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TEASER

INT. LIVING ROOM - RHUMOR ESTATE - NIGHT

I t ' s a f t e r midnight . KATHERINE RHUMOR c a n ' t s l e e p . She s i t s
on the fl o o r surrounded by documents and fi l e s about Atlas
MacDowell. Katherine s i p s a glass of red wine and regards a
PHOTOGRAPH OF A SMILING TOM WEARING AN ATLAS MACDOWELL
SWEATSHIRT.

This room is lived in - a pillow tossed haphazardly on the
a r m o f t h e c o u c h .

A CREAKY FLOORBOARD echoes down t h e hal lway as if someone is
t iptoeing somewhere in the depths of the house.

Katherine is spooked, but t r i e s not to let her fear get the
best of h e r . She glances over her shoulder, turns back to
h e r r e a d i n g .

A WINDOW SLAMS s h u t .

Ka the r ine s t a n d s up c a u t i o u s l y, t e l l i n g h e r s e l f it cou ld be
t h e w i n d . . .

1

*

*
*

*

INT. UPSTAIRS HALLWAY/STAIRCASE - RHUMOR ESTATE - NIGHT 2

Katherine tiptoes toward the staircase, walking l ight ly,
l i s t e n i n g t o t h e s o u n d s of t h e h o u s e .

She reaches t h e s t a i r c a s e , about to descend. But suddenly,
t h e r e a r e VOICES d o w n s t a i r s .

Ka ther ine , t e r r i fi e d , tu rns and runs away from the voices and *
f o o t s t e p s -- *

OMITTED 3

INT. CLOSET - RHUMOR ESTATE - NIGHT

Katherine runs into t h e c lo se t , and pushes her way to the
b a c k t o w a r d s t h e c o v e w h e r e T o m ' s s u i t s a r e h a n g i n g . S h e
t u r n s , k e e p s h e r e y e s o n t h e c r a c k o f l i g h t u n d e r t h e c l o s e t
d o o r .

We HEAR someone BEYOND THE DOOR as we s t ay on Katherine in
the c lose t and hear FOOTSTEPS, KNICK KNACKS CLINK. A shadow
passes over the c r a c k of l i g h t under t h e d o o r.

4

*
*
*

*
*
*

(CONTINUED)
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CONTINUED: 4

A stray shaf t of l i g h t illuminates Katherine 's t e r r i fi e d face *
hiding in the dark. *

VOICE (O.S. )
(whispered)

Over h e r e .

While we l i s t e n t o the sounds of a methodical home invasion,K a t h e r i n e e y e s t h e c o n t e n t s of To m ' s c l o s e t :

A r a c k of c a r e f u l l y co lor-coded t i e s .

Another rack of p e r f e c t l y v e r t i c a l b e l t s hanging from i t . *

Tom's beautiful suits pressed and ready. *

A perfect line of shiny, black shoes that Tom will never wear *
again.
The sounds of t h e b r e a k - i n con t i nue l i k e r a t s s c r a t c h i n g in
the walls, as the closet closes in around Katherine.
O f f K a t h e r i n e ' s f a c e --

CUT TO BLACK.

END O F TEASER

M
i c

Michae
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5

6

ACT ONE

INT. WILL'S APARTMENT - NIGHT (3:30AM)

It is d a r k . Will l i e s on h i s s i d e on t h e couch s t a r i n g at an
o u t l e t on the w a l l - one of the places where a bug i s hidden.
H i s e y e s move up t h e w a l l t o t h e smoke a l a r m - a n o t h e r h i d d e n
bug - and over to his telephone - another hidden bug.

Will c a n ' t sleep. Like a virus, these l i s t en ing devices have
invaded h i s l i f e . Will has documents spread out in
concentric c i r c l e s o n the fl o o r around him. He has been
working a l l n i g h t . Wi l l s i t s up. Though i t ' s the middle of
the night, he needs t o know if the owl fi g u r i n e he was
s t a r i n g at in h i s o f fi c e a t the end of Episode 106 is bugged
(as he imagines it i s ) .

Wi l l won ' t be s l e e p i n g t o n i g h t . He p u l l s on a sweater.

INT. CORNER BODEGA - NIGHT

A dingy corner bodega with fl o r e s c e n t l i g h t i n g and b a r e l y
audible pop music. Will, the only customer, s t i l l groggy,
g r a b s a g r a n o l a bar and a p p r o a c h e s t h e d e l i c o u n t e r .

W I L L
Can I get a c o f f e e ?

WOMAN'S VOICE
You ' r e o u t l a t e .

W i l l t u r n s t o s e e t h e p r e t t y woman h e ' s seen from t h e window
of his apartment. This i s DANI, 27 . There is paint on her
j e a n s and s h e ' s wear ing a bulky swea te r w i t h her ha i r t i e d
back in a ponytai l . Even buying milk in a bodega at four in
the morning, she is unmistakably beautiful .

DANI ( CONT'D)
'Cause i t ' s f o u r in the morning.

WILL
I'm on my way to work.

DANI
What are you, a fi refigh te r?

Will smiles p o l i t e l y. The DELI GUY hands Will his coffee.
W I L L

T h a n k s .

5

6

(CONTINUED)
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CONTINUED:

Wi l l w a l k s t o t h e r e g i s t e r . Dan i f o l l o w s h im.

DANI
I ' m D a n i e l l e . D a n i . Not t h a t y o u
a s k e d , b u t I c o u l d t e l l you were
wondering.

WILL
W i 1 1 .

DANI
Hmm. From my apa r tmen t you looked
l i k e a Henry•

Will pays, gets his change. Will exi ts .
DANI ( CONT' D)

Guess I ' l l see you through the
w i n d o w .

6

INT. API ENTRY - NIGHT A7

Will enters through secur i ty, rel inquishes his c e l l phone,
nods h e l l o t o t he UNSMILING NIGHT GUARD, keeps his head down,and qu ickens h i s pace. He ' s on a mission.

INT. BULLPEN/WILL'S OFFICE - API - NIGHT

Will w a l k s down the empty hallway reading a fi l e and ducks
i n t o his o f fi c e . He shuts the door behind him, draws the
shades, and puts down h i s messenger bag and the fi l e .

CLOSE ON THE PAPERS: Wi l l has been r ead ing about A t l a s
MacDowell.

B7

Wi l l p i c k s u p t h e owl fi g u r i n e he was eye ing at the end o f
Episode 106 . À DOOR OPENS AND CLOSES at t h e end o f t h e
h a l l w a y . Will works qu ick ly. He p u l l s a sc rewdr iver out of
his messenger bag and beg ins prying off the base of the
fi g u r i n e . I t fi n a l l y comes loose, and Will reaches inside.
He p u l l s out a sma l l , b l a c k BUGGING DEVICE, t h e s i z e of a
d ime . Wi l l s i t s back in h i s c h a i r , s a t i s fi e d w i t h h i m s e l f
f o r finding i t . And then he rea l izes what th i s means.
Nowhere he eve r g o e s i s s a f e .

He begins pu t t ing the bug back in the fi g u r i n e .
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EXT. RHUMOR ESTATE - NIGHT C7

With l ights swirling, two cop cars are parked outside the
Rhumor e s t a t e . One more cop c a r and an unmarked car p u l l up.

INT. FOYER - RHUMOR ESTATE - NIGHT 7

Cops swarm the Rhumor home. When break-ins happen in wealthy
n e i g h b o r h o o d s . . .

INT. MASTER BEDROOM - RHUMOR ESTATE - NIGHT

Nothing i s o u t of p l a c e . The bed is made, every drawer is
shut and uniform, not even a f o o t p r i n t on t h e r u g . I t ' s as
i f the break-in never took p l a c e . Katherine speaks with a
police o fficer, HERNANDEZ, mid-thirt ies.

HERNANDEZ
Can you t e l l me what's missing?

KATHERINE
I d o n ' t know.

HERNANDEZ
Jewelry or e l e c t r o n i c s ?

KATHERINE
Everything's here.

H E R N A N D E Z
What about d o w n s t a i r s ?

KATHERINE
They didn ' t take anything.

Hernandez shares a small look with another po l ice o f fi c e r ,
which Katherine n o t i c e s .

HERNANDEZ
You're ce r ta in they were in th i s
room? You h e a r d them?

KATHERINE
Of course . Two or maybe t h r e e o f
them.

K a t h e r i n e makes eye c o n t a c t with a CREEPY POLICE OFFICER who
is standing by t h e fi r e p l a c e . He does not look away. He
smiles just sl ightly a t her. His gaze makes her uneasy.

8

(CONTINUED)
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CONTINUED:

HERNANDEZ
Sometimes i n these l a rg e houses, i n
the middle of the night, you can
hear t h i n g s - an a n i m a l o r . . .

K a t h e r i n e t u r n s back t o Hernandez.

KATHERINE
I d i d n ' t c a l l t h e police because of
an animal, Officer.

HERNANDEZ
Mrs. Rhumor, I ' l l g i v e you my card .
We'd be happy to fi l e a report if
you fi n d t h a t anyth ing ' s missing.
In t h e meantime, i s there someonewe could call for you? Someone you
could s t a y with?

KATHERINE
(emphatic)

T h e r e were men i n my house. They
were looking for something.

Katherine turns back to the doorway, but the man is gone.

OMITTED 9-11

EXT. API - DAY 12

GRANT TEST j u g g l e s a t h e r m o s , a b r i e f c a s e , and h i s c e l l p h o n e
on h i s way i n t o API. H e ' s on t h e phone w i t h h i s w i f e .

GRANT
...Because my job is important.( p a u s e )
I d i d n ' t say i t wasn ' t .

( p a u s e )
I thought Magda was gonna tape the
thing.

( p a u s e )
Lisa , I can ' t leave in the middle
of t h e d a y. I know what I s a i d .

( p a u s e )
B e c a u s e s o m e t i m e s I m a k e d e c i s i o n s
t h a t s a v e p e o p l e s ' l i v e s .

( p a u s e )
I s a i d s o m e t i m e s .
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13

14

INT. API ENTRY - DAY 13

Grant e n t e r s API and continues talking while a SECURITY GUARD *
impatiently holds out a p l a s t i c bin intended for Grant 's cel l
p h o n e .

GRANT (CONT' D)
Yeah, I ' l l be there.

( p a u s e )
Ye s . J e s u s ,   L i s a .   I   s a i d   i t ，
d i d n ' t I? See you a t one.

Grant hangs up and places h i s c e l l phone in the bin.

GRANT (CONT' D)
Good morning.

INT. HALLWAY - API - DAY 14

Grant walks toward h i s o f fi c e , s p i l l i n g a l i t t l e co ffee on
his s h i r t . MILES FIEDLER, in a manic s t a t e , catches up to
him.

M I L E S
Do you have eight fi f ty - s ix?

GRANT
Morning.

M I L E S
Do you?

GRANT
You were t h e l a s t one w i t h i t .

MILES
Damn i t .

GRANT
You lost a c l a s s i fi e d fi l e ?

MILES
I t ' s n o t l o s t . I t ' s . . . somewhere .

GRANT
This is why we have p r o t o c o l .
B e c a u s e you a r e i n c a p a b l e o f not
los ing t h i n g s .

TANYA MACGAFFIN walks toward her o ffice , hung-over and
looking a bit bedraggled .

(CONTINUED)
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CONTINUED: 14

GRANT (CONT' D)
Feeling a l i t t l e light sens i t ive?

TANYA
B i t e m e .

GRANT
As i n v i t i n g as t h a t s o u n d s . . .

Mi l e s l e a v e s Grant and f o l l o w s Tanya .

*

INT. TANYA'S OFFICE - API - DAY

Tanya e n t e r s her o f fi c e . M i l e s i s c l o s e b e h i n d .

M I L E S
Do you have e i g h t fi f t y - s i x ?

TANYA
E i g h t   f i f t y - s i x   o f   w h a t ？

MILES
The fi l e . Do you have File XJ9
d a s h 8 5 6 ?

15

TANYA
I just got h e r e . C a n I s i t ?

Will knocks on the window.

WILL
F i v e m i n u t e s .

INT. MILES' OFFICE - API - DAY 16

Miles s h u t s the d o o r and beg ins t a k i n g documents out o f h i s
briefcase and spreading them out on the fl o o r looking for the *
missing fi l e . He is frantic, t e r r i fi e d , and start ing to
wonder i f he l e f t c l a s s ified documents with pertinent
information about na t iona l s e c u r i t y in a New York City taxi
c a b .

INT. CONFERENCE ROOM - API - DAY

Grant and Tanya s i t i n t h e c o n f e r e n c e room. Wi l l enters.

WILL
Where a r e we w i t h t h e g u e s t s from
the wedding?

17

*

(CONTINUED)
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CONTINUED:

GRANT
Miles fl a g g e d a woman named Tanaz
S a h a r .

Grant p l a c e s a p h o t o g r a p h of Tanaz on t h e t a b l e .

GRANT (CONT' D)
We got some b a c k g r o u n d on her in
t h e overn igh t . S h e runs the Afghan
Rehabi l i ta t ion Foundation. We
looked a t t h i s NGO a couple weeks
ago, decided it was clean. They've
g o t t i e s t o a handful of local
warlords, but t h e y publiclydenounced t h e Ta l i b a n . When Tanaz
showed up at the wedding, we took
a n o t h e r look. Tu r n s out o u r f r i e n d
G e o r g e . . .

Miles e n t e r s , fl u s t e r e d .

W I L L
Thank you f o r j o i n i n g u s .

MILES

*

*
*

S o r r y .

GRANT
Turns out our f r i e n d George has
f u n n e l e d over a m i l l i o n d o l l a r s . . .

MILES
(unable t o c o n t a i n h i s
n e r v e s )

Will , I need to talk to you.
GRANT

Miles , I 'm g i v i n g a p r e s e n t a t i o n .
( b e a t )

G e o rg e h a s f u n n e l e d o v e r a m i l l i o n
do l l a r s into h e r NGO, a l l in micro-
d o n a t i o n s , two t h o u s a n d d o l l a r s and
b e l o w, u n l i k e h i s b i g s p l a s h y
d o n a t i o n s t o U n i c e f and G r e e n p e a c e .
Which sugges t s that George would
l i k e t o k e e p h i s t i e s t o Ta n a z o f f
r a d a r .

*

*

*
*

*
*
*
*
*
*
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18 EXT. API - SIMULTANEOUS

Three unmarked vans p u l l up outside of the API building.
T h e y s c r e e c h t o a h a l t , t h e d o o r s o p e n , a n d a s w a r m o f F B I
a g e n t s s t o m p out o n t o t h e p a v e m e n t .

1 8

19 I N T. CONFERENCE ROOM - API - SIMULTANEOUS

Will, Miles, Tanya, and Grant are s t i l l oblivious to the
impending a r r i v a l of the FBI agents.

WILL
So if George i s funding Ta n a z ' s
NGO, what exactly does th i s
organization do?

TANYA
They rebuild schoo l s , hospi ta l s ,
and potent ia l ly fund t e r r o r i s m ,
w h i c h i s o n e o f t h e b e s t w a y s I c a n
t h i n k of t o r e b u i l d a n a t i o n
o v e r r u n w i t h t e r r o r i s t s .

WILL
Miles, how does Tanaz know George?

Miles' anxiety bu i lds . He doesn't hear Wil l .

WILL (CONT' D)
M i l e s ?

19

MILES
S o r r y . W h a t ?

GRANT
(covering f o r him)

She c o u l d b e a f r i e n d o f t h e
family.

TANYA
I love t o g i v e t h o u s a n d s o f s m a l l
donations to a l l my family friends.

An ALARM s o u n d s . M i l e s near ly jumps out of h i s chair. Five
MEN IN SUITS r u s h past t h e c o n f e r e n c e room.

GRANT
W h a t ' s t h a t ?

*
*

(CONTINUED)
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CONTINUED: 19

MAGGIE YOUNG e n t e r s .

MAGGIE
W i l l , Spangler wants to see you in
h i s o f fi c e .

Will e x i t s . Tanya, Grant, and Miles begin collecting their
files . A s they move t o t h e door, they a r e stopped by a
t ac i t u rn FBI agent, AGENT CARSON, who blocks the doorway.

AGENT CARSON
P l e a s e r e m a i n i n t h e c o n f e r e n c e
r o o m .

TANYA
What's going on?

AGENT CARSON
Step back, ma'am. API is now under
an FBI S e c u r i t y lockdown.

The l o u d s p e a k e r c r a c k l e s as an announcement b l a r e s through
the b u i l d i n g .

FBI AGENT ( V. O . )
May I have your a t t e n t i o n p l e a s e .

2 0 INT. BULLPEN - API - DAY

FBI A g e n t s swarm t h e b u l l p e n a s t h e announcemen t c o n t i n u e s .

20

FBI AGENT (V.O.) (CONT'D)
This b u i l d i n g is under lockdown.
We a s k t h a t a l l t eams r e m a i n
q u a r a n t i n e d i n t h e i r c o n f e r e n c e
rooms. All c l a s s i fi e d m a t e r i a l
must be r e l i n q u i s h e d to the FBI for
the dura t ion of our invest igat ion.

JIM SLAUSON, the head of the FBI investigation, marches with
a team of a g e n t s down t h e ha l lway. It is c l e a r from the wide
ber th he i s given tha t t h i s i s the man in charge, a man to
f e a r .

21 INT. CONFERENCE ROOM - API - DAY 2 1

w t h e e '   8 a n y   t a t e a r t   a n y   w a n g   e r a t   t y   t h e   m a k e   e t h r   o e   s   o f lTanya and Grant t r y t o make t h e b e s t of
i t . Maggie stays quiet . The door to the conference room
remains open, but Agent Carson is posted at the door.

(CONTINUED)

*

*
*

*
*

*
* 1

*

*

** *

*
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CONTINUED: 21

An FBI agent removes the team's c l a s s i fi e d fi l e s from the
room. They a r e l i s t e n i n g t o t h e announcement over t h e
loudspeaker.

FBI AGENT (V.O.) (CONT'D)
Until further not ice, a l l work must
c e a s e .

Grant p l e a d s with Agent Carson.

GRANT
E x c u s e me? I n e e d t o u s e a p h o n e
f o r a s e c o n d .

AGENT CARSON

*
*

No p h o n e s .

GRANT
Well, I j u s t need to c a l l my wife.
You can monitor me i f you want.

AGENT CARSON
No phones, Sir.

GRANT
My d a u g h t e r ' s school play is a t
t h r e e , s h e ' s p lay ing an asparagus,
I promised I ' d be t h e r e . . .

AGENT CARSON
This i s a lockdown, S i r. No calls.
No c o m p u t e r s . No one goes in o r
o u t .

GRANT
Then can you c a l l her?

Agent Carson s t a r e s a t Grant who r e t r e a t s in to the room.

Th our eng conference room do withe tetant pants s mooNEy,
followed by ERIN, African-American, a t t r a c t i v e , pan t su i t .

TANYA
Who a r e t h e y ?

GRANT
Po lyg raphe r s .

Ta n y a ' s f a c e f a l l s .

(CONTINUED)
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u s ?

2 2

23

TANYA
We're gonna ge t poly-ed? All of

MILES
Not so much fun anymore, is it?

Tanya c o v e r s / r e c o v e r s and approaches Agent Carson.

TANYA
Can I u s e t h e b a t h r o o m o r i s t h a t
not a l lowed e i t h e r ?

Off Agent Carson ' s d i s p l e a s e d face - -

INT. LADIES' BATHROOM - API - DAY

A female FBI AGENT u s h e r s Tanya in .

Tanya locks h e r s e l f in a s t a l l . For a l l of her bravado,
Tanya is on edge. She fumbles through her pockets, finds a
fi l m can i s t e r, opens i t , shakes a couple o f Percocets into
her h a n d .

Tanya knows she s h o u l d n ' t take them. But she does. Dry
s w a l l o w. Gulp: Flushing the toilet, she takes a deep
breath, and ex i t s the s t a l l .

INT. TRUXTON SPANGLER'S OFFICE - API - DAY

Will e n t e r s . TRUXTON SPANGLER is addressing the o ther TEAM
LEADERS. KALE INGRAM stands next to Jim Slauson, a
contemporary and r ival of Truxton 's .

TRUXTON
A f t e r e a c h team member i s
polygraphed they w i l l be sent down
t o t h e c a f e t e r i a and kept s e p a r a t e
from those who have ye t to be run
through t h e blender. Come on in,
W i l l . Have a s e a t .

22

23

W i l l s i t s .

TRUXTON (CONT' D)
The FBI h a s d e t e r m i n e d t h a t t h e r e
i s a l e a k i n s i d e A P I . An i d e a
which I, based on my career long
interaction with t h e FBI, have
de te rmined i s f u l l of s h i t .

(CONTINUED)

*

*
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CONTINUED: 23

SLAUSON
I hope, for your sake, you're
r i g h t .

S l a u s o n e x i t s .

24

TRUXTON
( t o t h e team l e a d e r s )

I know you a l l barely know each
o t h e r . We l i k e t o keep it that
way. But over t h e next c o u p l e of
hours , keep in mind t h a t you are,
in fac t , a team, you work in the
s e r v i c e of t h i s c o u n t r y . . .

Will surveys the c o n t e n t s o f Tr u x t o n ' s desk. Wi l l ' s eyesland on a paperweight on Truxton's d e s k . T h e inscriptionr e a d s : HAPPY HOLIDAYS - 2007 - ATLAS MACDOWELL.

TRUXTON (CONT ' D)
The work we do i s impor t an t and we
wi l l n o t be d i s t r a c t e d by a bureau
that c o u l d n ' t fi n d a mole i f i t was
in a c a r d b o a r d box o n t h e i r
d o o r s t e p . Go back t o your people .
Don't make me look bad.

The team leaders s t a r t t o s h u f fl e o u t . Wi l l ' s eyes stay
locked on the Atlas paperweight. Truxton notices th i s .

TRUXTON (CONT'D)
W i 1 1 2

Wi l l looks up. T r u x t o n r e a c h e s a c r o s s t h e d e s k i n f r o n t o f
the paperweight and grabs a fi l e that was lying on the desk.

TRUXTON (CONT' D)
Everything okay?

Wi l l w a t c h e s a s T r u x t o n p l a c e s t h e fi l e i n a c a b i n e t , l o c k s
i t , and p l aces the keys back i n h i s desk drawer.

WILL
Yes.

TRUXTON
Good.

Kale e x i t s . Will follows him, wondering what the hell was in
tha t fi l e tha t Truxton didn't want him to see.

OMITTED 24

*
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25 INT. HALLWAY OUTSIDE TRUXTON'S OFFICE/ELEVATOR - API - DAY 25
Wil l e x i t s Tr u x t o n ' s o f fi c e . Kale i n s e r t s h is key i n t o the
elevator, waits. The door opens and Kale gets on. Will
steps i n a f t e r him.

Will and Kale r ide slowly downward.
W I L L

You were r i g h t . T h e r e ' s a bug in
my o f fi c e .

KALE
Not h e r e . Not t o d a y.

WILL
Who put i t t he re?

KALE
Go back to your team, Will. Sit
t igh t and d o n ' t do any th ing s t u p i d .

WILL
S p a n g l e r ' s g o t a p a p e r w e i g h t from
A t l a s MacDowell. A t l a s h i r e d
Edward Roy.

Kale i s a g a i n s i l e n t .

WILL (CONT' D)
( i n s i s t e n t )

Who a re we working for?

The e l e v a t o r door o p e n s . Ka l e g e t s o f f t h e e l e v a t o r . Off
W i l l ' s face

Pin
CUT TO BLACK.

END OF ACT ONE
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27

A C T TWO

INT. CLOSET/MASTER BEDROOM - RHUMOR ESTATE - DAY

Kather ine sweeps an enormous s t a c k of c l o t h e s out of the
closet and dumps i t on the bed. After spending the night in
Tom's c l o s e t , she wants to g e t r i d of every reminder o f him.
Suddenly, she hears -

O . S . SCRAPE-THUMP.... K a t h e r i n e goes r i g i d . Her b r e a t h
s h a l l o w s . O . S . BUMP... S C R A P E . . . . .

Ka the r ine l i s t e n s . The m u f fl e d n o i s e s a r e from o u t s i d e the
window. SCRAPE-SCRAPE....

26

Ka the r ine eases toward the window. Toward the noises. Her
fear r ed - l ines . She leans forward to peer out the window...

R i g h t t h e r e inches below t h e ledge is a SMILING MAN ON A
LADDER. K a t h e r i n e jumps b a c k .

Ka the r ine s e e s t h a t t h e man i s p u l l i n g e n c r o a c h i n g s t r a n d s of
v i n e o f f t h e s i d e o f t h e h o u s e and s c r a p i n g o f f t h e r e s i d u e .
He is just one of the gardener's workmen.
On K a t h e r i n e . R e l i e v e d but f a r f rom a t ease.

INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DAY 27

Kale is hooked up to a polygraph machine and s i t s a c ros s the
t a b l e from Mooney, a man whose s e n s e o f humor was s w a l l o w e d
by h i s gut a long t i m e a g o .

KALE
You know, i f t h e r e ' s an a t t ack and
my guys are s i t t i n g around s ta r ing
at each other, t h a t ' l l be on you.

MOONEY
P l e a s e t r y t o r e l a x .

KALE
When I was i n o p s , I watched t h r e e
d i f f e r e n t KGB agents beat the
polygraph .

MOONEY
They must not have had a v e r y
s k i l l e d polygrapher.

(CONTINUED)
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CONTINUED: 27

KALE
And I s u p p o s e t h a t you a r e a v e r y
s k i l l e d p o l y g r a p h e r.

MOONEY
We can wa i t u n t i l you ' r e r e l axed .

KALE
I ' m a l w a y s r e l a x e d . I have a
res t ing heart rate of for ty-s ix
b e a t s p e r minute.

*
*
*

28 INT. CONFERENCE ROOM - API - DAY 28

Miles s ta res miserably out t h e window of the conference room.
Tanya and Grant make small t a l k as Maggie looks on. They try
to conceal their anxiety, but they are a l l nervous as hel l .

GRANT
My wife is going to eviscerate me.
She's going to t e l l our children
we're going for a drive and Thelma
and Louise me o f f a c l i f f .

TANYA
She sounds love ly.

GRANT
No, well, she i s , ac tua l ly. She's
g r e a t .

TANYA
C o n v i n c i n g . S o who d o we t h i n k i s
behind the leak? No way i t ' s the
Russ ians .

GRANT
Chinese, maybe.

TANYA
Too easy. Saudis? We've g o t a
couple t r a n s l a t o r s who look l i k e
they might b e willing to s e l l info
to the h ighes t b i d d e r.

GRANT
T h a t ' s r a c i s t .

(CONTINUED)
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TANYA
I was t a l k i n g about Ben j i ,
a c t u a l l y , a n d h e ' s a w h i t e d u d e
from Cincinnati , so maybe you're
t h e r a c i s t . What about I r a n ? T h a t
would n o t b e awesome.

MILES
It cou ld be anyone.

TANYA
He s p e a k s .

M I L E S
Anyone i s s c a r i e r t h a n Iran.
Anyone is s c a r i e r than China, or
Saudi Arab ia , or Russia. Because
those places have governments we
u n d e r s t a n d , and a n y o n e c o u l d be
some guy w i t h a p i p e bomb in the
middle of the New York City subway
w h i l e your kids are on their way to
schoo l .

GRANT
J e s u s , Mi les .

M i l e s r e t u r n s t o h i s s i l e n c e . A f t e r a b e a t - -

TANYA
Do we h a v e t r a v e l r e c o r d s f o r
Tanaz? This chick has got to be
funding something e v i l through her
organization, r ight? I f we could
s e e who s h e ' s b e e n m e e t i n g w i t h . . .

GRANT
S e c u r i t y took e v e r y t h i n g .

TANYA
So w e ' r e just s u p p o s e d t o s i t h e r e ?

MILES
Get u s e d t o it.

w i l l e n t e r s .

WILL
What's wrong with Miles?

TANYA
He 's the l e a k .

(CONTINUED)
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M I L E S
She's kidding. I'm fi n e .

Agent Carson appears a t the door.

AGENT CARSON
M a r g a r e t Young?

Maggie g i v e s Wi l l a n e r v o u s g l a n c e .

WILL
Yo u ' l l do g r e a t . J u s t t e l l t h e
t r u t h .

29

GRANT
( t o A g e n t C a r s o n )

Look, s i r , if you could j u s t ca l l
my wife for me. Or send her an e-
mail?

Maggie follows Agent Carson, who ignores Grant e n t i r e l y.

INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DAY

Kale is in the middle of h i s polygraph. Mooney i s swea t ing .

KALE
Are you sweating?

MOONEY
In the l a s t fi v e years, have you
been s e x u a l l y i n v o l v e d w i t h any
fo re ign n a t i o n a l s ?

KALE
I ' m s u r e I h a v e . I t ' s been a
rea l ly good fi v e years .

MOONEY

29

*
*

A m a n ?

KALE
How many of t h e s e t h i n g s have we
done, Mooney?

( b e a t )
What's next? Yo u ' l l a s k me i f I ' v e
cheated, or s l e p t w i t h a
p r o s t i t u t e , or taken i l l e g a l drugs.
I can a s s u r e you t h e r e ' s no th ing
I'm embarrassed or ashamed o f , so I
c a n ' t be b lackmai led i n t o leak ing
c l a s s i fi e d informat ion .

(MORE )

*

*

(CONTINUED)



29
RUBICON #107/256 "The Tru th Wil l Out" 2nd Rev Pink 5 /21 /10 20.

CONTINUED: 29
KALE (CONT 'D)

I t ake t h i s work very s e r i o u s l y and
I d o n ' t l i e . If you i n s i s t on
c o n d u c t i n g t h i s exam, at l e a s t do
me the courtesy of acknowledging
that we're both wasting our time.

Mooney takes t h i s in .
MOONEY

Are there analysts you manage here
who a r e c a p a b l e of r u n n i n g a c o v e r t
o p e r a t i o n ?

Kale hesitates, thinking of will .
KALE

No.

30 . INT. CONFERENCE ROOM - API - DAY

T a n y a t r i e s t o e n g a g e t h e r e s t o f t h e t e a m i n w o r k . G r a n t
s t a r e s a t h i s w a t c h . W i l l s i t s , h e a d - i n - h a n d s . M i l e s i s
tapping h i s leg on the fl o o r u n c o n t r o l l a b l y.

GRANT

Well, folks, t h e cur ta in just rose
on t h e S a c r e d H e a r t p r o d u c t i o n of
"Mr. McNulty's Vegetable Farm." I
am o f fi c i a l l y pronouncing myself
d e a d a t 1 : 0 3 PM.

TANYA
Human b e i n g s a r e t h e o n l y s p e c i e s
t h a t can build fi r e s , cook food,
and harm at a d i s t a n c e . C e r t a i n l y
we can fi g u r e out what Tanaz Sahar
is up to wi thout documents.

GRANT
S h e ' s a woman . S h e r u n s a n NGO.
She a t t e n d e d a w e d d i n g . T h a t ' s
what we know w i t h o u t d o c u m e n t s .

WILL
Miles, are you okay?

M I L E S
Yeah. I ' m fi n e .

WILL
Your leg s a y s o t h e r w i s e .

30

(CONTINUED)
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Miles no t ices his leg tapping. He s tops .
MILES

I need a c i g a r e t t e . And then
a n o t h e r o n e .

Agent C a r s o n e n t e r s .

31

AGENT CARSON
Tanya MacGaffin. Grant Tes t .

Tanya and Grant follow Agent Carson to thei r polygraphs.

INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DAY

Tanya is hooked up to the polygraph machine s i t t i n g across
f r o m M o o n e y.

31

MOONEY
Is your name Tanya MacGaffin?

TANYA
Y e s .

The polygraph machine r e g i s t e r s an enormous spike in Tanya's
heart r a t e . Decept ion i n d i c a t e d .

MOONEY
Is your name Tanya MacGaffin?

TANYA
Ye s .

Again, deception indicated.
MOONEY

P l e a s e r e l a x .

Relax? Tanya thought s h e h a d this under control, but her
hear t r a t e i s b e t r a y i n g h e r nerves.

MOONEY (CONT ' D)
I s your name Tanya MacGaffin?

TANYA
Yes.

The m a c h i n e r e p o r t s : D e c e p t i o n i n d i c a t e d . Mooney f r o w n s .
This is going to take a wh i l e .
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32 INT. ERIN'S POLYGRAPH ROOM/WILL'S OLD OFFICE - API - SAME 32

Grant s i t s across from Erin, hooked up to the polygraph.
GRANT

Do you t h i n k t h e r e ' s any way I
could c a l l my wife?

ERIN
NO •

GRANT
My daughter's school play is right
now and I p r o m i s e d . . .

E R I N
(down to b u s i n e s s )

Since the age o f s ix teen have you
committed any major crimes?

GRANT
No.

The mach ine r e g i s t e r s a t r u t h f u l answer.

GRANT (CONT' D)
But I r e a l l y need t o . . .

ERIN
Have you ever been b lackmai led?

GRANT
No.

*

*

*
*

*
ERIN

Have you ever c h e a t e d on you r w i f e ?

GRANT
No.

Decept ion i n d i c a t e d .

E R I N

Have y o u ever cheated on your wife,
Mr. Te s t ?

GRANT
I j u s t s a i d , no.

Er in c i r c l e s the ques t ion in her fi l e .

GRANT (CONT' D)
I ' v e n e v e r c h e a t e d o n my w i f e .

(CONTINUED)
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C O N T I N U E D : 32

ERIN
We c a n m o v e o n .

GRANT
I t ' s t e l l i n g you I'm lying.

ERIN
Ye s .

GRANT
I ' v e never c h e a t e d on my wife.

E R I N
The polygraph can sometimes
i n d i c a t e i n t e n t i o n b e f o r e an
a c t i o n .

GRANT
What d o e s t h a t mean?

ERIN
It means maybe you h a v e n ' t c h e a t e d
on her. But you will . In your
mind, you already have. Let 's move
o n . Are you a member of any
t e r r o r i s t organizations?

33 INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - SAME

Tanya and Mooney are s t i l l a t i t . Tanya's nerves are only
g e t t i n g w o r s e a s t h e a f t e r n o o n w e a r s o n .

TANYA
I took a po lygraph two months ago
when I was h i r e d . I d i d fi n e t h e n .

MOONEY
I s t h e r e something y o u ' d l i k e t o
t e l l me?

33

TANYA
L i k e w h a t ?

Mooney s t a r e s at h e r .

TANYA (CONT ' D)
T h e r e ' s a l e a k . I ' m n e r v o u s .

MOONEY
Have you ever s o l d c l a s s i fi e d
i n f o r m a t i o n ?

(CONTINUED)

*
*
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TANYA
No.

Decept ion i n d i c a t e d .

TANYA (CONT' D)
So, I'm lying about everything?

MOONEY
Have you eve r u sed i l l e g a l drugs?

Tanya hes i ta tes , but decides to answer t r u t h f u l l y.
TANYA

Y e s .

T h e p o l y g r a p h r e g i s t e r s a t r u t h f u l a n s w e r . A b e a t . M o o n e y
l o c k s e y e s w i t h Tanya. Tanya i s t e r r i fi e d . Mooney moves o n .

MOONEY
Have you e v e r removed a white paper
from the bu i ld ing?

Off Tanya ' s r e l i eved face - -

34 INT. CONFERENCE ROOM - API - DAY

Will s tares out the window. Miles looks on, his terror
b u i l d i n g . He needs t o t e l l Wi l l about the miss ing fi l e .

MILES
Will, I have to t e l l you something,
and you have to promise not to k i l l
me. I think I might be the leak.

W I L L

34

Not funny.

MILES
I took a c l a s s i fi e d fi l e home w i t h
m e . I know I shou ldn ' t have, but I
did. I got in a cab, and...

WILL
Yo u l e f t a c l a s s i fi e d d o c u m e n t i n a
c a b .

MILES
I t would be h a r d f o r somebody
w i t h o u t c l e a r a n c e t o e v e n
unders tand what i t i s , t o even be
a b l e t o r e a d it.

(CONTINUED)

*
*



34
RUBICON #107/256 "The Truth Will Out" 2nd Rev Pink 5/21/10 25.

CONTINUED: 34

WILL
What was in that fi l e ?

MILES
German i n t e l l i g e n c e o n George.I t ' s g o t everything - his t i e s tointernational banking, surveillance
pho tos , a t r a n s c r i p t . . .

WILL
We c a n ' t t a l k about t h i s h e r e .

M I L E S
W h a t ?

WILL

35

S t o p .

MILES
You think they 've got e a r s in here?

WILL
I d o n ' t know.

M I L E S
This i s a r e s t r i c t e d a r e a . They
can't bug th i s room.

Will looks at Mi l e s .

MILES (CONT' D)
Can they?

INT. BULLPEN OUTSIDE WILL'S OFFICE - API - DAY

Will follows Agent Carson down the ha l lway. A team of BUG
SWEEPERS are sweeping each office for listening devices.

BUG SWEEPER #1
All c l e a r .

The ZIP and HUM of bug sweeping devices moves rhythmical ly
down t h e h a l l w a y. Will considers t he bug in h i s own office .
Will they fi n d it? Is th i s the moment when all secrets must
s t e p i n t o t h e l i g h t ?

The bug sweepers e n t e r W i l l ' s o f fi c e . Will keeps walking.

CUT TO BLACK.

35

END OF ACT TWO
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37

ACT THREE

INT. TOM'S STUDY - RHUMOR ESTATE - DAY 36

We t r a v e l over three completely empty bookcases. Kather ine
packs the l a s t shelf of Tom's books in to cardboard boxes
stacked on Tom's empty desk. She's sweating a l i t t l e . But
the fury of work keeps her f ea r s a t bay as she packs the l a s tof Tom's things in to boxes. The DOORBELL RINGS.

INT. FOYER - RHUMOR ESTATE - DAY 37

K a t h e r i n e a p p r o a c h e s t h e f r o n t d o o r . C a u t i o u s l y . T h e BELL
r i n g s a g a i n . Katherine t e l l s h e r s e l f to be calm a n d c racks
the door. I t ' s the CREEPY POLICE OFFICER s h e locked eyes
with. The s ight of him, his smarmy, false-friendly smile,
k n o c k s t h e wind out of h e r . She c o v e r s .

CREEPY POLICE OFFICER
Hi t h e r e , ma'am. I just figured
I ' d check up on you.

KATHERINE
Thank you. I 'm fi n e .

CREEPY POLICE OFFICER
( e e r i l y obsequious)

Would you l i k e me t o come in? I
c o u l d t a k e a n o t h e r look a r o u n d ?

KATHERINE
No.

The o f fi c e r smiles a t Katherine aga in . His mouth up- turned
but his eyes a l i t t l e hos t i le . Or is that just her paranoia?

CREEPY POLICE OFFICER
I ' l l t e l l you what. I ' l l do a
quick drive-by l a te r tonight, make
s u r e y o u ' r e doing okay.

K AT H E R I N E
T h a t w o n ' t b e n e c e s s a r y .

Katherine white-knuckles the door, wanting to swing it
closed. Wanting th i s man - - whoever he is -- i f he i s n ' t a
cop l i k e he says - - off her s t e p s .

CREEPY POLICE OFFICER
I t ' s n o t r o u b l e a t a l l .

*
*
*
*
*

(CONTINUED)



37
RUBICON #107/256 "The Truth Will Out" 2nd Rev Pink 5/21/10 27.

CONTINUED: 37

KATHERINE
Good night, Officer.

CREEPY POLICE OFFICER
Call me Hank, ma'am.

Katherine smiles p o l i t e l y, and gets tha t door shut a s f a s t as
s h e can. A b e a t . Her h e a r t i s p o u n d i n g out of her c h e s t .

38 INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DAY

Will s i t s a c ros s from Mooney in t h e midst of h i s polygraph
exam. He has c o i l s around h i s c h e s t and w a i s t , a b lood
p r e s s u r e g a u g e o n h i s a r m , a n d n o d e s o n h i s p o i n t e r fi n g e r s .
Mooney looks th rough w i l l ' s fi le .

MOONEY
( refer r ing to the fi l e )

Your f a t h e r - i n - l a w was Dav id Hadas?

WILL
He brought me in.

MOONEY
I was s o r r y t o hear of h i s p a s s i n g .
I d i d one o f h i s RIP Te s t s .

WILL

38

RIP?

MOONEY
Reinvestigation Polygraph. I t ' s
r o u t i n e w h e n t h e r e ' s a n
i n v e s t i g a t i o n .

W I L L
There was an investigation?

MOONEY
Nothing came of i t .

WILL
W h a t w a s i t a b o u t ?

Seamlessly, Mooney begins the t e s t .
MOONEY

H a v e y o u e v e r u s e d y o u r p o s i t i o n a t
A P I f o r p e r s o n a l g a i n ?

(CONTINUED)

*
*

*
*

*
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CONTINUED: 3 8

WILL
No. What was t h e i n v e s t i g a t i o n
a b o u t ?

MOONEY
Would y o u r friends categorize you
as a t r u t h f u l person?

WILL
F r i e n d s ?

Mooney s t a r e s a t Wi l l .

WILL (CONT' D)

*

*

*
Y e s .

MOONEY
Are you d i s s a t i s fi e d with your work
at A P I ?

WILL
No.

The polygraph r eg i s t e r s this answer as t r u t h f u l .
MOONEY

Are you angry?
WILL

S u r e .

Mooney makes a no te of t h i s .

MOONEY
All t h e t i m e ?

WILL
Well I ' d say I'm less angry when
I ' m s leeping, but I d o n ' t s leep
much a n y m o r e .

Mooney s t a r e s a t Will . Will s t a r e s r i g h t back.
MOONEY

I understand you be l i eve t h e r e
might be something more to David's
d e a t h . S o m e t h i n g more t h a n a t r a i n
c r a s h . I s t h a t t r u e ?

WILL
Who to ld you t h a t ?

*

*

*
*

*

*

(CONTINUED)



38
RUBICON #107/256 "The Truth Will Out" 2nd Rev Pink 5/21/10 29.

CONTINUED: (2) 38

I s it t r u e ?
MOONEY

WILL
I thought this was a polygraph.
You gonna ask me about my childhood
t o o ?

MOONEY
These are yes or no questions, Mr.
T r a v e r s .

WILL
I w a s u p s e t . I w a n t e d t h e r e t o b e
a r e a s o n .

MOONEY
And do you b e l i e v e t h e r e was a
r e a s o n ?

WILL
No.

Decept ion i n d i c a t e d . Will s e e s Mooney make a n o t e s of t h i s .

WILL (CONT 'D)
If y o u ' r e a s k i n g i f I s o l d
c l a s s i fi e d in fo rma t ion t o our
e n e m i e s b e c a u s e I ' m u p s e t abou t
David's death, then the answer's
no. But if you ' r e asking if it
a f f e c t s my job performance that my
f a t h e r - i n - l a w was k i l l e d in a t r a i n
crash, then, yeah, i t does.

(emphatic)
Why was David Hadas u n d e r
invest igat ion?

Mooney b l inks . A s t a n d - o f f . He i s n ' t giving will any
a n s w e r s .

MOONEY
(moving on)

Have you traveled abroad in the
last year?

3 9 INT. CAFETERIA - API - DAY 39

A she l l - shocked Grant s i t s at a lunch t a b l e . Analysts mill
a b o u t , b u t t h e mood i s t e n s e , s m a l l g r o u p s a r e f o r m i n g ,
p e o p l e a r e s t i c k i n g w i t h t h e i r own, anyone c o u l d be t h e l e a k .
A pair of unsmiling FBI agents keep watch. Tanya enters .

(CONTINUED)

*

*
*
*
*

*
*
*

*

*
*
*

*
*

*

*
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TANYA
All we need i s some Boys I I Men and
t h i s p l a c e i s a prom.

Grant d o e s n ' t r e s p o n d .

TANYA (CONT' D)
Boys II Men? S o r r y. I f o rg o t
you're old. Cat Stevens?

( b e a t )
What happened t o you in t h e r e ?

GRANT
Nothing.

4 0

TANYA
You're the leak, a r e n ' t you?

GRANT
I'm gonna see i f t h e y ' l l l e t me
make a phone c a l l .

TANYA
I was k i d d i n g .

Grant walks away, leaving Tanya a l i t t l e stung.

INT. CONFERENCE ROOM - API - DAY

M i l e s i s s i t t i n g a l o n e in t h e c o n f e r e n c e room. He t r i e s t o
engage Agent Carson i n c o n v e r s a t i o n .

MILES
What 's your name?

( b e a t )
You're not supposed to talk to me?

AGENT CARSON

4 0

Gary•

MILES
T h a t ' s f u n n y. We have a g u a r d
named G a r y •

( b e a t )
Don't you think t h a t ' s funny?

AGENT CARSON
No.

M I L E S
I ' m M i l e s . N i c e t o m e e t you, Gary•

(CONTINUED)
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Miles w a i t s for a r e sponse . He doesn ' t get one.

MILES (CONT' D)
What do you t h i n k ' l l happen when
they fi n d the leak?

AGENT CARSON
I wouldn't want it to be me, I ' l l
t e l l you t h a t .

Through the open doorway, Miles s ee s JULIA being led in to her
polygraph. They make eye contact . Miles looks away.

Another FBI AGENT appears in the doorway.

AGENT CARSON (CONT' D)
Yo u ' r e up .

( b e a t )
M i l e s ?

Miles looks up. Time f o r h i s po lygraph .

INT. MASTER BEDROOM - RHUMOR ESTATE - DAY 41

K a t h e r i n e s t a n d s i n t h e d o o r w a y o f T o m ' s n o w e m p t y c l o s e t .
E m p t y h a n g e r s d a n g l e f r o m t h e p o l e i n t h e c l o s e t . K a t h e r i n e
s t a r e s a t h e r bedroom s e a r c h i n g t h e room for answers. I f
they didn't take anything, why did they break in?
K a t h e r i n e s t a r e s a t t h e m a n t l e - s o m e t h i n g i s n ' t q u i t e r i g h t .
S h e t r i e s t o fi g h t t h e u r g e t o g o t o i t , t r i e s t o t e l l h e r s e l f
i t ' s a l l in her head. But, she goes to the mant le and
compulsively s t ra ightens a p ic ture frame (A PHOTO OF KATHERINE *
AND A GRANDCHILD), moving i t only an i n c h or two so tha t i t
s i t s a s i t s h o u l d .

S h e t u r n s
b a c k .

away and s t a r t s t o e x i t the bedroom. But she t u rn s
I t ' s not the picture t ha t was o u t of place, i t ' s

something e l s e . Katherine goes back t o the mantle and runs
her finger along t h e edge of the marble, t r y i n g to fi g u r e out
what i s n ' t r i g h t . She moves her fi n g e r s down t h e s i d e of t h e
fi rep lace unti l she h i t s a snag. There i s something on the
m a r b l e .

Ka the r ine bends down t o g e t a c l o s e r look . There , n e s t l e d
next between the wall and the fi r e p l a c e is a t iny LISTENING
DEVICE. Katherine s ta res a t i t , unsure what i t i s and what to *
make of i t .

Whoever broke in d i d n ' t take anything, because that i sn ' t why
they were t h e r e . They broke in to bug her house.

(CONTINUED)
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CONTINUED: 41

K a t h e r i n e w i l l n e v e r be s a f e i n t h i s house. There i s n o t h i n g
l e f t f o r h e r h e r e .

42 O M I T T E D 42

43 EXT. RHUMOR ESTATE - DAY

K a t h e r i n e ' s car s i t s in the dr iveway.

Katherine, p u r s e in hand, pauses on the front step for a
b r i e f moment, p u l l i n g he r house k e y s ou t o f her p o c k e t . She
throws them i n t o h e r we l l -man icu red hedges . S h e ' s never
coming back to t h i s house.

43

*

*

CUT TO BLACK.

END OF ACT THREE

M
i c

h a e
l 

He
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ACT FOUR

44

4 5

OMITTED 44

INT. TRUXTON SPANGLER'S OFFICE - API - DAY 45

Truxton is fiddl ing with his smokeless ashtray. As usual, i td o e s n ' t seem t o be working. T h e r e i s a k n o c k a t t h e d o o r .He d o e s n ' t a n s w e r. The knock comes a g a i n .

TRUXTON
( y e l l i n g to h i s a s s i s t a n t )

For God's sake, Barry, just let
t h e m i n .

J i m S l a u s o n e n t e r s .

4 6

SLAUSON
I s e n t Barry down t o the c a f e t e r i a .
I t ' s time for your polygraph.

Truxton r e g a r d s Slauson with d i s b e l i e f .

*
*

TRUXTON
I f I 'm your leak, t h i s country
implodes, crumbles in i t s e n t i r e t yfrom t h e ins ide out . So, ca l l
Washington if you have to. I don't
take a damn polygraph.

B e a t . A s t a n d - o f f .

TRUXTON (CONT' D)
L e t ' s make this quick.

Truxton s u r r e n d e r s t o the i n e v i t a b l e and f o l l o w s Slauson ou t *
p a s t B a r r y ' s empty desk .

*

*

INT. HALLWAY - API - DAY 46

Will comes out of h is polygraph and walks down the hallway,p a s t h is o f fi c e . The bug sweepers a re fi n i s h i n g up.
BUG SWEEPER #1

A l l c l e a r .

As the bug sweepers move on to the next o ffice , Will ducksi n s i d e h i s o f fi c e .
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A47

47

INT. WILL'S OFFICE - API - DAY

W i l l e n t e r s h i s o f fi c e .
How d i d t h e y m i s s t h e b u g ? W i l l g o e s t o t h e fi g u r i n e a n dotto butteThe owl fi g u r i n e i s s t i l l t h e r e .

pries open the bottom o f i t . The bug is gone. Who took it?
A bug sweeper appea r s a t the door.

BUG SWEEPER #1
You c a n ' t be in he re .

A47

Wi l l e x i t s h i s o f fi c e and runs a l m o s t d i r e c t l y i n t o Tr u x t o n
Spangler on his way to his polygraph, accompanied by Slauson.

TRUXTON
Wish me luck, Will.

Trux ton smi l e s at Will and c o n t i n u e s down the hallway toward
the polygraph room. The smile makes Will uneasy, but Truxtonlocked i n a polygraph room gives Will the opportunity he
n e e d s . After Truxton and S l a u s o n t u r n the corner, Will walks
toward the s t a i r s with purpose and determination.

INT. ERIN'S POLYGRAPH ROOM/WILL'S OLD OFFICE - API - DAY 47

Miles ' hands are shaking a l i t t l e as he s i t s ac ross from
E r i n . He n o t i c e s h e r n o t i c i n g h i s h a n d s .

M I L E S
I ' m a s m o k e r .

ERIN
Do you want a c i g a r e t t e ?

M I L E S
We're not supposed t o smoke i n
h e r e .

ERIN
I won't get clean resu l t s i f you're
i n n i c o t i n e w i t h d r a w a l . Go ahead .

Miles pulls a pack out of his pocket, lights a cigarette.
MILES

Now I f e e l l i k e I'm being
i n t e r r o g a t e d .

48 OMITTED 48
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49

5 0

INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DAY 49

Mooney a d j u s t s a s t r a p a t t a c h e d t o t h e polygraph machine
a r o u n d T r u x t o n ' s c h e s t . Truxton g ives him a death s t a r e that
says do not touch me i f you want to keep your fingers .
Mooney backs o f f . Trux ton a f fi x e s the nodes to his pointer
fingers and set t les into his chair, daring Mooney to speak.
N e i t h e r man makes a move. A s t a n d - o f f .

INT. ERIN'S POLYGRAPH ROOM/WILL'S OLD OFFICE - API - DAY 5 0

Miles and Erin have begun the polygraph.
ERIN

Are you marr ied?

MILES
Sepa ra t ed .

ERIN.
Your fi l e says m a r r i e d . er

MILES
I t ' s s o r t o f r e c e n t .

ERIN
How r e c e n t ?

MILES
F o u r. . . Six months, I guess.

Miles watches E r i n s c r a t c h out h i s mar r i age in the fi l e .

E R I N
Have you ever w i l l fu l l y damaged
government p r o p e r t y ?

MILES
No.

E R I N
Other than the i n s t a n c e s you've
repor t ed to us, have you ever used
i l l e g a l drugs?

Miles c a n ' t t a k e i t anymore.

M I L E S
I t o o k a fi l e out of API.

ERIN
When?

(CONTINUED)
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CONTINUED: 50

5 1

52

53

54

MILES
L a s t week.

Miles is incredibly relieved that he ' s gotten t h i s o ff his
chest, but he's t e r r i fi e d of the consequences.

INT. HALLWAY OUTSIDE TRUXTON'S OFFICE/ELEVATOR - API - DUSK 51

Will s teps off the e l e v a t o r. B a r r y ' s desk is empty - he i s
downstairs i n the c a f e t e r i a with the rest of t h e API s t a f f .
Will s l i p s into Truxton's o f fi c e .

INT. HALLWAY - API - DUSK 52

Kale walks through the hallway, p a s t the open door of
Mooney's polygraph room. He turns his head s l ight ly t o catch
a glimpse of Truxton Spangler hooked up t o the polygraph
m a c h i n e . Even a man a s fi e r c e a s T r u x t o n l o o k s v u l n e r a b l e
a t t a c h e d t o t h e machine. As K a l e p a s s e s t h e room, Mooney
r e t u r n s t o t h e r o o m w i t h a c u p o f w a t e r a n d c l o s e s t h e d o o r .

If Truxton i s in his polygraph, where is Will Travers? Kale
c o n t i n u e s down t h e ha l lway.

INT. TRUXTON SPANGLER'S OFFICE - API - DUSK 53

Wi l l , a d r e n a l i n e - f u e l e d and fuming, ru shes to the paperweight
on Truxton's desk. It does, indeed, say ATLAS MACDOWELL.
Will goes to the fi l e c a b i n e t . I t ' s locked. He opens
Truxton's desk drawer, finds the s e t of keys . There are at
l e a s t t h i r t y, but h e wants to know what tha t fi l e was tha t
Tr u x t o n d i d n ' t want him t o s e e . He s t a r t s t r y i n g t o u n l o c k
the fi l e cabinets. His hands a r e shaking, but he i s
determined. The fi r s t key doesn't fi t . The second key
doesn't fi t , and the th i rd . . .

INT. ERIN'S POLYGRAPH ROOM/WILL'S OLD OFFICE - API - DUSK 54

Miles now s i t s a c r o s s from Slauson and E r i n .

MILES
I t ' s on my bed, I t h i n k . I t ' s on
my desk. I can p ic tu re i t on my
d e s k .

E R I N
C a l m d o w n .

(CONTINUED)

*
*
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CONTINUED: 54

M I L E S
I'm s u r e i t ' s on t h e d e s k , i t ' s
n e x t t o t h e p e n s b e c a u s e I was
r e a d i n g it and making n o t e s , s o . . .

SLAUSON
This is a very serious offense, Mr.Fielder.

M I L E S
I 'm s o s o r r y . I n e v e r m e a n t t o --

SLAUSON
There w i l l most l i k e l y be
d i sc ip l ina ry act ion. With a l i t t l e
luck, a week's suspension without
p a y •

M I L E S
Wai t . A week?

SLAUSON
A n d , o f c o u r s e , t h e r e w i l l b e a
f o l l o w - u p i n v e s t i g a t i o n . T h a t ' s
s t a n d a r d f o r a breach of pro tocol
a s s e r i o u s a s t h i s .

MILES
I'm not the l eak?

SLAUSON
Yo u ' r e n o t t h e l e a k w e ' r e l o o k i n g
f o r .

S l a u s o n s t a n d s .

SLAUSON (CONT'D)
You know, F ie lde r, i t ' s the best
p a r t of the job. You're not
supposed to take i t home with you.

S l a u s o n e x i t s .

55 INT. MOONEY'S POLYGRAPH ROOM/KALE'S OFFICE - API - DUSK
Truxton is fi n i s h i n g up his polygraph with Mooney.

MOONEY

Thank you for your time, Mr.
Spang le r.

T r u x t o n s t a n d s a n d e x i t s t h e r o o m .

55
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56 INT. TRUXTON SPANGLER'S OFFICE - API - DUSK 56

Will slips a key into the fi l e cabinet. Finally, it unlocks.
W i l l p i c k s u p t h e fi l e s o n t h e t o p , t h e fi l e s t h a t T r u x t o n
h i d t h e r e t h i s m o r n i n g . I t i s a l i s t - A P I EMERGENCY
CONTACTS. A d e a d end.

But Will d o e s not stop there. He's already broken into
Truxton 's o f fi c e . He peeks toward the back o f the cabinet ,
sees a fi l e marked: "DAVID HADAS." So David was under
inves t iga t ion . He pu l l s out the fi l e and lays i t out on
Tr u x t o n ' s desk.

57

5 8

I N T. HALLWAY - API - DUSK 57

Truxton walks purposeful ly down the hallway, in the d i r e c t i o n
of the e l eva to r. He pauses b r i e fl y to speak to an FBI agent.

INT. TRUXTON SPANGLER'S OFFICE - API - DUSK 5 8

Wi l l i s searching f r a n t i c a l l y through the David Hadas file .
He thumbs t h r o u g h t r a n s c r i p t s o f t e l e p h o n e c o n v e r s a t i o n s ,
s u r v e i l l a n c e p h o t o s o f D a v i d - a p i c t u r e o f D a v i d w i t h Ed
p l a y i n g c h e s s a t t h e p a r k , a p i c t u r e o f D a v i d g e t t i n g i n t o a
c a r , a p i c t u r e o f D a v i d m e e t i n g w i t h a m a n w h o s e f a c e i s
obscured - h e was d e fi n i t e l y being watched. Will comes
across a CD labeled "DH." He picks up the CD. Underneath
i t , Wi l l fi n d s a surveillance picture o f himself with David,
on the bleachers of a basebal l stadium, laughing and sharing
a b e e r . I t t a k e s e v e r y t h i n g in W i l l ' s power not to t ake t h e
p ic tu re .

Will shoves t h e CD i n t o h i s pocket and t a k e s a n o t h e r CD o u t
of a s t a c k in T r u x t o n ' s d e s k d r a w e r. He p u t s t h e b l a n k CDinto t h e fi l e and shoves i t back into the cabinet, shutting
the fi l e and l o c k i n g i t .

S u d d e n l y , t h e r e i s a ROUGH HAND o n h i s s h o u l d e r . He w h e e l s
a r o u n d e x p e c t i n g T r u x t o n , b u t i n s t e a d , it i s K a l e , i n a r a g e .

KALE
What d i d I say to you?

W I L L
I found something.

KALE
(his anger growing)

What d i d I say to you?

(CONTINUED)

*

*
*
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C O N T I N U E D : 5 8

59

WILL
The bug is gone. There's only one
kind o f c l ea r ance I can t h i n k o f
tha t gets you ears inside API.

KALE
You a r e a s e c u r i t y r i s k . I s h o u l d
have you escor ted from the building
i n h a n d c u f f s .

WILL
Spangler was i n v e s t i g a t i n g Hadas.
H i s own a n a l y s t . David must have
known s o m e t h i n g .

KALE
You a r e going to go back to tha t
c a f e t e r i a and pretend you ' re not
the s t u p i d e s t son of a b i t c h i n
th i s place, or I am going to open a
window and throw you o u t o f i t .

WILL
Who a re we working f o r ?

KALE
We work for t h e U n i t e d S t a t e s
g o v e r n m e n t .

WILL
How do you know?

INT. CAFETERIA - API - NIGHT 59

The t e n s i o n t h a t has been b u i l d i n g th roughou t the day is
being r e l e a s e d in t h i s room. Teams of a n a l y s t s a r e m i l l i n g
about, meeting for the fi r s t time. Grant s i t s miserably a t a
lunch table across from Tanya, who is talking a mile a
m i n u t e .

TANYA
I t ' s gotta be money for an op,
r i g h t ? The d o n a t i o n s a r e
d e fi n i t e l y d i r t y, why e l s e would
t h e y b e s o e r r a t i c ? I t w o u l d b e
smart to pick an NGO t h a t has t i e s
t o t h e wes t , f o r obvious r e a s o n s ,
b u t . . .

Tanya r e a l i z e s that Grant is a m i l l i o n m i l e s away.

(CONTINUED)
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CONTINUED: 59

TANYA (CONT' D)
Grant , whatever happened to you in
there, snap out of it.

Across the room, Will enters, his head spinning. He can't
b e l i e v e he j u s t broke in to Tr u x t o n ' s o f fi c e . B u t n o w h e
might have a real piece of information. Maggie approaches
him.

MAGGIE
Long day.

W I L L
Yeah.

MAGGIE
You okay?

WILL
S u r e . You? lihy

MAGGIE
Yeah. A l i t t l e scared, but-

W I L L
You don ' t have anything to worry
a b o u t .

MAGGIE
Everybody's got secrets, Will.

This s u r p r i s e s him.

Miles i s escor ted i n t o the c a f e t e r i a . Relieved of his g u i l t ,
Miles is anxious t o g e t back to work. He fi n d s Grant and
Ta n y a .

GRANT
So who i s she then? A former
l o v e r ?

TANYA
J u s t   y o u r   t y p i c a l   t e r r o r i s t -
sympathiz ing former l o v e r.

M i l e s r e j o i n s t h e team.

TANYA (CONT' D)
Miles. Tanaz Sahar, player or
m i d d l e man?

MILES
I t ' s good t o s ee you too.

(CONTINUED)
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TANYA
I'm glad they didn ' t hang you. Now
h e l p u s .

GRANT
She may not b e a p layer, but she ' s
d e fi n i t e l y i n t h e game.
S u r v e i l l a n c e a t t h e w e d d i n g h a s h e r
s h a k i n g h a n d s w i t h a n I r a n i a n
i n t e l l i g e n c e o f fi c e r .

M I L E S
We l l , d i d we ever g e t a
c o n fi r m a t i o n o n t h e t h i r d p e r s o n
from George and Yu r i ' s meeting in
S o fi a ?

GRANT
Why?

MILES
I d o n ' t know. Maybe our t h i r d guy
w a s n ' t a g u y.

J u l i a a p p r o a c h e s t h e t ab le . M i l e s s e e s h e r .

MILES (CONT' D)
I 'm gonna get a c u p of co ff ee .

Miles e x i t s . Tanya looks at Gran t - - We've been working on
t h i s a l l day and he swoops in at the last minute with the
a n s w e r ?

GRANT
( o f f her look)

Yo u ' l l get used t o i t .

Miles walks p a s t J u l i a toward the coffee . They make eye
c o n t a c t . She f o l l o w s him. They s t a n d n e x t t o each o t h e r ,
s p e a k i n g a s c o v e r t l y a s t h e y c a n .

J U L I A
(whisper ing)

You okay?

MILES
Yeah. You?

J U L I A
You give up any rea l ly juicy
sec re t s in your polygraph?

M i l e s s m i l e s a t h e r .

(CONTINUED)
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60

MILES
( fl i r t a t i o u s )

T h a t ' s c l a s s i fi e d .

She smiles b a c k . A team of F B I AGENTS l e d by Slauson walk
through the ca f e t e r i a toward JEFF PORTER, a dorky analyst
(the l a s t guy you'd suspect) . Miles and J u l i a w a t c h . T h e
r o o m h u s h e s .

SLAUSON
Mr. Porter, you're going to need to
c o m e w i t h u s .

J U L I A
J e s u s . T h a t ' s J e f f . H e ' s o u r
fi n a n c i a l a n a l y s t . H e ' s t h e l e a k ?

Everyone watches as the FBI agents handcuff Jeff and escor t
him o u t .

JULIA (CONT' D)
I g o t t a go.

Miles looks a t h e r , unsure of how t o comfort h e r . He makes a
h a l f - h e a r t e d a t t empt .

MILES
Yo u ' l l be okay.

J u l i a r u s h e s o f f t o her t e a m .

O M I T T E D 60

61 INT. TRUXTON SPANGLER'S OFFICE - API - NIGHT 61

Will stands next to Kale and the other team leaders , gathered
once a g a i n . Truxton p a s s e s out c i g a r s .

TRUXTON
For G o d ' s s a k e , we a l l need o n e .
Je r ry, you take two.

JERRY, one of the team leaders , takes a c i g a r .

TRUXTON ( CONT' D)
I'm s e r i o u s . Take ano ther one.

JERRY u n e a s i l y t a k e s a n o t h e r c i g a r .

TRUXTON (CONT' D)
Now get t h e h e l l out of my
building. You're done here.

(MORE )

(CONTINUED)
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TRUXTON (CONT' D)

S e c u r i t y w i l l e s c o r t you th rough
the e x i t p r o t o c o l .

Truxton s t a r e s h im down. J e r r y e x i t s . T h e r e are TWO ARMED
SECURITY GUARDS w a i t i n g fo r him a t t h e d o o r.

TRUXTON (CONT' D)
J e r r y ' s t eam h a s been t r ack ing
cyber t e r r o r i s m in the fi n a n c i a l
s e c t o r . An a n a l y s t f r o m t h a t t e a m
w a s u s i n g h i s a c c e s s t o SEC d a t a t o
g e t r ich . I t r u s t that no one e l se
i n t h i s room has a leak on t h e i r
team?

62

63

moment - is something o ff ? Has something moved? Truxton
s t r a i g h t e n s a s t a c k o f p a p e r s on h i s desk . Does he r e a l i z e
someone h a s b e e n in h i s o f fi c e ?

Kale makes eye c o n t a c t with Wil l for a s p l i t second. Will
t e n s e s , b u t Trux ton moves on.

TRUXTON ( CONT'D)
And b a r r i n g t h e embar rass ing
p o s s i b i l i t y t h a t one of you has
admitted to b e s t i a l i t y or murder,
it appears we've made i t through
r e l a t i v e l y unscathed. Now go home,
k i s s your c h i l d r e n .

Will exi ts , relieved, and fina l ly able to breathe again.

OMITTED

INT. CAFETERIA - API - NIGHT

The lockdown i s o v e r . A n a l y s t s a r e p a c k i n g up t h e i r
belongings and leaving f o r t he day, eager to get home to
t h e i r f ami le s and t h e i r beds. Miles e n t e r s the c a f e t e r i a
carrying the team's Tanaz Sahar fi l e s . Despite t h e arduous
day, t h e team has renewed energy and e x c i t e m e n t about t h e i r
emerging hypo thes i s . They keep working as the c a f e t e r i a
empt ies f o r the day.

TANYA
We n e e d t o c h e c k T a n a z ' s t r a v e l
r e c o r d s a g a i n s t t h e o r i g i n a l
meet ing.

62

63 *

*
*
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Miles s i ts at the table, passing out the fi l e s .
MILES

A l r e a d y   o n   i t .

TANYA
Grant, i f you have to get home...

GRANT
I ' m already dead, who cares if she
mut i la tes my body, r igh t?

TANYA
(looking a t a fi l e )

Jesus, th is chick has been bouncing
a l l over the w o r l d . I ' v e got her
i n London, Dubai, Kabul,
K u r d i s t a n . . .

M I L E S
I've go t her in Sofia the night of
t h e o r i g i n a l meet.

GRANT
So s h e ' s the t h i r d p a r t y from the
Sofia photo?

MILES
S h e ' s the t h i r d .

TANYA
Hot damn, w e ' r e good .

64

65-67

INT. WILL'S OFFICE - API - NIGHT 64

w i l l shuts the door and begins packing his messenger b a g . Henotices the OWL FIGURINE. He goes to i t , touches i t . Out of
curiosity, he picks it up and opens up the bottom. Wi l l ' s
eyes widen - t h e bug i s back. Who put it back? H i s
paranoia b u i l d s .

Terrified, he turns out the light and exits.

OMITTED 6 5 - 6 7

68 INT. WILL'S APARTMENT - NIGHT

Will e n t e r s h i s apar tment . He looks around. He knows they
a r e l i s t e n i n g .

68

(CONTINUED)
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And a f t e r t o d a y he has a b e t t e r idea of just who i s
l i s t e n i n g . I f only t h a t made him feel b e t t e r . The deeper he
ge t s t h e deeper t h e water around him gets.

N i l l rummages t h r o u g h a d rawer in h i s l i v i n g room. He fi n d s
a p o r t a b l e CD p l a y e r a t t a c h e d t o a t a n g l e d p a i r o f
headphones. H e p l a c e s Truxton's CD in t he portable player
and p l a c e s t h e h e a d p h o n e s over h i s e a r s . He p r e s s e s p l a y t o
hear a taped phone conversation between Ed Bancroft and David
H a d a s .

DAVID ( V. O . )
Spangler 's running some kind of
unsanct ioned op. They used your
c r o s s w o r d c o d e .

ED ( V. O . )
D a v i d , you have to allow for the
p o s s i b i l i t y of coincidence.

Wi l l r e a l i z e s what h e ' s h e a r i n g . Eyes widen. CLOSE ON the
sp inn ing CD.

DAVID ( V. O . )
You know b e t t e r , Ed. There is
a l w a y s a why.

Will pushes t h e headphone agains t h i s e a r , struggling to
h e a r . A CAR HORN blares on t h e CD. Will h e a r s t h e s o u n d o fa HEAVY DOOR closing. David says something, but the wordsa r e o b s c u r e d .

DAVID ( V. O . ) (CONT' D)
If Wi l l comes t o y o u . . .

CLOSE ON w i l l ' s f a c e i n t e n t a s h e l i s t e n s t o h i s f a t h e r - i n -
law, his friend, his boss and mentor talk about him.

ED ( V. O . )
Why would he come to me?

As t h e c o n v e r s a t i o n be tween Ed and David c o n t i n u e s , Wi l l
n o t i c e s Dani i n her apar tment a c r o s s t h e c o u r t y a r d . She
p a i n t s and sways with some unheard music.

DAVID ( V. O . )
I f h e does. E d , if h e t r i e s . . .
t e l l h i m t o l e a v e i t a l o n e .

ED (V.O.)
David.

Dani n o t i c e s Wi l l w a t c h i n g h e r . She s m i l e s and waves.

(CONTINUED)




