT ONE

FADE IN

8 EXT. LOS ANGELES, CALIFORNIA - ESTABLISHING - STOCK

9 EXT. ROOFTOP - LATE AFTERNOON - FEATURING SAM AND SUSAN

The b i r d s pan ic , fl y i n g into t h e meshed walls of the coop,
a s t h e t e n s i o n s w e l l s b e f o r e them.

8

9

1 0 WIDER ANGLE - INCLUDING ALL

The t h r e e b l a c k s c l o s e i n a s Sam s t r u g g l e s t o h i s f e e t , a
t e r r i fi e d Susan grabbing onto him. S h e s c r e a m s a n d Sam
pushes her behind him. S t i l l o f f balance, h e l a s h e s out
wi th a roundhouse k i ck , ca tch ing t h e l a r g e s t man, a huge
b lack who weighs over t w o - fi f t y and i s c a l l e d Papa Dee,
in the stomach. Papa Dee doubles over.

SUSAN

10

(X)

Ray, no!

BB, a t a l l muscu la r man w i t h a s h i n i n g b l a c k complex ion and
almond eyes, blindsides Sam and knocks h i m t o t h e ground.
BB g r a b s Susan a n d p u l l s her i n t o the shadows. S e e i n g
Susan being dragged away,. Sam struggles t o h i s f e e t and

B u t P a p a D e e h a s r e c o v e r e d a n d h i s h u g e h a n d s ( X )
c o l l a r Sam i n a c h o k e h o l d . Sam g a s p s f o r a i r .

SUSAN
(screaming)

Lonnie! Make them s top!

11 ON SAM 11

D e s p i t e b e i n g c h o k e d , t h e s u r p r i s e t h a t s u s a n k n o w s o n e o f
t h e a t t a c k e r ' s n a m e s r e g i s t e r s o n h i s f a c e .

1 2 FEATURE LONNIE

a c a f e au l a i t - c o l o r e d b lack with in tense honey-colored
e y e s , who i s t h e o b v i o u s l e a d e r o f t h i s g r o u p .

LONNIE
( s o f t l y )

You m a k e t h e m s t o p .

12

CONTINUED
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SUSAN
They won ' t l i s t e n t o me!

LONNIE
( c r o s s i n g t o h e r )

I wonder why?

SUSAN
( s o f t e r )

Lonnie, please.
LONNIE

Ooooh , now i t ' s Lonnie p l e a s e .
( i n t e n s e )

What about when Lonnie said please
stay away from h i s brother!

He and Susan lock eyes for a moment, then he nods t o BB and
Papa Dee.

13 FEATURING SAM

He g a s p s f o r a i r a s h e s t e p s f r e e .
hold ing him as t i g h t as she can.

S u s a n runs t o him,
Sam l o o k s u p .

14 SAM'S POV - RAY'S REFLECTION

stares the pageon coop, piece stroke baste n e e
a young b l a c k man o f a b o u t t w e n t y - t w o , handsome w i t h d a r k
e y e s and brown s k i n .

15 BACK ON ALL

Susan looks i n t o Sam's eyes to s e e t h a t h e ' s okay.

SUSAN
I c a n ' t s t a y away from him. I l ove
him.

LONNIE

honky fr iends.
BB

T i l l you g e t b o r e d .

PAPA DEE
o r . i t a i n ' t h i p , no more.

CONTINUED
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15 CONTINUED 15

LONNIE
Then w h a t h a p p e n s to. Ray?

SAM
(cautiously)

I s n ' t t h a t my bus iness?

LONNIE
(ang r i l y )

Not a s long a s I 'm b u s t i n ' my a s s t o
p u t you through med school, i t
a i n ' t ！

BB
( t o Sam)

S h e ' s g o t your nose so wide open you
c a n ' t s e e w h a t c o l o r you a r e .

SAM
W h a t d o e s c o l o r h a v e t o d o w i t h i t ?

PAPA DEE (X)
Say what?

BB
Maybe you choked him too long,
P a p a D e e .

LONNIE
o r no t long enough.

SAM
C o l o r s h o u l d n ' t h a v e a damn t h i n g t o
do w i t h r e l a t i o n s h i p s .

Sam g l a n c e s a t t h e m i r r o r.

16 \ SAM'S POV - THE MIRROR

Ray l o o k s back a t him.

SAM
And n o o n e s h o u l d k n o w t h a t b e t t e r
t h a n . . . u s .

(X)

16

17 BACK ON A L L

BB and Papa Dee laugh.

17

(X)

CONTINUED



#66403 6

17 CONTINUED 17

LONNIE
You've been s u c k i n ' up t o t h i s whi te
t r a s h s o long y o u ' r e s t a r t i n ' to
s o u n d l i k e h e r .

SUSAN
He s o u n d s l i k e t h e f u t u r e .

LONNIE
Not my f u t u r e .

SAM
(ca tch ing on)

I t h i n k s h e means mine.

LONNIE
Doin' what? Dumpin' Mr. Char l ie ' s
bedpans?

PAPA DEE
Ye a h , t h e o n l y t h i n g y o u r MD i s
gonna s t a n d f o r i s "Movin ' Doo-Doo. '

SUSAN
R a y ' s good . H e ' l l b e a b l e t o
p r a c t i c e anywhere in t h i s c o u n t r y .
He 's a l r eady breaking b a r r i e r s . . . .

LONNIE
You t h i n k t h a t ' s w h a t Mama a n d I
b u s t e d o u r a s s e s f o r a l l t h e s e
y e a r s ? To break honky barriers?

( t o Sam)
Ray's s t a y i n ' here. Takin' care of
h i s own p e o p l e .

SAM
(understanding)

T h a t m a k e s s e n s e .

SUSAN
(shocked)

What about Bos ton?

SAM
B o s t o n ?

SUSAN
A r e y o u g o i n g t o w a l k away f r o m a n
i n t e r n s h i p a t B r i g h a m ?

SAM

(X)

(X)

A h . . .

CONTINUED
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EXT. OLD CHEVY - SUNSET - DRIVING

The lyrics to "Ooh Baby Baby" by the Miracles begins to
p l a y.

20 (X

SAM'S VOICE OVER
T h e r e a r e summers when t h e h e a t i s
m o r e t h a n h o t . I t ' s   o p p r e s s i v e .
And, i t c a r r i e s on i t s
b r e e z e l e s s n e s s a c h a r g e t h a t
something bad i s about to happen.

(beat)
As we d r o v e f rom t h e b l a c k s e c t i o n
of Los Angeles, i t was p r e t t y
o b v i o u s t h a t w h a t e v e r t h a t s o m e t h i n g
was, Susan was a part o f i t .

21 . OMITTED

21A EXT. SUBURBAN STREET - SUNSET

The o l d Chevy s t o p s in f ron t o f a C a l i f o r n i a Span i sh
h o u s e t h a t ' s l a r g e but not o p u l e n t .

22 INT. CAR - ON SAM AND SUSAN

Sam s tares ahead as they s i t in silence. After a beat.
SUSAN

Ray, nobody has t h e r i g h t t o t e l l
you what to do with your l i f e . N o t
L o n n i e , n o t y o u r mom a n d n o t me.

( t o u c h i n g h i s f a c e )
I j u s t w a n t t o b e p a r t o f y o u r
f u t u r e . And i t ' s n o t i n Watts .
L o n n i e r e m i n d s me o f t h a t e v e r y t i m e
I look in h i s eyes .

• Te a r s well i n her eyes as Sam s t a r e s , looking f o r an
a n s w e r .

SAM
I g u e s s . . . I wouldn ' t be h e r e i f t h a t
were going to happen. Right?

SUSAN
I l o v e y o u . And I won't spend my
l i f e wi thou t you.

She h a s h e r f a c e r i g h t nex t t o S a m ' s .
i s a l m o s t h y p n o t i c .

The look in her e y e s
Unable t o h e l p h imsel f , he k i s s e s h e r

gently on the l i p s .
CONTINUED

21 (X

21A (X)

(X)

22

(X)
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CONTINUED

9

MAN'S VOICE

23

Susan!

SAM'S POV - A TALL MAN

with a n i l i t a r y h a i r c u t , s t ands d e fi a n t l y in the doorway.
He wears t h e u n i f o r m o f a p o l i c e c a p t a i n .

24 ON SAM AND SUSAN

She p u l l s away from Sam and l e a p s from t h e car. S a m i s

close behind. She crosses to her father. H e ' s c o l d a n d

e v e n .

PAUL
You t o l d me t h i s was o v e r .

SUSAN
We were s tudy ing and . .

PAUL
( t o Sam)

I asked you t o s t a y away from my
d a u g h t e r. Now I ' m t e l l i n g y o u .

SAM
I d o n ' t t h i n k we.

PAUL
I don ' t give a damn what you think!-
Stay away from Susan.

SUSAN
Stop i t , Daddy!

PAUL
Not as long as you're under my roof.

SUSAN
Then I ' l l move in with Ray-

SAM
( h e s i t a n t )

Wait a minute, Susan. Don't you
t h i n k we ought t o t a l k a b o u t t h i s ?

SUSAN
( s h o c k e d )

You d o n ' t w a n t me t o move i n w i t h
you?

CONTINUED

22
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(X)

24

(X)

(X)
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24

SAM
I d i d n ' t s a y . . . .

PAUL
He d o e s n ' t want you in Watts
any more t h a n I d o .

SAM
I didn't say that, either.

PAUL
You s t a y away from him and you s t a y
out of that damn ghetto!

SUSAN
I work t h e r e !

PAUL
Coloreds a r e bea t ing whites in
Watts tonight. You think they
w o n ' t t u r n on y o u , . b e c a u s e y o u
v o l u n t e e r f o r a c o u p l e o f m o n t h s
d u r i n g t h e summer?

SUSAN
( t o h e r f a t h e r )

N o , because i t ' s the Twent ie th
Century!

( b e a t )
Because t h i s i s Los A n g e l e s ,
C a l i f o r n i a n o t Redneck , M i s s i s s i p p i
a h u n d r e d y e a r s a g o . N e g r o e s a n d
whi tes a r e g e t t i n g marr ied a l l t h e
time. I t d o e s n ' t mat ter anymore.

PAUL
I t d o e s t o me.

( l o s i n g i t )
Now, get in the house!

SAM
(calmly)

Go o n , S u s a n .
(beat)

We ' l l work t h i s out .

PAUL
The h e l l you w i l l .

SAM
Go in t h e house, Susan. P lease .

CONTINUED

(X)

(x)
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24

SUSAN
( t o h e r f a t h e r )

The on ly d i f f e r e n c e between you and
L o n n i e i s t h e c o l o r o f your s k i n .

Confused and f r u s t r a t e d , Susan b r u s h e s p a s t h e r f a t h e r and
into the house. A black maid stands at the door.

NEW ANGLE - SUSAN AND MATTY

She and Susan exchange a look. S u s a n e x i t s a s M a t t y t u r n s ,
l o c k i n g e y e s w i t h P a u l f o r a b e a t . S h e d i s a p p e a r s i n s i d e .

2 5

FEATURING PAUL

After a b e a t , P a u l turns back to San, softening, trying tomake him u n d e r s t a n d .

PAUL
When you fi r s t s t a r t e d coming
a r o u n d , I t r i e d d e a l i n g w i t h y o u a s
a n i n d i v i d u a l . But t h e n I r e a l i z e d
I h a v e t o d e a l w i t h you for what you
a r e . . . • 

( s a d l y )
. . . a c o l o r e d man who i s going to
h u r t my d a u g h t e r .

SAM
I ' d n e v e r h u r t S u s a n .

PAUL
But t h e y w i l l .

T h e y ?
SAM

PA U L
( s a r c a s t i c a l l y )

Your ' b r o t h e r s , ' as t h a t fana t ic
Malcolm X c a l l s them. T h e y ' l l h u r t
h e r . And t h e r e ' l l b e nothing
y o u ' l l be a b l e t o do to s t o p i t .

on t h a t , h e t u r n s and w a l k s t o h i s c a r . We h o l d on Sam a
b e a t . Under him " Te a r Drops" by Smokey f a d e s u p , a s we
c r o s s - f a d e . . . .

2 6

(X)
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27 EXT. LOS ANGELES HILLS - DUSK - STOCK

A ribbon o f l i g h t s t r ace the road, and we h e a r . . . .

OBSERVER'S VOICE
How ya doin' kid?

28: INT. CHEVY - ON SAM AND AL

Sam s t a r t l e s as they s i t side-by-side i n t he car.
p u l l s t h e c a r o v e r t o t h e s i d e o f t h e s t r e e t . Al i s
obv ious ly a g i t a t e d and nervous.

SAM
Al, I'm black again!

OBSERVER
Maybe y o u ' l l be a b l e t o h a n d l e i t a
l i t t l e b e t t e r t h i s t ime.

SAM
I ' l l n e v e r b e a b l e t o h a n d l e
b i g o t r y, Al.

( b e a t )
I ' m a b l a c k man e n g a g e d t o a w h i t e
g i r l a n d n o b o d y w a n t s u s t o g e t h e r .
Not h e r f a t h e r or my b r o t h e r , o r any
o f h i s s o c a l l e d f r i e n d s .

Sam looks ou t t h e f r o n t window.

S a m

2 9 SAM'S POV

• I t ' s a b a r r e n - f e e l i n g n e i g h b o r h o o d w i t h l i t t l e c a r e g i v e n
to t h e g r a s s and gardens . -Every t h i r d h o u s e o r s o s o m e o n e
has p l a n t e d fl o w e r s in an a t tempt to keep up t h e i r home,
but t h e h e a t wave i s zapping wha t l i t t l e beauty i t has
a w a y . Across the s t r e e t a crowded house party, is in full
swing. "Tea r Drops" con t inues to p lay.

OBSERVER'S VOICE
I t ' s s i x t y - fi v e Sam.

30 INT. CAR - DUSK - ON SAM AND AL

Sam's f r u s t r a t i o n i s e x a s p e r a t i n g a s he b u r i e s h i s eyes
i n t o t h e b a c k s o f h i s h a n d s .

CONTINUED

2 7
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(2)

SAM
A l . . . what i f I 'm h e r e t o s t o p t h e
r i o t s .

3 0

OBSERVER
I t ' s t o o l a t e . They a r r e s t e d
Marquette hours ago. I t ' s a l r e a d y
s t a r t e d .

SAM
Maybe I c a n w a r n p e o p l e . T e l l t h e m
how d e s t r u c t i v e i t ' s g o i n g t o b e .

OBSERVER
Who's g o i n g t o l i s t e n t o a f o u r t h
y e a r m e d i c a l s t u d e n t ?

SAM
(weakly)

Maybe my b r o t h e r.
OBSERVER

L o n n i e ? H e ' s a m i l i t a n t . B e s i d e s
y o u ' r e h i s l i t t l e brother, he 's not
g o i n g t o l i s t e n t o y o u .

( b e a t )
Nobody's gonna l i s t e n t o you, Sam.

SAM
S u s a n w o u l d .

OBSERVER
S u s a n ?

SAM
(idea)

Al, have Ziggy run a s c e n a r i o on me
a n d S u s a n B o n d .

O B S E RV E R
You mean Ray and Susan Bond, don ' t
you?

Sam nods as Al feeds the name in to Ziggy.

SAM
S h e loves h im s o much , A l . When she
l o o k e d at me t o n i g h t , I   f e l t   1 i k e
s h e w a n t e d t o c r a w l i n s i d e a n d n e v e r
C o m e   O u t .

(remembering)
Only one woman h a s e v e r l o o k e d a t me
l i k e t h a t .

CONTINUED

(X)

(X)

(X)
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OBSERVER
( r e a d i n g c o m p u t e r )

Bingo! T h a t ' s i t , Sam.
(beat)

Ziggy says t h e r e ' s an e igh ty - seven
p e r c e n t chance y o u ' r e here t o keep
Ray and S u s a n t o g e t h e r .

( b e a t )
He l o s t h e r b e c a u s e o f t h e r i o t and
when he l o s t h e r , he l o s t his dream
o f becoming a d o c t o r .

FEATURING SAM

On h i s e x p r e s s i o n , w e . . .
FADE OUT

END O F A C T ONE

3 0

(X)
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ACT THO

FADE IN

32 EXT. STREET - DUSK - CHEVY

Sam and Al s i t i n t he car t a lk ing . Across t he s t r e e t the
p a r t y w a i l s on. "Papa's Got A Brand New Bag" by James
Brown c a n b e h e a r d i n t h e b a c k g r o u n d .

SAM'S VOICE
She l o v e s me, A l .

33 INT. CHEVY - DUSK

Sam i s almost pleading with Al to make h i s being there
a n o t h e r r e a s o n .

OBSERVER
You mean Ray, don't you?

( b e a t )
T h a t ' s t h e second t ime y o u ' v e done
t h a t .t h i t   s u s a n Y o u   f a l l i n g   i n   L o v e   w i t h

SAM
N o .

( b e a t )
I t ' s jus t that even though I 've
only been h e r e a few h o u r s , I
c a n s e e how much s h e l o v e s Ray.
She 'd neve r l e t anything come between
t h e m .

OBSERVER
The Watts r i o t i sn ' t 'anything,'
Sam.

SAM
C a n ' t we s t o p i t ?

OBSERVER
We ' d h a v e h a d t o come h e r e fi f t y
y e a r s a g o .

SAM
Yo u s a i d i t s t a r t e d t h i s a f t e r n o o n
when M a r q u e t t e F r y e g o t a r r e s t e d .

CONTINUED

32

33
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C O N T I N U E D
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(X)

NEW ANGLE

Papa Dee opens t h e door and p u l l s a s t a r t l e d Sam from t h e
c a r . He i s n ' t s u r e whe the r t o fi g h t o r r u n .

PAPA DEE
I fi g u r e d out e x a c t l y what your
p r o b l e m i s .

SAM
I . . . d o n ' t h a v e a p r o b l e m .

OBSERVER
Be c o o l ; Sam.

PAPA DEE
You, my man, have f o r g o t t e n the fi n e
fl a v o r o f s w e e t b r o w n c h o c o l a t e ,
m e l t i n ' down to the rhythms of a
f o r t y - fi v e .

SAM
I . . . u h

Papa D e e ' s s t e r n f a c e c r a c k s a g r e a t g r i n a s Al s t e p s up
n e x t t o them, s t i l l t r y i n g t o a c c e s s Z iggy•

P A P A DEE
You need t o p a r t y, my man!

SAM
Par ty? T h e r e ' s a r i o t s t a r t i n g !

PAPA DEE
Yeah, and i t ' s a t Shari H i l l ' s s e t .

CONTINUED

33

OBSERVER
I t s t a r t e d when the fi r s t b l a c k
c o u l d n ' t fi n d a j o b o r l i v e where he
wanted t o . When t h e fi r s t baby went
hungry: When t h e fi r s t cop h a s s l e d
a man j u s t b e c a u s e he was b l a c k .

( b e a t )
T h i s match h a s b e e n b u r n i n g a l o n g
t i m e .

PAPA DEE'S VOICE
Alright, doctor man, get out of the
c a r .

34 34
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34 CONTINUED

OBSERVER
Sam, you b e t t e r go w i th him u n t i l I
can ge t more d a t a on t h i s .

SAM
W h a t a b o u t S u s a n ?

PAPA DEE
Forget Suzie Sunshine for one night.

OBSERVER
( h i t t i n g Ziggy II)

T h a t ' s what I ' m g o i n g t o work o n .

Al j a b s the l i t t l e compute r w i t h h i s fi n g e r , p u n c h i n g up
t h e Imaging Chamber d o o r. I t opens and Al s t e p s i n s i d e .

SAM
( to Al)

D o n ' t l e a v e me.

I t s l a m s s h u t .

3 5 NEW ANGLE

F o l l o w i n g S a m ' s l o o k , Papa Dee s c a n s t h e s p a c e w h e r e Al
once s tood, then back t o Sam.

PAPA DEE
A i n ' t nobody g o n n a l e a v e you.

(shaking h i s head)
Yo u , my man, a r e i n need o f a
v a c a t i o n .

( b e a t )
Howeve r. . . I , the doc to r of love,
p r e s c r i b e . . . a d o s e o f major
p a r t y i n g !

J a m e s B r o w n s c r e a m s " I F e e l G o o d " a n d t h e s t r a i n s o f
"Papa's Got a Brand New Bag" wail. Off Sam's look, we . . . .

SMASH CUT TO

36 INT. PARTY HOUSE - NIGHT

As t h e camera pans the l i v i n g room of a bunga low, i t i s
janned with people doing the boogaloo. T h e y a r e h o t ,
s w e a t y and h a v i n g a good t i m e . T h e f u r n i t u r e h a s b e e n
p u s h e d a s i d e and a l l the l i g h t b u l b s have been changed t o
r e d a n d b l u e .
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SHARI
( s w e e t l y )

You mean t o t e l l me you would m a r r y
t h a t sugar cookie?

SAM
Susan's real ly very nice.

SHARI
So am I i f you l e t me show you.

SAM
( n e r v o u s )

I... I t h i n k you 'd l i k e h e r.

SHARI
Now how we g o n n a fi n d t h a t o u t ?
gonna i n v i t e me over f o r t e a ?

S h e

SAM
Maybe. Or maybe you could i n v i t e
h e r .

Shari gives him a l00k of disbelief.
SHARI

Yeah, I ' l l p u t t h a t r ight on my
s o c i a l c a l e n d a r .

(smil ing)
But until then, what i f you and
I . . . .

She l e a n s u p , whispering into Sam's e a r . J u s t a s t h e

needle s c r a t c h e s ac ross t h e r e c o r d , s t a r t l i n g everyone and
drawing t h e i r a t ten t ion to the record player.

39• WIDER ANGLE

Everyone p r o t e s t s t h e a b r u p t end o f t h e song. Behind them
the br igh t l i gh t s from the entry fl a r e up.

40 FEATURING LONNIE AND BB

They move t o the cen te r of the room, trying to q u i e t the
c r o w d .

LONNIE
Listen up! Listen up!

39

40
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PAPA DEE
m a n , h a v e you l o s t your mind?

Don't be bus t in ' up t h e party.
BB

Par ty ' s over!
SHARI

I t ' s my par ty and i t a in ' t over
t i l l I say i t ' s o v e r.

Everyone grumbles in agreement.

LONNIE

Shut up!(screaming at then)

T h e y g e t l o u d e r .Sam l i s t e n s , watching t h e crowd.

LONNIE
J u s t s h u t up a n d l i s t e n .

PAPA DEE
What's your problen?

LONNIE
The s t r e e t s a r e swarming w i t h c o p s .
They're a r r e s t i ng brothers for
w a l k i n g down t h e s t r e e t .

SHARI
For what?

BB
D o e s   i t   m a t t e r ?   H a s   i t   e v e r
m a t t e r e d ?

LONNIE
They b e a t a p regnan t woman i n the
m i d d l e o f t h e s t r e e t w h e n s h e t r i e d
t o s t o p two cops from clubbing a
b l a c k m a n .

SAM
Lonnie, don't do this.

LONNIE
( t o S a m )

D o w h a t ? L e t a b u n c h o f r e d n e c k
cops k i c k our asses 'cause for once
w e ' r e fi g h t i n ' back?

( t o a l l )
We g o t t a t a k e b a c k o u r s t r e e t s !

CONTINUED
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40 CONTINUED (2)

CROWD
Burn, Lonnie!

41 ANOTHER ANGLE

W i t h a g r o w l , t h e crowd s u r g e s t o w a r d t h e d o o r . Sam moves
t o b l o c k i t .

SAM
You c a n ' t g o o u t t h e r e !

(beat )
I f t h e p o l i c e a r e a r r e s t i n g a n d
beating people, you're only asking
f o r i t .

LONNIE
The honky c o p s a r e t h e o n e s a s k i n g
f o r i t !

SAM
Use your head, Lonnie! People a r e
going t o g e t h u r t !

PAPA DEE
Maybe h e ' s r i g h t .

LONNIE
So you think Mr. Charlie's right,
P a p a D e e ?

PAPA DEE
I d idn ' t say tha t .

SAM
I t ' s no t a m a t t e r o f r i g h t o r wrong.
We ' r e t a l k i n g about s a v i n g l i v e s !

Mr. C h a r l i e ' s b e e n r u n n i n ' you
t o o l o n g .

LONNIE
H e ' s b e e n r u n n i n ' a l l o f u s t o o
l o n g ! Te l l i n ' us when to go home,
when t o go t o w o r k . . : when t o
b r e a t h e .

BB
He g o t t a t a k e 'em down!

The crowd s t a r t s t o r o a r and push f o r w a r d .

CONTINUED

40

4 1

(X)

(x)

(X)



41

#66403

CONTINUED

2 3

41

SAM
Going out t h e r e i s n ' t t h e a n s w e r !

LONNIE
You h i d e i n th is room, Ray, b u t I
c a n ' t ! Not when t h e man i s b e a t i n g
o u r women! Not when t h e man i s
impr isoning my b r o t h e r s ! I c a n ' t
h i d e ! I g o t t a fi g h t !

BB shoves Sam aside.as Lonnie leads the crowd out the door.

42 EXT. SHARI HILL'S HOUSE - NIGHT -

The angry mob o f youths s p i l l s ou t i n t o t h e s t r e e t s wi th
Sam c h a s i n g a f t e r them.

SAM
Stop!

( b e a t )
P l e a s e ! J u s t s top , and l i s t e n t o
m e .

OBSERVER'S VOICE
I t ' s too l a t e , Sam.

4 3 ANGLE - I N C L U D I N G A L

T h e s o u n d o f s i r e n s a n d g u n fi r e c a n b e h e a r d i n t h e
d i s t a n c e a s t h e y o u t h s d i s a p p e a r .

SAM
I c o u l d n ' t s t o p them.

OBSERVER
I t ' s no t y o u r f a u l t , Sam.
not h e r e t o s t o p t h e r i o t .
h e r e t o s a v e Ray and S u s a n .

Y o u ' r e
You ' r e

SAM
People are dying, Al.

OBSERVER
And o n e o f them may b e S u s a n .

SAM
( s t u n n e d )

42 (X

(X)
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OBSERVER
Ziggy says there ' s a th i r ty- two
p e r c e n t c h a n c e S u s a n w i l l b e k i l l e d
in t h e n e x t f o r t y - e i g h t h o u r s .

SAM
Was i t s o m e t h i n g I d i d ? Some way
I ' v e changed h i s t o r y ?

OBSERVER
We d o n ' t k n o w. The heavy o d d s a r e
s t i l l t h a t y o u ' r e here t o keep
Susan and Ray together, b u t there'st h i s o u t s i d e chance she c o u l d d i e .

Before Sam can answer, an o ld Ford p u l l s i n t o frame and
s t o p s r i g h t n e x t t o them.

SUSAN'S VOICE
oh, Ray. Thank God!!

44 ANOTHER ANGLE

Susan i s d r e s s e d in a b i g s w e a t e r and w e a r s a h a t t o c o v e r
h e r b l o n d e h a i r . She l e a p s o u t and r u s h e s i n t o S a m ' s arms
a n d k i s s e s h i m l i k e t h e r e ' s n o t o m o r r o w . Sam g i v e s i n f o r
a moment, t h e n p u l l s h e r away.

SAM
- What a r e you doing here!

SUSAN
I saw what w a s happen ing on t h e news
and I g o t s o a f r a i d . I h a d t h i s
f e e l i n g something t e r r i b l e was
g o i n g t o happen t o you .

45 FEATURE MATTY

She s i t s i n t h e c a r , l e a n i n g out o f t h e window, watching.
S u s a n s t r o k e s S a m ' s f a c e .

MATTY
I t r i e d t o t a l k s e n s e i n t o h e r . B u t
s h e swore i f I d i d n ' t b r i n g h e r down
h e r e , she was comin' on h e r own.

OBSERVER
S h e ' s l u c k y t o h a v e made it h e r e
a l i v e , Sam.

CONTINUED
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SAM
Yo u ' v e got t o go home.

SUSAN
( p u l l i n g a s u i t c a s e

from t h e c a r )
I c a n ' t . I l e f t a n o t e t e l l i n g
Daddy I'm staying with you.

MATTY
(shaking her head)

N e g r o e s a i n ' t t h e o n l y o n e s g o n e
c r a z y t o n i g h t .

With t h a t , she d r i v e s away.

4 6 NEW ANGLE

They wa tch f o r a b e a t .

SUSAN
She qu i t tonight . S h e s a i d a f t e r
e l e v e n y e a r s s h e d i d n ' t know who
Daddy was .

She t u r n s t o Sam and wraps h e r s e l f a r o u n d h i m , t o u c h i n g h i s
h a i r . Then k i s s e s him. The love in h e r eyes i s so warm.
and g e n t l e .

SAM
This i s c r a z y, Susan. I ' v e g o t t o
g e t you back t o y o u r p l a c e .

SUSAN
Daddy was right. You don ' t love me,
do you?

SAM
I t h a s n o t h i n g t o do w i t h l o v i n g
y o u .

S U S A N
I t h a s e v e r y t h i n g t o do w i t h i t . I f
y o u love me as much as I l o v e you,
y o u ' l l want me with you a t a time
l i k e t h i s .

SAM
So I can worry about you being h u r t !

CONTINUED
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OBSERVER
Figh t t h i s o u t i n s i d e . You've g o t
to g e t h e r o f f the s t r e e t b e f o r e
somebody sees her !

( b e a t )
You l i v e o v e r t h e r e . . . a p a r t m e n t
two-e igh teen .

SAM
H e ' s r i g h t . I ' v e g o t t o g e t you
inside.

Sam g r a b s her s u i t c a s e and p u l l s h e r a c r o s s t h e s t r e e t .
S u s a n l o o k s c o n f u s e d .

SUSAN
Who's right?

CUT T O

47 INT. RAY'S APARTMENT - NIGHT - CLOSE ON TV

Ray's face i s r e fl e c t e d on the screen w h i c h i s t u n e d t o t h e
NBC n e w s .

REPORTER'S VOICE
I n s e v e r a l i n c i d e n t s , p a s s i n g w h i t e s
w e r e p u l l e d f r o m t h e i r c a r s a n d
b e a t e n . T h e p o l i c e have been unab le
t o c o n t a i n . . . .

S u s a n ' s s k i r t c r o s s e s t h r o u g h f r a m e a n d s h e l o w e r s t h e
volume. The wail of fi r e trucks, from outside can s t i l l be
h e a r d .

48 ON AL, SAM AND SUSAN
Al s t a n d s b e h i n d a s m a l l s e t t e e t h a t Sam s i t s w a t c h i n g

The room is simple and clean with flavors of the i rprot in the south. boilies decorate the tables and chairs
and p h o t o s hang a r o u n d t h e room.
glow o f r e d in t h e c o r n e r .

A s i l k lamp g i v e s a d im
. S u s a n c r o s s e s n e x t t o h i m a n d

s i t s , laying herself against him. Sam holds her.
SUSAN

Matty had me h i d e under an o l d q u i l t
i n t h e b a c k s e a t .

(MORE)

CONTINUED
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48 C O N T I N U E D

SUSAN (Cont'd)
( b e a t )

I almost t o l d h e r t o t a k e me home,
b u t . . . .

( c a l m l y )
. . . t h e n I t h o u g h t a b o u t y o u . Abou t
u s . And none o f i t ma t t e r ed .

SAM
I t d o e s m a t t e r . I t ' s t o o d a n g e r o u s
f o r you t o be here.

SUSAN
People know me, Ray. I ' v e worked
a l l s u m m e r a t t h e h e a l t h c e n t e r .

OBSERVER
Nobody c a r e s about t h a t .

4 9 C L O S E ON SAM AND SUSAN

Sam tu rns her t o him, taking her face and looking into her
e y e s .

SAM
I t ' s a r i o t , Susan. People d o n ' t
c a r e what y o u ' v e d o n e . They only
s e e t h e c o l o r o f y o u r s k i n .

(beat)
I ' l l fi g u r e a way to g e t you home
a n d when I do, I want you t o s t a y
t h e r e !

SUSAN
Not without you.

SAM
I h a v e t o s t a y h e r e .

SUSAN
You d o n ' tB e i o n g   h e r a " p a ' s e   b e t t e r   t h a nb e l o n g h e r e .

t h i s .
( b e a t )

We c a n g e t a p l a c e on campus u n t i l
a f t e r our B o a r d s and t h e n we go t o
B o s t o n .

5 0 I N C L U D I N G A L

He c r o s s e s t o t h e w i n d o w a n d l o o k s o u t .

CONTINUED
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OBSERVER
Maybe she's right, Sam.

SAM
No.

( b e a t )
I c a n ' t explain i t , but I've got t o
s t a y.

SUSAN
Then so w i l l I , un t i l I can talk
some s e n s e i n t o you.

WOMAN'S VOICE
(screaming)

Lonnie! Ray!
m e .

Lord, sonebody help

Sam and Al exchange a look, as all of them race t o the
d o o r .

51 NEW ANGLE - INCLUDING DOOR

Sam fl i n g s i t o p e n a n d l o o k s .

52 INT. HALL - WIDER ANGLE - INCLUDING WOMAN
S h e i s a woman o f about fi f t y . She c l i n g s t o t h e w a l l , her
head i s b l e e d i n g and her d r e s s i s t o r n . She c l u t c h e s h e r
p u r s e and t h e r e m n a n t s o f a s m a l l p a r c e l . Sam r u s h e s t o
h e r. Al punches up Ziggy.

u s .

SAM
( t o S u s a n )

Get some t o w e l s and w a t e r .

Sam helps Nita into the apartment as Susan runs into the
b a t h r o o m .

OBSERVER
I t ' s Ray's mother. Nita Jordan:

SAM
( t a k i n g her)

L e a n o n m e .

NITA
Lord h e l p us Ray, we. . .we were on

t h e b u s coming up Avalon. A l l o f a
s u d d e n t h e r e was a l l t h e s e p e o p l e in
the middle o f the s t r e e t , screamin '
and t h r o w i n ' r o c k s and b o t t l e s a t

5 0

(X)

(X)

51

52

(x)



5 6

# 6 6 4 0 3 3 0

CONTINUED

No o n e h a s t h e a n s w e r , a s w e .

5 6

FA D E OUT

END O F A C T TWO



$66403: 31

ACT THREE

57

58

FADE IN

INT. JORDAN APARTMENT - DAY - CLOSE ON RAY IN MIRROR

a s l e e p o n t h e couch, l o s t i n dreams o f sweeter t i m e s . His

s k i n g l i s t e n s w i t h s w e a t a s t h e s t i fl i n g h e a t o f t h e sun

p o u r s th rough t h e window. A f t e r a b e a t , a s m a l l t r a y o f

food i s s e t o n t h e c o f f e e t a b l e b e f o r e him.

NITA'S VOICE
Ray • 

( bea t )
Ray, honey, wake up.

REVERSE ANGLE - INCLUDING NITA AND SAM

She s i t s i n t h e worn c h a i r n e x t t o him. S h e i s i n a c l e a n

d r e s s and h a s changed t h e d r e s s i n g from h e r head wound.

She t a k e s a l a r g e g l a s s o f iced t e a from t h e t r a y . Sam

s t i r s .

. 5 7

58

NITA
The e l e c t r i c i t y came on about seven ,
b u t i t went o u t a g a i n .

He s i t s , trying to orient himself.
NITA

I think the c o f f e e ' s s t i l l hot .

SAM
What t ime i s i t ?

N I T A
Eleven. I t r i e d to wake you,
b u t . . . .

Sam looks t o h i s watch and s tands , cross ing to the phone by

t h e window.
SAM

Where's Susan?
NITA

I s h o o e d h e r o f f t o y o u r room.
S h e ' s s t i l l a s l e e p .

SAM
I b e t t e r c a l l h e r f a t h e r .

CONTINUED
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SUSAN'S VOICE
I just want what's best for Ray.

5 9 ON S U S A N

She stands i n the doorway t o the ha l l , her h a i r loose and
tousled. After a beat, she crosses to Sam and kisses him.

SUSAN
I love Ray, Mama Jordan, and I don ' t
w a n t t o s e e h i m l o s e t h e c h a n c e t o
b e s o m e o n e g r e a t .

NITA
He can be great r ight here.

SUSAN
No, h e can ' t , Mama Jordan.

( b e a t )
He can do good he re , b u t he c a n ' t be
g r e a t .

SAM
Sometimes d o i n ' good i s more
i m p o r t a n t .

SUSAN
R a y, do you w a n t t o s p e n d y o u r l i f e
i n Wa t t s ?

(beat )
Raise our c h i l d r e n in i t ?

NITA
R a i s i n ' y o u r c h i l d r e n i s g o i n g t o
b e h a r d no m a t t e r whe re you do i t .

SUSAN
Why?

NITA
Because wherever you g o they won ' t
f i t   i n . They won ' t be b lack and
they won't be white.

SAM
T h e y ' l l be human.

NITA
o f course t h e y ' r e human c h i l d . I ' m
t a l k i n ' a b o u t race.

5 9

CONTINUED
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SAM
Maybe i f we t e a c h o u r c h i l d r e n t o
s a y t h e y ' r e human i n s t e a d o f b l a c k
o r white or red or yellow, race
w o n ' t m a t t e r .

B e h i n d t h e m we h e a r t h e s o u n d o f t h e d o o r o p e n i n g .

6 0
t h r u

6 1

6 2

OMITTED

NEW ANGLE - INCLUDING BB, PAPA DEE AND LONNIE

T h e e r e d   i n   a n s t   a n d   b e e d   A   s a v e d - o e t   s h o t g u n   h a n g s   f r o m
c o v e r e d i n d i r t and b l o o d .
Lonn ie ' s hand. Sam, Susan and Ni ta t u r n to f a c e them.

BB
What the h e l l i s she d o i n ' here?

PAPA DEE
She s h o u l d n ' t be he re , m a n . S h e
could g e t h u r t .

LONNIE
(angry)

T h o s e a r e y o u r b r o t h e r s a n d s i s t e r s

dying o u t t h e r e and y o u ' r e w o r r i e d
a b o u t t h i s r a c i s t !

PAPA DEE
S u s a n a i n ' t n o r a c i s t .

LONNIE
What's she doing here, Ray?

SAM
S h e came t o be w i t h me.

To do what? Ease your jones?
NITA

.60
t h r u

61

62

BB!

LONNIE
( s n a p s t o BB)

cut i t , man!

BB shrugs and s l i d e s weakly in to a c h a i r.

CONTINUED
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64

SAM
Maybe you should ask him how he
f e e l s , no t having a p l ace t o work
a n y m o r e .

LONNIE
Yo u ' d t h i n k t h a t o l d J e w would h a v e
t r u s t e d t h e man a f t e r fi f t e e n y e a r s .
Taught him somethin ' b e t t e r t han
sweepin' up.

SUSAN
Maybe he j u s t needed someone to
suggest the idea.

SAM
T h i s i s gonna n e e d s t i t c h e s .

BB
Then sew i t . Or h a s

you t h r o u g h m e d i c a l s c h o o l b e e n f o r
no th ing?

Sam s t a r e s a t him.

SAM
Yo u m a k e i t r e a l h a r d t o w a n t t o
h e l p you, BB.

LONNIE
I f g r a t i t u d e a i n ' t enough, do i t
' c a u s e y o u ' r e a b l a c k man and s o i s
h e . And we a i n ' t got nobody e l s e .

Sam s t a r e s a t BB and then he c a t c h e s Ray 's r e fl e c t i o n .

65 \ SAM'S POV - MIRROR SHOT - A BARE-CHESTED RAY
s t a r e s b a c k a t h im. The b l o o d - s o a k e d r a g in h i s h a n d .

SAM'S VOICE
Be ing b l a c k . . . .

6 6 F E AT U R I N G SAM AND BB

Sam t u r n s b a c k t o BB. He p i cks up a c l e a n p i e c e o f c l o t h
and makes a t o u r n i q u e t above t h e wound.

CONTINUED
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66
66 CONTINUED

SAM
. . . h a s nothing to do with why I'm
helping BB.. I ' m   h e l p i n g   h i n
because i f I d o n ' t , h e ' s gonna bleed
t o d e a t h .

N I T A
I ' ve got a sewing k i t in my room.

SUSAN
T h e r e ' s n e e d l e s a n d s u t u r e s a t t h e
c l i n i c .

SAM
( t o S u s a n )

My G o d . . . t h a t ' s where we be long .
( b e a t )

We c a n ' t stop w h a t ' s happening out
t h e r e , b u t we c a n h e l p t h e p e o p l e
i t ' s h a p p e n i n g t o .

( b e a t )
L o n n i e , p u t t h e word o u t t h a t
t h e r e ' s a d o c t o r a t t h e c l i n i c .

Lonnie and Nita look at each other, knowing i t ' s the best
t h i n g t h a t cou ld happen.

SUSAN
How are we going t o get in? Only
Doctor Michaels has a key.

The men l ook a t her and b u r s t o u t laughing .

PAPA DEE
One thing we don ' t need in Watts
tonight i s a key.

San pu l l s on his s h i r t , as we..

(X)

(X)

(X)

(X)

DISSOLVE TO

67 EXT. WATTS STREETS - NIGHT - STOCK

Huge bi l lows o f snoke e n a n a t e from a bu i ld ing . The p o l i c e
l i n e t h e c o r n e r s . A few b l a c k s s t a n d a r o u n d a n d w a t c h .

67

68 INT. COMMUNITY CLINIC - NIGHT

Sam has h i s hands f u l l . Word i s out t h a t h e ' s t h e r e and a
small variety o f walking-wounded sit, waiting for

CONTINUED
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a t t e n t i o n . S u s a n h e l p s h i m s e t t h e b r o k e n a r m o n a n o l d e r

b l a c k m a n . She l o o k s e x h a u s t e d .

SAM
G e t me a n o t h e r s e t o f s p l i n t s .

SUSAN
We u s e d t h e l a s t o n e .

( s t a r t i n g out)
I ' l l see i f I can improvise
something.

SAM
S u s a n . . . •

( b e a t )
You okay?

SUSAN
No s l eep . No food. I f e e l l i k e a
d o c t o r .

( g r i n s )
I t ' s g r e a t !

She moves o f f t o t h e backroom.

6 8

(x)

69

(x)

6 9

(X)

70•

ANOTHER ANGLE

Suddenly a young woman e n t e r s c a r r y i n g a young boy.

YOUNG WOMAN
Somebody please, help ay baby.

N I T A
He's cut up p re t ty bad, Ray.

SAM
(to Nita)

Yo u ' l l have t o fi n i s h t h i s up.
( b e a t )

Lay him over there .
N i t a n o d s a n d c o n t i n u e s w o r k i n g on t h e arm a s Sam d i r e c t s

the young woman to the t a b l e .

FEATURING LITTLE BOY

The boy i s f r i g h t e n e d a s Sam t e a r s h i s p a n t s and examines

t h e wound.

70

SAM
What happened?

CONTINUED
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70

YOUNG WOMAN
He were s t a n d i n ' by the shoe s t o r e
a n d i t . . . j u s t b l e w up.

( b e a t )
Glass went fl y i n ' everywhere.

SAM
( t o boy)

You're p r e t t y lucky. I think a
c o u p l e o f s t i t c h e s i s a l l we n e e d .

( c a l l i n g over h i s
s h o u l d e r )

Susan! I need your help!

(X)

71 NEW ANGLE - FEATURING SUSAN 7 1

After a second, she emerges carrying makeshift s p l i n t s . As (X)
she reaches Sam and the l i t t l e boy, his mother goes nuts.

YOUNG WOMAN
( s c r e a m i n g )

G e t away from my son! G e t t h a t
whi te b i t c h away from my boy.

Susan, s tunned , backs away. (x)

SAM
S h e ' s g o i n g t o h e l p me.

She looks from San t o h e r son and then back to Susan. She
s n a t c h e s u p h e r s o n a n d r u n s . (X)

YOUNG WOMAN
We don ' t need her help!

Sam runs a f te r the woman, stopping her.
SAM

Okay • Okay • Mama a n d I w i l l t a k e
c a r e o f h i m .

(X)

7 2 ON S U S A N

She s t a r e s a t Sam for a beat , then breaks i n t o t e a r s and
runs i n t o t h e back room.

73 FEATURE SAM

He w a n t s t o run a f t e r he r, but he has t o t a k e c a r e o f t h e
child who i s crying.

CONTINUED
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7 3

SAM
I t ' s okay. I 'm not going t oShhhh.

h u r t you.

As he c a r r i e s the c h i l d t o t h e t a b l e , w e . . . .

TIME CUT TO
-

74 INT. CLINIC OFFICE - NIGHT

Susan i s p e e r i n g t h r o u g h the nar row s l i t s o f t h e v e n e t i a n
bl inds , her tear-s t reaked face l i t by the r e d glow o f fi r e s
o n C h a r c o a l A l l e y . Sam walks up behind her and g e n t l y p u t s
h i s a r m s a r o u n d h e r .

SUSAN
Yo u s e e , Ray?
would be l i k e ? You see what i t

SAM
S u s a n , you h e l p e d a l o t o f p e o p l e
today who a p p r e c i a t e d i t .

SUSAN
( t u r n i n g t o him)

Did t h e y , Ray?
( b e a t )

T h a t ' s n o t w h a t I saw i n t h e i r e y e s .
I s a w a n g e r . And h a t r e d . They
t o l e r a t e d me only because t h e y were
hurting and needed help.

SAM
T h a t ' s n o t t r u e .

SUSAN
How would you know? Yo u ' r e one o f
them.

SAM
Susan, y o u ' r e t i r e d o r you w o u l d n ' t .
be t a l k i n g l i k e t h i s .

SUSAN
Maybe t h a t ' s when the t r u t h comes
O u t .

( b e a t )
I c a n ' t go through l i f e fi g h t i n g
p e o p l e who h a t e me for t h e c o l o r o f
my s k i n .

CONTINUED
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SAM
( l o o k i n g o u t )

T h a t ' s g o t t o be how everyone in
Watts f e e l s t o n i g h t .

SUSAN
Your m o t h e r ' s r i g h t . We ' l l n e v e r b e
j u s t a h u s b a n d a n d w i f e . W e ' l l b e a
black husband and a white wife. A n d
n e i t h e r r a c e w i l l ever l e t us f o r g e t
i t .

SAM
A l l t h a t m a t t e r s i s t h a t we d o .

S U S A N
I 'm n o t s u r e anymore, Ray. I 'm
j u s t n o t s u r e .

LONNIE'S VOICE
Ray! Ray! He's bleedin' bad, man.

7 5 O M I T T E D

7 6 INT. CLINIC - NIGHT

D e e   1 s   b e i n g   d r a g g e d   b y   L o n n e   a n d   B   d e r o s s   t h e   c o d a   P o   a
PAPA DEE

( p a s s i n g o u t )
Don't let me die, Ray. Don't let me
d i e . .

Sam s e e s b l o o d s p u r t i n g from a huge h o l e in h i s l e g and
i n s t a n t l y p u t s p r e s s u r e on t h e femora l a r t e r y . w i t h o u t
be ing a sked , Susan grabs a t o u r n i q u e t and s t a r t s applying
i t t o Papa Dee 's l eg .

BB
(grabbing, Susan)

He d o n ' t need your help, Honky!
SAM

( a n g r i l y )
D a m n i t , BB! B a c k   o f f ！

The f o r c e o f S a m ' s w o r d s c a u s e s him t o r e l e a s e S u s a n . She
g o e s b a c k t o a p p l y i n g t h e t o u r n i q u e t .

CONTINUED
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SUSAN
( t o Sam)

H e ' s l o s t a l o t o f b l o o d .

SAM
T h e b u l l e t s e v e r e d h i s f e m o r a l
a r t e r y .

( t o Lonn ie )
We've g o t t o g e t him to a h o s p i t a l .

LONNIE
My c a r ' s burned.

SAM
( t o Susan )

C a l l a n a m b u l a n c e !

NITA
The p h o n e s a r e d e a d .

SAM
Then w e ' l l c a r ry him.

LONNIE
The n e a r e s t h o s p i t a l ' s LA G e n e r a l .
T h a t ' s fi v e m i l e s .

SAM
I f we d o n ' t g e t him to an o p e r a t i n g
room f a s t , h e ' s going t o d i e !

SUSAN
T h e p o l i c e . Go t o t h e p o l i c e .
c a n t a k e h i m t o a h o s p i t a l .

They

BB
They shot him!

NITA
S h e ' s r igh t . Get t h e p o l i c e !

LONNIE

(X)

No.

7 7 ON NITA

a s s h e h e a d s f o r t h e d o o r .

NITA
Then I w i l l .

7 7

C O N T I N U E D
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77

SAM'S VOICE
I t ' s t o o l a t e .

Nita freezes with the doorknob in her hand, then slowly
t u r n s .

78 ANOTHER ANGLE

San closes Papa Dee's eyes.
SAM

He ' s dead.

L o n n i e p u s h e s Sam a s i d e and k n e e l s down b e s i d e Papa Dee.

LONNIE
He c a n ' t be dead!

( b e a t )
He c a n ' t be .

He l o o k s t o S a m .

78

(X)

(X)

LONNTE
I ' l l g e t t h e p o l i c e .
h o s p i t a l .

G e t h i m t o a

SAM
He's dead, Lonnie.

LONNIE
He c a n ' t b e d e a d !

BB
( t o S u s a n )

• I t ' s your f au l t , bitch!
SAM

( y e l l i n g )
No! I t ' s your f a u l t ! Papa Dee
d i d n ' t want t o go w i t h you and
L o n n i e ! He w e n t b e c a u s e h e b e l i e v e d
i n you . And you w e r e wrong.

( b e a t )
You were w r o n g . . . a n d h e ' s d e a d .

79 FEATURE LONNIE

(X)

(X)

7 9

He i s suddenly q u i e t . He ho lds Papa Dee 's hand fo r a b e a t (X)
a n d t h e n s t a n d s and t u r n s .

CONTINUED
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LONNIE
(controlled)

No more b l a c k p e o p l e a r e g o i n g t o
d i e .

NITA
I pray to God you're right.

LONNIE
I'm gonna see no

He takes Susan by t h e hand and s t a r t s t o l e a d h e r t o t h e
d o o r. Susan doesn ' t know what's going on. She looks t o
Sam.

SAM
L o n n i e .

LONNIE
Any more b r o t h e r s d i e . . . .

( s t i c k s t h e gun t o
h e r )

. . . s h e d i e s .

Sam s t a r t s t o move, b u t f r e e z e s a s BB's s h o t g u n pokes i n t o
h i s b a c k . Lonnie opens t h e d o o r.

SUSAN
(frightened)

R a y . • •

Lonnie disappears into the night with susan.

80 ON SAM

unable t o move with BB's shotgun in h i s back.
FA D E OUT

END O F A C T THREE

79

(X)

(X)

(X)

(X)

(X)
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ACT FOUR

FADE IN

8 1 INT. HEALTH CLINIC - NIGHT
We resume where we l e f t off , with BB holding the gun on
S a m .

SAM
I ' v e g o t t o go a f t e r them, BB.

BB
I ' l l blow you in two if you try.

SAM
Lonnie c a n ' t s t o p t h e k i l l i n g b y
t h r e a t e n i n g S u s a n ! H e ' l l j u s t e n d
up g e t t i n g them both k i l l e d !

BB
L o n n i e ' s ready to d i e .

SAM
Well, Susan's not!

Sam s t e p s t o w a r d t h e door and BB r a i s e s up t h e s h o t g u n .

BB
Don ' t make me do i t , Ray.

NITA
You a i n ' t k i l l i n ' my boy!

8 2 ANOTHER ANGLE

Nita rushes BB, who turns t o fend her o f f . I t ' s a l l Sam
needs fo r one of h i s roundhouse k icks t o knock t h e shotgun
f r o m B B ' s h a n d s . I t fl i e s a c r o s s t h e r o o m a n d g o e s o f f ,
shat ter ing a small cabinet. BB l u n g e s a t Sam, t a k i n g him
t o t h e g r o u n d a n d p i n n i n g h im u n d e r h i s w e i g h t . He g r a b s a
small statue and is about t o smash i t down o n Sam's head,
when h e h e a r s a n o t h e r round b e i n g chambered i n t o t h e
shotgun.

8 3 F E AT U R E N I T A

t h e shotgun fi r m l y in her hands and aimed a t BB.

NITA
Get up, BB. Get up!

C O N T T N U E D
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BB s l o w l y l o w e r s t h e s t a t u e a n d r o l l s o f f Sam.

NITA
Go fi n d them, Ray.

SAM
W h e r e ' d he take her, BB?

BB d o e s n ' t answer u n t i l N i t a p r e s s e s t h e sho tgun i n t o h i s

b a c k .

BB
I d o n ' t know!

Sam knows h e ' s t e l l i n g t h e t r u t h and r a c e s o u t t h e d o o r .

NITA
Fools. You boys are all fools.

on BB ' s 1o0k , w e . . ••

8 3

(X)

CUT TO

84 EXT. CHARCOAL ALLEY - NIGHT - STOCK

I t ' s fi l l e d w i t h smoke a n d t r a s h . Burned c a r s , s h a t t e r e d

windows, empty shoeboxes a n d broken b o t t l e s l i t t e r the
s t r e e t . A window blows ou t in a wash o f fi r e .

85 EXT. SMASHED STOREFRONT - NIGHT - SEX

T h e fl a m e s r e fl e c t i n t h e b r o k e n p a n e s o f g l a s s a s Sam

looks u p from sh ie ld ing h i m s e l f a g a i n s t the b l a s t . A f e w

people, l a d e n w i t h boo ty, race f rant ical ly past. S a m ' s

eyes c a t c h a mi r ro r i n s ide the broken window.

86 SAM'S POV - RAY'S REFLECTION

He l o o k s back e x h a u s t e d and f r i g h t e n e d . F i r e s b u r n b e h i n d

him. The sound o f g l a s s s h a t t e r i n g and p e o p l e y e l l i n g g e t s

l o u d e r.
POLICEMAN'S VOICE

Return t o your homes! I r e p e a t ,
r e t u r n t o your homes. L o o t e r s w i l l
b e s h o t on s i g h t !

8 4
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BACK ON SAM - SFX

He turns from the mirror as the door to the Imaging Chamber
o p e n s and Al s t e p s o u t . He i s s tunned by a l l t h e
devastation.

OBSERVER
My God.

SAM
A l ! S u s a n ! W h e r e ' s Susan?

OBSERVER
Yo u d o n ' t k n o w ?

SAM
L o n n i e t o o k her h o s t a g e . S a i d h e ' d
execute h e r i f another b l ack i s
k i l l e d !

OBSERVER
( t o h imse l f )

T h a t ' s w h a t h a p p e n e d .

SAM
What?

OBSERVER
I came t o t e l l you. T h e o d d s o f
Susan dying jumped t o e igh ty- two
p e r c e n t .

(beat)
You've got to do something, Sam!

SAM
Can Ziggy g e t a l o c k o n Susan?

OBSERVER
He can b a r e l y keep a lock on you!
T h a t ' s why i t ' s taken me so long to
g e t back.

Al p u n c h e s away a t t h e c o m p u t e r a s Sam a n x i o u s l y w a t c h e s
o v e r h i s s h o u l d e r .

EXT. CHARCOAL ALLEY - NIGHT - STOCK

A p o l i c e l i n e h a s formed i n t h e m i d d l e o f t h e s t r e e t ,
c o n f r o n t i n g the crowd. More fi g h t i n g and ano the r exp los ion
s e n d s t h e m i n t o c h a o s .

87
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8 9 EXT. SMASHED STOREFRONT - NIGHT - SFX

A l o o t e r r a c e s p a s t , t h e n a n o t h e r . Al g l a n c e s up and s e e s
t h e cops coming.

OBSERVER
Get out o f he re , Sam. Get o u t of
h e r e !

Sam has no cho i ce . He t u rn s and runs wi th the l o o t e r s .
The cops r a c e through Al as he b e a t s on t h e computer f o r an
a n s w e r .

90 INT. RAY'S APARTMENT - NIGHT - ON THE TV
An anchorman g i v e s t h e l a t e s t r e p o r t o v e r b l a c k and w h i t e
footage o f the r i o t s .

ANCHORMAN'S VOICE
The s i tua t ion in Watts i s beyond
a n d a r r e s t s a r e an a l r e a d y
e x h a u s t e d p o l i c e f o r c e .

We pan o f f t h e TV a n d a c r o s s the room l i t only b y t h e r e d
glow o f fi r e s t o L o n n i e . He s i t s i n a c h a i r by t h e window,
c a l m l y l o a d i n g a s a w e d - o f f s h o t g u n . T h r e e r i fl e s a r e
s t acked a g a i n s t t h e wal l and a p i s t o l on t h e t a b l e . Не
looks s h a r p l y t o t h e TV as he hea r s the r e p o r t h e ' s been
w a i t i n g f o r .

ANCHORMAN'S VOICE
Rumors a r e r a m p a n t . O n e o f t h e m o s t
d i s t u r b i n g i s t ha t the white
d a u g h t e r o f a P o l i c e C a p t a i n i s
being held hos tage in Watts and wi l l
b e e x e c u t e d i f ano ther Negro i s
k i l led by police.

LONNIE
( s m a l l smi le )

Bobby g o t t h e word o u t .

9 1 ANOTHER ANGLE

Susan i s on t h e fl o o r i n t h e c o r n e r , h e r d r e s s covered in
soot and d i r t and h e r hands tied. T h e n e w s c o n t i n u e s o n
t h e t e l e v i s i o n o f f c a m e r a .

SUSAN
Daddy c a n ' t s top t h i s .

CONTINUED
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LONNIE
You b e t t e r p r a y he c a n .

SUSAN
K i l l i n g me w i l l only make i t worse.

LONNIE
For who?

Lonnie grabs her and pul ls her to the window.
LONNIE

Look o u t there.

THEIR POV - CHARCOAL ALLEY - NIGHT - STOCK
F i r e s l i g h t up t h e sky as the main s t r e e t of Wat t s burns .

LONNIE'S VOICE
You t h i n k it c a n g e t any w o r s e t h a n
t h a t ?

BACK ON LONNIE AND SUSAN

The p a i n o f what she s e e s overcomes even h e r f e a r .

SUSAN
No.

( b e a t )
But how i s k i l l i n g me g o i n g t o s t o p
i t ?

LONNIE
When a n igga i s shot , M r. C h a r l i e
says, ' To o bad. What a shame.' And
the next day f o rg e t s i t ever
happened.

( b e a t )
But when a honky i s s h o t . T h a t ' s
d i f f e r e n t . Especially i f she 's the
daughter of a police captain.

( b e a t )
Then Mr. C h a r l i e r e a l i z e s h e ' s gone
t o o f a r . P u s h e d t o o h a r d .

SUSAN
You know t h e y ' l l come a f t e r you .

Lonn ie s m i l e s and s l i p s back i n t o t h e c h a i r . He g l a n c e s a t
t h e r i fl e s s t a c k e d a g a i n s t t h e w a l l .

CONTINUED
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OBSERVER
Ziggy found them! They ' re i n your
a p a r t m e n t !

エ ' ⽇

SAM
( look ing around)

l o s t .

OBSERVER
(pointing)

Two b l o c k s e a s t a n d o n e n o r t h !

SAM
Go to her, Al.

OBSERVER
(punching computer)

on my way, kid.

Al p o p s o u t .

9 9 EXT. CHARCOAL ALLEY STREET - NIGHT

Sam comes o u t o f t h e v a c a n t l o t a n d i s s l a m m e d i n t o b y a

p o l i c e m a n . Befo re Sam can p r o t e s t , he i s b e i n g

bi l ly-c lubbed t o the ground.
CUT TO

99

100
1 0 0 EXT. CHARCOAL ALLEY - NIGHT - STOCK

A Molotov c o c k t a i l explodes, erupting a bu i ld ing into a

b a l l o f fl a m e s .

101 EXT. BEHIND POLICE LINES - NIGHT

Capta in Bond i s s t a n d i n g b e s i d e a p o l i c e c a r , t a l k i n g on

t h e r a d i o .
PAUL

Peop le have r e p o r t e d s e e i n g Susan

e v e r y w h e r e from Alameda t o A n t i w e r p .

She cou ld be anywhere!

EMMETT'S VOICE
(over rad io)

T a k e i t easy, Paul. We'll find her.
PAUL

Can you s t i fl e t h e r e p o r t e r s ?

CONTINUED
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CONTINUED

EMMETT'S VOICE
We ' v e a s k e d t h e m e d i a t o w i t h h o l d
announcing any more dea ths u n t i l
S u s a n i s s a f e .

PAUL
I ' v e o r d e r e d my men t o p u l l b a c k
and t o fi r e o n l y i f fi r e d upon .

EMMETT'S VOICE
You c a n ' t do t h a t , Paul.

PAUL
The h e l l I c a n ' t ! T h a t ' s my
daughter!

He s l a m s t h e m i c down o n t h e s e a t a n d t u r n s .

PAUL'S POV - POLICE VAN

A number o f b l a c k s a r e being dragged i n t o the back. The
l a s t o n e i s Sam.

MOVING WITH CAPTAIN BOND

He b r e a k s i n t o a run f o r t h e van, c a t c h i n g Sam j u s t a s he
i s about t o b e p u t ins ide . He g r a b s him from t h e p o l i c e m a n
and s l a m s Sam i n t o t h e s i d e o f t h e v e h i c l e .

PAUL
W h e r e ' s Susan!

Sam i s bloody and groggy from t h e bea t ing and now from
b e i n g slammed i n t o t h e v a n .

SAM
(weakly)

Lonnie h a s her.

PAUL
That b a s t a r d !

SAM
He j u s t w a n t s t h e k i l l i n g t o s t o p .

PAUL
Tel l me where h e ' s g o t her!

SAM
Not u n l e s s I go w i t h you .

CONTINUED

101

(X)

(X)

(X)

102

103 (X

( x )



# 6 6 4 0 3 53

103 CONTINUED

He s l a m s S a m ' s h e a d b a c k i n t o t h e v a n .

PAUL
Where's my daughter!

S u d d e n l y t h e r e ' s a g u n s h o t f o l l o w e d by t h e w h i n e o f a
b u l l e t . E v e r y o n e d u c k s .

103

104 EXT. ON A TOWER - NIGHT - STOCK

A s n i p e r fi r e s down a t the p o l i c e .

104

105 EXT. ON POLICE CARS - NIGHT - STOCK

They r e t u r n t h e fi r e from behind the b l a c k and wh i t e s .

105

106 EXT. POLICE VAN - NIGHT 1 0 6

C a p t a i n Bond r e l e a s e s Sam and t u r n s in h o r r o r .

PAUL
C e a s e fi r e ! C e a s e fi r e !

(X)

107 EXT. ON POLICE CARS - NIGHT - STOCK

They c o n t i n u e t o fi r e a t t h e s n i p e r on t h e tower.

107

108 EXT. ON THE TOWER - NIGHT - STOCK

The s n i p e r i s h i t and f a l l s t o h i s d e a t h .

1 0 8

109 EXT. POLICE VAN - NIGHT 109

Captain Bond s t a r e s o n in ho r ro r r e a l i z i n g S u s a n ' s dea th
war ran t has j u s t gone i n t o e f f e c t . Sam s t e p s up behind
him.

(X)

SAM
H e ' s my b r o t h e r . I f anyone c a n s t o p
h i m . . . c a n .

P a u l t u r n s and looks t o Sam, h i s eyes fi l l e d wi th fea r for
h i s c h i l d .

CUT TO
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1 0 INT. RAY'S APARTMENT - NIGHT

Susan i s c u r l e d up i n t h e c o r n e r w i t h Al s t a n d i n g b e s i d e
h e r . Lonn ie ' s i n the c h a i r wi th t h e shotgun, l i s t e n i n g to
t h e TV and s t a r i n g o u t t h e window.

ANCHORMAN'S VOICE
T h e r e h a v e b e e n n o r e p o r t e d d e a t h s
i n the l a s t two hours, b u t t h e
v i o l e n c e s e e m s t o b e e s c a l a t i n g .

R u m o r s a r e r a m p a n t t h a t t h e N a t i o n a l

Guard w i l l b e c a l l e d i n b y morn ing .

OBSERVER
( n e r v o u s )

Come on , Sam. Come o n .

Lonnie s i t s up, h i s a t t e n t i o n caught by something below.

1 1 LONNIE'S POV - THE STREET BELOW

P o l i c e c a r s b l o c k b o t h e n d s o f t h e e m p t y s t r e e t a s Sam
walks toward the apartment building.

ON LONNIE

His e y e s fl a r e a t t h e o b v i o u s . His b r o t h e r h a s g i v e n him
away.

LONNIE

110

(X)

(X)

111

11 2

Damn.

CUT TO

113 EXT. ANTIWERP STREET - NIGHT

Captain Bond watches Sam en t e r the bu i l d ing from b e s i d e a
black and white. A police sniper with a scoped r i fl e runs
up to him.

SNIPER
S i r .

PAUL
（ t u r n s ）

T h a n k G o d .
( p o i n t i n g )

He's ho ld ing h e r in t h a t second
fl o o r apar tment on the co rne r.

The s n i p e r l o o k s a t t h e a p a r t m e n t b u i l d i n g and t h e n t o the
houses on t h i s s i d e of the s treet .

C O N T I N U E D

113
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SNIPER
(pointing)

That roof wi l l do.
Another o f fi c e r n o d s and m o t i o n s f o r t h e s n i p e r t o f o l l o w
him. C a p t a i n Bond g r a b s him fi r s t .

PAUL
That ' s my daughter in there.

SNIPER
I w o n ' t s h o o t u n l e s s i t ' s a s u r e
k i l l .

The s n i p e r f o l l o w s t h e o t h e r o f fi c e r and we h o l d on P a u l as
he l o o k s b a c k t o t h e a p a r t m e n t window.

C U T T O

114 INT. RAY'S APARTMENT - NIGHT

Sam s l o w l y o p e n s t h e door and s t e p s i n s i d e . He s e e s S u s a n
and Al in t h e c o r n e r and r u s h e s t o h e r .

OBSERVER
Behind you, Sam!

Sam w h i r l s .

115 FEATURE LONNIE

He s l a m s t h e door and t h r o w s t h e b o l t s on t h e l o c k s . T h e n
he walks a c r o s s t h e room, keeping h i s shotgun on Sam and
S u s a n .

LONNIE
T r a i t o r s g e t s h o t .

SAM
(unty ing Susan)

I didn't betray you, Lonnie.
LONNIE

( l o o k i n g t o t h e
s t r e e t )

What do you c a l l t h a t ?

SAM
I t was t h e only way I could g e t t o
you .

CONTINUED
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115

LONNIE
Get t o me? G e t t i n g t o me d o e s no
good, nigga.

The ropes drop from Susan ' s arms and Sam holds her t i g h t .

SUSAN
He d o e s n ' t want t o be s topped , Ray.

( b e a t )
He wants to die.

OBSERVER
I think s h e ' s r i g h t , Sam.
t o be a mar ty r.

H e w a n t s

SAM
I s t h a t i t , Lonnie? You want t o be
a martyr?

LONNIE
M e . . . a m a r t y r ?

( b e a t )
H e l l , Watts i s f u l l o f mar tyrs .
don' t need t o join 'em.

I

SAM
Then why?

LONNIE
I ' m t i r e d o f t a l k i n g about why.

SAM
• T i r e d o r a f r a i d ?

LONNIE
I a i n ' t afraid of nothing.

SAM
Except l iving.

Lonnie l o o k s s h a r p l y a t San.

116E X T . SHARI HILL'S HOUSE - NIGHT

The sniper crawls onto the roof, takes a position and
s i g h t s t h r o u g h t h e s c o p e .

1 1 7 SNIPER'S POV - THROUGH SCOPE ON RAY'S APARTMENT

Sam a n d S u s a n a r e b e t w e e n t h e w i n d o w a n d L o n n i e .

11 6 (X)
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INT. RAY'S APARTMENT

Lonnie and Sam a r e s t i l l i n t h e i r f a c e - o f f .

SAM
You can d i e f o r Watts , bu t can you
l i v e f o r i t ?

LONNIE
You ' r e t a l k i n ' l i k e a foo l .

OBSERVER
You're reaching him, Sam.

SAM
Dying's e a s y . Living's hard. B u t
y o u ' v e g o t t o b e a r o u n d t o fi g h t
o p p r e s s i o n s o i t c a n b e b e t t e r f o r

CUT TO

• 1 1 9 EXT. SHARI HILL'S ROOFTOP - NIGHT

The s n i p e r p e e r s t h r o u g h t h e s c o p e .

120 SNIPER'S POV - THROUGH SCOPE INTO APARTMENT

Sam and S u s a n h a v e s h i f t e d s l i g h t l y and t h e c o r n e r o f
L o n n i e ' s h e a d c a n be s e e n .

121 EXT. ON SNIPER'S TRIGGER FINGER - NIGHT

He t a k e s u p t h e s l a c k .

CUT TO

122 INT. RAY'S APARTMENT - NIGHT
Lonnie h a s l o w e r e d t h e s h o t g u n s l i g h t l y a s h e f a c e s Sam and
S u s a n .

SAM
I l o v e h e r , Lonnie.

( b e a t )
I love h e r and I c a n ' t b e l i e v e my
b r o t h e r would murder what I love.

LONNIE
Her daddy's k i l l ing us out there!

CONTINUED
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SAM
Be b e t t e r t h a n he is. Be more j u s t
and more r i g h t and more o f whatever
i t t a k e s t o make s u r e w h a t ' s
happening o u t t h e r e never happens
aga in .

ANCHORMAN'S VOICE
This j u s t i n . A s n i p e r o n t h e
c o r n e r o f a Hundred a n d T h i r d and
Compton was s h o t a f t e r a n i n t e n s e
gun b a t t l e with police.

122A ON THE TELEVISION
Black and whi te footage o f the sn ipe r being h i t and
dropped from the steeple.

ANCHORMAN'S VOICE
The s n i p e r was t a k e n t o LA G e n e r a l
where h i s condition i s unknown.

122B CLOSE ON LONNIE

Lonnie looks f ron the TV s e t t o Sam and Susan.

LONNIE
U n k n o w n ?

( b e a t )
That b r o t h e r ' s dead.

He s l i gh t ly ra ises the shotgun.

122C ON SAM

as he puts Susan behind him.

123 ON LONNIE

staring a t h i s brother, wanting t o pull the trigger. He
c a n ' t . Finally, he lowers the shotgun.

LONNIE
Ta k e him. And g e t ou t o f my face.

( b e a t )
Both o f you g e t ou t o f my face .

CONTINUED
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OBSERVER
( r e l i e v e d )

T h a n k G o d .

LONNIE
( t u r n i n g away)

I s a i d ge t o u t o f h e r e .

CUT TO

124 EXT. SNIPER'S POV - THROUGH THE SCOPE - ON LONNIE - NIGHT
a s h e w a l k s o u t from b e h i n d Sam a n d S u s a n .

124A EXT. - CLOSE ON THE SNIPER - NIGHT
He squeezes the trigger.

CUT TO

125

126

OMITTED

INT. RAY'S APARTMENT - NIGHT
The window s h a t t e r s a n d L o n n i e i s k i l l e d by a shot t o the
head before the crack o f t h e r i fl e even reaches the room.
Susan s c r e a m s . Sam c a t c h e s Lonnie b e f o r e he h i t s the
fl o o r .

SAM
No!

126A ON SUSAN

126B

She t u r n s t o t h e window and screams o u t i n t o t h e n i g h t .

SUSAN
He l e t me go! He l e t me go!

ON SAM AND LONNIE

Sam c r a d l e s h i s b l o o d i e d h e a d i n h i s a r m s . S u s a n d r o p s
down b e s i d e h i m , c r y i n g .

SUSAN
Oh, Lonnie, I ' n sorry! I'm sorry!
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