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SUPERNATURAL.

"Our Father, T{ho Aren't in Heaven"

L

TEASER

FADE IN:

rNT. CASTNO - NrGHT (DAY r.)

CLOSE ON COCKTAIL WAITRESS-- Wearing a
carrying a tray with a single umbrella
section of a shadowy casino. She looks
darting. Distant blinkj-ng lights, but
QUIET. Maybe piped-in Rat Pack era MUS

TIIE WAITR.ESS-- Rounds the slots,
AI:{OTHER ROW OF SLOTS. From the
LIGHTS FLASHING, HEAR BELLS

NEW ANGLE-- As the Waitress c
MACHINES, AITD STOPS as we
seat, looking bored, PlaY
machine arms one after
TIME! NUMBERS WHIRI P

Waitr

sexy tr fir,
dri a small

a

IC.
is oddly
Waitress

1

passes a BLACKJACK TABLE, and The IS SI,UMPED

OVER THE TABIJE/ ARI,IS SPLAYED. e chairs in front of
him stained with ASH. The remains of PLAYERS. ThEN_-

the BACK OF
SIDE, we see,S WINNING BIG!

tt
to thc FRONT OF TIIE

He slouches in a
mac s, yanking down the

and over, IfINNING EVERY
ILE UP! LIGHTS FLASH.
ess. She hands him aHe hands an empty gI

glances casually up at her.fresh MAI-TAI, terrif

re
You on the rum this time,
rig,

CHUCK
'Cause... You know... You

want me crankY.
(resuming play)
'em comin' .

PAN BACK-- taking in the carnage of the SCENE--
AGAIN, and we--

BLACKOUT.

(

The Waitress

XND OF TEASER

,
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"our Father. .. " Production Draft

ACT ONE

EXT. AILEY - NIGHT

CLOSE ON EILEEN LEAHY-- SLAMMED back against a wall,
FALLING from her hand. Hands with long CLAWS grab

WIDER-- A SNARLING MALE WEREWOLF hOIdS hET iN
draws close for the kiII, then EILEEN KNEES H

The monster doubles over and Eileen scrambl
SWIRIING MIST. '

Eileen MOVES, pulling a SILVER BLADE
rushes around a CORNER--

9/10/L9 2

6

to the

e1 as she

R.E\IEA],

as she sees:

Saml He senses it,

ing the werewolf in the

Iike a stone. A beatr ds Sam
the dead thing, then uP at each

JUMPSCARE!-- She SLAMS into a fig'ure.

SAM WINCHESTER!

EILEEN
Sam!

Then a look of horror crosses f

NEW ANGLE.- thE IfEREWOLF !
moves--

And EILEEN LUNGES F
HEART !

ac f

A gush of BLO0D,
and Eileen both
other.

at

SAM
are you doing?

EILEEN
( casually)

ting.
(then)

Sam-- were you @!=!!pg me?

SA}I
You just tock off.

Hey

EILEEN
You gtuys were busY wj-th God. r
thought it was okaY to work a case.

*
*

( coNTTNUED )
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"Our Father... "

CONTINUED:
Production Draft 9/1.0/t9 3.

2

SAM
You eould've left a note.

EILEEN
(Aha ! )

You're worried about me.

SAI{
I just think in our line of work,
back-up's a good thing.

(then)
You... thi"nk I'm being over-
protective.

EILEEN
Little bit.

SAT4

Dean always clues me
on a Hunt. It's not
to ask permission.

in when he's
like you have

EILEEN
(a smite)

Oh. That's good.

3

wouldn't.

fNT. I,IEN OF LETTERS -

EILEEN bj-ting into a
eating a SALAD.
objectT s€€s

Sam shoots

carry

Wow, ust... !Iow.

- shut up. Then--

SA!,I
that?

DEAI{
is the answer to all our

oblems. Maybe.

EILEEN
!{aybe?

DEAN
So we know Chuck's weak, right?'
And if we're gonna hit hjrn, now's
the time. 'But even a "weak" God is
stiil @!.

(MoRE )

r ds SAI"I sits beside her,
i-ng a large wrapped

NIGHT 3*

( coNTTNUFD )

I
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"our Father... "

CONTINUED:
Production Draft

DEAN (CONT',D)
How the HeIl do You take him down?
I started thinkil)gl. .. what if the
answer's right under our noses?

He unwraps the DEMON TABLET, sets it on the table'

SAM
The demon tablet?

Eileen stares at it, Iooks questioningly to

SAI'{
Dictated by God himself . Kind
first aid kit for humanity.
Instructions on how to seal an

D

Remember, these
di-ctated before

re
a powder.

t humans...
them?

9/r0/1,9 4.
5

He was...
if he cou

(pu
L}KC,

g's

together)
ome reasoll .. . he were

ss l-on.

DEAN
pretty weird for a guY

untouchable, unless he isn't
Ie, so-:

SAM
(realizing)
got an Achilles heel.

DEA}I
I'm saying he has a weak sPot.

SAM
That's what..' Forget it.

( coNTTNUED )

if either tried taking arth.

DEA}T
Exactly But i-f Chuck all-
friggin' invincible, wh
he protect us from
and dickier demons?

(taps a tablet)

t
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"Our Father.. . "
CoNTINUED: (2)

Donatello,

A beat, then the
at Cass.

Production Draft 9 /70 /19 s

No answer.

EILEEN
(staring at tablet)

You guys can read this?

DEA}I
(pleased with himsel

No, but I got it covered

EXT. DONATELLO'S FRONT PORCH - DAY

DONATELI,O
No, you don't.

WIDER-- CASTIEL waits at

DEAN
These hunks of stone were like an
Advance Directive. What to do if
God's taken out because of a chink
in his invincibility shield.

f)

( DAY 44

A HAND reaches j-nto FRAME and KI'IOCKS qn the door.

cASrrEL (o.c)
I know you're in there.

From INSIDE:

)

Go

getting impatient.

please?

DONATELLO REDFIELD tooks warilY

55 INT.

Cass is

,S

to

- KITCHEN _ DAY

able, Donatello mixes his instant coffee.

DONATELLO
vrhy you're here, D.ean wants

do more translating of that
labH'

CASTIEL
It would be verY helPful.

( CoNTTNUED )
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"Our Father... "

CONTINUED:
Production Draft 9/L0/L9 6

DONA.TELI,O
(coming over)

You recall the last time I did
that, I went crazy. Because Amara
had eaten my soul.

CASTIEL
Understood, But as f've exPlained,
it's an emergencY, God-- 

.::.,::

DONATELLO
With the Winchesters, it's
an emergency. Look uP "eme
in the dictionarY' It saYs
Winchesters. "

CASTIEL
I didn't realize that,
enforces my Point.

DONATELIJO
I'm not the Young,
I used to be, I
past a prophet's s a

CAST
I understand,
can't turn u

(br
Sure, I benefit
soul is. It.

Castiel cons n tries a new

CASTIEL
D thetic )
rstand. You've made Your
ice , and you no longer feel

to ask the question:
ro sincere)
roould IrIr. Rogers do?"

just stares at Cass. Knows he's trapped.

OF LETTERS - LIBRARY - DAY

T.F"BLET-- Rests on a table.

ROO}I-- Donatello stares down at the tablet with dread.

1o-- you
s no$I.

of no

tack:

55

Sam, Dean, and C4ss look on.

( coNTTNUED )
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"Our Father... "

CONTINUED:
Production Draft 9 /10 /19 7

DONATELLO
Not sure I'm readlr for this.

(Iooking up)
And what you're trYing to do... It
doesn't sound possible.

DEAN
We know Chuck overpolrered his sister
Amara, and locked her uP, so-- 

.,, ,

CASTIEL
We may be able to lock him uP as
well.

(off Dean's look)
Yes?

There is still a palpable reserve between Cass and Dean.

DEAI.I
Sure.

DONATELLO :

Why don't you just

SAM
Would if we coul one-- we,
don't know how.
to exist to
of the uni

(of f
Without ,

Best
soli

, God has
*'he balance

falls apart.

is toss him in
throw away the key.

f the board, but keeps
e, you know, alive,

Donatello

DONATELLO
f but the last time-* it took
power of God to do this? So
if he has this hidden flaw...

DEAI{
(emphaticallY)

He has this hidden flaw.

DONATELLO
Do yg have the porrrer of God?

*
*

*
*
*

*
*

Sam, Dean and Cass trade a look-- they do not.

( coNTINUED )
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"Our Father..."
CoNTINUED: (2)

RITUAL BOOKS AI{D NOTES-_
FIND Cass making notes f
works his laptop across
and we RACK to REVEAI
by chieken buckets

DEAN-- Enters with

Refil

Donatello
works, then ar

?

DEAN
(hopeful)

You do? What?

Sam and Cass glance off,
at his own tab1e, surrounded
as he scours the tablet.

7

across a table where we
spell collection as Sam

Production Draft

,s

I

9 /10 /19 8.
6

SA}IT

One step at a time. You figrure out
how to lock hi-rn up, we'Il do the
regt.

DONATELLO
( sighs )

Any other acts of futilitY You'd
like me to do while ilm at it? 

:

Nope, just this one.

Donatello grips the table, gathering strengtJr, then looks up:

DONATELLO
I'lI need chicken wings. Two
buckets. Extra cri

oh, jl}"ilr"? when
again? Just shoot

INT. YIEN OF LETTERS - LIBRARY7

offee, crosses to Donatello.

pours, perches on a table. Donatello
ound, They're all watching hi:n.

DEAN

DONATELLO
eel something. Something

eepy.

DONATELLO
A] l- of you. Hovering.You.

( coNTINUED )

- LATER
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"our Father... "
CONTINUED:

Production Draft 9/1,0/19 9

Dean turns to his laptop.

t.

SAI,I
Eair point.

He and Cass return to work.
all steal looks at Donatello.

DONAIELLO
(not looking uP)

Stop it.
They quickly resume work. Donatello st

DONATELLO
This is interesting.

They all jump over as one.

ALL
What?

DONAEEI,LO
Beside the anti-sa
strategies... which 'd expect...
There appear to be tiohs,
personal obse

CAST
By l{etatron

The scr As j-f to give
some God's actions.

For

DONATELLO
)

Almighty guards his secret
but it is always there."

SAI{
of what?

DEAN
I4aybe the thing we're looking for.

DONATELLO
(reading)

"Fear of what, I do not know. This
he shares only with his favorite."

( coNTTNUED )

udies the

'. :
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"our Father... "

CONTINUED: (2)
Production Draft 9 /10 /L9 10.

7

CASTIEI,
Ivlichael. At the time this was
written, Lucifer had been cast
down. Michael sealed him in the
Cage. Michael became the favorite.

DEAN
Yeah, a real daddy's boY.

SAI{
'1,:And if he helped Chuck

Amara-- maybe he knows
God up.

CASTIEL
Perhaps, but even if we could get
to him, he wouldn't tell us.

DEAI{
I dunno. l{y old man lets

r1d
at

s in a crate,
for payback. shot.

ten year
Iookin'

And IvlI

DONATELLO
( standing)

Swellr you guys tvlichael.
Problem solved.

He's in Hel

Sam and Dean's
rrrhen he feII into

aln, who was possessed by
they were all sealed

DONATELLO
it with you people? Can't
you do be easy? I mean--

Et Donatello goes SILENT. Face s1ack. Blank.
rsona shifts:

He was
half-
HeII
Luc

DONATELLO
(a cocky smile)

But where's the fun in that?
story keeps getting better and
better

Thi-s

DEAN
Donny, you just go crazy again?

( coNTTNUED )

|
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"Our Father... "

CoNTINUED: (3)

Then--
Sam, De

Production Draft 9/L0/t9 11.
7

DONATELLO
Oh, Donatello's not here anJrmore.
Hey gruys, Cass.

sAl4
(realizes )

Chuck.

CHUCK/DONATELLO
Prophets speak the word of God.
Someti:nes indirectly, sometime
they're my bluetooth.

(then)
So, here's the thing. Usually
Iove our little... process. I
something at your and you slam it
right back. It's fun. Like
tennis. With monsters.

ouY

Obv

CASTIEI,

But this... Iet

Or what?

0rIgo
you. N
there'
oh,
sp

o

90.

TELLO
. Maybe not on

this is fun?

CHUCK/DONATELLO

think

iously
(then

I
away. Let's see,

, Donna, Eileen.,.
everyone you got on

threat)
'kay?

GOES LIMP. Chuck's left his body. And off
ssr we--

BLACKOUE

END OF ACT ONE

aIt
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"Our Father. .. " Production Draft

ACT TT{O

INT. MEN OF LETTERS - LIBRARY - NIGHT

Shortly after we left off. Donatello slumps in his
staring blearily ahead as Sam and Dean hover.

DONATELLO
(in disbelief)

God... Ir{as speaking directly
through me?

Cass enters.

So,..

But Dean doesn't

Donni
to

DonateIlo

H

DEAI{
Tryin' to spook us, yes.
remember i-t, huh?

CASTIEL
fhe bunker's war
But clearly not
withstand God.
thitk he heard?

SAM
Enough.

9 /10/19 12.

Don'

do

ots a look to Donatello--

be safer for you
for now.

y stands.

DONATELLO
I have to Leave?

heading out of room)
that's too bad. I'II just grab

stuff.
A beat, then--

DEAN
Like HeII tre're gonna drop it.

CASTTEI,
But Chuck said-- Jody, Donnar
they're not safe.

( CoNTINUED )



"Our Father... "

CONTINUED:

Sam nods-- exactly.

going to llell
to Michael?
end insane.

SAT4

And who told u

Lucifer.
far as

(a
But Cass
here.

Cass and Dean
MUSIC DRIFTS

SAI/I
And they never will be. Not with
Chuck out there. It's just a
matter of time, before he--

DEAN
Rounds the girls up and offs them.
,fust to watch us suf f er.

Production Draft 9/L0/L9 13.
8 I

*

SAM
The only way for them-- for
to be safe, is to take Chuc

DEAN
So that's what we're qonna do.

CASTIEL

Are we seriously talking about
to speak
the Caqe.

Trust 'em as
'em.

stay here, stay

other, and Cass won't take the bait.

- GATLEY - DAY (DAY 3)

ans, formulae, and Latin spells from
strewn over tables and cabinets.

9 INT. MEN

WE UIOVE
Rowena'

QUI

I

agr

Cass reads directions from the notes, Sam adds
a compound, grinds it with mortar and pestle.

in r^rith a dusty flask of ingredients she's
and Cass cheer her on.

l.
slj-ces hi-s hand and drips blood into the compounding



"Our Father..." Production Draft 9/t0/19 1.4.

10 , INT. I{EN OF LETTERS - LIBRARY - DAY - LATER

CLOSE ON THE SPELL BOWL-- It rests on a little pedestal.
Iights are dimmed.

WIDER-- Sam, Dean, Cass, and Eileen in last minute
preparations.
the spelI.

Dean slams weapons into a duffel,

SAM AND EILEEN-- Sam's mid-explanation, a 1 dl

SA},I
..,So someone has to stay
to keep the portal open so
a way back, and Dean, Cass
have more experience with
I'm pf being overprotective...

es

She holds up a hand to stop

ETLEEN
Sam, it's f ine.
from HeIl.

Sam moves to Dean and Cass--''

CAST
I think we'

(uns
It's exaet
Just... w t

They all exchange

him, almost laughing.
- ..:

I just got back

ll Rowena used,

, calm their nerves, and:

o ilenc
'gr.

e1 then:

dir
SAI{

ected at the bowl)
ad inferna permittatur."tium

A tense

He

d.

MATCH, drops it in the bowl. FLARE oF LTGHT.
.. r nothing.

CASTIEL
rs it... not working?

r beat. Then: A CRACK OF TIIUNDERI LIGHTNING! A WIND
S THROUGH TIIE ROOMT Things are bl-own over,

( coNTTNUED )
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11

LIGHTS FLUTTER.
CASS VANISH!

Then a FLARE OF LIGHT, AIID SAI4, DEAI{, A}ID

INT. HELL - DAY

Dark, forbj-dding, empty tunnel. Jets of misty smoke
from cracks in the stone. WaIl mounted TORCHES ft

NEW ANGLE-- Sam, Dean, and Cass have APPEARED
di-soriented. DISTANT IIOIVLS AI{D SCREAIT{S of
unzips the bag, tosses them each an ANGEL

"Our Father... "

CONTINUED:

The demons glare

A}{D THE
themselves !
has Dean
Driving

Production Draft 9/L0/19 15.
10

Dean

SAM
(Iooking around)

Now where?

DEAT{
Okay, fel
trouble.
whoever's

f for
a see

We can all get along.

! FAST SHOTS as our heroes defend
flashl Sam KILLS ONE! But the second

against the wall, and the third PUNCHES CASS.
ground, when--

A VOICE (O.S. )
I NOV[! !

freezes, staring off at;

Ilaughty, regal, and dressed to kill (but not in
medieval robes), she novl smiies at our heroes.

ROWENA
Hello, boys.

( CoNTTNUED )

CASTIEL
This way.

They head warily down the corr

NEW AI{GLE-- Around the bend, a
stand conferring. Dean signal

a corner, and:

dark-suited demons
and Cass, and they

creep baclqrard toward the co Suddenly, all the DE!{ONS

SNAP TTTEIR HEADS TOWARD OUR IR EYES FLASHING BLACK.



11
"Our Father. .. "
CONTTNUED:

Production Draft

As Sarn, {Dean, and Cass stare, stunned...

9/L0/t9 t6.
11

BLACKOUE

END OF ACT TWO



"Our Father... "

ACT THREE

L2 INT. HELL - DAY

ht where we left off. Rowena regards Sam, Dean,
oying their amazement.

Rig
enj

Production Draft

ROWENA
You did say you wanted to see the
one in charge?

9/t0/L9 17.

ntons.

i!t:

Delighted, Sam moves in for the hug:

SAIIT

Rowena!

She subtly blocks the hug, glancing

ROWENA
(quietty)

Please Samuelr rro hugg
Djmj-nishes my authori

DEAN
Rowena, we

( cheerf
Oh I arn,
everyone

then

rng

dead,

y much

fissure/ it did
And my soul went

When I c
cost me
to He urprl-se.

TTEL
s just... handed you

*L 7

ROWENA
hands you anything, darlin',

. So. Why're you here?

DEAN
Chuck. He's back, and he's outta
control and we gotta rej-n him i.n.

ROWENA
( stares )

You urant +-o "re.in in" God.

( coNTTNUED )

)

(



t2
"Our Father... "

CONTINUED:

Rowena looks f

L3 INT. }4EN

EiIeen
book,
LlGHT
AND

Producti-on Draft e/L0/Le 18.
L2

SAM
We think there's a way. We just
need to speak to Michael, in the
Cage.

ROWENA
*t"nr"I, th" out-of-his-head
archanqel? Oh, this just gets
better.

(then)
An)may, i-t doesn't matter.

rit ,,
:l :

SAM
What?

ROWENA
He won't be in the Cage. EverY
door here was flung wide when Chuck
opened the fissure!

DEAN
Right-- and last
was just sittin'

ROWENA
WelI, he's not
Cage is empty-
could be an

Rowena,
We need

tre
IN

The
angel

ell.

in' outta time.
yesterday.

another, then turns to her minions:

hear the man? fAlI OUT! !

1"3- LIBRARY - DAY

table, feet up, flipping through a lore
on the spe1I bowl, where a SHIMIiIERING LITTLE

above the compound. Suddenly her PHONE RINGS
uP.

As Ej-leen grabs it. An earthy Hunter named
jean jacket, I'ACETII'IES EILEEN, from a dim littie

6

guE
(on screen)

Eileen !
(MoRE )

( coNTTNUED )
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"our Father... "

CONTINUED:
Production Draft 9/L0/19 1.9.

13
suE (coNT',D)

Ohmigod-- I didn't know if you'd
pick up, people are saying you're-*

EILEEN
Dead?

SUE
Yeah.

EILEEN
Yeah... didn't take.

SUE
Okay... weII, do you remember
Sue. Barrish. l{e worked a g
case--

EII,EEN
I remember. How are You? i.

SUE
Same eL', I guess.
following
migrating,

a vamp ne
lookin'

feedin' grounds.
stopped, I'11 ne
cleaning them

Eileen sits forward--

Where

you

s d--

?

-80. Toward Omaha.

. 
EILEEN

SUE
're in?

, glancing to the bowl, then-*

help

Eilee a beat

EILEEN
I'm kinda in the middle of
something. But if I'm freer ffi.

SUE
Cool! I'11 call you!

( coNTTNUED )

ent
're
get

I been



13

L4

Sue salutes Eileen, and the SCREEN GOES BLAllK. Eileen
glances at the little flame, which is DIMI{rNG. She quick
adds POWDER TO THE BOWL ANd thE FLA!{E BURNS BRIGHT,

INT. HELL - DAY

Sam, Dean, and Castiel are now seated on chairs in
tunnel. Rowena's chair is a bit larger, she s a ofs
wr-ne.

SA},I
So, rl1r ... ki lling you--

ROWENA
One of the best things that ever

"Our Father..."
CONTTNUED: (2)

(

Well,
shoul

Sam smiles*- as

Samuel,

He takes it,

She stares

Production Draft 9/10/t9 20.
13

happened to me.
(then)

Aye, there are things I nr-iss about
bein' alive. Flesh-on-f1esh sex...
Anazon doesn't deliver here...
Va{-

( grandly )
But lads, @ I am gueen. Queen!
I{y subjects revere

getting real
!.ear:d have

me.
di

better, I
ti:ne ago.

her not empty glass.

sideboard to pour her a refill, as--

y at Dean and Cass.

ROWENA
am I pickin' up from vou two?

usual bonhomie. A wee
TelI Auntie Rowena.

, CASTIEL
(mumbles )

.Tust a minor disagreement,..I
f

No big. It's

at him. Rowena looks'from one to the other.

ROWENA
Boys? Fix itt r don't have manv
regrets, but the few I have still
haunt me;

(MoRE )

( coNTTNUED )

t
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"Our Father... "

CONTINUED:
Production Draft

ROWENA (CONT'D)
(reminisces )

Makin' Napoleon so short was just
bitchy... Tellin' I{ick Jagger he
had no future when I dumped him...

(looks off wistfullY)
Then one day you dier you go to
HeII, they make you queen, and You
cannae make it right. So fix itl

NEW ANGLE*- As one of the demons huriies int
Rowena looks to him--

ROWENA
Aye?

DEMON
!(ilady, Michael-- he's nowhere to
be found.

Sam, Dean and Cass trade a look. Not'good.

s not in
HeII?

SA}T
Then where is

CUT TO__

EXT. GREASY DINER

A run'down little

ISH DAY

a small town street.

L6 INT. GREASY D

Tinny as we MOVE THROUGH the lunch crowd. We

come to a cup ied only by a young guyr his back to

9/L0/L9 2L.
t4

esence.

L5

16

CASTIEL
So... you're saying

L5

I
usr busily

GLASS
and t

On the booth's table. A hand reaches for it
the front sj-de of the young guys If 'S ADAYI

seen since vanishj-ng into Hell as the vessel of
Ep, 522t "Swan Song"). He's wolfj-ng down burgers
Suddenlyr &tr UNSEEN VOICE FROM ACROSS THE TABLET

vorcE (o.s. )
You know that stuff will ki1l You.

ADAI.,i/MICHAEL
Worth it.

(Iooks across the table)
(rr{ORE )

( coNTINUED )
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"Our Father... "

CONTINUED:
Production Draft

ADA}'IIMICHAEL (CONT' D)
Iilichael, I haven't seen a burger in
ten yeeEs!

NEW ArilGLE-- Sitting directly across the table from
his MIRROR IMAGE. THE EL CHAEL
(NOTE: As we'll learn, c and Adam the ve
Adam is usual lowed to speak and have conversaIy aI

y theMichael. OnI phys ical body of ADAIvI is vi
world, however, though we can see the possess

9/70/19 22.
76

1. )

Adam.

TJIICHAEL/ADAM
(a smite)

Go for it, kid-

THE BOOTH-- Adam/Michael sits acro

aber',r/urCHAEL
I know I don't need food,
tastes so damn crood.

!4ICHAEL/ADAI"I
distastefullY)

ssf

it just

(

I wou
(

I don
@..

He taps a NEWSP
the headline:

CUT TO-- A

ADAM,
IIALLUC

ldn't know.
glancing around)
't know much

You'll be

Yeah, well,
years. And
changed.

t any of

gone ten
tly, a lot's

on the table next to him. with
to "Nuke ClLmate Change."

I{ICHAEL

SS. Carrying a PLzza toward--

stobe ALONE with his food, Michael is a
In hi-s head.

ADAI{/MICHAEI,
Thanks.

ss has moved on.

MICHAEI./ADAM.

ADAII/MICHAEL
What about You? Do You want to
go,.. back to Heaven?

( coNTTNUED )
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L8 INT.

"Our Father... "

CONTINUED: (2)

Donn

INTERCUTI

Production Draft

And they ]-eft me

9/L0/19 23.
75

I{ICHAEL/ADA}I
I... don't know.

(then)
tr{y brothers are deadr my father
never returned. In so many ways,
I'm alone.

(then)
Except for you.

ADAI,I/MICHAEL
Yeah, same here. Not lj-ke I ha
family waiting to see me.

MICHAEL/ADzu{
You have the Winchesters.
brothers.

ADAI,I/MICHAEL

Your

I met them once.
to rot in HeIl.

CHAELMI

ADAM/

'S NEST - DAY

ADA}4
(ruefully)
ly.

ucksG1y

aml_

aml-

r

F

L7 INT. MEN OF LETTERS -
Dean is dialing hi-s

L7

(

got
ya doin'? Listen, we

HOUSE _ DAY 1"8

the kitchen table, newspaper and bagels spread
He's on his phone.

DONATELI,O
(into phone)

I thought I raras off the case.

DEAN
(the salesman)

Never said you were off the case.
Buddy, you're part of the !ggg.

Donate
before

( coNTTNUED )
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"Our Father... "

CONTINUED:

(

Grati

Dean clicks off,
door'way, scrol

t

Dean lo

Production Draft 9/10/19 24.
18

DONATELLO
sighs )
fying.

.DEAN
So listerr...

(carefully)
You... sense anything lately?

DONATELLO
Like...? *

*
*
*

*
*

DEA}I
That suy. The [!g shot we thought
was way outta town? Turns out he's
here.

DONATELLO
(puzzledr then catc

I... oh. No. I dontt

DEAN
Okay, w€ll... kind
here/ so if your
brain, Iet'us

(what? )
Ti-ck1es my.

Gotta go

off at Sam, who's going by the
his laptop.

DEAN
's got zip. How about you?

sAi{
that says "archangel."

ft frustrated. Then:

DEAN
So Eileen did good, right? Gettj-n'
us back from HelI. She doin' ckay?

SAT{
(too casually)

I guess.

( coNTTNUED )
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"Our Father... "

CONTINUED: (2)
Production Draft 9/L0/1,9 -tr

18

DEAN .

(amused)
"Yolr. . . guess?"

SAM
Not lj-ke I keep tabs on her. Lj-ke
I'm constantly checki-ng on her.

DEAII
Since when?

SAI{
She doesn't wanna be smothered
she needs me for something,
ask.

(then)
We have an agreement.

DEA}I
Oh. You have an agreement.
That's... adorable.

Then-- gettj-ng serious--

DEAI{
Look, I haven't I

and
it or

'cause I was place,
now... I
whatever,

jinx

(then)
I tried
thing,

whole f andfy

Yeah a &!td. . . that's not
for

DEAII
Not really.

Ieen... she gets it. Gets
Gets the life. Plus, she's
So if it's ever gonna work.,.

SAM
I don't-- I'm not even gure it's
like that.

DEAI{
So get sure.

(then)
(MCRE )

*
*

( coNTINUED )
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19

"Our Father... "

CONTINUED: (3)
Production Draft

(coNT'D)
do worse, and she
Like, so much

9/LA/19 26:
18

DEAN
'Cause you can
can do better.
better.

Sam smriles--

DEAN
I'm just.., I'm haPPY for Your
SammY.

And off our boys-- that nice moment, CUT

rNT- GREAST DINER - DAY

ADAM/I,IrCHAEL-- Eats cake, Iooking though

ADAIU/MICHAEL
I,laybe I should pick uP some kinda
tiltte jou.

INCLUDE I{ICHAEL/ADAI'[-- Now seated across' from Adam/I{ichael.

L9

TiIICHAEL/
A... "Iittle job?"

Yeah. These
we went to
have expen
whatever
SO...

ADAI',I/
clothes

're gonna
just spent
on burgers,

DOOR-- Opens and in comes LILITHT
as "Ashley" in Episode 1505r.

s the cake, making a Point to the O.S.

ADAI,I/MICHAEL
bartend or something.

As he speaks-- D
Looking just
"Proverbs 17:3.

ADAT{
mi-chaeI/

could
like I can go back to college
an archangel in me...

i-ves at the table.

ASHLEY/I,ILITH
WeIl. Hello, Irlichael.

I looks up-- frotarns--

vesselAnd his EYES FLARE. AS llichael takes over the

( coNTTNUED )
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"Our Father... "

CONTINUED:
Production Draft 9/10/L9 27.

19

MICHAEL/ADAiq
Lilith.

(then)
You're dead.

ASIILEY/LILITH
Was. NoW...

(motioning to herself)
I'm back, baby. And... I've been
sent to fetch you.

lIICHAEL/ADAI.,I
I'm not accustomed to being
"fetched." Who sent You?

ASHLEY/LILTTH
You have to ask?

(!.T -eyes flick uPward)
Your daddv.

U.ichael/Adam just stares-- is she saying what he thinks she's
saying?

ASHLEY/I,ILITH
God,.

(then)
He'd like a

ON MICHAET,/EOAU. AS

ADAM
You're I

YlLILITH
ReaL

MICHAEL/ADAI{
true-- why would he send

A demon? A.., sPeck of
bile.

ASHLEY/LILITII
, ouch. Two... maybe because we
ked together? Remember?

Setting off the ApocalYPse?

MICHAEL/ADAI{
To try and bring God back.

ASHLEY/LILITH
Right. Didn't work-, but... he came
back on his or,'n. So, wj-n?

( coNTTNUED )
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2A

22

Michael/Adam stares-- wondering if he can belj-eve her--

MICHAEI,/ADAIq
If that's true-- if-- he can come
talk to me himsett

"Our Father... "

CoNTINUED: (2)

Yeah, exc
Ieave. . .

THE ROOIVI-- The wai
coffee pot. The f
michael/Adam, a
door. He g

He snaps
busines

Producti-on Draft 9/t0/19 28.
19

FROI.{ THE WINDOWS AND

supposed to

Get out.

She reaches for his wrist, gripping it. He stares at her.

ASHLEY/LILITH

ASHLEY/LILITH
l€Pt..' I'm not
Without you.

!4ICHAEI,/ADAM

uichael, I can't let hjm down.

Livid, his'EYES GLOW !{HITE, HE WHIPS HIS HEAD TOWARD LILITH.

EXT. GREASY DINER _ HIGH ANGLE - DAY.. ., . 20

A TREIIENDOUS RUMBLE, and LIGHT
DOOR! THE WHOLE

2t INT. GREASY DINER * DAY

A PILE OF ASH-- NeaT
stood.

2L

e Ashley/Lilith once

frozen, stunned, holding a
customers stare in shock.
booth, stands and heads toward the

THE HUGE

s

his shoulder.

CHAEL/ADAil
folks )

nothing.

s and exits.,. as people go back to
Like nothing ever happened,

INT.

He
on

.S HOUSE * DAY 22

's doing dishes at the sink. Suddenly, his EYES FLY
reaets to Michael's show of Power!

DONATELLO
Whoa. ..

face falls, reaLLzing there's no escaping what's next.
sighs, tosses down tha dishtowel/ goes to his phone, Iying
the table. He grabs it, starts to dial.

( coNTTNUED )

I
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"Our Father. .. "

CONTINUED:

Suddenly Donatello
watching some invi

Producti-on Draft 9/L0/19 29.
22

DONATELLO
(muttering)

Just when I thought I was out, theY
puII me back in.

23 INT. SMN OF LETTERS _ I,IBRARY - DAY

Dean glances at his RINGING PHONE, Cass looks

DEAT{
(into phone)

Yeah, Donatello.

24

INTERCUT:

TNT. DONATELLO'S HOUSE _ DAY

Donatello on his phone.

24

DONATELLO
(into phone)

I know where he is.

DEAN
Yeah?

The-- wha
I think he'

Iooking for,

led. His eyes dart as if
in the middle distance.

He's

No is!
e )

I

Donatello' and eyes bob up and down, back and forth as
lightning*fast tennis match.

DONATELLO
No, therel Therel

if wa

DEAN
Dammi-t, Donnyl

, DONATEILO
He's hurtling all over, Dean.
panickedl There!

Finally Donatello's head comes to rest. H€ waits a beat, out
of breath, waiting for movement. But sees rrorl€.

( coNTINUED )
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"Our Father... "

CONTINUED:
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DONATELLO
Alright, he stopped. He seems to
be staying put.

DEAN
Where?

DONATELLO
Tokyo, Japan.

(then)
Excuse me, I'd like some tequila.

THE LIBRARY*- Dean CLICKS off his phone,

9/t0/19 30.
24

D.

OFF DEAN. WhAt dOC

INT. MEN OF LETTERS

CAI,IERA DRIFTS dOVTN

DEAT{
Okay, good ne\{s
is. Bad news,

s that mean?

the ha

25

ON THE DOOR TO THE GALLEY.

DAY

stands in the center of the
, eyes staring off, PraYing.

we know where he
we can't get to hjm--

not before he moves again.

CASTIEL
So. . . we bring hjm to us.

25

26 INT. MEN OF LETTERS

The lights are
roomf his palms

Mic

V{e begin

TEL
hael, this is Castiel.
know each other well.

meeting was unPleasant...

MOVE IN.

CASTIEL
f know you've had a temible

for many years. You've been
the reach of Heaven and

26

We

Earth, and much
both. Heaven is

has changed with
not what it was.

And God... God is certainlY not how
you knew hiJn.

RCUT:

- DAY



27

28

"our Father. .. " Production Draft 9/10/19 31.

EXT. TOKYO, ,JAPAN - BUS STOP - DAY

TIGHT ON MICHAEL/ADAII-- on a BENCH. Japanese lettering
him. He hears Castiel's prayer, Iooking anxious and

cAsrrEL (v.o. )
lilichael, there is a battle raging.
And you are a warrior. But You
need to know the nature of the
fight.

CASTIEL Eyes closed, ferventl

CASTIEL
And I'm not your enemy
rrow... we all have the

(then)
God himself.

IiIICHAEL/ADAM-- MUlIiNg thiS.

EXT. ND LOCAfION - NIGHT

Open air. Maybe a park. Or
forward, as-- a soft ROLL

( softly
Michael?

Silence. Cass s

An O.S. WING FLAP,

NEW ANGLE-- I,1I
Iooks suspi-ci

,w
off w

a Castiel moves
A moment, thenl

S1 looking all around.

28

has appeared in the distance. He
. Cass moves cautiously toward him.dge

CASTIEL
you. Thank you for coming.

remember me?

ust gazes cooly at hjm as Cass edges forward'

I,IICHAEL/ADAM
"Remember you?" You set me on
fire.
ck POPS from Ep. 522t "Swan Song!" STULL
ith l,lichael/ed-am arriving for bittle. l,ucifer/Sam
i-th tvlichael/Adam. The gateway to Heil opens !

I/Adam lunges for Lucifer/Sam and tumbles into HeIl.

( coNTINUED )
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CONTINUED:
Productlon Draft

MICHAEL/ADAM
Then helped send me to HeII.

CASTTEL
I... yes.

Castiel moves-- back and to the side-- as trlichael/
follows him. Closing in--

9 /10/19 32.
28

A CIRCLE OF

on his face.

BLACKOUT

lIICHAEL/ADAI{
And now... what? You've come to
tell me God-- my father,
creator of aII things, is

(then)
Or... ot have You iust come to

ON CASS. Eyes hard.

Irm

HE FLICKS A LI
HOLY OIL ERUPT

T{ICHAEL Star
Now he sees something else Dean a

p@. Dean is CUFFS.

ADAM
Castiel. ve you done?

END OF THBSE

the

the

ON
MICHAEL!

ligh
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"Our Father... " Production Draft

AC? FOUR

INT. MEN OF LETTERS - ARi'IORY - DAY (DAY 4)

furning. Dead1y

9/10/1,9 33.

litichael/Adam sits in ARCIIANGEL CUFFS,
Dean, and Cass watch hiJn,

I,IICHAEL/ADA!iI
Even for you... especially for your
this is stupid,

DEAN
Good to see you too, MikeY.

Michaet/Adam scorols-- as Sam steps for:ward.

I,lICHAEL/ADAII{
Sam... you're looking well. Bhe
last tjme I saw You, in the Cage--

SAI4
Doesn't matter.
God--

We need your help,

!{ICIIAEL
I've heard.

Then you

I don't
asking
do

You're
. You, who
let Lucifer

,

t
ADAI{

you
who

ON SAM A}TD

walk w Ie your own brother
rot I

's a sore spot.

SAM
what hre do... we've had to

used to losing PeoP'ig.y too used to it. with
... we said "good-bye" because

we thought we had to. And we were
wrong

I,IICHAEL/ADAM
Don,1 lglt me.

(points to himself )

TeIl him.

( coNTINUED )
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Sam and Dean look confused, Then they see
EYES FLARE, as his persona morphs into

ADA}I/MICHAEI,
Hey Sam. Dean.

SAlI
Adam?

DEAN
![ichael lets you talk? He let
you... be?

ADAI"I/MICHAEL
In the Cage.., we came to an
agreement. Al1 we had was each
other.

DEAN
(means it)

9/10/19 34.
29

,

Adam, we bailed on you
can say can fix that.

How 'bout... ttltm

That hangs for a moment,

NEW ANGLE-- as the
demeanor shifts to:

ON MI

/epeu
un.

?

CASTIEI,
we had to be able to speak

your God is back. You don't
the Cage just.,. opened on
, do you?

Fair point.

DEAI,T

He's turning the universe into his
personal theme park. Mass miserY
for his amusement... He brought
back L!}f!!...

MICHAEL/ADAM
I know. I killed her.

(then)
(uoRE )

Nothrng we

chael looks down,

up, EYES FI,ARING, and his

We

why

t1 I
(

( coNrINUED )
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MTCHAEL/ADAM (CONT'D)
She told me the same thing, more or
less. v

SA}iI
So--

MICHAEL/ADAI{
So if my father's back... he will
usher in Paradise.

9/10/1,9 35.
29

Then:

Mi-chael's still a true believer.

DEAN
No, he won't, because Paradise
boring, and your old man? He'
just looking to be entertained

(then)
Which means we're his PuPPets.

s

All

ing.
is...

of us, EspeciallY You

litichael/Adam has listened icily to a1l this,

MICHAEL/
I won't hear this.
I don't know what
But you're lyin

l{ichael/Adam glazes

I{ichael..

His features sof

Guy

30 INT. MEN

o I've be

FLARE, and Adam/ltichael resurf aces !

CHAEL
Adam. I'd give it a

's not listening.

- ARI,IORY - NIGHT - LATER 30

I slumped in a corner.

ADzu{1I{ICHAEL
en thinking.

1y

as!

up to-- MICHAEL/ADAM. Leaning against a wall, not

ADA}4/T,{TCHAEI,
D{ichael, maybe they're not lYing.

Itichael/Adam shoots him an angry look'

( coNTTNUED )
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CONTTNUED:

Production Draft 9/70/L9 35.
30

ADAMIMICHAEL
Look, Sam and Dean try to be on the
right side of things. They
actually do.

(then)
They tried to talk me out of taking
you on, of... all of this.

MICHAXL/ADAIU
So you forgj-ve them?

ADAT{/MICHAEL
HelI no, but this j-sn't about
it's-- if they tell you
off with God, they believe j-t's
true.

(then)
And if they be
probably true.

Iieve it, i-t'

MICIiAEL/ADAM
You and I've been to
years, l1y f ather I

together f
because he

exist
Ied

ty
don't know

you think.

ter was a
t he hunted
would have been

ince it got me

or

trtlaybe he's
crisisl O
your dad as

(then
I though
trucker,
monst
n:-ce

*
*

f irst time.
) parents keep secrets.

it hurt to,.. ask the
n?

I{TCHAEL/ADAM
. It would mean I doubt him.
good son, the favorite, doubts

his father.

ADAM/T,IICHAEL
You still care about that after he
left you in the Cage?

MTCHAEL/ADAM. Getting angry.

( coN?TNUED )
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stopped moving, j
They'1I start

need to
their ,

st. We
they put

9/t0/19 37.
30

].n

MICHAEL/ADAIq
(regards him cooly)

I've always allowed you your
independent opinions. $@!;!4&.'

31 INT. MEN OF LETTERS - CROV{'S NEST - NIGHT

The bunker is dark and quiet. In a corner,
her laptop on her face, Eileen FACETIMES wi
a TRUCK parked alongside a dark road, s

1

&L

f

SUE
(on screen)

The vamps have
outside Omaha.
setting up a ne
on them before

move

defenses in place.

can J3,1?tn'
ON EILEEN. Not, sure--

EII,EEN
I

to ask

a chord-- echoing Sam earlier.ON EII,EEN. As tha

Sue

races
-i+

Dude,
permi

what
ssion?

Send

SUE
t 'gm,

s something O.S.7 stares in horror.

SUE
son of a--

THE SCREEN AI{D IT GOES BLACK.

LETTERS - CORRIDOR - NIGHT 32

down the hall. She pounds on Sam's door' He

s

32

( coNTTNUED )
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CONTINUED:
Production Draft e/L0/19 38.

3232

33

EILEEN
(breathless )

I was just tatking to a friend--
she was working a vamp case, and--
she's in trouble.

He grabs his jacket off a hook.

SAI{
Let's go.

And they go off down the hall.

INT. PIEN OF I,ETTERS - ARIIORY - NIGHT

Cass enters. Staring at the captive.

CASTIEL
Adam?

nd-chael/Adam stares def iantly at Cass.

MICHAEL/ADAM
Not this time.

(then)
I'Il spare you
I won't betray

i:' '

Then.. iry...
33

, Castiel.
and
in.everything

Why not?

I never
when
were
fr
S

a'

you.
ite.

(

you-

tlichael, even
an angel , T... you
t too... to quote a
an entire oak tree

(

your ass.
)

ow? I pity You were
You were

Cas

God's favor
t part of his story... a small

You weren't even the star.

CASTIEL
Even Lucifer knew-- God can't be
trusted.

. (then)
But I suppose he was the smart one.

( coNTTNUED )



33
Production Draft

uichael/Adam smiles in contempt. And as Cass reaches for
him, ltichael/Adam, using his manacled hands, grabs Cass
shoves hjrn, SLAMMING HIM BACK AGAfNST A WALL!

Cass springs at Michael/Adam, who swings his cuffed
like a cudgel, brutally bringing them down on Cass!

Cass gathers his strength and comes at Michael
Michael/Adam grabs Cass around the neck,

"Our Father... "
CONTINUED:

Cass manages to work his own hands up to the
temples and press in on them. Cass's EYES
uichael/Adam eontinues to choke the life
f,orces INTO II{ICI]AEL ,s

its.

Sam and Dean's crippling r
is a hoax.

9/L0/19 39.
33

t,s
while

CASTIEL
( gasping)

See the truth yourself,

TrGHT ON MICHAEL/ADAI\4-- His eyes open wide as he sees what
Cass wants him to see:

FLASH! SHOTS of God's dece
manipulating lives for fun,

ging about

Cass

a that their life's work

, spent, out of breath. tr{ichael/Adam slumps
in tears. Crushed by shock and grief.

Chuck tells Sam and his favorite show.

other, ordering one to PullHe pits the brothers
the trigger.
Sam accusing Chuck horrible things to happen
while Chuck sat k watched.

10n.
b the force flowi-ng into him!

The final is the opening of the Hellmouth fissures and
aping. Then Chuck says "@"Hell's s

el F.dam

Cass f
aga

MICHAEL/ADAM
(whispers )

No more.

EI{D OF ACT TOUR

BI,ACKOUT



"Our Father... " Production Draft

ACT FIVE

INT. },IXN OF LETEERS _ GAILEY - NIGHT

Dean'Ieans against a tab1e, staring at Cass,

DEAI\T
I{aybe you went too far.

CASTIEL
Maybe.

9/1,0/1"9 40.

34

DEAN
Guy's been in lockdowll so
maybe you went too fast.

(then)
So what's he doin' now?

CASTIEL
I have no idea.
distraught.

DEAN
WeII, what exactl

"Get out. Le
dead." We

(then)
Where did y

Eileen
won't

DEAN
What is it?

CASTIEL
(with some dread)

l.

head for the door.

I t you
ond.

am went?

with a case, He
long.

deep within the bunker. Cass squints,

Iong I

Then-- a
turning tow

ONED FACTORY - NIGHT

Lt silent, scary. MOVE TO REVEAII A beat up TRUCK,
at the dark drive leading to the factory. The TRUCK

3535

is empty. Its driver door open.

( coNTTNUED )

was very
:''

t,

did he say?
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Now Sam and Eileen pull off the road in their own car,
behind the empty vehicle and get out.

EILEEN
That's Sue's ear.

She's worried-- Sam tries to reassure her. He
squeezing her hand.

share
building

41.
35

look of

36

stles
thes in.

SAM
Hey-- it's gonna be okaY.

(then)
ReadY?

She nods. Sam grabs a machete, they
resolver and start warily toward the

36 INT. MEN OF LETTERS ARI,IOR

TIGHT ON !{ICHAEL/ADAI'{_- HiS
with some inner decision.
Calrn-i-ng. Settled. Now he

NEW AI{GLE*- ADAI{/I,ICHEEI, ICANS t the opposite wall,
watching l,tichael /Adam v

WeIl?

THE ARIIIORY DOOR--
The room is empty
each other.

and Dean are in the doorwaY.
chael /adam. The three men watch

uic

MTCHAEL/ADAM
you.

DEAII
II you?

M:i-chae takes a beat*- torn uP--

},IICHAEL/ADA}'I
God lied to me. He-- I gave
everything ror hh, r loved him,
and why? I'm not even the onIY
Mi-chaeI.

s and Dean trade a look-- true--

( CoNTINUED )
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!{ICHAEL/ADAM
So... yesr I'II helP You.

(then)
What was done to the Darkness, it
can be done to God, if he's as !^reak
as you say.

(then)
And r know hohr.

Tension visibly falls away from Dean and Cas S,i
each other, then Iook over at tvlichael/Adam
piece of PRPrn across the table--

IIICHAEL/ADAM
This is the spell.

9/L0/79 42.
36

at
as

CASTIEL
And the ingredi-ents?

There's
Blossom.

}IICHAEL
just one:

/apnu
the Leviathan

.:..

DEAI{
Leviathan Blossom
it. Where are
this thing?

heard of
sed to find

uichael/Adam watches

I'm not
t?

It,

DEAN AI{D
uichael/

t, 11

T,lICHAEL/ADAT{
's the door.
beat)
remain open for twelve hours.

y,

the answer, am

ADA}I
atory,

as this revelation sinks in.
s hj-s f ingers AIID A SHIMMERING RIFT APPEARS.

out his cuffed hands--

I,lICHAEL/ADAM
Nowr if you please.

looks io Cass-- who NODS. Dean frees t'tichaellAdam.

( coNTTNUED )
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DEAN
You corutn' with us?

I{ICHAEL/ADAIIT
No... I have-- I need time.
think.

To

Dean nods, fai-r enough.

DEAI{
Before you 9o... can I talk to ?

lrtichael/Adam's EYES TLARE, . . becoming

ADAM/}4ICHAEL
Yeah?

DEAN
We are, you know. Sorry.

(then)

that.

adam/uichael absorbs that-*

Since when
deserve?

(then,
Good luck

Then he's gone--
Dean behind...

TNT.

Shadowy,
through
scans

Adam, what happened
were a good kid, you

to
serve

s it-- then--

twe
rift)

the stairs. Leaving Cass and
a settles on the RIFT-- CUT fO--

_ IIIGHT 37

t-' of moonlight. Sam and sileen creep
past rusted machinery, emptlr crates. Sam

. 
SAM

ry varnpires here?
(then)

The place looks empty.

suE (o. s. )
Look again.

SIIE-- Standing off to one side. She watches them

( coNTTNUED )
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EILEEN
( relieved)

Sue. You're okay. Thank God.

Sue srulles. TIIEN SHE SUDDENLY MORPHS INTO CHUCK!

CHUCK
Any time.

9/70 /19 44.
37

Sam and Eileen stare, stunned, and we*-

TO BE CONTINUED...


