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SUPERNATURAL
"Fi-rst Blood"

TEASER

FADE IN3

rNT. DrNER - DAY (DAY 1) 1

CLOSE ON: A COFFEE CUP. As hands add sugar-- cream-- and a
spoon gives it alf a stir. WIDEN TO--

MARY WINCHESTER. Sitting at a back booth. She lifts the
CoFFEE CUP-- taking in the scene: a waitress, a few 1one1y
patrons/ the name "MULRoNEY'S" stencj,l-l-ed across the window.

And EAGLE EYED VIEiiERS will remember, this is the pface I4ARY
HAD HER FIRST DATE WITH JOHN WINCHESTER.

We hold on Mary for a beat, lost in that MEMORY, until--
Bzzl! Her PHoNE. Mary checks the CALI,ER ID-- answers--

MARY
Castiel?

EXT. PLAINS MOTEL _ DAY 2

ON CASTIEL. Staring past the camera-- at something we can't
see-- a DARK LOOK on his face.

CASTTEL
Mary-- where are you?

He',s unsteady-- on EDGE. TNTERCUT CASS AND MARY.

MARYI-- La\,rrence. Kansas.

REVEAI-- Cass is standingr in front of the PLAINS
episode 1208. Police cars swarm around it. The
our mid-season final e .

MARi
Cass... what's wrong?

ON CASS-- how does he even start to answer that
EXT. ROAD - DAY

MOTEL from
AI'TERMATH of

A deserted stretch of highway.
PRISONER TRANSPORT (from 1208 )flashing; sirens wailing, CUT

question?

Beat, then-- WHEE-OOPI A
blows through frame-- Iights
TO--

1

3
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4 INT. PRISONER fRANSPORT _ DAY 4

SAM and DEAN. Sitting on either side of the vehicle. wrists
and ankles bound. Heads down. Not saying a word.

5 EXT. ROAD _ DAY 5

The PRISONER TFANSPORT roars into the distance. as we WTDEN--

To REVEAL: The road cuts through a VAST FoREST. Nothing but
trees as far as the eye can see. CUT TO--

6 ]NT. OFFICE _ DAY 6

AGENT RAYMoND CAMP (50s/60s, seen it a]l)' Camp sits in a
SMALL OFFICE, ta]KiNg tO SECRET SERVICE AGENT RICK SANCHEZ
(who we met in 1208).

FII,ES are spread out on the table before them, a few pictures
of SAM and DEAN. A shot of KELLY KLINE (from 1208).

RICK
Six hours ago, Sam and Dean
Winchester tried to kill the
President of the United States.

oN CAMP . That ' s nei,,rs to him. but he takes it in stride .

CAMP
Huir.

/ + h6h \I Lrrurr /
Any idea why?

RICK
(shakes his head )

They haven't said a word since we
picked them up.

CAMP
Quiet types , okay. . . !,rhat do we
know about them?

RTCK
A lot. Brothers. Born in
Lahrrence, Kansas to Mary
winchester, deceased, and John
Winchester, also deceased.

/ +h6n \

The FBI started investigating them
back in 2007.

9/6/16 2.

For v/hat?
CAMP

(coNTTNUED )
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RICK
Assault, murder, muftipl-e counts of
desecrating a corpse--

CAMP
The s ame corpse?

RICK
No... different corpses.

camp shrugs-- fair enough--
RICK

The Winchesters made the FBI's Most
wanted in 2011, then died in a shoot
out with police, in Ankeny, Iowa.

(tapping a fife)
At least that's what their file
said, but... apparently not.

CAMP
Apparently. What about the girl?

He taps a picture of KELLY KLINE--
RICK

Kelly Kline. She's a Presidential
aide, but no one's seen her since
that day. we don't know where she
went. or if she's still alive.

CAMP
How many people know about this?

RICK
We're keeping it quiet. Just you,
me, the agents who made the arrest,
and POTUS.

/ +1.\^h \\ urrurr,/
But the last thing he remem.bers was
saying his nightly prayerf three
days before it happened.

CAMP
Drugged?

RICK
Lab's running a tox screen nowf
but.., yeah. Probably.

9/6/1,6 3.

( CONTINUED )
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CAMP
(lowkeyi tossed off )

And by "probably/ " you mean
"maybe/" and by "maybe" You mean "I
don't know." So next time? Just
say you don't kno\d.

OFF RICK-- annoyed--

7 INT. HAILWAY - DAY 1

BANG I The door slams open. GUARDS muscle SAM AND DEAN-- now
in PRISoN JUMPSUITS-- do\,rn the haII. Roughly SHoVING SaJn
into one cell, Dean ANOTHER.

8 INT. OFFICE _ DAY 8

RICKI knov,/ you're here 'cause you're
some big shot/ anti-terrorism guy--
but if you \dant my opinion?

/ rL6h \( urrurr /
We shoufd take those thro psychos
out back-- I cap one/ you take the
other, then we grab an early Iunch.

CAMP

RICK
They've got it corning.

CAMP
Yeah. . . but v,/hat if they're not
working alone? I mean/ what if
these boys have ties to, I dunno,
white nationalists? l.'tusl.im
Brotherhood?

RICK
ReaIlv?

CA.I{P
Just sayin'--.they might be the tip
of some nasty-ass iceberg.

RICK
Is that what you think?

CAMP
Probabfy. Maybe. I don't know.
Let's find out.

9/5/16 4.



9 INT. DEAN'S CELL _ NIGHT

Lerme guess, you don't like cops?(off Dean )ilell, I get it. We can be real
jackasses, but... you're gonna talk
to me, son. You just are.

He turns, and--
10 TNT. SAM'S CETL _ NIGHT

9/6/16 s.

oN DEAN. Alone in his CELL. A beat, then-- THE DOOR OPENS.

CAMP (o.S. )

Dean doesn't answer-- doesn't even look up--
CAMP

How you doin'? Can I get you
coffee? Water? Or... you hungry?
f got a chocolate bar here
somewhere.

(patting his j acket )Don't teIl my wife .

Nothing from Dean, Camp presses on--
CAMP

So, you've had a day.
/ +L^r \\ urrurr /

Wanna tell- me about it? Like, for
example, why you took a shot at the
leader of the free world?

But Dean's still not saying shit. C amp nods-- understands--
CAMP

10

CAMP IS TATKING To SAM. Who sits stoic. Silent. we
INTERCUT BETWEEN DEAN AND SAM, as Camp makes his pitch.

CAMP
And that's not a threat. 1 don't
believe in torture. Doesn't v/ork.

/ +L ^h \

I meanr I've seen folks water-
boarded. Cut on. And they talk--
they do. But they never tell you
what you need.

He leans in-- confiding--

( coNrrNUED )
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CAMP
You know vrhat does \,Jork 7 though?
Everytime? Nothing.

SAM fooks up-- $rasn't expecting that--
CAMP

See, when I leave? That door
closes. And it stays closed. And
you stay in the dark. Alone.

(then )
Now, maybe that doesn't sound so
bad. But after a month? A yCCE ?
You spend enough time staring at
these walls... just you and all
that nothing,..

/ +L ah \( Llrurr /You'll get so crazy Lo talk-- to
see someone real, you'If tell me
exactlv what I need. You'If tell
me with a smife. II'II just take
some time.

He rises--
CAMP

Good news j-s-- well, after what you
did? !et's just say no one's in a
hurry to qet you your phone caI1.
So you and me? we got aII the timein the world.

/ +h a- \\ ur:u 1r /or... or we can do this right here.
Right no\nr.

ON CAMP. 100t sincere--
CAMP

want to know \rhy you did it.
want the truth.

"First Bfood"
CONTINUED :

ON DEAN. No response.
ON SAM. Same. Camp nods--
door.

9/6/L6 6.
10

',
alright then-- and moves for the

I just
-t lust

A GUARD opens it. Camp steps out-- BANG I
BEHIND HIM-- sending us to-- And the door SLAMS

END OF TEASER

BLACKOUT .
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ACT ONE

11 rNT. MOTEL ROOM - DAY (DAY 2) 11

CLOSE ON: METAL LATCHES, flipping open--
CLOSE ON: HANDS, opening a TYPEWRITER CASE. Revealing a
vj-ntage Under!,7ood. WIDEN TO--

MICK DAVIES. Sitting in a modest motef room-- in front of
the typeu/riter. Mick twists a sheet of paper into the
machine, takes a swig of Iager, then starts to TYPE--

CLOSE ON: The paper, as words appear: "Reporting i-n"

Mick sits back-- takes another drink--
As the TYPEWRTTER COMES Al,M. ryping out: "CONNECTION
SECURE _ PROCEED"

Mick sighs, wishing he had better news, and starts to type--
MrcK (v.o. )This is Mick Davies, filing Status

Update Bravo Three.
(then )As instructed, I've tried to make

inroads with the American Huntersbut, unfortunately. , . there have
been a few setbacks, . .

72 EXT. TRUCK STOP - DAY (FTASHBACK) 12

CLoSE oN: MICK. In fu1I pitch mode--

MICK
Let me paint you a picture...

WIDEN-- He',s at a PICNIC TABLE, talking to a trucker-looking
Hunter (WAILY, 40s)... who's barely paying attention.
Chowing down on a burger; sipping his soda.

MICK
Of a world r,,/ithout monsters, or
demons, or any of those l-ittle
buggers that go bump in the night.

(then )Of a worfd where no one has to die
because of the supernatural-.

( then )Of a new world. A better world.
Wally just keeps eating.

9/6/15 1.

( CONTINUED )
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T2

MICK
If you work vrith us, You'fl have
support, in every sense of the
word. You need lore? our
fibraries are the biggest and best.

/ r-L^h \\ Lrrurr,/
You r,/ant money? We have money.
You want weapons? We have gear You
can't even imagine.

He leans in-- smifes--
MlCK

what m saying, waflv, is that You
need people like us. And we need
Hunters like you.

/+hah\!| urrerr,,
You know this countrY/ we don't.
And there are a fot more of Youthan there are of us.

Wally fixes him with a look-- not impressed-- Mick pushes on--
MICK

AII we ask in return is that when
we cal1, you go where You're told/
and do lvhat you're to1d.
For the greater good.

Mick sits back-- pitch done. Wa1ly Iooks up-- sets down his

WA],LY
Lemme see your hands.

oN MICK. Weird... but he holds them out. Wally grabs one--
WA],LY

Soft.
MICK

. ..thank you? .:
But it wasn't a compliment--

WAILY
You ever actually hunt anything?

Mick pu1ls his hand back.
MICK

I'm more tactics. Long term
strategy.

(CONTINUED )
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12 CoNTINUED: (2) 12

WA],LY
(not impressed )Right... listen, Mike--

}.4ICK
Mick.

WAILY
(ignoring that )I don't kno\^, you-- and I ain't

lookin' to take orders from
anybody. Especially some limey,paper Dusher.

MICK
I don't think you quite understand--

WAILY
Sure I do.

(then )So, no offense-- but you can take
your offer? And shove it up your
ass. Shouldn't be too painful,
\,,ihat with those soft hands.

He rises-- dropping a few bills on the table--
WAI-LY

For the burger.
Wally moves away, and \de CUT TO--

13 INT. MOTEL ROOM - DAY

MICK. Type. Type. Type.

MrcK (v. o. )In shorti the tunerican Hunters have
proven. . . difficult.

( then )As for the winchesters. . .

cuT To-- ' 
.

14 INT. MEN OF LETTERS _ DAY

ON MARY. Jav/ set. Not happy.

MARY
You left them?

WIDEN. She's talking to CASS. Mid-conversation--

13

14

( CONTINUED )
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)-4

CASTIEL
No/ I-- Dean tofd me to go. The

MARY
The one you lost?

CASTIEl,
I didn't-- I thought--

, MARY
( snaps )

StoP making excuses !

Cass fooks away-- hurt-- Mary gathers herself. Beatr then-*
MARY

WhY-- if they needed he1P, whY
didn't theY call me?

CASTIEL
( simply )

You \^rere out.
And that hits Mary hard-- she takes a beat, then-- broken up--

MARY
Ho\d... hov, could we let this
happen, castiel?

oFF CASS. Asking himself the same thing--
15 INT. DEAN'S CELI, - DAY 15

Dark, quiet, claustrophobic. DEAN stares at the bare wall
for a long beat, !hen--
Reaches down-- TWISTING A SCREW from his cot. That done/
Dean steps forward--
And SCRATCHES A LINE on the wall . Marking DAY ONE.

1516 INT. SAM'S CELL _ DAY

SAM paces. Scanning the room. Looking for any weakness--
and finding JACK. Beat, then--
BANGI A SLoT on the bottom of the door opens, a TRAY sliding
through-- piled high wj-th suitably disgusting food--

GUARD (0. S. )
Chow time !

( CONTINUED )
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Sam moves to the tray-- picks it up-- BANG ! And the slot
closes. Sam stares at the food-- so gross-- CUT To--

11 INT. BAR _ DAY 17

CROWLEY. lrinking somethj-ng fruity. Talking to CASTIEL.

CROhJIEY
can't help you.

CAST IEL
But the police took them-- you have
people in the government. Sp.ies.

CROWLEY
I do, and whatever happened to
moose and squirrel? Apparently,
it's above their pay grade.

CASTIEL
what about a spell? Ror,nena--

CROWLEY
Mother's tried-- says whenever she
goes looking, she can't find them.
It's like she's being bfocked.

CASTIEL
By magic?

CROWLEY
Or they're near a strong
electromagnetic field-- power
Iines, say. Scrying's a delicate
thing.

He's totally NONCHALANT. Cass glares-- angry--
CASTIEL

Don't you care that they're gone?

CROI,IIEY ,
No.

(then, dismissive )
Do you have 4gy idea how many a1I
powerful beings have tried to kill---

CASTIEL
1,a6

CROWLEY
So do f-- f was bloody one of 'em.But Sam and Dean?

(MoRE )

( CONTINUED )

9/6/16 11.
16



"First Blood' Production Draft 9/6/16 )-2.
fi CONTINUED : ),7

CROI,iT,EY (CONT'D)
They're like herpes-- just when Youthink they're gone... hello.

( then )
The boys are back, and, usua1lY, a
fot of other people are dead.

Ee sets down his drink--
CROWLEY

So \n/herever they are? whoever has
Sam and Dean? Wef1. in the immortal
words of Lawrence Tureaud: "I pitY
the fool . "

That's right, Crowley just quoted Mr. T. Cass looks a\day--
not the answer he \,ranted .

18 INT. MEN OF LETTERS _ DAY 18

MARY. Standing in the doorn/ay-- staring at the EMPTY
LIBRARY. She moves for\dard-- running a hand across one of
the tab]Cs-- LOST IN THOUGHT-- MISSING HER BOYS__ thCN__

A CEILPHONE RfNGS. Deep in the bunker.

19 INT. MEN OF TETTERS _ DEAN'S ROOM _ DAY 19

CLOSE ON: A CELLPHONE. One of Dean's burners. Chiming.

MARY enters-- moves to it-- picks up--
ArlCrA (O.S. )

Dean?

MARY
\I^ 1.^, d

She can't finish that-- but Alicia RECOGNIZES HER VoIcE--
ArrcrA (o. s. )

Marv ?
/+l^an f-d+\\ urrErr, !q-u./

This is Al-icia-- Asa's kid. Look,
I-- me and my brother, we're
working this case in Louisiana. We
thought it was some Southern Fried
werewolf thing, but... it's not one
fang, it's a peet. There's like a
billion of them down here, and...
we need help.

oN MARY. She hesj-tates for a Iong beat-- eyes drifting to
the PICTURE oF I{.ARY AND YoUNG DEAN on the nightstand. Then--

(CONTINUED )
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1919

20

2t

2222

2323

MARY
where are you?

INT. BAR _ DAY

ON CASS. Crowley's gone--
we EADE UP--

20

he's ALONE. Lost in thought, as

NEWSCASTER (O. S. )...the latest in a series of grisly
murders around Lancaster. Missouri--

Cass' eyes drift to a TV-- a NEWSCAST PLAYING: A shot of an
ABANDoNED CAR on the side of a road-- near a U.S. 35 slgn--

NEWSCASTER (FROM TV)
Four women have been found with
their throats slashed, and blood
drained. in what authorities are
calling a "ritualistic fashion. "
And while local police are bafffed--

As the newscaster speaks, b/e PUSH IN ON CASS. Who recognizes
what this is: A CASE. One Sam and Dean would work. And as
MUSIC SWELI,S WE START A MONTAGE--

INT. DEAN'S CELL _ NIGHT

QUICK CUTS: DEAN Scratches ANOTEER LINE
a third-- and a fourth-- as DAYS PASS.

INT. SAM'S CELL _ NIGHE

QUICK CUTS: SAM PACES. Back and forth.
We feather in CUTS TO THE DOOR-- as I4ORE
shoved through. Hands reaching down, to
EXT. ROADSIDE _ NIGHT

2t
into the wall--- then

From all angles.
TRAYS OF FOOD are
pick them up--

CLoSE oN. The U.S. 35 sign from the BAR'S TV.

CASTIEL. Staring up at it. on the case...
INT. MARY'S CAR - NIGHT (PMP)

MARY drives. Lost in thought.
INT. DEAN'S CELL - DAY (DAY 3)

oN DEAN. Quick cuts. Scratching MORE LINES.
cot, Looking UP AT CAMERA. Lost. Alone.

WIDEN TO__

2424

25

Sitting on his
l5



26

27

28

30

31
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TNT. SAM'S CELL - DAY

Sam does PUSH UPS. One hand.
sit ups. Then dips. . .

As MoRE TFAYS slide through the

26

The other. Fingertips. Then

door-- one after the other.
EXT. MARY'S CAR - DAY 21

Parked. Mary paces. on the phone-- mid-conversation--
MARY

^La\,-- oounds like a \,rraith.. . . vJrq j

/ +L a- \\ urrurr /No... stay Put. f'm on mY way.

EXT. HOUSE _ NIGHT 28

CLOSE ON: A DEAD WOMAN. Her throat torn open. Beat, then we
WIDEN TO-_

A CRIME SCENE. Cops. An anbulance... and CASTIEL. Stari-ng.
watchinq it alf. Disturbed.
INT. SAM'S CELL - N]GHT 29

Sam l-ays on the ground. Staring up at the ceiling. And he's
sporting STUBBLE NoW. Ilasn't shaved in awhile.
INT. DEAN'S CELL _ NIGHT 30

Dean-- with his own BEARD in the works-- sits, staring up at
the WAIL FULL OF MARKS. DOZENS OF THEM. WEEKS have passed.

INT. BAR _ NIGHT (DAY 4) 31

The same one Cass and Crov/Iey were in. CLOSE ON: MARY.

MARY
Thanks for meeting me.

WIDEN-- she's talking to casliel... who looks like shit.
MARY

CASTIEL
No/ you were right.
have left themr I--

(MoRE )

9/6/t6 14

I just \'Jant to say, I 'm sorry.
lnas angry, and-- Sam and Dean.
that wasn't your fault.

But Cass doesn't look convinced--

I should never

( CONTINUED )
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31 CONTINUED: 31

, *t^- r 
tot"ur (coNT ' D )

flave you heard anything?
MARY

(shakes her head )All my law enforcement contacts are
retired, or dead. I'm trying,
but. .. you?

Cass looks away-- and Mary knor,'/s he ' s got nothing.
MARY

I keep telling myself they're fine.
They've only been gone--

CASTlEL
Six vreeks/ two days, and ten hours.

That brings Mary up short-- has it been so long? Beat, then-*

we'II f i"dH.Y*, castiel. we wif l.
(then )Until then, we just-- we're doing

the best \^re can.

CASTIEL

(off Mary)
Did you hear about the murders in
Lancaster. Mis souri?

MARY
No.

CASTIEL
women, with their throats ripped
out. Bfood drained.

MARY
(knolvs \^rhat that means )

Vampire.

CASTIE],I saw it on the news, and thought--that's the sort of thing Sam and
Dean would investigate .

/+1.'^h\( !rrgrr,/

They'd rolf into town, kilf the
monsterr save the day. But viith
them gone... I tried to work the
case. .. I tried, but...

(coNTTNUED )
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MARY
So we'll go back. You and me.

( then )T've been helping other Hunters, I
worked this thing down in New
orleans--

CASTIEL
No.

(beat )I'd only get in your way.

32 INT. SAM'S CELL _ DAY (DAY 5)

The SLOT OPENS-- another TRAY sliding through--
GUARD (o. S. )

Chow time !

9/6/76 16.
31

He bows his head-- confessing- -
CASTIEL

I don't know i./hat I did wrong. I
tal-ked to peopler I asked
questions... but maybe they were
the wrong people, or the wrong
questions, or. . .

/ l.'a-+ \

I never found it-- the vampire. I
never even got cfose, 1...

He locks eyes with Mary-- PAINED.

CASTIEL
Three more women died before I feft
town. Before I... ran away.

And he cl,early HATES HTMSELF for that. Mary takes a beat--

32

But this time No oNE PICKS UP fHE TRAY. Beat, then--
GUARD (O. S. )Yol Eat up!

Another beat. Nothing. The guard bends low-- LooKING
THROUGH THE SLOT-.

And his eyes 9o wide--

Crap.
GUARD
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33 INT. HALLWAY _ DAY

Production Draft 9 /6/76 11 .

CAMP and RICK hurry down the haII. Following the GUARD--

CAMP
What happened?

GUARD
I was doing my rounds/ and--

As he speaks the trio round a corner to see--
SAM'S CORPSE. Iaying on a gurney. DEAD. ANOTHER GUARD
stands over Sam.

GUARD
I did CPR, but . . . he \'nas gone .

The OTHER GUARD ZIPS UP THE BODY BAG. As RicK IooKS to
DEAN'S CELL__

RICK
Get that cell open! Now!

34 INT. DEAN'S CEIL _ DAY

The DOOR OPENS-- a shaft of light illuminating the WALL...
which is covERED rN MARKS... and...
DEAN. Laying on the ground. Eyes glassy.
Camp moves to him-- TAI<E S DEAN'S PULSE. A beatr then-- Camp
looks up-- deeply disturbed...

CAMP
He's dead.

BLACKOUT .

34

END OF ACT ONE
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ACT TWO

35 EXT. DIT-APTDATED HOUSE _ DAY 35

I,IARY steps out of her PARKED CAR. A ringing cellphone to her
ear-- she moves to the TRUNK.

MARY
Pick uP...

But it goes to voicemaif--
CASTIEL (O. S. )This is my voicemail. Make Yourvoice a mail-.

DEET. Mary pops the trunk--
MARY

Castiel, it's me-- I'm just calling
to-- you don't have to v/orry about
that thing in Missouri.

Mary reaches into her trunk, pulling out a MACHETE--

MARY
I'm handling it.

36 INT. MEN OT' LETTERS - DAY 36

CASS. Sitting at the long tab1e. Staring at his phone. one
missed call, from "MARY" .

And we PULL BACK, as Cass puts his head in his hands. Until
he's as smaff as possible in the frame. AIl AIONE.

31 INT. MORGUE _ DAY 37

cLoSE oN: SA$ and DEAN. Laying side by side on gurneys, in
unzipped BoDY BAGS. DEAD. A beat, then--

DANNY (O. S. )I don't get it.
WIDEN-- the CORONER (DANNY, 30s) stands over Sam and Dean'
CAMP and RICK flanking him.

DANNY
They both died on the same day?
That's not-- hov,i's that even
h^ddi lal a?yvu r !v+! .

ON CAMP. Shaken. Good question.

9/6/L6 18.

( CONTINUED )
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CAMP
You tell us.

Danny nods-- okay then-- as Rick fumes. Sotto--
R]CK

creat pfan.
Camp turns to him--

RICK
For the last tvr'o months, lre've done
nothing but sit around r,ij-th ourjunk in our hands because you
$ranted to "wait them out. "

(re 3 Sam and Dean)
WelI, that rea11y worked. Nice job.

The coroner's eyes dart from Camp to Rick-- sensing shit's
about to go down--

DANNY
I'm just gonna-- yeah...

He EXITS, as Camp turns to Rick--
CAMP

You wanted them dead, they're dead--
RICK

I vranted them puniEhcli. I wanted
to look Dean Winchester in the eye/
and-- I r{anted them to feel it.

CAMP
( deadpan )WelI, that-- that is totally

mentally normal.
RlCK

co to Hel l
He LEA\aES. C amp takes one last look back at the boys. A
beat, then he steps out-- CLOSING THE DOOR--

But lie stay with our guys. Motionless. CoId. A long, *
melancholy beat, as \,ye PULL BACK... then-- *

We,Te TIGHT,ON DEAN aS BAM! He SITS BO],T UPRIGHT. Gasping *
for breath. AIIVE !

Dean rolls off the gurney-- COUGHING his lungs out. A beat,
then-- Dean gets himself under control-- looks up--

( coNTTNUED )
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And SEES SAM. Sitting on his gurney. AI'IVE '
SAM

You good?

DEAN
Been better... been worse.

( ris ing )Nice face. You look like giant
Grrzzl.y Adams. No-- You look like
the mandolin PIaYer in some new
hipster band I already hate.

SAM
Yeah, wefl, check the mirror. You
l-ook like a Chia Pet gone wrong/
or... Young Kenny Rogers.

DEAN
Thank you.

our boys trade a smile. Sam stands-- flexing his hands--

SAM
It worked.

Though what exactly worked, we'1I feave a mystery for now'

DEAN
So far.

Then-- the DOORKNOB RATTLES. Sam and Dean freeze--
CLOSE ON THE DOOR, as it swings wide-- DANNY STEPS IN--
WHAM I And Dean SLAMS him back against the wall-- pressing a
forearm TO HIS THROAT.

DEAN
Ssh.

Sam CLOSES THE DOOR, as Danny. stares. Eyes bugged--

DANNY
i]- - ho\,r?

Dean digs into Danny's jacket-- pulls out a CELLPHoNE--

And tosses it to Sar-- as he moves toward Danny--

SAM
Where are we?

(CONTINUED )
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DANNY
I-- I don't kno\,./.

Dean presses his arm tlghter-*
DEAN

Think hard.
DANNY

Seriously! They blindfold me every
day, before they bring me to work,
I-- this place? It's not suPPosed
to exist.

OFF SAM AND DEAN. GTEAI...

38 INT. MEN OF LETTERS - DAY

CLOSE ON: CASS, CELLPHONE. AS iI COMCS AIiVC.

WIDEN-- but CASS IS GONE. The room is empty.

39 EXT. FACILITY - DAY

A SIDE DOOR opens a crackr* SAM peering out--
Into a STDE PARKING LOT. Narrow. Near the trees. A
SERVICE TRUCK parked nearbY.

SAM
Clear.

He steps out-- Dean's right behind. PHoNE to his ear-- it
goes to voicemail--

cASrrEL (o.s. )This is my voicemail. Make Yourvoice a--
Dean hangs up-- as Sam moves toward one of the trucks--

SAM
Should l.re take it?

DEAN
(shakes his head )Probably lowj acked.

Sam nods-- good point-- but opens the CAB, as--
Dean DIAIS AGAIN__

9/6/L6 2r,
37

38

39
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40 ]NT. MEN OF LETTERS - DAY

And Cass' phone RfNGS AND RINGS--

41. EXT. FACILITY _ DAY

oN DEAN. Phone to his ear. So fucking annoyed--

CASTTEL (O.S. )This is mY voicemail--
Dean hangs up--

DEAN
Dammit cass . .

SAM
Got a map,

SAM unfurls the MAP on the hood of the truck, as Dean DIA-I'S
CASS AGAIN_-

42 INT. MEN OF LETTERS _ DAY 42

ON CASS' PHONE. RING-- RING-- RING-- and just when we think
it's about to go to voicemaif AGAIN--

A HAND PICKS IT UP. CASS. Not bothering to check caIler ID--
CASTIEL

What?

DEAN (o. s. )
Cass ?

And Castiel goes Pale-- in shock--
CASTIEL

Dean?

43 EXT. FACIIITY - DAY

ON DEAN. A SMilC. INTERCUT- THEM__

DEAN
HeY buddY-- long time.

CASTIEL
I-- what happened? where are You?

DEAN
You wouldn't believe it, and no
friggin' clue.

9/6/L6 22.

40

4t

43

(coNTINUED )



"First Blood"
43 CONTINUED:

Production Draft

SAM
Got something.

Dean moves to him-- Sam looks up-- point-ing to a LOOMING
MOUNTAIN__

SAM
I think that's Elk Mountain--

(re: another mountain )
Which makes lhat Longs Peak.

DEAN
So we're in Colorado?

SAM
( ct r r(,Lr JYeah-- in the Rocky Mountain

National Park.
(back to the map )

we head north, we should hit state
route thirty-four... eventualfy.

DEAN
(into the phone )

You get that?
CASTIET

DEAN
Okay-- meet us there.

CASTIEl,
where ?

DEAN
Just drive the road-- you'Il see

/ + l-,^h \
\ Lraurl./

And Cass? Sooner the better.
We're on a clock here.

,:
CASTIEI,

What does that--?
But the LINE,S GONE DEAD.

oN SAM. Looking to Dean, who lowers the phone--

SAM
You didn't tell him?

9/6/t6 23.
43

(CONTINUED )
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again/ we'Il-oN DEAN. A shadow passing over his face-- and
keep this mysterious-- then--

DEAN
Come on.

He moves for the trees-- Sam right behind.
SAM

They'11 track the Phone.
DEAN

Yup .

Dean TosSES IT into the trees, and we're--
INT. MARY'S CAR _ DAY

Still parked outsi-de the DILAPIDATED HoUSE. A beat, then--
The DooR oPENS and MARY CLIMBS IN. Blood spattered' Fresh
off killing a VAMP. Mary tosses her GoRE STREAKED MACHETE
rnto the passenger seat, as--
DEET! Her phone. Mary checks the cal}er ID--

MARY
Castiel ?

(beat, listen )
Slow. . . slow down... what?

ON MARY. CASS TELLS HER ABOUT THE BOYS__ but
him, just see her reaction... as she CRUMBLES '

4444

ansliers--

r,,re don't hear
Tears of j oy.

45

MARY
oh God... oh thank God...

INT. MORGTIE _ DAY 45

PAN ACRoSS the empty room-- the empty body bags-- to find--
CAIVIP and RICK. Standing in the doorway. Stunned.

CAMP
'rL,6 IJ6 l '1 ?

BANG ! A sound from the BODY LOCKER. Rick opens drawers--

To see DANNY. Alive and well. rf a little embarrassed" '
DANNY

HARD CUT TO__
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46 EXT. FACILITY _ DAY

CAMP
This isn't-- I took his pulse.
They were dead.

RTCK
Look, I got no idea what went down
here. Maybe they got to one of the
guards, maybe this is some sfow-
your-heartbeat-kung-f u-crap.

( then )what I do know? The winchesters
are out there. And this time? we
do it my way.

Rick turns to the SoLDIERS. Speechifying--
RICK

Alriqht, we got t\ro runners with
about a forty-five minute head
- "')i,"--,
These are kiflers, so you get
eyes, you pu1I the tr.igger.

The soldiers nod, and MOVE oUT. Rick right behind--
OFE CAMP. Not happy.

47 EXT. FOREST _ DAY

Production Draft

46

The back of a vAN SLAMMING oPEN. FM SOLDIERS (in tactical
black ) pilj-ng out-- and GEARING UP : putting on KEWAR \,ESTS .
Grabbing guns (military issue). Snapping home c1ips, as--
CAMP and Rick stand over the MAP Sam laid out on the truck--

9/6/t6 25.

47

LUSH and BEAUTIFUL. DEAN steps into frame-- moving through
the trees... SAM right behind. on the RUN.

. BLACKOUT.

END OF ACT TWO
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ACT THRNE

48 INT./EXT. MARY'S CAR - DAY 48

Parked, I.4ARY behind the wheel, her car door open' Ready for
a fight. She loads shells into a SAVIED oFF SHoTGUN, as--

THE PASSENGER DOOR OPENS. ANd CASTIEL CIiMbS iN.
CASTIEL

You got here quicklY.
MARY

Yup .

She SNAPS THE SHOTGIJ'N CLOSED-- looks to Cass. He's haggard'

MARY
You okay?

CASTIEL
sam and Dean are afive. I've never
felt better.

Mary nods-- she agrees-- and SLIPS THE SHOTGUN INTO A HOLSTER
attached to the inside of the DRIVER'S SIDE DOoR'

MARY
what do you think we're walking
into?

CASTIEL
I don ' t know, but . . . we may !'rant
back up. CrowIeY / or Rowena--

IVIARY
You mean the King of HeIl, and his
mother, the witch? Think we can
do better than that.

9/6/t6 26.

CASTIEL
(thinks a beat )I may have an idea-

MARY
Good.

BANG I They both slam their doors--
MARY

Seatbel-t on.
(key in the ignition )I dr.ive f ast .

(CONTINUED )
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49

cass scranibles to buckle up, as--
VRRAR ! ThE CAR REVS TO LIFE ANd ROARS OFF__ PASI CASS' TRUCK--
blasting into the distance.
EXT. FOREST _ DAY 49

The SOLDIERS move through the trees. Guns up' On the hunt--
RICK walks behind them. He fooks over his shoulder to see--
CAMP. Lagging. Out of shape. Winded. Sweating. Camp
stops, hands on his knees, taking a beat--

RlcK (o. S. )
You can head back.

camp looks up, to see Rick standing over him, wearing a little
smirk. The sofdiers have stopped, waiting.

RICK
I mean, if you need to.
I got this.

"First B1ood"
CONTINUED:

Production Draft

CAMP
L',m rane.

OFF THE SOLDIERS-- moving deeper into the trees.
EXT. STREAM - DAY

sAM and DEAN. On the move. 0n
brush, to see a NARROW, RACING

DEAN starts across, SAM behind.
DEAN SIIPS ON A ROCK. FAIIJ.Ng.
to him-- worried--

9/6/L6 21 .
48

CUT TO-_

50 50

the run. They step from the
STREAM-- dotted with ROCKS--

As our quys ford the river--
cutting his hand. Sam moves

SAM
Dean--?

DEAN
(waving him off )All good.

Dean rises-- and RrPS a length of cloth
Tying it around his wound, as Sam looks

SAM
Sun will be do\"/n in less than an
hour, so... that puts us lihat? Six
hours until midnight?

from his jumpsuit.
at the HoRIzoN--

( CoNTTNUED )
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DEAN
Sounds r j-ght.

He keeps moving. Sam behind.
SAM

Dean-- we need to talk about it'
But we're keeping the "it" mysterious, for now'

DEAN
We will. Later.

Our boys move off-- but we PULI BACK--

Landing on DEAN'S BLooD. Staining the rock. A vague
HANDPRINT .

51 EXT. ROADSIDE _ DAY

CLOSE ON: MARY. Staring. Not haPPY'

51

MARY
This is Your idea?

WIDEN . She ' s talk.ing to CASS , \,rho stands with MICK and MR '
KETCH. Mary's car ii parked behind, Ketch's vehicfe (as
cfose to a ientley Continental GT as we can get) next to it'

MARY
The people that almost killed mY
bovs-- thevlsc supPosed to be our
back up?

/ rl'an \( ulrura /
Suddenl-y the demon and his moruny
don't look so bad.

CASTIEI
They hefPed us. With lucifer.

ON MICK AND KETCH. That's news to thern--
.

MICK
Lucifer? lXC Lucifer?

CASTIEL
\/6d

MICK
wait, you're telling me-- what
happened in rndianapolis was-- you
took on the bleedin' Devil himseff?

(CONTINUED )
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CASTIEL

KETCH
Did you win?

CASTIEL
(Iike it's no big deal)

V^-

ON KETCH. Impressed.
KETCH

Bravo .

MARY
But Sam and Dean were taken, and--
we think we can get them back, but
we need help.

MICK
So we'11 he1p.

MARY
Really? Just like that-- out of
the goodness of your heart?

MlCK
oh... no,

(then, charming )Mrs. Winchester-- Mary-- I was sent
here to do one thing: make friends.
But you American Hunters... you're
a different breed than our sort--

(a nod to Ketch)
You're surly, suspicious. . , don't
play well with others .

CASTIEL
That is accurate.

Mary shoots him a look-- .:

MICK
You don't trust people you don't
know-- even if they come bearing
gifts.

/+I'6n\\ Llr u rr /
Nowr I can't help that-- but I can
help you. And if word got out that
we did our part to save Sam and
Dean Vlinchester-- \,Je11, that' s just
good for business, ain't it?

(MoRE )

( CONTINUED )

9 /6/76 29.
51



"First B1ood" Production Draft 9/5/16 30.
51 CONTINUED: (2) 51

MICK (CONT ' D )
( then )

who knows? lnhen this is over, we
might even be friends.

ON MARY. A beat-- then she gives in--
MARY

We think Sam and Dean were being
held somewhere in the Rocky
Mountain National Park--

KETCH
Site 94?

Cass and lv1ary turn to him.

KETCH
It's a government facilitY. off
books. Shadov, ops.

/ +l'6h \\ urrurr /
one of those Places that/
officially, doesn't exist.

MARY
Then how do You know about it?

MICK
We gather information, that's our
j ob.

(then )Didn't know Sam and Dean r^/ere
there... but it makes sense.

CASTIEL
They said we should meet them on
state route thirtY-four.

KETCH
That's a long stretch of road.
where, exactfy?

CASTIEL -I... I'm not sure.
Mick nods-- into action--

MICK
I'11 get a satellite over the area,
and put our techs on intercepting
any cell activitY nearby.

MARY
You can do that?

( CONTINUED )
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MICK
(aIl charm)

And so much more.

He moves for his car-- Mary follows. Hang on KETCH and CASS--

KETCH
Any idea what kind of trouble we're
walking into?

CASTIEL
No.

KETCH
Good. I do like a surprise.

52 EXT. STREAM _ DAY

CLOSE ON: DEAN'S BLOODY "HANDPRINT. " WIDEN TO--

one of the SoLDIERS. Staring down at it. He looks up-- in
the DIRECTION SAM AND DEAN WENT__

53 EXT. HILL - DAY 53

SAM and DEAN crest the hil1, they look back--
To see MEN moving through the trees FAR BELow. The SoLDIERS.
Sam and Dean trade a look--

SAM
They're on us.

DEAN
Yeah.(then, darkening )
Damnit .

54 EXT. HILL _ DAY 54

The sol-dier IdHo FoUND DEAN'S BLooD. As he steps from the
trees-- scanninq the area. He raises his walkie--

SOLDIER
This is Norton, I--

BAM! IaNDS grab the man from behind-- SAM.

The soldier struggles-- dropping his walkie-- but Sam puts
him in a SLEEPER HoLD. Knocking the man out. He goes limp--
AS DEAN PICKS UP TI]E WA]-KIE. RICK,S VOICE ON thE OthCT ENd__

52

(coNrrNUED )
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RrcK (o.s. )Norton? Il's Sanchez, do You coPY?

Dean's eyes go to Sam, laying the soldier on the ground--

DEAN
Na!J, Norton went night-night.

55 EXT. FOREST - DAY

ON RICK. He recognizes that voice. INTERCUT THEM--

RICK
winchester?

DEAN
You the man in charge?

RICK
That's right.

DEAN
Good, 'cause here's hov, it's gonna
go: you take Your boYs, turn
around, and no one gets hurt.

RICK
No, here's how it's gonna go: r
take my highlv trained soldiers,
track your ass down, and YQU get
hurt. A lot.

/ 1- h^h \\ uarurr./
You can't run forever. You're
trapped out here.

DEAN
Yeah... see, I think what we have
here is a failure to conununicate.

/ {-1..6r \l| urr!rr,/
We're not trapped out here with you--

oN SAI{. Checking the rifle's clip-- snapping it home--

DEAN
You're trapped out here with us.

And oFF oUR BoYS-- so fucking badass--
BLACKOUT .

55

END OF ACT THREE
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ACT EOUR

9/6/t6 33

EXT. Hl GHWAY _ NIGHT

State Route 34. MARY'S CAR speeds past/ KETCH'S BENTLEY
right behind. CUT To--
EXT. FOREST - NTGHT

SAM moves through the trees--
Our guys step from the brush,
rundown CABIN at its center.
Sam looks to Dean, who nods--

map out-- DEAN right behind--
into a SMALL CLEARING. A

58

DEAN
That'1I work.

INT. CABIN _ NIGHT 58

Dusty and DESERTED. The DOOR OPENS-- and SAM and DEAN enter
to see overturned furniture, broken windows. Then--

Our boys GO TO WORK. DEAN pulls a BUCK KNIFE, stil] in its
sheath, from under the cot-Iike bed.

SAM finds a FIRST AID KIT in one of the cupboards--
DEAN finds a rusty, ANIMAL TRAP. Like a pair of metal jaws,
complete with JAGGED TEETH.

sAM finds a TRAPDoOR in the ffoor-- leading to a cellar.
DEAN lights a KERoSENE LANTERN. And we cUT T0--
EXT. CABIN _ NIGHT 59

The LAMP. Burning in one of the cab.in's wj-ndows. WIDEN TO--

RICK at the edge of the clearing-- CAMP right behind him.
They watch, as-- 

.

The SOLDIERS (from now on, SOI,OIAR #1 , SOLDIER #2, SOlofen
#3. SoLDIER #4 and SoLDIER #5 ) emerge from alf around the
cabin. Rifles up. cLoSING IN-- LASER SIGHTS gfeam--

INT. CABIN - NIGHT 60

And LASER BEAMS dance in the darkness-- through the windows.

BANG T SOLIDER #1 KICKS OPEN THE DOOR_- but thE CABIN IS
EMPTY. Sam and Dean haVE VANISHED.
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61 EXT. CABIN - NIGHT 61

The oTHER SoIDIERS (2-5). Fanned out in front of the cabin.

oN SoLDIER #2. As something MoVES in the trees. The man
notices-- tenses. Ile starts for the treeline, as vre CUT To--

62 INT. CABIN _ NIGHT 62

SoLDIER #1 . Making his way through the room. Floorboards
CREArTNG underneath him. Tension building... until--
BLAM ! BLAM! BLAM ! BULLETS PUNCH UP THROUGH THE FLOOR! ONE
of them RIPS into the man's LEGS. SoLDIER #1 goes down--

63 EXT. CABIN _ NIGHT 53

oN SoLDIER #2-- hear ing the GUNFIRE. He turns, and--

DEAN emerges from the shado\rs-- RIGHT BEHIND HIM!

oN RICK AND CAMP. Hearing the gunshots. Rick yells to one
Of thE SOLDIERS STILL OUTSIDE__

RICK
Go!

SoLDIER #3 moves for the cabin, as CAMP STARES. EYES WIDE--
NOT GOOD__ CUT TO--

DEAN. Behind SOLDIER #2. In one FLUID MOVEMENT, Dean PULLS
the man's HANDGTIN from its holster--
BAM I ThEN JAMS THE BUCK KNIFE INTO SOLDIER #2,S TEIGHI ThE
man SCREAMS-- FALLS--

ON RICK, as he swings his head toward the TREES-- he sees
SOLDIER #2 ON THE GROUND. BUT DEAN IS GONE__

64 TNT. CABIN _ NIGHT 64

SOLDTER #1 lays slumped agains! the wall-- hands on his 1eg.
BLEEDING. His eyes go to the TRAPDOORT as--
BANGI It sr,vings open-- SAM starts to clin l out--
BLAM! A BULLET hits behind him-- barely missed-- Sam looks--
To see Soldier #3. Gun up. He PULLS THE TRIGGER--

And SAM GRABS TI]E TRAPDOOR-- pulling it vertical--- using it
as a SHfELD, as-- BLA.[4 ! BLAM I B],AM I Bullets pop into it--
and all around-- as SoLDIER #3 laying down WITHERING FIRE--

9/6/L6 34.
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65 EXT. CABTN _ NIGHT

Production Draft

SoLDIER #4 and SoLDIER #5 hurry toward SoLDIER #2--
And DEAN JUMPS THEM. QuicK aNd BRUTAI,. HE TAKES thEM dOWN,
Jason Bourne-sty1e-- nonlethal, but BRUTAL--

66 TNT. CABTN - NIGHT 66

And we're oN SoLDIER #3. He SToPS FIRING-- the trapdoor,
wall/ and floor pockmarked with BULLET HoLES.

A beat-- then the TRAPDooR FALLS oPEN revealing--
NOTHING. The man blinks. Where's SAM? SOLDIER #3 moves
to\,Jard the hole, Leans over--
And SAM LUNGES OUT. Putting his shoulders into the man's
beIly-- driving him back into the WAIL-- HARD I

The man DROPS-- OUT COLD-- and Sam turns to SOLDIER #1--
who's on the ground; Ieg bleeding-- and TOSSES HIM THE FIRST
AID KIT__

SAM
You'lf live.

67 EXT. CABIN _ NIGHT 67

ON DEAN. As he TAXES OUT THE LAST SOLDIER. The man drops,
next to his pal. Both of them groaning-- bruised and broken--
ON RICK. Eyes on Dean-- SEETHING. Dean l-ooks up--
As Rick starts forward-- pulling his HANDGUN-- taking aim--
CRUNCH ! And he STEPS IN THE TRAP Dean found earI.ier. It
SNAPS closed, metal teeth slicing into Rick's calf--
And he SCREAMS. FAI],S. Dropping his gun--
ON RICK. In AGONY. He looks- up, to see DEAN MoVING TOWARD
HIM. Rick reaches for his gun--
And DEAN CASUALLY KICKS IT AWAY. Eyes on Rick. JahI set.

DEAN
It didn't have to go this way.

RICK
Campl Shoot himl

oN CAMP. Stunned. On instinct, his hand moves to his gun--

(CONTINUED )

9/6/16 35.
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sAM (o.s, )
Don't .

camp looks-- sAM's STANDTNG BEHTND HrM. He drops his hands.

SAM
You want the truth? The President
was possessed, by the Devil-. we
saved his life. That's the truth.

DEAN
So you can take that, and do lvhat
you \./ant with it. But if You come
after us-- you knovn what hapPens.

Sam and Dean turn-- MOVING AWAY.

CAMP
What... who are You?

DEAN
We're the guYS that save the world.

58 EXT. FOREST _ NIGHT 68

SAM and DEAN move through the trees. Beat, then-- A NOISE-
our boys sp.in to see--
CASTIEL. Stepping from the trees-- he FOUND THEM--

CASTIEL
Dean !

DEAN
a)dd2

Then-- MARY emerges-- right behind Cass--

SAM
Mom?

Sam and Dean move toward her,- and MARY HUGS HER BoYS.

BTACKOUT .

END OF ACT FOUR
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69 EXT. HIGHWAY - NIGHT

SAM, DEAN, MARY and CASS emerge from the trees--
SAM

I don't-- how'd you even find us
out there?

MARY
They helped.

REVEAL-- MfCK and KETCH. Standing near the PARKED CARS.

MICK
Hello, Iads.

CASTIEL
They have a thermaf imaging
satelfite. It saw you. From space.

MlCK
We don't have it-- just borro\,,/ed
the thing for a bit. Fr.iends in
all the right places.

DEAN
So I guess this is where we say
thank you?

M]CK
No need. Happy to be of service.

KETCH
a ^a; n

Dean nods-- fair enough--
SAM

We shoul-d head out-- the guys we
Ieft... they'I1 ca1l for back up.

KETiH
(disapproving )

You left survivors ?

DEAN
They rvere soldiers-- just doing
their jobs.

KETCH
StiII... bit unprofessional.

?roduction Draft

ACT FIVE

9/6/75 37.
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oN SAM AND DEAN. Not sure how to even respond to that.
SAM

We'l-l deal with it. until then--
(to Mary and cass )Let's go home.

70 INT. MARY'S CAR - NIGHT (PMP) 10

cLoSE oN: A CIoCK. on the dashboard-- 11:59PM. WIDEN To--

I{ARY at the wheel, SAM shotgun/ DEAN and CASS in the backseat--
DEAN

So-- wait-- you're hunting?
MARY

Littfe bit.
SAM

Knev/ you coufdn't stay away.

Then-- the car's radio comes alive-- STARTS TO STATIC. And
Sam knows what that means-- he looks to Dean--

SA.[4
It' s time.

And he doesn't sound happy about that. Dean takes a pained
beat-- the RADIO FLARES LOUDER-- then--

MARY
what' s--

DEAN
Pull over.

7L EXT. ROAD _ NIGHT 1I

MARY'S CAR comes to a stop in the center of the road' A LoNE
STREETIIGHT shining do!,/n-- the BULB FLICKERS AS--

SAl4 climbs out of the car, laRy, CASS and DEAN ri-ght behind--
MARY

Dean-- what's hapPening?

BILLIE (O.S. )
Yeah, Dean--

WIDEN-- and BfLLIE is there. The REAPER, Iast seen in 1206.

(CONTINUED )
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BILLIE

MARY CASTIELBiIlie? The Reaper.

oN MARY. Eyes going to Biflie-- her boys--
MARY

I don't understand.
ON DEAN. Hates thi s--

DEAN
Mom, we. . . that place-- there \,'ras
only one way we were getting out--
and it wasn't breathing, so... I
made a call.

72 INT. DEAN'S CELL _ NIGHT (FLASHBACK) 72

oN DEAN. Sitting alone. Like we saw him in our montage. We
push in on Dean, and FLASH TO--

Ep. 1206. The moment Billie tells Sam, Dean and Mary that if
any of them are ever sick of Iiving... they know her name.

BACK TO DEAN. A whisper--
DEAN

Bilfie?
Dean looks up-- and SHE'S THERE.

73 EXT. ROAD - NIGHT

SAM
Dean talked to her, then Bilfie
came lo me, and.,. we made a deal.

/+L6- \l| LarLr,

We'd get to die and come back, one
more time, but ir .exchange...

BILLIE
Come midnight, a Winchester goes
bye-bye. Like, permanently.

(then, enjoying this )
And that... is something I've been
looking forward to for a long time.

ON MARY. As that lands-- shaken--

73

( CONTINUED )
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MARY
Why woufd you--?

DEAN
Because \re \^Iere already dead.
Be.lng locked in that cell with...
nothinq-- I've been to Hell. This
was worse.

SAM
At least this way.. ' one of us can
keeP fighting.

CASTIEL
You don't have to do this.

BILLIE
Yeah/ theY do. We made a Pact--
bound in blood .

74 TNT. DEAN'S CELL _ NIGHT (FLASHBACK)

QUICK CUT: Dean CUTS HIS PAIM, with the LOOSE SCREW'

75 INT. SAM'S CELL _ NIGHT (FLASHBACK)

QUICK CUT: SAM DoES THE SAME. Blood f1owing.

16 EXT. ROAD - NIGHT

BILLIE
You break that, there' s
consequences. on a cosmic scale.

/ rl.\^h \\ urrurr./
So, who's it gonna be?

Sam and Dean trade a dark look, and just as they're both
about to volunteer.

MARY (o. s. )
Me.

A1l eyes go to her. Mary has a GUN out. Eyes on eilIie.
MARY

You said come midnight, a
Winchester dies.

(trying to be brave )
I 'm a tr'\rinchester .

I4ary raises the GUN TO HER HEAD. Sam and Dean react--

14

75

16

( CONTINUED )
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DEAN SAM
I4om-- I No I

BiIfiE TAiSCS A h Nd__ KNOCKING SAM AND DEAN TO THE GROUND.
Then-- the Reaper turns to MarY--

BlLLIE
works for me.

And we're in SLo-Mo as Sam and Dean SCRAMBLE to their feet--
SAM

Mom--

DEAN
Don't !

Mary PRESSES THE GUN TO HER TEMPLE. Tears in her eyes '
MARY

I fove you.

Her finger touches the trigger/ and we MI],K THE TENSION untif--
BAM! AN ANGET BLADE PIERCES BILLIE'S CHESTI SHE FLARES I

And fal1s. DEAD. To reveal--
CASTIEL, HE KILLED HER. SAM, DEAN AND MARY__ hOlY Shit...

DEAN
cass... what did You do?

Cass looks to them-- a thousand yard stare--
CASTIEL

what had to be done'
/+La-\\ errerr ./This world-- this sad, Poor, doomed

little world-- it needs You. It
needs every winchester it can get.

oN CASS. Steely. Righteous.-
CASiIEL

I won't Let You die. I !'lon't let
any of You die. And I will not
allow you to sacrifice Your lives.
They mean too much, to me-- to
evervthino.

/ rL^r I\ urrurr./
You made a deal-- you made a stuPid
deal-, like you alwaYs do-- and f
broke it.

(MoRE )

( coNtrNUED )
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CASTIEL (CONT ' D )(beat, turns away)
You're welcome .

He moves away-- as Samf Dean and Mary stare'.. and we FADE To
BLACK.

77 rNT. MOTEL ROOM - DAY (DAY 6) 71

FADE UP oN: MICK. Back at the typewriter. Hitting keys--
MrcK (v. o. )

And iust like that, the Winchesters
are back, for better or worse.

(then )True/ they did leave loose ends,
but-- that's what Mr. Ketch is for'

78 INT. OFFICE _ DAY 18

A SLOW PAN across the space-- over the DEAD BODIES of RICK
SANCHEZ and RAYMOND CAMP-- their throats cut-- to find--
MR. KETCH. Standing over them. Wiping bfood from a blade'

1 g INT . MOTEL _ DAY "7 9

BACK TO I4ICK. Looking at PICTURES spread out before him,
shots of DANNY. the GUARDS / the PIVE SOLDIERS/ and TWO SECRET
SERVICE AGENTS from 1208. Al-I in various locations, AIL DEAD '

Mick keeps tyPing--
MrcK (v. o. )

Every Person vrho knew about sam and
Dean's little adventure in
assassination has been dealt with'
As far as the world's concerned, it
never happened.

(then )
The last thing we need is the
United States Government sniffing
about, asking quesliQns.

Mick takes a swig of beer-- back to typing--
MrcK (v. o, )

And as for making j-n-roads with the
American Hunters... well, good
nelis.

80 INT. DINER _ DAY (DAY 7)

Mufroney's. CLOSE ON: MICK. In fulf pitch mode--

80

(CONTINUED )
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MICK
Let me paint you a picture: of a
world without monsters, or demons,
or any of those little buggers that
go bump in the night.

/ +.l-^h \( LlrLr r /of a world where no one has to die
because of the supernatural.

/ + h^- I( LlrLlr /Of a new world. A better worl-d.

REVEAI-- Mick's talking to MARY WINCHESTER. She takes a
beat, then leans in--

MARY
I'm listening .

And off this BUDDING AILIANCE-_

BLACKOUT .

TO BE CONTINUED...


