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THE A TEAM

ACT ONE

FADE IN:

EXT. FLORIDA SUGARCANE FIELD - NIGHT

we a r e PaNNINg the t l e l d and we hea r the sounds of CHEERING,
LOUD WHISTLES, etc. As we cont inue the PAN, we w i l l come to
REST ON a c l e a r i n g c u t i n t o the d e n s e growth and a l a rge
rambling wood s t r u c t u r e .
a r o u n d t h e s t r u c t u r e .
One i s t h a t s a y s " S t r i k e r s v i l l e P r i s o n A u t h o r i t y ,
Strikersville, Florida." HOLD on i t for a moment, and:

CUT TO

1

I N T. WOOD BUILDING - NIGHT 2

I t has been t r ans fo rmed in to a m a k e - s h i f t o r i z e fi g h t r ing with
b l e a c h e r s a r o u n d t h e s i d e s . T h e p e o p l e in a t t e n d a n c e a r e d r i n k i n g
and YELLING LOUDLY fOr IWO FIGHTERS who a r e in t h e c e n t e r o f
the d i r t - fl o o r r i n g . This is not an o r d i n a r y boxing match.

ANGLE - THE FIGHT 3

The two fi g h t e r s a r e m a n a c l e d a t t h e l e f t w r i s t and a r e fi g h t i n g
with bare knuckles. Yanking e a c h o the r around the fl o o r , seeking
some s o r t of a d v a n t a g e a n d then throwing v i c i o u s r i g h t h a n d s a t
o n e a n o t h e r . The crowd is going wi ld . One of the fi g h t e r s is a
big whi te man with huge s h o u l d e r s and a c o r d e d n e c k . H i s name
i s JASE TATARO a n d he is a f a v o r i t e w i t h the a u d i e n c e in t h e b a r n .
The o t h e r fi g h t e r i s a huge b l a c k man named CALVIN WASHINGTON
and h e ' s ge t t i ng the worst of i t as the fight continues.

ANGLE - WARDEN OTTO BEAL 4

He i s sk inny, mean and he i s YELLING a t the top of h i s l u n g s .

WARDEN BEAL

Next to him, with a small video tape machine, is SENIOR DEPUTY
LT. LEO TRASK. He c h e c k s t h e view fi n d e r on the tape machine.

CONTINUED
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T r a s k t a k e s h i s e y e o u t o f t h e e y e p i e c e .

TRASK
He's going down, Warden. Jase
i s gonna take t h a t boy f o r s u r e .

BEAL
Keep t h a t tape g o i n ' . We're
g e t t i n g t h r e e grand a copy.

The crowd i s g o i n g w i l d , SHOUTING, t h r o w i n g t h i n g s , a n d t h e n
J a s e l a t a r o g i v e s Wa s h i n g t o n a m i g h t y r i g h t h a n d a n d Wa s h i n g t o n
g o e s down. Ta t a r o s t a n d s o v e r him, h i s l e f t hand s t i l l c h a i n e d
t o t h e u n c o n s c i o u s b l a c k fi g h t e r . The Warden moves down among
t h e crowd which we will see is a mixture of expensively dressed
cowboys and c i t y types . Money i s changing hands. Warden Beal
moves to the center of the d i r t ring and YELLS up a t the crowd.

WARDEN BEAL
o . K . , O.K. Y 'a l l wanna see him do
i t a l l , y a g i v e t h i s h e r e boy t h e
i n s t r u c t i o n .

And t h e crowd r i s e s and gives a thumbs down, j u s t l i ke the old
g l a d i a t o r s i n t h e c o l i s e u m .

WARDEN BEAL
( t o J a s e )

Y'al l go on and fi n i s h him now,
s o n .

J a s e looks down a t t h e u n c o n s c i o u s Wa s h i n g t o n .

J A S E
I don't want to k i l l him, Mister
B e a l . I don ' t c a r e if you shoot
m e . I won ' t .

The Warden l o o k s a t J a s e f o r a long b e a t , p u l l s h i s gun and
points i t a t Washington. He fi r e s i t and, on the shot we:

4

SMASH CUT TO:

CLOSE SHOT - THE PRISON VAN - NIGHT

I t SCREECHES to a s t o p on a d e s e r t e d road. Warden Beal and
Deputy Trask a r e in the f ron t s ea t and Jase Ta ta ro i s i n the
back, chained to a metal pole t h a t runs the length of the van.

5
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TRASK
( o v e r r a d i o )

Sneed, i t ' s Leo. We g o t u s
prison break. Boy's headin' up
C a r v e r s Road. You wanna s c a r e up
a p o s s e ?

SNEED
We ' re mounted and r e a d y. Out.

He looks a t t he men s t a n d i n g by the pickup t r u c k s .

SNEED
O.K., he ' s loose down Carver Canyon
Road. He's gonna be up a t Box
Canyon i n a b o u t fi v e m i n u t e s . Y ' a l l
are l e g a l deputies of th is county.
Good hunt ing .

They give o u t YELLS of drunken enthusiasm and jump into t h e i r
p ickups and SQUEAL o u t in a cloud of d u s t .

CUT TO

11 CLOSE SHOT = JASE TATARO

Running as f a s t as he can. He hears the t rucks on the road
t o h i s r i g h t .

11

J A S E
(under h i s b r e a t h )

I ' 11 make i t . I ' l l make i t .
JOEY'S VOICE

I w o n ' t make i t !

SMASH CUT

12 CLOSE SHOT - AN ASHTRAY

WIDEN to see t h a t we a r e in the Wat t s Day Care Center and B.A.
a n d a young boy named JOEY a r e h u d d l e d ove r a t a b l e with a
hunk of c l a y . T h e r e a r e a b u n c h o f k i d s in t h e s m a l l room
working on a s h t r a y s .

JOEY
I a i n ' t got time to make no ash t ray,
m a n .

12

CONTINUED
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JOEY TATARO is about nine years old. He is an I ta l ian kid,
and he is g l a r i n g up a t B.A.

B . A .
N e i t h e r do I . S i n c e I b e e n p u t
i n charge of a r t s and c r a f t s , I
make t i m e .

JOEY
Whatcha know a b o u t making a s h t r a y s
anyway?

B . A .
Not much, l i t t l e brother, but we'll
l e a r n t o g e t h e r . o . K . ?

¥

He s t a r t s t o r o l l o u t some c l a y a s J o e y l o o k s a t h i m f o r a b e a t .

J O E Y

12

I g o t t a g o .

He s t a r t s t o l e a v e a n d B.A. l o o k s at h i m f o r a l o n g moment .

В .А .
Whatcha and your mother h e a r from
J a s e ?

The boy ' s eyes widen with f r i g h t .

JOEY
I d o n ' t hear n o t h i n ' .

He t u r n s and moves away. B.A. wa tches him go f o r a moment, a
puzzled look on h i s f a c e .

ANOTHER ANGLE - B.A.

He l o o k s at t h e r e s t of t h e c l a s s .

B . A .
L i s t e n up e v e r y b o d y , I g o t t a s t e p
out for a minute, o.K.?

A b l a c k k i d i n t h e c o r n e r named LEON, Looks a t B.A.

13

¥
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EXT. STREET - DAY - JOEY TATARO

moves along the s t r e e t , hands in h i s pockets.

ANGLE - A GREEN SEDAN

It is parked a c r o s s t he s t ree t .

INT. SEDAN - SNEED AND TRASK.

They a r e watching young Joey Ta ta ro moving along the s t r e e t .
TRASK

T h a t ' s him t h e r e . . . .

14

15

1'6

ANGLE - B.A.

He i s moving along on the opposite side of the street . He
g e t s in his van and follows the young boy as he heads down an
a l l e y toward:

17

CUT TO

EXT. RAILROAD YARDS - DAY 18

Joey moves in to the d e s e r t e d sw i t ch ing a r ea where seve ra l oldboxcars a r e parked. He moves to one, looks around to make surehe's not being followed, then jumps inside.

ANGLE - B.A. 19

He parks the van and moves toward the boxcar, c los ing in on i t .

INT. BOXCAR - DAY 20

Jase Tataro, s t i l l bearing marks on h i s face from the fight,i s s t r e t c h e d o u t o n a m a t t r e s s . T h e r e i s a Coleman l a n t e r n
and some cooking u t ens i l s . Jase looks a t his l i t t l e brother
J o e y a s h e e n t e r s .

J A S E
Where ya been Joey?

JOEY
I had t 'go to the Center an' check
i n w i t h B.A. He ' s down t h e r e
r u n n i n g c l a s s e s .

CONTINUED
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J A S E
B.A. Baracus? At t h e day ca re
cen te r? He's one b i g , mean dude.
What's he d o i n ' down there?

J O E Y
Makin' a s h t r a y s .

It beats makin' "Ervurce, don't
•It Jase?

They turn and look at B.2, who is standing in the doorway of the
Hey bro ther, how d ' y a feel?
Joey tells me you busted up a b a r
in F lo r ida . G o t t h r i t y d a y s in
S t r i k e r s v i l l e . I 'm glad y e r ou t ,but whatcha doin' hiding in th i s
s h a c k .

You don ' t know the h a l f o f i t , man.The Warden had d i f f e r e n t p lans for
My th i r t y days turned into

fi v e yea r s . M y whole l i f e got
turned upside down.

T h e r e i s a b e a t a s he l o o k s a t B.A.

B.A.
Yo u ' r e h o t ? You b u s t e d o u t ?

Don't mess in my mud, B.A.c h i n g y o u c a n d o i s t a k e o f f . I ' m
p o i s o n .

I d o n ' t c a r e what you are, you're
s t i l l my f r i e n d . You had a good
job working oil r i g s . You gone andthrown i t a l l away. That's your
business, but you gonna g e t your
l i t t l e b ro the r he re in t r o u b l e
helpin ' ya.

J A S E
He's my brother. This i s my home.
I g o t nowhere else t o go.

*

CONTINUED
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On that, we ' l l hear Sneed over a hailer!
SNEED'S VOICE

Jase Tataro, y a ' l l come out ta
t h e r e . We g o t t h a t ca r sur rounded .

JASE
( t o J o e y )

They fol lowed ya. Damn i t , they
followed ya! I tole ya t ' be
c a r e f u l .

He looks o u t o f t h e c a r and s ee s s eve ra l c a r s deployed around
t h e r a i l r o a d c a r .

JASE
B . A . , y o u g o t t a g e t Joey o u t .
G e t h i m o u t t a h e r e !

20

CLOSE SHOT - SNEED

He is in the r a i l road yard with s ix other men holding shotguns.
There are four sedans parked nearby.

SNEED
We'll blow ya away right here
i f y 'want, Jase.

21

I N T. BOXCAR

And on t h a t , Jase dives out of the boxcar and s t a r t s running.
JOEY

No! No, they '11 k i l l him!

He bolts after his brother and B.A. grabs him and pulls him up
t h e l a d d e r o n t o t h e r o o f o f t h e c a r .

22

ROOF OF BOXCAR - DAY 23

B.A. t u c k s Joey under h i s arm and runs a long the tops of the
r a i l c a r s . He s w i n g s a r o u n d for a moment t o s e e J a s e b e i n g t a k e n
i n t o c u s t o d y, rapped a l o n g s i d e the head and shoved in to an
unmarked rental car. All four cars SQUEAL U-turns and pull out
of the ya rd .



24

2 5

- 9 -

ANGLE - JOEY AND B . A .

Joey s t a r t s c r y i n g .

J O E Y
They'll k i l l h i m ! I know i t ,
they will. They will!

Off B.A. ' s e x p r e s s i o n we hear:

HANNIBAL'S VOICE
They're k i l l i n ' 'im, Andre.

CUT TO

INT. POLO LOUNGE - DAY

T h i s i s a swank Hol lywood r e s t a u r a n t . We a r e on a b a l d i n g
man with t h i c k g l a s s e s . (Note: i t i s Hannibal Smith in the
d i s g u i s e o f a Hol lywood agen t , John Wiseman). He i s t a l k i n g
t o a l e a n man w i t h a P a l m S p r i n g s t a n . A P r o d u c e r named
ANDRE DI 'MARCO.

HANNIBAL
They're k i l l i n g a pe r fec t ly wonder-
f u l c a r e e r .

ANDRE
Listen, chickie, I got a big timef e a t u r e to produce. I go t agen t s
l i k e you h a w k i n ' me a l l day l o n g .
Yo u r c l i e n t , J o h n S m i t h , i s a b i g
r i s k o l a .

HANNIBAL
John has f a l l e n on bad t i m e s . O.K.,
the whole Aquamaniac d i s a s t e r , we'l l
own t h a t . We a l l know t h a t J o h n was
having emotional problems a t t h e
t i m e ， I ' v e read your s c r ip t for
" S i n b a d Goes to Mars" a n d J o h n w o u l d
b e p e r f e c t f o r t h e m a r t i a n . By t h e
way, Andre . . . the s c r i p t is breath-
t a k i n g . A r e a l s m a s h o l a .

Somewhere in here, we'll hear a COMMOTION at the door of the
P o l o L o u n g e . T h e y t u r n and s e e B.A. in a beef w i t h t h e
MAITRE D ' . He i s in c o v e r a l l s and no s h i r t .

CONTINUED
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MAITRE D'
( F r e n c h a c c e n t )

We d o n ' t requ i re j acke t s , but
general ly a shirt is in order,
M ' s i e u r.

B.A. glowers a t the Maitre D' who steps aside. And loses his
a c c e n t .

MAITRE D'
o n t h e o t h e r hand, the r u l e s a r e
m a d e t o b e b r o k e n . R i g h t ? T a k e
any t a b l e t h a t a p p e a l s t o you .

3.A. moves a c r o s s the room. He has a l ready spo t t ed Hannibal
whose tablemate, Andre, looks f r ightened .

B.A.
L u n c h i s o v e r . I n e e d y o u .
L e t ' s g o .

*

*
ANDRE

Oh, Lord.
B.A. l e a n s i n and g l o w e r s a t Andre .

B . A .
L i s t e n , s u c k e r , d o n t y o u t a k e
h i s n a m e i n v a i n .

ANDRE
I ' l l t r y not to .

HANNIBAL
Sadly, I must leave.

B.A. p u l l s Hannibal o u t of the r e s t a u r a n t .

CUT TO

EXT. POLO LOUNGE - PARKING LOT - DAY

B.A. i s p u l l i n g Hannibal a long .

26

CONTINUED
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B.A.
I'm c a l l i n ' f o r a v o t e . I wanna
v o t e o n t h i s c a s e .

H A N N I B A L
We d o n ' t even know what i t i s yet.
How c a n we v o t e on i t ?

B.A.
We c a n v o t e b e c a u s e I s a y we v o t e .

FACE MAN
Could we make i t a s e c r e t b a l l o t ?

B.A.
( h a r d )

No! I s a y we g e t J a s e T a t a r o o u t
o f p r i s o n for Joey. All in favor?

B.A. g l o w e r s a t F a c e Man.

B.A.
I s a i d a l l i n f a v o r. . .

FACE MAN
Well, I u h . . . y'know, u h . . . well ,
s u r e . I ' d f a v o r t h a t . . . I g u e s s .

B.A. l o o k s a t Murdock.

MURDOCK
They d o n ' t l e t crazy people vote .
They take tha t r i g h t away from ya
when y o u ' r e committed.

B.A. i n t e n s i fi e s h i s g l a r e .

MURDOCK
We a r e a l s o immune t o f e a r b e c a u s e
we c a n ' t hook up e m o t i o n a l l y t o
t h e c o n c e p t o f c e r e b r a l damage.

B . A .
I'm g e t t i n ' real t i r ed a ' t h i s
rap, Murdock.

CONTINUED
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MURDOCK
You ' re t i r e d of i t ? How do you
t h i n k I f e e l ? I g o t t a l i s t e n to
i t a l l day long.

B . A . t u r n s t o Amy.

AMY
I wanna go and i t ' s a h e l l u v a
s t o r y If we could prove i t ,
I ' d g e t the f r o n t page.

CONTINUED



26

27

28

- 1 4 -

CONTINUED - 4 26

HANNIBAL
S e e . . . I have a real shot at g e t t i n g
the mar t i an in "Sinbad Goes to Mars,"
a n d . . .

B.A. 100ks a t him, grabs h i s w r i s t and p u l l s him into the van.

B . A .
•Don't m a t t e r. You ' re ou t -vo ted
anyway. L e t ' s ge t g o i n ' . We got ta
g e t o u t t a he re .

He s l a m s t h e door a n d t h e y p u l l o u t .

INT. VAN - DAY 27

Hannibal l ooks a t B.A. f o r a long b e a t .

HANNIBAL
(to Joey)

Hi. Guess you j u s t h i r e d the
A-Team.

Hannibal s t r i p s o ff h is bald scu l l cap revealing his blond h a i r.
HANNIBAL

Script stunk anyway. I gotta have
some c r e a t i v e s t a n d a r d s .

He s m i l e s at them for a bea t and we:

CUT TC

EXT. L.A. LIBRARY - DAY

As the van s l i d e s to a s top . In f r o n t of the l ibrary.

HANNIBAL
Get u s a book on p r i s o n r e f o r i .

AMY

28

Any book?

HANNIBAL
M a k e i t a r e c e n t o n e f r o m a n a u t h o r
who 's never been p u b l i s h e d b e f o r e .

CONTINUED
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FACE MAN
I know the r o u t i n e . L e t ' s go.

Face jumps o u t o f t h e van w i th Amy. Hannibal looks a t Joey
r a t a r o .

HANNIBAL
Go on, s o n .

JOEY
J a s e said that this Warden Beal,
he p i c k s p r i s o n e r s t h a t a r e tough.He t r i e s them o u t by having one
a ' t h e men in the yard p ick a fi g h t
weathen, en them do etersonerss e p a r a t e s
and t r a i n s 'em. Makes 'em fi g h t
t o t h e d e a t h .

There i s a long b e a t as B.A. looks a t Hannibal .

B.A.
Like them g l a d i a t o r s in Rome, man.

HANNIBAL
How d i d J a s e g e t away?

JOEY
I f y o u win, they s e t you loose
and hunt you, they try to k i l l you.
J a s e says h e ' s the fi r s t pr i soner
t o g e t a w a y.

B.A.
(a b e a t )

Jase is r e a l tough, Hannibal. He's
from my neighborhood. He was the
b a d d e s t c a t a r o u n d u n t i l I s h o w e d
u p .

J o e y l o o k s a t B .A. f o r a l o n g b e a t .

J O E Y
He s t i l l i s . My brother Jase
c o u l d ' a been a champion .

The re i s a b e a t a s they look at Joey who s t a r t s to t e a r up.

CONTINUED
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JOEY
H e ' s my b r o t h e r . Everybody th inks
T a s e   i s   t o u g h   a n d   m e a n ,   b u t . . .
but, he's not. He's . . .

Joey s t a r t s to cry openly, B..A puts a hand on his shoulder.
B.A.

Hey, come on man. We ' l l he lp ya.
Me an' my friends.

JOEY
What i f they k i l l him before you
c a n ?

HANNIBAL
All we can do i s t h e bes t we c a n .
But we ' l l give i t a one hundred
p e r c e n t t r y .

Face and Amy return from the library carrying a book. They
jump in the van, hand Hannibal the book.

AMY
"The Reformed Convict," by
DI. Dwight Pepper.

They turn the book over and Dr. Dwight Pepper i s p i c t u r e d onthe back. He is a guy who looks l ike he belongs in the main
tank at Marineland.:. big l i p s , prominent g lasses .

HANNIBAL
Dr. Pepper? Are you kidding?

AMY
I t ' s h i s fi r s t book. He 's a d o c t o r
o f psychology from I . s . U .

HANNIBAL
o . K . , Face , g e t t h e p r i n t i n g p r e s s
o u t . You ' r e gonna be t h e good
d o c t o r.

F a c e g e t s i n t o t h e b a c k o f t h e van w h i c h i s fi t t e d w i t h l o t s
of l i t t l e compartments housing the equipment they will need on
any o p e r a t i o n . He p u l l s down a small p o r t a b l e p r i n t i n g p res s ,
opens a box con ta in ing photographs of every member of the A-Team.
He selects a picture of h imse l f , then opens another drawer
c o n t a i n i n g a p h o t o g r a p h i c p l a t e b e a r i n g t h e same number.

CONTINUED
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HANNIBAL
L e t ' s g o . We ' l l drop Joey a t home
and g e t down t h e r e .

AMY
I s h o u l d c a l l t h e p a p e r . S e t up a
c o v e r w i t h E l d r i d g e .

B.A.
Do i t from a gas s t a t i o n .

He fl o o r s i t , leaving rubber as the van hauls out of there and
a w a y •

EXT. COUNTRY ROAD - ON A SIGN THAT SAYS:

STRIKERSVILLE, FLORIDA
THE TOWN THAT CARES

As we wa tch , t h e van which i s now covered w i t h road dus t zips
by and s k i d s to a f o u r- w h e e l s t o p i n the middle o f the road.

29

INT. VAN - DAY 3 0

B.A. i s d r i v i n g . Everybody e l s e has been a s l eep . They come to .

B.A.
The new r e c o r d . C o a s t to
c o a s t i n t h i r t y e i g h t h o u r s .

HANNIBAL'S POV - NOTHING BUT OPEN FIELDS

HANNIBAL
To w n ' s k i n d a s m a l l . Somehow I
e x p e c t e d a h o u s e or t w o .

B.A.
Town ' s up the road t h r e e miles.
That ' s t h e c i t y limit sign.

*

31

ANGLE H A N N N I B A L

He s i t s up, t a p s Amy, F a c e and Murdock and moves out o f the
v a n . They a l l follow. B.A. gets out from the d r i v e r ' s side
a n d s t r e t c h e s .

32
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HANNIBAL
Face, lay i t out for 'em, will ya?

FA C E

R i g h t .
(cracks open the notebook)

Hannibal 's running t h e game ins ide ,
I'm running i t on the ou t s ide .

(a b e a t )
Murdock, Hannibal and B.A. r e n t the
c a r and g e t a r r e s t e d . Amy a n d I
w i l l scam t h e s t u f f we n e e d and g e t
to you guys with the s t u f f you
n e e d for t h e escape.

HANNIBAL
The i m p o r t a n t t h i n g i s t h e j a i l
b r e a k .

FACE
( p u t o f f )

I was j u s t coming to t h a t , Hannibal.
HANNIBAL

o .K . , O.K. go ahead. Sorry.

FACE

Like I said, the important thing is
the j a i l b r eak . We g o t t a break o u t t a
j a i l w i t h J a s e b e f o r e t h e fi g h t . I f

we don't, then B.A. 's a dead man.
AMY

He's a l s o a dead man if they s e p a r a t e
you and B.A. I f that happens, you
won' t know when the fi g h t is or
w h a t ' s going on.

HANNIBAL
Don't w o r r y . I 've got a plan t h a t ' l l
k e e p us t o g e t h e r .

L e t ' s go.
a l r e a d y .

B.A.
J a s e c o u l d b e d e a d

They jump in the van and WIPE CAMERA as we:

CUT TO
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OMITTED 33

EXT. TOWN OF STRIKERSVILLE - DAY

It is a small Southern town and a s we watch , a sedan pul ls up
on the o u t s k i r t s of t he town. It i s a r e n t a l car c a r r y i n g
Hannibal, Murdock and B.A.

HANNIBAL
o.K., l e t ' e r r ip. Getting
a r r e s t e d in t h i s burg oughta be
a s n a p .

3 4

OMITTED 35

EXT. MAIN STREET OF TOWN - DAY

As the r e n t a l sedan comes SCREAMING through town doing maybe
a hundred . They go sideways at t he one i n t e r s e c t i o n and ROAR
past the s h e r i f f ' s o f fi c e , HONKING the horn and HOOTING out
t h e windows.

3 6

INT. SHERIFF'S OFFICE

The SHERIFE runs o u t and jumps i n h i s squad c a r and g i v e s
c h a s e .

37
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SERIES OF SHOTS - THE CHASE 38

T h e S h e r i f f h a s h i s SIREN g o i n g . He c l o s e s on t h e r e n t a l anc
t h e y p u l l o v e r . B.A. i s g l o w e r i n g in t h e f r o n t s e a t a s t h e
S h e r i f f comes a n d l o o k s a t t h e m . T h e S h e r i f f ' s n a m e i s
NORM PITLICK. He h a s a mean, s m a l l - t o w n s h e r i f f ' s a t t i t u d e .
the SECOND DEPUTY s tands by t h e c a r .

S H E R I F F P I T L I C K
Y'all get outta t ha t car real
e a s y .

Hannibal, B.A. and Murdock g e t o u t and look at the Sheriff
and his Deputy who i s some distance away.

S H E R I F F P I T L I C K
Where you boys from?

HANNIBAL
Drop dead, sucker.

P i t l i c k looks a t him for a long b e a t .

SHERIFF PITLICK
( t o h i s Deputy)

I w a n t t h e s e g u y s , B i l l y . C a l l
Judge B e l l , t e l l him I g o t some
Yankees . P l o w e d t h r o u g h t o w n d o i n '
e ighty. Tell him I gotta bring
'em in.

There i s a b e a t a s the Deputy looks back at P i t l i c k .

DEPUTY
He a i n ' t gonna l i k e i t , Norm. You
k n o w w h a t h e s a i d ' b o u t b u s t i n '
Yan k ees . We ' r e in t r o u b l e a l r e a d y .
Leave 'em be.

Pi t l ick stands there f o r a beat, uncertain. Hannibal leans in *
and b r e a t h e s whisky on P i t l i c k .

HANNIBAL
Nobody t a l k s to us t h a t way when we
been d r i n k i n ' . 'Specially no low
brained, dust shuffling, country
cop!

SHERIFF PITLICK
You just made the team, Wyatt.
Put ' e m o u t t h e r e . • You a l l a r e
u n d e r a r r e s t . Drunk and d i sorder ly,
r e c k l e s s d r i v i n g .

CONTINUED
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Hannibal, B.A. and Murdock a l l s m i l e and put t h e i r w r i s t s
o u t t o be c u f f e d . T h e D e p u t y m o v e s o v e r a n d p u l l s Norm
aside out of earshot of Hannibal, B.A. and Murdock.

DEPUTY
( a s i d e )

Leave 'em be, N o r m . We got big
t r o u b l e , man. They been screamin'
a l l up the s t a t e . You heard the
J u d g e . They ' re gonna send a sena te
investigator down here . We gonna
get fi r e d , man.

S H E R I F F P I T L I C K
Damn s t ink in ' drunk Yankees!

( sc r eaming )
You g e t o u t t a h e r e ! You g e t o u t t a
h e r e !

And t h e Deputy p u l l s h i m b a c k i n t o t h e squad c a r . They peel
o u t with a raging S h e r i f f P i t l i c k in t h e f r o n t seat.

38

ANGLE - HANNIBAL, B.A. AND MURDOCK

MURDOCK
Tha t man ' s a head c a s e .

B . A .
What's going on, Hannibal?

HANNIBAL
J u s t a g u e s s , b u t t h i s guy has
been fi l l i n g up the Strikersvil le
P r i s o n w i t h guys l i k e J a s e who
r e a l l y d i d n ' t do much more than
pas s th rough t h i s t o w n , m a y b e have
a d r i n k t o o many. The S h e r i f f i s
beginning to take some h e a t from
t h e s t a t e .

B.A.
J a s e c o u l d b e g e t t i n g murde red
whi le we s t and around h e r e t r y i n g
to g e t b u s t e d .

38.

*

CONTINUED
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HANNIBAL
Gimne t h e k e y s .

EXT. STREET - DAY

The Sher i ff is j u s t get t ing out o f h i s pa t ro l car in f r o n t o f
t h e S h e r i f f ' s S t a t i o n a s t h e r e n t a l ROARS I n t o t o w n , HONKING
a n d YELLING. The c a r g o e s s i d e w a y s i n t h e s t r e e t , h e a d s towarc
the Sheriff 's O f fi c e , ramps over the curb and right into the
front window of the S h e r i f f ' s Office .

INT. SHERIFF'S OFFICE - DAY

As the car comes to rest inside, the Sheriff r u n s in along with
TWO DEPUTIES, a l l have the i r guns drawn.

SHERIFF PITLICK
( s c r e a m i n g )

You're under a r res t ! I don ' t care
what the f o o l Judge says, this
bunch is goin' t ' j a i l .

HANNIBAL
( s o f t l y )

T h a n k y o u .

Play the moment, and:

39

4 0

FADE OUT

END OF ACT ONE
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ACT TWO

FADE IN

EXT. STRIKERSVILLE PRISON - DAY

As a van t h a t s a y s " S t r i k e r s v i l l e Prison Authority" pu l l s
up to the gates which are opened, allowing the van to en ter.

INT. VAN - DAY

Hannibal, B.A., Murdock are in the back s e a t .

HANNIBAL,
The wheels of justice turn quickly
down h e r e .

MURDOCK
Thirty days for bus t in ' up the
S h e r i f f ' s O f fi c e ? If t h e M i l i t a r y
was this lenient, we'd a l l s t i l l be
s t e a l i n g our smokes from t h e P. x .

The back d o o r s o f t h e van open and Deputy Sneed i s s t a n d i n g
t h e r e .

SNEED
O u t .

Murdock and Hannibal get out and B.A. s i t s the re , looking
a t the fl o o r . When Hannibal talks, he has a slightly fey
m a n n e r .

SNEED
Hey, boy. I said get out!

HANNIBAL
(a s i g h )

He c a n ' t h e a r ya. H e ' s d e a f and
d u m b .

Sneed 100ks a t H a n n i b a l .

SNEED
Oh, yeah. I g o t a n o t e o n t h a t
f r o m t h e c o u r t h o u s e . . . s a i d o n e
a'you guys is the in terpre ter?

CONTINUED

41
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HANNIBAL
Sadly, tha t duty f a l l s to me.

S N E E D
Well, t e l l him t ' s t o p leavin '
h i s b u t t p r i n t i n my van.

Hannibal h o l d s up h i s hands which a r e manacled.

HANNIBAL
Sign language requires the entire
b o d y. If you want him o t t a there,
you're going to have to uncuff me.

Sneed takes ou t a k e y , un locks H a n n i b a l who reaches in and
taps B.A. on the shoulder; does a sign language routine,
slapping h i s chest, hitt ing his eyebrows. I t looks very
good. B.A. turns, gets up and ex i t s the van.

S N E E D
( i n t e r e s t e d )

What's th is boy run? 'Bout
t w o - t w e n t y ?

• HANNIBAL
I d o n ' t have t h e f a i n t e s t . I ' m
n o t h i s s i l l y d o c t o r.

SNEED
Te l l him to get in l ine and follow
me i n t o the yard . We g o t t a g o
t h r o u g h c h e c k - i n .

( l o u d e r )
L e t ' s go.

Hannibal does more sign language and they enter the yard.

CUT TC

INT. WARDEN'S OFFICE - DAY

Warden Beal is a t a window, looking through a pair of
b i n o c u l a r s at t h e new p r i s o n e r s a s t h e y e n t e r .

4 3

MATT SHOT - DAY

The b i n o c u l a r s go in on B.A. a s he and t h e o t h e r s a r e e s c o r t e d
i n t o t h e y a r d by Sneed.

4 4
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4 5 RESUME - WARDEN BEAL

He l o w e r s t h e g l a s s e s .

4 5

WARDEN BEAL
T h a t b o y l o o k s l i k e a candidate fo r
t h e fi g h t program.

He t u r n s t o L t . T r a s k who i s s t a n d i n g next t o h i m .

WARDEN BEAL
Got t h e fi l e ?

Trask takes the fi l e , hands it to Beal who glances at it.
WARDEN BEAL

Deaf mute?

T r a s k n o d s .

TRASK
y e a h , t h a t other guy, John Smith,can t a l k t o him... he knows s ign
l a n g u a g e .

Beal r i fl e s through to Smith's sheet.
WARDEN BEAL

Hair d r e s s e r . That animal is
t r a v e l i n g around with some
h a i r d r e s s e r .

TRASK
Losers, man. A l l three of 'em.
Bouncing around the country, get t in '
in t r o u b l e . They o n l y drew t h i r t y
d a y s f r o m o l d J u d g e B e l l . P a r k e c
t h e i r c a r r i g h t i n t h e m i d d l e o f t h e
S h e r i f f ' s O f fi c e and they only p u l l
t h i r t y days.

WARDEN BEAL
Them guys in town been g e t t i n ' some
h e a t . *

CONTINUED
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TRASK
Wonder i f t h a t mute is tough as
he l o o k s .

WARDEN BEAL
Have Jackhammer Jackson t r y ' i m
o u t . I f h e l o o k s l i k e h e c a n
h a n d l e h i m s e l f , I wanna fi l e
a s sau l t charges against him and
upgrade h i s sentence to two years
f o r fi g h t i n '

TRASK
soon a s they're through with the
psychiatric check-in, I ' l l get it
done.

He e x i t s t h e o f fi c e and Beal puts his binoculars back up andwatches B.A. u n t i l he d i s a p p e a r s i n to the b u i l d i n g a t the fars i d e of t h e y a r a .

CUT TO

CLOSE SHOT - AN INK BLOT

I t i s a c l a s s i c Rorschach ink b l o t . Looks l i k e a b u t t e r fl y .I t i s HELD i n t o c a m e r a .

MURDOCK'S VOICE
T r a c t o r .

WIDEN to show a lady psychiatrist named DR. MARIAN ERICSON.
She is mean and tough looking.

M A R I A N

Who you kiddin'?. You don ' t r e a l l y
see a t r a c t o r , do you Murdock?

MURDOCK
a l o o n e y g r i n )

Yer r i g h t . I was guessing.

MARIAN
(angry)

D o n ' t g u e s s .
l i k e ?

What d o e s it l o o k

CONTINUED

45
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MURDOCK
I n k . . . I t l o o k s l i k e i n k . s e e ,
I ' v e been doing t h e s e off and on
for most a'my l i f e . Y'know, Id o n ' t s ee n o t h i n g . So I g u e s s .

She heaves a deep s i g h .

MARIAN
(disgusted)

I t looks like a b u t t e r fl y, don't i t? .
See the wings here, and the head?

MURDOCK
( a s m i l e )

Hey, Yeah... Yeah, I see that .
Yeah, a b u t t e r fl y .

MARIAN
Good. Now, what do you see here?

She holds up another ink blot that looks vaguely like a horse's
h e a d .

MURDOCK
Uhhh... Uhhh, l e t ' s s e e . . .

MARIAN
(pissed)

Don' t guess!

MURDOCK
Garbage b a g . . . An empty garbage
bag.

Mar ian h e a v e s a s i g h .

M A R I A N
Do y o u h a v e a n y memory l o s s e s ?

MURDOCK
No, never.

MARIAN
Why a r e you in h e r e ?

MURDOCK
I don't remember. I woke up in
j a i l . This whole thing i s news
t o   m e .

CONTINUED



46

47

4 8

4 9

50

- 2 8 -
(X)

Rev. 12/8/82

CONTINUED - 2

He l o o k s a t h e r .

46

MURDOCK
( r e g a r d i n g h i s s h o u l d e r )

Y'know, t h i s p a r r o t i s beginning
t o s m e l l . I think we should give
him a b a t h .

ANGLE - MARIAN

She looks at Murdock for a long moment, then:

4 7

CUT TO

INT. CORRIDOR 4 8

Murdock i s being led down a corridor by an i n t e r n . The door
they j u s t went through c l o s e s INTO LENS and on the door i t says ,
PSYCHIATRIC RE-EVALUATION... AUTHORIZED PERSONNEL ONLY."

MURDOCK'S VOICE
I ' d l i k e a t r a s h b a g , p l e a s e . I f
you h a v e o n e . . . I r e a l l y could use
a t r a s h b a g .

OMITTED

INT. WARDEN BEAL'S OFFICE - DAY

Amy i s u s h e r e d i n a n d fi n d s h e r s e l f l o o k i n g a t W a r d e n B e a l ,
who s m i l e s b r o a d l y. He l i k e s t h e way s h e l o o k s .

WARDEN BEAL
A l l the way from Los Angeles t o
S t r i k e r s v i l l e , Florida.

49

50

Amy s m i l e s .

AMY
That ' s r i gh t , warden. I'm doing a
s t o r y on p r i son r e f o r m . A c t u a l l y,
I 'm supposed to meet Dwight Pepper
h e r e : T h e s t o r y r e l a t e s t o h i s
c o n c e p t s on p r i s o n r e f o r m . But
u n f o r t u n a t e l y, I guess he go t hung
up a t t he a i r p o r t .

CONTINUED
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WARDEN BEAL
Dwight Pepper. I s n ' t he the guy
who w r o t e t h a t c r e a m c h e e s e book
codling prisoners... teach 'em
needlepoint and how t o bake b i scu i t s ?

Amy Looks a t h i m , shoots a re luctant smile. Takes out thebook they g o t from the l i b r a r y by Dr. Dwight Peper. I t nowhas a dus t j a cke t with Face Man's p ic tu re on the back.
AMY

I h a v e h i s book h e r e .
B e a l t a k e s it a n d l o o k s at i t .

WARDEN BEAL
I seen it. I couldn ' t get past
c h a p t e r two w h e r e they was t a l k i n '
about prisoners havin' pe t s . . .

Amy p u l l s ou t a tape r e c o r d e r, turns i t on and s e t s i t down.
AMY

would you mind i f I ran a tape
recorder? Y'see I ' m trying to get
both s ides of the prison reform
picture . I ' v e b e e n s o r t of f o l l o w i n g
Dwight around the coun t ry. He's
i n t e r e s t e d in t h i s i n s t i t u t i o n

b e c a u s e our r e c o r d s show t h a t
S t r i k e r s v i l l e P r i s o n h a s an u n u s u a l l y
high incidence of death among the
prisoner population.

Beal s t a n d s up and looks a t her for a long moment. Snaps o f fh e r t a p e and hands i t back to h e r.

WARDEN BEAL
I d o n ' t t a k e k i n d l y to Yankeeliberals, comin' down, breathing
a l l over a fi n e system t h a t ' s been
d o i n g the d i r t y work a ' t h i s countyfor fi f t y - f o u r y e a r s .

AMY
Look Warden, I think maybe you're
g e t t i n g o f f on the wrong f o o t h e r e .

CONTINUED
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WARDEN BEAL
No, i t ' s you who's on the wrong
f o o t .

AMY
Dwight Pepper is working on a
fede ra l g r a n t t h a t has been r a t i fi e d
b y t h e F l o r i d a S t a t e Board o f
C o r r e c t i o n s . I f y o u deny him o r
me a c c e s s t o t h i s prison, thenwe're going to wonder why, and the
neat you f e e l w i l l n o t b e coming
f r o m t h e c o u n t y , i t w i l l b e c o m i n g
from t h e S e n a t e of t h e U n i t e d S t a t e s .

There i s a long b e a t . He sna tches up her c r e d e n t i a l s and looks
at them f o r a long b e a t .

WA R D E N BEAL
Would you mind i f I confirm your
s t a t u s , Miss Allen?

AMY
P lea se do. My e d i t o r ' s name i s
E l d r i d g e . The number is on t h e
back of the ca rd .

Beal ge t s up and e x i t s the o f fi c e . After a b e a t , Amy movesover to a v e r y l a rg e bookcase on the f a r s i d e of t h e room.
She keeps l o o k i n g th rough the bookshe l f for a bea t , fi n d s abook, pu l l s i t out . We wi l l see t h a t i t i s t he same book with
t h e r e a l D r . Dwight Pepper's picture on t h e back. S h e s t a r t s
t o remove the dust j a c k e t when t h e door behind her opens and
Sneed enters. She jams the book back on the shelf with the
jacket unchanged. Sneed l e e r s a t h e r.

S N E E D
Warden wants me t ' s i t with ya for
a s p e l l . He d o n ' t l i k e l e a v i n '
people in his o f fi c e unattended.

Sneed s m i l e s at her w i t h a looney g r i n .

SNEED
Hey, you got n i ce l e g s .

CONTINUED
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AMY
Hey, you go t bad teeth.

They look a t one a n o t h e r . A s t a l e m a t e , and we:

CUT TO

EXT. PRISON YARD - DAY - B.A. AND HANNIBAL 51

They're dressed in pr ison denims. B.A. has torn t h e sleeveso f f of h i s s h i r t . As they move through the yard, B .A. looksaround a t the other p r i soners who are eyeing him a p p r e h e n s i v e l y .

ANGLE - A HUGE WHITE PRISONER 52

named DEKE BOONE. He i s one o f those good o l d boys who worksout with weights and has a two d i g i t I . Q . He moves over toHannibal and pu l l s him as ide . (when Hannibal speaks now, hedrops h i s f e y a c c e n t s ) .

DEKE
( t o H a n n i b a l )

You one of t h e new fi s h ?

HANNIBAL
T h a t ' s r i g h t .

Deke l o o k s at him for a long b e a t .

D E K E
Turn o u t ye r p o c k e t s , man.

HANNIBAL
What f o r ?

DEKE
I own you, M i s t e r . • I run the
whi t e s in t h i s y a r d . What you goti s m i n e .

He reaches out and t akes a c igar o u t o f H a n n i b a l ' s p o c k e t .
HANNIBAL

What's your name, friend?
CONTINUED



-31-
52 CONTINUED 52

DEKE
Deke. And I a i n ' t your fr iend.
I'm your boss.

The re i s a b e a t a s Hann iba l l o o k s at h i m and s m i l e s .

HANNIBAL
Lemme t e l l you w h a t y o u a r e , Deke.

He smiles at him and takes his cigar back.
.

DEKE
Tough guy, huh?

on and g i o t fede es some sign language and B.A. comeover and glowers

HANNIBAL
No, I'm just a guy who doesn ' t
l ike sha r in ' h i s c i g a r s .

(regarding B.A.)He's a tough guy.

Deke looks a t B.A. and he obviously doesn't want to mess with him
HANNIBAL

Got a cigarette, Deke?
Deke says n o t h i n g . Hannibal r e a c h e s o u t and takes the pack o u tof Deke's pocket.

HANNIBAL

eke, you see the a t a r s e
got back?

DEKE
What ta you know about J a s e ?

HANNIBAL
I u s e d t o run w i t h him a w h i l e b a c k .
I h e a r d he escaped and they brought
him b a c k .

DEKE
I don ' t know noth in ' . It don ' t
pay t ' a s k quest ions on t h i s ce l l block.

CONTINUED
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Deke moves o f f . Hannibal smiles at B.A. and on that JACKHAMMER
JACKSON moves up to them.
100ks a t B.A. for a long

He is a menacing big, black man.
b e a t .

He

JACKHAMMER
( t o B .A. )

Turn ou t yer pockets , man.
HANNIBAL

What i s t h i s , an opening r i t u a l ?
J A C K H A M M E R

T a s   t a l k i n g   o   i n o   Y o u a p e t   o r e r
t h e r e w i t h them o the r p a d d i e s .

( t o B.A.)
I s a i d t u r n o u t your p o c k e t s , man.

B.A. g l o w e r s a t him b u t s a y s n o t h i n g .

HANNIBAL
(wi th a s m i l e )

He's got nothing in h i s pockets
y o u w a n t .

JACKHAMMERI was ta lkin ' to him, not to you.
HANNIBAL

I f you're talking to him, you're
t a l k i n g to me. He ' s a dea f mute.

Hannibal s m i l e s at t h e c o n v i c t .

HANNIBAL
I ' d be g l a d to t r a n s l a t e f o r you.

Jackhammer looks at him for a beat, syas nothing.
HANNIBAL

What was i t ? "Turn out your
p o c k e t s ? "

He turns to B.A. a n d does some phoney but convincing-lookingsign language. B.A. d o e s some b a c k . H a n n i b a l t u r n s t o Jackhammer

J A C K H A M M E R
What 'd he say?

HANNIBAL
You d o n ' t w a t t o h e a r it. Itwasn't very nice.

CONTINUED
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CONTINUED - 3

Jackhamner g r a b s Hannibal by t h e s h i r t .

HANNIBAL
o .K. , O.K. H e s a i d , "Your motherworks s t r e e t corners and that y o u ' r e
so ugly, fl i e s won't land on you.

There i s a b e a t . Jackhammer l o o k s at Hannibal who i s s m i l i n g .

HANNIBAL
I t o l d ya i t wasn't nice. He also
s a i d t h a t he wants y o u to turn out
your pockets and that i f you don't
h e ' I l punch you through c o n c r e t e
wall .

Hannibal s m i l e s at him a g a i n . Jackhammer s t a n d s t h e r e looking
a t B.A., beginning to wonder how tough B.A. r e a l l y i s .

HANNIBAL
( p o l i t e l y )

He a l s o s a i d t h a t you ' r e a chicken-
h e a r t e d low l i f e who s l e e p s in pig
slop, and your s i s t e r . . .

JACKHAMMER
(overlapping)

o . K . , O.K. I g e t the p o i n t .
B.A. and Jackhammer g l a r e a t each o t h e r , then Jackhammer putsup h i s h a n d s . Hannibal looks at him f o r a m o m e n t .

HANNIBAL
Are we going to have t h r e e minute
rounds?

JACKHAMMER
NO!

And he throws a r i g h t h a n d . Hannibal ducks. out of the way asB.A. and Jackhanmer go at it.

SERIES OF SHOTS - THE FIGHT

I t d o e s n ' t t a k e long t o r e a l i z e t h a t Jackhammer i s badly
over matched. B.A. n a i l s him with several hard r ight hands.

52
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INT. WARDEN'S OFFICE - DAY - WARDEN BEAL AND TRASK
Warden B e a l i s watching the fi g h t through b i n o c u l a r s fromh i s o f fi c e window.

BINOCULAR MATT - DAY

B.A. knocks Jackhammer down. He scrambles up and B.A. fl o o r shim again, h i t t i n g him with a devastating combination.Jackhammer Jackson goes down and o u t .

RESUME - BEAL

He l o w e r s h i s g l a s ses .

WARDEN BEAL
I n e v e r saw such quick combina-t i o n s in my l i f e . He may be evenb e t t e r t h a n J a s e .

T h e r e i s a b e a t a s he l o o k s a t T r a s k .

TRASK
Trouble i s , warden, ya c a n ' t ta lkto him without the other guy, Smith.

WARDEN BEAL
Keep 'em t o g e t h e r. Put 'em in the
fi g h t program. Get on the phone,spread i t a round. Sa tu rday n i g h twe're gonna h a v e a fi g h t to t he
death. T e l l 'em a thousand do l la r s
b u y s o n e s e a t .

T r a s k m o v e s o u t of t h e o f f fi c e

ANGLE - YARD - DAY

AS THREE armed DEPUTIES come i n t o t h e yard and lead B.A. andHannibal out of the yard.
a s w c :

The o the r p r i s o n e r s watch them go

FADE OUT

E N D O F A C T TWO
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ACT THREE
FADE IN

EXT. PRISON - DAY

As a l e n o w c a b p u l l s up a n d , a f t e r a bea t , the Face gets out,
c a r r y i n g a b i g academic - look ing br ie fcase . He w e a r s a tweed
jacket, thick horn-rimmed glasses and has a Louisiana accent.
Also in the cab is Amy. She looks at Face.

AMY
Wai t ' l you meet t h i s Warden.
He's r ight off the la te , la te show.

FACE
(a beat)

We'l l j u s t have to switch h i s
c h a n n e l(a smile)
Y ' a l l .

Amy e x i t s the cab and they move to the gate. Amy rings the
b e l l and we:

CUT TO

INT. WARDEN BEAL'S OFFICE

He is standing there looking at Face and Amy, a half smile
on h i s f a c e

BEAL
(a beat)

I ' m s o r r y , Mister Pepper. I a i n ' t
g o t t i m e for you t o d a y .

FACE
( s o u t h e r n a c c e n t )

'At ' s Doctor Pepper, like in the
Sody pop. Look Warden, I done a
l i t t l e r e s e a r c h on S t r i k e r s v i l l e
P r i s o n and q u i t e f r a n k l y the
i n c i d e n c e o f v i o l e n t d e a t h s t h a t
a b o u n d h e r e a b o u t s u g g e s t s t o me
tha t y ' a l l have severe shortcomings
in yer p r i s o n r e h a b i l i t a t i o n
p r o g r a m s .

CONTINUED
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Beal looks a t him.

59

BEAL
(a b e a t )

I a i n ' t about to d i s c u s s my
p r i s o n w i t h some u n i v e r s i t y
p e n o l o g i s t who d o n ' t h a v e no
idea what we're facing here.

Face looks a t him, then opens h i s b r i e f c a s e , p u l l i n g o u t asheet of computer read-outs and clippings. A t r u l y impressive
d i s p l a y o f research.

FACE
Warden Beal, I'm gonna lay t h i s
out for ya once and only once.
I ' v e b e e n c o m m i s s i o n e d b y t h e
S e n a t e o f t h e s e U n i t e d S t a t e s t o
w r i t e a t h e s i s on s e v e r a lS E r   t R e r   t A L d   b e l n   e o e e   2   E h e o n s ,t h e m .
I must t e l l you, s i r , t ha t I am
mighty appalled by what I 've
discovered i s goin' on here.

He fl i p s through severa l computer shee t s , fi n d s the one he ' s
looking f o r.

FACE
I n the l a s t e igh teen months t he r e
have been seven p r i s o n e r s that have
d i e d from what we might c a l l
" m y s t e r i o u s c a u s e s " . . . b e a t i n g s
and the l i k e .

AMY
N o t t o m e n t i o n t h e n u m b e r o f p r i s o n
o r e a k s t h a t h a v e r e s u l t e d i n t h e

deaths of the escaping prisoners .
Face spins on her a n g r i l y.

FACE
Miss Allen, i f y ' a l l don't mind,
I would l i k e to go over t h i s in
my own way. I a p p r e c i a t e tha t
you a re h e r e to c h r o n i c l e my
e f f o r t s in t h e n a t i o n a l p ress .
I a p p r e c i a t e t h a t your fi n d i n g s
wi l l be publ i shed i n seventy
syndica ted papers , including the
w a s h i n g t o n P o s t , and I am not
unmindful o f the p u b l i c

(MORE )
CONTINUED



- 3 7 -

59 CONTINUED - 2 59

FACE (Con t ' d)
a t t en t ion that y ' a l l c a n put on
my s t u d y. But as an academician,
I am not here for p e r s o n a l g lory,
bu t to t r y and e f f e c t meaningful
p r i s o n reform.

There i s a beat and Warden Beal is b e g i n n i n g to swea t .

BEAL
Seventy papers?

He l o o k s a t her for a b e a t .

BEAL
I a i n ' t l o o k i n ' t o make no
enemies o f you p e o p l e , b u t I do
h a v e my o w n p r o b l e m s d o w n h e r e .

FACE
And Warden, I'm not down here to
make t r o u b l e . As a m a t t e r of
fact, I ' d be willing t o take a
look a t your operat ion in a very
E a o r e   C o n v i n c e d   t h i t   F o u r   e h a b
program was movin' in the r ight
d i r e c t i o n .

*

BEAL
(a b e a t )

We g o t r e h a b s h o p s i n S t r i k e r s v i l l e .

Face g i v e s a t him w i t h a condescend ing s m i l e .

FACE
What y o u got, warden, i s a laundry,
and y a ' l l punch o u t l i c e n s e p l a t e s
for the s t a t e a 'F lo r ida .

B E A L
(on t h e d e f e n s i v e )

We h a v e t h e g a r d e n i n g p r o g r a m .

*

CONTINUED
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FACE
(a b e a t )

Convict labor t ' fi x u p yer own
res idence is no t a ga rden ing program,Warden.

Beal l i cks h i s l i p s .

BEAL
What d'ya want from me?

FACE
I ' d l i ke t o suggest the implemen-
t a t i o n of what we c a l l " s e n s i t i v i t y
r e h a b i l i t a t i o n . " I t ' s a l l in my
book.

BEAL
( w r i n k l e s h i s nose)

Cooking, and junk l ike t h a t ?

FACE
Cooking i s e x c e l l e n t ! I t ' s a
c r e a t i v e e n d e a v o r . A t L e a v e n w o r t h
t h e y ' v e h a d t r e m e n d o u s s u c c e s s
wi th t h e h a i r s t y l i n g c o n c e p t .
A b s o l u t e l y i n c r e d i b l e ! I t ' s in
my book under "Decreased Inmate
Vi o l e n c e Through P e r s o n a l Grooming."

Beal l o o k s at him for a b e a t .

BEAL

Are you p u t t i n g me on? You want me
t o o p e n a h a i r s t y l i n g s a l o n i n a
p r i s o n ? How 'bou t b a l l e t c l a s s ?
S h a l l we have one of t h o s e ?

FACE
As a m a t t e r o f f a c t , dance c l a s s and
pa in t ing c l a s s have been q u i t eeffec t ive in Leavenworth, Ft. Bragg
and San Q u e n t i n .

BEAL
I a i n ' t gonna l i s t e n t o no more
O f   t h i s .

CONTINUED



-39-

59 CONTINUED - 4 59

FACE
Okay, o k a y. You d o what you l i k e
and I ' l l do what I have to, Miss
A l l e n .

He s t a r t s f o r t he door and Amy looks a t Warden Beal for a
long moment.

AMY
I c a n ' t b e l i e v e you're will ing to
j eopa rd i ze your e n t i r e c a r e e r
because y o u ' r e unwilling t o exper-
iment with new p r i son techn iques .
That ' s simply fascinat ing.

She reaches into her purse, takes out the tape recorder and
snaps i t o f f .

BEAL
Has t h a t t h i n g been on t h e whole
t i m e ？

They s t a r t t o leave and Beal stops them a t the door.

BEAL
W a i t a m i n u t e . I h a v e a p r i s o n e r
t h a t j u s t c h e c k e d i n , u s e d t o b e a
ha i r s t y l i s t . Maybe... maybe...

There i s a beat as Face looks a t him.

BEAL
(a s m i l e )

Look, look, l e t ' s give i t a shot.
( n e r v o u s s m i l e )

Okay, what d 'ya need?
FACE

Well, s p a c e . . . We need a room and,
o f c o u r s e , s c i s s o r s a n d r a z o r s and
s t u f f l i k e t h a t .

BEAL
I a i n ' t gonna put razors in the
hands o f m u r d e r e r s .

CONTINUED
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FACE
In Q u e n t i n , we had r a z o r s a t t a c h e d
t o t h e c h a i r s . That way they cannot
b e s t o l e n f rom t h e s a l o n .

BEAL
Okay, okay, what e l s e ?

FACE
Well , of c o u r s e w e ' l l need e l e c t r i c a l
cords, half a dozen h a i r d r y e r s , a n d . . .

MURDOCK'S VOICE
Trash b a g s . . .

SMASH CUT

CLOSE SHOT - MURDOCK

He i s hudd led in the c o r n e r o f a c e l l rocking back and f o r t h .

MURDOCK
(screaming)

T r a s h b a g s . I want t r a s h bags.
I want t r a s h bags. I want 'em.
I want 'em.

ANGLE - THE CORRIDOR

Marian and Sneed are observing him through a wire mesh window.
SNEED

The guy h a s n ' t shut up. Nobody
on the wing can s l e e p .

MARIAN
y o u g o t a n y t r a s h b a g s ? M a y b e - -
h e ' l l p u t h i s head i n s i d e and
s u f f o c a t e .

Sneed moves t o a s i n k and t a k e s a g r e e n H e f t y bag from under-

60

61

n e a t h .

MURDOCK'S VOICE
T r a s h b a g . I w a n t a t r a s h bag !

Sneed moves t o Mar i an who t a k e s t h e t r a s h b a g . They u n l o c k
the door, REVEALING MURDOCK.

CONTINUED
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MURDOCK
( s c r e a m i n g )

Trash bag! Gimme a t r a s h bag!
I want a t r a s h bag!

s h e t h r o w s t h e bag a t h im, he g r a b s i t , c u d d l e s it anc
i n s t a n t l y q u i e t s a n d s t a r t s g r i n n i n g .

MARIAN
Where do t h e s e morons come from?

Play the beat, and:

CUT TO

EXT. HOLDING CELL - NIGHT - HANNIBAL AND B.A.

B.A.
I hope t h i s works, m a n . I f I get
i n t h a t fi g h t program, they could
k i l l me and nobody could stop it.

HANNIBAL
You're not gonna figh t , B.A. We'll
b e o u t t a h e r e b e f o r e t h e b e l l f o r
r o u n d o n e . Hopeful ly J a s e ' l l be
w i t h us.

Then we hear FOOTSTEPS approaching, the sound of the CELL
BEING OPENED, a n d Lt. T r a s k a r e
s t and ingh e r e :   H a n t b a 1   s p e a k s   N o   c h e n   a g a   i n   w i t h   t h e   s t i g h e
l i s p o f a fey h a i r d r e s s e r .

BEAL
( t o H a n n i b a l )

C a n h e u n d e r s t a n d me?

HANNIBAL

62

No.

B E A L

Okay, then I ' l l t e l l you, you t e l l
h i m . I   h a v e   a   l i t t l e   f i g h t   p r o g r a m
e s t a b l i s h e d down h e r e for t h e e n j o y -
m e n t o f s o m e spec i a l f r i e n d s of mine.I ' ve decided hé ' s gonna get a chance
to fi g h t h i s way o u t t a t h i s p r i s o n .

CONTINUED
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HANNIBAL

. •

Yuck!

BEAL
I beg your pardon.

Hannibal heaves a s i g h .

HANNIBAL
Gawd, how d o I g e t i n t o t h e s e m e s s e s ?
Only two months a g o I was i n Nuevo
York with my nice l i t t l e s ta t ion a t
John Henry's S a l o n , and then Mister
Perry g e t s in this l i ke , unbelievable
s n i t , and fi r e s me because he s a i d I
d i d a s l o p p y comb o u t on Mrs. F i r e s t o n e
which, o f course i s nuts because her
h a i r was l i k e a b r i l l o p a d . . . she
changes c o l o r eve ry s i x months.

T h e r e i s a b e a t a s B e a l l o o k s a t him.

• BEAL
Look, I may have a j o b f o r you.
We're s e t t i n g up a hair s tyl ing
s a l o n h e r e a t S t r i k e r s v i l l e .

HANNIBAL
I ' v e thrown in my vent brush. No
more r inse jobs for t h i s cowboy.

BEAL
Hey, Smith, I a i n ' t above breakin'
y e r b o n e s . You do what I t e l l y a .
You're already on borrowed time,
Nancy. Now. l e t ' s go.

HANNIBAL
well, you don't have to shout,
y'know.

He s t e p s as ide and Hannibal makes some s ign language a t B.A.
He g e t s up and moves o u t of t h e c e l l and down a h a l l .
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INT. CORRIDOR - ANGLE - ELEVATOR

The Warden takes out a key and unlocks the e l e v a t o r. They.:
g e t i n and the doors c l o s e . The door opens and t h e y e x i t
S o m e t h i n g   a n d   n o w   t o g u i p p e d   w i t h   F i n g s ,   h e a v y   s a g g ,   ms e q u i p p e d w i t h r i n g s , h e a v y b a g s , m i r r o r s
a n d fi g h t e q u i p m e n t . . . t h e w o r k s . O f f t o o n e s i d e i s J a s e
T a t a r o . He i s w o r k i n g on a h e a v y b a g . He l o o k s a t B.A.

63

OMIT 64

INT. UNDERGROUND GYM - ANGLE - JASE

He sees B.A. but he c a n ' t b e l i e v e his e y e s . The Warden moves
around the room and B.A. pu ts a finger to his lips, cautioning
Jase who tu rns and goes back to work on the bag.

65

CLOSE - HANNIBAL AND B.A.

The Warden i s o f f g e t t i n g equipment from a l o c k e r.

B . A .
( u n d e r h i s b r e a t h )

Hannibal, i t ' s h i m . That's
J a s e Ta t a r o . He 's a l i v e .

6 6

ANGLE - JASE

He pounds away on the heavy bag and we:

67

FADE OUT

END OF ACT THREE
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ACT FOUR

FADE IN

68

69

EXT. STRIKERSVILLE PRISON - ESTABLISHING - DAY

INT. HAIR STYLING SALON AREA - DAY

This i s a conference room that has been s e t up f o r the h a i r
s t y l i n g salon.
w i t h F a c e a n d Amy who a r e w a t c h i n g a n d m a k i n g n o t e s a s

with dinebates out some s e

He pul l s out some hair dryers.

HANNIBAL
No p r o t e i n base in t h i s shampoo.
Good g r i e f , w e ' l l have more
s p l i t e n d s than a f o o t b a l l team.

HANNIBAL
Oh, no! Not these. How w i l l I
e v e r do a d e c e n t b l o w - o u t w i t h a
Har r i son Hair Pro? No tempera ture
c o n t r o l .

Amy looks at him for a moment.

AMY

Nest he coth, the waine ward the
Beal is being extremely cooperative.

HANNIBAL
I need r e c l i n i n g s a l o n chairs .
Where a r e my salon c h a i r s ?

BEAL
Strikersvil le, Florida doesn't
have a Montgomery Wards. We did
t h e b e s t we could.

68

69

CONTINUED
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69 CONTINUED 69
HANNIBAL

(a sigh)
O r   Y a w n   c h a i E s .o k a y , t h e n g e t m e pool c h a i r s

T h e a l t i t u d e o f t h e
head is the e s s e n c e of a good c u t .

BEAL
I guess you could have my pool cha i r s .

The Face looks a t Beal for a long moment, pulls him aside.
FACE

gone and embraced t h e s e new
concep t s in penology.

WARDEN BEAL
I don't think there 's gonna be
one con coming i n here a s k i n g for
no h a i r c u t s . You people g o t me
over a barrel. I think you're nuts.

FACE
That 's what they said in Leavenworth.
Everybody wants to look nice.
s t r i k e s t o t h e c e n t r a l c o r e o f t h e
human c o n d i t i o n , when p e o p l e look
nice, t h e y a c t nice. And prisoner
v i o L e n c e w i l l be r e d u c e d . " I 'd like
t o s e e t h e h o s p i t a l f a c i l i t i e s now,
i f i t ' s a l l right.

Beal looks at his watch, t h e n moves o u t o f t h e c o n v e r t e d
s t y l i n g salon, leaving Hannibal mut te r ing . As soon as

they're gone, he straightens up and looks at B.A.
HANNIBAL

Like a l i t t l e Mohawk trim, B.A.?
J u s t t o s o r t o f g e t me in p r a c t i c e ?

B.A.
Like a l i t t l e right cross, Hannibal?

J u s t   t ' s o r t a   g e t   n e   i n   p r a c t i c e ?
HANNIBAL

Nope.

CONTINUED
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B.A.
How we gonna g e t these hard case
suckers t'come in and l e t you mess
with their h a i r , man?

HANNIBAL
(a g r i n )

That ' s easy. You threaten 'em.

SMASH CUT

INT. PSYCHIATRIC WING CORRIDOR - DAY

Amy and Face move down the c o r r i d o r with Marian. We can hear
Murdock on the far end of the wing YELLING.

MURDOCK
I w a n t some more! I want some

m o r e . . . Gimme more!

FACE
W h a t on e a r t h i s t h a t ?

MARIAN
We have a new p r i s o n e r. He w a n t s
t r a s h b a g s .

70

AMY
Trash bags? Why?

MARIAN
I d o n ' t know. I n e v e r saw a n y -
t h i n g   L I k e   i t   b e f o r e .   Y o u   g i v e
h i m a t r a s h b a g a n d h e ' s q u i e t f o r
a couple of hours, then i t s t a r t s
a l l o v e r a g a i n .

FACE
Aberrant behavior is fascinating,
medically and c l in ical ly, i s n ' t i t ?

MARIAN
I just found out you a r e n ' t real ly
DI. Pepper, so how would you know?

AMY
Not DI. Pepper? Are you kidding?Of c o u r s e h e ' s D r. P e p p e r .

CONTINUED
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MARIAN
E x c e p t I g o t h i s book out of the
Warden's O f fi c e an hour ago .
was j u s t g e t t i n g s e t t o r e a d i t
a n d I n o t i c e d t h i s .

They a r e at her desk and she hands him t h e book w i t h t h e oldDI. Pepper p i c t u r e on t h e back .

MARAIN
So i f you're not DI. Pepper, the
n e x t quest ion i s who the hell areyou honey?

On t h a t F a c e t u r n s red w i t h r a g e .

FACE
That ' s the l a s t time I'm g o i n g to behumi l i a t ed by t h i s damned publ i sher !
F i v e y e a r s i n r e s e a r c h , fi v e y e a r s
i n t h e w r i t i n g a n d Dunn and M i t c h e l l
pu t s the wrong p i c t u r e on the d u s t
j a c k e t .

AMY
I t h o u g h t a l l t h e wrong d u s t c o v e r s
were reca l led , DI. Pepper.

FACE
They w e r e supposed to have been
r e c a l l e d . Of course, with a New York
publisher, they ' l l tell you anything.

MARIAN
Wrong dus t c o v e r ?

FACE
Ye s . Of c o u r s e . C l e a n o u t y o u r
ears . Here, show her the right
o n e .

Amy d i g s in her p u r s e for t h e c o u n t e r f e i t book and hands i t t oMarian with Face ' s p i c t u r e . She looks a t i t for a beat .
MARIAN

Well t h i s one has your picture.
(a b e a t )

so, who's this other guy?
CONTINUED
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FACE
That o t h e r guy, as you so q u a i n t l y
p u t i t , i s D r . L l o y d Leedom. H e ' s
a m a r i n e b i o l o g i s t o r s o m e d a m n

P u b l i s h e d a minor l i t t l e
C a l l ' s of t h e

About s i x

the o t h e r hand, i s the c u r r e n t
b i b l e for p e n o l o g i s t s , and the
publishers mixed h i s photo with
m i n e , d i s t r i b u t e d t h e fi r s t
p r i n t i n g w i t h t h e w r o n g p i c t u r e oni t . Your q u e s t i o n i s "How could
that happen?" Right?

MARIAN
Well, no. I - -

F A C E
( r o l l i n g )

My q u e s t i o n e x a c t l y . I s c r e a m e d
b l o o d y m u r d e r a n d t h e y s a i d t h e y
promised tha t a l l of the books hadbeen recalled. It's just
devas ta t ing . Really. Wri ters getalmost no r e s p e c t . Almost none.

She l o o k s a t h im . She's going for it.
FACE

Would you mind if I take this
j a c k e t ? I ' m g o n n a s h o v e t h i s down
my e d i t o r ' s t h r o a t . Promised m e . . .
he promised. Well, what's a
Yankee's promise worth anyway?

MARIAN
Nothing. Nothing a t a l l .

F a c e r e m o v e s t h e d u s t j a c k e t .

FACE
L e t ' s see t h i s t r a sh bag fi x a t i o n ,
s h a l l we?

They move a f t e r her and come t o a s t o p a t the c e l l where
Murdock i s I r o t h i n g a t t h e mouth . T h e r e i s a b e a t a s t h e y
g e t t o M u r d o c k ' s r o o m a n d l o o k t h r o u g h t h e w i r e w i n d o w s .

CONTINUED
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MURDOCK

(screaming)
Trash bag!
Tr a s h bag!

Trash bag! Trash bag!

MARIAN
(ca l l i ng to Sneed)

T r a s h bag!

S n e e d j e t s o n e a n d h a n d s i t t h r o u g h t h e b a r s t o M u r d o c k .Murdock c u d d l e s the trash bag, goes to his junk and s i t sdown. Amy looks a t Face for a l o n g b e a t .

AMY
What do you make o f t h a t ,
d o c t o r ?

FACE
I ' d l ike to spend an hour with him
l a t e r o n . My d o c t o r a t e a t u . s . u .was on n e u r o t i c fi x a t i o n s . I
t h i n k in twenty o f t h i r t y minutes
I could t e l l you whether this guy
Is r e a l l y fixated or i s just trying
to sect ion-eight into soft walls
a t a h o s p i t a l f a c i l i t y.

MARIAN
I ' d sure l i k e t o have you t r y .
H e ' s k e e p i n g e v e r y b o d y i n t h i s wing

FACE
I ' 11 give it a shot before I leave
t h i s evening.

They turn and head out of t h e c o r r i d o r . WE PAN them o u t of thep s y c h i a t r i c wing.

71
t h r u OMIT
7 3

74

71
t h r u
73

74INT. UNDERGROUND GYM - NIGHT

The d o o r to the elevator opens and Warden Beal exi ts with
Sneed and Tr a s k . : They move t o an a r e a of t h e gym w h e r e B.A.

CONTINUED
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i s w o r k i n g o u t . H a n n i b a l i s n e a r b y w i t h a c l i p b o a r d . Bealm o v e s o v e r t o h i m . T h e r e i s a b e a t a s B . A . k e e p s w o r k i n gon the heavy bag.
BEAL

( t o H a n n i b a l )
Te l l him t o put h i s wrist out.He ' s l e a v i n g .

HANNIBAL
Leaving? Why are we leaving?

BEAL
N o t y o u , j u s t h i m . . . I t ' s fi g h t

to fi g h t Jase Tataro.
night. He's gonna get het's goce

( t o Sneed)
I s t h e van ready t o l e ave?

HANNIBAL
Van? You kidding? I thought wef o u g h t h e r e in the p r i s o n . Down
here, in this gym.

BEAL
You a s k a l o t t a q u e s t i o n s , A c e .I t d o n ' t p a y t o a s k q u e s t i o n s . :

HANNIBAL
W h e r e   d o   y o u   t i g h t ?

BEAL
You t e l l him to g e t h i s hand out ,
a n d you shut yer ho le , o .K.?
M e T   n S b i l h   t i g h t   h e r e e   R i g h t
n o w .

Hannibal does some s i g n language to B.A. who p u t s o u t h i s handsa n d S n e e d s l a p s c u f f s o n t h e m .

HANNIBAL
I should go along, I think,to t e l l him w h a t ' s happening.

BEAL
Once he g e t s h i t I th ink h e ' l lknow what 's happening. Le t ' s go,Sneed : We g o t t a b e t h e r e i n t w e n t y
m i n u t e s .

CONTINUED
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INTERCUT B.A. and Hannibalas t h e y look a t one another. B.A. ' s expression says "What
the h e l l do I do now?". Hannibal's is saying: "Damned i f I

• The elevator doors close, cutting B.A. from view.
We a r e ON H a n n i b a l a s T r a s k t u r n s t o h im.

HANNIBAL
D a m n . . •

TRASK
Lose your playmate?

HANNIBAL
I h a t e v i o l e n c e . I j u s t h a t e i t .

On t h a t , he p i v o t s and h i t s Deputy Trask r i g h t between the eyes.T r a s k g o e s d o w n a n d o u t . Hanniba l g rabs him up, pulls him
a c r o s s t h e room t o a locker, s i t s him up, s t a r t s going through
h i s p o c k e t s a s we:

CUT TO

EXT. YARD - ON VAN - NIGHT

B.A, i s l e d to the van, the rear doors are opened, and B.A.i s led i n s i d e .

75

I N T. VAN - NIGHT 76
A l r e a d y s e a t e d t h e r e i s J a s e . He i s h a n d c u f t e d b y o n e w r i s tt o t h e m e t a l r a i l . B .A. i s a t t a c h e d t o t h e r a i l on t h e o p p o s i t es i d e and the doors a r e c l o s e d . Beal moves to t he d r i v e r .

BEAL'S VOICE
Okay, l e t ' e r r o l l . I ' l l follow
i n my c a r .

EXT. VAN - NIGHT

As i t t a k e s o f f on t h e f r o n t of t h e p r i s o n . And a f t e r a
moment, B e a l follows with Sneed in his car. We PAN IT PAST
a n d come t o REST o n :

B.A. 'S VAN - NIGHT

77

78

Amy i s in the f r o n t s e a t . She watches the van, followed bythe Warden's car, p u l l out o f t he prison and head up the road.After a moment, she follows with her headl igh ts o f f .



79

80

81

82

83

52.

INT. PRISON CORRIDOR - NIGHT

Hannibal moves qu i ck ly down the c o r r i d o r with keys in h i s
He enters the hair sa lon , grabs a roll of e x t e n s i o n

ends tues ta te then into wall sockets and throws thethem out of a window. Then he grabs two of the
folding lawn chairs and heads out of the salon.

EXT. YARD - NIGHT

Hannibal e x i t s i n t o t he ya rd and looks around.

HIS POV - THE YARD - NIGHT

I t i s empty. The guard t o w e r s and the wall a r e about fi f t yyards away. He stands the chairs up on end and moves back intothe building.

CUT TO

79

80

81

EXT. PRISON VAN - NIGHT

As i t s t r e a k s along a d i r t road, then makes a turn into as u g a r c a n e fi e l d .

INT. VAN - NIGHT

J a s e and B.A. r ide i n s i l ence . T h e f ron t of the van isp a r t i t i o n e d so t h a t t h e r e is no window through to the driver.

B.A.
( s o f t l y )

What ' s going on? Where we going?

J A S E
One of us is a dead man, the o t h e ris s p o r t i n g game f o r t he crowd.

B . A . 1 0 0 k s a t h i m f o r a b e a t .

B . A .
we gonna bust loose, man. You gonna
d o w h a t I s a y .

82

83
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J A S E
( s h a k e s h i s head)

The re ' s no way out.

B.A.
I g o t h e l p . Joey h i r e d me and
s o m e f r i e n d s t o g e t y o u o u t .

T h e r e i s a b e a t .

• J A S E
We a i n ' t gonna g e t o u t of t h i s ,
B.A., e i t h e r one of us .

B.A. looks a t him for a long b e a t and says no th ing .

EXT. VAN - NIGHT

After a beat, PAN B.A.'s van by, headlights off, Amy at thew h e e l .

CUT TO
INT. CORRIDOR - HANNIBAL

Moving l e f t t o r i g h t , he goes down the c o r r i d o r to the
p s y c h i a t r i c w i n g c a r r y i n g two h a i r d r y e r s .a d e s k i n t h e c o r r i d o r .

Marian g e t s up

MARIAN
What're y o u doing here? This i s
a r e s t r i c t e d a r e a .

HANNIBAL
( fey )

well, you think I l i k e it? Doing
a cut a n d b low d r y on a c r a z y man?
I was c a l l e d up h e r e by Warden B e a l .

M a r i a n l o o k s a t h i m f o r a m o m e n t .

M A R I A N
I'm sorry but y o u ' l l have to leave.I h a v e no p e r m i s s i o n for you t o be

h e r e .

T h e n we h e a r F a c e ' s v o i c e .

CONTINUED
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FACE
I t ' s okay. I s e t i t up with theWarden t h i s a f t e r n o o n .

HINGE to show that the Face is in Murdock's ce l l , lookingt h r o u g h t h e b a r s .

FACE
I thought we'd s t a r t by getting
Mister Murdock, here, a b e t t e rs e l f image.

Mar ian l o o k s at him for a moment.

MURDOCK
My s e l f image is r e a l bad. A
h a i r c u t i s j u s t what I need i n t h i s
t i m e o f s e v e r e emot iona l c r i s i s .

FACE
Y'see how i t works? Y ' a l l wanna
open t h e door h e r e and l e t t h i s
f e l l o w come on in?

She moves to t h e door and opens i t . As soon a s she d o e s ,they g r a b her and push her i n to the c e l l .

HANNIBAL
Get your t r a sh bags, Murdock.

Murdock g r a b s them up. There a r e a b o u t t e n o f them. They
turn and exit the cell, closing the door. Hannibal looksi n a t M a r i a n .

HANNIBAL
F e e l f r e e t o s c r e a m and y e l l .

They turn, and before they are out of the co r r ido r, she i sYELLING bloody murder.

ANGLE - THE CORRIDORS - NIGHT

Hannibal, Murdock and Face are moving fast.
HANNIBAL

I t ' s going down. We m a d e a
1 i t t l e   e r r o r .   T h e y   d o n ' t   f i g h t

( m o r e )

8 6
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HANNIBAL (Cont 'a)
in t h e p r i s o n . T H e y j u s t took Jase
and B.A. o u t t a here in a van.

MURDOCK
T h a t ' s not a l i t t l e e r r o r , Hannibal,i t ' s a g i a n t s c r e w - u p .

HANNIBAL
E i t h e r   w a y ,   w e   g o t t a   g e t   o u t t ah e r e . Murdock and I a r e going
over the wall, you ge t going.

FACE
Amy is s taked outside, in B.A. 's
van.. Hopefully, s h e had thei n s t i n c t t o fo l low them. I f shedidn' t , we're dead.

HANNIBAL
Wa l k i e - t a l k i e ?

FACE
I g a v e h e r one.

HANNIBAL
Let ' s go. I f we don ' t hustle,B . A . ' s a g o n e r.

They split up, Hannibal and Murdock going one way, Face theo t h e r •

EXT. PRISON YARD - NIGHT

As Hannibal and Murdock reach the two lawn c h a i r s , Hannibalgrabs t h e two h a i r dryers and plugs them in while Murdock
sets up t h e lawn cha i r s . They take o ff the i r b e l t s and loopthem through the s l i t s in the chairs.

CUT TO

*

8 7

EXT. VISITORS' GATE - NIGHT
F a c e m a n e x i t s t h e p r i s o n a r e a a n d m o v e s t o t h e l a r g e g a t e .
He s m i l e s a t the two guards.

8 8
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FACE

The guard picks up a phone.

I th ink I ' l l just head on o u t t a h e r e .

GUARD
J u s t have t ' check with the admi t t ing
desk. One moment.

CUT TO

INT. PSYCHIATRIC WING - NIGHT

Marian is screaming bloody murder as two guards open the cell.
MARIAN

T h e y ' r e t r y i n g a n escape.
Doctor Pepper is in on i t .

The guard picks up a phone in the corridor.

GUARD TWO
We got a b r e a k s i t u a t i o n h e r e .
G i v e u s a l o c k down. Sound t h e
alarms.

8

CUT TO

EXT. MAIN GATE - SLIDING OPEN - NIGHT

Face walks o u t of the prison as the ALARMS star t t o ring.
He moves quickly around the corner and s t a r t s running.

EXT. YARD - NIGHT

The ALARMS go off and, as they d o , Hannibal and Murdock
s w i t c h on the h a i r d r y e r s and s t a r t blowing them i n t o t h e
t r a s h bags, fi l l i n g them up. Both Hannibal and Murdock a re
bel ted in to t he i r lawn c h a i r s . As soon as one bag is
fi l l e d , they t i e i t t o the chair with a short piece of line
and s t a r t fi l l i n g another bag.

CUT TO

9
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ANGLE - GUARD TOWERS - NIGHT

As gua rds run along the towers t ak ing up p o s i t i o n s .

RESUME - HANNIBAL AND MURDOCK

HANNIBAL
You sure y o u g o t enough t r a sh
bags, Murdock?

MURDOCK
I'm never sure a'nothin' , man.
I h a t e t h e slimy t h i n g s . I f we
a i n ' t got enough then we just
c r a s h and d i e .

HANNIBAL
How did I l e t you t a l k to me in to
t h i s ?

MURDOCK
I d o n ' t know, I have intermittentmemory l o s s .

They keep fi l l i n g the t r a s h bags and ty ing them o f f . ThenMurdock, the l ighter of the two men, begins to soar upward.
MURDOCK

Y a a h o o o o o o o o o o o .

The guards turn to see what's going on.
HANNIBAL

Great , Murdock. J u s t g r e a t .
He keeps blowing a i r i n to h i s g l a d bag and fi n a l l y he too
begins t o l i f t o f f . Each lawn chair has about s i x hot a i r
baloons a t tached to i t as, up they go.

S E R I E S OF SHOTS - THE LAWN CHAIRS

As they g e t caught i n the breeze and d r i f t over the wa l l s .

ANGLE - THE GUARD TOWERS

As the l i g h t sweeps the yard. Then Hannibal 's balloon g e t s
caught up in the l i gh t .
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ANGLE - THE GUARD IN THE TOWER 96

GUARD
What's goin' on? Who are you?

HANNIBAL
( c a l l i n g back)

Merry Christmas to a l l , and to a l l
a good n i g h t .

The guy lets o u t w i t h an automatic r i fl e but, by now they areo v e r the wall . Hannibal u n t i e s a couple of balloons a n d theyfl o a t upward and he and Murdock descend with guards runningalong the top of the wall, trying to get a good shot at them.

ANGLE - FACE - NIGHT 97

He is in the car and wheeling madly around the outside of the
pr i son w a l l . He fi n a l l y slows to a s t o p where the two lawnc h a i r s have landed. Hann iba l and Murdock are unbuckling and theyrun to the c a r , jump in as the guard in the tower l e t s out a
s t r e a m o f b u l l e t s a t t h e c a r which now fi s h t a i l s away up t h eroad and o u t of the g l a r e of the powerful s e a r c h l i g h t s .

EXT. CAR - RUNBY - NIGHT 98

As they whiz p a s t camera.

INT. CAR - NIGHT 9 9

H a n n i b a l l o o k s o v e r a t F a c e .

HANNIBAL
Nothing to i t .

FACE
Amy followed 'em. They ' re a t an
a b a n d o n e d farm on t h e o u t s k i r t s
o f S t r i k e r s v i l l e .

A beat, Hannibal looks a t Face.
FACE

Two f o r t y - fi v e s a r e in t h e g l o v e
box. The M-60 i s i n the van wi th
Amy •

CONTINUED
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CONTINUED

Hannibal opens i t a n d takes out two f o r t y - fi v e s , hands onet o Murdock and t h e o t h e r t o F a c e . Then he p i c k s up t h e
w a l k i e - t a l k i e .

99

HANNIBAL
This is Smith. How ya doing, kiddo?

CONTINUED
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100

101

AMY'S VOICE
I ' m in a fi e l d n o r t h o f t h e p r i s o n .There must be fi f t y ca r s parked i nf r o n t o f a wood b u i l d i n g . They
took B.A. in t h e r e a few minutes
a g o .

INTERCUT with Amy in the fi e l d . She is crouched down beside
the van and is t a l k i n g q u i e t l y in to the w a l k i e - t a l k i e .

HER POV - THE BARN

As the d o o r s a r e j u s t c l o s i n g .

AMY
I t ' s s t a r t i n g , Hannibal.

HANNIBAL'S VOICE
Ta l k us in.

AMY
Go r i g h t on t h e d i r t road, just
past S t r i k e r s v i l l e j u n c t i o n .

EXT. FACE MAN'S CAR - NIGHT

As i t whizzes past camera and goes right on the road.

CUT TO:

102 INT. WOOD BUILDING - NIGHT

The people in a t t e n d a n c e a r e e x c i t e d . Sneed is fi x i n g the
video equipment. Warden Beal i s down on the d i r t - r i n g
l o o k i n g up a t t h e s t a n d s .

1 0 3 ANGLE - J A S E

H e looks up a t t he crowd wi th h a t r e d in h i s e y e s . He and
B.A. a re cha ined together by the i r l e f t w r i s t s .

SEAL
G o t u s a c h a l l e n g e r named B a r a c u s .
Boy checked i n t h i s w e e k . Gonna
make a r e a l i n t e r e s t i n g fi g h t . This
boy's got the fas tes t hands I seen
in twenty y e a r s .

CONTINUED
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He l o o k s a t t he fi g h t e r s and B.A. glowers a t him. WardenBeal l o o k s o v e r a t B.A.

BEAL
I d o n ' t know how t ' t a l k to you, b u t
l e s s you get your hands up, this
boy's gonna k i l l ya.

Beal s t e p s away and J a s e looks a t B.A.

J A S E
I a i n ' t gonna do t h i s again.

B.A. yanks him forward in to a c l inch and whispers in J a s e ' s
e a r :

B . A .
Do i t , man, my people a i n ' t gonna
f a i l .

They separate and B.A. yanks him again and throws a punch
and the fight s tar t s , each seeking an advantage, throwing
punches. The crowd i s going wi ld .

CUT TO

EXT. BARN - NIGHT

As t h e r e n t a l c a r r y i n g F a c e , M u r d o c k a n d H a n n i b a l p u l l s up
n e a r B . A . S v a n , w h e r e Amy i s w a i t i n g . T h e r e i s l o u c
CHEERING coming from the barn.

AMY
There's fi f t y o r s ix ty of 'em in
there. Some of 'em got guns.

HANNIBAL
We ' l l use the fi f t y c a l i b r e and a
l i t t l e s u r p r i s e .

They move t o w a r d t h e van and get i n .

CUT TC

INT. BARN - SERIES OF SHOTS - THE FIGHT
As B.A. and J a s e pound e a c h o t h e r and t h e crowd g o e s n u t s .
F ina l ly, B.A. connects w i t h a r ight and Jase goes down. He's
not out, but he ' s dazed. The warden moves over to B.A.

CONTINUED
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WARDEN BEAL
( t o the crowd)

Does he l i v e or d i e ?
The aud i ence p u t s a thumbs down on J a s e .

WARDEN BEAL
( to B.A.)

K i l l him.

B.A. s tands t h e r e , says noth ing . Then grabs Beal around theneck, holding him in one arm.

BEAL
(screaming)

S t o p it. Get him. Can't breathe.
The crowd s t i r s as B.A. c o n t i n u e s the p r e s s u r e on Warden Beal.

BEAL
H e l p m e . . . h e l p m e . . . S t o p !
1 t ! Lemme g o . . .

S t o p

106 ANGLE - HANNIBAL

He moves up t o Beal, the fi f t y c a l i b r e c rad led in h i s arm.
HANNIBAL

( t o Beal)
Say what, Warden? You should t r ys i g n language.

The Warden's face i s turning red and B.A. looks down a t him,glower ing .
WARDEN

(a c r o a k )
H e l p . . . h e l p . . . .

HANNIBAL
This i s some l i t t l e shindig,Wa r d e n . B u t i t ' s over.

106
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WARDEN
H e l p .

H a n n i b a l l o o k s a t B.A.

HANNIBAL
I guess we g o t t a l e t t h i s l i t t l e
weasel t a k e a breath, B . A : , soh e ' 1 l b e a l i v e f o r t h e t r i a l .

B.A. turns him loose. Hannibal h a s one wary eye on theroom. They're beginning to s t i r . A few people's heads are
coming up. Hannibal l e t s l o o s e w i t h a n o t h e r
BULLETS a n d

s t r e a m of
they fl a t t e n out. Face moves with Murdock to

t h e s t a n d s .

B . A .
I n a n k s , y o u g u y s . I k n e w you.
w o u l d n ' t l e t u s d o w n .

BEAL
He ' s n o t a mute anymore?

B . A .
J u s t l i k e you a i n ' t a Warden
a n y m o r e .

(a s m i l e )
This o n e ' s for a l i t t l e boy who
l o s t h i s b r o t h e r for two y e a r s on
account a 'you.

And he l e t s go w i th a r i g h t , knocking Beal down and o u t .

HANNIBAL
B.A., get him out.

B.A, p u l l s J a s e Ta t a r o up to h i s f e e t whi le Murdock goes
to Sneed, who i s prone on the fl o o r , the IV camera s t i l l
r e c o r d i n g i t a l l .

HANNIBAL
Murdock, turn the IV camera around.

Murdock d o e s i t .

HANNIBAL
Everybody on your fee t , i t ' s show
t i m e .

CONTINUED
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They don ' t move, and he lets a stream of BULLETS go.
F A C E

Okay, ge t up. We're gonna take
your p i c t u r e s .

He moves down the a i s l e , f o r t y - fi v e i n his hand, proddingguys in the b u t t . They s t a n d , and Murdock begins to videc
t a p e everyone i n t h e a u d i e n c e w h i l e B . A . m a n a g e s t o g e t
Wa r d e n B e a l o v e r h i s s h o u l d e r a n d c a r r i e s h im out of t h e
b a r n . J a s e f o l l o w s .

HANNIBAL
Murdock, b r i n g the t apes . And
c o l l e c t Sneed .

MURDOCK
( t o S n e e d )

Come on, Mister Chips, time to go.
He y a n k s S n e e d u p a n d H a n n i b a l g r a b s W a r d e n B e a l a n d t h e y
b e g i n t o b a c k o u t o f t h e w o o d e n b u i l d i n g . H a n n i b a l p a u s e s
i n t h e d o o r .

*

HANNIBAL
You f o l k s a r e a l l gonna be on t h e
t e n o ' c l o c k n e w s . Tough break ,
bu t t h a t ' s show b i z .

And he turns and s p l i t s . As soon as he ' s gone, the audience
moves l i k e one animal a f t e r him.

EXT. WOODEN BUILDING - NIGHT

Amy has the van backed up to the b u i l d i n g wi th the doors
o p e n . B.A. and Ja se a r e a l ready i n t h e f r o n t s e a r . Murdock
and F a c e jump i n t h e back with Sneed and Beal, close the
doors, leaving Hannibal ou ts ide .

ANGLE - HANNIBAL - NIGHT

With the fi f t y c a l i b r e , he jumps i n to the van, leaning out
t h e d o o r .

HANNIBAL
G o !

CONTINUED
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She floors i t a n d they head off as several men exit the
barn and run for t h e i r p ickups . Hannibal l e t s ou t a depa r t -ing stream of BULLETS and they a l l h i t the deck.

CUT TO

EXT. RUNBY - NIGHT

The sedan ROARS out of the sugarcane fi e l d with Hannibal in
the van s t i l l fi r i n g the fi f t y ca l ib re .

TITLE SHOT - AMY

At t h e w h e e l .

AMY
Ya a a h o o o o o .

Murdock l o o k s a t h e r .

MURDOCK
I think you're nuts, lady.

The van r o c k e t s down t h e road and away, and we:

FADE OUT

END O F A C T FOUR
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FADE IN

111 EXT. JOEY TATARO'S HOUSE - DAY

A party i s in progress . In a t t endance are Hannibal, B.A.,Amy, Face, Murdock, Jase and his l i t t l e brother, Joey.
J A S E

I owe my l i f e t o y o u guys. Why
d i d you do i t ? Why d i d you take
a chance l i k e tha t for me?

Hann iba l l o o k s a t B.A. who s m i l e s .

HANNIBAL
You h a d t o b e t h e r e .

J A S E
S t a t e o f F l o r i d a i s gonna drop
t h e r e s t of t h e t i m e I owe lem on
a c c o u n t ' a t h a t Warden faked up
those additional charges against
m e .

HANNIBAL
T h a t ' s g r e a t . Only t h i n g we ask
is that you d o n ' t ever say a word
a b o u t u s . We ' r e k i n d a hot o u r s e l v e s .
A g u y named Colonel Lynch is a f t e r
u s and we d o n ' t l i k e t o l e a v e a
t r a z 1 .

J A S E
I t ' s a promise.

AMY

I g o t t a get down t o the paper and
proof my s tory. I t ' s front page
t o m o r r o w.

B.A.
I g o t t a g e t g o i n g . . . I got t h i n g s
t o   d o .

MURDOCK
I got bed check a t the Hospital
i n a n h o u r .

1 1
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FACE
I ' l l drop ya. There ' s a new night
nurse there who has p o s s i b i l i t i e s .

MURDOCK
Night nu r ses in t h a t j o i n t a r e a l lth i rd degree b lack b e l t s , F a c e . Youtouch h e r , s h e ' l l break your caps.

FACE
So maybe Hannibal can drop ya.

They s t a r t out, Hannibal looks at his watch.
HANNIBAL

C a n ' t . If I h u r r y , I c a n c a t c hAndre a t t h e bar b e f o r e he goes.
I d s t i l l l i ke to get t ha t Sinbad
movie.

They a l l e x i t and Joey moves up to B.A., s t i c k s out his hand.
JOEY

Thanks, B.A. I owe ya . Anything
y o u w a n t ?

B.A. looks a t him for a b e a t and s m i l e s a t him.

B . A .
Tomorrow y o u ' r e gonna l e a r n to
make a s h t r a y s , k i d .

He turns and leaves Joey and Jase toge ther, and we:

*

CUT TO

1 1 2 INT. POLO LOUNGE - NIGHT

Hannibal, with ha l f -g lasses down on his nose, i s back inhis d i s g u i s e as John Wiseman. He's hunched over tryinghard to convince the same producer, Andre, to use Hannibal
Smith. A TV is on i n the corner of the bar.

HANNIBAL
So anyway, J o h n i s a reformed man.
What we're ta lking about in JohnSmith i s a d e v o t e d a c t o r , a man
who c a r e s d e s p e r a t e l y a b o u t the
a n i m a l s and m o n s t e r s t h a t he p l a y s .

1
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