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TENSPEED AND BROWN SHOE

FADE IN:

1A EXT. SMALL FARMHOUSE - DAY

n e s t l e d i n to the h i l l s i n South America . . . made o f old
brick, i t s i t s baking i n the South American sunlight...
OVER t h i s SHOT we w i l l SUPER t h e CARD...

1B

-

POSADAS PARAGUAY
JUNE 1979

OVER t h i s w e HEAR t h e VOICE o f DR. ERHARDT BRANDT,
q u i v e r i n g s l i g h t l y i n r a g e . The g u t t u r a l t r a c e s of a
German accent s t i l l present as he speaks...

BRANDT'S VOICE
The s t i n g of smoke was i n our e y e s .
The s w e l l of burning fl e s h . . . the
screams of agony mixed with the
w i s t l e of the f a l l i n g bombs...

ON THIS we'II BEGIN MOVING IN ON the house, FINALLY
GOING r i g h t THROUGH the WINDOW INTO the darkened l iving
T O O R •

I N T. HOUSE - DAY

Dr. Brandt , a n o l d German i n h i s s e v e n t i e s , s i t s i n a
massive wing cha i r. . . His eyes alive with t h e m e m o L y . . .
We are in some s o r t of Nazi heaven... A swastika on a 

and
Dr. Brandt i s in profile. . . In t h e room w i t h him
younger man, a German-American... His name i s KURT
BEULER.

BRANDT
Take them... He s a i d . . . Take them,
and he thrust the bag at me, Herr
Beuler.

( s h a r p l y )
• Of a l l t h e p e o p l e i n t h e

o u t p - -
There is a silence in the room; the old man shakes his
head in wonder...

BRANDI
( so f t l y )

For the new o r d e r. . .

A long pause as he s i t s in si lence.

1A

1B

(CONTINUED)



1B CONTINUED:

Beuler i s a f r a id to move, to say anything... final ly
the old man starts again, his voice low..

BRANDT
(repeat ing)

For t h e new o r d e r . . .
(a b e a t )

He knew he would be k i l l e d and
s t i l l he thought only of the new
o r d e r . . . He thought o n l y about the
f u t u r e . Only about the dream. A
dream I have lived for.

Again the o ld man lapses into s i l e n c e . . . Finally he
turns and looks a t Beuler for the fi r s t time.

BRANDT
(b i t ing cold)

A dream you have destroyed.

Beuler noves forward i n the dark, musty room.
BEULER

Herr Brandt... I t i s not over...
We will recover the jewels.

BRANDT
(a s n o r t )

A h h h

BEULER
You must understand how this
h a p p e n e d . We were a f r a i d t h a t the
jewels could be t raced back to you
... We f e l t t h a t we c o u l d p r o t e c t
you better by using this S ic i l i an . . .

BRANDT
Sici l ian. . . This man i s an
American gangster. . . Sam Diagus ta

He ' s a common criminal, aMafia boss.
( l o s i n g his temper)

You give him t h e j ewe l s t o s e l l
and t h e n he s t e a l s them from you.
But you say how was I t o know...
You s h o u l d know b e c a u s e h e i s
dishonest... A thief...

BEULER
H e r r B rand t , we h a v e made a
t e r r i b l e mistake... But s t e p s a r e
being taken...

1B
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(CONTINUED)



3.

1B . CONTINUED: (2)
BRANDT

And then t o make m a t t e r s worse,
you come here and t e l l me that you
have k i l l e d him... How does t h i s
help . . . Huh... Huh..•

BEUTER
Herr Brandt... Before he died he
told us where he put the money...

(a s m i l e )
I t is in h i s safety deposit box in
San Francisco... I t i s simply a
matter of ge t t ing the money out...

BRANDT
And how is this going to be done?

BEULER

B a g u s i a ' s   w B e a n d   w e   a r e   h o l d i n s
h e r u n t i l the banks open on Monday
morning... We w i l l t a k e h e r i n and
we w i l l have her open the box. . .

Brandt s i t s in his cha i r for a long moment, fi n a l l y
turns to Beuler and gets up s l o w l y and moves to the
5 l a g .

BRANDT
I will be i n Los Angeles in two
d a y s . When I a r r i v e I want t h i s
money handed to me... With i t I
wil l begin the new r i s e to power.. .
With i t I w i l l s t a r t t h e new order.
The dream o f the f u h r e r . . . You

with your life.
He is not looking at Beuler.

BEULER
H e r r D o c t o r . . . I accept the

1B

Play that beat and then...
SMASH CUT TO :

1C CLOSE SHOT - E.L. TURNER

He i s a black man about t h i r t y - fi v e .

1C

(CONTINUED)



4.
1C1C CONTINUED:

He i s i n a spor t coat and b l a c k vest w i t h a t i e . He
h a s o n b l a c k p a n t s a n d i s c a r r y i n g a b r i e f c a s e .
m o v e s w i t h a j u n i o r e x e c u t i v e o f t h e S a n F r a n c i s c o

S o r t   e   T h e   n e   C h e y   h e a d   u p   t h e   c o r e   c o n   o f   c h e   b a r t   c o -
ward t h e safe ty deposit a rea . Tra i l ing behind them are
two black San F r a n c i s c o Police officers... (BILLY
JACKSON and TED SHAKLEY) :

E.L.
( t o Ross as they
move)

We'll just d r i l l the box... We
have t h e t o o l s . . .

ROSS
I real ly wish that Mr. Railsworth
was i n . I ' v e n e v e r done t h i s s o r t
o f t h i n g on my own a u t h o r i t y
b e f o r e .

E.L.
(soothing)

I t ' s quite normal, Mr. Ross.
Q u i t e normal

They sweep into the bank vault and E.L. Turner shows
t h e guard there a badge..

E.L.
Agent Claud Armbruster.. . Treasury
D e p a r t u e n t . . .

-

ROSS
I guess we're going to d r i l l Mr.
Diagusta's safe deposit box.

E.L. reaches into his pocket and pulls out a document.

court order -l'te freezing Me.
D i a g u s t a ' s estate...

( t o t h e p o l i c e m e n )
Let's go, fellas. . . Drill it out...

The two c o p s s t a r t a s s e m b l i n g a d r i l l a n d move t o t h e
s a f e d e p o s i t b o x w h i c h i s a l a r g e o n e n e a r t h e c o r n e r .
As they plug the drill in and start to drill, Ross is
pacing nervously.

ROSS
I c e r t a i n l y wish MI. Railsworth
were h e r e . .. I ' v e never done th i s
sort of thing on my own a u t h o r i t y. . .

(CONTINUED)
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CONTINUED: (2)

E.L. gent ly brushes him aside so the two cops can get
t o t h e b o x .

E , L .
Excuse, please...

The cops put the d r i l l on the b o x . . . You get the f e e l -
ing this i s n ' t exactly on the up and up.

INT. BANK AREA - DAY

1C

1D

and the two men a r e tough
and mean. One i s HENRY SPEARS... The o the r i s ART
HARTMAN... They move up to t h e counter and wait. A f t e r
a beat, a woman clerk named SUSAN comes up and smiles
a t them.

Mrs, Diagusta's here to open her
h u s b a n d ' s s a f e t y d e p o s i t b o x .

SUSAN
Sign the s l i p , p l ease .

She hands t h e s l i p over to Mrs. Diagusta who looks
frightened, but takes i t and signs the slip. They push
i t b a c k . . .

SUSAN
J u s t   a   n i n u t e .

She moves ove r to t h e fi l e drawer, opens it up and
s t a r t s to check for the s i g n a t u r e card as we.

CUT TO:

INT. SAFETY DEPOSIT AREA 1E

As the d r i l l b i t comes out of the metal and the s a f e ty •

much money in there .
ROSS

Son of a gun... Must be over a
m i l l i o n dollars...

(CONTINUED)





7 .
1G ANGLE - SAFETY DEPOSII AREA

HARTMAN
Mrs, Diagusta i s here to open her
husband's box..

ROSS

1   h e a t   b o u   o s e   u s a n d s   d e a t h
. . . But the box. . . is...

HARTMAN
(looking a t
d r i l l e d box)

What's going on here?
Indicating E.L. who is just exiting the bank:

ROSS
That gen t leman t h e r e is from the
F e d e r a l G o v e r n m e n t . They j u s t
d r i l l e d the box...

E.L. is out the door.
HARTMAN

Ahhh, damn.
They turn and run out o f the bank after E.L., leaving
Mrs. D i a g u s t a i n t h e vault area... She s i n k s down i n t o
a c h a i r . . , As we

CUT TO:

1G

1H EXT. BANK - DAY

a s E.L. a n d the two black cops nove down the sidewalk
quickly.. . And then behind them we hear. . .

HARTMAN
( c a l l i n g )

Hey, you... Come back here...
ANGLE E.L. and the two cops. T h e y take off running and
jump in to a c a r , get the engine running and d o a
s q u e a l i n g U - t u r n away from t h e c u r b i n t o t r a f fi c . . . As

1 н

1-I CLOSE SHOT - SECOND CAR

Hanging from the rearview mirror is a swastika on a
c h a i n .

1-I

(CONTINUED)
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1-I1 - I CONTINUED:

T h e r e a r e t h r e e o t h e r men in t h e c a r a s H a r t m a n and
Spears jump in and they power out a f t e r E , L . ' s ca r.
The c h a s e b e g i n s a s we...

CUT TO:

1J INT. FIRST CAR - DAY
- 

I t roars down the busy San Francisco s t r e e t s , leaving
rubber on every c o r n e r. E.L. h a s h i s foot in i t andhe's screaming at two black men i n t h e back seat :
Billy Jackson and Shakley.

E.b .
( s c r e a m i n g )

Let 's go! Let ' s go! Get the tino f f ! This a in ' t funny!!
The guys i n t h e b a c k s e a t a r e r i p p i n g t h e b a d g e s o f f
t h e i r s h i r t s a n d t h r o w i n g them o u t t h e windows . Tear-
ing off their police uniforms, they reveal s t ree t
c l o t h e s underneath.

JACKSON
You sa id we'd score ten grand.
There's got to be a m i l l i n here.
We'll never get away with this:

E.L.
What were we supposed to do - - Put
i t b a c k ? Get serious, man.

1K INT. SECOND CAR - FIVE MEN

in pursuit. ON the CUT:
SPEARS

H e ' s g o i n g a r o u n d t h e b u s , C u t
h i m o f f ! Go o n . . . S t a n d on i t !

Do it. Beuler says we gotta get

1J

1K

CUT TO:

2
thru
14

OMITTED 2
t h r u
14



15

16

9.

INT. HOTEL ROOM - CLOSE SHOT - DRAWING OF HANDSOME MAN 15

We are ON t h e d u s t cover o f a mystery novel. The t i t l e
is THE SCREAMING DEAD MAN. ( A Mark Savage Mystery) •

Next t oS u   a e   l e   h e r   d r e s s   S h e   t o   h e r   E h i g h
• • • her gorgeous lean leg fi l l i n g the s l i t . OVER th i s
SHOT we HEAR:

LIONEL WHITNEY'S VOICE
( r e a d i n g ; fi l t e r e d )

Savage says, 'Watch out for
b l o n d e s w i t h c u t e n a m e s .
look innocent and beau t i fu l , but
they c a n k i l l you. This one was
named Tink. She s t o o d o n t h e
threshold of my Hollywoodapartment, her dress tighter than
two s a i l o r s on l i b e r t y . T h e
Russian-made Tokerev 3 .5 au tomat ic
swaying s l i g h t l y in her a labaster
h i r e d .   S t   t o o k   E n e   l e a d   h a g   i n   e y
shoulder and felt that trapdoor
open. I was down the r a b b i t hole
a g a i n . . . down i n the darkness
w h e r e F a t h e r Time w e a r s a f r o c k e d
coat and holds your l i f e l ike a
conductor 's watch... the seconds

I ' d been

R o o m . . . t h e o u t e r o f fi c e t o
Eterni ty. '
w i t h t h e c u t e n a m e s a r e

S a v a s e   s a y s   ' h i d i a   o r e s
something . Tink was hiding a
k i l l e r ins t inc t . Yeah, watch out
f o r b l o n d e s w i t h c u t e names. B u t
I hadn ' t , and now the old man in

I t s   f r o c k e d   c n d e r s i l e i , f   t ru n d e r
"Dead," he was writing ny name...
"Mark Savage, P r i v a t e Eye."'

A PHONE RINGS and CAMERA HINGES TO REVEAL the face of
LIONEL WHITNEY.

ANGLE - LIONEL WHITNEY

He is s t re tched out on the bed in a three-piece suit.
He is g o o d - l o o k i n g w i t h t h e q u a l i t y o f t h e c o r p o r a t e
man about him. His h a i r is trimmed short, sideburns
clipped. h e r o l l s o v e r t o p i c k up t h e r e c e i v e r o f t h e
RINGING PHONE.

16

(CONTINUED)
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17

18
-

19

CONTINUED:

10.
16

LIONEL
( in to phone)

Yeah? Oh, yeah,.. sorry, Mr.
L a C r o s s .

( a b e a t )
Okay. . . o k a y. . . be r i g h t down.

He hangs up and gets off the bed.

ANOTHER ANGLE

W e a n e   c h a   n   e   S E N   T H R O U C H   E h e   W i n d o w   i n   E h e   o :   s . S a n
Lionel noves past a mirror. He stops for a moment,
flexing h i s muscles. He leans in to the mirror, look-
ing c o l d l y h i m s e l f .

LIONEL
( rec i t i ng )

'Under foolish, under dead.. .
he was writing my name,; LionelWhitney, Private Eye...

He stands back, making a gun with his fi n g e r , He fi r e s
a t t h e m i r r o r . . b a m , bam. . . and almost simultaneously
we HEAR BANGING ON t h e DOOR.

HERMAN LaCROSS' VOICE
( c a l l i n g through

d o o r )
We're in the e levator, Le t ' s go!
We ' re l a t e !

RESUME CHASE - DAY

as the two cars, much closer now, flash PAST CAMERA.

INT. E.L.'S CAR - DAY

th i s CHASE SEQUENCE

17

18

19

SHAKLEY
(scared p i s s l e s s )

You sa id no t r oub l e ! Who are
those guys?

E.L.
We're okay. No trouble.

(CONTINUED)

- .



19 CONTINUED:

11,
19

20

21

SHAKLEY
They g o t guns!

E,L.
But w e ' r e t h e b e s t dance r s !

ANGLE - INTERSECTION AHEAD

I t i s t o t a l l y c l o g g e d . E .L , is f o r ced t o s tand on the
brake. The car goes sideways and broadsides to a s top.
And he's out the door, running l ike a sucker, carrying
a medium-sized black v a l i s e . The two other guys bolt
out of the back s e a t and, l i k e a cueball making a
b reak , t h e y s c a t t e r i n a l l d i f f e r e n t d i r e c t i o n s .

INT. ALLEY BETWEEN HIGH-RISES - DAY

2 0

21

The
T h i s -

i s a c i t y canyon in d a r k n e s s a s t h e h i g h - r i s e s loom
t h i r t y and f o r t y s t o r i e s above.

22. ANGLE - NEXT BLOCK OVER

as E.L. spots a garbage truck parked at the curb. Iwo
black guys are loading garbage c a n s i n to the scoop in
back of t h e t r u c k . The ENGINE i s IDLING. E.L. t u rn s
to it and jumps in the c a b , puts i t in gear and pul ls
away, leaving the two guys in the back with the garbage

a t p o r t a r m s .

-23

f r a n t i c a l l y

l i t t e r t h a t E.L. has
d r i v e r j u s t guns i t , b l o w i n g o v e r garbage cans and

roa r away, past the
i n u t t e r a m a z e m e n t .

24

ANGLE - THE BLOND PURSUIT TROOPS - DAY

d o w n   t h k   Z i L e T h e o w a r a them.

OMITTED

22

23

24
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12.
25EXT. FAIRMONT HOTEL - DAY

This i s the p l a c e to s t ay i n San Francisco. Wealthy
ou t -o f - towner s elbow each other for the bes t rooms.
Dallas businessmen sip bourbon and branch water in
bar while their wives go through Giradelli Square like
h o a r d s o f M e x i c a n l o c u s t s .

weighs a t o n . He s e t s them on the s idewalk and looks
a t the doorman who i s dressed l ike a college drum
m a j o r .

LIONEL
Hi, there . guess w e ' l l be
n e e d i n g a c a b .

We HEAR Herman LaCross b e f o r e we see him. H i s voice is
deep and booming... and he i s used to ge t t ing his way.

HERMAN'S VOICE
(shou t i ng )

Get us a cab , Lionel.
Lionel turns and looks through the swinging door.

LIONEL
( c a l l i n g back)That's what I'm doing, sir.

The doorman whis t l es up a cab.
LIONEL

( t o doorman)
We l l , guess t h i s i s getaway day.
Sure have enjoyed your hotel.

On t h a t , t h e door opens and a b e l l h o p e x i t s , wheel ing a

b ig , g r ey ing a t t h e t emple , handsome and an a s s h o l e !

HERMAN
• (ca l l ing in)

Come on, Ruth... where's Bunny?
LIONEL

( i n d i c a t i n g cab)

I   g o E   u s   b e a t )   H e r m a n .
A r e Bunny and Mrs, LaCross down
y e t ? I t h o u g h t e v e r y b o d y was i n
t h e lobby when you knocked on my
d o o r

(CONTINUED)



25 CONTINUED:

13.
25

HERMAN
You only got one cab, Lionel?

LIONEL
Yes, s i r .

HERMAN
W e   s e   T o s   n a   T E   P e r c e l   P o s eSend it P a r c e l P o s t ?

LIONEL
I guess you're right. I ' l l get
a n o t h e r . .

On that, out
come MRS. LaCROSS and BUNNY LaCROSS.
for Beth, which is short for El izabe th . )
blonde,
g i r l sh e y na as Savage se hiding something:" In
Bunny's case, a s h a l l o w, l a s c i v i o u s nature . M r s .
L a C r o s s i s we l l - t a i lo red , bejeweled, befurred and
a n g r y .

MRS. LaCROSS
G o d , Herman, . . r u s h rush rush rush
r u s h !

HERMAN
We're gonna miss the plane 'cause
t h e boy g e n i u s b o o k e d t h e e l e v e n
o   c l o c k   o u t t a   K e n n e d y ！

LIONEL
(handing him the
t i c k e t s )

well, s i r , I fi g u r e d with the
r e h e a r s a l d i n n e r b e i n g t o n i g h t , i t
would be be t t e r to have an ear ly
fl i g h t and. . . eve ry th ing . . .

H E R M A N
( look ing a t t i c k e t s )

All we got is three fi r s t - c l a s s
and one t o u r i s t ?

LIONEL
I ' 11 take the tourist, s i r, I

d o n ' t mind.

H E R M A N
You don't, huh, kid.

(CONTINUED)
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14,
25

-

CONTINUED: (2)

By now the second cab h a s pulled up and the doorman is
loading the mountains of luggage. Bunny moves up toL i o n e l and s t i c k s her hand in h i s .

BUNNY
Hi, stranger. Miss me?.

LIONEL
Ye s ,

BUNNY
Excited about tonight? I'm gonna
pretend i t ' s for rea l tonight and
maybe a f t e r w a r d s I ' l l l e t y o u , . .
T'know...

LIONEL
(a glance a t

L a C r o s s )
Bunny. .. come on... your f o l k s . . .

Hey.
Right?

BUNNY
( g i g g l e s )
I m e a n , t h e b i r d s do i t .

LIONEL
Bunny!

But the LaCrosses aren ' t hearing anything. They're too
busy pissing on the doorman a n d the cabbie.

MRS. LaCROSS
I hate New Yorkers. They're so
rude.

(shouts at doornan)
Get t h a t l i t t l e b l u e bag,
my c o s m e t i c bag. I need it.

No p l e a s e . N o thank you. s h e g e t s i n t h e c a b a n d , a sBunny looks a t L i o n e l wh i l e Herman i s k i b i t z -

BUNNY
( o v e r t h e a b o v e )

Did Daddy t e l l you the surprise?
LIONEL

S u r p r i s e ?

MRS. LaCROSS
(from ins ide the cab)

God! This cab smells awfull
makes t a x i s s m e l l so bad?

W h a t



27

28

29

15,
26INT. CAB

The DRIVER looks back a t h e r .

DRIVER
Drunks throw up in them.

a flower: He s t a r e s back:

c h a s i n g d i s t a n c e b y t h e s e d a n w i t h t h e fi v e b l o n d men
and t h e one b l a c k h o s t a g e ,

MRS. LaCROSS
Would you look ' t t h a t maniac?!

And Herman LaCross gets in the cab along with Bunny.
HERMAN

Here's your l i t t l e blue bag. Can
we go now? Lionel, get in the
front s e a t .

Lionel gets in the f r o n t s e a t with the cabbie and
s m i l e s at him.

LIONEL
Well, guess we're off to the
airport .

The D r i v e r l o o k s at him,
the cab pu l l s out , we:

The doors are closed and, as

CUT TO :

INT. GARBAGE TRUCK IN FLIGHT - DAY
I t r o a r s along. E.L, i s fl i p p i n g s w i t c h e s , fi n a l l y h e
h i t s the r i g h t one and t h e s c o o p arm t i p s and d r o p s i t s
garbage in the s t reet .

LOW ANGLE - SEDAN

I t gets h i t with the garbage b u t plows valiantly
through the ness, i t s tires splattering melon rinds out
the back.

EXT, TAXI - DAY
On i t s way to the airport . We HEAR Bunny's VOICE OVER:

BUNNY'S VOICE
Daddy, t e l l Lionel the surprise.

27

28

29
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16.
30INT. CAB - DAY

Herman is reading the Wall Street Journal and Mrs.
LaCross i s working on h e r eye makeup, drawing under her
l a s h w i t h a p e n c i l .

HERMAN®
Okay, I was saving i t f o r
t o n i g h t ，
a r e

b u t , okay. You and Bunny
g e t t i n g . I d o n ' t

n e e d
son-in-law s i t t i n g a t a fl o o r desk

l ike some kinda dress clerk, so I
pulled rank with my department
manager and I got you moved.

MRS. LaCROSS
C a n y o ubump you get this cas to stop

Lionel looks at Herman.

LIONEL
Moved, s i r ?

HERMAN
T h a t ' s r i g h t . I t a lked to
Har r i son Page, who happens t o be
one o f o u r b e s t i n s t i t u t i o n a l men.
I t o l d him you had t h e h o r s e p o w e r
for the job. T h a t means y o u ' r e
gonna be dealing with the big
i n s t i t u t i o n a l   b o y s .

There is a beat as Lionel looks at them, nonplussed.
BUNNY

I s n ' t that fanTAStic?! You'll
n a v e   y o u r   o w n o f fi c e i n s t e a d o f a
c u b i c l e . Y o u ' l l b e d e a l i n g w i t h
r ea l ly important s tockbrokers . . .

Lionel looks at LaCross who i s g l a r i n g a t him.

LIONEL
Sir, I don't want you to think
that t o e really yappe, ta beve
giving the whole
b u s i n e s s a l o t of t h o u g h t l a t e l y

a n d , with the recession anda i i . . .
(MORE)

(CONTINUED)
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（ LIONEL (CONT 'D)

decade in stocks about which...
m i g h t s p e a k

o p t i m i s t i c .
HERMAN

N o n s e n s e , The dress clerks jump
o u t when t h i n g s g e t r o u g h , T h e
t igers jump inBions Tou just got gure oue
W h e t h e r   y o u ' r e   a   t i g e r   o r   a   d r e s s
clerk.

LIONEL
W e l l . . . s e e , s i r . . . what I was
thinking was maybe now, before
Bunny and I have too many
fi n a n c i a l r e s p o n s i b i l i t i e s . . .
w e l l , maybe now i s the time t o . . .
a s t h e s a y i n g g o e s . . . change
h o r s e s .b e e n   g i v i n g   e   1 0 d   d '   t h o u s h e   E ' r et h o u g h t t o
commercial real estate. A lot of
thought.

HERMAN
Are you playing around with me,
here, Lionel?

LIONEL
No, s ir.

HERMAN
You s t a r tI   r o r d e y ,   L i o n e ,   n d   d o n   t   r e s s

i t up!

D o e s   t h i s   d r i v e r   h a v e   R o   F L e   e v e r y
bump in the road? I ' n trying to
g e t my lashes on.

CUT TO:

31 EXT. AIRPORT - DAY

a s the garbage truck r a c e s through t r a f fi c and BLARING
HORNS and s t o p s in f r o n t of the Western Ai r l ine
Terminal . (CONTINUED)
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T u r n e r j u n p s o u t . He i s minus h i s checkered coat,
s t i l l c a r r y i n g t h e b l a c k v a l i s e . He r u n s i n t o the
lobby.

INT. WESTERN AIRLINES LOBBY - DAY

Turner enters and s tops ,

32

TURNER'S POV - LOBBY

Tr a v e l e r s m i l l i n g a round , T u r n e r s ee s t h e s e d a n squea l
i n o u t s i d e and t h e fi v e h e a v i e s p i l e o u t and head i n t o
the airport terminal.

33

INT. TERMINAL - FIVE MEN

as they scan the crowd looking for Turner. They don't
see him,. . and n e i t h e r do we, u n t i l . . .

34

INT. MEN'S ROOM - DAY
The door opens and Turner quickly enters t h e room, o u l t

o f   b r e a t h ,   a n d   u n b u t t o n i n g; h i s vest. He r e m o v e s h i s
s h i r t and t i e , then puts h i s
wards. He i s a d r e n a l i z e d and moves a round the room
like a caged t i g e r. He moves o v e r to t h e t o i l e t s t a l l s

and looks down at the p a n t legs of the s t a l l s ' occu-
A f t e r a noment' he finds what he's looking for:

•35

and grabs the man's s u i t coat and homburg,
whipping i t over the top of the stall. We HEAR the man
E r o n   i n s i d e ：

MAN'S VOICE
Hey. . . h e y. . . 1

F a k e s   E h e   v a l l e   o t   a n d   E g s   e   b e r   t h e   t a i   o n t o
the man's lap.

E.L.
Keep the change, brother.

And he heads out of the to i le t , moving fas t .
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We a r i n g t h e homburg a n d t h e c o a t o v e r t h e b l u e s i l k -
backed ves t , we now h a v e the Reverend E.L. Turner, mov-
ing with pious d i g n i t y through the lobby, s t i l l c a r r y -
ing the valise.

E.L.'S POV - BLOND GIANTS
as they move around quickly, searching the lobby, They
haven't spotted him as he moves to the magazine coun-
t e r , keeping h i s b a c k to them. He s m i l e s a t the
m i d d l e - a g e d WOMAN b e h i n d t h e counter.

E,L.
(cu l tured , almost

J a m a i c a n accen t )
Do you stock the Lord's work, my
d e a r ?

LADY
We have B ib l e s . The condensed New
Te s t a m e n t , and an i l l u s t r a t e d book
o n t h e l i f e o f C h r i s t .

E .L .
King James, i f you have it.

She reaches down, takes out a Bible and hands i t to
him.

LADY
T e n - fi f t y .

He looks around at the men who s t i l l haven't spotted
He pays for the Bible and smi les a t her

g r a c i o u s l y.

E,L.
If you would be s o   k i n d ,   w h a t   i s
t h e name of the airport manager?

LADY
Joseph Rupert.

And the head of dirport security?
LADY

( s m i l e s )
Head of securi ty is Lieutenant
Klinehurst.

37
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E . L .
Your kindness wi l l be your reward.

He tips the brim o f his hat and moves away frow t h e
c h e   e h e r   2 s t h e   1 e b k   a E   h a n   S u e   o e   b a k e   E t a   a n dt h e o t h e r s .

The guard wears a name tag which reads: LEW O'LEARY.
E.L.

I 'm Father Timothy Flack, I'm
looking for a Lieutenant
Klinehurst. I was t o l d by your
a i r p o r t m a n a g e r, Mr. R u p e r t , t h a t
he would meet me here. I haven ' t
been a b l e t o fi n d him.

LEW
L i e u t e n a n t K l i n e h u r s t i s h e a d of
a i r p o r t s e c u r i t y . He c o u l d be
anywhere. Maybe I could help you:

Qui te p o s s i b l y. I 'm t r a v e l i n g
w i t h a l a r g e sum of money,
proceeds f r o m our May Carnival for
t h e C h u r c h ' s G r e a t e r Aid S o c i e t y .
I 'm supposed to board a plane in a
W h i l e ,   b u t . . .

ANGLE - HARTMAN, SPEARS

as they s p o t E.L. t a l k i n g to t h e s e c u r i t y guard and
nove toward him. E.L. sees them out of the corner of
h i s eye.

ANGLE - E.L.

38

39

E.L.
I was wondering.. • c o u l d you

- e s c o r t me t o a

real ly is quite a tidy sum.
LEW

(embarrassed)
Right this way, Father:

He takes E.L, by the arm and leads him through the
security check up the corridor.



40

41

21.
40ANGLE - HARTMAN AND SPEARS

T h e y   E n o n   t h e y   c a r   E e l   t h r o s e e   t h e   s e c u s i t y   C h e c k ,   s 0
they tu rn a n dnove quickly toward the men's room.

HARTMAN
(on the move)

Damn, he 's slick!

p a s s   E h e   L a c t o s s   a n i l y   w h o   a r e   j u s t   e n t e r i n g   w i t h   h e y
t h e i r m o u n t a i n s o f l u g g a g e b e i n g p u s h e d a l o n g by a
skycap

MRS, LA CROSS
( b r a y i n g a t t h e

s k y c a p )
Watch that bag, i t ' s gonna slip

H E R M A N
G e t me a F o r b e s t o r e a d on t h e
plane. IT v e got t o c a l l t h e
o f fi c e .

R e n n e s t a n d   o n e l   P r d   b u n a   R e   b a l i n g   i n   l a s t s e -and Bunny a r e t ra i l ing in las t .
They're having a low-toned, h i s s i n g fi g h t . Lionel i s
carrying h i s overnight bag w h i c h h e i s n o t c h e c k i n g
through.

ON LIONEL AND BUNNY

BUNNY
It ' s ridiculous.

LIONEL
No, i t ' s not ridiculous. I ' ve

b i t i n g my tongue this
t o be n i c e t o

41

BUNNY
N i c e ? I mean daddy l ike almost
k i l l s h i m s e l f so you can g e t a b ig
break... I n s t i t u t i o n a l s a l e s !
That m e a n s y o u I l b e g o i n g to
lunch a n d be deal ing with major
people, Lionel,

(CONTINUED)
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LIONEL

(a b e a t )
I don ' t l i k e him making decisions

Department. I 'm bored with the
stock market. I want something
w i t h m o r e . . . m o r e

BUNNY
( o v e r l a p p i n g )

Lionel ... I'm only going to t e l l
you t h i s once.

( a b e a t )

t o h a v e o u r h o u s e
Park and we ' re going to take t r ips
and havee n d   h a v e   3   w o o d e   E n e   f o e   r e a l i z e d
that Daddy i s n ' t the enemy.

L I O N E L

I d o n ' t w a n t t o l i v e in U n i v e r s i t y
Park. I d o n ' t l i k e i t t h e r e . I
t o l d you t h a t . I t o l d your f a t h e r
t h a t .

BUNNY
And y o u ' r e angry because h e p a i d f o r
the down payment and you th ink h e ' s
going to act like he owns the
house just because he paid for i t .

LIONEL
( s h e u n d e r s t a n d s

at l a s t )
E x a c t l y. Tha t ' s exact ly what I

He's gonna come over there
a n d t e l l m e t h e l a w n n e e d s c u t t i n g
and that I should paint the front
GoOFand, dam it, Bun, thatthe way I want t o l i v e !

BUNNY
(no s a l e )

T a v e a t o r e   e n d   g o n e d   e   a s e   i t sI n   g o n n a e r a s e it
from my mind, Lionel. I'm gonna
pretend i t was fi v e minutes ago and
we never said any of this.

She turns and walks off, leaving Lionel standing there.
A f r u s t r a t e d man.
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23.
42INT. MEN'S ROOM - DAY

as Hartman Spears and t h e others quickly deposit all
o f t h e i r weapons on one o f t h e fi v e g u y s who s t a y s
behind. Then they nove quickly out o f the men's room,
o n t h e r u n .

INT, AIRPORI LOBBY - DAY 43

talking... gesturing, being obnoxious.

LIONEL'S POV
his fiancee and mother-in-law. They're t a l k i n g a
l i t t l e t o o loud. I n t h a t moment, they s e e m t o bea r
a frightening resemblance to one another. Then Lionel
C u r R S and l o o k s a t something on h i s r i g h t . I t i s t he
lean, handsome face of MARK SAVAGE - PRIVATE EYE On
a display card set up on the magazine counter.
r e a d s :

Number two on the San Francisco b e s t s e l l e r s ' l i s t :
THE SCREAMING DEAD MAN

A Mark Savage Mystery

44

CUT TO :

INT. PILOTS' LOUNGE - DAY

as the door opens and SGI. LEW O'LEARY shows E . I . into
the lounge.

LEW
Wait h e r e , father. I ' l l t r y and
fi n d Lt. K l i n e h u r s t .

Lew l e a v e s and E.L. e n t e r s t h e room. I t i s an a i ry
room with windows that overlook the runway. There
are half-a-dozen p i l o t s and second o f fi c e r s hanging
around in t h e room, watching• t h e Raiders/Rams FOOT-

weatherE Dex as drinking estee, checking theenters. Severa l of the p i l o t s
g l a n c e at E.L. who r e a c h e s up and h o l d s h i s hand
over h i s c h e s t .

E.L.
My angina.., took a glycerine tablet.
Sgt. O'Leary said I could lie down
i n h e r e .

45
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49
REV. 10/22/79
CONTINUED:

He t u r n s , s e t s t h e h a t a t a r a k i s h a n g l e , t h e n l o o k s
a t h i s watch. And moves to a phone; d i a l s a number.

E.L.
( i n t o phone)

Clancy Turner please. . .
There is a long moment and t h e n . . .

25,
49

INTERCUT:

49A INT. HOSPITAL ROOM - DAY 49A

MARGUERITE TURNER; h i s w i r e . . Clancy picks up, the
phone w i t h some effort . And when he s p e a k s , h i s v o i c e
i s w e a k . . .

E. L.
Clance... I t ' s the kid brother.

CLANCY
Hey. . . How you doing?

E.L.
(a gr in)

Depends on who you talk to, How're
you?

CLANCY
I'11 live.., but i t ' s the last
time I borrow from one o f Sam D i A g u s t a ' s
l o a n sha rks . I l o s e t h e s t o r e a n d
s i x r i b s a l l a t once .

Well, see, that t.s why I c a l l e d ,
I   h a d   a   1 i t t l e   t i n e   i n

somebody
anyway,

k i l l e d Sam DiAqusta
I ' d just stop at h i s bank

a n d m a k e a l i t t l e w i t h d r a w a l o n
your behalf

CLANCY
Oh no... You didn ' t , m a n . . . T h e n
guys are nob... They'll kill ya...

E.L.
Look, Clance... I got your money b a c k .
I t ' s j u s t I'm not gonna be able
t o get it to you right away because
o f l o t of complicated c i rcumstances . . .

(CONTINUED)
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CLANCY
every time I see you, you're e i t h e r
r u n n i n g   O r   S i t t i n g   i n   J a l l . . . N h   e n
you gonna learn, E.L.?

On that we HEAR...

A P.A, ANNOUNCEMENT
Final call f o r Globe Airlines Flight
3 6 5 f r o m L o s A n g e l e s . A l l p a s s e n g e r s
holding t i c k e t s on Fl ight 365 should
be on b o a r d . . .

I go t ta

b e i n t o u c h .

He hangs up and we stay with Clancy... who looks over
at Margueri te and w e . . .

CUT TO:

49B
49B CLOSE SHOT - THE LOCKER

as E.L. reaches in and p u l l s out a fl i g h t h a t and-a
pair of darks, puts them on and checks h imse l f in the
m i r r o r .C h e   v a l i s e   2 n d exits from the pi lots ' lounge carrying

50

51

INT. JET BOARDING MODULE - DAY

as t h e four b l o n d men r e a c t t o t h e p a g e . They look
People are movingI n c l u d i n g   t h e   i a c r o s s   a n i l y   a n d   L o n e t   d i e   L o r e

men don ' t know which way to go.

Hartman moves to the information desk and Spears watches
him go, missing E.L. coming o u t o f the pilots' lounge.
E .L . heads briskly to the plane boarding ramp and
passes through the gate just as t h e attendant is
closing i t .

50

ANGLE - SPEARS

He turns around in time to see E.L. passing through
the d o o r s and t h e d o o r s c l o s i n g b e h i n d him. E . L . ,

S p e a r s   w h o   s p r i n t s the boarding gate which, by
now, has been double locked.

51
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52INT. BOARDING RAMP

E . L . is the l a s t one down the ramp. He picks up a
clipboard from the maintenance locker, steps aboard
the a i rp lane .

INT. AIRCRAFT - DAY

b l o u s e . Now, he's b r i s k . A l l business.
E.L.

(reading name t a g )
L e t ' s close 'em up, Marie:

MARIE
Yes, sir.

She closes t he cabin door, looks after him with a
puzzled expression,

ANGLE - E.L.

He passes through the galley toward the p i lo t ' s con-
par tmen t , c a r r y i n g the empty c l i p b o a r d . On h i s way,
h i s plucks a d inne r menu o f f the g a l l e y t a b l e , s t i c k s
i t i n his clipboard and noves into the pilot's con-
pa r tmen t .

INT. PILOT'S COMPARTMENT

E.L. enters the p i l o t ' s compartment and the fl i g h t
c t e w :   t h s .   n e   a s   A e r b a g e s   w e s e t o r   a n t u r t u e xAUERBACK,

Lis t e r ine smiles.
AUERBACK

What's t h i s ?

E.L.
P i l o t check ride.

He glances down at the menu on his clipboard.
E.L,

( t o Cap ta in )
You're Auerback.

(a beat)
Which o n e ' s White?

53
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White looks a t him, smiles nervously.
W H I T E

I am.

E.L.
( t o the navigator)

That makes you Kingsley.

KINGSLEY
Yes s i r .

E.L.
( a s i g h )

fellas, I 'm Buster Hutchins,

I want you t o do exactly

the speech or not?

AUERBACK
Might as well. I never heard it
b e f o r e .

E.L.
(as if from memory)

This is a random fl i g h t check.
Federa l law r e q u i r e s me to report
any p r o c e d u r e t h a t is q u e s t i o n a b l e
under F.A.A. Domestic F l igh t Standards.
I wi l l b e evaluating ground handling,
air worthiness, navigation and radio
p r o c e d u r e a s w e l l a s o v e r - a l l s e r v i c e
to t h e cus tomers .

(a smi le )
I f I fi n d t h i s crew to be in need
o f b e e s e - u p , have the a u t h o r i z a t i o n
of a s s i g n n i n g you t o t h e fl i g h t
t r a in ing simulator in Palmdale,
C a l i f o r n i a .

A l l t h e i r faces fall.

E , L .

Don't worry, fe l l as .
never do t h a t .

(a s m i l e )
P a l m d a l e ' s a toi le t .

I a lmost

They relax s l ight ly.
(CONTINUED)
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CONTINUED: (2)
E . L .

How ' bou t a cuppa java? And then
l e t ' s get t h i s soup can upstairs.

He slumps into the jump seat and marks on his o f fi c i a l
clipboard with h i s penci l .

INSERT - CLIPBOARD

E.L. has circled "Greek omelet with grape Leaves and
a n c h o v i e s " and put a check next to it.

CUT TO:

56

INT. FIRST CLASS - THE LACROSSES

The LaCrosses are s e t t l i n g in. Lionel i s helping get

Ruth s e t t l e d by putting her cosmetic case in the over-

head compartment.
RUTH

(loud)
D o n   d o n   e .   T r ' s   g o t   a l l   tperfumes

LIONEL
( c l o s i n g c o m p a r t m e n t )

l e s , ma ' a m .
(a beat)

I guess I ' l l just go on back and
fi n d my seat.

BUNNY
(from across the
a i s l e )

L i o n e l . . .

He looks a t h e r and leans down.

BUNNY
(a whisper)

I'11 miss you.

He looks a t her and s h e squiggles up her nose. Hope-

4 t , by now, we've all got a stonach-full of this
LIONEL

Okay. Me too.

57
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M a r i e w i n s l o w , t h e b l a c k s t e w a r d e s s , i s moving down
the c o r r i d o r o f t h e p l a n e w i t h n e w s p a p e r s I o r t h e fi r s t -
c l a s s p a s s e n g e r s .

MARIE
San Francisco paper? News and
Evening S t a r.

She passes CAMERA. The unsmiling face of Sam Destefano
i s o n t h e f r o n t page.
man. F h d   w e   s e e   a n a t   t h e   M a z i s   a a d e   o b d   E n e t t   h e a t .
The h e a d l i n e announces:

SAM DESTEFANO FOUND DEAD
Mafia Kingpin Believed Tortured

INT. JET PORT - DAY

Hartman is on a pay telephone. S p e a r s is looking out
the window nearby,w a t c h i n g the p l a n e be ing t r a c t o r e d
away from the terminal.

58

HARTMAN

Look, Xuet, s e r y. I m e a n . . .
1   k n o w   t h a t   h a r d l y   c o v e r s   I t . . .
but he 's smart. He's slippery.
He j u s t g o t p a s t us. He ' s on
Western, Fl ight 365.

INTERCUT SAN FRANCISCO NAZI HEADQUARTERS - DAY

On the other end o f t he phone is Beuler. He is terri-
fied. His ass is on the line.

BEULER
How d i d this..W i c h   E h e   h o n e y ?   F h o f   F a l d   y o u   h a
Mrs, D iagus t a , She was going
open t h e s a f e t y d e p o s i t box.

HARTMAN
All I know i s when we got i n there,
t h i s guy a l r e a d y h a d t h e t h i n g
e m p t i e d o u t . We chased him t o the
a i r p o r t .

( a b e a t )
Look, Colonel.• He c a n ' t get off
that plane. H e ' s got the dough.
A l l we g o t t a d o i s h a v e p e o p l e i n
L.A. when i t lands and h e ' s ours.

59
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Impatiently, Beuls le t s out a l i t t l e sigh.
BEULER

Okay. Okay. I want that terminal

P o l   t h e r e   e s   1 E   c a k e s ,   2 s   1 1   b e
on the next plane out of there,
Book me a r e s e r v a t i o n .

HARTMAN
Yes, Colonel.

CUT TO:

EXT. JET AIRPLANE IN FLIGHT - DAY (STOCK)

OVER THIS SHOT we'11 HEAR L ione l ' s voice again. He
is reading from his Mark Savage mystery.

LIONEL (V.O.)
' I was down t h e r e a g a i n . S i t t i n g
on the old man's faded black couch,
the one wi th t h e b l o o d s t a i n s . O l d
nen and dead hookers lounged t h e r e
w i t h   m e . The voices of my companions
came t h r o u g h a r u s t y w i r e and s p i l l e d
o u t a t me t h r o u g h a b r o k e n s p e a k e r
s c r e e c h i n g my o b i t u a r y . .

H a n   w e r   t o u e r   p o i d   u s   l a n   c a n r o d .
I should have known she was a wrong.
t h e day her mother came into my o f fi c e
spilling cigaret te ashes and wheezing
a t me through yellow teeth, 'Find my
a n u e t e r   :   p u e h e a   d y   c E   a k e u n d   b e   c o l ds h e s a i d . I found h e r

lead and sent me t o this place.
Savage says if you w a n t to know about
a g i r l , take a look a t h e r mother,

t h a t ' s what she ' l l be in
t w e n t y y e a r s . Her nother was a pig
and, under
she.

a l l t h a t beauty, so was
I had ignored my own advice

and so I got what I deserved.

INT. AIRPLANE - ON LIONEL

He i s holding the Mark Savage novel , but he i s looking

60

61

(CONTINUED)
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LIONEL

62

CONTINUED:

(sotto)Oh boy!
MARTHA'S VOICE

I s t h i s seat taken?

WIDEN TO SHOW MARTHA GRIBB
She is twenty-eight and g o rg e o u s . not Hollywood

Mark S a v a g e would
S h e h a s a n

upturned nose, fu l l lips and a i dazz l ing smile.

LIONEL

62

No. Go ahead.

She s i t s down.

MARTHA

T o c K   O k e r   W h o   k e s t   e t t g   T u c k y
get me to i nves t in h i s sex l i f e .

She smiles, holds out her hand.
MARTHAMartha Gribb. I ' a a singer.

L i o n e l   W h i t n e y .

V e l v a . . .

I 'm a . . . stockbroker.

They smi le a t e a c h o t h e r . T h e r e i s a moment of ge t t ing-
to-know-you q u i e t and t h e n , s imul taneously:

LIONEL
What kind o f singer...

MARTHA
What kind of stockbroker...

They laugh. Then:
MARTHA

You fi r s t .

LIONEL
(trying to drum up
some enthusiasm)

Well, I 'm in insti tutional sales.
I t ' s really a great fi e l d . I mean...
you g e t t o go to lunch with important
e x e c u t i v e s . . . a n d . . . ahh, well . . . . g o
to New York and. . . Well, i t ' s jus t
really... what i t is i s . . .

(MORE) (CONTINUED)
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LIONEL (CONT'D)
(a l o n g bea t )

I n s t i t u t i o n a l I guess is the word
I'm looking fo r.

She looks a t him.

MARTHA
Were you in San Franc i sco on b u s i n e s s ?

LIONEL
I was here with my fi a n c e e

And then
Mr. LaCross had some business.,. he 's
Bunny's f a t h e r and my boss at Gray,
Johnson & Smith in L . A . . . . and what
we did was he and I . . . we went to the

of fun.

He l o o k s a t her. This i s b u l l s h i t and she knows i t .
-She s e n s e s h i s d i s t r e s s .

She smiles and hands him a slip of paper with a l i s t of
names on it.

MARTHA
Which one do you like? I'm trying
t o d e c i d e o n a n e w n a m e . . . a s t a g e
n a m e , My New York agent made them
u p . He doesn't think Martha Gribb
i s a winner.

L ione l looks a t the l i s t .

LIONEL
(reading aloud)

Sissy Sherman... Amber Lane.
MARTHA

I don ' t l i ke t h a t one.

LIONEL
Gigi Wilson... Mimi St. Cloud...

He looks up a t h e r .

LIONEL
well... I don't know,..

MARTHA
Lousy, huh?

=

(CONTINUED)
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LIONEL
Yeah. Let ' s .

She reaches into her bag and pu l l s o u t a game of Clue.
She s e t s up t h e board and t h e c a r d s , t h e whole schmeer.

MARTHA
It 's gonna be okay, Lionel.

He looks a t her, surprised that she can tead him so
accurately.

MARTHA

and evaluate where they're going.
And the thing you h a v e to do is
L i s t e n   t o   y o u r s e l f . . .   l i s t e n   t o   w h a t
y o u w a n t .

He turns toward her s l i g h t l y. . . impressed by her wisdom
at such a young age.

LIONEL

Up t h e c o a s t t o Va n c o u v e r. . . t he

a chance t o ge t to know one another
a l i t t l e be t t e r.

MARTHA
Get t o know one a n o t h e r ?

LIONEL

this sexual a t t r a c t i o n , and . . .
(a b e a t )

Well... I d o n ' t r e a l l y g e t a long
with h e r father. As a m a t t e r o f f a c t ,
I t h i n k he was about t o c a n me when
we announced our engagement a n d ,
subconsciously, maybe I w a s t r y i n g
t o s a v e my job... a n d Bunny was
trying t o get back at her folks
f o r s o m e t h i n g . . . and then , w e l l , i t
w a s . . .. w e   s o r t   o f   g o t   c a u g h t   u p
i t . I t was fun and part ies, and...

(a b e a t )
Did I tell you she's very pretty?

MARTHA
( s o f t l y )

No, you didn't.
(CONTINUED)
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He looks at her duzing a moment of s i lence . Finally
she hands hin a l i t t l e Clue fi g u r e .

MARTHA

R e v e r e   l e   g o d .   F i i   B radventurer
Miss Scarlet. She's sexy and has
a p a s t .

There is a long beat as she readies the board,
LIONEL

Do you think daughters turn out to
be l ike their mothers? I mean, do
they end up looking and talking l ike
their mothers twenty years later?

MARTHA
I don't know, Lionel. I suppose
i t ' s p o s s i b l e . I g u e s s y o u ' l l have
to ro l l the dice to fi n d out.

She smiles and hands him the dice. HOLD ON him for a
m o m e n t a n d .

CUT TO :

63

64

EXT. SMALL AIRFIELD - DAY

A s i g n i n d i c a t e s t h a t t h i s is l o c a t e d on t h e o u t s k i r t s
of San Francisco,

63

ANGLE - PICKUP TRUCK 64

I t ro l l s through a chain-link fence and out onto the
apron of t h e fie ld . The t r u c k i s s h i n y and new and has
a compliment of hunting r i fl e s in the back window, T h e
t r u c k p u l l s t o a s h i n y n e w L e a r j e t a n d a m a n g e t s

T h i s i s TOMMY TEDESCO. He i s six f e e t t a l l , with
He is known by his associates

crackling crazy who shot his dog when he was ten ys aold. After that, he started shooting people.
mob e n f o r c e r . He wears a P en d l a to n s h i r t and jeans
along with hobnail boots. He m o v e s o v e r t o t h e L e a r

j e t and bangs on the door w i t h h i s fi s t . A f t e r a
moment, t h e door opens and CHIP VINCENT looks a t him.
Chip i s a mob t h r e e - p i e c e - s u i t e r. He l o o k s and d r e s s e s
l i k ea corporate executive except f o r one thing. He
has ten grand in diamonds on h i s cufflinks. He i s on
the phone. He covers the mouthpiece with his hand.

(CONTINUED)



--

9

64

Rev. 10/22/79

CONTINUED:

37.
6 4

S 9

66 .

CHIP
(to Tommy T)

I 'm g e t t i n g a p a t c h t h r o u g h n o w,
S h e ' sOkay. aco photo got Don Rico.

Donato... I ' m with Iommy.

INT. LEAR JET
Tonny enters and takes the phone.

TOMMY
Okay, ginne this thing fast, Chickie.

INTERCUT - DONATO RIÇO
He is forty, dark-skinned and tough. He 's i n a small
r o o m s o m e w n e r e . The shades are drawn. Mrs. Destefano
is in a chair, sobbing soft ly.

DONATO
Okay. F i r s t , your aunt Celeste
i s okay. These creeps picked her up
outside the funeral home and dumped
h e r out at t h e bank. She was bummed
out o v e r your uncle San being k i l l e d .
And you know, she's kinda i n shock
or something. But I had DI. Goldberg
l o o k h e r over.K i n d a   p i L   a n d   s h e   s v e   h e r   s o m e

TOMMY
(overlapping)

Нет , соше , о п , w i l l ya?! #I want the
c o n d e n s e d version.

DONATO
Sorry, Tony, I just thought...

TOMMY
Who, what, where and w h y ? Gimme
those, Donny.

DONATO
N e a r a s we c a n fi g u r e , y o u r u n c l e Sam
w a s s e l l i n g s o m e j e w e l s f o r a N a z i

named B e u l e r • We go t no fi r s t name
o r n o t h i n ' Your u n c l e t r i e d t o s t i f f
'em and these Nazis k i l l e d him.

TOMMY
W h e r e ?

DONATO
We a i n ' t sure yet, We p i cked up o n e
a ' h i s d r i v e r s , b u t t h e guy didn ' t

M i k e

went out before we could brace him.
(CONTINUED)
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（ P r o r e ,   C a T E R   T R U C K S   N i C   E   R e e   o n e   E R E

TOMMY
I need a town, Donny. Until you
give me a town, I'm sitting on the
ground with my finger up my nose!

DONATO
Maybe L . A . He was ye l l ing something
sounded l i k e L.A., when he fuzzed
O u l t   O n   u S .

TOMMY
You got a 'why'?

DONATO
We're doing the bes t we can. Mike
says he hears your uncle was fencing
a p i l e of hot jewelry for t h i s Beuler
. . . s o , m a y b e j e w e l s . When t h i s
guy comes back from sandy-land, I'11
s t a r t working on that.

TOMMY
Get what he knows and then help him
fi n d the r i v e r .

DONATO
Iommy, don't you think we should maybe
c l e a r

TOMMY
I f i t makes you feel any b e t t e r, you
t e l l 'em.

DONATO

R e r e   C o t e s   t e   s a y ;   C h e s e   v a z i s   Y o u
were chasing a shine outside the
bank. Nobody knows who he i s , but
Celeste says he had a va l i se .

TOMMY

T e r r i fi c .(disgust derific. I l o v e i t
m o r e a n d m o r e b y t h e m i n u t e .

He hangs u p . . . looks a t Chip.
TOMMY

L.A.

SMASH CUT TO :
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67EXT. LEAR JET

as i f s t r eaks past CAMERA and climbs into the sky and

CUT TO:

INT. 747 COCKPIT - AFTER TAKEOFF - DAY

The three p i lo t s are fi n i s h i n g the i r t ake-off protocol.
a s they bank out of the air t r a ffic pattern.
jump sea t s i t s E.L. Turner w i t h t h e c l i p b o a r d u p s i d e

KENNEDY TOWER VOICE
( o v e r r a d i o )

We s t e r n 365 heavy final c h e c k
c o n t r o l . Maintain t h r e e - fi f t y
diamond four depar tu re squawk 4141.
Departure c o n t r o l l e d 1 2 4 . You're
c l e a r e d d i r e c t to LAX. You ' r e
going off the scope. Have a good
o n e .

AUERBACK'S VOICE
That's a roger, Kennedy: Thanks
for the safe out. Adios.

OVER THIS, E.L. is watching t h e dash, studying the
signs put there b y t h e Western Airlines and the F.A.A.
One s a y s : USE SHOULDER STRAPS FOR TAKE-OFF. One s a y s :
RESTRICTION TWO HUNDRED FIFTY NAUTICAL MILES UNDER TEN
THOUSAND FEET.

RESUME E.L. AND OTHERS

68

69

AUERBACK
( t u r n i n g )Smooth a s a k iss on a baby's botton.

How about a sandwich up here? I missed
breakfast. Ask Karen.

(a b e a t )
You want anything, Hutchins?

E.L. smiles a t i r e d smi le .

E .L .
Well, what I 'd like is i f from now
o n e , we could get Navigator Kingsley
to use his shoulder s t raps on take-
offs.

Kingsley tums arourd.
(CONTINUED)
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KINGSLEY
I was working the transponder,
capta in .

E.L. picks up the clipboard and makes a mark on it.

INSERT: CLIPBOARD

E.L. c i r c l e s 'pork chops w i t h Russian cabbage' and
makes a l i t t l e check alongside.

E.L.
N o   s w e a t . . . b u t   I   g o t t a   c h a r t   2 t .
I 'm o f f to the head. Be right back.

E.L. e x i t s the cabin. As soon as he's gone, Auerback
looks a t the other guys in the cabin. They exchange
w o r r i e d looks.

AUERBACK

J u s t stay loose and we'11
g e t p a s t him.

70

CUT TO:

INT. FIRST CLASS SECTION - CLOSE SHOT - CARRY-ON
LUGGAGE LOCKER

as a hand r e a c h e s i n a n d p u l l s out a random bag; Then
we WIDEN a n d SEE that E.L. is taking somebody e l se ' s
bag. He s m i l e s , t ips h i s h a t a t t h e p r e t t y b l a c k
s tewardess and s h e smi les back.

INT. TOILET

E.L. enters, closes the door, locks i t and puts the
bag up on the sink.

E.L.
Let ' s see who we got here.

He looks at the tag on the luggage handle:

INSERI: I.D. IAG
It says:

71
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l r .   L i o n e l   W h i t n e y
2365 Elm Circle Drive
No. Hollywood
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74 • RESUME E.L.

He s n a p s t h e b a g o p e n a n d s t a r t s t o r u m m a g e a r o u n d i n
i t , b e i n g c a r e f u l n o t t o d i s t u r b t h e c o n t e n t s too much.
He fi n d s Lionel 's wedding invitation:

Mr. and Mrs. Herman LaCross announce
the wedding o f t h e i r d a u g h t e r E l i z a b e t h

L i o n e l W h i t n e y o n J u n e l o t h

Lady of Grace Church in Bel Air.
He puts i t back, then finds some detective novels in
t h e Mark S a v a g e ser ies . . . a c a n o f D e s e n e x . . . a b l o o d
t e s t c e r t i fi c a t e and p h y s i c a l exam, some b o x e r s h o r t s ,
and some l e t t e r s from Payne Webber Jackson and Curtis.
He opens one of the l e t t e r s and reads i t :

75 INSERT: LETTER

Under the letterhead: FROM TIE DESK OF TOM GUSTAFSON,
i t r e a d s :

Dear L i o n e l :

74

75

He's going
to short fi v e thousand shares.

Gusty

76 RESUME E .L .

He f o l d s t h e l e t t e r u p a n d p u t s i t b a c k i n t h e s u i t c a s e .
He p i c k s up one o f t h e nove l s and scans i t for a b e a t .

Te p e p s i se r lock Holes varety.
E.L.

H o m n n

He puts i t back, closes the suitcase and snaps i t shut.
CUT TO:

76

77 TIGHT SHOT - CLUE GAME

We are VERY TIGHT ON the characters of Col. Mustard
and Miss Scarlet. One the CUT a hand comes in and noves
Col. Mustard fi v e places into the bedroom where Miss
Scarlet i s .

(CONTINUED)
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LIONEL'S VOICE
(no saxua l r e f e r e n c e

i n t e n d e d )
Okay. I 'm i n the bedroom with you,

Last (a beat)
L e t ' s see... Prof. Plum k i l l e d Mr.
Green i n the l i b r a r y w i t h a r o p e . . .

MARTHA'S VOICE
Nope... my turn.

WIDEN tO INCLUDE them both, the Clue set between them.
She r o l l s t h e d ice and comes up with a s i x . She noves
Miss Scarlett six places. and exits her from the bedroom

to the kitchen. -.

MARTHA
Mrs. White k i l l e d P r o f . Plum in
the kitchen with a pipe.

LIONEL
Oh-oh... I t h i n k t h a t ' s i t . I
don ' t have then.

M a r t h a s m i l e s . S h e r e a c h e s o u t a n d t u r n s o v e r t h e d o w n

put the game away.. After a long beat:
LIONEL

I woulda had t h a t if I coulda
g o t to t h e kitchen. What k i n d of
songs do you sing?

MARTHA
All kinds. P o p . : : f o r t i e s . . . some
s h o w t m e s . . . a l i t t l e c r o s s - o v e r
c o u n t r y - w e s t e r n . . .

LIONEL
Boy, I'd love to hear you.

MARTHA
I've got two weeks s o l i d at t h e

I t ' s a l i t t l e
Sunset. My

A g e n t s a y s P a t t i P a g e s t a r t e d
o u t t h e r e about a mill ion y e a r s
ago. I t ' s my fi r s t real booking.
I 'v e been a t t h e music conservatory
i n New York for three years, b u t
i t ' s time for me to s o r t o f b u s t
loose and t a k e the shot.

=

=

=

(CONTINUED)
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LIONEL
I t must be exci t ing.

And now Martha's eyes glow with excitement, excitement
t h a t L i o n e l e n v i e s . S h e i s so a l i v e and h o p e f u l abou t
h e r f u t u r e a n d h e i s so bummed o u t a b o u t h i s .

MARTHA
(rhapsodic)

o p   t h e r e ,   n o i ,   w e n   h a t   a t e
in my h a n d s . . . s i n g i n g a n u m b e r . . .
entertaining: i t ' s like being on
t o p o f t h e h i g h e s t m o u n t a i n . And

and you can't get enough air, and
you feel warm a l l over.

LIONEL
And i f they don't?

MARTHA
I t ' s h o r r i b l e . J u s t   n o r r i b l e .
You have cold sweat on you and your
stomach knots. But the way I look
a t i t , you ' l l never get the highs
i f you don't r isk the lows.

Again she h i t s him dead center.
LIONEL

Yeah, yeah. I guess you're right.
MARTHA

I hope y o u ' l l come and see me.
I ' l l w r i t e i t down for you.

She jots an address on a magazine cover, tears i t off
and hands i t to him.

LIONEL
( t a k i n g t h e p a p e r )

w e l l , m a y o e . . . who
knows.

coming in from all over... family
and every th ing . . .

MARTHA
(what a bummer)

Oh, I forgot . . . Well, anyway...
She hands him the piece of paper.

(CONTINUED)
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LIONEL
(pockets it)

Well, anyway..
He smiles at her and she smiles at him and we:

LONG DISSOLVE TO:

78 EXT. PLANE IN FLIGHT - DAY - (STOCK)
OVER THIS WE'11 HEAR the L.A. Iower:

L . A . TONER VOICE

the scope... welcome to smogsville...
AUERBACK'S VOICE

That's a roger, L.A. control. You
nave a s t a c k i n g p a t t e r n .

79 INT. COCKPIT - DAY

78

79

80

airplane, E.L. i s sipping a cup of coffee..

CLOSE SHOT - CLIPBOARD AND E.L. 3 0

I t i s alive with checks and doodles. Af tez a moment,
we HEAR the announcement (we a r e preparing for landing
in L.A. P l e a s e extinguish a l l cigarettes a n d suoking
material, atc.) As this is playing over the loudspeaker:

E . L .
Well, I have to t e l l you, fe l las ,
except for a few minor l i t t l e

handied elites a swoot, well-
( a laugh)

I'n la te for a check nog to San Diego.
They schedu le us too tight. T e l l
you what... if you out th i s thing
down in one piece, and can arzange
for me t o g e t a s p e c i a l c a r as t ha
j e t pad to take me to Global fl i g h t

3 k i D   P a i n d a l e   t h i s
y e a r .

The captain fi c k s up the mike.
(CONTINUED)
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AUBERBACK
This i s w e s t e r n 365 heavy t o L.A.
cower r e q u e s t i n g a ground i t to
meet us a t t h e dock.B a n s p o r t o   C o o a   A r i n e s   E l i g h t
operat ions . We have a check pilot
with a t i g h t one.

CUT TO:

81 INT. WESTERN AIRLINES TERMINAL AT LOS ANGELES 81

82

33.

s h o r t s , some i n j e a n s , c o u p l e in c h i n o s a n d w h i t e
s h i r t s , moving down t h e j e t w a y.
tough and we know they a r e n ' t there to meet the i rna ve go t All o f them look

grandmothers.

CLOSE ON ONE OF THE MEN

He is i n charge. He is overweight.:: wears a Hawaiian
s h i r t wi th t e u t o n i c wr ink les o n the back of n i s neck.
His name is HARRY BRAUN. He car r ies a photograph of
E.L. Iurner in his h a n d . As they race up the corridor,
the P.A . is announcing the a r r iva l of western Airlines
Fl ight 365.

INT. GATE AREA - DAY

Several o f t h e men go to the observation window to.
watch the j e t t a x i up.

BRAUN
O k a y This guy doesn't ge t past
u s . Anybody screws up on this, he's
in deep, deep trouble!

One of the men, DICK HEMMET, nods his head.
H E M 企 E T

He's not get t ing past us.

8 2

CUT TO:

84 INT. TERMINAL - NEW ANGLE. - DAY

as the ten guys have the place staked out six ways from
Sunday

(CONTINUED)
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46.
34CONTINUED:

Now way E.L. could su rv ive i n there. But h e ' s no t
g o i n g i n t h e r e . He e x i t s the plane c a r r y i n g the h a t
and c o a t i n o n e hand, draped o v e r the val ise. H e ' s
across the apron, headed toward the car.

INT. LOBBY - THROUGH WINDOWS - DAY

This is a t i e - i n shot and Braun and Dick Heumet watch
with dismay as E.L. gets in the airport car.

BRAUN
How'd he work t h a t ? !

(a b e a t )
Let 's go!

EXT. PLANE - DAY

as the a i rpor t ground handing car moves away from the
jet.

INT. CAR - TOWARD TERMINAL

E.L. ' s POV o f the terminal. We c a n SEE B r a u n a n d
Hennet and half-a-dozen other guys running through the
terminal, from window to window, para l le l to the a i r -
p o r t c a r

INT. TERMINAL - ON BRAUT, HEMMET AND OTHERS
as they've los t s ight of E.L.

BRAUN
( t o Hemmet)

Take fi v e g u y s and cover every exi t
from the fi e l d ! I ' l l take t h e rest
and check the terminal. Move it!

They s p l i t up, moving fas t .

INT. AIRPLANE - LIONEL, MARTHA - DAY
The passengers a re e x i t i n g t h e a i rp lane . The L a C r o s s e s
are already out of the fi r s t c lass section.

LIONEL
(eyeing empty seats)

I g u e s st h e y ' r e already in the
terminal.

8 5

86
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39

(CONTINUED)
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MARTHA
I g u e s s .

( s m i l e s )
Well, have a t e r r i fi c l i f e , Lionel.

LIONEL
You t o o .

gives him
h u r r i e s off ahead of him.

T h e n s h e t u r n s a n d

CUT TO:

90 INT. AIRPORT LOBBY
as Lionel enters and joins up. with the LaCrosses.

MRS. LA CROSS
(bitching a s u sua l )

Can y o u b e l i e v e a i r l i n e food? You
could r e t r e a d a t i r e with tha t
o m e l e t .

BUNNY
(to. L ione l )

Miss me?

LIONEL
( g l a n c e s around t e r m i n a l )

Oh... yeah.

Lionel watches as Martha Gribb is wet by a man in a

on. the terrazzo fl o o r s . And then we HEAR the P.A:
P.A

W i l l Mr. L i o n e l Whi tney p l e a s e come
t o t h e w h i t e cour tesy telephone.

Lionel, puzzled, looks at the LaCrosses.
LIONEL

Wonder who tha t is. Be right back.

91 ANGLE - COURTESY PHONE

as Lionel noves in and picks i t up.

90

91
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92INTERCUT - E.L. - MAINTENANCE AREA

During t h i s conversation E.L.badges of his vert and pilot satripping the pilot's
LIONEL

This i s Lionel Whitney.

E . L .

LIONEL
Limousine... . ?

E . L .
Mr. Gustafson an' a l l the folks
down at gray, Johnson sent me
out ta get you.

LIONEL
Gusty did that? No kidding? A
limousine.

E.L.
He say to me... Sam, Mr. Whitney
is g e t t i n ' m a r r i e d , h e s a y, s o you
p ick him up an' you take him wherever
i t is he wants t o go.

LIONEL
(knocked o u t )

That's t e r r i fi c . What a t e r r i fi c
th ing !

T o r n s o t   o u r   L t i o   p a i k e d   a E   t h e
curb . I ' m on t h e phone ou t here
by the b a g g a g e c l a im .

( a b e a t )
If you t e l l me w h a t you got on,
well, I ' l l fi n d you around about
t h e l u g g a g e a r e a . . .

LIONEL
Great! Good idea. I'm real t a l l ,
dark hair and I'm wearing a gray
three-piece suit and maroon t i e .

I ' l l fi n d ya.
home, Mr. Whitney.

(proud)
Thank you, Sam.

E . L .
An' welcome back

LIONEL

Thank you.

(CONTINUED)
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92CONTINUED:

He h a n g s up a n d w a l k s o v e r t o h i s f a t h e r - i n - l a w , swagger-
i n g j u s t s l i g i t l y .

HERMAN
Who was that?

LIONEL
• Limo. The guys f r o m G r a y J o h n s o n

sen t a l i no for us . I s n ' t t h a t
g r e a t ?

MRS. LA CROSS
God, I hope they were smart enough
t o make it a s t r e t c h o r w e ' l l never
g e t a l l the luggage in one c a r .

They nove off, leaving Lionel standing there. He's
the only one excited about i t .

ANOTHER AREA - BRAUN AND THE OTHERS

as they move q u i c k l y down the concourse

s ta i rwel l or into an open door.

93

CUT TO:

ANGLE - FRONT SIDEWALK - DAY 94

E.L. is moving quickly down the sidewalk. He knows he's
hot and he i s s t i l l carrying his coat over his arm, the

v a l i s e h i d d e n under t h e coat. He glances around, not
knowing where t h e t r o u b l e w i l l come from.

E.L.'S POV - THE CURB 9.5

A long w i t h s t a t i o n wagons a n d t a x i s a n d t h e n o r m a l
compliment of l i n o d r i v e r s w a i t i n g for t h e i r p a s s e n g e r s .
He s e l e c t s a d r i v e r who i s l e a n i n g o n h i s l i m o f e n d e r
wi th h i s arms crossed. His body language t e l l s us h e ' s
been the re a while.

RESUME E.L.

He moves in on the DRIVER, looks at him for a beat.
E.L.

Scottie Maitland, Western Airlines
curb a t tendant . Gonna have to ask
you to move t h e car. T h i s i s a
fi v e - m i n u t e zone.

96
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DRIVER
(Lying)

I jus t got here.

E.L. smiles a t i red smile.

Come on, A c e .
a living. I t ' s hard enough as i t
i s . Ju s t take i t around.

DRIVER
Come on. Be a buddy. I t ' s gonnatake me twenty minutes i n t h i s
t r a f fi c . My people w i l l be here
i n a minute . Be a good guy.
P lea se .

He reaches into his pocket, comes o u t w i t h a b i l l and
hands i t to E.L. n o hands it back.

E.L.
My supervisor catches me takin '
money, I'm out on my kishkabob.

He looks at his watch, then sighs. -

E .L
Go o n i n there and see i f you can
find 'em. But make i t quick. Okay?

DRIVER

Hac, man, you're a pal. Be right

÷ 97

piece) and puts on the c o a t , and then, bobbingT i S   ' n e a d   s l i g h t l f   a s   h e   w a l k s ,   h e   n o v e s   i n t o   t h e   b e s g a g e
area, a l iver ied limo driver.

E.L. 'S POV - LIONEL WHITNEY
as d e s c r i b e d .

98 ANOTHER ANGLE - E.L. AND LIONEL

E . L .
Mister Whitney?

97

98

(CONTINUED)
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98

99

Sam?
LIONEL

E.L.
Can I be givin' y a a h a n d wi th
yer luggage? You have a bag?

HERMAN
You're dam sure r ight , we got
bags.

E.L. 'S POV - THE LUGGAGE 99

100 ON E.L.

as he views the luggage.

E.L.
( s o t t o )

Oh n o !

They don't hear this, and he has no choice.
E.L.

You f o l k s have a n i ce t r i p ?

He grabs the fi r s t two bags. They're hernia-makers.
He grunts his way toward the exit.

MRS. L A CROSS
Driver. . . p u t my l i t t l e cosmeticc a s e i n t h e back s e a t .

E.L.
(grunting)

Yes, ma'am.
He l u g s t h e i r bags o u t onto t h e cu rb , p a s s i n g Braun and
E W Oo f the h e a v i e s on t h e way. They g l a n c e a t him, but
s e e

him r igh t b y, steaming into the baggage
the bags in t h e t runk , a long w i t h h i s b l a c k val ise .

MATCH CUT:

100

101 BAGGAGE AREA - TIGHT SHOT - MORE BAGS

as E.L. grabs. two more.

101
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He grunts with them as Herman walks alongside carrying
n o n e . Lionel reaches down and gets his own bag a n d
the r emain ing one .

HERMAN
( t o Lionel)

The d r i v e r w i l l g e t those, Lionel!That's what he ' s paid for.
E.L.

(sweating; w i t h e f f o r t )
Don't you do nothin' with them bags.
Sam'11 get-'em.

LIONEL
I ' l l do it.

And they s t rugg le p a s t the heavies again who are now
e x i t i n g t h e b u i l d i n g , l o o k i n g f o r E.L. who k e e p s h i s
head down and spouts a s t e a d y s t r eam o f c amouflag ing
b u l l s h i t .

E.L.
Bet you fo lks are sure e x c i t e d about
t h e weddin ' • My w i f e , Mary E l l e n ,
she says, 'Sam you sure do like
weddings: All the nice
t h e n   C r u n c h y   f o o k r e s r a p ,   c a k e s and

a l l them
folks throwin' r i c e . . . '

Herman, Bunny and Ruth aren ' t listening.
HERMAN

God, i t ' s four-thirty already.
RUTH

( s t r i d e n t )
Put t h a t l i t t l e blue one in the
backseat, driver.

LIONEL
( to E.L.)

Lemme give you a hand.

E.L.
(at the t runk)

I got 'em, sir. Y ' a l l j u s t g e t
i n t h e c o a c h .

He s t a r t s loading

is trying to The c u r b s i d e

T o o k .   S E e n   t h o u g h   E L   1 s   n i s   T h a t   p i l f   a   c o ,   S a t
m a k e s h i m t h i s t i m e .

(CONTINUED)
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101

BRAUN
Hey. Hey!

He s t a r t s for E.L. who i s s t i l l near t h e t r u n k o f t h e

fi r e s i t away f rom t h e c u r b
as t h e heav ie s run out of the t e rmina l to he lp Braur
to h i s f e e t . L i o n e l ' s bag is laying on the sidewalk.

INT. LIMO

s c r e a m s :
The rear passenger door is s t i l l open and Mrs. LaCross

MRS. LA CROSS
The d o o r ! The d o o r !

E.L.
I'11 get i t , ma' am. W a t c h   y o u r
fingers !

He h i t s the brakes a jab and t h e door slams shut. He
then hi ts low and powers out again, laying on the hom.

EXT. LIMO

as i t h u r t l e s acorss three lanes of t r a f fi c , ducking
i n and out and a c c e l e r a t i n g a l l the time.

INT. LIMO

102

103

104

MR.. LA CROSS
What the he l l are you doing, driver?!

MRS. LA CROSS
(hys t e r i ca l )

slow him down, Herm! He's crazy!

E.L.
S o r r y f o r t h e l i t t l e bump. T h r o t t l e
s t i c k s   a   L i t t l e . We been t ryin '
to g e t i t fi x e d ,b u t they don't
know what 's causin ' it. I ' 1 1 be
slow, now.

There is a beat t h a t seems to put the fi r e out.

(CONTINUED)
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E.L.
S o y o u f o l k s h a p p y t o b e h o m e i n
t h e C i t y o f A n g e l s ? We b e e n h a v i n '
g r e a t w e a t h e r. -

LA CROSS
I read in the paper there was a
third stage smog a le r t .

E.L.
Ye s S i r . But I p a y t h a t no
n e v e r m i n d . My w i f e ' s s i s t e r , she's
the barometer in S h e

bad.
wheezin'
we g o t us some smog.

MRS. LA CROSS
Driver, would you mind? I could
r e a l l y u s e a l i t t l e s i l e n c e .

CUT TO:

105 ANGLE - AIRPORT CURB

Braun is holding Lionel's suitcase.
BRAUN

We've l o s t him.

He looks a t the leather I.D. tag from Lione l ' s bag,
r ips i t off and drops the bag where he's standing. T h e
s t r e n g t h r e q u i r e d to r i p i t o f f i s awesome. They move
o f f toward the p a r k i n g lo t and we:

CUT. TO:

105

106 EXT. BEL AIR HOUSE - DAY

T h i s h o u s e was b u i l t by J a c q u e l i n e S u s a n n but s h e d i e d
before she moved in. I t was s o l d t o J o h n Dean, a n d he
s to le i t from Mike Silverman Real Es ta te for a measley
seven-hundred and fi f t y - t h o u s a n d do l l a r s . T r i u m e d
lawns, oversized p o o l and a p a i r o f b l a c k jockey boy
s t a t u e s n e x t t o t h e door. A pair of struggling legs
MOVES PAST the CAMERA a n d we PAN them b y and SEE t h a t
they belong to E.L., fighting the mountains of luggage
up the s teps into the house.

106
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55.
REV. 10/22/79

ENT. ENTRY HALL - DAY

as E.L. deposits t h e bags in the huge entry. As he
does, Lionel is g e t t i n g reamed by Mrs. LaCross.

RUTH
N e T e   a   S a l   d i m e r   1   a t   i i n t   o c L o c k

s h a r p .s u a n   w e a t   d   c i c e .   • ' c l o c k   d i r e r s

107

RUTH
We have a l l ou r f r i e n d s from Michigan
coming i n and, for God's sake, try
and remember names. I t makes
bet ter impression.

HERMAN
(from upstairs)

R u t h c a n we s h a k e a leg, here?
We're supposed to have lunch at the
Sherman ' s a t two.

By now E.L. i s back out t h e door.

EXT. HOUSE

E.L. iS slamming t h e t u r n k o f the l imo on the black
v a l i s e .

HERMAN

Where'S ayonne-de horse driver?
Bring in the three-sui ter.

E . L . looks up, then grabs t h e bag. Lionel moves o u t
t he f r o n t door with Ruth following like a well-aimed
m o r t a r b a r r a g e .

RUTH
Make s u r e F red h a s a l l t h e
baut tonnieres on Friday. And,

s u r e t h a tE l t   t h e   L e n e   s   a v e   t h e l s   t e s e d e s
picked up b y ten, tomorrow.

HERMAN
( c a l l i n g from
i n s i d e )

Ruth, two o'clock i s in twenty
minutes! How 'bout it, huh?

=

108
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108

moves t o t h e

w h e e l . He can h e a r Bunny and L i o n e l , o f f some d i s t a n c e ,
by the s teps .

109 INTERCUT BUNNY AND LIONEL WITH E.L.

BUNNY
You gonna miss me?

LIONEL
( a l i t t l e pissed)

Of course.

109

Why do

BUNNY
'Cause I ' l l miss you.

11 0 INTERCUT E.L. r e a c t i n g to t h i s s h i t . 110

LIONEL
I ' l l see ya tonight.

Lionel leans over and pecks her on the_cheek. Then he
gets into t h e f r o n t s e a t o f t he c a r . E.L. s t a r t s t h e
engine and pulls out, down the drive and onto the street.

111 EXT. LIMO RUNBY - DAY

as i t heads to L i o n e l ' s house.

1 1 1

112 INT. LIMO - DAY 112

as Lionel and E.L. r i d e in s i l e n c e . Then:

E.L.
They seem l ike mighty nice folks,
t h e LaCrosses .

LIONEL
Oh, yeah. r e a l n i c e .

E.L.
( smi l ing )

Yes s i r , and Mrs. LaCross, she does
know how to snap the whip.

Lionel looks a t E.L.

(CONTINUED)
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112

LIONEL.
You mind i f I ask you a hypothet ical
q u e s t i o n ?

What kind'a question is that?
LIONEL

A n o t - f o r - r e a l q u e s t i o n .

E.L.
（ g o t , i t ）

Okay. Go ahead .

LIONEL
Do y o u t h i n k t h a t g i r l s t u m o u t
t o b e l i k e t h e i r m o t h e r s ? I mean ,

• l i k etwenty. years later?
E.L. looks at Lionel, and he decides to try and help
t h i s schlub.

E.L.
I t ' s funny you would say tha t , sir.
See... i n the Mayfield family, we
g o u s nothin ' but g i r l s . . . cept f o r
ne'n my brother

them gals grow up an' , to t e l l you
t h e r e a i n ' t a o n e ' a thema seittin, breathin' image' a her

a i n ' t

mother. Ye s s i r . You look a t the
mouny, you fi n d out about the g i r l ,
i s what I always say.

He looks at Lionel to see i f this will stick.
LIONEL

Savage says that too. Course with
a sure thing like that, there're
no s u r e ru les .

E.L.
N o . . . bu t I s'pose you gots to look
at the odds.

LIONEL
Yeah. I suppose you do.

E.L.
Where t o ?

LIONEL
2365 Elm Circle Drive, North Höllywood.

MATCH CUT TO:



58.
113113 CLOSE SHOT - TAG ON WHITNEY'S LUGGAGE

The t a g i s in Braun's hand and i t says 2365 ElmC i r c l e D r i v e . WIDEN to SHOW that h e is in a car f u l l
han guys, driving along. Hennet has a map book in hin

HEMMET
Take a l e f t on Flower. I t ' s about
two blocks up.

MATCH CUT TO:

114 INT. LIMO - DAY

as Lionel gives E.L. the d i r e c t i o n s .
LIONEL

T a k e a r i g h t o n F l o w e r . I t ' s
a b o u t a b l a c k - a n d - a - h a l f u p .

115 INT. LIMO - ANOTHER ANGLE - DAY

as Lionel points t o his house which i s off to the r igh t .A Datsun in the driveway.
LIONEL

That's i t , there. The light blueduplex.

E.L.
I ' l l pull in the driveway, sir.

He starts, to make the turn and then he spots the sedan
coming i n on the r ight . He sees Braun a t the wheel and,
i n s t e a d o f p u t t i n g i t i n t h e d r iveway, h e fl o o r s i t ,
s m o k i n g i t a r o u n d i n a c i r c l e and h e a d i n g o u t t h e way
he came.

LIONEL
( s c r e a m i n g )

No! N o ! I ' t s back t h e r e , on the
r i g h t ! Whatta you doing?! Whatta
y o u . . . ?

But this i s drowned out by sheer fright as the limo
jumps a curb , bangs across the sidewalk, ove r a lawn and
o u t o n t o Flower S t r e e t . E.L.'s foot to the fl o o r, he
goes l i k e h e l l !

116 ANGLE - THE PURSUING CAR - DAY

as they take the same route, airborne over t h e sidewalk,
coming down, l ay ing rubber. They fi s h t a i l up the s t r e e t
a f t e r t h e l i m o .

114

115

116
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122

123

59.

117SERIES OF SHOTS - RUNBYS - DAY

as the chase continues, fast and hard, the sedan cling-
ing to the slower limo.

EXT. BUSY INTERSECTION - DAY 118

There are cars a t a read l igh t i n front of E.L. He has
nowhere to go. The c r o s s t r a f fi c b l o c k s him from going

1 e   n e   t h e   b r a k e s   n d   E h e   1 p   S u p k e s   t o   e   s t o p ,   S T e w i n g
sideways, the sedan a beat behind i t .

ANGLE - E.L. 119

running up the s t r e e t .

ANGLE - THE HEAVIES.

a s t h e y p i l e up o u t o f t h e i r c a r a l l e x c i t e d . Hemmet
runs after E . L . , p a s t Lionel who is s i t t i n g i n t h e l i m o ,
watching h i s dr iver being chased by fi v e unkown men.
He slowly gets out of the car, now knowing what to do.

ANGLE - E.L.

He is fast as hel l , running up the street.

ANGLE - LIONEL

As Hemet gets o u t of the sedan, moves up to Lionel,
looks at him menacingly :

HEMMET
Giume t h e keys .

LIONEL
W h a t ?

Hermet noves i n on Lionel, takes a swing, and Lionel
t h e n d o e s s o m e t h i n g we t o t a l l y do n o t e x p e c t . He k i c k s
t h e man i n t h e h e a d w i t h a p e r f e c t l y d e l i v e r e d k a r a t e
kick and Hemmet goes down and o u t . I t ' s obvious Lionel
knows something about Martial Arts. Like a lot of
frustrated men, he takes karate.

CLOSE

He looks at the unconscious, heavyset man.

1 2 0
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122

123
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123
L I O N E L

Oh no! On no. Look't what I did! .

124

125

126

127

ON E.L.

running like a stripe-assed z e b r a . Re has sp r in te r ' s
speed and is leaving most of the Nazis behind.
t h e r e a r e o n e o f two i n s h a p e who a r e s t a y i n g c l o s e
enough to be worrisome.

EXT. STREET CORNER

The s t r e e t is under c o n s t r u c t i o n a t t h i s c o m e .
Several harchats are si t t ing around on break with theis
s h i r t s o f f in the heat of the afternoon. T h e r e i s a
Crocker Bank on the comer of the in t e r sec t ion and E.L.
runs i n t o i t .

INT. BANK

as he goes
t h e f a r s ide o f the

EXT. STREETCORDER

Stipped to the waist, E.L. e x i t s t h e bank and approaches
o f t h e w h i t e workmen. E.L. r e a c h e s into h i s p o c k e t s

f o r a b i l l :

• E.L.
F i f t y bucks for your lunchoox and

• h a r d h a t .

MAN
W h a t ?   !

E.L.
Yes o r no?

MAN
Ye s !

E.L. snaps the hat off the workan's head and pues 1t
on. Ee grabs his lunch box, sits down, leaning against
a t r a c t o r o r w h a t e v e r stzeet equipment is t h e r e .

oops open the box and g r a b s a sandwich and stares to

bar 100015 due ebreath, as the dour ser ecs

124

125

126

127
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128128 - ANGLE - BRAUN
He is the l a s t one out and he's busting a lung. They

He b i t e s
i n t o t h e sandwich, and his face freezes.. He chews i t
and f o r c e s it down. He looks a t the man:

E.L.
What i s that??

MAN
Sardines and peanut bu t t e r.

E.L.
Nobtey puts sardines on peanut

MAN
Ya do if you like i t .

CUT TO:

129

130

EXT. LIMO - DAY
s t u c k in t r a f fi c . Lionel i s i n t h e s t r e e t , dragging
the semi-conscious Hemmet over to the curb. He props
him u p . The man looks at Lionel through dazed eyes.
Lionel looks around f o r E.L.

LIONEL
(ca l l i ng )

Sam... Sam.

Noth ing . Then he sees the heavies coming b a c k , but
L i o n e l decides no t to wait around. He r u n s t o t h e
limo, jumps in and pulls away, passing Braun and the
others, making the corner a t the end of the block.

OMITTED

1 2 9

1 3 0

CUT TO:

1 3 1 EXT. LIONEL WHITNEY'S DUPLEX - DAY
Lionel p u l l s thel l imo up in f r o n t of t h e house.
b l u e D a t s u n i s s t i l l s i t t i n g in the driveway.

The
L i o n e l

gets out and, as he does, t h e f r o n t door o f the house
opens a n d a young man, abou t L ione l ' s age, exi ts . T h i s
i s FRED PLATT. He i s 30, white, s i n g l e , and has a
loosy-goosy walk. He gives Lionel a soul-slap hand-
shake.

FRED
Whitney! How's the man.

LIONEL
Hey, Fred, you made i t . How'd
you get in the house?

FRED
Nine o u t o f t e n guys h i d e t h e i r
f r o n t d o o r k e y s i n p o r c h p o t s ,
Whitney. I'm surprised at you,
buddy.

131
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131 CONTINUED:
LIONEL

Hey, l i s t en . . . gosh i t ' s great to
s e e you!

pounds F r e d o n t h e back and t r i e s to summon up, some
collegiate rah-rah enthusiasm, but he's s t i l l shaken.

FRED
So w h a t ' s up? Was t h a t you out
t h e r e s p i n n i n g t h e d o n u t o n t h e
s t r e e t a minute ago?

Lionel looks a t F r e d . .
LIONEL

You won't believe what j u s t happened
t o   m e .

The dr iver was bringing me b a c k . .
a l l of a sudden, about s i x guys i n
a b lue sedan are c h a s i n g t h i s guy.
He blows out ta here i n the lino, then
takes o f f running. I h a d d a u s e my
karate on one of them to get away!

Fred takes a moment to d i g e s t t h i s .
FRED

Come on. You kidding me?

LIONEL
Do I look l ike I ' m kidding?
Look't me, I'm shaking l i k e a.
leaf. I never used any of my

k a r a t e b e f o r e . ME. Okahamu says
you're not supposed to use i t
1 n   a n g e r . It" s a s p o r t . I..
I feel so guilty about that...
I . . .

He leans aga ins t the Datsun and takes several deep
b r e a t h s .

LIONEL
Boy, I t e l l you one thing... i t
sure works! I damn n e a r k i c k e d t h a t
guy i n t o next year!

Fred i s looking a t him. Finally, Lionel turns and noves
to the trunk of the limo.

LIONEL
Gonna get my bag.. . have a drink.
t a k e a shower. W h a t ' n   I   ' g o n n a   d ow i t h   t h i s   c a r ? ! !

(MORE)
(CONTINUED)
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LIONEL ( c o n t ' d )
• (a b e a t )

Hey, Fred, t a k e a look a t the regis-
t r a t i o n and ge t me t h e name o f the
o w n e r .

63

He p u l l s i t out and looks a t i t . Fred moves over to him.

FRED
Excellsior Limo Service. Bell Gardens.

LIONEL
(s tar ing into the

t r u n k )
Where's my su i tcase?

He moves to the back seat and looks in, then in the front
s e a t . Then he moves to the Datsun.

LIONEL
(moving)

This must be one o f Ruth L a C r o s s ' s

b ray ing a b o u t .
must've unloaded my bag a t the i r
h o u s e . I ' l l have to switch 'em at
t h e r e h e a r s a l .

(he th rows i t i n the
D a t s u n )

Boy, this whole thing i s start ing
out to be the p i t s !

FRED
W a i t ' l l y o u ' n o l d Bunny g e t t o y o u r
w e d d i n g n i g h t . Take i t from me,
s h e ' s d y n a m i t e !

And he stops, looks a t Lionel. The old c a t ' s out of the bag!
Fred puts on the brakes .

FRED
What I mean is she 's probably
dynamite. But t h a t ' s j u s t a guess,
Whit.

LIONEL
Yeah? Sounded l i k e you know fi r s t -
hand.

He's pissed. And now he suspec t s tha t Fred and Bunny maybe
made i t .

CONTINUED
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FRED
Hey, bunky... g i n m e a b r e a k . I w e n t
o u t w i t h h e r fi r s t . R e m e m b e r ?

LIONEL
But you s a i d . . .

FRED

Je did you we never bade it. . . and

( a b e a t )But I was talking spiritual stuff.
T r a n s c e n d e n t a l m e d i t a t i o n and o n e n e s s
of soul. Look, l e t ' s not have a
big scene over no th ing . . . okay?

Lionel looks a t him for a beat. There seems to be
noth ing to s a y. F i n a l l y :

LIONEL
I'm gonna c a l l this lino company.

Lionel turns and s t a r t s into t h e house, leaving Fred
cursing himself . Fred c a l l s to Lionel who's almost on
the front porch.

FRED

Hey, pal... look, i t ' s no big thing.
Lionel stands there, s t i l l r ee l ing f rom the l a s t few
minutes. A one-two punch in anybody's book.

FRED
( a f t e r a b e a t )

Hey, l i s ten, p a l . . . can I borrow the
Datsun? I gotta check on t h e tuxedos
and the bou tonn ie re s . And t h e n I
got ta go pick up my folks a t the
a i r p o r t .

I'11 probably miss the dinner because
t h e i r fl i g h t i s i n a t nine. But I ' l l
be at t h e rehearsal by ten.

Fred looks at him hopefully. Lionel says nothing. He
reaches into his pocket, takes some keys off the ring
and pitches them to Fred.

FRED
Hey, you're a pal. Thanks, buddy.
And, h e y , l i s t e n . . . a b o u t B u n n y . .
she never liked ne, y' know... not
really.
fi r s t time.I a n not after the

(CONTINUED)
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FRED
(a bea t )

See you, bunky. No sweat, right?
N o s w e a t ?

H e ' s jus t d i g g i n g h i m s e l f i n d e e p e r , so h e t u r n s , g e t s .i n t h e Da t sun and p u l l s i t o u t o f t h e driveway.
getaway.

132 ANGLE - LIONEL

He looks a f t e r the car. He's really in the drumps.
After a moment, he turns and enters the house.

133 INT. DUPLEX - DAY
This is a bachelor's pad... Shag carpets, bullfighterposters , stereo wich a l l the accoutrements. He goes
to t h e phone s t a n d to look Execu t ive Lino in t h e book.

134 INSERT - HIS FINGER

noving down the page.
LIONEL'S VOICE

Executive Lino... 555-6787.
HOLD for a beat a n d . . .

132

133

1 3 4

CUT TO:

135 CLOSE SHOT - BLINKING RED LIGHT
HOLD for a moment and WIDEN TO SHOW t h a t i t i s on t h e

C o R s   T e d i n g   L o n e t ;   h a n d c u r t e d ,   S E   E   C h e   h o u s wCOPS leading Lionel the house,
o v e r t o t h e c a r . L i o n e l i s p r o t e s t i n g l o u d l y :

LIONEL
What're you doing?! I ' m the one
who reported t h e c a r s to len!

COP

o o s t s   t h e   e a   w h e r   h e   s   h
B i v e   L e   b a c k   h e n   i e   c o n e s   d o e n .

135

(CONTINUED).
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136

137

L L O N E L
No! No! I t o l d you t h e g u y s at
t h e o f fi c e s e n t t h e car for me.

COP
We checked w i t h Mr. Gustafson. He

a y   B e e   t o   t h e n   w e   s e e r   c h e   L a t a n t s
off the steering wheel and the
mirror, we're gonna get a nicehat satenss e t t h a t match your fi n g e r p r i n t s
perfectly.

LIONEL
(anguished)

I t o l d you... I drove the ca r howe
a f t e r t h e d r i v e r took o f f !

As they l e a d him to the squad car, we will pass the
limo a n d n o t i c e a print man working on the s tee r ing
w h e e l .

COP
Watch your head .

I h e Cop p u s h e s L i o n e l i n t h e b a c k s e a t o f t h e c a r a n d
g e t s i n b a s i d e h i m . Another Cop gets behind the
wheel , s t a r t s the car and pulls out. All the while
we HEAR Lionel p r o t e s t i n g .

LIONEL
N o . • • please d o n ' t do t h i s ! I 'm
supposed to g e t married on
Sa tu rday !

But t h e c a r moves o u t and down t h e s t r e e t a s w e . . .

CUT TO:

EXT. COUNTY JAIL BUILDINGS - EARLY EVENING, STILL
LIGHT

As we WATCH, E.L. walks up the s t e p s . He is now
d r e s s e d in a t h r e e - p i e c e s u i t a n d v e s t , c o n s e r v a t i v e
t i e , p o l i s h e d w i n g - t i p s and c a r r i e s a b r i e f c a s e .
w e a r s h o r n - r i m m e d g l a s s e s . As he noves into the
b u i l d i n g , h e passes a sign reading "ATTORNEYS'
ENTRANCE 18

INT. JAIL CORRIDOR - DAY

E.L. moves up the corridor to the desk of a police
sergeant (SGT. MICKLIN) .

136

137
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E.L. shows him an I.D. in a l ea ther w a l l e t .

E.L.
Ronald Rouche... Rouche-Rit telman,
A t t o m e y s . H e r e t o s e e L i o n e l
W h i t n e y •

CUT TO:

• 138 CLOSE SHOT - MESH-SCREENED DOOR

It opens a n d a frightened, bewildered Lionel Whitney,
At preys, god fitting county denims is led into the

139 INT. ATTORNEYS' ROOM

I t h a s long t a b l e s with foo t -h igh wood b a r r i e r s running
down the center of them, over which a t to rneys confer
wi th the i r c l i en t s . There a r e severa l other a t t o r n e y s
and pr i soners s c a t t e r e d t h r o u g h t h e room, c o n f e r r i n g
q u i e t l y. A county s h e r i f f prowls t h e per imeter.
L i o n e l i s moved by a GUARD t o a t a b l e . He s i t s down

• • t h e r e is nobody opposite him. Then the door on
the far side opens and a guard leads E.L. over to
Lionel. He s i t s down. Lionel looks at hin, but
d o e s n ' t make him b e c a u s e o f t h e horn-rimmed g l a s s e s
E . L . is wearing and the fact that his head is bowed
s l i g h t l y.

LIONEL
Who are you? I d idn ' t c a l l an
a t t o m e y . They s a i d . . .

And E.L. looks up and takes off his glasses. Lionel
recognizes him.

LIONEL
( t o o l oud )

I t ' s you! I t ' s you! You're the
o n e g o t me i n here , y o u . . . you
s t o l e t h a t c a r !

( t o the Guard)
Ar res t him! He s t o l e the c a r ! !

The Guard moves over, about to take charge.
E.L.

(shows I.D.
t o G u a r d )

Ron Rouche.
(MORE)

138

-
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E.L. (CONT' E)
I'm with the Public Defender's

I think he's gonna be
okay, bu t we may w a n t him i s o l a t e d .
Maybe d o a p s y c h i a t r i c . . .

LIONEL
A   w h a t ?

E . L .
(a b e a t )

I ' l l try and keep hin quiet. Gimme
a m i n u t e more.

Okay.
GUARD

B u t i f you can't, I'm gonna
have to p u l l him o u t .

I u n d e r s t a n d .

The Guard moves away and Lionel looks a t E.L., awe-
struck.

LIONEL.You're no attorney!
E.L .

You're no car th ief , e i ther, butw e ' r e both in he re j u s t t h e same.

Lionel doesn ' t see the humor in i t . E.L. smiles.
E.L.

won't tube you for t h a t . . . 'speciallyno t on a fi r s t o f f e n s e . Hey, you
draw a l i t t l e probation... you watch
y o u r s t e p a n d a l l y o u l o s e i s y o u r
v o t i n g r i g h t s . A n d the way things
a r e ,   w h o   c a n   p i c k   a   c a n d i d a t e
these days, anyway.

Lionel leans in. He's smoking mad.
LIONEL

( too loud)

t h a t c a r !

(CONTINUED)



139 CONTINUED: (2)
69.

139

E.L.
(motioning toward
Guard)

If you don't relax. He's gonna
throw you in the head ward.

Lionel looks a t the Guard, who is watching them with
growing c o n c e r n .

E.L.
Look.. . what I ' m also say ing is
I ' m s o r r y. Y'know? I was moving
f a s t a n d l o o s e a n d I was i m p r o v i s i n g .
n d you got caught i n t h e middle .
And I 'm just t r y i n g to help you
o u t . Okay?

LIONEL
Who the h e l l are you?

E.L. looks around a t the other occupants, lowers his
v o i c e .

E.L.
Okay. Okay. I ' m gonna t e l l you.
You got a r i g h t t o know b u t , s i r ,
y o u g o t t a k e e p i t t o y o u r s e l f
' c a u s e I ' m p u t t i n g my l i f e on the
l i n e he re .

Lionel w a i t s .

E.L.
Agent Hume Stoval, A.T.F. I ' m
working a big in te rna t iona l

Brown Mexican snow.

That's unprocessed heroin. I t ' s
coming in on donkeys, through
Los Angeles a i r p o r t .

( o f f L i o n e l ' s look)
A donkey or a mule i s a carrier.

LIONEL
( h i s s e s )

Feds d o n ' t s teal l i nos ! Alcohol,Tobacco a n d Firearns? That's your
agency, huh?

E.L.
That 's right.

LIONEL
Who's head of i t ?

(CONTINUED)
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E.L. is stuck on that one, but without missing a beat:
E.L.

M o r r i e F e l d m a n .

L I O N E L
Wrong. I t ' s Abe Whi tfie ld . I

happen to be a law enforcement
b u f f !

E.L. looks a t him for a beat, goes on.
E.L.

I t s t i l l doesn't change the fact
t h a t y o u ' r e about to take a f a l l
f o r G . I .A . I f you want o u t , you
got ta cooperate with me.

LIONEL
I'm not cooperating with you!
Firs t you're Stepin Fetchit, then

J u s t g e t o u t o f h e r e and laave.
me a lone ! Okay?!

E.L.
(a w e l l - a i m e d s h o t )

You want me to c a l l y o u r f a t h e r -
in - law? Have him try and spring
y o u ？

LIONEL
(panicked)

No! N o ! H e ' l l k i l l me. Why a re
you doing this to me?

The Guard s t a r t s to move in o n them. E.L. shakes his
head and holds up. his hand indicating that he's got
i t under con t ro l .

E . L .
I ' n t e l l ing you, L i o n e l . . . you
got ta stay f ros ty. T h a t guard is
about to drop you in the hamster
c a g e .

Lionel looks at the Guard, then at E.L.
E . L .

I think fi v e hundred bucks will
square us with the limo company.
I a l s o know a bail bondsman.
think I can get you loose.

(CONTINUED)
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LIONEL

T a p p e n s   p a y   t h e n   f i v e   h u n d r e d ,   w h a e
E.L.

They don't press charges and the
w h o l e   t h i n g   t u r n s   t o   d u s t .

LIONEL
(a plea)

Get me o u t t a h e r e .

E .L.
Done.

E.L. gets up to leave.
LIONEL

W h a t . . j u s t what is your r ea l
name, anyway?

E.L.
( l e a n i n g in)

but don ' t t e l l

a tax case and l ' supposed to be
dead.

E.L. t u m s and moves quickly out of the room as the
Guard moves over to Lionel.

CUT. TO :

140 EXT. COUNTY JAIL - ATTORNEYS' EXIT - NIGHT

E . L . i s carrying his b r i e f -
case. They move across to the parking a r e a , E.L.
trying to keep up with the fast-noving Lionel.

E . L .
Slow down, will you?

LIONEL
Go away. Leave me alone.

E.L.
Look, man, I got you o u t t a there.

Lionel's s t i l l noving fast.

140

(CONTINUED)
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LIONEL
You a lso got me in there. Don't
forget that partT

E.L.

Dook, you wanted to know who I am.Okay.

L i o n e l t u r n s and looks at him fo r a b e a t .

LIONEL
By a l l means. . This oughta be
g r e a t .

(a beat)
No. Lemme g u e s s .No one sue you a onMickey Mouse g o t a bad
re-entry a n d you j u s t happened to
land i n the f r o n t s e a t o f t h a t
1 i m o •

E.L.
( s o f t l y )

My name i s E.L. Tu r n e r.
( a b e a t )⼯ ' ⽇a bank t e l l e r downtown... and

my ex-wife s t o l e my daughter from
me. . . I had c u s t o d y because she
d r i n k s . She h i r e d f o u r bodyguards,
t h e y ' r e t h e ones who a r e t r y i n g t o
c a t c h me and beat me up. And
a l l I want i s my daughter back.

( s a d l y )
I t h i n k my e x - w i f e i s t r y i n g t o
have me k i l l e d .

Lionel looks a t him without sympathy.

LIONEL
(a b e a t )

I h a t e t h i s one w o r s t o f a l l !

L i o n e l moves o f f toward a t a x i some d i s t a n c e away.

E.L.
(following him)

Look. Mr. Whitney... you gotta do
me a favor.

LIONEL
(spinning and
mad as h e l l )

What!

(CONTINUED)
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E.L.
I l e f t my overnight bag in thet r u n k of that c a r . I need i t .
I was wondering i f you saw i t .

LIONEL
That's why you got me out! You need
y o u r   s u i t c a s e !

(a b e a t )
What's in it? Money? Hot watches?
W h a t ? 'Cause those guys sureweren't looking for Easter eggs!

E.L.
Nothing 's in it. Nothing.

( b e a t )
Excep t . . .

LIONEL
Ye a h ?

E.L.
My i n s u l i n shot.

LIONEL
You're a diabetic?

E.L.
I'm a d i a b e t i c . . . and I can't get

presc r ip t ion here in L.A., and
I n e e d . . .

LIONEL
(overlapping)You're a d iabet ic . Sure you are.

E.L.
I n e e d . . . .

LIONEL
( o v e r l a p p i n g )

J u s t shut up! Okay? You want yours u i t c a s e ?   F i n e . F i n e . You can
have it. The quicker I ge t you
outta my life, the better!

E.L.
I ha te to see you so exerc ised,
L i o n e l . Y'know, two outta three
c a r d i a c c o n d i t i o n s a r e b r o u g h t o n
by just this sort of hyperac t iv i ty.

(CONTINUED)
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140
LIONEL

(sput ter ing)
J u s tw o r d i   L o u s t
s u i t c a s e . . .

My best man has i t . I thoughti t was R u t h ' s and I can't get to
i t t i l l the wedding rehearsal
t o n i g h t .

E.L.
I ' l l just meet you a t the church.

LIONEL
I don't want you within ten milesof that wedding rehearsal. I'o notj u s t s c a y a w a y f r o m h e r e .
t e l l i n g y o u w h e r e i t i s !

E.L.
I already know. You're ge t t ing
married a t Our Lady of Grace in
Bel Air.

LIONEL

out, no! How did you find that
E.L.

E n o r   y o u s   6 1 0 0 d   y o u   a n d   w i t   k i n d e
books you r e a d . . . I k n o w a b o u t
your magnifying g lass . Everything.

LIONEL
You went through my luggage, didn't
you! T h a t ' s how you know. A n d
while we're on the s u b j e c t . . . where
is my bag?

E.L.
I l e f tTan S o Isty Ruth and Horrible

LIONEL
Lay off the cracks about my in-laws.

E.L.
I f you marry i n t o that family,
L i o n e l ,y o u deserve to go to
Camaril lo.

(CONTINUED).
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LIONEL

Y o u r   h e a d o t a r ,   I ' a   g o n n a   k i c k
He spins and stomps off, leaving E.T. in the parking
l o t .

DISSOLVE TO :

141 EXT. CITY STREET - ON LIONEL - NIGHT

Lionel walks along the s t ree t , looking in store win-
dows.. He i s troubled. He stops a t a t ravel agency
w i n d o w a n d l o o k s l o n ga n d hard a t a t r o p i c a l beach
scene in the window which says "COME TO PARADISE." He
turns away, play this for as long as necessary. A man
in deep c o n fl i c t walking away. Then he spots a cab,
hails i t to the curb, gets in.

142 INT. CAB - NIGHT

Lionel looks at his watch.-
LIONEL

Take me to a nightclub called'The O r c h e s t r a P i t .

The guy jams down his fl a g and we. . .

141

142

CUT TO :

143 INT. ORCHESTRA PIT - CLOSE ON MARTHA GRIBB

She's giving it her a l l , belting o u t a Streisand
P r b e r t e   T o n e   o   n o s e e   i n s e t   B o u p l a r d   i t s   E r c t e s t r a
looks l i k e h a l f the p a t r o n s a r e vice c o p s .There 's a
l o t of t a l k i n g d e s p i t e the f a c t t h a t Martha i s s inging
" I Want To B e Me." I t ' s a very s ty l ized treatment:
Somewhere in t h e back a PINBALL MACHINE s t a r t s CLATTER-

S h e   E n i s t e s   t h e   s o n g   a n d   &   s e s a y   c o r i c   w i n   t o o a d
c o l l a r and c u f f s comes o n s t a g e .

COMIC
T h e r e she i s , f o l k s ! M a r t h a G r i b b
from East Turkeyneck. Real good,
honey. Let's give her another
round.

143
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p a i r o f h a n d s l a s t i n g long a f t e r t h e o t h e r s . . .
without looking, we know i t ' s Lionel .

COMIC
( i n t o microphone)

Okay, you boozers and rapists...
calm down. Next show s t a r t s i n
forty minutes.

He steps off the stage and hands Martha a note.
COMIC

Some clown i n t h e back w a n t s to
buy you a drink.

She opens the note. I t says:

"Col. Mustard seeks the pleasure
df Miss Scarlet's company for a

She smiles and noves out through the murky darkness
of the bar. She fi n d s Lionel toward t h e back. He
stands as she approaches. She looks a t him for a long
m o m e n t .

MARTHA
You came. I thought tonight was
t h e r e h e a r s a l d i n n e r .

He looks a t her and smiles:
LIONEL

Yeah, it is.

MARTHA
(smiling)

Aren't you supposed to be there?
LIONEL

T e n   m i n u t e s   a g o .

They s i t down.

LIONEL
You were great. I mean, really
g r e a t .

MARTHA
I s n ' t th i s place awful? They have
a s t r i p p e r. She d idn ' t go on
b e c a u s e she s a y s s h e g o t some b a d
shrimp, but I t h i n k she 's just
chicken.

(CONTINUED)
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LIONEL
What counts is you went o n and
you were giving i t your a l l . You
were t rying.
then i t ' s t h e i r loss.

She smiles a t him.
MARTHA

( l o o k i n g around)
Yu u u k k k . What a bummer!

S h a k e s   1 t   o r r
So. How's Colonel Mustard? You
talk to Prof. Plum lately?

LIONEL
(a smile)

He ' s dead . Remember? Mrs. White
b e a t him t o d e a t h wi th a p i p e .

On t h a t , before anything more can b e said, two men
suddenly s i t down a t t h e table w i th them.. . one on
the le f t , one on the r i gh t . . . and they stare at Lionel.

LIONEL
Yeah? Whatta you want?

The man on the r igh t is the s ize a n d shape of a Sumo
wrestle, his g u t hanging o u t over h i s b e l t . His name
i s TINY His p a r t n e r i s b i g a n d a l i t t l e s h o r t e r and
he's krown in the t r a d e a s LITTLE MO. They look a t
Lionel without saying anything.

LIONEL
We're having a private conversation.
P lease l e a v e t h i s t a b l e immedia te ly.

LITTLE MO
L i o n e l Whitney?

LIONEL
How'd you know my name?

Lile Mo p i tches something a t Lionel. I t b o u n c e s o f f
E c h e s t and lands on the table in f ront of him.
$ the l i t t l e leather name tag torn off his suit-
e .

LIONEL
That's o ff ny suitcase.

y leans in to him.

77.
143
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TINY
I got my hand i n my pocket and I'm

chirp, here, just get up slowly
and we leave t h i s p l a c e r e a l qu ie t .

LIONEL
a l o n e .

I know you t h i n k I do, b u tI don't. I really don'e.
TINY

Just do what I say.
LIONEL

Leave her out of i t . Don't take
her.

LITTLE MO
Gotta. • Otherwise, soon as we're
gone, she's yelling for the bulls.

• (a bea t )
C o m e o n .

MARTHA
( s c a r e d )

L i o n e l . . . ? ? .

L I O N E L

I d o n ' t know. . . i t ' s been l i k e t h i s
a l l a f t e r n o o n .

LITTLE MO
(to Lionel)

I said l e t ' s go.
They get up and walk slowly to the e x i t . The Comic
m o v e s   i n .

COMIC

Hey, Mere a Sing wo moe shows
LITTLE MO

S h e ' s g o i n g to the toilet. You got
a problem w i t h t h a t , p a l l y ?

COMIC
( h e ' s a s u r v i v o r

I f she d o e s n ' t come back,

- •

(CONTINUED)
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Good.

And they're out the door.

EXT. ORCHESTRA PIT - NIGHT

LITTLE MO

1 4 4

hust led i n to t h e back s ea t , then T i n y and L i t t l e Mo
ge t in. Sea t ed in the d r ive r ' s s e a t is Chip, the guy
with ten grand on h i s cuffs .

145 INT. CHRYSLER - NIGHT
LIONEL

Please don ' t do this. I'm supposed
t o g e t m a r r i e d on S a t u r d a y.

CHIP
S t i fl e i t , okay?

Chip puts i t in gear and pulls out as we.. .

145

CUT TO:

146 EXT. BEL AIR HOUSE - NIGHT

This is a big Colonial on Barensford Drive. It s i t s
back from the s t r e e t fronted by a c i r c l e drive and
a t r i m e d lawn which now has a Mike Silverman "For

the driveway, out o f view of the s t ree t . As we WATCH,

146

prodded along with
picnic ham of a hand.

147 ANGLE - ACROSS CAR TO FRONT DOOR

as L i t t l e Mo noves around to the d r ive r ' s seat and
pulls the c a r out w i t h the headlights off. Chip and
Tiny escort Lionel and Martha into the house . (NOTE:
There is no furniture in here, no carpets on t h e hard-
wood fl o o r s . )

147
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148INT. DEN - NIGHT

No l i g h t s . . . e x c e p t t h e l i g h t c o m i n g f r o m t h e f u l l moon
which i s b r i g h t enough to h i g h l i g h t the swimming P o o l
and cabana SEEN through the huge double doors. Behind
them Tommy l e d e s c o , now i n a p a i r of j e a n s and fresh
S i D e v o r e s h i r t a l o n g w i t h a n o t h e r man whose name i s
PHIL RESUTO, i s l o o k i n g a t the f u s e box with a fl a s h -
l igh t . T h e i r b a c k s to Lionel, Martha, e t a l .

TOMMY
Get the l ights on. Just don't set
o f f t h e a l a r u !

PHIL
Can' t happen. We s h o r t e d i t and
took out t he b a t t e r i e s .

Tommy tu rns around to look a t Lionel and Martha.

TOMMY
W h o ' s   t h e   s k i r t ?

CHIP
Singer at the club where we picked
him up.

PHIL
( a t t h e e l e c t r i c a l

b o X

I go t i t . I think I got it.
Phil throws a switch and the lights go on out by the
poo l .

T O M Y
( a l a r m e d )

Come on! That ' s the pool! Shut
i t o f f !

Ph i l shuts i t off and keeps working.
TOMMY

So... you're Whitney, huh?
LIONEL

Yes.
a i s t a k e .Look donhere'there's been a

TOMMY
(in te r rup t ing)

Let's you'n me get something clear
up front, Whitney.(MORE)

(CONTINUED)
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TOMMY (cont 'a)
When I don't get the straight poop,
I take you out in the kitchen and
cut o ff a couple of fi n g e r s .

L I O N E L

( s w a l l o w i n g h a r d )
You what?

TOMMY
You h e a r d me, honey boy. . I l i k e

t o g e t t h a t s t r a i g h t . Okay, we're
s t r a i g h t . . R i g h t ?

( t o Chip)
I l i k e t h i s g u y, Ch ip . He g e t s
t h e   p i c t u r e   E a s t .

( t o Lionel )
I l i k e y o u , L i o n e l .

( t o M a r t h a )
I'd offer you a seat, honey, but
they a i n ' t got one. . . so you don ' t
mind standing, I hope.

MARTHA
Please . We d i d n ' td o   a n y e h i n   E   d o n   l   e v e r   o r   w a tdo a n y t h i n g .

t h i s is a l l a b o u t .

TOMMY
I l i k e t h a t ,• Whitney. You d o n ' t
t e l l the broad nothing. That's
g o o d . Real good.

( t o . Phil)
Bha you that won the to the
dark.

I don ' t know.
P H I L

I t h i n k .

He fl i p s the switch and the l ights go on by the tennis
c o u r t s .

TOMMY
Come on! K i l l it!

He does and Tommy turns to Lionel.
TOMMY

O k a y . We s t a r t a t the t o p . You
work for th is Tumer guy, right?

(CONTINUED)
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LIONEL

! h o ?

TOMMY
Turner. E.L. Turner: H e ' s a
c o n m a n . They call him Tenspeed.You're one o f h i s operatives,
r ight?

LIONEL
I'm... no... no.. . I 'm a stockbroker.
I ' l getting married on Saturday:
All of a sudden people a r e chasing
me and kidnapping me out of b a r s . . .

TOMMY
See... already I'm ge t t in ' t i red
of you, Lionel. And I 'm beginning
t o t h i n k a b o u t k i t c h e n s and
b u t c h e r k n i v e s . . . i f you g e t my
d r i f t .

LIONEL

g o o d
looking, medium h e i g h t and
muscular.:. about t h i r t y - fi v e or
s i x . . . ?

TOMMY
That ' s t h e guy.

LIONEL
w h a t t h i s man h a sWent m e c a t e r s a b a ld o n e

fi l l a b o o k y'see?..I was coming
home from San F r a n c i s c o and he
c l a i m e d t o be a l imo d r i v e r and

He drove us home and a buncha guys
s t a r t e d chasing u s o u t s i d e my
h o u s e . . . and t h e n I was a r r e s t e d
for s tea l ing the limo and this
Turner, i f that's his name, got the
charges dropped and he says he
l e f t h i s v a l i s e in t h e l i m o . . .

TOMMY
( i n t e r r u p t s )

B o r d   1 t . O k a y . valise..
( t o C h i p )

Didn't that what 's-his-face guy say
something about a v a l i s e ?

82.
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CHIPHemmet. Yeah.

TOMMYGet him. Bring him in here.Chip moves out of the room and Iormy notions Lionelt o go o n .

LIONEL( r a t t l i n g )Well, that's
my Datsun The v a l i s e is inI thought it was

• .

tonight at ten o ' c l o c k . That'sa l l I know.

e f e   a u s   t h e e T E   0 R e m n E   c k e d   S n   t R e   e a e ,   o o e   s   T e lThis i sthen, somebody has done a l o t• more damage to him.He is being supported by Chip and another big, bull-
n e c k e d m a n . H e l o o k s a t them o u t o f h a l f - c l o s e d e y e s .

TOMMY(to Whitney)Okay. You know t h i s guy?
Lionel looks at him, nods his head.

TOMMYS o . . . l e t ' s hear.

LIONELHe's one of the ones who was chasingTurner.

TOMMYWe l l , what he is
Now you know

t h e head. I 'n
LIONEL(weak w i t h f e a r )Sam D i a g u s t a i s . . . was you r u n c l e ?Ionny grunts "yes" and moves over to Hermet, grabs

him under t h e c h i n .

TOMMYYou g o t anything more for ne,c h i c k i e ?

(CONTINUED)
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He looks in Hemmet's eyes. He's scared pissless.
HEMMET

I . . . please d o n ' t . . . I told you
everything.

TOMMY
(angry)

You just lost a couple of fingers .
Get him ready.

He nods sharply t o Chip and the other man and they
drag H e u e t out .

84.
148

TOMMY
Okay • That guy, Heanet, s a y s m y
uncle was fencing some diamonds
f o r   S o m e N a z i n a m e d B e u l e r a n d h e
says Uncle San s o l d t h e diamonds and
then kept the whole bundle, to ld
B e u l e r t o go w h i s t l e for it.

( a b e a t )

( a b e a t )
Th i s makes me mad. They p i c k up my
A u n t C e l e s t e a n d s c a r e h e r s i l l y .
She. t e l l s 'em t h a t the money from
t h e s a l e . o f t h e diamonds i s in
U n c l e   S a m ' s s a f e depos i t b o x . . .

( a b e a t )
They drag poor Aunt Celeste down
there t o open the box and tha t ' s
where I d o n ' t have a p iece . H o w

t h e money g e t s f r o m t h e box t o
t h i s guy Tenspeed Iu rne r i s a
m y s t e r y. . . but he ends up with it
. . . and t h e y ' r e chasin' him.

( a b e a t )
The money is fi n e . I l i ke money.
For t h i s money I do n o t l u s t . B u t
for k i l l i n g my U n c l e Sam, t h i s is
something fo r which I w i l l demand
p a y m e n t !

LIONEL
I don ' t know how t o help you.
I'm just a stockbroker.

(CONTINUED)
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TINY
(from ou t of nowhere)

W h e n   I
a n d t h e s k i r t

about g r e a s i n ' s o m e
naned Plum. They h i t ' in with

a pipe.

LIONEL

d e r e   e a t i n g   s o u t   f a n e   o f   c t e .
He looks a t Lionel then he snaps h i s fi n g e r s a t Tiny.

TOMMY
(ignoring)

Gimne tha t number.. You s t i l l got i t?

Tiny hands him the telephone number.
T O M I M Y

You c a l l t h e number t h e r e . You
ask f o r t h i s kraut g o o f b a l l , Beuler.
You t e l l Beuler y o u got his money.
and you tell ' i n t o show up at the
church a t ten ton igh t .

LIONEL
No! At t h e r e h e a r s a l ? ! Aww, come
on... t ha t ' s my wedding rehearsal.
Please. Don't do t h i s . . .

TOMMY
Hey, chickie... you think I care
about your wedding r e h e a r s a l ? I
ain ' t fooling around, here. Now,
do i t !

He hands him the number and pushes a phone at him which
i s on the b a r. Lionel s t a r t s to d i a l with shaking
hands.

MARTHA
I d o n ' t believe you. Where do
people l ike you come from?

TOMMY
(comple te ly
missing i t )

Me? I come from the Bronx. I
make my home i n Manhattan.. .

( p r o u d )
F i f t h Avenue.
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The PHONE RINGS. On the CUT w e ' l l SEE Beuler pacing
as the PHONE RINGS. Braun i s off t o o n e s i d e , watching
Beuler with concern. The RINGING PHONE is answered in
the b .g . by another man who c a l l s out to Beuler:

Beuler crosses to the phone and we INTERCUT the conver-
s a t i o n .

BEULER
Beuler here.

LIONEL
T h i s i s L i o n e l Whitney. I ' v e g o t
the money. I t ' s i n a va l i se .
I f you come to Our Lady of Grace
Church, i n Bel A i r a t t e n t o n i g h t ,
I ' l l g i v e it t o you.

BEULER
What happened to Humet?. I want
to t a l k to Hemmet.

CLOSE ON PHONE

Before Lionel can answer, louy 's hand comes in and dis-
connects the phone.

CUT TO:

1 5 0

EXT. OUR LADY OF GRACE CHURCH - NIGHT • 151

This i s a c a t h e d r a l - l i k e church somewhere i n West Holly-

B a k i n g   1 0 E   T e   a c o s   f a m i l ) ,   S a ,   f o n   t h e   r e
h e a r s a l d i n n e r .

ANGLE - HERMAN LA CROSS - NIGHT 152

as he and Bunny and Ruth get out. Ruth is steaming mad.
MRS. LA CROSS

Just where the h e l l was L i o n e l ,

b e a b l e t o have the rehearsal . The
best man hasn't even shown up yet.

(CONTINUED)
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BUNNY
Fred 's picking up his folks a t
the a i r p o r t .

d r i v e r .

HERMAN
(to E.L.)

This is a pr iva te wedding rehea r sa l .
Only the wedding party are inv i ted .

E.L.
I 'm Walt Rogers... but everybody
c a l l s me S k i p p e r. I'm the a s s i s t a n t
o r g a n m a s t e r . You need any h e l p ,
you j u s t ask o l d Skipper. T h a t
o rgan ' s been acting u p slightly
o n t h e E. s t o p s . I t h i n k she ' 11
be okay now, though. You f o l k s
have a n i c e r e h e a r s a l .

They move on, leaving him alone.
CUT TO:

153

154

INT. CHURCH - NIGHT

People are m i l l i n g about. The wedding p a r t y i s con-
gregating. Bunny i s t a lk ing to some o f h e r br idesmaids ,
a l l of them are pretty blonds, natch.

ANGIE - HERMAN LA CROSS

He i s looking a t h i s watch.
HERMAN

( l o o k i n g around)
Where's Father O'Brien?

MRS. LA CROSS
He l e f t t h e h o t e l ahead o f us.

HERMAN
Then h e s h o u l d be h e r e . We c a n ' t
h a v e much o f a r e h e a r s a l w i t h o u t
the p r i e s t .

MRS. LA CROSS
Or t h e g r o o m . . . o r t h e b e s t m a n . . .

(MORE)

153
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MRS. LA CROSS (CONT 'D)
I t ' s a d isas ter. I t can ' t get any
W O r s e .

But, of course, we know i t ' s going to.
CUT TO:

INT. CHRYSLER TOWN CAR - DAY

as i t pu l l s u p a c r o s s the s t r e e t from the church and
Tommy I : is in t h e back sea t with Lionel and

Martha Gribb. Tiny and Chip are in the front seat.
TOMMY

( t o Tiny)
Okay, l e t ' s take this kid in,
Chipper.

(to Tiny)
Get on the horn and t e l l Mo and
the other guys we're going in. And
s i t on t h e g i r l .

He opens the door and pulls Lionel out. L i t t l e Mo picks
up a walk ie - ta lk ie .

EXT. CHURCH

Lionel i s being led across the church yard toward the
chape l .

TOMMY
You see the Datsun, Kid?

L I O N E L
No. He's not here y e t .

155

156

ANGLE - E.L. 157

He sees Lionel being led
from E.L,'s expression, we can t e l l

TOMMY AND LIONEL

Datsun sweep across them.
the parking lot and Fred jumps out.

158

(CONTINUED)
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FRED
T r a f fi c was awful. How y o u doing,
bunky? G o t t h e o l d b u t t e r fl i e s y e t ?

(a beat)
Who are you guys?

CHIP
(a smi le )

F r i e n d s of the bride.

Tommy nudges Lionel.
LIONEL

You s t i l l got that bag? The black
one?

FRED
Yeah, you want i t?

He pulls ou t the key, goes to the t r u n k o f the Datsun,
o p e n s i t , t a k e s o u t t h e v a l i s e a n d h a n d s i t t o L i a n e l ,
S l a m m i n g t h e t r u n k s h u t .

CHIP

Why don't you so inside, kid. Tell
e v e r r o o d y   r e   P i o n e i   1 i   d e   i n   i n
a m i n u t e .

Fred moves r e l u c t a n t l y toward the church. H e s e n s e s

something isn ' t - r ight , but he's no hero.

ANGLE - E.L.

He sees what i s happening. He moves up c l o s e r.

RESUME TOMMY, CHIP AND LIONEL
a f t e r F r e d leaves.

TOMMY
Okay Whitney. . . now you j u s t walk
on in t h e r e with t h i s bag and see

Then Nazis oughta
make a nove.
bag. We ' l l take it from t h e r e .
Go!

He pushes Lionel in the d i rec t ion of the door to the
church.

159

160
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161INT. CHURCH
as Lionel walks in to t h i s wedding rehearsal l i k e a man

He moves slowly up the a i s le ,

along w i t h Bunny and Herman and they charge him l ike a
herd o f rh inos .

H E R M A N
Where have you been?

BUNNY
Li-o-nel, where were you??

MRS. LA CROSS
Now, i f t h a t p r i e s t w i l l show up, =
we c a n g e t s t a r t e d .

Lionel i s looking in every d i r e c t i o n , clutching the bag,
unable to move... paralyzed with fea r as t h e s e people
mill about him, yaumering. Then the PRIEST comes =

through the side door.

162 ANGLE - PRIEST 162

- P R I E S T =

H e l l o . . . he l lo .

He moves down the a i s l e .

163 RESUME HERMAN, LIONEL AND ALL
HERMAN

163

Who a re you?
PRIEST

I'm Father Dwight Morris. I ' m
sorry, b u t Father O'Brien i s n ' t going
t o b e a b l e t o m a k e i t . He got in
a c a r acc ident o n t h e way o v e r
f r o m t h e hotel . He banged his head
and they t o o k him to t h e h o s p i t a l .
He c a l l e d me and asked i f I ' d sub
f o r him. He says n o t t o worsy, he's
gonna be j u s t fine.

HERMAN
Can we get t h i s t h i n g s t a r t e d ?

PRIEST
Okay. L e t ' s a l l gather around
up by the a l t a r .

(MORE)

(CONTINUED)
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PRIEST (cont 'd) .
(calling to the
o t h e r s )

Gather around. Bridesmaids on the
r igh t , groom's men on t h e l e f t .

( l o o k i n g a r o u n d )
Who are the parents of the bride?

HERMAN/MRS. LA CROSS
We a r e .

P R I E S I
(happily smiling)

Over here, please.

=

1 6 4 . EXT. PARKING LOT - NIGHT

E.L. i s n o t s u r e w h a t t o do . He m o v e s q u i c k l y . t o w a r d
the side door of the church and, a s h e d o e s , h e p a s s e s

a man in a car parked in the shadows, making squawking
n o i s e s .

165

1 6 6

ANGLE - MAN

He is in h i s underwear, gagged and tied, hand and foot.
E.L.. stops, looks a t him, then opens the door and unties
the gag.

O ' BRIEN
I ' F a t h e r : O ' B r i e n . He took my r o b e s . =

E.L. turns and enters the church on the run, through the
side door. As he does, i t s ta r t s to go down.

INT. CHURCH

164

165

166

PRIEST

L a n   e   o   a s o u g   t h i s   W i t h   y o u
holding a su i t case .

LIONET
(this couldn't be a
German)

I . ahh.

P R I E S T
( i n s i s t e n t )

Give it here, p lease .

=

=

(CONTINUED)
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166 CONTINUED

The priest reaches for it, gives it a giant yank, but Lionelho lds on.

166
=

HERMAN
( p i s s e d )

What t h e devi l i s t h i s ? !

Then E .L . s t r e a k s i n t o t h e church and a l l h e l l b r e a k s l o o s e .
=

wings as the Pr ies t ,
s t a r t s backing out of the church.

• P R I E S T =
Just stay where you are.

B e s t   d o e n .   t h e   p r e s t   F 1 R S   h t s   g r a ,   t h e   b u l i e t   h i   t i n gp r i e s t down. =
a p e w . The shot brings Beu le r and two others in from the
e a s t a l c o v e . They spot Tomny T. and Chip and l e t fl y
TWO SHOTS. Tommy and Chip return and FIRE. Herman, Ruth and the
wedding party are scurrying under the pews, screaming as the
b u l l e t s fl y .

167 ANGLE - E . L . 167

He smacks the priest with his fi s t , grabs the valise andy e l l s a t L i o n e l :

E . L .
L e t ' s go! R e h e a r s a l ' s over.

E.I. runs up the aisle, Lionel following. The priest gets
to h i s f e e t and runs a f t e r them.

=

168 INTERCUT - BEULER AND FOUR NAZIS
They run out of the fa r side of the church to intercept Lionel
and E.L. coming out the f ron t .

168

1 6 9 EXT. CHURCH - ANGLE TOWN CAR - NIGHT 1 6 9

Tiny p i l e s out o f the car and runs halfway across the s t r e e t ,
leaving Martha unattended in the c a r . Lionel runs toward
the town c a r and the approaching Tiny. The p r i e s t is about
ten yards behind . Beu le r and the Nazis a r e r ound ing the
front of the church with their guns drawn. There are SCREAMS
still coming from the panicked wedding party inside.



170 ANGLE - TINY AND LIONEL

93.
170

over t h e hood of the car, jumps in the front s e a t ,
along with E . L . , fi r e s up the town car and p u l l s away.

171 ANGLE - MINISTER

robes flying, he chases t he car down the s t reet , grab-
bite the race seat faces it open and starts to• jump

172 ANGLE - TOMMY T.

FIRES his f o r t y - fi v e at the car and h i t s the Minister
square in t h e back. The slug catapul ts him into t h e
back seat. L i o n e l and M a r t h a s p i n a r o u n d t o fi n d t h e
minister gurg l ing his l a s t . E.L., at the wheel, puts

t h e N a z i s and t h e m a fi a e x c h a n g e
GUNSHOTS in the church parking lot. He wheels around
the corner and away.

1 7 3 SERIES OF SHOTS - CHRYSLER TOWN CAR - RUNBY - DAY

as they explode up the street, going sideways on the
c o r n e r s .

174 INT. CAR - NIGHT

Lione l i s c l u t c h i n g the val ise . E . L . i s d r i v i n g Like
a w i l d man a n d M a r t h i s w i d e - e y e d w i t h t e r r o r L o o k i n g
into the back sea t at the dead minister. Play t h i s
moment and...

CUT TO :

171

172

173

174

175

176

EXT. PARK - NIGHT

This i s one of those high-income neighborhood parks
with a hundred thousand d o l l a r j ogg ing track; mosaic
drinking fountains. As we WATCH, the town car pulls
i n a n d s t o p s The e n g i n e i s s h u t o f f but i t i s S t 1 」
TICKING LOUDLY from the heat . We CAN'T SEE i n s i d e t h e
car. I t ' s just s i t t i n g with the windows up... nobody
moving to e x i t . Play t h i s for a long beat, then:

INT. CAR - E.L., LIONEL AND MARTHA - NIGHT
The three of them just s i t in dead silence... the Nazi
in the back s e a t supplying the dead.

(CONTINUED)
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Play i t for a long noment, then:
E.L

T h i s was some w e d d i n g r e h e a r s a l
you had, Lionel. A nine-point-fi v e on the Turner s ca l e .

Lionel is j u s t s i t t i n g quietly, but we've gotten to know
him well enough to suspect that he is about to blow.

LIONEL

Get out!(angry)

E.L.
Huh?

LIONEL
G e t o u t !

E.L. looks at Lionel for a long beat.
E.L

L i s t e n man. i e c i s j u s t hold our
collective horses, here.

L i o n e l t h r o w s open t h e d o o r o f t h e c a r , r u n s a r o u n d t o
the dr iver ' s side, yanks E.L. 's door open and pulls him
o u t by t h e c o l l a r .

ANGLE - E.L. AND LIONEL.

E . L . qu ick ly scrambles away from Lionel and the two now
stand about ten yards apa r t .

E,L.
Before you come any closer, I'm
i n s t r u c t e d t o i n f o r m y o u t h a t my
hands and f e e t are cons idered l e t h a l
weapons, and tha t you proceed from
h e r e on a t your own risk. I have
a third-degree black belt.

LIONEL

-177

Me too.

Lionel assumes the mart ial a r t s position.

E.L.
(backing away)

Come on.

(CONTINUED)
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E.L. looks at him for a beat. He's not about to tangle
w i t h h i n .

Okay.
e x .

E . L .
(a b e a t )
Okay. I give. • Uncle. King's

And Lionel rushes him and they begin what could be a
knock-out, drag-out fi g h t e x c e p t , a f t e r the fi r s t blow,

h i m s e l f , E.L. t a k e s o f f r u n n i n g around t h e t r a c k .
Lionel gives chase but E.L. i s fast.H v e   h u n d r e d   B e r e   L s   n o   w a y   t h a t   i o n e t   1 s   o i n g
t o c a t c h him. F i n a l l y he s l o w s down and s tops . E.L.
i s o u t o f s i g h t s o m e w h e r e i n t h e d a r k .

LIONEL
(ye l l i ng )

In ten hours you've j u s t ruined
my l i fe! You know that?!

E.L. 'S VOICE
Lionel, I think you should calm
d o w n .

LIONEL
(yel l ing)

Calm down? C a l m d o w n ? ! Y o u . . .
you put me in t h e midd le , between
t h e A m e r i c a n N a z i p a r t y a n d t h e
Mafia, and you s a y calm down??

a re !8 o m a   s o u n a   c a t c h   y o e   a n d   k i 1
you!!

E.L. 'S VOICE

LIONEL
( t o Martha)

Don't you love this guy? Don't
you just love him?!

E.L. 'S VOICE
You're being juvenile, Lionel.

LIONEL
Yeah? Okay. So maybe i t ' s time
I w a s a l i t t l e juvenile. I'm tired
of being a doormat for everybody.

(MORE)

(CONTINUED)
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179179 ANGLE - E.L.

moving through the darkness toward the car. He fi n a l l y
comes to a stop some distance away, watching Lionel and
Martha by the car.

E: L.
( t e n y a r d s away)

Is he d e a d ?

Lionel doesn't answer.
keeping h i s d i s t a n c e .

E.L. moves in closer, but s t i l l

E . L .
Look, you're nad a t me. Hey, I
can g e t behind t h a t . I mean, t h i n g s
h a v e b e e n a l i t t l e s t r a n g e . . .

(a b e a t )
Do you be l i eve in s i t u a t i o n a l time

W A d   C L e   c o n e   o n t e r   i n   t i c E 2 2 c e
eddies o f d i s a s t e r sometimes sweeping
i n n o c e n t l i v e s i n t o a r e a s o f t o t a l
darkness causing a . . .

L I O N E L
( o v e r l a p p i n g )

Gibberish! Gibberish! That's
the kinda s t u f f that g e t s me mad.

E.L.
Stay cool, brother. . . stay frosty.

Then nestapo cine t e cate balls of his feet.L o r e lon the back.

E.L.
A t t a boy.

The whole thing h a s the flavor o f a h o r s e t r a ine r calm-
ing a restless stallion. Lionel mocks his hand away.

LIONEL
Let 's see who this guy i s .

E . L . moves i n c l o s e r now, b eg in n in g t o f e e l more sure
They kneel over the body, look through his

pocke t s . They fi n d h i s wallet

179A CLOSE - WALLET

They open i t , fi n d fi f t y d o l l a r s , a l o n g w i t h a d r i v e r ' s
l i c e n s e i d e n t i f y i n g t h i s s t i f f a s Gerd Schmitt. He h a s
a b u n c h o f c a r d s i n h i s w a l l e t .

179A
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180RESUME E.L. AND LIONEL

E.L.
Giume the c a r d s .

He takes the cards and goes through them.

CLOSE - CARDS

folded up with the cards is a slip of paper which says:
- Sa turday:

E. BRANDT. Gate ten , seven a.m.

RESUME E.L. AND LIONEL

E.L. looks a t i t and hands i t to Lionel.
LIONEL

E. Brand t . . . I d o n ' t know who
that is.

Look f o r a
t h e r e .

E. L.
s e c r e t compartment in

LIONEL
Ah, come on.

E.L.
N a z i s a r e c o m b a l l s a n d , b e l i e v e
me, c o m b a l l s go f o r s t u f f l i k e
t h a t .

L i o n e l t a k e s the money o u t a n d , su r e enough, t h e r e i s a
s e c r e t compartment hidden by. a l e a t h e r fl a p and i n t he
compartment t h e r e is a Nazi p a r t y m e m b e r s h i p c a r d a n d
a newspaper clipping yellowed with age... a faded pic-
t u r e of Dr. Erhart Brandt.

INSERT: CLIPPING

The picture shows Brandt p r e t t y much the way he looks
n O W . This shot is with t h e d a r k g l a s s e s and trench
c o a t . The heading reads: Nazi Doctor S t i l l Believed
Alive In Paraguay.

RESUME E.L. AND LIONEL

Lionel stands up with the a r t i c l e and a l l of the cards
and s t a r t s to leave.

(CONTINUED)
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LIONEL
Let 's g e t ou t of here.
t h i s s t u f f l a t e r .

We c a n r e a d

E.L.
I ha te to bring up details, but I
d o n ' t l i k e l e a v i n g my fi n g e r p r i n t s
on a dead man's wallet. I t ' s j u s t
bad form any way you look a t i t .

Whitney h a d n ' t thought o f t h a t . He t a k e s o u t a hand-
kerchief and wipes the wallet. He looks once more a t
the dead body.

185 INT. CAR IN MOTION - NIGHT
as they d r i v e in s i l e n c e . . . a l l of them with t he i r own
thoughts. E.L. unfolds the newspaper a r t i c l e and reads

E.L.
Oh, boy, you a in ' t gonna believe
t h i s .

E.L., reading, turns to the back of the a r t i c l e and
r e a d s s o m e more.

E.L.
This guy was Adolf Hit ler ' s personal
d o c t o r . He took H i t l e r ' s getaway
dough when everything was caving in

a million or more in diamonds...
LIONEL

( d i s g u s t e d )
Good. Good. Now we have Adolph
H i t l e r ' s doctor. What m o r e c o u l d
we ask for? I t j u s t seems to s o r t
of round out the whole caper.

E.L.
Look, this is news t o me. Okay?
Stop ac t ing l i k e I set t h i s whole
th ing up. I wasn ' t even born
when t h i s gig s t a r t e d .

LIONEL
Which brings us back to the va l i se .
How did you end up with the money.

On t h e mention of the v a l i s e , E.L. picks i t up. I t i s
s t i l l i n t h e f r o n t s e a t o f the car and has gone pretty
much una t tended dur ing t h e above.

(CONTINUED)
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185

E.L.
( a beat)

My b i g b r o t h e r Clancy is t h e m o s t
t e r r i fi c guy i n t h e w o r l d . When
we were kids, he was l i k e a f a t h e r

• b e c a u s e my d a d . . . w e l l ,he was killed in the war and...
LIONEL

(no s y m p a t h y )
D o e s t h i s c o m e w i t h a v i o l i n s o l o

or do we just have to swallow i t dry?
E.L.

I d o n ' t blame you. I haven't given
you much on the l e v e l , but th is
i s s t r a i g h t , man. Right now, my
bro ther Clance is hooked up to a
t rac t ion machine at S t . Agnes
Hospital . . Beat up b y some guys
who work for Sam Diagusta over a
lousy two grand he owed t o one of
Sam's loan sharks. My brother 's
g o t two g r e a t k i d s and a w i f e named

and i t l o o k s l i k e he
l o s t h i s business and a l l his
savings. He's got . . .

LIONEL
You're a compulsive l i a r, a ren ' t
y o u ?

He leers at E.L. They s i t in s i l e n c e . Then:

E.L.
You wanna h e a r t h i s o r n o t ? I
was t r y i n g t o s t i ng Sam D.. . All
these b i g M a fi a hoods keep cash
in b a n k s , in safety deposit boxes.
The i d e a i s i f t h e y g e t b u s t e d ,

MARTHA
How did you end up with i t ?

E.L.
I found out which bank he w r o t e

Shoe ked band w e n t eras
b o x , a n d t h e r e i t was... o v e r a
m i l l i o n bucks in cash . Here,
I ' l l show you.

(CONTINUED)
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He opens the valise with a key.
LIONEL

( r e : v a l i s e )
There 's a mi l l i on bucks i n the re !?

E.L.
I don't know; I haven't had a chance
to count it.

There is a moment a s they look a t the s t acks of money
in the val ise . Finally E.L. snaps it shut.

E.L.
I'm s o r r y I got you messed up in⽴ ， 如 a ， I r e a l l y am.

(a b e a t )
S e e . , you won't believe t h i s ,but I'm n o t a bad guy.

LIONEL
You should never do your own
commercials. I t reeks of
i n s i n c e r i t y.

(a b e a t )
And I s t i l l don ' t know who you
a r e .

E . L .
My real name is E.L. Tumer.

(a b e a t )
E.L. stands f o r Early Leroy.

(off t h e i r looks)
I was born in a taxi and my
mother named me Early. This

name. I t d i s t o r t s you.

Lionel fi n a l l y pul ls over to the side of the road,
wooded area i n the Bel Air Canyon, parks and s i t s f o r
a moment in silence.

LIONEL
So w h a t t a we do now?

There is a long beat. They a l l s i t there s i l e n t l y.
Nobody h a s t h e a n s w e r. P l a y t h e moment. F i n a l l y
Lionel opens the door, gets out. E.L. and Martha
follow.



186

REV. 10/22/79

EXT. CAR - NIGHT

102
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E.L.
(a l o s t l eader )

I guess i t ' s up to you, Lionel.
Lionel looks a t him. There i s another long moment.

MARTHA
So what do we do? We can ' t just do
n o t h i n g .

Lionel heaves a deep sigh.
LIONEL

We a r e n ' tgonna do nothing. All my
l i f e , whenever I 've come to a stop-
sign, I 've stopped...

(he snatches the piece
of paper out of E .L. ' s
h a n d )

This once, I'm gonna keep going.
( w i t h r e s o l v e )

I f t h i s Nazi war criminal is planning
to come i n t o the country then, one
way or the other, I'm gonna stop him.

E . L .
These g u y s a re Nazis! They can k i l l
you, Lionel. And I heard this rumor
tha t when you die, i t ' s forever.

L i o n e l l o o k s a t h i m t h e n s n a t c h e s the v a l i s e away from E.L.
and puts i t in the car where E.L. can ' t reach i t .

L I O N E L
Then you ' re out .

E.L.
I'm in .

MARTHA
Me t o o .

They move t o the c a r .

=

CUT TO

187

188

EXT. RUNWAY - PLANE LANDING - DAY

It h i t s the runway and t a x i s . It has PARAGUAYAN AIRLINES on
t h e s i d e s .

EXT. LAX - DAY

Lionel a n d Martha pull up to the curb behind two giant

187

188
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A sign on one o f them says: "PAN AMERICAN GAMES."There are lots of people milling about and a lot of
press corps on t h e sidewalk.

LIONELWhat's this?
They s t a r t to get out of the car. E.L. stops Martha.

E.L.How do I know?here with the monartha you staychecki t o u t .

LIONELYeah, Martha yu shay he with
189 INT. AIRPORT - DAY

The place is alive with people... newsmen, I V crews...Gate 10 i s cordoned o f f . . . signs announcing the a r r i v a l
of the Paraguayan Track Team.

190 ANGLE - BEULER, SPEARS AND BRAUN
They a11 faules, and thes wear erdges wanch say:They're standingthere, observing Gate 9. As E.L. and Lionel move past,E.L. spots them and points them out to Lionel whor e a c t s .

191 ANGLE - E.L. AND WHITNEY
They fi n d a p l a c e w h e r e t h e y o b s e r v e t h e a c t i v i t yo v e r t h e h e a d s o f t h e newsmen.

LIONEL(on the move)Don't you see what he's doing?These old Nazis have l o t s a p o l i t i c a lju ice in Paraguay. E r h a r d t B r a n d t . .he 's going i n with the track team,I mean, a t h l e t e s d o n ' t go throughc u s t o m s . They j u s t hand a l l t h epassports t o a team coach and hep u t s the whole bunch through intwo m i n u t e s .

E.L.Says who?

1 8 9 '

190

191

(CONTINUED)
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193

LIONEL
I was on t h e Pomona C o l l e g e P i s t o l
Team. We had a match i n Mexico once .
And t h a t ' s t h e way i t w o r k s .

E.L.
P i s t o l team?

( looks a t L i o n e l for
a long b e a t )

another brown shoe.

LIONEL
Brown shoe?

E.L.
That's a guy in a three-piece suit
w i t h b r o w n w i n g t i p s . . . a square...
a Dow Jones . B u t y o u a r e t u r n i n g
into a p l e a s a n t su rp r i se .
huh?

A m a r k s n a n ,
Like in 'drop it , mister, I got

you c o v e r e d ' ?

LIONEL
Not people. Targets .

E.L.
And then you got the o l d Black Belt.
That can come in handy.

LIONEL

You j u s t donst dong understand...
M r . O k a h a m u s a y s t h a t k a r a t e s h o u l d
n e v e r b e u s e d i n a n g e r .

E.L.
Mr. Okahamu is grossly misinformed.

LIONEL'S AND E.L.'S POV - MORE NAZIS
in suits, moving down the corridor, We' l l recognize
these guys from t h e shoot-out a t the church.

E.L.
Strategy meeting. . . in here.

He grabs Lionel by the arm and noves into the mens'
H O O ⽇ .

INT. MENS' ROOM - DAY
I t is d e s e r t e d .

192

193

(CONTINUED)
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LIONEL
( f r u s t r a t e d )

T h o s e g u y s a r ek i l l e r s and we g o t t a
c a l l t h e c o p s !

E.L.
We can' t call the cops.

LIONEL
Why not?

E . L .
We l l , t h e r e ' s such a thing as a
p l a u s i b i l i t y f a c t o r

say t h i s s t o r y has no p l a u s i b i l i t y .

Lionel starts to move out of the mens' room.
LIONEL

I don't know what you're talking
a b o u t !

E.L.
( s t o p p i n g him)

I ' l l give you a hypothe t ica l
s i t u a t i o n . . .

LIONEL
( n a s t y )

What k i n d ?

E.L.
(not missing a beat)

T h o ' s   f u s t   a u l a   h a _c o s o m e c o p

egg breakfas t
• 'Hey,

In the arp the oe-Ve party is
t h e m o v e r a p a c k a g e o f d i a m o n d s

W h o t   F   e n e   u r d e r o r   4 2   f a r e ,   E
ask you, L i o n e l . . . what have you got?

LIONEL
The truth.

(CONTINUED)
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E.L.
You've got a very low plausibility
f a c t o r w h i c h g i v e s t h i s cop two
o p t i o n s : h e c a n b e l i e v e you and
r isk getting laughed o f f t h e force,

f u l l of Napoleon hats.
L I O N E L

I t ' s the money, i s n ' t i t? I f I'
t e l l the cops, you lose the money!

No a n s w e r .

E . L .
Y o u ' r e j u s t a t h r e e - p i e c e s u i t ,
you know tha t ! You're gonna end
up in a county ice box with a tag
on your t o e ' c u a s e you g o t no c l u e
about what y o u ' r e doing!

LIONEL
When I t r y, I can be very p laus ib le .

He exits , leaving E.L. standing there, frustrated.
E.L.

（ s o f t l y ）
Brown shoe.

CUT TO:

INT. AIRPORT - DAY

a s t h e d o o r s o p e n a n d t h e P a n A m e r i c a n t e a m m o v e s
flanked by police and

news crews.
t o them.

MOVING POV - ERHART BRANDT

wuch t h e way he looked in the photograph. He is
noving along with the beautifully-conditioned athletes,
in s t r ide with them, carrying the medical bag of the
team doctor.

194

195
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196196 ANGLE - LIONEL

He gets fleet ing glimpses of Brandt as he moves along
through the customs a r e a .

197 ANGLE - CUSTOMS - DAY

as one of the team captains moves up t o t h e customs
o f fi c i a l with a handful of

a customs check.
The t e a m members
cer glances at each passport and quickly hands them
b a c k t o the coach. Brandt goes through clean as a
w h i s t l e .

198 ANGLE - LIONEL

H e   g r a b s   h o l d   o t   a   c o r   W h o   i s   n e a r b y   w a t c h i n g . t h e
what it would be l i k e t o

make it w i t h tumble r. Lionel tugs a t h is arm.
• COP

Yeah. What i s i t ?
LIONEL

My name i s Lionel Whitney. T h a t
with t h e g l a s s e s

197

--

198

COP

E ⽴ t 1 e z   0 2 2 0 2 2 e   6 2 2 g ）dead, buddy! Or d idn ' t
you hear?

LIONEL
No, thir ty years ago in Germany.
T h a t m a n ' s a w a r c r i m i n a l .
know i t s o u n d s

And t h e r e a r e members
o f t h e Nazi p a r t y here r i g h t now,
a l o n g w i t h t h e u n d e r w o r l d fi g u r e s ,
who are t r y i n g . . .

And he jus t l e t s i t t r a i l off because the Cop h a s let
h i s hand d r o p t o h i s r e v o l v e r and i s l o o k i n g a t L i o n e l
l i k e h e ' s a f u l l - o u t crazy.

LIONEL
Forge t i t . Never mind. Forget
e v e r y t h i n g I said.

He t u r n s and moves away.
- -

(CONTINUED)
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LIONEL(on the move)Damn!
And he runs r i g h t i n t o H a r r y Braun, t h e t w o - t o n Nazi
w i t h t h e w r i n k l e s i n t h e b a c k of h i s neck. Braun has
overheard him with the Cop.

BRAUNLet's go. You make a move, I ' l lshiv ya.
He shows Lionel the k n i f e .

L o o k , I ' m
S a t u r d a y.

LIONEL
get t ing married on

B R A U NShut up!
He grabs L i o n e l ' s hand with a cop's "come along" (apainful finger hold -- thumb and forefinger, a l i t t l epressure turns you white with pain). Braun m o v e s
Lionel up the cor rodor.

199 ANGLE - ATHLETES
a s t h e y move a t a q u i c k b u t s t a t e l y p a c e u p t h ec o r r i d o r w i t h t h e newsmen c h a s i n g them w i t h TV cameras.
I t i s a c i r c u s

200 EXT. FRONT OF TERMINAL - LIONEL AND BRAUN
a s L i o n e l i s l e d o u t o f t h e t e r m i n a l b y B r a u n a n d two
o t h e r Nazis. They move h i m over t o a b u s and b o a r d i t .

201 ANGLE - MARTHA

She has gotten out of the car and is on t h e sidewalkin f r o n t of the terminal a n d sees Lionel being forcedon the bus. She looks around f ran t ica l ly f o r E.L.
CUT TO:

199

200

201

202 INT. BUS - DAY
Beuler is the re with t h r e e other men, al l neo-Naziswe've seen at the party. All of them wear Paraguay
Pan-Am Game ribbons.

202



203

109.
203ON BEULER

He mores toward Lionel who's s t i l l in Braun's painful
fi n g e r - h o l d .

BEULER
Well, well, i t ' s the bridegroon.

LIONEL
I   d o n ' t   k n o w   w h a t

d o c t o r and I ' v e t o l d others. I f
you k i l l me, o t h e r s w i l l s t o p you.

Beuler backhands him sharply and Lionel falls silent.
A l i t t l e blood t r i c k l e s from h i s mouth.

BEULER
I want the money. I t is ours .
W h e r e   i s   i t ?

LIONEL
I... I don't have i t .

Beuler looks a t him for a long moment.
BEULER

(every old Nazi novie)
We have our ways of find ing out
these t h i n g s . . .

On that, we HEAR t h e approaching a th le tes . They board
the bus and s t a r t t a k i n g t h e i r s e a t s .

LIONEL
( y e l l i n g at athletes)w i n   a n e   b L e   p i s o n e r   h e r e l   1

o c c u p a n t s is the buzz o f
"Como' se?" etc. These p e o p l e

t a l k i n g about. Beuler nods a t
Braun who takes Lionel by the thumb and index finger.

LIONEL
( t o a t h l e t e s )

I ' m   b e i n g . .
And Braun c u t s him o f f by a p p l y i n g p r e s s u r e and L ione l
goes white, his complexion becoming pasty and sweaty.

BEULER
We'll s i t in the back.

(CONTINUED)
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203

204

CONTINUED:

Beuler s m i l e s at t h e a t h l e t e s who look a t him w i t h
b l a n k s t a r e s . More a t h l e t e s stream in to the bus
a l o n g w i t h t h e German d o c t o r c a r r y i n g h i s m e d i c a l b a g .
H i s e y e s s c a n t h e b u s . He s p o t s Beu le r and B e u l e r
g i v e s him a s l i g h t nod i n d i c a t i n g Brandt nods back and
pushes Lionel to the back of t h e bus and i n t o a seat...
fl a n k e d by Braun and Beuler. Several other men with
Pan-Am badges are seated The Paraguayan
a t h l e t e s re turn to t h e i r private discussions and
l a u g h t e r i n t h e f r o n t o f t h e bus, pay ing no a t t e n t i o n
t o L i o n e l .

CLOSE - BEULER

He looks at Lionel.

BEULER
（ s o f t L y ）

I h a v e n o more t i m e . W h e r e i s
the money?

LIONEL
I gave i t to the police.

There is a long moment as Beuler looks at. him.
BEULER

If you h a v e not t o l d me where i t
is by the t i m e t h i s bus s t o p s . . .

(a bea t )
You're d e a d . . . b e c a u s e I h a v e
nothing more to lose.

He looks coldly at Lionel and we.

204

CUT TO:

205

206

207'

E X T . A I R P O R T   -   M A R T H A   -   D A Y

can't find E.L., fi n a l l y turns and runs across' the
s t r e e t t o t h e parking l o t .

EXT. PARKING LOT
Martha runs ove r to the Chrysler town car and comes
to a h a l t when she sees :

E.L.

205

206

207
He is s tanding with the v a l i s e in h i s hand next to the
town car, watching the bus. She runs up to him.

(CONTINUED)
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207
MARTHA

(exci ted, ou t of breath)
They have him! He's on the bus!

I know. I saw.• E L ；
I t o l d him t o

forge t i t . . . now look a t him,

He looks a t the val ise of money in his hand.

E . L .
1 . . . I came o u t h e r e . . . I was g o i n g
to take t h i s money and j u s t t ake o f f .

MARTHA
W h y   d i d n ' t   y o u ?

E,L.
I don ' t know. I . . .

( a b e a t )

Ight Fasick Sume togetaSomething a i n ' t

how t o s a v e t h i s . . . t h i s s t o c k b r o k e r .

MARTHA
We should c a l l the po l ice .

E.L.
We do t h a t , and we could get him
ki l l ed .

( h a n d s her t h e
v a l i s e )

Take t h i s and get in that car and
you follow tha t bus When t h e b u sz gtail lights start blinking, you
s t a r t throwing t h e money o u t t h e
w i n d o w . •

MARTHA
Do what?

E.L.
, You think I l i k e i t ? You knowwhat I ' ve been through for t h i s
dough.

MARTHA
What're you gonna do?

E.L.
I'm gonna drive the bus.

(CONTINUED)
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210

211

112.
207CONTINUED: (2)

s t a r t s t o s a y something more, t h e n she l e a n s f o r -
ward and k i s s e s him on t h e cheek. He looks a t h e r
f o r a l o n g b e a t . He t u r n s and runs a c r o s s t h e p a r k i n g
l o t toward the b u s .

EXT. BUS - ANGLE - E, L.
The bus is just about t o pull out. E,L, runs in front
of i t and waves f r an t i ca l ly at the DRIVER.

EXT. BUS - ANGLE - DRIVER

The D r i v e r l o o k s at E.L. t h r o u g h t h e c l o s e d d o o r s ,
t h e n s t o p s t h e b u s a n d o p e n s t h e s i d e d o o r a n d l o o k s

o u t .

• E . L .
One of your back tires is going
fl a t .

DRIVER
Huh?

E. L.
I n s i d e l e f t r e a r .

INT, BUS - ON DRIVER

The Dr iver looks t o the back o f the bus, sets the
S a k e   n e s t t a i t s   t o   e h e   p r e v e s   t r o n   o u t s i d e   E h e
door. The Driver gets out of his seat.

•. DRIVER
（ t o   p a s s e n g e r S ）

Just a minute, folks.

They don't understand. They're chattering in Spanish.

EXT. BUS
The Driver gets off the bus, moves around to the back
t o c h e c k on t h e t i r e .

E.L.
S e e ?

DRIVER
Nothing wrong with that.

208

209

- -

-
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113.

211

E,L.
There's a nail i n there, Gimme
your hat and go ahead, take a
l o o k .

The Driver hands hin his busman's ha t , gets on his
hands and k n e e l s and c r a w l s under the back o f t h e
bus. As soon as he's down, E.L. heads for the
front of the bus.

DRIVER
(from under the bus)

This better not be a joke, m i s t e r .

212 INT. BUS

213

214

215

216

217

218

E.I., with the busman's hat on, gets on the bus, behind
the wheel, releases the brake and Iolls out.

EXT. REAR OF BUS - DAY

the Driver scrambles up and s t a r t s chasing the bus.I t ' s too late.

SERIES OF CUTS - RUNBYS - DAY
as t h e bus h e a d s along toward who-knows-where. The
press bus following.

EXT. CHRYSLER - RUNBY - DAY

as Martha pulls out of the parking lo t behind the bus.

INT. BUS - ON E.L. - DAY

in the driver's seat, checking the rearview mirror.
He makes eye c o n t a c t w i t h Lionel and Lionel smiles.

OMITTED

EXT. BUS - RUNBY - DAY
followed by the press bus and t h e n t h e Chrysler town

A f t e r t h e y PASS CAMERA, we HOLD for a long moment
and then a lone van whisks past , the t inted windowsWe c a n ' t see i n s i d e , b u t we can only expect the
W O r S t .

CUT TO:

212

213

214

215.

216

217

218
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219

220

221

222

223

-

224

225

EXT. COLOSSEUM - DAY

The parking lot i s f u l l . There are banners streaming;
signs announcing the opening o f the Pan American Games.
The bus pulls into the parking lot.

INT. BUS - DAY

as Spears gets up.
SPEARS

Pull up over there, by Parking Lot C.
E.L .

Yes sir.
He heads in the direction but when he gets to Parking
Lot C, he hits second gear instead of slowing the bus.

INT. BUS - QUICK CUTS

As it roars past Lot C, a l l hell breaks loose.
BEULER

( s c r e a m i n g )
Stop t h i s bus!

ANGLE - BRAUN

He l e t sHe l e g e e e canes starts me sun to thet h e bus. The a th le tes are yammering and
yelling, beginning to panic. Total chaos.

EXT. BUS

T h e   u n d a n   w h i p s   b e h i n d   f   a n d   e l a n k i n g   o v e r   t h e   g r a s s .
CLOSE SHOT - YELLOW BARRICADE

set up across t he tunnel at the r e a r end o f the
C o l o s s e u m as t h e b u s r o a r s t h r o u g h t h e b a r r i c a d e
t a k i n g s t r e a m e r s and d e b r i s from a banner t ha t hangs
over the head of the tunnel.

INT. COLOSSEUM

Pan American Games opening ceremony. People yelling,
waving banners of d i ffe ren t na t ions , marching bands,
pomp and ceremony.., and a l a s t minute entry...

(CONTINUED)
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• a G r e y h o u n d bus e x p l o d e s i n t o t h e c e n t e r o f t h eColosseum in front of a hundred thousand cheering
fans. E.L. h i t s the t a i l l i g h t switch.

226 EXT. SEDAN

a s M a r t h a s t a r t s t h r o w i n g t h e m o n e y o u t t h e window.
I t g e t s c a u g h t i n t h e wind and w h a t s t a r t e d t o be a
nice day in the Colosseum turns into pandemonium.

227 INT. BUS

as Braun fi n a l l y makes i t to the d r i v e r ' s seat.
has now parked the bus in the center of the field.E h e   H e L e " .

228 SERIES OF SHOTS - THE ACTION

E.I, has thrown the door open, He and L i o n e l a r e e n -
gaged in a s truggle for t h e i r l ives inside the Grey-
hound bus. People are streaming out of the stands
o n t o t h e fi e l d , t r y i n g t o p i c k u p t h e money. Cops
a r e converg ing wi th guns drawn.

229 EXT. BUS

226

227

228

229

230

231

get the doctor out of t h i s mess.

INT. BUS - ON E.L. AND LIONEL

a s they look a t each other, surrounded by the jabbering
a t h l e t e s .

230

E.L.
Hate to leave i t h a l f done. How
about you?

LIONEL
Let 's go.

They p i l e out of the bus and run a f t e r the fast-disappearing•
German d o c t o r.

ANGLE - BLUE VAN 231

p a r k e d in t h e mouth o f t h e t u n n e l . The d o o r s s l i d e o p e n
and Crazy Tommy g e t s ou t along with Chip. They look a t
t h e pandemonium in t h e C o l o s s e u m .

(CONTINUED)
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116.
231

TOMMY
I'm crazy, but I ain't that crazy.
L e t ' s g e t o u t t a here.

They g e t back i n t h e van, s l i d e t h e doo r s c l o s e d and
squeal backwards out the tunnel.

232 EXT. COLOSSEUM

as t h e van makes a skidding reverse one-eighty and
goes right in to a news truck. Three cops run at i t
with guns drawn. An arres t in the making.

233 ANGLE - TUNNEL - DAY

as E.L. , with h i s n i n e - fi v e speed i s gaining on the
doctor and the o thers a n d throws a fl y i n g t ack le on
DI. Brandt who goes down l i k e a skeleton in a closet.
The other N a z i s turn on Lionel who g o e s i n t o a karate

and takes a l l but two of them. The remaining
Nazis fi n d themselves staring a t fi f t e e n cops with
guns drawn. Play the moment a s the ac t ion sequence
comes to an end with everybody brea th ing hard.

234 ANGLE - E.L.

He looks up a t Whitney.

E . L .
Okay, Whit... now you tell 'em.

LIONEL
( a t l a s t )

This man is Hi t ler ' s doctor. He
escaped from Germany w i t h a mil l ion
in diamonds. The neo-Nazi party
made a deal w i t h Sam Diagusta t o
fence t h e diamonds but Sam d idn ' t
p a y   o t t . Are you l i s t e n i n g . . .
t h e s e Naz i s made a deal w i t h the
M a fi a t o f e n c e d i a m o n d s i n t h i s .
country. And.. . whatta you doing?

235 ANGLE - THE COPS

They move in on Lionel with guns drawn. This guy is
a l u l u .

232

233

234

235

(CONTINUED)
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235
LIONEL

Wait a m i n u t e .This is the
truth. W h a t   a r e   y o u   d o i n g ?

(a b e a t )

doIng: help me! Whatta you

E.L.
Morris Ashton. Track Security.
Can I help you? What's going onhere?

WIDE ANGLE - THE COLOSSEUM - FROM THE TOP

as the people are picking up the money and the whole
scene i s a mess.

CUT TO:

EXT. PADDY WAGON - COLOSSEUM PARKING LOT - LATER

as the parade begins, out of the tunnel and into the
paddy wagon: fi r s t Tommy I , in c u f f s , then Chip,_ then
L i t t l e Mo and Tiny, then Spears and
then the rest of the Nazis,Be leeluding Spears ant, Braun ,

236

237

LIONEL
No... you don't understand. T h i s

t h e t r u t h ! . I ' l l take a l i e
d e t e c t o r t e s t . T h e r e a r e o t h e r sw h o   c a n   c o n f i s m   t h i s .   H e y ,   c ' a o n . . . !

And he i s put in to the paddy wagon and i t p u l l s out.
DISSOLVE TO:

EXT. COUNTY JAIL - TO ESTABLISH - DAY

INT. ATTORNEY'S ROOM - DAY

Lionel and E.L, are standing a t a t a b l e a n d an attorney
i s s e a t e d a c r o s s from them. This a t t o r n e y i s midd le -
aged, square looking. His name is JASON WHEELRIGHT.
B o t h Lionel and E.L. are dressed in blue county denims.

(CONTINUED)

238

239



239 CONTINUED:

118.

239

(
JASON

I s t i l l think we shou ld move to
s e p a r a t e . . . have two t r i a l s instead

o n e .

sentence. Right?
E,L.

I t ' s a suicide move, Whitney. You
c o u l d go down w i t h me.

JASON
Yeah. He's right.

LIONEL
You sa id that s i n c e we gave the
money back and since we did end up
c a t c h i n g a German war c r i m i n a l and
t e n mobsters and neo-Nazis , t h a t
the judge might go easy.

J a s o n l o o k s at him for a b e a t .

JASON
• Okay, l e t me s e e what I can do.

( t o E . L . )
You got a job, Turner?

E.L. looks up at him for a beat, then smiles.
E.L.

Half a dozen. I t ' s jus t I'm not
l icensed or commissioned to do
any of them.

LIONEL
B u t , i s h e e v e r g o o d a t ' e m .
Show 'em, Tenspeed.

E.L,
The move t o s e p a r a t e i s neo-rhem
p e r t i n a e 、 You have a d i f fi c u l t
p r e c e d e n t , b u t i f y o u c i t e
Massachusetts v. Morris Wilcox,

(CONTINUED)
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239

JASON
I know t h e c a s e .

(a beat)
Jail house lawyer, huh?

for r igging
going to Ti juana with the campaign
funds.

JASON
Is th i s guy on the level?

LIONEL
(a g r in )

A l m o s t n e v e r .

Jason looks at him for a beat, then opens his briefcase.
JASON

You wanted me to b r ing t h i s .

He pul ls out a Mark Savage Mystery, holds i t up f o r t h e
guard to see. The g u a r d

•-JASON
Is t h a t a l l you wanted?

LIONEL
Yeah.

Jason gets up and looks at them for a beat. Then he
nods h i s head.

JASON
I t h i n k I ' d h a v e a b e t t e r shot i f

going t o h i t the br icks and s t a r t
running con games again.

There's a beat.
LIONEL

Tell the judge t h a t h e is going to
be an employee of the Lionel Whitney
Agency.

There's a beat.
(CONTINUED)
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239
JASON

Okay. I ' l l give i t a try.
He e x i t s , leaving them alone f o r a beat. The guard
moves ove r to take them. They stand up and h e l e a d s
them o u t .

E L .
(on t h e nove)

The Lionel Whitney Agency, What
kinda agency is that?

LIONEL
It's... well... I've given this
a lot of thought... and I'm gonna
take out a l i c e n s e and become a
pr iva te detective.

E . L .
P r i v a t e eyes? Come on, Lionel.
Why d o n ' t we make i t a t a l e n t
agency? Lotta dough in tha t .
I been meaning to open a t a l e n t
agency for y e a r s , J u s t never go t
around to it. There ' s some g rea t
t a l e n t scams.

LIONEL

I mean i f you work in my
agency, everything i s s t ra ight up

240 EXT. COURTHOUSE - TOWARD SHERIFT'S BUS - DAY

as another guard leads them to the bus.
The guard h a n d s them over to a n o t h e r guard who l eads
them down a c e l l b l o c k to an open c e l l .

E.L.Well, I don't know. P r i v a t e e y e s
might not be so bad.

( a sigh)
Like I said... t h e r e ' s some good
scams you can r u n . . . l i k e you canwork both ends of a divorce case,
Or both ends of an insurance c a s e . :
or both ends o f . . .

LIONEL
Nothing d o i n g ! We're straight up!
That 's the way Mark Savage does it.That's the way I ' l l do it.

2 4 0
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240

241

242

E.L.

Seen all high okay. We' l l be
laugh a

m i n u t e .
(a b e a t )

Tenspeed and Brownshoe.

INT. BUS - DAY

fi l l e d with o ther p r i sone r s .

EXT. BUS - PULLOUT - DAY

It heads toward county j a i l .

LIONEL
Hey, E.L.

E , L .
Yeah? What i s i t ?

LIONEL
Wanna hear something grea t?

E.L.
D o n ' t read to me out of that t h i n g .
Okay?

LIONEL
But th is is really great. I t ' s
kinda me'n Martha. I love th i s s t u f f .

E . L .
(a whisper)

You got ta be cool, Lionel. Keep your
voice down. These guys in here
won't unders tand.

LIONEL
Savage says that a l l ' s well that

But t h i s one h a dC h a r   L a n e   b a c k   I n   N e w   P o r k   a n d   n e   w i t hended w i t h

a lump in my throat. Oh y e a h . . . I was
gonna make it. I was gonna be okay.
Bu t a l l t h e r e s t of my days! I 'd carry
h e r w i t h me l i k e a twenty pound weight
o n my heart. I ' d smell that perfume
wafting up out of my dreams to
sting my cheek w i t h tears. Yeah...

(MORE)

(CONTINUED)
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242

LIONEL (CONT ' D)
. . . I was gonna be okay. She was
gone, but I was s t i l l Mark Savage,
P r i v a t e Eye.

(a bea t )
Great, huh?

E.L.
Magnificent.

And we FREEZE FRAME as...

FADE OUT,

E N L


