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TENSPEED AND BROWN SHOE
"This O n e ' s Gonna Kill Ya"

ACT ONE

FADE IN:

INT. WHITNEY OFFICE - DAY 1

We OPEN TIGHT on an 8 X 10 glossy photograph of a p r e t t y
g i r l - - even beautiful . A tab i d e n t i fi e s her as Sable
H i l l . We PULL BACK TO FIND that t h e p h o t o g r a p h is
attached to a punch board on the wal l o f the Whitney
o f fi c e . A l s o on the board is a map of the city scat-

w i t h fl a g g e d push-ins containing b i t s o f i n f o r m a -

another one reads: "Claude Roclaire,
11:40, Studio - deceased;" a n o t h e r : M o r g a n B o s t o n ,

2:40, People as decade We MOVE ALONG the board
LIONEL'S VOICE

Okay. So Sable Hil lokay an't have been a t the Studio
C l u b that Wednesday morning
because: a c c o r d i n g t o Mar i a

s sworn s t a t e m e n t , s h e
was s u p p o s e t o be a t a s t u d i o
photo session at 9:45. S o t h a t
begs the question of why Col.
A l b e r t S t ee l s a i d he saw her
there in the lobby at eleven.

Somewhere in he re we WIDEN TO FIND LIONEL pac ing in
f ront of the board. E.L. is reading the Racing Form,
paying absolutely no attention to him.

L T O N E L
( c o n t i n u i n g )

Boy, I ' d like to get a shot at
t h a t g u y , C o l . S t e e l . I t h i n k
he was ly ing through h i s t e e t h .
I'm surprised they didn't grill
him on that point .

He c r o s s e s over t o h i s d e s k which i s l i t t e r e d w i t h books
and old newspaper c l ippings .

LIONEL
( c o n t i n u i n g )

Don't you think so, E.L.?

E.L. looks up. He hasn't been listening. Finally E.L.
s n e e z e s .

(CONTINUED)

*

*

*
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1 CONTINUED: 1

E. L.
Huh? Oh, t h e C o l o n e l . Yeah .
Yeah. Righ t . Grill him. Don't
s t i r u p the dust on those old
n e w s c l i p p i n g s . . . Okay?

Goes back to the Form.
L I O N E L

Yeah, okay. Boy, I ' l l have to
to Mr. Laws a b o u t that .but tee fu another dead.

those loose ends t h a t d o e s n ' t
f i t , E . L .

(a beat)
You know what I mean? E.L.?
E . L . ?

E.L. looks up.
E . L .

Loose ends never fi t , Lionel.
That's why they're called loose
e n d s .

(a b e a t )
Boy, the race form i s a r e a l
t r easure hunt t h i s morning.
Nothing looks t o o good here.
Maybe t h i s fi l l y in the sixth
race... Triangulation..
whatta you think? Should I
bet our lunch money?

LIONEL
What I t h ink is that Sable Hill
w a s n o t at t h e p h o t o
9:45.

a l l dead.

E. L.
What d 'ya think? Should I get
d o w n o n t h i s h o r s e ?

LIONEL
Wa i t . I t h i n kWomethiNg Look, ink 5 have

out t h e whole i d e a t h a t S a b l e
e v e n went t o t h a t p h o t o s e s s i o n .

E.L.
(back t o Form)

Fine with me.

*

(CONTINUED)
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1 CONTINUED: (2)

LIONEL
After al l , it wouldn't be hard to
g e t Claude Roclaire to l i e for he r.
He loved her. And once he'd l i ed
to the cops, he couldn't very well
c h e   w a n   E   E h e r e   a t   a i   l e   l e t s   s a y
she was back at t h e S t u d i o Club and
t h a t Col S tee l saw her, l ike he

D u r r a n . That means t h a t J i g g s
could have picked her up , k i l l e d
her a n d dumped the body out at
H a n s o n Dam. I b e t Mr. Laws n e v e r
thought of t ha t .

E. L.
And I'm gonna bet this horse,
Tr i a n g u l a t i o n .

E.L. picks up the phone and dials the number. Lionel
rushes to him, stops him.

LIONEL
Bet with a bookie? That's against
t h e l a w. I mean... come on, E .L . ,
I always worry about you when
things are slow. I'm always a f r a i d
y o u ' r e gonna t r y some kinda fast
s c o r e . . .

E.L.
B e t t i n ' a h o r s e r a c e i s a f a s t

Come on, buddy, gimme ascore. I t beats the heli outtabreak.
trying t o figure out who killed
Sable H i l l . T h a t case is fo r ty
years old. Everybody who was
involved with i t is e i t h e r i n harp
class or t rying to remember what
they had for breakfas t .

LIONEL
Not Mr. Laws. He's sharp as a tack.

E.L.
( s t a n d i n g )

And l o o k ' t t h e s e names...
E.L. moves t o t h e b u l l e t i n b o a r d and L i o n e l moves w i t h
him.

E.L.
( c o n t i n u i n g )

C l a u d e Roclaire.. J i g g s Durran...
Maria Theresa Valdez. . . Col. Albert
Steel... and the immortal Lieutenant
L a w s • Sounds l i k e the g u e s t cast
f o r a Saturday morning cartoon.

1

*

*
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LIONEL
I t ' s easy to make fun.

E . 上 。
I t ' s not e a s y. I t ' s t o u g h . A l l
t h e s e o l d c l i p p i n g s make me sneeze.

He le t s one go for good measure... a real good "Achoooo."
E.L.

(continuing)
I w i s h y o u ' d e i t h e r s o l v e t h i s o l d
r e l i c o r t a k e u p k n i t t i n g . I t ' s
r ea l ly c l u t t e r i n g the office.

LIONEL
I t ' s j u s t a hobby, E.L. I t ' s
never gonna get solved. I t ' s just
for fun. You like horse races, I
l ike old mysteries.

E.L.
How 'bout lunch? I need t o g e t
the dus t o u t of my s i n u s e s .

He s n e e z e s a g a i n .
LIONEL

Okay. Okay.
He smiles and they head out of the office. Lionel
pauses in the doorway for one more look at the b u l l e t i n
board.

LIONEL
( c o n t i n u i n g )

the photo session? Wow, what a
t e r r i b l e lead that would be.
'Course, Roclaire is dead and Steel
is dead, but s t i l l . . .

E.L. 'S VOICE
Lionel, give all these poor s t i f f s
a l i t t l e peace and quiet, will you?
Let's go, I'm hungry.

Lionel hesitates, then we HEAR a loud "ACH00000," and he
quickly exits the o ffice , closing the door.

CUT TO:

EXT. WHITNEY AGENCY - DAY
E.L. and Lionel walk along in the alley.

LIONEL
Boy, t h i n g s are r e a l l y slow r i g h t
now. August is tradit ionally a
slow month for i n v e s t i g a t o r s .

2

(CONTINUED)
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E. L.
So, now you t e l l me i t ' s seasonal.
Jus t l i k e h o t e l work...

LIONEL
It must have been e x c i t i n g back in
the f o r t i e s . . . nothing l i k e the
S a b l e H i l l k i l l i n g s h a p p e n i n g today.
It was a m u r d e r , b u t i t h a d a c e r t a i n
amount o f romance . Now, a l l y o u r
k i l l i n g s a r e d i r t y l i t t l e t h i n g s in
back a l l e y s w i t h n o w i t n e s s e s . . .
u s u a l l y c o m m i t t e d b y s t r e e t g a n g s
w i t h z i p g u n s . . .

They walk through an alley to t h e i r c a r a n d , a l l of a
sudden, there is the ROAR of a CAR ENGINE. They tu rn
t o s e e a Chevy bearing down on them.

LIONEL
E . L . !

They run up the a l l e y , ex p lo d in g ou t i n t o t h e s t r e e t .
The c a r c a r e e n s o u t o f t h e a l l e y a f t e r t h e m . A SHOT i s

FIRED, s ta r r ing the
L i o n e l d i v e s o f f t o t h e r i g h t a s t h e car s c r e a m s out and
away. Lionel runs over to E.L.

LIONEL
( c o n t i n u i n g )

You okay?
E.L.

(panicked)
They were trying to k i l l me.

LIONEL
Yes, yes. But why?

E.L.
I don ' t know. I don't know.

He g e t s up and looks a t Lionel.
E.L.

( c o n t i n u i n g )
I don't know.

BOGART'S VOICE
I do - - s o u n d s l i k e b u l l t o me. *

CUT TO:

EXT. WHITNEY AGENCY - CLOSE ON WILLIAM BOGART 3

He is a plainclothes cop who hates crooks. He's t i red and
wants t o get off his feet . He's standing near the fountain
ta lk ing to Lionel and E.L. who is g iving t h i s fl a t f o o t a
broad smile.

(CONTINUED)
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E .L .
But that's exactly the way i t
happened, o f fi c e r . I mean I don ' t
k n o w   w h y   o r   w h o . I'm j u s t a
l eg i t ima te businessman t r y i n g to
make it in t h i s d i f fi c u l t i n fl a t i o n -
r i d d e n economy...

E.L. gives him a lot of tee th .
BOGART

Ain't I seen you around, Turner?
E. L.

Well, o f fi c e r , my guess i s n o . . .
Unless you're perhaps involved with
the United Crusade. I'm down there
a lot.

BOGART
You g o t a r e c o r d , a i n ' t ya? You're
some k i n d a two d o l l a r s h a r p i e .

LIONEL
Now h o l d on a m i n u t e . He was s h o t

and almost k i l led . . . and I don't
th ink you have any right to talk to
him that way. We pay your salary.
You a r e w o r k i n g for us.

Bogart looks a t Lionel who becomes s l i g h t l y in t imidated
by this p issed-off cop.

BOGART
Lemme g e t t h i s s t r a i g h t . . . ' c a u s e
t h i s i s a hot new i d e a f o r me. You
guys pay my salary? Holy Moley,
and a l l t h i s time I thought it was

or nothin'.
LIONEL.

Yo u c a n s a v e t h e s a r c a s m . He t o l d
y o u w h a t h a p p e n e d a n d I d o n ' t t h i n k
h i s p r i o r m i s t a k e s h a v e a n y t h i n g t o
do w i t h a n y t h i n g . He's s t r a i g h t
now. H e ' s p a i d h i s debt t o s o c i e t y .

Bogart looks at Lionel.
E.L.

That's right... all paid up,
He gives Bogart lots of ivory again.

*

*

(CONTINUED)
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BOGART

dealing with your cr iminal
h a b n e n s t   t e e z f o r   u t t   p u a s s i e s
Lot. What we police call 'the

And when t h a t h a p p e n s ,
Mr. Whitney, s i r , t h e y o f t e n
s e t t l e up b y g u n n i n ' e a c h o t h e r
down in a l l e y s .

There i s a b e a t . E.L. is s t i l l smiling.

E.L.

C a s t ,   t h a t   t h e o p y   a o c o n '   a p p l y
because I'm certainly not involved
i n any i l l e g a l operations because,
Officer Bogart, I learned one
thing in prison and that was, we
have a t e a hee and tel
system in the world. I t ' s c a l l e d
The Capitalist System and, well,
s i r , w i th a l i t t l e effor t a n d a
l i t t l e hard work,y o u c a n make
tha t system work for y o u . And,
well, s i r, that 's where the t rue
r e w a r d i n l i f e rea l ly is.

Bogart reaches o u t and pul ls the Racing Form out of
E.L.'s pocket, looks at it and hands it back.

BOGART
Well, you sure got mexenvinced, Turner. Lemme geto u t t a here b e f o r e I get a l l

t e a r y and make a s i l l y B i l l y
of myse l f .

He turns and lumbers away from them.

LIONEL
(yel l ing)

We expect your best e f f o r t s in
We're

a t the r e su l t s very closely.

*

(CONTINUED)
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E.L. winces, Bogart dismisses them by waving a hamhock
hand at them and lumbering off to the blue s u i t who i s
trying to fi n d the bullet. As soon as he's gone, E.L.
looks at L ione l :

E.L.
I told you we shouldn't call
t h e c o p s . Boy, what a rum-dum
c o m p l e t e w i t h s o r e feet.

LIONEL
( t r y i n g to
remember )

B o g a r t . . . Badge n o . 6 5 7 9 8 7 6 . . .
( d i g g i n g for
penc i l and
paper )

6579876. . . 657.
( j o t i t down)

6579876... got i t .

E.L.
We're not going to fi l e a
complaint, a r e we, Lionel?

LIONEL
You bet your life.

E.L. snaps the paper out of Lionel's hand.
E.L.

Look... p l e a s e do me a favor
a n d l e t i t a l o n e . . .

LIONEL
The p o l i c e a r e not supposed to
growl at people and make them
feel l i k e c r i m i n a l s . Mr. Laws
w o u l d h a v e t h a t man t h r o w n off
the force.

E.L.
Wel l , t o o bad Mr. Laws got

3

*

LIONEL
He's a p e n s i o n e r , E.L. Hewasn't thrown off, he wasr e t i r e d with honors.

(CONTINUED)
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Can we get something to eati
Maybe have a beer? I'm really
beginning to get bummed out. I t ' s
no fun being a t a r g e t . . .

Lionel looks a t him and nods.
CUT TO:

INT. BEER HALL - DAY 4

E.L. and Lionel are in a booth in the back drinking
b e e r . E.L. is throwing s a l t e d peanuts i n t o a n a sh t ray.
Some of them are hi t t ing their mark, some o f them a re
hi t t ing and skipping into Lionel's lap. E.L. is talking
ON t h e CUT.

E.L.
Boy, I don't know. The w h o l e
l e v e l o f c i v i l s e r v a n t s i s j u s t
. . . jus t te r r ib le . . .

There is a long beat. L ione l picks a peanut out of
his lap and puts i t in the ashtray.

E .L .
(continuing)

I m e a n . . . I was t h e one who g o t
shot at. Right? But a l l that
Bozo wants t o do is peg insul ts
a t me. They just d o n ' t wanna
let you up, Lionel. You make
one l i t t l e mistake and they got
you under their foot forever.

LIONEL

E.L.
Sure, buddy. At l e a s t you t r u s t
me.

LIONEL
Right. Right. I do. I do.

But, well, sethe sake ord
straight .
are you - you, you... ah...

(CONTINUED)

*
*

*
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E . L .
On the con? Is t h a t the quest ion,

old l a d i e s or holding up markets?
Are y o u . . . j u s t l i k e

Accusing
me, through distrustful eyes?
Are you gonna ask me t h a t same
old t i r e d ques t ion one more time,
buddy?

LIONEL
Yeah, I guess I am.

E.L. pitches another peanut and looks up a t Lionel.
E.L.

( r e a l l y down)
Oh boy.

LIONEL
I trust you, E.L. I do. Okay?
So, okay, y o u ' r e c l e a n .
b o t h know i t . Next c a s e .
Right? So, who do you think
H o u t   i n   o i d   e n e m y ?   M a y t o r
somebody who got out of j a i l
carrying a grudge...

There is a moment, E.L. sparks to that.
E.L.

Y e a h , y e a h , maybe . Except I
u s u a l l y b l o w o f f t h e m a r k s r e a l
c a r e f u l l y.

LIONEL
Usually?

E.L.
Used to. They e i t h e r t h i n k
I'm dead or s o m e t h i n g . I t ' s an

important pattem a doesn't
come off hot carrying a grudge.

LIONEL
Okay, then who?

(CONTINUED)
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E.L.
( c o n t i n u i n g )

H a v e a n o t h e r b e e r .

He raises his hand to signal for the waiter.
LIONEL

( s i g n a l i n g )
Y know, E . L . , I f e e l b e t t e r
a l ready.

CUT TO:

5 EXT. BAR - NIGHT

Before we see E.L. and Lionel, we HEAR them SINGING:
LIONEL/E.L.

Ninety-nine b o t t l e s o f beer on
the w a l l .

Ninety-nine bottles of beer..
I f one of those bottles shouid

happen to f a l l
Ninety-eight bottles of beer

o n t h e w a l l .
Ninety-eight bottles of beer.I f one of those bottles shouid®

h a p p e n t o f a l l . . .
N i n e t y - s e v e n b o t t l e s o f b e e r

o n t h e w a l l . . .

5

During the above, they exit the bar a l i t t l e b i t gassed,
with t h e i r arms around each other, feeling no pain.
They head back to their car.

E.L. /LIONEL
Ninety-seven b o t t l e s of beer on

t h e w a l l . . .
N ine ty - seven b o t t l e s of beer.I f one of those bottles should
W i n a p p e r   B o t i e s   o f   b e e r   o n

t h e w a l l . . .

They are now s t r o l l i n g down t h e a l l e y t o t h e i r c a r a n d ,

A s u b m a c h i n e gun i s
t h r u s t out of the window and a s they turn, the MACHINE
GUN LETS LOOSE, spraying lead in the al ley. E.L. and
L i o n e l d i v e i n d i f f e ren t d i rec t ions , ro l l ing for cover
a s t h e GUN l e t s o u t a n o t h e r BURST . The c a r goes i n t o
r e v e r s e and s q u e e l s o u t o f t h e a l l e y a n d away.

*



6

13.
6ANGLE - E.L. AND LIONEL

They shakily get to their feet and look at one another.

E. L.
So much for t h a t theory.

He t u r n s and looks at a beer b o t t l e p a r t l y s h a t t e r e d
by one of the bullets. He h i t s it disgustedly with
h i s hand.

LIONEL
Ninety-five bo t t l e s of beer on
t h e wall...

FADE OUT.

END OF ACT ONE
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ACT TWO

7

FADE I N :

INT. WHITNEY AGENCY - NIGHT

We OPEN ON Sergeant Bogart. He is walking around the
o f fi c e examining s t u f f .

BOGART
Hey, I a in ' t calling you a liar,
T u r n e r . Maybe i t ' s one'a the guys
from the United Crusade. Y'know?
Maybe he thinks you're trying to
hog the neighborhood c o l l e c t i o n
sheets... get a l l the glory...
r i g h t ?

LIONEL
Y'know, we could get very tired
of your sarcasm.

BOGART
I ' m h o p i n ' y o u ' r e gonna l e t me
k n o w w h e n t h a t h a p p e n s s o I c a n
i n s t a n t l yinst tits et ok k to this second
attempt. Got enough lead down in
that a l l e y to i s s u e a r e c l a m a t i o n
c o n t r a c t . Looks l i k e a machine
gun.

He reaches into his pocket and bounces the slug in his
palm.

BOGART
Whoever i t i s wants you p r e t t y
bad, Turner.

There is a long beat. He s t a r t s to move around the
o f fi c e again, taking a large manila envelope out from
under h i s arm.

BOGART
( c o n t i n u i n g )

I pulled your package. I got
cur ious . . . a l l k inds 'a cute deals
i n h e r e .

He fl i p s it open.
BOGART

(continuing)
I especial ly like this Brooklyn
Bridge s a l e , in... n i n e t e e n
s e v e n t y - t w o . . .

(MORE )

7

(CONTINUED)
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BOGART (CONT 'D)
( t o L i o n e l )

Your f r i e n d ac tua l ly sold the
Brooklyn B r i d g e . . . can you
b e l i e v e i t ? To a doctor in

T h i s d o c t o r

s t a t i o n and had his head pumped
f u l l of a i r every morning.

E.L.

have a new charge, maybe we could
s t i c k to t h i s a t t empt on my l i f e .

BOGART
I'm trying, Turner, but l i k e Isaid, where there's smoke, there's
E i r e . . "

E . L .
You might wanna get that one down,
Lionel.

BOGART
( l e a n i n g in )

t e l l i n g   m e   y o u ' r e   n o e   E n v o l v e d ' r n
anything, then this attempted murder
m a k e s a b s o l u t e l y n o s e n s e . I f y o u
w a n n a   t e l l   m e   w h a t   y o u ' r e   u p   t o ,
then maybe I can work it up intosome kinda lead. I t ' s your skin,
pa l . Yo u wanna p l a y i t t i gh t ,
then I ' l l jus t stumble around down
i n t h a t a l l e y , p i c k u p t h e l e a d ,
run i t through ba l l i s t ics and
wait for the next shot.

E.L.But I'm not doing anything. I'm
not. You got my word.

BOGART
Any guy who would s e l l t h e B r o o k l y n
B r i d g e i s n o t a g u y w h o s e word
means much. Okay, Turner? I ' 11
fi l e t h i s attempted 187. I'11 do
what I c a n , b u t my g u e s s i s we
a i n ' t gonna t u r n no th ing .

(a b e a t )
Sleep t igh t .

*

*

(CONTINUED)
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He t u r n s and l u m b e r s out o f t h e o f fi c e . B e f o r e he
leaves, he stops and looks at the bulletin board.

BOGART
( c o n t i n u i n g )

The Sable Hil l Murder. You guys
are r e a l l y scrapin' the bottom.
That homicide's for ty years old.
Everybody's dead.

LIONEL
I t ' s a hobby. I t ' s just a hobby.
I t ' s a p u z z l e .

BOGART
Neat case. L o t s a t w i s t s . Don ' t
g e t a good, lush ki l l ing l i k e
that no more. M o s t l y i t ' s junk...
l ike what's going on here.

He lumbers out of the office, leaving E.L. and Lionel
l o o k i n g at one a n o t h e r . T h e r e i s a b e a t and E . L . s h a k e s
his head.

E.L.
I met a l o t t a cops along the way,
but Sergeant Bogart takes the
k i t t y litter.

LIONEL
The Brooklyn Bridge? You sold the
Brooklyn B r i d g e ? T h a t ' s supposed
to be a joke.

E.L.
Well, i t ' s not. I t ' s a hot con.
Hey, I woulda preferred if i t
hadn't been the Brooklyn Bridge
b u t I h a p p e n e d t o b e i n B r o o k l y n
a t t h e t i m e . A n d t h i s c o n n e e d e d
a bridge.

LIONEL
How? How c a n one s e l l a b r idge
you don't own? It belongs to the
city.

E.L.
I t ' s easy to j u s t convince the mark
you're the city structural engineer
be that the bride is utateue.

(MORE)

(CONTINUED)
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E. L. (CONT'D)
You have spectographs... lotsa
environmenta l r e p o r t s . . . t e l l him
the c i t y is building a modern
bridge and that t h e scrap metal
c o n t r a c t on the old one is worth
millions. And then you l i n e up a
phony c i ty clerk who c a n be bought
o f f and you con t h e guy i n t o
th ink ing he 's got the ins ide track
on the s c r a p metal c o n t r a c t . You
s e l l him a w o r t h l e s s c o n t r a c t .
I t ' s a good scam. One guy I know
sold the E i f f e l Tower t h r e e t imes.

There i s a beat and Lionel shakes h i s head.

LIONEL
I f e e   8 o F T e a h n dmean, 1 O U E : N h a t '   s

maybe we should take i t t o
L i e u t e n a n t L a w s . T e l l him.
Maybe he c a n h e l p us out. Maybe
pull some s t r i n g s i n the
depar tment .

I've had all the old craggy
cops I can take for one night.
B e s i d e s , w e ' r e d e t e c t i v e s .
c a n h a n d l e i t o u r s e l v e s . L e t ' s
not bring i n some gummy old guy
who sme l l s o f Vicks and who w i l l
g i v e me a n o t h e r v e r s i o n o f w h a t
you jus t heard .

LIONEL
You don't know him, E.L. He's
t e r r i fi c and sharp and he could
maybe help us figure this out. I t
never hurts to get another mind
o n   i t .
c l u e a b o u e   w h a t ' s g i n g   o n   a n y r a y . . . .
do we?

In the morning, Ail right?
LIONEL

Okay. We ' l l sleep in the office.
I think we should have watches,
E.L.

(MORE)

*

*

*

(CONTINUED)
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LIONEL (CONT'D)
I mean, one of us should stay
awake, a s i t were, to make c e r t a i n
t h a t the k i l l e r doesn ' t t r y to
take you here in the o f fi c e .

E.L.
Yeah. I suppose.

Lionel moves to the safe, dials the combination.
E.L.

(continuing)
Getting the old hog leg out, are
ya, buddy?

LIONEL
That's right. We're not totally
he lp le s s .

I n d   c l a t t e r s   B o   t h e   f 1 6   t h e   E . E .   '   s h a k e s   h i s   h e a d   a s pshakes h i s head
s l i g h t l y .

J u s t   c l u m s y .
E.L.

LIONEL
( r e t r i e v i n g i t )

It just s l i p p e d . I'm not clumsy.
And he stands up, cracking h i s head on the open safe.
E.L. looks at him as Lionel rubs his head and closes
the safe.

LIONEL
(continuing)

I was just trying to make you
laugh. Get your s p i r i t s up.

E.L. looks at him.

E.L.
I t ' s not working.

Lionel crosses t o the desk , puts the gun down. E.L.
plops on the couch and we:

DISSOLVE TO:

8 EXT. PARKING LOT - NIGHT

The hood of a c a r opens and a hand is wiring a bomb to
Lionel 's c a r . . . then we hear:

(CONTINUED)

8
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LIONEL'S VOICE
I t ' s e a s i e r to French k i s s an
a l l i g a t o r t h a n t o t r y a n d r u n t h e
t r a f fi c l i g h t s on S u n s e t w i t h o u t
ge t t ing s topped. . . but somehow
Mark Savage had managed t h e short
t r i p from Vine t o t h e Polo Lounge
without much trouble.

INT. OFFICE - CLOSE ON BOOK - NIGHT

The t i t le : "Death Takes a Left-Hand Turn."

LIONEL'S VOICE
(continuing)

She met him in the lobby... a n

overwhelming collage o f sight,
s o u n d and s m e l l . . . J a s m i n e m i x e d
with a s h blonde a n d a fi g u r e that
could get them up off the marble
s l abs at the morgue. S a v a g e d i d n ' t
t r u s t her. He knew she 'd t r i e d to
k i l l him once a l r eady. 'Have you
missed me?' she purred. 'Like a
wrong turn on the freeway, 'he
growled...

9

SMASH CUT TO :

CLOSE SHOT - BACK DOOR OF OFFICE - DAY

E.L. and Lionel a r e in t h e doorway, looking out
tentatively.

THEIR POV - THE ALLEY - DAY

empty, but chewed up by the b u l l e t s of the l a s t two
attempts on their l ives .

E.L.
L o o k s c l e a r . . .

LIONEL
Okay, le t ' s go.

They exit and move fast down the a l l e y, looking in all
d i r ec t ions . T h e y ' r e i n the middle o f the a l l e y when a
car t u r n s in and s t a r t s down t o w a r d t h e m . E . L . and
L i o n e l d i v e i n o p p o s i t e d i r e c t i o n s a s t h e c a r p u l l s o n
through.

10

11

*
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12ANGLE - THE CAR

Three l i t t l e old ladies peer out of the windows a t
them.

RESUME E.L. AND LIONEL

E.L.
When that was to d They

t o d e a t h w i t h t h e i r
c a n e s !

They get up and move toward Lionel's car. They stop
at t h e car.

LIONEL
I had a thought l a s t night . I
wonder if. •   W e l l ,   W h a t   I   w a swondering is... you're... you're
gonna laugh, but I'm thinking...

13

LIONEL
Well, okay. . what I was t h i n k i n g
i s . . . now, don't laugh...

E.L.
We're wasting time here.

LIONEL
Okay. Well, what I was thinking
w a s . .tast is, ahat it we tused unif Mr. Laws and I...

something on the old Sable Hill
m u r d e r ?

E.L. is smiling, then s t a r t s to laugh.
LIONEL

( c o n t i n u i n g )
Y o u ' r e . • y o u ' r e . . . y o u ' r e laughing.
Yo u s a i d . . .

E.L.
L o o k , L i o n e l . . . they were trying
t o k i l l me, not you. R i g h t ?

LIONEL
Well... but do we know that? I
mean... do we r e a l l y know that?

(MORE)

(CONTINUED)
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LIONEL (CONT 'D)
I called Mr. Laws this morning
while you were sneaking out for
the paper and he sa id . . . he said
t h a t i t c o u l d b e J i g g s D u r r a n
b e c a u s e I f o u n d o u t w h e r e h e ' s
l i v i n g . I went out and q u e s t i o n e d
him yesterday morning.

E .L .
Come on Lionel. Le t ' s not U-turn
i n t o a f o r t y - y e a r - o l d murder ca se .
P l e a s e .

LIONEL
Maybe they were trying to kill me,
and they were lousy shots.

E.L.
Come on, get serious, will ya?

LIONEL
I just think we shouldn't ignore
1 t . J iggs is b i t t e r and violent .
I t h i n k we should go over and warn
Mr. Laws . He c o u l d b e i n some
danger, E.L.

E.L. looks at him for a beat, then shrugs.
E.L.

Okay. I g o t t a take t h i s car out
a n y w a y . I'm putting mileage on i t
a d e m o n s t r a t o r .
it a s a u s e d c a r u n t i l i t has
5,000 on i t .

There is a beat and Lionel looks a t the new Mercedes,
t h e n h e l o o k s a t E . L .

LIONEL
Oh, no... no... anotherpromised that younger tascamming.

Look, Lionel. I'm not in the mood
t h i s . Will you get in? Your

car 's probably wired up like the
nose cone of a m i s s i l e , anyway.

*

*

(CONTINUED)
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Lionel looks at him for a beat, moves over to the hood
of h i s ca r and l i f t s i t .

LIONEL
E.L.! E.L.!

engine. ambles out and moves over to look into Lionel'
THEIR POV - ENGINE

Six s t i cks of dynamite are wired to the engine.

14

SMASH CUT TO:

OMITTED

INT. CORRIDOR - DAY

They move f a s t down t h e c o r r i d o r .

LIONEL
Talk about p e r s e v e r a n c e . . . I mean
three attempts in one day. I t ' s
right here.

ANGLE - DOOR

It has b u l l e t h o l e s in i t .

LIONEL
(sof t ly )

E.L., look.
Lionel p u l l s h i s hog l e g and E.L. s t e p s to one s i d e
of the door, Lionel to t he other. Lionel nods at
E.L. who kicks in the door and they fl y in to the room,
Lionel hitting the fl o o r i n John Wayne fashion,
rol l ing and coming up looking into the b a r r e l of a
shotgun.

ANGLE - LIONEL AND E.L.

a n d we WIDEN t o SHOW Vern Laws behind the shotgun.
He has a head wound and he is shaking nervously.

15

16

17

18

(CONTINUED)
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VERN
(lowering t h e gun)

I . . . I don't know. There was a
knock at the d o o r . . . I went t o
answer it and somebody s h o t
through i t . I was grazed and I
w e n t down. Then I heard them
running and... I went o u t . I
came to a minute ago, heard you
o u t s i d e a n d . . .

VERN
Lionel...

There is a moment, then Lionel scrambles up.
LIONEL

Mr. L a w s . . . whatMr. Laws.
happened?

Vern l o o k s at them.

VERN
(continuing)

Who's this?
LIONEL

Mr. Laws... I 'd like you to meet
my partner, E.L. Turner. This i s
Lt. Laws.

E.L. moves over to him and shakes his hand, looks at
h i s forehead.

E.L.
You were lucky, there.

VERN
Lionel. . . what you said this
morn ing . . I t h i n k w e h a v e t o
c o n s i d e r i t a r e a l
n o w . O b v 1 o u s 1 y   w e ' p e   o n   i l i t y
s o m e t h i n g .

LIONEL
Yes sir. I know. Yes.

VERN
But why?

There is a moment, then Vern gets to his feet a l i t t l e
shakily and moves off. E.L. looks a t the apartment.

(CONTINUED)
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19

VERN
(continuing;
moving off)

I ' m gonna wash up. I ' l l just be
a m i n u t e .

He moves i n t o the bathroom. E.L. moves around the
a p a r t m e n t .

E . L . ' S   P O V   -   T H E   A P A R T M E N T
The w a l l s a re l i k e L i o n e l ' s o f fi c e w i t h b u l l e t i n boards
and pictures of Sable Hill, Claude Roclaire, Jiggs

t h e w h o l e t h i n g . B u t e v e n m o r eeLaborate, Puld news clippings and police reports. This
i s the ne rve c e n t e r of the old case.

E.L.
Boy, t h i s i s some layout.

LIONEL
Right. Mr. Laws has everything
o n t h e c a s e . He got h i s s t u f f out
of the public records room back in
the Forties. When I g o t in teres ted
in the case and looked him up, we
got it out of storage and s t a r t ed
r e c o n s t r u c t i n g t h e case.

Lionel moves across the room. It is l i te ra l ly a shrine
t o the o ld Sable Hi l l k i l l i n g .

LIONEL
( c o n t i n u i n g ; e x c i t e d )

Look't this, E .L . We got a l l
the o ld files... news c l i p p i n g s . . .

E.L. moves o v e r, g e t t i n g more and more i n t e r e s t ed .

E.L.
Y'know, Lionel, I think maybe you
were right. I mean, maybe you and
Lieutenant Laws s tumbled in to

S o r e   h i r   w i   h o   e d   S a b l e   B u y eJ u g g s
Bogan or something?

LIONEL
And E . L . , l i s t e n t o

any fi n g e r p r i n t c a r d made on i t .
(MORE)

19

(CONTINUED)
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LIONEL (CONT 'D)
( c a l l i n g )

Vern, what'd you fi n d out on that
fingerpr in t card stuff I brought
you?

After a beat, Vern comes back into the room with a towel
to his forehead.

VERN
Fingerpr in t card? What fi n g e r p r i n t
c a r d ?

LIONEL
Remember the lead I t a l k e d t o you
about? J iggs Durran s a i d that
fingerpr in t s were taken from the
gun they found out a t Hanson Dam.
Three good l a t e n t s . B u t t h a t
card was never p a r t o f the
o f fi c i a l i nves t iga t ion papers.
He had the o f fi c e r ' s name... O f fi c e r
Kinney. You were gonna see i f h e ' s
s t i l l around, remember?

Vern looks at him, shakes his head.
VERN

You told me about that? I don ' t
remember. Boy, I t e l l you tha t ' s
happening more and m o r e these
days, total blanks.

(a beat)
You s u r e you t o l d me t h a t ?

LIONEL
Yes s i r . You were gonna check i t
out at the department.

There is a beat. He shakes his head.
VERN

No, b u t now I w i l l . B u t fi r s t I
g u e s s i t ' s t ime f o r us t o go pay
a n o t h e r v i s i t t o J i g g s D u r r a n .
Y o u g o t h i s a d d r e s s ?

LIONEL
Yes s i r . The G e o r g i a n a Hote l on
Main S t r ee t .

Vern gr ins with s a t i s f a c t i o n .

*

*

(CONTINUED)
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VERN
Good. Glad to see he a in ' t in no
Sheraton.

(looks at E.L.)
Don't believe I caught the name.

LIONEL
Yes, Mr. Laws... remember? I
in t roduced you. E . L . T u r n e r , mya s s o c i a t e in t h e d e t e c t i v e fi r m .

VERN
(shaking hands)

P r o u d t o k n o w y o u . . . Ve r n L a w s .
Used to be a d e t e c t i v e myself.

E . L .
I t makes us like brothers then,I ' l l b e t .

Vern leans in, looks real close.
VERN

You done time, ain' t ya?
E . L .

H e r e we g o .

VERN
This boy's got old jailhouse moves:You been a guest a the State, a in ' t
you, Mr. Turner?

LIONEL
That's amazing, Mr. Laws. How canyou t e l l that?

E.L.
I t ' s not amazing. You probably
told him, Lionel.

VERN

Yean asath, maybe you don matte.
n o n e . You keep your nose clean now,
do ya?

LIONEL
Yes, s i r. Absolutely. He's straight
a s a n a r r o w .

E.L.
you mind if I do my own

Vern s l a p s E.L. on the back.

*

* 
⼦

 *
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VERN
When I was on the force , I used ' t
say gimme a con any day for
company. Cops an' cons go t t h e
same language... the same experience.
Hey, boy, we're i n the same game,
just playin' in different jerseys.

E . L .
I d o n ' t b e l i e v e I 'm h e a r i n g most
of th is .

(a b e a t )
Can we get outta here?

Vern grunts, moves over t o the dresser, opens i t and
t a k e s out a gun and clips i t to his belt . He heads
over to E.L. and Lionel:

VERN
Let's roll on over there, bust this
guy's britches.

LIONEL

U s   1   s o n ' E   t h i n k   h e   i 1   s a y   a n y t h i n g
t o you. J i g g s Durran sa id he
h a t e s you.

VERN
Don't blame him. I cut that boy
a new place to s i t down.

LIONEL
Ye s . He s a i d y o u b e a t h i m w i t h a
r u b b e r h o s e t r y i n g t o g e t a
c o n f e s s i o n . . . and, well s i r , it
didn't sound l i k e you. I'm sure
he was lying, but . . .

VERN
He wasn't lying, boy. Things was
d i f f e r e n t then. But I ' l l compare
t h e a r r e s t r e c o r d s back t h e n w i t h
now any day. H e l l , time we get
through reading r ights and
recommending lawyers and w a i t i n g
for the c a s e to get into court ,
most everybody is s t u c k trying t o
remember w h a t it was a l l about
to begin with. Back then, we
bookedbooked 'em, beat 'em, tried " en

(a b e a t )
Let's go.

*
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E.L.
Tried 'em and f r i ed 'em?

Off E.L. 's appalled look, we - -
CUT TO :

20

21

22

EXT. GEORGIANA HOTEL - DAY

This i s a dive. A Main S t r e e t toilet... bums and drunks
and g r a fi t t i decorate the front wall .

INT. LOBBY - DAY

01d, a dump. They move into the elevator and s tar t up.

INT. ELEVATOR

They r ide up.
LIONEL

Tand e this ish tok the may tos i t down w i t h
Mr. Durran and we'11 talk to him.
I t h i n k t h e r e a r e some s u b t l e
i n t e r r o g a t i o n t e chn iques that
could be useful here.

On this line, Vern has reached into his pocket and
pul led out a short length of rubber hose.

LIONEL
(continuing)

What... what is that? That's a
rubber hose. What're you doing?

E.L.
I don't think he's gonna water
plants with i t , Lionel.

LIONEL
Mr. Laws, sir... n o . I d o n ' t
t h i n k . . . M r. Laws...

VERN
Forty years I been lookin ' for
Jiggs Durran. You found him for
m e . That was good detec t ive work

• r e a l g o o d . Now t h a t we g o t
t h i s k i l l e r where we want h im,
i t ' s t i m e t o s e t t l e a n o l d s c o r e .

20

21

22

*

*
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23

24

E.L.
Lionel, if this guy h a s a
handbrake, I'd sure pull i t .

LIONEL
Y e s . Ye s . M r. Laws, p l e a s e ,
th is is against the l a w. You used
t o be a pol iceman. You know you
c a n ' t commit a n a s s a u l t w i t h o u t
going to jai l for i t .

VERN

than mout that's the micet h i n g about
becomes r e a l a b s t r a c t . Most
they're gonna get ou t t a me is
a y e a r .stay behind me.maybe two. Okay,

T h e e leva tor doors open and they head off down the
hall. A door opens somewhere halfway down the hal l and
a man e x i t s , c loses the door and turns.

INT. CORRIDOR - ANGLE - MAN

VERN
(screaming)

You're dead, sucker!
He digs for his gun and s t a r t s FIRING.

ANGLE - E.L. AND LIONEL

They dive back into t h e e levator as J iggs takes o f f up

•all over the place.
Through the gas, Durran s t a r t s fi r i n g .

DURRAN
You'll never take me alive,
fl a t f o o t !

He turns and b o l t s out onto the fi r e escape, snappingTWO more SHOTS into the hall and then he 's gone. Ve r n
r u n s a f t e r D u r r a n . We play the moment as E.L. and
Lionel g e t to t h e i r f e e t .

23

24

25 ANGLE - LIONEL

as he looks after Vern who is at the window, yelling.
(CONTINUED)
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VERN
(yel l ing)

Come b a c k h e r e !
Come b a c k h e r e !

I ' l l get you!

He looks out the window, finally he holsters his gun.
E.L.

I hate to bring this up, Lionel,
but in case you haven't noticed,
your friend is a l l over the road.

Play the moment and:

*

*

FADE OUT.

END OF ACT TWO
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ACT THREE
FADE IN:

INT. JIGGS DURRAN 'S ROOM - DAY

As we OPEN ON SHOTS OF S a b l e H i l l . The room i s a
a candle burning.

ga r t ' s voice.
BOGART'S VOICE

So this is Jiggs Durran's pad,
h u h   ? Y o u shouldn ' t oughta comeout h e r e without calling me, Vern.

We WIDEN and SEE blue s u i t s p r o w l i n g around, Bogart i s
looking a t the shrine a n d E.L. and Lionel are o ff to
one side of the room, trying to stay out of the way.

BOGART
(continuing)

What about these guys? Whatta
you think? Are they involved?

There is a moment, then Vern Laws looks at Bogart and
moves h i m o u t o f e a r s h o t .

VERN
I don't know, Bill. I don't know.

ANGLE - E.L. AND WHITNEY

They are watching t h i s .

E.L.
The old duck is sell ing us out.
If you can fi g u r e a way to ditch
that cannon, I ' d do it.

LIONEL
Boy, t h i s i s r e a l l y d i s a p p o i n t i n g .
I thought he was something e l s e .
I mean, I can't believe he'd use
a rubber hose.

On tha t , Bogart moves across the room to Lionel and E.L.
BOGART

Understand you're packing a rod,
Whitney.

26

27
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He reaches under L ione l ' s coat and pu l l s o u t t h e t a rge t
p i s t o l a n d h a n d s i t t o a b l u e s u i t . E.L. and Lionel
l o o k o v e r a t Ve r n Laws who i s s t a n d i n g t h e r e n o d d i n g
s l i g h t l y.

LIONEL

and I think we have the r igh t to
p r o t e c t ourse lves .

BOGART
You got no r i g h t s to c a r r y a
concealed weapon. How 'bout you,
Jackson? You got a gun?

E.L.
N o t me • Jackson. . . I j u s t dodgethe buliets and dance a t the

funerals.

BOGART
I love a smart mouth.

E.L.
I'm glad i t ' s workin' for you.

There is a long, hard look between them. After a beat,
Ve r n m o v e s off.

VERN

I'm taking off, Bill.
BOGART

Right.

Vern looks a t L ione l .

VERN
You shouldn't oughta carry a
weapon, L i o n e l . . . n o t u n l e s s
y o u r e r e g i s t e r e d t o d o s o .

There is a long beat.

Thuks for the tip., We'll file
BOGART

I got some a d v i c e for you, Turner.
(MORE)

(CONTINUED)
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BOGART (CONT' D)
Maybe if you didn't leave such a
wide t r a i l o f insults behind you,
you wouldn't be such an
a t t r a c t i v e t a r g e t .

LIONEL
Mr. Laws... I ' l l b e by your
apartment later. I'm going to
p i c k up a l l o f my i n v e s t i g a t i v e
material.

VERN
Okay, Lionel. I suppose under the
circumstances...

LIONEL
I'm gonna check on tha t
fi n g e r p r i n t card, myself. I ' m
b e g i n n i n g to h a v e some r e a l
strong hunches about that card.

BOGART
What card we talking about?

VERN
Mr. Whitney thinks there was a
missing finge rp r in t card forty
y e a r s a g o . He wants t o dig
around for i t . We can fi l e
that under 'gee whiz' too.

He moves out of the room and Lionel and E.L. look a t
Bogart who is t ired, pissed off and not sure what to do
w i t h them.

*

BOGART
I suppose I oughta take you two

downtown and climb a l l over you,
t r u t h , *

l o o s e .

There is a long beat.

BOGART
( c o n t i n u i n g )

So go.

(CONTINUED)
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They stand there.

28

BOGART
( c o n t i n u i n g )

G o !

They exit and we HOLD ON a p i c t u r e of Sable Hil l as
w e - -

CUT TO :

INT. LIONEL'S OFFICE - LATER (MATCH CUT ON SABLE)

Lionel is pacing while E.L. is looking a t the bu l l e t in
board.

E . L .
Gimme t h i s again, Lionel. Okay?
S a b l e H i l l w a s w h e r e ?photo sessions i n Roclaire e at
the Studio Club at eleven fi f t e e n ?

LIONEL

28

I don't know.

E. L.
You don ' t know? You been s t u f fi n g
this turkey f o r two months. W h a t y a
mean you don't know? Come on. I ' m
trying to take a crash course here.
Gimme a b e s t g u e s s .

LIONEL
I told you my best guess.

E.L.
But I wasn't l i s t e n i n g . I never
l i s t e n e d when you r ambled on about
t h i s c a s e . Now I'm listening. So
t e l l me again.

LIONEL
Well... like I said... everything
is just theory, here. A n d m o s t

of these guys are dead, so we
c a n ' t . . .

Dead?

E.L.(interrupting)
L i k e i n r a t - a - t a t - t a t ?

(CONTINUED)

*
*



28 CONTINUED:

35.
28

LIONEL
Roclaire commi t ted s u i c i d e i n '45
. . . and Colonel S t e e l had a c a r
accident. He l o s t h i s b rakes
in the mountains coming back
from a party in Malibu i n the
m i d - f o r t i e s .

E . L .
And p e o p l e w o n d e r h o w d e t e c t i v e
c l i c h e s g e t s t a r t e d .

LIONEL
Let 's see... Morgan Boston was
her best friend. She wouldn't
ta lk in the f o r t i e s but she c a n ' t
t a l k now. S h e was murdered by
an old boyfriend in '46...

E.L.
And Sable Hill died in 1940.

LIONEL
May of '44.

E.L.
So they a l l went over the rainbowi n t h e span o f two years... a l l
o f them f r o m u n n a t u r a l causes .

LIONEL
Mr. Laws a n d I e n t e r t a i n e d t h a t
theory v e r y c a r e f u l l y a n d came to
the conc lus ion t h a t a l l o f the
dea ths were e x a c t l y as reported.

E.L.
You'11 forgive me if I hold my
applause.

LIONEL
Under t he c i r c u m s t a n c e s , yes.

There's a beat as E.L. paces, then looks at the board.
E.L.

Okay. So y o u t h i n k J i g g s D u r r a n
c o m m i t t e d t h e m u r d e r .

*

* 
*

*

*

Yes..S e e ,   i t   N a s   S i g e s   D u r s a n   w h o " E o l d
m e a b o u t t h a t fi n g e r p r i n t c a r d
which is supposedly missing.

(MORE)

*

(CONTINUED)
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LIONEL (CONT 'D)
And i f he committed the murder,

E .L .
Somebody or everybody was lying.

There is a l o n g b e a t a s Lionel and E.L. look a t one
a n o t h e r . Then L i o n e l s t a r t s looking around in t h e o l d
cl ippings on his desk.

LIONEL
Wait a minute. Wait a minute.

He looks through t h e c l i p p i n g s .

W h a t   i s   i t ?   W a t i v e   y o u   g o t e
LIONEL

There was a tate eat ered never
m y s t e r i o u s

. . t h a t she always went out to
mee t i n h i s car at t h e curb. A
night v i s i t o r.

He finds it.

*

*

*

LIONEL
(continuing)

H e r e i t i s
(holds up clipping,

r e a d s i t )
Yeah. They could never fi n d out
who it was, but Sable had a lot
of v i s i t o r s . They figured maybe a
famous p o l i t i c i a n or something. . .

E. L.
Was S a b l e H i l l a h o o k e r ?

There i s a long beat. Lionel looks at E.L.
LIONEL

Huh?

E.L.
Well, look at the whole picture,
he re .

(MORE)

*

(CONTINUED)
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LIONEL
How? How do you think you're
gonna do t h a t ?

E.L.I don't know y e t . Lemme h a v e s i x
seconds of uninterrupted silenceand I ' l l come up with something.

They sit in silence, then:
E.L.

(continuing)
How'd you l ike t o be in the air
force, Lionel?

There i s a long beat as Lionel looks at him, getting al i t t l e n e r v o u s .

LIONEL
I hate i t already.

CUT TO :

29

30

EXT. DRUG STORE - DAY

THROUGH THE WINDOW We SEE E.L. paying for somethinga t t h e counter and he comes o u t of the s t o r e and getsinto the Mercedes which is parked at the curb.

INT. MERCEDES - DAY

LIONELWhat'd you buy?
E.L. hands him the package.

E. L.
Our i d e n t i fi c a t i o n .

Lionel opens the box and finds a U.S. Air Force modelplane -- a sabre jet o r some such plast ic model - - alongwi th two i d e n t i c a l l e a t h e r w a l l e t s and some a v i a t o rg l a s s e s .

LIONEL
(smiling)

I like i t . We can p u t onaviator glasses can w a i t there
with a model airplane. I can'tm i s s .

29 *

30 *

(CONTINUED)
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E.L.
You can s a v e t h e s a r c a s m for
S e rg e a n t Bogart .

E.L. opens the model box and takes out the l i t t l e
package of insignias.

E.L.
( c o n t i n u i n g )

Insignias, boy... that's the name
of the game. Gimme t h e I .D . c a r d s
o u t t a t h o s e two w a l l e t s .

Lionel opens the w a l l e t s and takes ou t the name and
address ca rds and hands them to E.L. who i s a l r e a d y
peeling the decals .

DISSOLVE TO :

31

CONTINUED:

CLOSE SHOT - THE CARD

in the wallet, identifying the holder of the card as
Col. Arnold C. Wright, Air Force P o l i c e . I t looks
very o f fi c i a l with the A i r Force decals in place in
t h e corner. Looks good .

I'm afraid we Eant dvouse that.
I t ' s a m a t t e r o f n a t i o n a l s e c u r i t y .

We PULL BACK TO FIND E.L . and Lionel standing i n front
E a s s e s ,   6 S E n   a s e   c a r y a n g   a t t a c h e   c a s e s   a n d   b o t h   a c e
showing i d e n t i c a l w a l l e t s . The man looks a t them.

SERGEANT
Yo u ' l l have t o s e e t h e w a t c h
commander.

31

E.L.
I c e r t a i n l y hope so.

( imper ious)
Could we do it now, son?

Tresses the utton is older than . . , winces, then.
SERGEANT

Captain Mattews, we have two Air
Force M . P. ' s a Co lone l Arno ld
C. Wright and :a C o l o n e l Boyd
Fuller. They say they're from
the Pentagon.

*
*

(CONTINUED)
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A long beat.

32

MATHEWS' VOICE
(a woman)

Send 'em down.

The Sergeant nods and shows them through.
SERGEANT

Captain Mathews... second door
o n t h e right.

CLOSE ON DOOR

It opens and the face of a lady cop a p p e a r s . This is
CAPT. MATHEWS. She looks at them f o r a long beat.

MATHEWS
Yes?

The fact that t h i s is a woman throws Lione l .

LIONEL
We're sorry... we're looking
f o r ...

E.L.
Captain Mathews. I'm Colonel
Arnold C. Wright. This is Colonel
Boyd Fuller.

He shows his I.D., flashing i t quickly, then putting
i t away.

E.L.
(continuing)

We're Ai r Force I n t e r n a l Securi ty.
Pentagon. Attached to SCAB.

MATHEWS
Whatever t ha t i t .

E . L .
You may h a v e n o t i c e d , C a p t a i n
Mathews, that t h e Mi l i t a ry has
a love a f f a i r with acronyms.
SCAB is s imply S e c u r i t y Clea rance
Actuary Background Invest igat ions
. . . meaning it s h o u l d be SCABI,
but t h a t s o u n d e d t o o c u t e , so
somebody in NSC dropped the I,
giving us the ghastly name, SCAB.

(MORE)

32

(CONTINUED)

*
*
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E.L. (CONT' D)
We need a c c e s s to your computer
for fi v e minutes. Where i s i t ?

She looks a t them for a b e a t .

MATHEWS
Might I see your i d e n t i fi c a t i o n
again?

E.L.
C e r t a i n l y c a n . . . c e r t a i n l y can...

He starts to dig for i t , then;
E.L.

(continuing)
Oh, by the way, could Colonel
Fuller get an asp i r in? He's had
a headache s i n c e we l e f t Virginia .

Mathews looks at Lionel who smiles weakly.

LIONEL
Ye s . If you will. I t ' s a
blinder.

E. L.
We had an eight-hour turnaround in
P a r i s a n d t h e a i r t r a n s p o r t food
explodes in your system l i ke a
grenade in a Russian tank.

She moves to her desk and d i g s around for the a s p i r i nb o t t l e . She t a k e s it to Lionel who shakes one o r two
out in to his hand.

MATHEWS
You w e r e g o i n g t o s h o w me t h o s e
c a r d s a g a i n .

*

*

*

E.L.
Abso-damn-lutely.

As he goes for his pocket with h i s left hand, he takesthe a s p i r i n b o t t l e from Lionel with h i s right and hands
them o v e r to Capt. Mathews, making sure they miss h e r
g r a s p . F i f t y a s p i r i n t a b l e t s h i t t h e fl o o r and r o l l a l l
over t h e p l a c e . Capt. Mathews squats down to r e t r i e v e
t h e m .

E . L .
(continuing)

Aww, sorry... son of a gun... Boyd,
give the captain a hand, there.

(MORE)

(CONTINUED)
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E.L. (CONT 'D)
I'11 check in with General Keaton
and t e l l them to hold t h e
t r a n s p o r t at Norac for a n o t h e r
t h i r t y minutes.

( to Mathews)
Use your phone, please?

MATHEWS
I g u e s s . Boy, these are all over
the place!

E.L. picks up the phone.

ANGLE - LIONEL AND CAPT. MATHEWS

crawling around under the desk, picking up aspirin.

ON E.L.

in to a dead phone.

E.L.
This i s SCAB team L-2 o n an open
l i n e to team Captain. Right,
I'11 hold it.

(a b e a t )
Yeah. Put it on a scrambler.

(a bea t )
S i x t e e n - fi f t y code c h e c k . . .
a ffi rma t ive previous date. No
contact... r ed s y s t e m , mock s e v e n .
T e l l B i s h o p t o s h a k e a l e g .

And he hangs up.

ANGLE - MATHEWS

She's crawling out from under the desk and she has the
last a s p i r i n in the bo t t l e .

MATHEWS
Okay. I guess that ' s a l l of them.

E.L.
( to L i o n e l )

We're ten minutes over the holding
pattern. Colonel Taylor is gonna
scramble a Scorpion, pick us up in
the chopper and...

33

34

35

(CONTINUED)
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Lionel looks at him, doesn't know what to say. Fin-
al ly he ventures something:

LIONEL
A h h h . . . d i d P e t e r R a b b i t m a k e
t h e t o u c h d o w n ?

E.L.
Negative.

There is a beat as E.L. smiles at Mathews.
E . L 。

( c o n t i n u i n g )
As you can s ee

a rip-roaring fl a p . We're already
on a code red. Could we g e t in to
your computer room? We're running
three names on L.A. locals, looking
for p o l i c e records. It s h o u l d n ' t
t a k e more t h a n two minutes .

Mathews looks at him for a beat .

MATHEWS
Well , okay. The computer room i s
in t h e b a s e m e n t . I ' l l c a l l down
to the operator. Her name is Gail.
What's going on?

E. L.

Plenty 1 Captain Mathews It'11
Wednesday. I t ' s big. When you

W e ' r e j u s t

off the M i d d l e East.
(a b e a t )

Come on, Boyd. L e t ' s make t racks .

He heads out , s tops in the doorway.

LIONEL
You're good people, Mathews. You
e v e r need a piece of influence in
the Pentagon, give us a b l a s t . I
o w e y a .

E.L.
Boyd... l e t ' s make it.

They head out, closing the door behind them.

*
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3636 INT. CORRIDOR - DAY

Lionel is jazzed.
LIONEL

Boy! That thing w i t h the
aspirin. That was b r i l l i a n t .
thought we w e r e goners . That I.D.
wouldn' t 've fooled her.

E.L.
Change directions. Get their mind
o f fL e E   S h e a l u e   c h e o p t a i r   .I t ' s elementary.

They head for the s t a i rwe l l .

(CONTINUED)

*

CUT TO :

37 INT. COMPUTER ROOM - CLOSE ON COMPUTER SCREEN

as it spins out i n f o r m a t i o n , complete w i t h p r i n t - o u t .
s c r e e n i s
like he was some s o r t of national idol.

GAIL (OPERATOR)
You guys are from the Pentagon?

LIONEL
Yes. Yes. Well... actually...
y e s .

GAIL
Boy, t h a t must be someth ing:
come y o u ' r e r u n n i n g t h i s o l d
murder case through the vice
r e c o r d s ?

How

E.L.

Ours is not to reason uh 6a11.
information.

LIONEL
It doesn't rhyme, but we're in
s o r t of a h u r r y.

She t e a r s o f f t h e p r i n t - o u t and h a n d s it t o them.

GAIL
( t o L i o n e l )

You spend much time in L.A.?

37



37

38

3 9

40

CONTINUED:

45.
37

LIONEL
As a matter of fact, quite a bit.

GAIL
I... I 'm in t h e book. G a i l
S t r i c k l y n .

LIONEL
I 'm Lionel Whitney. I'm in the
book, too.

E.L. ' s face goes absolutely pale.
GAIL

But, I thought he sa id you were
Colonel F u l l e r .

E.L.
We a l l have our local cover I.D. 's.
I th ink we b e t t e r scramble code
six.

LIONEL
That's right. Pe te r Rabbit makes
the touchdown at 0-600.

( t o Ga i l )
That's just Air Force code
c h a t t e r . Thank you.

He moves out of the room with E.L.

INT. CORRIDOR - DAY
as E.L. and Lionel move out of the s t a i r w e l l marked
BASEMENT and s t a r t down the c o r r i d o r with the computer
print-out.

ANGLE - SGT. BOGART

He is walking down the corridor with a cup of coffee in
hand.

ANGLE - CORNER OF CORRIDOR

E.L. and Lionel and Bogart come t o g e t h e r a t t h e same
time and smash right into each other, coffee spilling
a l l over.

(CONTINUED)
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40

BOGART
Hey!

Damn!
E.L.

They push Bogart out of the way and take off, running.
BOGART

Stop them! Stop them!

Bogart gets up and runs af ter them.

INT. FRONT OF POLICE STATION

as several blue suits move in their direction, cutting
them o f f .

E.L.

41

Come o n .

ANGLE - E.L. AND LIONEL

They turn back and run the other way, skidding around
a n o t h e r c o r n e r .

INT. CORRIDOR - ANGLE - COFFEE ROOM

E.L. and Lionel head into the coffee room.

INT. COFFEE ROOM
Fortunately i t ' s empty.

E .L .
Get off your coat and t i e . Scrap
the glasses!

They do. E.L. moves over to the c o f f e e machine and
unplugs 辻 •

CUT TO :

42

43

44

INT. CORRIDOR - DAY

The door to the coffee room opens and E . L . , now in h i s
T- s h i r t and h i s whi te s h i r t wrapped around h i s head
like a d o - r a g , heads out w i t h L i o n e l . They ' r e c a r r y i n g
t h e c o f f e e m a c h i n e .

(CONTINUED)

45
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47.

45

E. L.
( s t r e e t )

Man, we gotta fi x th i s thing ten
t i m e s

E.L. and Lionel move down the h a l l wi th the c o f f e e
machine, cops going both ways, looking for the black
s u i t s . Play t h i s moment for as long as possible .

E.L.
( c o n t i n u i n g )

Man, this sucker gets more'n more
heavy every d a y . I t don' pay a

b o d   d o n   g e t   n o   b e t t a .   h o   s i r .
And they're out the front door and down the steps with
t h e machines.

46 EXT. POLICE STATION - DAY

E.L. and Lionel carry the machine a few yards, drop it
i n the s t r ee t and take off running to their car and
pull out.

47 ANOTHER ANGLE - FRONT OF POLICE STATION

Bogart exi ts , looks around. He sees them.
BOGART

( i n t o w a l k i e - t a l k i e )
They're out here. Get o u t front!

47A EXT. SQUAD CAR

I t powers out of the driveway and smashes i n t o the
c o f f e e machine.

46

* * *

47

*

*
*

47A *
*
*

FADE OUT.

END OF ACT THREE
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ACT FOUR

FADE IN:

EXT. E.L. 'S MERCEDES - DAY

as it roars INTO CAMERA and parks a t the curb.

INT. MERCEDES

E.L. s t i l l has the sh i r t wrapped around h i s head.

E . L .
Lemme see the p r i n t o u t .

LIONEL
I don't bel ieve we did tha t .

E.L. reaches over and picks up the computer read-out.
He looks at it for a long b e a t .

E.L.
I '11 be a son-of-a-gun.

LIONEL
What i s i t ?

E.L.
I was r i g h t . S a b l e H i l l had a
record for p r o s t i t u t i o n .

LIONEL
( c r a n i n g his neck)

She d i d . . . ?

E.L.
And you'll never guess who
b u s t e d her.

He hands t h e s h e e t o v e r t o Lionel.

LIONEL
( read ing )

L i e u t e n a n t Ve r n E . L a w s . . .
March 6th, 1944. He was
working the Vice Squad.

Lionel looks up a t E.L.

LIONEL
(continuing)

T h e n .. t h e n . . . two months l a t e r ,
w h e n she's murdered, he ends upover in homocide in charge of h e r
m u r d e r. .• (a beat)
Big coincidence.

48 *

49

*
(CONTINUED)
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There is a long beat as E.L. looks at Lionel.

E.L.
Big enough to s t i n k up a flower
shop!

LIONEL
ButB u t butive that aws trieset o s o l v e t h a t c a s e . I m e a n ,
i t was l ike an obsession with him

p l a i n
i n a c t i v e fi l e .

E.L.
O r , for those skeptics among u s ,
h e b o o t e d t h e e v i d e n c e a r o u n d u n t i l
it was h o p e l e s s l y s n a r l e d up...
beat Jiggs Durran into si lence.
lost the fi n g e r p r i n t card a n d killed
a l l t h e p o s s i b l e w i t n e s s e s .

There is a long b e a t .

LIONEL
You think he k i l l e d her?

E . L .
Well, Lionel, i t wouldn't be the
fi r s t t ime a v i c e cop got hooked
o n a h o o k e r. . . e x c u s e t h e p u n s .
S u p p o s e o u r m y s t e r y g u e s t i n
c a r o u t s i d e the S tud io Club is ou r
favori te r e t i r ed homicide
l i e u t e n a n t , Vern E. L a w s . He g e t s
burned now that she's hanging out
S t e e l a n d R o c l a i r e and t h e o t h e r
b i g g i e s

tootie-fruitie and grabs her, bags
her, jumps her and dumps her.

L ione l l o o k s a t E . L . and s h a k e s h i s head.

L I O N E T

I t c e r t a i n l y a n s w e r s t h e q u e s t i o n
of why the case got so hopelessly
s n a r l e d up.

*

*

*

*
*

*

(CONTINUED)
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E. L.
And now you come along, forty

t e r r i fi cyears Late witthis test cases,
and o l d Vern has no c h o i c e but t o
play along because h e knows you
will invest igate it without him
a n y w a y.

LIONEL
I'11 bet he doesn ' t have a faul ty
memory at all. I ' l l bet he 's
just s t a l l i n g .

E.L.
And I'11 bet he has you on a
b u t t e r fl y hunt for most of the
time.

LIONEL
There were a l o t of l e a d s he gave
me t h a t s e e m e d t o g o n o w h e r e . . .
l i k e t r y i n g t o fi n d Morgan B o s t o n ' s
i l l eg i t ima te son. I was on that
d e a d e n d f o r o n e month, on and off.

L i o n e l . . .
E. L.

LIONEL
Yes?

E.L.
Do you th ink, and t h i s i s j u s t a
suggestion, that if we survive
this mystery, you cou ld maybe
switch to crossword puzzles?

T h e r e is a long beat. L i o n e l s m i l e s at him.

LIONEL
And n o t t r y t o s o l v e t h e B l a c k
D a h l i a ?

Off E.L.'s look we:
CUT TO:

50 OMITTED 50 *





54 CONTINUED:

52.
54

*

DURRAN
(nervous)

Who i s t h i s ?

E.L.
E.L. Turner.

DURRAN
I ' v e been ca l l ing t h i s n u m b e r a l l
night. Is Mr. Whitney there?

E.L. motions to Lionel and he picks up the phone.
LIONEL

Lionel Whitney s p e a k i n g . . . owner-
o p e r a t o r o f W h i t n e y• I n v e s t i g a t i o n .
How may we help you?

E.L.'sE l e p e s t ensues his stelief at
DURRAN

Mr. Whitney... i t ' s Jiggs Durran.
I'm afra id for my l i f e . I think
Lieutenant Laws is t r y ing to k i l l
m e . I need some help. Can you
meet me?

LIONEL
Of c o u r s e . Where a r e you?

DURRAN
Not here. Someplace where we won't
be observed.

(a b e a t )
Do you know where the Hollywood
r e s e r v o i r i s?

LIONEL
Of c o u r s e . Of course. Tha t ' s
where Sable's body was found back
in the 40's.

DURRAN
I'm out in t h a t a r e a now. Do y o u
know the spot where they found
h e r ?

LIONEL
By the old boathouse.

DURRAN
I n an h o u r .

We STAY WITH J i g g s Durran.
TO FIND Vern
Vern is holding a gun on Jiggs. As Jiggs TURNS TO
CAMERA, we SEE the other side of his face which is
swollen and bleeding.

We WIDEN

(CONTINUED)
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53.
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VERN
Okay. Now, let's go.

Vern waves the gun in the d i rec t ion of the door and
Jiggs moves toward it with leaden steps.

CUT TO:

55

56

OMITTED

EXT. OFFICE BUILDING - DAY

as E.L. and Lionel ex i t the building, three uniformed
cops approach them.

E.L.
O f fi c e r s Cartwright and Miller.
Which one of you guys is Bogart?

OFFICER JERGENS looks at them.

JERGENS
He's behind us. You guys aren't
from Hollywood Division.

E.L.
Metro Squad. We have t h e evidence
s e c u r e d here. Gonna p u t i n theunit and send i t t o S.I.D. Don't

T e l l Bogart

JERGENS
Right. I ' l l s i t on the door.
What've we got here? A murder?

LIONEL
What we have, Officer Jergens, is
one very damn s t i cky s i t u a t i o n .
And I would suggest you don't ask
a lot of damn s i l l y q u e s t i o n s or
I'11 have you up on charges.

JERGENS
What?

E.L. gives him a l i t t le "he-he-he" and slaps him on the
back.

E.L.
What a kidder.

(a b e a t )
Let's go, Cartwright.

55

5 6

(CONTINUED)
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54.
5 6CONTINUED:

And they head off, leaving the cop m y s t i fi e d as a
p l a inc lo thes car p u l l s up and Bogart gets out with a
couple of other plainclothes clops.

EXT. PARKING LOT - DAY

E.L. and Lionel get into the Mercedes with E.L. driving.
Lionel looks at h i s car and j u s t beyond i t he can see
Bogart and J e r g e n s . We can i m a g i n e w h a t ' s going on
t h e r e , but c a n ' t hear it.

57

INT. MERCEDES
E.L. s t a r t s t he c a r .

58

LIONEL
Wait.

EXT. LIONEL'S PARKED CAR 59

Lionel pops open the hood.

ANGLE - CAR ENGINE

and the six sticks of dynamite.

60

LIONEL

takes a deep breath and yanks the sticks of dynamite
l o o s e .

61

E.L.
(panicked)

Whatta you doing? Whatta you
doing? Don't bring those in here!

But Lionel does.

ANGLE - BOGART 62

moving toward them a t a dog t r o t (his f a s t e s t g a i t ) .

ANGLE - MERCEDES - DAY 63

E.L. p u l l s out and away. Bogart turns and runs back
to h i s c a r .

OMITTED 64

*



55.

6 565 ANGLE - MERCEDES - NIGHT

a s i t s t r e a k s PAST CAMERA.

DISSOLVE TO:

6 6 HIGH SHOT - PANNING HANSON DAM - DAWN

It is A.M. a n d t h e dam is q u i e t and foreboding. T h e
BIRDS are just beginning to SING in the damp morning
air.

6 7 ANGLE - E.L. AND LIONEL

They p u l l up in the Mercedes and get out . Lionel is
holding the six s t i c k s of dynamite. He looks at E.L.

LIONEL
You want some o f t h e s e ?

E.L.
No! And don't take it personally,
L i o n e l , b u t would you s tand a
l i t t l e fu r the r away?

LIONEL
Look, i t could be aexcept for this, we, se unarmeda,

E.L. looks over at Lionel who i s s t icking the s t i cks of
dynamite in h i s pocket and in h i s belt.

E.L.
You c a n ' t be s e r i o u s .

LIONEL
Come on. Let's go.

They head down toward the a r e a where Sab le H i l l was
k i l l e d .

68 ANGLE - THE DAM - DAY

Lionel and E.L. move in the direction of the aqueduct.

6 9 ANGLE - THE AQUEDUCT - DAY

as they approach.

66

67

68

69

(CONTINUED)
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56.

69

LIONEL
( c a l l i n g ou t )

Mr. Durran. Mr. D u r r a n . . . h e l l o .
Hel lo .

There is absolute s i lence except for the ECHO of
Lionel's CALLING.

E . L .
I s n ' t t h e r e a more s u b t l e w a y. . .

LIONEL
We l l . . . I d o n ' t know...

( s o f t e r )
Hello, Mr. Durran... hello...

(a bea t )
Like that?

E.L. looks around. He i s r e a l l y apprehensive.

E.L.
Boy, this is spooky down here.

(a b e a t )
Maybe I ' l l just take one of those
things, Lionel.

Lionel hands E.L. a s t ick of dynamite and E.L. stands
there with the st ick of dynamite and a long fuse
dangling from his hand. He looks a t i t .

E. L.
( c o n t i n u i n g )

This i s ge t t ing more and more like
a Sa tu rday morning cartoon.

LIONEL
( s t a r t l e d )

W h a t ?

E.L.
Nothing.

There is a beat, then J i g g s Durran appears from some
distance away and s tar ts walking toward them.

LIONEL
Mr. Durran.

Lionel moves in the d i r e c t i o n of Durran and, as he ap-
aproaches, a SHOT RINGS OUT from some distance off, and
RICOCHETS.

DURRAN
He's trying to kil l us all.

*

*

*

*

*

*
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57.
70ANGLE E.L. AND LIONEL

as they duck for cover. Vern Laws is on the high
g r o u n d .

VERN
You're dead. All of you!

Vern FIRES THREE MORE TIMES. E.L. and Lionel have
t a k e n cover b e h i n d a rock.

E.L.
L igh t me up.

LIONEL
( p u l l i n g out some
matches)

Mc. D u r r a n . . . s t a y where you are.
Keep down.

TWO MORE SHOTS from Vern Laws and Lionel ge t s the dyna-
mi t e going.

LIONEL
( c o n t i n u i n g )

Hold i t . Wait... wait for it to
burn down.

E.L.
Now?

LIONEL

*

Not y e t .

71

E.L.
(panicked)

Now?

LIONEL
Not yet.

E.L. t h rows i t anyway.

LIONEL
(continuing)

I sa id not ye t !

ANGLE - DYNAMITE STICK

as it disappears over a rock near where Lieutenant Laws
i s .
along the rocksThen l a n d t st a t o ding don
Lionel scamper for s a f e ty a s it goes off... a huge
EXPLOSION just l i k e in a Road Runner cartoon,

71



72 ANGLE E.L. AND LIONEL

58,
72

73

74

L I O N E L

Now, you s e e what t h e problem

E. L.
Le t ' s do i t again.

They move along the c r ev i ce s and down to a new position.
Several more SHOTS from Vern Laws.

LIONEL
Okay. Okay. This time I ' l l
throw i t .

They try the process again and wait for the fuse to
burn.

E.L.
Okay?

LIONEL
Not y e t .

Okay? Okay now.
E.L.

LIONEL
Not y e t .

F ina l ly he throws i t towards a high outcropping and a
moment later it bounces back at them, bounding down.

ANGLE - E.L. AND LIONEL

They take off again, the DYNAMITE BLOWING UP where
they were standing. Two more SHOTS from Vern Laws.

ANOTHER ANGLE - E.L. AND LIONEL
They are hunkered down in a new hiding p l ace , c l o s e r
t h i s t ime to J i g g s Dur ran who scampers over t o them.

DURRAN
Try again.

E.L.
You kidding?

LIONEL
I go t i t .

73

74

(CONTINUED)
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Lionel pul ls another s t ick and l i g h t s it. They wait
for the fuse to burn s u f fi c i e n t l y, then Lionel throws
it. It drops in the v i c in i ty o f Vern Laws who jumps
up and s t a r t s running just before it goes off. The
concuss ion knocks him down and he tumbles down the
i n c l i n e . E.L. draws h i s gun and he and Lionel run to

Ve r n . L i o n e l grabs him b e f o r e he can get up. E.L.
grabs the gun and t u r n s it on him.

E.L.
( c a r t o o n c h a r a c t e r )

Tha- Tha-Tha-Tha-That's a l l , folks!
Lionel looks at him and grins as we:

*
*

FREEZE FRAME

END O F A C T FOUR
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60.

TAG

FADE IN:

EXT. WHITNEY OFFICE - DAY

We hear Lionel 's voice.
LIONEL'S VOICE

Okay. Okay... now, wait a
minute , here. Okay? Le t ' s
say that the Black Dahlia was
n o t w h e r e the police s a i d she
w a s . L e t ' s say she wasn't
k i l l ed there at a l l . . .

INT. OFFICE - DAY

The b u l l e t i n board i s up and Lionel is pacing i n front
o f it. E.L. i s looking at the Racing Form, but he has
one eye on Lionel.

LIONEL
Boy, t h i s i s a mind t w i s t e r ,
b u t I f o u n d t h a t s o m e t i m e s i t

takes a while before you get
the whole c a s e sort of s traight
in your mind.

He pul ls a news clipping out of a box.

LIONEL
( c o n t i n u i n g )

This mailman, for instance, he's
dead, of course, but, well, he'd
s a i d he d e l i v e r e d t h e m a i l t o

her house a t ten-thirty and she
was there, ekay. Okay. Now,

E.L.
( c a s u a l l y )

You... ah... get that gift I sent
you?

LIONEL
Oh, yeah. The crossword puzzle
book. Yeah.

He holds it up and looks at it with a smile.

LIONEL
(continuing)

Now, l i s t e n to me. Okay? I got
some good stuff down at the l ib ra ry.

(CONTINUED)
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CONTINUED:

62.
78

BOGART'S VOICE
Which, of course, i t a in ' t .

ANOTHER ANGLE - E.L.
He looks over h i s

B o g a r t
turns E.L. around and slams h i s hands up against the
wal l .

BOGART

S t a t e n e n t   s i g h e d   a n d   L   o k   w h a t
I g o t . A bonus: impersonating
an o f fi c e r .

He shakes E.L. down.

Come o n . . . I w a s j u s t p l a y i n g a
p r a c t i c a l j o k e on my p a r t n e r .

Bogart jams the cuff s on.
BOGART

We'l l s o r t i t out downtown.

CLOSEUP - E.L.

d e j e c t e d and angry as we - -

79

8 0

CUT TO:

ANIMATED CARTOON

CARTOON CHARACTER
Tha-Tha- Tha-Tha-Tha-That's a l l ,
folks.

And h e ' s gone as we - -

81
*
*
*

FADE OUT.

THE END
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