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STAR TREK SECOND DRAFT

e “THE LORELEI SIGNAL"

By: Margaret Armen

ACT I.

FADE IN:
EXT. SPACE FULL ESTABLISHING SHOT THE ENTERPRISE

It glides smoothly through a tranquil sector of twinkling stars.

Over this:
KIRK'S VOICE

(narrating)
Captain's log, star date
5443,7,,.The Enterprise is J ealnrt
enroute through an un-_  Fp ¢
familiar sector of Space where
a serles of,ships have disap-
peared mysteriously during the
last 150 years...

o
(:, CUT TO:

INT. ENTERPRISE BRIDGE __ WIDE ANGLE

KIRK sits in his Command Chair recording the log. At their respective
stations, SPOCK, UEURA, and SULU are engrossed in routine tasks.

A tall young woman with short, curly blond hair, LT. HELEN TRASK,

an engineering officer, sits at the panel opposite Uhura's. SCOTTY
stands near her, supervising her work, Over this:

o Ly heve KIRK
’/ AUU" 7 § = (Contlnuing) -
s ..Recent studies by Star Fleet
L Y L b reveal that the ships disap=-
_ap Ve W d approximately eve 32
¢ peared app y every
Eil T , Terran years, and that each one
O L diverted widely from its
N0 (s O Sy scheduled course. = Our mission
Ny e " e ' ' 1s to investigate and discover,
A7 i LAV ot if possible, the reason for
e WY " this peculiar pattern...
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MED. SHOT, FAVORING SPOCK AND KIRK

As Spock straightens from his computor with a disturbed frown,
and crosses to Kirk. :

", ; ” SPOCK :

% aad ), Wi According to readngs, the

; ¢l last ship disappeared from

R this sector exactly thirty-
' two and a half Terran years

ago, Captain.

KIRK
0 : (thoughtful frown)
Y T T Ffrtnexyatisrelizxaeeiretey That means the pattern's
A ‘ $1isxixmxsoxrepRatxitreits due to repeat itself.

SPOCK
(nods soberly)'’

b gy B N e TR DT L X ERY T L AN R
et e Fsxtweswrzeseiz If indications are

Swan 4 bl correct, i1t could do so at any
A 2 (4 time

FLu : 7S . :

o Lo 2 S Lo

ON UHURA gd UL g MUEF S i \, .4

\/‘_. [ [P \4’
sound on her

As she looks up sharply, reacting to a faint, distant
earphones,

UHURA
Captaint I'm getting some
kind of subspace radio signal.

MED. SHOT
Kirk and Spock look toward her, sharply interested.

KIRK
Can you read 1t?

UHURA
No, sir. It's an unfamiliar

call pattern.

KIRK
Anplify to full volume,
V/‘\ y \‘(‘ ny - //!j‘ / 1 3%

-
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WIDER ANGLE

Unura adjusts knobs and the SIGNAL BEGINS to be heard. It is a
sensouous, hauntingly musical rhythm -- like the half-heard throb
of Jjungle drums intermingled with guitars and strange, sweet flute-

like notes.

UHURA
(increased puzzle) "
It's more like music than A 2R 40
eede, .

The SOUND GROWS LOUDER, pulses through the whole ship. The men
on the bridge listen to 1t attentively, as if caught by 1its rhythm.

—KIRK———-
Sensor~readd#@n—ﬂr7—8p6ek.

Spock pulls his attention away from the SOUND, bends over his
hooded viewer. Sulu and Scotty continue listening fascinatedly.

ANGLE FAVORING SPOCK

SPOCK /. <
)The readings are strangely

irregular, Captain. Unlike
anything_IT?EEEQEﬁ'befbie.
(looks up, L.
startled) (0 Y
It's possible that we are
being probedl

A
£ aan et

KIRK )J Ly HAPL
Probed!? ..From what source?

SPOCK

: . The

signal 1s coming from Planet
Number Two in
stanc O

KERK
Can—you—tdentify 1t2

SPOCK
-It-4s the Taurean System. A
small star at-the-extreme edge |

of this sector./ (5 |ve o 7n~ts
s

"= /»"\
M
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WIDER ANGLE

KIRK
Planet classification?

SPOCK
Class M - Earth type. No
further data, Captain. It
is too distant for our sensors

to reach,
The signal's TEM® INCREASES insistently.

ON SULU

SULU
It's calling usl

ANGLE FAVORING KIRK AND SPOCK
KIRK

(growing excitement)
Yes, I can feel 1t!

Spock hesitates, feellng the insistent lure of the signal,
SPOCK

(uncertainly)
v..It does resemble & SuUMmMONS...

ON UHURA

She looks at them, puzzled.

UHURA
I don't . find:any .resemblani:eﬁaf RlLyrvomne)

Captain.

ON LT. TRASK

TRASK
(bewildered)
Neither do I, sir.

MED. SHOT, FAVORING KIRK

He gives them a curt glance.

KIRK
Opinions noted, - Set a course
for the Tauean System, Mr. Sulu.,

Heading, Mr. Spock?
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ANGLE FAVORING SPOCK
He bends over his console,

SPOCK
Five minutes left descension
off galactic plane.

WIDER ANGLE
As Sulu ad justs his settings quickly.

SULU
Course altered, Captain.

KIRK
Mr. Scott, increase to Warp
Factor Seven.

ANGLE ON SCOTTY AND TRASK
SCOTTY
(eagerly)
Aye, Captainl

He turns to the Engineering Panel, pushingbuttons and levers rapidly.

ON UHURA
She looks at Kirk, disturbed.
UHURA

Do you think it's a distress
call, sir? :

WIDER ANGLE
As Kirk glances at her, frowning slightly.
KIRK
(shortly)
Its urgency 1is obvious.

Unura and Lt. Trask exchange uneasy glances as:

SCOTTY
Warp Seven, Captainl

Scotty returns to listening raptly to the 0.S. SIGNAL.

MED. SHOT, UHURA

Still watching Kirk worrledly.
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UHURA
(diffidently)
warp Seven exceeds safety
speed, Captain..

MED. SHOT, KIRK
He scowls at her.

KIRK
I don't need briefing on
Warp Factors, Lt. Uhura,

MED. SHOT, UHURA

UHURA
Sorry, sir..

She turns back to her panel worriedly as we == CUT TO:

EXT. SPACE ENTERPRISE FLYBY

The ship 1s angling AWAY from CAMERA, heading for a twinkling,
far-distant star. ESTABLISH, then CUT TO:

INT. BRIDGE WIDE ANGLE, FAVORING KIRK, SPOCK, SULU, SCOTTY

The strange SIGNAL is LOUDER now. The men are transfixed, listening
to it raptly. All have risen from their chairs. They stare
dreamily into the empty alr, as if the sound conjures alluring
images for them., Uhura and Trask watch them, totally puzzled.

CLOSER ANGLE, SPOCK

staring trancellke,

SPOCK
Fascinating - like a Vulcan
marriage drum.s.

WHAT SPOCK SEES (SHIMMER EFFECT)

An exotic VULCAN MAIDEN floats in the air before him, SUPERIMPOSED
on the actual scene like a shimmering phantom. She has shining
black hair which touches her feet, pointed ears and eyebrows like
Spock's., Dressed 1n jeweled leotards, she kneels before a triangular

drum. Her palms beat an unheard rhythm on its surface and she sways
alluringly. _ -
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BACK TO SCENE
Spock still staring at the invisible image.

SPOCK
I am experiencing audilo-
visual suggestion, Captain.

MED. SHOT, KIRK
Also staring trancelike at seemingly empty air.

KIRK
(dreamily)
So am I..

WHAT KIRK SEES (SHIMMER EFFECT) SUPERIMPOSITION

A voluptuous YOUNG WOMAN with high-piled, golden hair, wearing
a flowing blue pegnoir, leans toward him, eyes warm, extending
him a lovely red flower with heart-shaped petals. As she leans

closer:

BACK TO SCENE ANGLE,; KIRK

He reaches up as if to take the flower, contacts only empty air,
and returns abruptly to reality.

KIRK
(frowning)
Dimensional visions. Any
idea what's causing them,
Spock?

ANGLE ON SPOCK

SPOCK (2 AT
(still staring)- mN -
They are probably created
by the probe.

WIDE ANGLE, FAVORING KIRK

He is glancing at the other men, all of whom are staring dreamily
into the air,

KIRK (disturbed)
For what purpose?
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ANGLE FAVORING SPOCK

He pulls his attention away from the vision. (NOTE; Vislons
are invisible except when seen through the eyes of each individual

man., )

SPOCK
It is possible that they are
visual code = a part of the
signal pattern, Captain.

ANGLE ON SCOTTY

He stares dreamily into the alr, murmuring:
Tis SCOTTY
J4*s a fine code, I can even
hear the bagplpes...

WHAT SCOTTY SEES ' (SHIMMER EFFECT) SUPERIMPOSITION

A lovely SCOTTISH GIRL wearing the long-skirted tartan of a Scottish
Country dancer twirls gracefully, as Af to unheard bagpipes. Her
plaids are bright red, yellow, and blue. A long scarf of the same
hues is flung across one shoulder and held in place by a large,

ornately carved broach.
BACK TO SCENE ANGLE, SULU
He is even more trancelike than the others. He sees:

WHAT SULU SEES ~ (SHIMMER EFFECT) SUPERIMPOSITION

" A beautiful MERMAID with green hair and a gleaming silver tail

floats before him, combing her tresses with a sea shell,

SULU'S VOICE (0.S.)
I hear mermalds$ singing... -

BACK TO SCENE MED. SHOT, FAVORING SPOCK

reacting to Sulu and Scotty.

SPOCK
The images appear to vary,
Captain.

ANGLE FAVORING UHURA
UHURA

" (bewilderedly)
Wwhat images, Mr. Spock?
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ANGLE, SPOCK AND KIRK

They look at Uhura, surprised.

KIRK
You don't see them?
ON UHURA
UHURA
No, sir.
ON LT. TRASK
TRASK
(puzzled)

Neither do I, Captain.

MED. SHOT, KIRK AND SPOCK
They exchange a puzzled glance.

KIRK
Try another sensor reading,
Mr. Spock .

Spock bends over hls hooded viewer as Kirk returns frowningly to
nis command chair., Suddenly he glances up at the empty air, as
if the vision has caught his attention again. His face softens
dreamily, becomes trancelike.

KIRK
(murmuring)
The heartbeat of a beautiful

WOmMaN. « «

MATCH CUT TO:
INT. SICK BAY - OUTER SECTION MED. SHOT, MC COX
He stares dreamily into space, murmuring:

MC COY
Magnolias in bloom...
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WHAT MC COY SEES (SHIMMER EFFECT) SUPERIMPOSITION

A beautiful young WOMAN in a wide-brimmed hat and the long, full
skirt of a Civil War pelle floats in the alr before him. She 1s

pale-skinned and frag
bare shoulders, She
magnolia blossoms.

Ik

jle looking, long blond curls falling to her
carries a basket overflowing with lilacs and

MC CcOoY'S VOICE (0.8.)
(emotionally)
iss your lovely white

hand, my dear,..

BACK TO SCENE MED.

As MC Coy bows gallan

SHOT
tly and 1lifts a long stethoscope~-like tube

hanging on a nearby wall to his lips. Over thils:

Dr.
WIDER ANGLE |
As McCoy turns sharpl

Are

McCoy straightens she

NURSE CHAPEL'S VOICE (0.S.)
(startled)
McCoy!

y and sees her in the doorway.
NURSE CHAPEL
(worriedly)
you all right, Doctor?
epishly.

MC COY

I'm fine - fine..

She continues looking
INT. ENTERPRISE BRID

Kirk sits in his Comm
more trancellke than

CoWT/ Y EES W

«oR
sir

at him worriedly as we =-- mﬂ/fﬂf’z vE
GE MED. SHOT, SPOCK AND KIRK i

and Chair staring dreamily into the air, 1£
ever. Spock is more alert. &.5., 24e 5’/5'/1/0

SPOCK
(as if continuing)
eadings are still jumbled,
z but ErrreReFXIReAELERRER

wzn® they lndicate...

72
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KIRK
(overlapping dreamily)

Never mind.=p Try agaln later, SpockK...

He looks toward the 0.S. Viewlng Screen, his dreaminess increasing.

SPOCK (insistently)
It is odd that only the
men are affected, Captaln.
I suggest that we proceed
with...

His words trail as he reacts to somethling on the Viewing Screen, 0.S.

SPOCK
(slowly, eyes
widening dreamily)
..that we proceed cautiously
untileee "

His volce trails away as he continues staring at the 0.S. screen,

P.0.V., SHOT THE VIEWING SCREEN

A luminous, fluffy, inviting pink ¢loud begins to APPEAR on the
sereen., Deep in its center, the faint outlines of a small planet
can be glimpsed, The cloud GROWS LARGER and WOMEN'S VOICES are
HEARD. There is light, provocative laughter, sweetly hummed
melody, a chorus of caressing murmurs. *

BACK TO SCENE FULL SHOT, THE BRIDGE

The men stare at the screen as Af mesmerized, their delight and
fascination increasing.

KIRK
(shouting) .
Scotty!

SCOTTY
(excited)
Yes, sir..
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KIRK
Increase speed to Warp Nine!

ANGLE FAVORING SCOTTY

SCOTTY
(enthusiastically)
Aye, Captain! Aye!

He james buttons on the Engineering Panel. The ENGINE HUM INCREASES
and the ship quivers slightly. Lt. Trask grips her chair uneasily,

looking toward:

UHURA
Also gripping her chair tensely, exchanging a look with Trask.

ANGLE, THE VIEWING SCREEN

The pink cloud grows larger and larger until it fills the screen
in a burst of SCARLET LIGHT & LOUD, PULSATING SOUND.

BACK TO SCENE WIDE ANGLE

The Bridge is bathed in a blinding RED GLOW and DEAFENING SOUND.
Long moment...then the GLOW FADES and the SIGNAL STOPS abruptly.
The men remain staring hypnotically at the Viewing Screen.

THEIR POV, THE VIEWING SCREEN

It is empty except for a small, golden-colored planet which
pulses like a beating heart.

DISSOLVE TO:

EXT. SPACE ESTABLISHING SHOT THE ENTERPRISE IN ORBIT

It is orbiting the small, pulsating golden planet. Ship and
planet are thinly veiled by pinkish mist which gives both an

ethereal appearance. Over this:

SCOTTY'S VOICE
(narrating dreamily)
Ship's log, Star Date 5443,8,
" Engineering Officer Scott 1n
command. s e

INT. ENTERPRISE BRIDGE MED. FULL SHOT

Uhura and Trask sit at thelr stations looking toward Scotty gquiz-
zically. He sits in the Command Chair recording the log, but his

eyes are glued raptly on the Viewlng Screen.



e ——— I —

&)

»THE LORELEI SIGNAL" 13.

SCOTTY
(continuing narration)
...We are in orbit around Planet

Two in the Taurean System...
He leans forward, looking at the 0.S. planet excitedly.

SCOTTY
RBeautiful as heather...

SCOTTY'S POV, THE VIEWING SCREEN

Tt shows the surface of the planet, relief-map style, as The
Enterprise passes above it. But Scotty also SEES a series of
SUPERIMPOSED FLASH VISIONS which float toward him like tantalizing
bubbles, then BURST & DISAPPEAR. The vislons are: A beautifully-
petaled flower whose center is a lovely, female face; graceful
women's hands undulating rhythmically; golden coins scattering
1ike blown sand; a chrystal goblet spilling jewels, Over this:

SCOTTY'S VOICE

(dreamily)
Probes and sensors indicate
there was once a vast clvi-
1lization here...zh, lovely
lovely...However, life readings
are sparse and concentrated.
Captain Kirk is beaming down
with a scouting party to investi-
gate.,

CUT TO:

EXT. PLANET SURFACE FULL SHOT,GARDEN DAY

It is an idyllic wonderland of golden-leafed trees, satiny
golden grass, gold-petaled flowers, birds with golden feathers, etc.
Paths strewn with assorted jewel-pebbles winds among the trees.

Enormous, golden statues dot the garden -- a towering, four-winged
swan poised in flight, a huge harp-like instrument, a wide-mouthed
urn with two handles (similar to a loving cup), a curved shield

with strange markings on 1it. 0.S. NATURE SOUNDS enhance the Eden=-

like atmosphere.
ANGLE FAVORING HUGE URN

The HUM of the transporter 1s heard. Kirk, Spock, McCoy, and
TWO ENTERPRISE SECURITY GUARDS SHIMMER INTO VIEW beside the urn.
Spock carries a tricorder. The party looks around in wondering

admiration.

MC COY
It's like something from

an anclent Earth legendl
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The others ADLIB exclamatlions of admiration such as "Wonderfull'y
"Iook at those treest", "It's like a dream.«!" .o

GROUP SHOT, MOVING

As the party wanders fascinatedly among the statues, awed by the
beauty of the garden. Spock remains more businesslike than the others,
noting details and consulting his tricorder.

ANGLE FAVORING KIRK. AND.SPOCK

They are slightly ahead of the others. They hold as a golden
feather floats near them and Kirk catches it admiringly.

KIRK
(dreamily)
A golden feather, I've wanted
one all my life..

SPOCK

(ad justing tricorder)
It is not Terran gold, Captain.
It is a similar substance
composed of highly magnetized
jons. They are nourished by ~u=¢
oppositely magnetized lons from
this planet's star.

ANGLE UP - AT THE HUGE HARP-LIKE STATUE
A breeze STIRS its golden strings and a haunting CHORD SOUNDS.

* MED. FULL SHOT, THE MEN

Looking up at the harp, reacting to the SOUND, an urgency entering
thelr faces.

ANGLE FAVORING KIRK

KIRK
(urgently)
We must find the 1life forms,
Spock.

SPOCK (indicating)
Readings indicate a concentra=-
tion of them beyond the trees,

sir.
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KIRK
(to men)
Maintain group formationl

He moves eagerly along a jewel-pebbled path, the others following.
CAMERA PANS WITH THEM and HOLDS ON their backs as they DISAPPEAR
into the golden trees a short dlstance away.

EXT. STAND OF GOLDEN TREES GROUP SHOT, DAY

As Kirk and the others APPEAR from among the trees and hold,
staring in awed wonder toward:

A GIGANTIC PINK TEMPLE (FULL POV SHOT)

It is pink marble, similar in appearance to the Parthenon, Its
top disappears into the pink clouds far above.

KIRK'S VOICE (0.S.)
I've never seen such architectural
achievement! Only an incredibly
advanced race could have built it!

SPOCK'S VOICE (0:S.)
Its columns are more perfect
than the ancient Vulcan pilasters!

BACK TO SCENE / ANGLE FAVORING, KIRK, SPOCK, MC COY
The fascination on thelr faces increasing.

MC COY
(dreamily)
There's something compelling
about 1it..

KIRK )
(puzzled, trying
to resist)
Yes, I feel 1t too, Bones.
An imperative need to get
closer.- Sensor reading, Mr.

| Spock.
R R g
Spocﬁphanipulates his tricorder, a puzzled frown growing on his
face,
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SPOCK
It is composed of a sub-
stance which resists probe,
Captain. I can only dtermine
that it 1s very old.

KIRK
Any theories?

( urgency of our) SPOCK

Thelfeeling suggests visual

compulsion, sir. I smitews advise remalining
sxshpadiccsasin at a distance

until I can determine the

extent of its influence.

ANGLE FAVORING MC COY
He is totally entranced, eyes fixed on the 0.S. temple.

MC COY
(dreamily)
Only a Vulcan could suspect
such beauty of being treacherous.

REACTION SHOT, SPOCK

SPOCK
(stung)(stiffly)
There is no correlation between
beauty and lack of treachery,
Dr. McCoy.

TEREE SHOT, FAVORING KIRK

Looking toward the temple, his trancelike expression increasing. He
hesitates, glancing around, then the temple's lure captures him agaln,
KIRK (dreamily) :
There's no apparent danger, Spock, (Yo‘h\lu)

Advance.,
He strides eagerly toward the temple steps, the others accompanyling.

ANGLE, AT TEMPLE STEPS

As the men ENTER to them and stand looking upward. Each of the
steps is almost waist high,
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MEN'S POV, THE STEPS ANGLE UP
They seem to stretch upward unendingly.

REVERSE ANGLE, KIRK AND MEN

Kirk leading, they climb the steps laboriously, resembling
pygmies in a land of glants.

FULL SHOT, TEMPLE ENTRANCE DOORS

They OPEN SILENTLY as the men ENTER to them. The party EXITS into
the temple.

INT, TEMPLE AUDIENCE CHAMBER  MED. FULL SHOT

SHOOTING THE LENGTH of the huge room, PAST luxurious silken lounge
hammocks, golden cube-tables, abstract ornaments carved from jewels,
TOWARD a high, cushioned dais. A bevy of breath-takingly beautiful
WOMEN in short, toga-like costumes lounge on the dals. Thelr skin
is a soft, golden color. Their hair is flowing and rainbow-hued.
Their eyes are violet. They wear wide, golden bands on thelr upper
arms with small, node-like decorations on them. They rise eagerly
as Kirk and the men ENTER and we see that they are all seven or

eight feet tall.

GROUP SHOT, THE MEN

staring at the women with astonished admiration, -=szsoyFrroasnidex
sermsnesienlx

SECURITY GUARD #1
(ecstatic fervor)
They're the most beautiful

women I've ever seenl

Kirk and the others ADLIB agreement, even Spock dreamily entranced.
Suggested ADLIBS: "Radiantt", "They're formed like goddesses!”,

"Such eyes!", etc.,

KIRK
Are they true humanoids,

Bones?

McCoy forces his glance from the women, consults his tricorder.

MC COY
Their form is humanoid, Jim,
put there are many
internal differences., =
Their bodies appear to
function on a high psycho-
kinesis level.



P
\

“THE LORELIE SIGNAL" 18,

SECURITY GUARD #2
(completely enthralled)
Who cares how they function!

WIDE ANGLE

As the women surround the group of men, exclaiming with delight.

WOMEN
(variously)
"They are here!l"..."Such
wondrous ones!".,.."They honor
us!" etc.

As they swarm closer, Kirk and the other men feel sudden, sharp
dizziness. They reel, trying to maintain their equilibrium, Over

this:

THE MEN:(variously)
I feel dizzyl... So do II"
«es"Head's spinningi",."All
going in circles!”

ANOTHER ANGLE
As the women support the men reassuringly.

WOMEN
(variously)
"Tt's nothingl¥%It will pass,
Wondrous Ones!",."Our atmosphere
requires ad justment",.."You will
soon recover, Honored Onesl"...

Moment, then the dizziness passes and the men strailghten. They
stare at the women in dazed adoration, completely spellbound now

by their beauty.

MED. SHOT

The tallest of the women steps forward and extends her hands to
each of the party in turn. This is THEELA. Her voice 1s like music.

THEELA
(warmly)
I am Theela, the Head Female,
Welcome, James Kirk,..Dr. McCoy
vesMT..Sr0CK... Welcome, Junior

offlcers.
The other women CHORUSd"Welcome. Honored Ones." Kirk and his
party ADLIB dreamy greetings, surprised and flattered by the welcome,
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|
How do you know our nFmes?

mE

THEZLA
The Cpto-iud revealed you to
Use .

She turns toward a glezning, silvéry blue curtain which covers
a eection of the chember wall, HUIS & single, soft note.

ANGLE ON THE CURTAIN

It glides silently aside to remeal a huge, transperent cube
jutting fron the wall. In its center is en in-depth image of

The Interprise.

£BE TRUED

\

THEETA'S VOICE
Vho journeys within this craft?
Reveal!l

The Enterprise image DISSOINVES and is REPLACED by an inege of
the ship's bridge. Seotty sits in the Command Chair &s before.
(; Uhura and Yeoman Trask are busy at their respective stations.
BACK TO SCENE ~ PAVORING EIRK AND THEELA

Theela HUMS softly again,

ANGDE ON THE CURTAIN

T+ glides silently closed.

GROUP SHOT - KIRK, THEEILA, SFOCK, MCCOoY

The men looking towerd the curtain interestedly.

SPOCK |
Tonal control—-fasc?nating.
THEELA
The Opto-Aud will reveal whabever
ig asked, lir. Spock.
(intimate smile)
I+ has told us much gboul yOoUese

Spock looks rather uncomfortable.
- SPOCK
(stiffly)
Indeedsse
G20UP SHOT - THC OTHER WOMEN

mew GIGGLE at Spock's reaction.
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ANGLE, THEELA AND KIRK

THEELA
We are grateful that you
heard the signal, Captain.

Kirk stares at her dreamily. He seems to be having trouble
remembering the reason for thelr presence here.

KIRK
The signal? -- A distress call,

wasn't 1t?

Theela's smile fades, and a sadness enters her face,for an instant,
then she forces cheerfulness.,

THEELA
1 will explain its meaning
later. - We have prepared a
feast to celebrate your
presence.. .

WIDER ANGLE

As the women assist each man to a hammock, pile pillows at thelr
feet, bring golden trays of exotically colored fruit, and golden
goblets filled with bubbling liquid. Sées===m1 During this, the
women ADLIB such compliments as i v"Refresh yourselves, Adored
Ones, ", "How b&rad your shoulders arel", "Ask whatever you wish,
Honored Males..." CAMEERA PULLS BACK to show each man with a
cluster of adoring women around him., The five men completely
enthralled, looking from one lovely face to another, delighted

by the attention.
FADE OUT.

END ACT I.
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ACT II.

FADE IN: B
EXT. SPACE THE ENTERPRISE (FLYBY)

It is still orbiting the golden planet. ESTABLISH, then CUT TO:

e — i

el BAN) pay FKeett
ND. SECTION OF sesiiaierus s CORRTO0H. — FULL SHOT

i group pf five or six MALL CREW IIIBERS crowd around a Viewing
Sereen on which the golden planet pulsates as before. They
are blocking the eeswidons DgoR. T2 THE WARD,

MED. SHOT - Sxuposssws A7 U2 BAY PedR

EAME DL
As its PENELS OPEN and Uhuralessess idor, She
looks toward the men quizzically, then thrusts through the

group. Over this:

UHURA
Excuse me...Let me through,
pleace, «80rryeee

The men seem oblivious to her, geniain staring at the screen.
lUhura LiITS Dewaednedcorriaom. Lmns it Ward-,

v} BUR-B0F
whe
INT., BICK BKYVC IiED. SHOT

A husky MALE BRIV MEMBER lies on an Examination Bed, The
Disgnostic Fenel above the bed has several LIGHTS GIOWING.
The patient is staring fixedly et tle nearby Viewing Lcreen
end the golden planet. He seens completely oblivious to
NUESE CHAPEL, who stands beside the bed making notations on a
chart,

WIDER ANGLE R
, L) BAL
As Uhura ENTERS from thelessmidsr, frowning uneasily.
UHURA

Christine-~ithere's something
wrcng with the men.

= (CONTINUED)
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Nurse Chepsl NODS worriedly.

NURSE CHAPEL
Their pulse rate is abnormally
high, and so is their blood
pressure. They also seem to
be experiencing a tendency toward
daydreans and fantasles.

UHURA
There's a work stoppage too.
No sensor readings from the
labs, no Engineering studles...

NURSE CHAPEL
Have you reported it to Mr.
Scott?

UHURA
(nods)
Yes, but he just keeps staring
at the planet. Like the rest
of them.
ANGLE ON CREWMAN

k He elbows up, staring at the Viewlng Screen excitedly. He is
breathing heavily, as if from physical exertion.

NURSE CHAPEL'S VOICE (0.S.)
It's getting worse, Uhura!

~ MED. SHOT
Unura NODS tightly.

UHURA
We better run some scans,

CUT TO:

INT. TEMPLE AUDIENCE CHAMBER (SAME) FULL SHOT

In the center of the chamber, DARA, an exquisitely lovely gilantess,
Juggles golden apples expertly. Kirk and the other men watch her
from thelr respective hammocks. All have several lovely women

—
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\ clustered around them. They are drinking the bubbling liquid from
theilr goblets and lounging in dreamy delight. Theela kneels at
Kirk's feet. 0.S., SOFT MUSIC THROBS hauntingly. Over This:

KIRK'S VOICE
(narrating dreamily)
captain's log, Star Date 5443.9.
The beauty of this place 1is
unequalled, It's the answer
to all a man's dreams.,.
(increased dreaminess)
Exdqulsite~in-every-way...We're
here to investigate...
(nesitates)(uncertainly)
..to investigate...the women
radiate delight...

CLOSER ANGLE, DARA
She tosses apples above her head, catching them deftly. Over this:

KIRK'S VOICE
(continuing
. musingly)
(;: So far, our mission is most
successful,.

MED. SHOT, KIRK AND THEELA

THEELA
Do you find our women more
beautiful than those of other
planets?

KIRK
(fervently)
They're the most beautiful
women in the glaxy! - But where
are your men?

THEELA
They occupy another compound.

Kirk looks at her, surprised.

KIRK
Another compound? Why?
) THEELA
(" (face clouding)
It 1s necessary.
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WIDE ANGLE

As Dara calls suddenly:

She tosses Kirk a golden apple.

and almost falls

DARA
Captain Kirk!

24,

He rises to catch it, reels dizzily

Theela and several of the women cateh him.

ANGLE FAVORING SPOCK

He starts toward Kirk.

SPOCK
Captain!

He hesitates, swaylng.

ANGLE FAVORING MC COY AND THE TWO SECURITY GUARDS

on their feet, reeling and staggering.

FULL SHOT

as the women rush to theilr assistance.,

THEELA
Take them to slumber chambers.,

They must restl

CAMERA FOLLOWS ACTION as the men stagger toward an adjoining
corridor, the women supporting them.

The men EXIT.

MC COY
(slightly slurred)
Probably that nectar. It's
potent as Saurlan brandy!

THEELA
(soothingly)
You are still adjusting to
the richness of our atmosphere.

MED. SHOT, THEELA AND DARA

Looking after them sadly, tears welling into their eyes.

CUT TO:
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INT. SLUMBER CHAMBER MED. FULL SHOT

It is luxuriously furnished and ornamented, only dimly illuminated.
Kirk lies asleep on an enormous, cushioned dais. It 1is velled

with irridescent curtalns so we can't see him clearly. He seems

to be wearing a dark, shroud-like garment and he has a gold headband
with a large gem in the center on his brow. We see him in silhouette
as he stirs and tries to rise, He reels back dizzily onto the
cushions, raises his hands to the headband and tries to remove 1it.
It is too tight., He tries to force it apart with his fingers, but
1t seems to be locked in some way. AS he sits up, still trying to
force the headband open, he HEARS mCCoy's volce 0.8. It sounds
older, somewhat querulous.

MC COY'S VOICE
(urgently)
Jim! Jim!

MED. SHOT, CURTAINED ARCHWAY

As McCoy ENTERS unsteadily, stands swaying. He wears a dark
shroudlike garment like Kirk's and a similar headband. His helr
is greying, his back bent slightly, his face lined like that of a
man of sixty. Spock ENTERS behind him, also rather unsteady. His
hair is also touched with gray and he looks somewhat older, but
due to Vulcan longevity the agelng process is considerably less.

REVERSE ANGLE, THE DAIS

As Kirk thrusts the curtains aside weakly and looks out at Spock
and McCoy in horror. 2Z0OM IN on Kirk to show that there 1s a
streak of white in his hair, the lines of a man about fifty on his

face.
SHARP CUT TO:

INT. ENTERPRISE BRIDGE _ MED. SHOT -

Scotty sits in the Command Chair, listening inattentively, as
Nurse Chapel and Uhura report to him urgently., Hls eyes remain
dreamily on the Viewling Screen.

NURSE CHAPEL
(as Af continuing)
ve.Lieutenant Uhura and I have
run comparative scans, sir.
There's a probe locked onto

the ship..

-

Scotty NODS absently.
NURSE CHAPEL
(increased urgency)

It's severely enervating to humanoids,
Mr. Scott;



“THE LORELEI SIGNAL" 26,

Scotty looks up absently.

SCOTTY
Is it,luv?

NURSE CHAPEL
Exposure causes increasing
weakness.

SCOTTY

(dreamily undisturbed)
The Captain will contact us
if there's trouble, Don't
worry yourself, lass.

(waves them airily

away)
Run along now, I'm very
busy.

He turns back to the Viewing Screen, humming "Coming Through the Rye".

MED. SHOT, UHURA AND CHAPEL

They exchange a worried look, then Uhura crosses decisively to
her Communication Panel, puts on her earphones and ad justs dials.

UHURA
Lt. Uhura to landing party. Lt.
Uhura to landing party...Come
in please,..Can you read me,
Captain?...

(as there is no
answer; increased

urgency)
Landing party, come int! Urgent!
.eessCome in, landing party! Come
int,es

Long moment, then Uhura removes her earphones, shaking her head .

UHURA
No contact..

NURSE CHAPEL
They could be in terrible
danger, Uhura! We have to
do something!

UHURA
_(helpless dismay)
What? Mr. Scott'a in command.
Unless he orders it, we can't
make a move!

CUT TO:
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INT. TEMPLE AUDIENCE CHAMBER MED. FULL SHOT

Kirk, Spock, McCoy and the two Security Guards (as aged as the others)
confront Theela, who sits on the dais looking down at them. In

B.G., Dara and a number of other women stand listening. The men

sway weakly and the jewels on their headbands GLOW more brightly

than when we last saw them.

KIRK
(haltingly)(as if continuing)
These clothes..and the headbands..
how did we get them?

THEELA
(gently)
The headbands are tokens of
our esteem for you, Captain,
ANGLE, SPOCK
Spock is less affected than the others, his volce stronger.

ﬂnxxxxnxxxxzxx;mn!zxzx
TR
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— EEnfarIEbIFXINXLRRXXX
SPOCK

Where is our equipment, Madame?

" ANGLE, THEELA

THEELA
(sweetly)
You do not need it here, Mr.

Spock.
MED. SHOT, FAVORING KIRK

KIRK
I would like to...to go
back to my shiDseos
(frowns uncertainly)
I have...dutles..
(remembers)
That's it..dutles..

Kirk sways, clutchlng §pock’s arm for support.
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ANGLE FAVORING THEELA

- THEELA
(gravely)
That is impossible, Captain.
- Your happiness is our first
concern. You may have what-
ever you desire here.

TWO SHOT, SPOCK AND KIRK

SPOCK
(coldly, steadying
Kirk)
We desire to leave, Madame,

WIDER ANGLE

THEELA
(sadly)
You cannot leave, Mr. Spock.
You are needed here. Soon all
the men on your ship will feel
as you do.,The are all needed...

KIRK
(mustering
remaining strength)
We must go..

He turns toward the door unsteadily, the others following. Spock
steadying McCoy who almost falls.

ANGLE FAVORING THEELA AND THE WOMAN

THEELA
(sharply)
Obstruct them!

CAMERA FOLLOWS ACTION as the women intercept Kirk and his companions,
forming a line between them and the doors. The men hesltate,
swaying with sudden, increased weakness., Then they gather all

their strength and try to thrust the women aside. The glantesses
grip their arms and push them back.

ANGLE FEATURING THE MEN

The contact seems to increase thelr weakness sharply. They stagger,

clutching their heads, and fall weakly to the floor., ZOOM IN on
the jewels in thelr headbands to show them GLOWING with sudden
brightness. HOLD BRIEFLY, then:
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GROUP SHOT, THE FIVE MEN
They look up at the women helplessly.
WHAT THE MEN SEE ANGLE UP - POV

They are imprisoned in a circle of long, gorgeous, gigantlc female
1855 .

DISSOLVE TO:

INT. ENTERPRISE BRIDGE MED. SHOT, SCOTTY

He lounges dreamily in the Command Chailr, eyes on the Viewing
Sereen and the golden planet, Wearing a Scots beret jauntily on
the side of his head, he sings an old love ballad in either Welsh
or Gaelic. (NOTE: Selection of ballad must be left to Mr. Doohan
since this writer knows nothing of elther Gaelic or Welsh,)

WIDER ANGLE

As Uhura and Nurse Chapel ENTER from the turbo-1ift and hold,
watching Scott in dismay. He finishes the last of the ballad and

starts recording the ship's log.

SCOTTY

(narrating dreamily)
Ship's log, Star date S5444.8,
Engineering Offlcer Scott in
command...lt's as bonny a
planet as any in the galaxy.
The lasses are falr as Queen
Mary Stewart herself...

(sings a few

words in Gaellc

again, theni)
Nary a word from old Kirk, Nae
doubt he's prancin' the Highland
Flingcoo

His words trail and he flips off the recorder, his attention going
back to the Viewing Screen.

TWO SHOT, UHURA AND NURSE CHAPEL

UHURA
You're right. He 1s worsel
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NURSE CHAPEL
(sotto)
Medical scans show he's 1in
a state of complete euphoria.
Totally irresponsible.

Uhura crosses unhapplly to Scotty, CAMERA MOVING WITH HER.

UHURA
Mr., chtt..

SCOTTY
(indicating Viewling
8creen dreamily)
They're dancing the 'Fling’,
lass. Hark the plpes.

UHURA
(steeling herself,
firmly)
As Senior Lieutenant, I'm taking
responsibility for the safety
of this ship, sir.

(M. , SCOTTY
(smilés at her
absently)
Very thoughtful of you, luv.

UHURA

(turning on ship's

log recorder)
Ship's log, Star date shhL,8,
Lieutenant Uhura speaking. - Due
to the condition of Engineering
Officer Scott's health, I am
assuming command of the Enterprise. <
T accept full responsibility for
my decision, Detalled account
of this action will be reported
later.

(flips off

recorder)

Nurse Chapel, until further
notice, you will act as Chief
Medical Officer.

NURSE CHAPEL
Yes,- Lieutenant.

< CUT TO:
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INT. TEMPLE - SMALL, DIM CHAMBER GROUP SHOT, KIRK, SPOCK, MC COY,
TWO SECURITY GUARDS

They lie on a small slumber dais, just awakening grogglily from
sleep., The chamber is otherwise deserted, We see that the men
have aged even more, McCoy's halr is almost white, Spock's eyebrows
show traces of gray, there are deeper lines around Kirk's eyes.

KIRK
(glancing around)
They've gone.

SPOCK
Yes.
(stands experimentally)
Much of my weakness seems to
have passed. The effect appears
to come and go as our proximity
to the women lncreases or decreases.

y/\_ - v ‘:___"
AenkIRZXRLXLNRIX
xxoriErsyxigeeruinusiyy
HEXTEXSLAIIXRZTIREX
= <A .“_‘_ﬁ____...bhq-
Kirk and the Security Guards rise also, ADLIBING that they too
feel stronger.

MC COY
(rising unsteadlily;
looking at the others)
We're still aging.

KIRK
Let's see if we can get out
of here,

He crosses to the entrance panel, tries to open 1t but it's locked.

KIRK
We need something to
force the locking device.

SPOCK
(indicating)
Your medikit, Doctor. It may contain something
ATTERRRITTIERRARRRzaMx which will help us.
BT ENARZUR ERX:

MecCoy looks at kix the tassle around his waist, surprised to see

nis medikit maat attached to it. Ade Kawsh 2o YW 7 %é.’

MC COY L
I wonder why they let me

keep it.
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SPOCK

(examining kit

contents)
Perhaps they saw no practical
use in 1it.

(removes a delicately

pronged metal probe)
If the lock is magnetized, thils
may dadsmsmmy disrupt its field.

He crosses to the door and inserts the probe carefully imimx between
two sections of the panel. Long moment, as he manipulates 1t...
then the panel slides open Jjust enough to allow the men to squeeze
OUT of the room, CAMERA FOLLOWS ACTION.

INT. TEMPLE AUDIENCE CHAMBER FULL SHOT

SHOOTING TOWARD the adjoining corridor as Kirk and the men APPEAR
cautiously and move to the audience chamber archway. They hold,
glancing around to be sure the chamber is completely empty, then
Kirk motions them forward again. CAMERA PANS WITH THEM as they
eross stealthily to the huge entrance doors, which OPEN SILENTLY

as before., As the men EXIT:

MED. SHOT, THEELA

She ENTERS the Audience Chamber from the corridor and sees them.
THEELA

(calling loudly)
Assistance! Assistance!l

WIDER ANGLE
Dara and several OTHER WOMEN hurry INTO SCENE.

THEELA
(indicating doors)
2 . We must recover

theml!

The women rush toward the entrance doors.
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¥IRK

(ind:cating)
Mhis way--we'll ‘hide in the urn.
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Ae the men FNTIR to it. ~ESpock leaps up end grips one of its
handles, He pulls hinmself to a sitting positiocn on the handle,
reaches down and assists licCoy to his side, CAMERA FOLLOVS
ACTICH as Spock boosts licCoy up to the rin cf the urn, licCoy
2lenbers over it and DICATINILT into the urn., Spock follows,
AS the two Crewmen stant the climb:

FULL SHOT - THE VOINEN
They race into the trees and hold, glencing around a2t the
various patha. | Suddenly Theela sees a piece of CLCTH, torn

fron one of the men's derk costume. /It hengs from a golden
bush beside the path taken by the men. She recovers it.

This WaFees!
Che darts away along the path, the other women following.
ANGLE - AT URN
Ae the last Crewvman DISAPZRARC into/it. YirR stands on the
handle, grips the rim of the urn but his fingers slip and he
almost falls to the pround. Clutching the handle, gasping, he
recovers hinmself end tries sczin./ This time he hangs on, drags

hinzelf painfully upward. He HEARS the APPROACH of running
feet, redoubles his efforts and clambers over the rim,

INT, URN -

as Kirk slides dovn its sides to the bottom where the others
are huddled.

VIDE ANGLE -~ THE TRIES
Dera and the wonen swerm INTO VIEY, looking around sharpl:f.
They separate, searching the various paths.

17, URN - MED. SHOT - HIRK AITD THD IMEN

They huddle tensely at the botton of the urn listening to the
0.5. FOOTSTERS & VOICIS of the women. The SOUNDS are very CLOSE.

WOILAIT'S VOICE
The_:f are not here, Theela!

- =BT ENERT )
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THEELA'S VOICE
Come =-- we Will search beyond

the gardensl

The FOOTSTEPS & VOICES FADE into the distance, The men exchange
relieved glances. Suddenly Kirk notices their headbands.

KIRK
The headbands! Look at them!

CLOSE POV SHOT, KIRK'S HEADBAND
The gem in it is dull again, no longer glowing.

BACK TO SCENE
As all the men examine their headbands - all have stopped glowing.

SPOCK
(thoughtfully)
I have noticed that their
glow diminishes when the
women are not present.

KIRK
What are you getting at,
Spock?

SPOCK

They could be magnetic concuctors
which transfer our vital energy
to the bodies of the women.,

MC COY
You mean they're actually
draining our life forces?

SPOCK
(nods gravely)
That would account for our
rapid aging, Doctor. And our
weakness.

The men raise their hands to the bands, try to force them off, Spock
IZREXNoNERLFXERERX L REFXZIXEX NPT remains motionless, watching them. Lo

'77f€39n??‘£4bﬁfwn4a'
SPOCK
It would appear that the
bands can only be opened

by the touch of a female
hand .



»THE LORELEI SIGNAL" 36.

The men give up, lie back weakly. §a¢ P
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ANGLE FAVORING KIRK

KIRK
How long do we have, Spock?

SPOCK
We seem to be aglng ten years
per day, Captain.

GROUP SHOT, FAVORING MC COY AND SECURITY GUARDS

The look at Spock in horror.
MC COY

Ten years! In three days,
we'll be old menl!

ANGLE FAVORING KIRK

KIRK
We've got to contact the ship
before it's too late! - I'm

going to the temple. Maybe I
can find our communicators before
the women get back.

He climbs unsteadily to his feet, stands swaylng as 0.5. the
haunting CHORD is heard on the strings of the harplike statue, The
sound brings a dreanmy expression to Kirk's face.

KIRK
(haltingly, captured
by the spell again)

Perhaps we shouldn't g0...the
weakness may PaSSess

ANGLE FAVORING MC COY AND SECURITY GUARDS
They too are spellbound again., They w@&d® MURMUR adlibs of agreement,

ANGLE FAVORING SPOCK

He is fighting for control.

SPOCK (covers ears)
Do not listen to the sound |
It is a form of audio-compulsion,
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ANGLE FAVORING THE OTHERS
They look at Spock dreamily.

-

KIRK
But it's so lovely...

SPOCK

Rupsaknt 1t will draw you
back to the womenl

Kirk shakes hls head as if to clear it, puts his hands to his
ears. The other men do the same, Slowly the trancelike expressions

leave their faces. The CHORD FADES slowly into xXi¥mmzex silence.

ANGLE FAVORING SPOCK

He lowers his hands, listening, nods to the others. They also
lower their hands.

O T di

GROUP SHOT

SPOCK
I have retained more strength
due to the longer Vulcan life
span, Captain. It 1s wiser
if I go to the temple.

Kirk hesitates, then NODS. He and the Security Guards 1ift Spock
until he can grasp the rim of the urn. He pulls himself upward

and climbs OUT OF SCENE.
CUT TO:
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T PERPIE AUDITIICE CHAMBER - MED, SHOT

As Spock APPEARE in the open entrance doors, hesitates, swaying

weakly. Then he crosses to the curtein conceeling the Cpto-

iud, CAMERA MOVING 'ITH HIN. Carefully, he HUIS the note which

we heard Theela hun in en earlier scene.
Ol THE CURTAINS
They glide silently aside. The transparent cube is vacant.

20wl SPOCK'S VOICE (0.S.)
The fiessment belonging to the men
of fhe Interprise. /vhere is it?
Revepl!

An TMAGT APFEARY slowly within the cube. It ie the dais at
the end of the audience chember. i panel in the front of the
dsis SLIDES OFIi. Ineide, the tricorder, phasers, and
communicators cen be glimpsed.

BACK TO SIOCK

e erosses uneteadily to the dals, searches briefly for the
release button and presses it. The panel indicated in the
Cpto-Aud SLIDES 0PI, In the compariment behind it, is the

i

interprise equipment. &Spock tekes out his corrmunicator.
STOCY.

(into communicator)
Spock to Tnterprise.

CIOSE SHOT < SPocK's e L EAD BAVD
Buddenly/‘ih begins to GLOW.
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Spock sways with cudden dizziness, the ssmbapéis GIOY INCREASING.,
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™D, TEPLE - IULI, SHOT

—— e

ANGIE DOWN the steps HOMARD +he women ag they APFROACH the steps

and ascend.

IED. TEMPLE AUDIENCT/ CILAMBETR

(clutching dais;
ofgentld)
Conme in, Interprise.. .Cone in...

UrURAK
wmwnwﬂﬂ, > VOICE

(on cormunicator)
Enterprisesse.

TULL SHOT - TEITVEZ DOORS

Ag the women AFPEAR just beyond then, noving toward the
audience chamber.

MED. SHOT - SPOCK

looking toward the 0.5. women, alarmed. He stoggers weakly.
UHULPAS
sogaaess VOICE
(on cormunicetor,
inereased urgency)
Tnterprise. Do you read ne, Y,
spock?

\

Spock steadies himself.
S¥0CK
(into cormunicator)
Request rescue party. 411 female...

| TMLELA'S VOICS (06S.)
Quickly! Restrain hinm!

Spock looks toward the doors.

HECATTHEST)
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SPOCK'S POV, THE ENTRANCE DOORS
Theela and the other women SWARM INTO the temple.

BACK TO SPOCK
The gem in his headband GLOWING PULSATINGLY NOW.

SPOCK
(into communicator,
desperately)
Repeat -- all female...all...

His knees buekle and he collapses to the floor, the women ENTERING
and encircling him as we ==

FADE OUT.

ACT III,

FADE IN:
EXT. SPACE THE ENTERPRISE (FLYBY)

Still orbiting the planet. CUT TO:

INT. TRANSPORTER ROOM WIDE ANGLE

_ are lining up

Lt. Trask and THREE other Enterprise CREW WOMEN/sssm at attention
facing Uhura, They are all lithe and athletic looking. All wear
phasers. Nurse Chapel, carryling a medical tricorder, stands nearby.

Over this:

UHURA'S VOICE
(narrating)(briskly)
Ship's log, Star date 5444.9.

Lt. Uhura commanding. - We
have assembled aws=EIL=rERETRYPX
an all-female rescue party in
accordance with Mr. Spock's
request, The women are top
specialists in both defense
and offense...

CLOSER ANGLE, UHURA
As she flips on a nearby intercom.

UHURA
Lt. Uhura to Bridge.

-
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SCOTTY'S VOICE
(on intercom, dreamily)
Bridge. Scott here.

UHURA
Rescue party assembled, Mr.

Scott.

SCOTTY'S VOICE
That's nlce.

UHURA
(frowning)

We're beaming down now, We'll

maintain close communication.
Fifteen minute intervals.

SCOTTY'S VOICE
Have a good time, luv...

Unura flips off the intercom and turns to the women,

WIDE ANGLE

UHURA
Remember, this 1s a rescue
mission. Remain alert at all

times.

The women ADLIB crisp affirmatives.

UHURA
(indicating transporter)
Take your places.

The six women step to the mransporter platform.
a CREW WOMAN who stands at the control console.
kxnobs. The women SHIMMER OUT of scene,

Uhura NODS to
She ad justs the

CUT TO:
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T TOTE AUDIENCE CHAMBER - MED, FULL SHOT - ENTERFRISE WOMEN

.

tg they CHIITIER INTC VIEY, one n*ter another, in the center of
+:- chember. They find thenselves confronting:

THEELA AND THE PLANZT wOMEN

They are assenmbled near the dais, their faces grave. Theela
stens forward and addresses Uhura.

Greetines. I am Theela, Head Fermale
somam 0f this Corpound,

GHOUP SHOT - THE ENDERPRISE ' )50

They are somevhat taken aback by the size of the planet women.
Uhura steps forward.

UHURA
(crisply)
Iieutenant Uhura of the Starship
Enterprise.

THEELA
\/het is your mission here?

C UHURA
) (grimly)
o find Captein Iirk and his party.
13D, SHOT - AUHURA, THERLA, WUESE CHAPEL
TICELA
¥irk? There ies no one of that

d@simmation heres

UHURA )
e got a distress call from
Mrst 0fTicer Spock. These
co-ordinates,

l THWELA :
(negative head shalke) (M)

That desi;‘;n:'.‘tiqné? also unfamilisr, » 7%/7/%
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WIDER ANGLE

|\ USURA
Fot $ill we find Captain Kirk.

Theela motions sharply to the eurrounding women.

, THEEL
Zestrain them!

The gisntesses converge On the "nterprise women.

UHUY
to her nartv) J
(a5 they obey)
P—— Y Y4 X

¢
The Interprise wonen TIAL their (phasers at +the oncoming giantesses.
ON THD FLANED “JOUEH

as the phaser BEAIY STHIiL them and they collapse to the floor,
unconscious.

MED, SHOT

as Uhura strides toward the adjoining corridor, the Interprise
women iollowing. Over thig:

(COWTINUED)
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conrhinzar  (2)
i UHUR
Hearch the temple. larties of
1 t\'lOo

The Interprice women II[IT inte the corricor as we

euT 20z
A X ' 7
TN, s;-L'm,é:::m s S (SHME) MED, ST
The room is very dim. Cpock lies on’& dai kis fece heggerd--
deeper lines on it/ now. Ube hood of /his . covere his

head and partislly hides his features. His eyes are open and
e breathes racpingly. ie Lifte his head weakly as he HEARE

VOICLS 0.5,

\

 UIURA'S VOICZ (0.5.)
Iio sign of then anyherec.

Mm'

iisuile uu\u. - Dxi..J.l.S‘w\. ‘.m.“u.ub.,

..-aé-sr: Lwe}gepﬂ 7 Wm-
J.z.ng “weaxly taa

,.—e*‘ )
ig ey ﬁeased‘ }s,
g ru-,nger e JuvesThic 'I.s.‘nt‘

Jm-etmm sionstelron.

SR L TR
/ LROUSEe Sy ,szmpe»mean‘
b O B = e

A’:\v cjf'n'f' a3 « —E

MED. CLOSE SHO: SFOCK

gathering hie efrensth, he 1ifts his head higher--eyes sharpening
with concentration as he stares toward the O.8. women.

25 TR T
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INT. ADJOINING CORRIDOR TWO SHOT, UHURA AND CHAPEL

Moving along the corridor. Suddenly Nurse Chapel holds sharply,
EEARING Spock's volce in her mine.

SPOCK'S VOICE
(echo chamber effect)
Miss Chapel...Miss Chapel.s .

NURSE CHAPEL
Walt!

UHURA
What is 1it?

NURSE CHAPEL
(bewilderedly)
I heard Spock's volce...

SPOCK'S VOICE
(echo chamber effect)
Christine.,.!

WIDER ANGLE
Chapel looks toward a seemingly blank section of wall,
NURSE CHAPEL
It is Spock!

(crossing to wall)
There must be a panel somewhere.

She and Uhura run thelr fingers along the wall until Chapel locates
a small indentation. She presses it. The narrow entrance panel
to the room OPENS.

INT.  CHAMBER MED. SHOT

As Christine and Uhura ENTER quickly. They glance around, orienting
to the dimness, then cross to the dails. Spock lifts his head
slightly, tries to speak. Chapel and Uhura don't recognize him.
Then Chapel brushes the hood from his head. .

NURSE CHAPEL
(dismayed)
Mr. Spock!

She and Uhura stare at his aging face in horror.

UHURA
What happened, sir?

ANGLE FAVORING SPOCK

Again he trles to speak, but can't., His eyes close exhaustedly
and he sinks 1into unconsciousness.
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ANGLE FAVORING UHURA AND CHAPEL

NURSE CHAPEL
I have to get him back to
the ship.

UHURA
(tight nod)
I'11 report when we find the
others.

She EXITS hurriedly as Chapel speaks into her communicator.

NURSE CHAPEL
Chapel to Enterprise...

SHARP CUT TO:

N

Y0, CLODIN \JSAME) \HICH \ANGLE - DAY

e~ D

The urn in which Iirk and his compgnions are hidden iz in F.G.

L sudden BREEAZ rustles the gpolden/ tress, and we HEAR O.C.
PHUIDEN. 4 Jaored STESAY\CF GREZN LIGHTHING slices the eky,

end great GOLD_I DRCES COF RAIN begin to fall. HOLD 70 ESTABLISH,
then

cuT TO:

on vy =2y p— cvrmm
1;1;. b--.—i C— ?L';JJ- A,.l\c'-

Idrk, lieCoy, ané the two Crewmen lie weakly at the botton of the
urn. They look up, stertled, as the RAIN SFLATTERS in on thenm,

each huge drop like a bucketiul of water.

I

'e'yve ot to et out of here!

They rise weakly, but\ slip on the wet sides of the wn. As
they continud their efforts and keep slipping back, tlie water ‘
A Asems

in the urn INC i858 SLOVIY. 7/&71 fr,?;bm4%pm7o e g b |
=3RSt CUT TO:
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INT. ENTERPRISE SICKBAY MED. SHOT

his eyes closed.,
Spock lies on a bed{ Nurse Chapel is trylng to remove his headband.
At last she finds the catch and releases it. She opens the band
and sets it aside, prepares &an injection and administers it to
Spock. Long moment, as she watches him anxiously. At last his
eyes open.

| CHAPEL
(fervent gratitude)
Spock..SpockK.,

SPOCK
(weak whisper)(halting)
Instruct female engineer..to
divert ship's energy into..
deflector shields,.block
probe..

His eyes close weakly for an instant, then he forces them open again.

SPOCK
(whispering urgently)
Hurry, Christine..

She NODS, turns toward the intercom as we =-- CUT TO:

-t N 7 o -r v = - s s et N
LT, REITIL AUDIENC.: CILANEAS = PULL SHOT

The planet women &re beginning to regain consciousness and \rise
groriily. mheela is already e¢n her feet, cowering ggain?t the
Geis in terror as Uhura, standing before her, eims her phaser

N

at a cube table and TIRES

ANGIE ON THE CUBE TABLE -
as the PHASER BIAN STIKES it \blindingly and it DISIﬁ?EGRATES

to nothingness.

) e . oy ——— o e 3221 R » T '\Yf.:‘—-'T .
3”(/.'\ ':O ‘x.(l,.‘u\_’: - Adilad 'll(.: e u.‘l.'.;:‘. Ml malallon

SN T

as Theeld and the other womnen Ga5P in fright.
LA
(enzrily)
zelease Ceptain lirk and his
men or we'll destroy your tenple.

T A

wve do not have them. They escapete

B o s -—
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Uhura 1lifts her phaser agaln.

THEELA
Wait! I will tell you of
everything!

She turns toward the Opto-Aud curtain, HUMS the single note.

ON THE CURTAINS
They slide apart to.reveal the Opto-Aud, which 1s without image.

THEELA'S VOICE
The past! Reveal it!

The IMAGE of a tall, handsome, gigantic MAN with short, green
ringlets APPEARS. within the cube, Beside him, an equally tall,
equally imposing WOMAN APPEARS, also with green hailr.

THEELA'S VOICE
(continuing)
This is the race from whom
we are descended.  They bullt
this place and all surrounding

1t...

The man's IMAGE BLURS, then CLEARS SLOWLY to reveal him as a
shrunken, lined OLD MAN with white hair and hunched back. Over

this:

THEELA'S VOICE
(continuing)

But they soon realized that
this planet drains humanoid
energy. Especially that of
males., - The women's bodies were discovered to
function on a high psycho-
Xineses level, They were able !
to survive and to manipulate
certain areas of the male's
brains, influence their
emotional senses...

BACK TO SCENE | MED. SHOT, UHURA AND THEELA

THEELA

(continuing) (sadly)
Their use of the ability was

not deliberate. It developed

over the centures, a part of thelr
race's evolution., Ultimately, it
drained the men,mp% caused  them

to weaken and die...

CUT TO:
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INT. URN  MED. SHOT

RAIN still POURS into it. It is half full now. Kirk and the
others splash weakly to keep afloat.
CUT TO:

INT. TEMPLE AUDIENCE CHAMBER MED. SHOT THEELA AND UHURA

as we last saw them.,

THEELA
To survive, we must vitalize
each 32,2 years of your time.
(taps armband)
The ancients created these
orna-bands. We tap male life
force with them. - The anclients
also produced the long dlstance
probe.
(sadly)
Had this planet been different,
our race might have been great,

WIDER ANGLE, SHOWING THE OTHER WOMEN

DARA
(unhappily)
Instead, we are eternal
prisoners. We neither age nor
die. We are unable even to bear

children.
CUT TO:

INT. UBN _ MED. SHOT

It is filled with water. The men clutch the rim weakly. RAIN
still drenches them, and WIND WHIPS waves over them.

CUT TO:

INT. TEMPLE AUDIENCE CHAMBER ANGLE ON THE OPTO-AUD

As the IMAGE of a domed ante-room APPEARS. In its center is a
marble pedestal with a pulsating golden glove on it. The same which
showed on the Enterprise Viewing Screens. 0.S. the haunting SPACE

SIGNAL is heard faintly.

THEELA'S VOICE
The Lura-Mag sounds ever 32.2 years.
Its signals draw men here to replace
those who are dralned...
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looking toward the Cpto-iud.

DSTIETLA
(continuing sadly)

e would like to ebtop then,
Tut we <o not\know hows

UiTA PN pr 2 722%4

“hat about Captain Mirk

They /fled and we could not
find ther. e peturned here
to consult theCpto-iud and
discovered I, "pock,

UHURA o
Can the Cpto-.ud locate them?

THEELA
Ye \shall sec.
‘ (turns towegd cube)
C_ i g}h;e ?en of | the nterprise--reveal
cm!

) 4

Ol THE QP2C-AUD y

a5 the TIL.GE8 of Kirk, licCay and the twoFomewwem .FPEAG within
the cube. Jater sloshes over them and their grip on the urn
rin is weskening. lieCoy's finsers elip from the rim and he
sinke beneath the water, ¥irk grebbing for him, ssmse

BACK TO SCENE

URUR

They're drowvning! Where are

they? )
THESLA

 (Puzzled head shake)
The nearest water accumulation is
many cp-secs Irom hiere.

1231 4527
That looks like a pool--or a tub.
PRETTA
¢sudden comprehension)
C It.is the urn replica! In the garden!

SHABH CUR TO:
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EXT. GARDEN FULL SHOT, URN DAY

It is dim, DRIVING RAIN drenching everything. STREAKS OF LIGHTENING
1l1luminating the scene inermittently. Uhura and the Enterprise
women are lined up a short distance from the urn, their phasers

drawn.

UHURA
Phasers on stun!
(as the women
obey)
Fire!

They FIRE at the lower portion of the urn,

ON THE URN

As the PHASER FIRE strikes 1t and i1t SPLITS APART. A GUSH of
water bursts from it, washing Kirk and the other men to the ground

on the surface of 1ts wave.

MED. FULL SHOT

As the Enterprise women hurry to assist the men, helping them to
their feet, supporting them as they sway weakly.

MED. SHOT, KIRK AND UHURA

As she looks at his lined face in anguish, and we see that he has
aged even more than when we last saw him.

ON KIRK'S LINED FACE
water streaming from it. Over this:

UHURA'S VOICE
Rescue party to Enterprise., Beanm
us aboard! Hurry!

SMASH CUT TO:
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211 are etill ared as wp last saw them. hey lie on examination
bgcss WW Thecw L. et
Shirapsint by Wrids | JRRITRT IS B Oy Thitn fpdit,

m&g LINGLE

0 GHOW Nurse Chapgl £z mGing near t}*em, a small boxlike device

with several buttons on it on\a +able beside her.

KURSE\CHAPEL
Rizdy/ Docton %
HOCCOY :
(ouewxlouslv)
vell, what awxse you woiting for?

Io;nizel

Tluree Chapel presces the "mttonq in “mid qucceqnian.
TIUNINATE in warious cplors nnc. g 3 Jiu UITENG is \HEARD,. The
Moment, :

then they FADZ. “nhe men look ac oléd ass beforee Nurse Chapel

COLu" DNPERSIZY wuntil the men's faces are obscnrad.

stares ab thenm.

P

({ KIRY.
| (locking at liurse)
Well?

The wires
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lurse Chzpel shakes her head dejectedly.

MNGE CHAPEL
lio results, Capualn.
N\
e n =

N\
THRLE SHOT = IINR, SFOCK & MCGSY.
N\

N\

_ i A4 N\ 2
Taey exchange disugyed glanees.

s ook

J Al
“Hdre mugt be spome vay to
restore us to no-aal!
_—~

| HOGOY

- 4

. (t*estily/) (

(/// We ve tried reverse nagnetisn, \
“_Zatlon, even shom chock. \.

“hat else is there?)

and crussepxﬁo't;em ZE

=

/w ‘MA
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Adiis addilcvedond S/ANSTHA)

TirT. 0700 BAY - GROUP SHOT

- -

N S
5'554227

. TIPE, GROCK, NOCOY & TO/esmess. 20

| B TS Vg, A | Bl I
Ther gre BUIreeChCcC O i€ W

e

eég, arnmg flung upward., High

freyuency LIGHZ BLAIW play over treir bodies from surrcunding
lempes which eoil like cobres zbove then.

e A P 1 g um MO OITATS
Fislie GHOT = RUIGD CLL:— JJJ_

She stands nearby watching.

utton.

ROUP SHOT - THI IFN

They look toward/ he expect

ANGLE\TO INCLUDE NURSE CHAY

Moment, then she puches a wall

antlys

-

g

€he shakes her head dejectedlye.

CUT 20z

T, SICE BAY = GROUP SHOT - XIRK, SPOCK, MCOOY

Uearing robes, they slump dejectedly/in cheirs.

I'11l have to retire

KI=X

HCCOY @M ) o e B,

Five veers--than they'll relieve

ne 601 commsnd.

Spock is deep in thought.

“uddenly he looks up.

SIOCKE
Ferhaps the transporter is the

KeVa

1CCoY
(testilyy

Key to what?®

STOCK
Qur restoration~-it holcs the
polecular pattern of our structure
when we beaned éowm to the planet.

(CONTINUZD)
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Te HEAL the HUINI of| the trensperter, Iirk, Lpock 1 <Coy, and
the Dwo Crewmen, vesring their upiforme but still aged, CTTMMER
20 VIEY.

EFOCK

(into communicator)
ve are on the surface, lar. Scott.

Are \you ready”? v o
\ @ »%’,
( L0, TRANGTORDMER 0001 - TIMD, G507 am&w)'

Geotty is at the transporter con solc Thura and I'urse Chapel
standing beside hinm anxiouslv.

SC02TY
(1nto ship communicator)
'a\ead.y, I Yo ﬁal OC}:.

o QCil'S YoIcE
(on communicator)
Heprogran the trensporter as
previcusly cCirected. 5

Cautiously Scotty adjusts the various transporter knobs,
tuming each slightly. Cver thie: :

JHURA
{eotto)
Suppoce it doesn't work?
GCOYDY
Lheir patterns will breek up--
seatter in space. It's & risk -l
< Lave to take.

C TS
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coraTuse: (L)

e completes the adjustuents.

LTI
MRS

(into skip communicator)
Transrorter ﬁqmo”ramed, i, Spock.

N 5 \eICn
(/'.J.-‘J \“»J‘nh»’-c tob,)
Bean ws un, Scobty!

sectty pulls the/stays 1."‘n #.\ The transporter HUKS...long,

Rt ANare) b |

f*u.am:nse..ul monent oz the Z01\CONTLIUEZS.

[ hy ey -

CI; 1“!)\4 A.A{J‘LI‘I)I ‘:’ 0.‘ ok ..‘-r}." LRANS T

The {Ull CONTLNUDG but nething happening. cSuddenly FIGUKES
SHIMIER STOVIT (D700 VIIN.. JL T DX ATISS C"‘“‘L::‘:L’r. They are th.edmwlq’

-w el L

m:;‘corm to their co;‘rect age. Lhey look at each

ISR
other elated*., , \8ten off the t“msnorte“ platform. \ The HUM

CONSINUES. Dong monent...bhen xirk, Spock, e.g\nllxc(; SaIIiER
INTO VIEY. They too have been restored to no

*ULL CHOT
as they hesitate, afraid to look at /each other.
XInK
(to “cott and Uhura)
. Pid it work?
, JHURA
Youi're nore -~'mu,omo then ever.

They look-dt czch other elatedly.

RIAK ,
No feminine compliments, Uhura.
ey sciére Me. .

Ay R

I SO G ¢ \
ile too! TI'11 never look at
another Women as long as I live!

N

lever, Dones?
1ceoY
vell, almoET NEVETaee
They all laugh as we

Tip £ st )
DD ACPTTTY D)sselve 70,
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RuVERBE ALGLE -
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it to Uhura.

~ARGIE

VIDER

tO SHO“ the (o} wvonen i B.G.’ LI S ¥

er

L ..'.‘J;'Ju\s
ickly wil » becone as
T women” :

TR w
Ir. YMeCoy ssys it/ should only Q Q

tale a Tew months.

52 mivm )
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(dreanily) lg\ ;
To love--end be lo%&t .

is mueck-betber t 1ity!

The other wonen w—TI"Qr% nt &s ve

FADE CUT




