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ACT ONE
SLAM TO
I NT. LI BRARY - CROMWN DI SPLAY - RESUME SCENE FROM PART 1

Flynn's bl eeding out. The Assassins approach. He tries to
rise but he's slipping in his own bl ood.

DROP into FLYNN S POV. Everything's blurry. The approaching
killers are nore shapes than nmen --

-- and then another SHAPE arrives and TAKES THEM DOMN
Through Flynn's POV we can't see nuch, but it's brutal
Bones break, bodies fly.

FLYNN
Baird ... ?

Flynn's vision CLEARS. Judson stands above the two Assassins,
mld as ever. He adjusts his tie, pulls Flynn up.

JUDSON
I'"'mflattered, but no.

FLYNN
How di d you do that?

JUDSON
I"msure | have no idea what you're
tal king about. Now cone along, let's
find the others.
(beat)
It's time to go.

| NT. LIBRARY - STACKS - MOMENTS LATER

Stone and Ezeki el haul -ass as they're chased through the
maze of books. Stone's cut off by an Assassin, drops the
man but anot her Assassin steps in. They're pinned.

Baird appears anddrives an elbow into the nan's tenple.

STONE
Where you been, Mary Poppi ns?

BAI RD
W need to regroup!

They rush back through the stacks.
| NT. LIBRARY - PROVENADE - CONTI NUOUS

Lam a surveys the sprawl of the endless Library. Cassandra,
besi de her, is unhappy. An Assassin whispers an update.



LAM A
Good news. W found the others.

CASSANDRA
Did you really have to ... do that?

Lam a brandi shes Excal i bur.

LAM A
You' ve seen the power the Librarians
have been hidi ng down here. How
much know edge is | ocked away, far
fromthe people it can help the nost?

CASSANDRA
You' re saying, you' re the good guys?
LAM A

Who sonetinmes have to do bad things.
But now, with your marvel ous gift,
we're use the Library's wonders to
change the worl d.

Lam a puts her armaround Cassandra. Utterly genuine.

LAM A ( CONT' D)
But first, we're going to cure you
Li ke we prom sed.

Overwhel ned, Cassandra fights back tears. Lam a | ooks down
at Excalibur. She's plainly deciding if it's time to kil
Cassandra yet.

INT. FLYNN S WORKSPACE - THE CARD CATALOG - MOMENTS LATER

Baird, Stone and Ezekiel arrive as Judson exam nes Flynn's
wound.

FLYNN
Lam a got the crown. She used it
to control Excali bur.

BAI RD
You shoul d be dead.

FLYNN
| keep bleeding like this, | wll be
dead soon. Human body contains 8

pints of blood, I've lost -- oh,
sonetimes knowi ng everything really
sucks.

STONE

W gotta find Cassie.



FLYNN
She |l et themin.

EZEKI EL
The ki d? No.

JUDSON

No tine for this. You have to run
The Serpent Brotherhood cannot have
this Library.

St one noves up on Judson

STONE
You knew about the prophecy.
(of f Flynn)
The prophecy on the crown predicted
when it came to the Library, you'd
di e.

FLYNN
You knew -- Wiy didn't you warn ne?

JUDSON
You know | can't tell you everything.

FLYNN
Vell this tinme your little white lie
got nme stabbed! 'Cal's gone, the
Li brary's overrun!

Baird eases Flynn up, Stone and Ezeki el supporting him
JUDSON

Go. Deeper into the Library than
you' ve ever been. Find the doors.

FLYNN
W're not leaving the Library to
t hem

JUDSON
Trust nme --

(Fl'ynn snorts)
-- trust me to nake arrangenents.
Now go.

Flynn | eads them out, |eaning on the others when necessary.
Judson waits until they're gone. He takes out his old-style
pocket watch. He checks the tine.

He pl aces the watch on a desk and SMASHES it. As DEEP BELLS
TOLL throughout the Library, Judson takes a seat. Wits.



I NT. LI BRARY - DEEP STACKS

Flynn and the others are in inmpossibly high, narrow BOXK
STACKS. The ones Ezekiel and Stone were running through
earlier, those were big but normal. These are too damm hi gh.
The intersections go on forever.

Ezeki el spots a title, double-takes. He pulls an old
MANUSCRI PT of f the shelf even as they hurry forward.

EZEKI EL
Shakespeare's play "Cardenio."
This is an unpublished Shakespeare

pl ay.
(1 ooki ng ar ound)
How big is this Library?

FLYNN
As big as we need it to be.

He's cut off by the sound of the BELL

FLYNN ( CONT' D)
The fail -safe countdown. No.

ASSASSI NS spot them Baird |eads the others down anot her
wi ndi ng set of stacks, losing their opponents in the naze.

FLYNN ( CONT' D)
Stone, what did the prophecy say,
exactly?

STONE
When the Crown of Arthur cane to the
Li brary, the Librarian would fall.

Flynn realizes, tries to turn back

FLYNN
Not me. | wasn't Librarian when
t hat prophecy was nade!

BAI RD
That prophecy's a thousand years
ol d. \Whoever that Librarian was,
he's | ong dead.

FLYNN
| don't think he is! JUDSON

The ASSASSINS swi ng back into view. They run off again.
BAI RD

FIl ynn, what happens when the count down
hits zero? Flynn?



| NT. LIBRARY - PROVENADE - CONTI NUQOUS
Lamia is freaked right out. She's shouting to her nen.

CASSANDRA
What do you nean "the Library is cut
off fromthe outside world?"

LAM A
Get out! Gab what you can and get
out!

LAM A grabs Cassandra, drags her away.

CASSANDRA
You nean | ocked doors or --

LAM A
Look around you, girl! Can anything
this big really lie just underneath
the streets of New York City? No,
the Library exists in its own pocket
di nensi on, anchored to our reality
here at this single physical place.

As they run off:

LAM A ( CONT' D)
And the First Librarian just cut the
anchor chain.

I NT. THE CORRI DOR OF DOORS - CONTI NUOUS

Flynn and the teamstunble into a truly ancient-I|ooking dark
corridor. The walls are, inprobably, lined with DOORS. dd
doors, new doors, iron and wood, stretching off for an
eternity. Sone of themare too high in the wall to even
reach. Above them other corridors CRI SSCROSS t he open space
above this corridor. They have to shout to be heard over

t he BELLS.

BAI RD
What now?

EZEKI EL
Four bell s!

FLYNN

| don't know, |'ve never been this
deep in the Library --

STONE
Three bel | s.



FLYNN
Judson wi |l know

BAI RD
He's not com ng!

FLYNN
Judson' s al ways here --

BAI RD
He's not com ng!

She's cut off as ASSASSI NS appears behind them They run as
a ROAR builds up, |like a WATERFALL getting cl oser.

EZEKI EL
Two bells! Pick a door!

The Assassins are on them Baird kicks one, they lurch
forward, the Corridor seemng to alnost SPIN --

Fl ynn grabs a door and THROAS it open. Nothing but BLACKNESS
beyond but Ezekiel LEAPS without hesitation. Flynn grabs

Stone and Baird, PULLS themthrough the door as the | ast

Bell TOLLS, the last ring hanging in the air, building instead
of fading, rising with the ROAR --

EXT. FOREST - DAY

A DOCR sits in the woods.

It's not in a wall, or even the remmants of a wall. The
doorfrane stands in the woods, alone. The frane is sturdy,
maybe a little nore hand-nmade than one m ght expect. The
door, however, is perfectly ordinary.

There's a growing ROAR It builds, builds --

The door FLIES open. Flynn, Baird, Ezekiel and Stone tunble
through it from... nowhere.

As soon as they hit the ground, the Door SLAMS shut.
They stunble to their feet. Flynn grabs the door handl e.

BAI RD
What. The. Hel | ?

FLYNN
Judson! Judson

He throws the door open. Nothing on the other side. Not a
void, just the forest. He can walk through the enpty frane.



STONE
Where are we?

EZEKI EL
When are we?
(of f Stone)
It's day. We time-travelled.

FLYNN
me-travel, ugh, time travel's not
| it's cracked up to be.
(1 ooks down)
Hey, that is a | ot of blood.

Ti
al

EZEKI EL
Let's not panic. There's a logica
way to approach being trapped in the
past .

STONE
Ckay.

EZEKI EL
W find the local king. Tell himwe
have powerful magics, invent a steam
engi ne, and he gives us a duchy.
Eventual | y we use our superior
technol ogy to take over the |and.

STONE
you have put a lot of thought
into that.

Baird' s | ooking at her cell.

BAI RD
| hate to break it to you, King Jones
the First, but |'ve got cel
reception. Anerican carrier

FLYNN
O course, we didn't travel through
time, just space. W cane west --
it's night in New York, but the sun's
still up on the West Coast.

BAI RD
GPS com ng onli ne.

Flynn does the latitude trick with his fingers.

FLYNN / BAI RD
Latitude puts us in Oregon. / Oregon.



Hah, still got iiiiiit --

FIl ynn stunbl es, sem -conscious. Stone and Ezekiel grab him

BAI RD
He needs a hospital, now.
(of f cell)
Road's that way, but | don't see a
hospi t al
EZEKI EL

He's bl eedi ng real bad.

BAI RD
So we'd better nove then.

Baird sets off ahead to trail bl aze. Ezekiel |ooks at Stone.
St one shakes his head. Flynn's not going to make it.

EXT. OREGON H GHWAY - DAY - LATER

They break through the treeline. Damm well in the mddle of
nowhere. Baird | ooks at the enpty highway.

BAI RD
mon, a little |uck.

C non, c

JENKINS (0O S.)
Excuse ne.

JENKI NS stands by a CLASSI C TRUCK parked by the side of the
road. He's in his 50's, oddly formally attired. A suit, a
wai st coat, just ... odd.

JENKI NS ( CONT' D)
Your friend does not | ook well. You'd
be needing a ride, then?

BAlI RD
Yes, |'m Colonel Eve Baird, this is
Flynn Carsen. Stone and Jones, | o0k,
can we talk on the road?

JENKI NS
No need to talk. | hate to pry into
peopl e' s busi ness.

As they load into the truck

BAI RD
What were you doi ng out here?

JENKI NS
Waiting. | do that.



EXT. OREGON H GHWAY - DAY - LATER

The truck nmakes its way into the main highway artery bisecting
the city of Portland. But instead of heading into the center
of the city and a hospital

EXT. OLD NEI GHBORHOOD - PORTLAND - CONTI NUOUS

The truck picks its way through the old original waterfront
area of Portland. Trains still nove through here, the
bui I di ngs date back to the bad ol d Shanghai Tunnel s days.

IN THE TRUCK Fl ynn struggles to stay awake.

FLYNN
Where are we?

BAI RD
Al nost to the hospital

JENKI NS
The hospital? No, no, why on earth
would we bring himto a hospital ?
Ah, here we are.

EXT. ANNEX - LATER

The truck stops outside a century-old ranshackl e BRI CK
BU LDI NG Jenkins hops out, fishes out HEAVY KEYS. Baird's
al ready on himas Stone and Ezeki el ease Flynn fromthe truck.

BAI RD
W need a hospital because he's been
st abbed! He's bl eedi ng out!

Jenki ns unl ocks the door and enters the building.

JENKI NS
A hospital won't do himany good.
Wounds caused by Excal i bur don't
heal . Magic.

Flynn pulls hinself awake. He lurches out of Stone and
Ezekiel's grasp, stunbles after Jenkins.

I NT. ANNEX - FOYER - CONTI NUOUS

Jenkins | eads themthrough an old-style formal foyer. Heavy
desks, shelves with old FILES, a cross between an accounting
firmand newspaper office fromthe early 20th century.

JENKI NS
Sorry for the dust, hasn't been used
in ages, of course.



10.

FLYNN
How do you know about Excali bur?

JENKI NS
| know al |l about you, Flynn Carsen

FLYNN
Who are you?! What is this place?!

Jenkins unlocks the interior door. He steps inside. Flynn
| eads the rest, his anger fueling himfor the |ast few steps.

JENKI NS
Wwo am|1? |'mJenkins, of course.

INT. FLYNN S WORKSPACE - "THE CARD CATALOG' - CONTI NUOUS

Jenkins flips the lights on as they walk into the room The
teamreels.

JENKI NS
And this place, well

They're in a double of Flynn's room back at the New York
Public Library. An EXACT duplicate, down to the stacks of
m spl aced files.

JENKI NS ( CONT' D)
you're in the Library.

FIl ynn passes out.

FADE QUT:



11.
ACT TWO

I NT. THE CARD CATALOG - LATER
CLCSE ON FLYNN, unconscious. A FINGER pokes him quite rudely.

CHARLENE (O S.)
W' re not paying you to sleep, Flynn.

Flynn sits up and winces. Baird' s checking a FI ELD DRESSI NG
on his abdom nal wound. Charlene hovers. Stone and Ezekie
explore the multiple levels of the Card Catal og.

BAI RD
Don't nove too nuch

CHARLENE
| had a full DVR of DOANTON ABBEY, a
hal f-full bottle of cabernet, and do
| get a nice night off? No, | hop
on a red-eye to Oregon because somne
weirdo calls to tels ne the Librarian
is bleeding all over his good china.

FLYNN
What'd you cramin this dressing,
duct tape and gl ue?

BAI RD
Yes, actually. The bleeding won't
st op.

FLYNN
Magi ¢ wound, from Excalibur. It
won't heal. Ever.

Jenkins enters with a tray of tea.

JENKI NS
Hot tea for everyone.

STONE
Don't suppose you got a beer?

JENKI NS
No, as this is the Library, not a
rodeo or hobo canp. O wherever
people like you mght gather in
crowds.

FLYNN
The Library -- we're back in the

Li brary.
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Flynn | eaps up and rushes for a DOOR in the wall. He flings
it open to find ... a broomcloset.

FLYNN ( CONT' D)
Where's the Library? Were's Judson?

Fl ynn al nost col |l apses fromthe pain. Baird tries to ease
hi m down but he insists on standing, pacing angrily.

EZEKI EL
This is the sane room | swear it's
t he exact sanme room

JENKI NS
O course it is. The Library can
only ever be physically entered at
one place in the world. Wat was a
Librarian to do if he needed access
to the know edge of the Library, but
he was far fromthe door?

Flynn gets it.

FLYNN
It's an interface. | mean, it's a
room but |ike your phone screen
doesn't change dependi ng on where
you connect to the internet, this
connection to the Library's shel ves
al ways | ooks the sane.

Jenkins crosses to the Card Catal og itself.

JENKI NS
Precisely. Nane a book. Sonething
you know is only in the Library.

FLYNN
| saac Newton's Principia Mthemati ca,
the unedited edition.

Jenkins riffles through cards.

JENKI NS
Section F Row 9 Shelf AA2, right by
the shifty | ooking fellow

A GLOWon the shelf by Ezekiel, and suddenly an ANCI ENT
MANUSCRI PT materializes. Ezekiel reads the title.

EZEKI EL
| saac Newt on, "The Mathemati cal
Princi ples of Natural Philosophy ...
as Derived by the Whndrous Thi nking
Machi nes of Atlantis"?!
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FLYNN
Li ke | said. The unedited version.

JENKI NS
I"mafraid, as Judson cut the
Li brary's connection to the physica
world, this is all we have. Access
to information, but no way in or out
of the Library itself. Tch. Typica
Judson. So rash.

CHARLENE
Use that tone of voice about Judson
again and you'll be picking your
teeth out of that china set.

JENKI NS

I"msorry, but Judson and | never
agreed on anything. L understand
the Library is best used for research,
not gallivanting about fighting
nonsters and seduci ng princesses.

(to Stone)
That Judson. Had quite a way with
the Princesses in his day.

FLYNN
" mguessing that attitude is why
you're out here at this "Annex"
i nstead of the home office.

Jenkins's plainly unconfortable with this |ine of questioning.

JENKI NS
Perfectly happy here. It's quiet, |
can focus on ny work. None of the
bother of ... the greatest collection
of magic in the world.

An awkward beat. Jenkins clears his tea set and storns off.

CHARLENE
How di d they get in?

FLYNN
Cassandra. They have | everage on
her. | should ve seen it earlier.

Shoul d' ve seen everything earlier.
Way didn't Judson warn ne?

CHARLENE
Judson just trusted you to figure it
out on your own --
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FLYNN
Wiy did | not see sonebody was killing
off the Librarian Candi dates? Mre
peopl e dead because | just wasn't
good enough.

BAI RD
You' re openi ng your wound.
FLYNN
It doesn't matter. It won't stop
bl eeding. 1'mgoing to die.
(over Baird)
Tell them
BAI RD

| can punp you full of fluids, but
if it keeps bl eeding, twenty-four
hours. You're dead in twenty-four
hour s.

Flynn clinbs the stairs, getting some space. Charlene, Baird,
Ezeki el and Stone exchange | ooks.

EZEKI EL
Isn't he in charge now?

CHARLENE
Yes.

STONE

This ain't good.
DI SSOLVE TO
EXT. PRI VATE JET - CONTI NUOUS
ESTABLI SHI NG a hi gh-end PRI VATE JET over the Atlantic Ccean.
I NT. PRI VATE JET - CONTI NUOUS

Lam a pushes Cassandra forward into Gal eas’ workspace. He
cones around from behind his desk, delighted.

GALEAS
Cassandra! So glad you survived the
i nsane sui cide plan of the Librarians.

CASSANDRA

Do we know i f the others got out?
GALEAS

Ezeki el and Stone? | dearly hope

SO.



He sits by her, a trusted nentor.

GALEAS ( CONT' D)
You see the lengths the Librarians
will go to to hide the gift of magic
fromthe world. Destroy anything,
anyone to keep their secrets.

CASSANDRA
If you cure ne ..

GALEAS
When the key is joined to the |ock
and magic returns to the world, we
can absolutely cure you

ON LAM A, a DAGGER dropping from her sl eeve.

CASSANDRA
... you have to share it. You have
to cure others, everyone who science
can't help.

Gal eas throws a ook to Lamia. Wen Cassandra gl ances,
Lam a's dagger is already hidden again.

GALEAS
Cassandra, that's why you're here.
To help us bring magi c back to the
wor | d, and hel p those who cannot be
hel ped by ot her neans.

He stands, shakes her hand.

GALEAS ( CONT' D)
W' re going to change the worl d.
Now you' d best get some rest.

Cassandra exits.

LAM A
Why' d you stop ne?

GALEAS
New rug. And, even wth Excali bur
there are bound to be inpedinents
accessing the lock. Having a
Li brarian, even half a Librarian,
may prove useful

(beat)

But nostly the rug.

15.



EXT. LI BRARY ANNEX - LATER

Charl ene finds Baird outside, keeping an eye on Stone and
Ezeki el

BAI RD
They need Flynn to pull it together.
They're too newto this world.

CHARLENE
What about you?
BAI RD
I"'ma soldier. Flynn's ny assignnent.
CHARLENE
No, you're his Guardian. That neans
nore than keeping himalive. It

means keeping himin one piece,
nmental |y and physically.

BAI RD
Didn't do a great job of that.

CHARLENE
So he's been stabbed. He's been
st abbed or shot or bitten or cursed
so many tines in ten years |'ve |ost
count .

BAI RD
Charlene. He's going to die. Soon.

CHARLENE
W're all going to die soon if you
don't get in there. Look, action
hero, if you were out in Madagascar
or India or wherever and he fell
into ariver, you' d reach in and
pull himout, right? Before he could
dr own.

Baird nods. Charlene's facade cracks for just a second.

CHARLENE ( CONT' D)
Judson was everything to Flynn. To
both of us. |If he feels what |'m
feeling right now, he is drowning.
Ri ght now.
(beat)
Go save him

Bai rd considers Charlene a nonent. Nods her curt soldier's
nod, enters the Annex.
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| NT. THE CARD CATALOG - MOMVENTS LATER
Baird enters, | ooks around.

BAI RD
FIl ynn?

She hears a noise fromthe upper |evel.
I NT. THE CARD CATALOG - UPPER LEVEL - CONTI NUOUS

Baird clinbs the stairs to find Flynn sitting on the floor,
hi s back agai nst a bookcase, using it to keep hinmsel f upright.
He's al ready surrounded by a pile of books. (NOTE: This is a
cal I back to the shot fromthe first novie, when he gets the
envel ope)

BAI RD
(readi ng)
"Hi gher Dinensional Quantum
Transl ocati on Theory, by Al bert
Ei nstein".

FLYNN
Unedited edition.

Flynn notices he's sneared BLOOD on the book he's reading.

FLYNN ( CONT' D)
| can get us back to the Library.

BAI RD
Is that really where we shoul d be
goi ng?

FLYNN

W have resources there, tools,
equi pnent, artifacts we need to fight
t he Serpent Brotherhood.

Baird slides down next to him

BAI RD
In the few days we' ve known each
ot her, | haven't seen you use any

tools, or magi c equi pnent, no
artifacts. Just your brain.

(beat)
That's why Judson chose you, right?
Your brain's a weapon and a tool and
a Library all wapped up in one.
Judson chose you because in the end,
you don't need anyt hing.



FLYNN
Judson may still be alive. The right
thing it dois find the Library.

BAI RD
If that were the right thing to do,
Fl ynn Carsen, you'd already be doing
it, not reading about it. No, this
is your way of hiding.

She considers the stacks. Leans in close to him al nost

cheek to cheek.

BAI RD ( CONT' D)
| bet that's what you were like,
before all this. You hid in books.
That's the Iife fromwhich Judson
pul l ed you. That's what you were.
Judson nade you what you are

Flynn's silent.

FLYNN
| am... going to be dead in a day.

BAI RD
Wul d Judson want you to waste one
second of your last day trying to
save hinf

FLYNN
He'd want ne to save the worl d.
(W nces)
One last tine.

BAI RD
So tell nme, Librarian, how are you
going to do that?

Anot her pause, this tine they're so close --

FLYNN
You are ... "KEY!"

He struggles to his feet, rushes down the stairs.

BAI RD
I"m "henge" and "key". You charmer.

I NT. CARD CATALOG - MAI'N LEVEL - CONTI NUGS

FLYNN
Key! Key! She called Excalibur a
key!



Stone and Ezekiel enter at the shouting. Baird descends
behi nd Fl ynn.

FLYNN ( CONT' D)
Not "sword" or "weapon" but "key!"
| mean think about 1t. The Serpent
Br ot her hood wants to bring nmagic
back to the world. How are they
going to do that with one sword?

BAI RD
Excal i bur's pretty powerful

STONE
Still just a sword. Excalibur versus
a tank or an F-15, I'mstill betting
on the US Mlitary.

FLYNN
Right, so it's not the end goal,
it's a key. And what does a key do?

EZEKI EL
Goes in a | ock.

Flynn throws the GLOBE back into the air. The HOLOGRAM
returns. He studies it eagerly.

FLYNN
And we all know the | egend. Excali bur
has been | ocked once before. W
know it was pulled free --

BAI RD
You nust be feeling better. You're
not maki ng sense.

EZEKI EL
The Stone. The legend is, Arthur
pul | ed Excal i bur fromthe Stone.

FLYNN
After it'd been charged up with magic.
Ch, of course -- The Sword in the
St one and where is that Stone, Stone?

STONE
If Arthur was Roman, in the | argest
Enpire settlenment in Britain.
Londi nium  Mbdern London.

FI ynn checks the d obe.



20.

FLYNN
O course and there's a ley line,
ri ght under -- Come on, let's go.
EZEKI EL
Us too?
Fl ynn | ooks to Baird.
FLYNN

They have the nost powerful weapon
in the world, Judson's gone, the

Li brary's gone, and |I'm bleeding to
death. Maybe worki ng al one, j ust
this once, isn't the best idea.

Flynn exits, passing Jenkins and Charl ene as they enter.
FI ynn ki sses Charl ene on the cheek.

FLYNN ( CONT' D)
Charl ene, probably going to die, |I'm

very sorry, | love you. But in the
meanti me pl ease book us tickets to
London.

And he's gone. Stone and Ezekiel are already follow ng Flynn.
Charl ene | ooks to Baird as Baird passes.

BAI RD
(proud)
Look at hi mrun

Charl ene and Jenkins are left in Card Catal og.
JENKI NS
There's a big glow globe in ny card
cat al og.
He waves at it.

JENKI NS ( CONT' D)
Hel | o! Turn off your giant gl obe!

CHARLENE
| ook at hi mrun.

ON THE HOLOGRAM GLOBE, we focus on London and then ZOOM TO
EXT. LONDON - DAY - ESTABLI SH NG
CHYRON: " LONDON'

ESTABLI SHING the city, the |landmarks. Ending on (STOCK) of
the TOAER OF LONDON
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EXT. LONDON - TOWNER OF LONDON - CONTI NUOUS

Flynn, Baird, Stone and Ezekiel cross to the RAMPARTS, | ook
out over the city.

FLYNN
Right. Magic Stone hi dden somewhere
out there. About 12 hours left before
| die, end of the world probably
com ng sooner than that. Full day
ahead.

BAI RD
How do we find the Stone?

FLYNN
W need a conpass.

He starts wal king, they follow
I NT. TOAER OF LONDON - DI SPLAY AREA - CONTI NUOUS

FLYNN
The Stone Excalibur was pulled from
is big mgic, it'll attract every
other magic itemin the city.

STONE
So we just find another nagic
artifact, rig it into a conpass.
Pi ece o' cake.

FLYNN
Actually it is. | happen to know of
anot her artifact.

They stop at a G ANT GLASS CASE. Behind which are:

EZEKI EL
The Crown Jewel s.

BAI RD
W are not --
(1 owers voi ce)
-- we are not stealing the Crown
Jewel s.

FLYNN
O course not.

He points to another GEMin a nearby case.
FLYNN ( CONT' D)

We need that one, Star of Marakesh.
( MORE)



FLYNN ( CONT' D)
John Dee used it to protect Elizabeth
the First from nagi c assassi nation
Heh. That's a story.

EZEKI EL
So we're not stealing the Crown
Jewels. W're just stealing a
priceless artifact fromright next
to the Crown Jewel s.

Fl ynn sl aps Ezekiel's shoul der

Ezeki el

Ezeki el

FLYNN
Not we. You. | finally understand
why you got your envel ope.

glares for a nonent, then considers the Gem

EZEKI EL
Vi bration detectors on the gl ass,
and it's got a pressure plate, can
tell if the weight changes. It's
actually not too difficult.

BAI RD
Pl ease, just, please do not nake
this sonething too awful .

EZEKI EL
Not at all. W just need to steal a
wheel chair.
| eads t hem of f.
BAI RD

God hel p ne.

22.

FADE QUT:
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ACT THREE
FADE | N:
EXT. LONDON - DAY - ESTABLI SH NG
Re-establish the city.
I NT. TOAER OF LONDON - CONTI NUOUS

At the display, Ezekiel is eating froma pack of jelly beans.
He does sonet hing odd: |ooks at the Gem weighs the jelly
beans in his hand.

Baird wal ks in, wheeling Stone in a wheel chair.

BAI RD
| can't believe |I'mdoing this.

STONE
Way not, Princess Di? You been
pushi ng ne around since we net.

They approach the case. Stone leans in to take a picture.
Baird pushes himforward ...

... the wheelchair SLAMS into the glass of the main display.
ALARMS SOUND. Guards approach, but not too freaked out.

They can see what happened and Baird and Stone are apol ogi zi ng
wildly.

But as one Guard W PES across Ezekiel, he disappears. And
all that's left in the Gemcase is a bag of jelly beans.

EXT. STREET - MOMENTS LATER

Flynn waits by the exit, chewing gum Ezekiel arrives with
the Gem Flynn takes the Gem and presses his GUMonto it.

EZEKI EL
Yes, put your gumon a stone with
seven mllion euros.

Flynn attaches a STRINGto the Gem He lets it hang.

FLYNN
Omi us arcunum di recti o.

The Gem RISES, |ike a free-hangi ng pendul um pointing off.

EZEKI EL
That's pretty anmazing.

Baird and Stone RUN out. Flynn and Ezekiel watch them pass.
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EZEKI EL ( CONT' D)
He ... should not be running.

They pile into a car. Baird fires it up as nore ALARMS SOUND

BAI RD
Where to?

FLYNN
Fol | ow t he gem

They PEEL OFF as Cuards exit the Tower.
I NT. CAR - CONTI NUQUS
Baird | ooks in the rearview

BAI RD

About five mnutes before the police
cars are on us.

FLYNN

| can find the Stone in three.
BAI RD

Then?
FLYNN

Then we keep them from putting
Excal i bur back into the Stone.

EZEKI EL
Way woul d they do that?

BANG QUTSI DE THE CAR at that question, then drop DOAN THROUGH
THE PAVEMENT ...

I NT. LONDON TUNNELS - CONTI NUGUS

W're in very,very old tunnels. Wrked stone, not industrial.
Gal eas | eads Cassandra as if he's showi ng of f his new house.
Lam a fol | ows.

GALEAS
It would be Iike a junp start.

CASSANDRA
Li ke junp starting a car.

GALEAS
Exactly. Excalibur is one of the
few great itens of magic remaining.
It contains unbelievabl e power.

Lami a draws Excalibur. |t GLOAS in the darkness.
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GALEAS ( CONT' D)
Power that was siphoned fromthe |ey
lines of magic centuries ago. Now,
those ley lines are dormant. But if
we suddenly to shock them by returning
Excal i bur's power back to the Earth,
it would begin a chain reaction.
The energy would build on itself.
Magi ¢ woul d spread back out through
the ley lines. Magic would return
to the entire world

He pauses.

GALEAS ( CONT' D)
This was a river, you know. The
Tyburn. | renmenber when it ran
aboveground. Through nmeadows.

He sighs, leads theminto a SECONDARY TUNNEL that's plainly
bei ng DUG QUT. ASSASSINS work with construction equi pnent.

I NT. SIDE TUNNEL - CONTI NUOUS
They pass WORKLI GHTS and GENERATORS.

GALEAS
We found the chanber holding the
Stone by using sonar. Decided com ng
in fromthe side was the best bet.
Required drilling, air recycling,
but it's still better than comng in
fromthe top

They reach a final WALL being prepped for drilling.

GALEAS ( CONT' D)
There are magi cal traps at the proper
entrance, plus the human security.

CASSANDRA
Hurman security?

GALEAS
You didn't think the |ocation of the
Stone was a conplete secret, did
you? No, the Royal Family's been
hiding it for centuries. Eventually
Victoria decided it would be good
luck to |ive above the Stone, naybe
sone of its magic would rub off on
her Enpire.

And we ZOOM BACK UP - -
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EXT. LONDON STREET - CONTI NUOUS
ON THE GEM at the end of the string, pointing straight
at Bucki ngham Pal ace.

Fl ynn and the others stare.

BAI RD
That' s Bucki ngham Pal ace.
FLYNN
Yes.
Ezeki el checks his cell.
EZEKI EL
Good news. There's a Charity event
tonight. | bet | can forge us sone
invites.
BAI RD

W' ve just robbed the Tower of London,
and now you want nme to break into
Bucki ngham Pal ace.

STONE
It's nmore fraud than breaki ng and
entering.
(to Ezekiel)
Coul d you nake nme, |like, a Duke?

EZEKI EL
Sur e.

Baird just wal ks off.

FLYNN
She' || be back. Possibly.

DIl SSOLVE TGO
EXT. BUCKI NGHAM PALACE - THAT NI GHT
THE RECEPTI ON. Fl ashbul bs flash, Linobs conme and go.
| NT. BUCKI NGHAM PALACE - RECEPTI ON FLOOR - CONTI NUQUS
A charity fundraiser, nore suits and dresses than tuxes and
gowns. The sort of event where you shake Kate M ddl eton's
hand and then sign the check.
FIND Fl ynn, flanked by Ezekiel and Stone. They hand their

invitations to a SECURI TY SCREENER and enter. Flynn, | ooking
good in his suit, still carries one spare invite.



Ezeki el also wears his suit well, but Stone keeps tugging

his collar.

EZEKI EL
Not a suit person?

STONE
Ties are for funerals.

FLYNN
Where's Baird? She can't get in
wi t hout her invitation.

The Screener steps up with their invites.

SCREENER
Pardon, you gentlenmen just gave ne
these? Could you wait here?

FLYNN
O course.

SCREENER
Pl ease don't try to | eave.

He calls into a wal kie-tal kie, wal ks off.

EZEKI EL
You know what |' mthinking?

FLYNN
Your forgeries didn't hold up?

A group of GUARDS roll up on them
EZEKI EL

No, I'mthinking | can run faster
t han you, because you're stabbed.

The Guards part, REVEALING Baird. She's in an upscale
cocktail dress. It |ooks better on her than the designer

gowns on the duchesses surroundi ng them

BAI RD
These three are with ne.

She hands the Guards her papers.
BAI RD ( CONT' D)

Orders fromthe Director of counter-
terrorism Stay sharp

The Guards salute her, nove off. Flynn salutes her

up in the moment. Baird alnost, alnost, smles.

caught

27.
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STONE
Dam, Maggi e Thatcher, don't you
cl ean up nice.

BAI RD
A posh dress isn't going to help ne
if they call HQ and di scover |I'm on
| eave fromcounter-terrorism But
it'll buy us a bit of tine.

Flynn wi nces, stunbles. Baird takes himby the arm
Byst anders notice hi mwobbl e.

BAI RD ( CONT' D)
Undercover, Librarian. Can't hold
you up all night.

Music starts up. Flynn pulls Baird onto the dance fl oor.

FLYNN
How about the next five m nutes?

He whi spers conmmands back to Stone and Ezekiel.

FLYNN ( CONT' D)
Fi nd any passages into the basenent.
|"msure the Royal Famly created
some way to access the Stone.

They nmove off, |eaving Flynn and Baird to nove anongst the
dancers. It's a slow song.

FLYNN ( CONT' D)
Bai rd?

BAI RD
Yes?

FLYNN
You're, um you're |eading.

BAI RD
Ch, sorry.

I NT. BUCKI NGHAM PALACE - PAI NTI NGS - MOVENTS LATER

Stone's searching intently around. Passes a PROFESSOR
explaining a painting to three very attractive SOCl ALI TES.

PROFESSOR
Prof oundly influenced by the | andscape
artist Robert Bevens --

Stone clears frame. Crosses back in.
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STONE
I"msorry. H y'all. Dd you just
i mply Turner was influenced by Bevins
rat her than Robert W/ son?

PROFESSOR
| did not inply, I nean WIlson was a
bit of an influence.

STONE
"A bit of an influence", surely you've
read Turner's correspondence with
John Ruskin, the pre-emnent art
critic of the md 1700's.

He grabs a DRINK from a passing tray.

STONE ( CONT' D)

He's part of an unbroken |ine of
i nfluence fromW I son through Turner
to the I npressionists.

(to Waiter)
Do you have a beer?

(back to Professor)
Let me take you through Turner's
evolution, do try to keep up, Lord
Faunt |l eroy ...

I NT. BUCKI NGHAM PALACE - JEVELRY DI SPLAY - CONTI NUOUS

Ezeki el passes GLASS DI SPLAYS of royal jewelry. He doubl e-
takes, returns. Stares at them Nods to the Guard.

EZEKI EL
Lovel y displ ay.

GUARD
It is, sir.

EZEKI EL

You know, the shrinp appetizer
is delicious. You should really go
get sone.
(beat)
Now.
(beat)
Before they run out.

| NT. BUCKI NGHAM PALACE - RECEPTI ON FLOOR - CONTI NUQUS
Flynn and Baird are gliding around the dance fl oor.

BAI RD
This is nice.
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FLYNN
Yes. Yes, | suppose it is.

BAI RD
W can nove conpletely around the
room check the corridors w thout
seem ng suspi ci ous.

FLYNN
Exactly that. Do you think Stone
and Ezekiel are --

BAI RD
Not doi ng what they're supposed to
do? Probably not. W' ve dropping
theminto a ridiculous situation
with absolutely no training.

FLYNN
That's what happened to ne.

BAI RD
They don't train the Librarian?
Wl l, how did you do, your first
m ssi on?

FLYNN
| got conpletely distracted and nearly
di ed about nine tines.

BAI RD
For what it's worth, I'mglad you
didn't die. | found out there's
magic in the world. | owe you that.

(beat)
W shoul d really schedul e a dance
sone tinme when you're not slowy
bl eedi ng to deat h.

FLYNN
Let's save the world first.

BAI RD
You get used to saving the world?

FLYNN
| don't even bother to put it on the
to-do |ist anynore.

And for the first tine, Baird grins a bit.

ON THEM as they dance past a scrum of DI PLOVATS and
CELEBRITIES ... and landing on Gal eas, blending in anong the
rich and powerful. Galeas sees them keeps an eye on them
as he continues his conversation.
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DI PLOVAT
M. Gal eas, we cannot thank you enough
for your donation.

GALEAS
Anbassador, |1've always said if you
want to change the world, you can't
wait around for other people to do
it for you.

Gal eas steps away fromthe Diplomat. Texts on his phone.
I NT. SIDE TUNNEL - CONTI NUOUS
ON LAM A as she checks her phone. Perturbed, she stows it.

LAM A
We're running out of tine! Get ne
t hrough that wal !

Lam a, Cassandra and the Assassins react as there's a CRACK,
and the stone wall gives way. Assassins pulls stones away
as Lama inpatiently | eads Cassandra into the chanber beyond.

| NT. STONE CHAMBER - CONTI NUQUS
They enter the chanber.

LAM A
Bring sone lights in here. Run in
the air hoses.

Assassins scurry to prepare the space. The first LAMP strobes
into the room... and finds THE STONE

The ANCI ENT BLACK STONE rises wai st high fromthe floor of
the chanber. But around it is a CAGE. The cage is bl ack
iron, the crosspieces curving across each other as if it
woven rat her than cast.

LAM A ( CONT' D)
Cut through that.

An Assassin strides forward with cutting equi pnment. But as
he touches the cage, there's a FLASH -- he's nothing but ASH
drifting in the torchlight. Cassandra lets out a little
scream Lam a frowns.

LAM A ( CONT' D)
Al right. New plan.

Lam a exanm nes a COPPER PANEL on the front of the cage, with
BLACK GLYPHS set into the netal
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LAM A ( CONT' D)
What's this?

CASSANDRA
H gh Enochian. A mat hematica
| anguage derived from ancient G eek.

Cassandra reaches out to touch the plate. Lamia is about to
stop her, waits. Wen Cassandra's finger hits the netal the
GLYPHS suddenly GLOW and RI SE above the copper plate. She

t ouches one dyph, slides it over to replace another. The
G yphs slide around as if puzzle pieces.

LAM A
You can crack it.

CASSANDRA
G ven tine.

Lami a attenpts a weak snile.

LAM A
Take all the tine you want.

As Cassandra works the dyphs, Lam a gestures. An Assassin
presents a carrying case. He opens it to reveal EXCALIBUR

Lam a gestures and the Sword rises to her hand. There's a
qui ck FLASH of blue fromthe Crown, to Excalibur, and then
an echoing SPARK in the Stone.

EXT. BUCKI NGHAM PALACE - NI GHT - LATER
Re- est abl i shing the pal ace.
| NT. BUCKI NGHAM PALACE - RECEPTI ON FLOOR

Flynn and Baird wal k and tal k, Baird s eyes scanni ng
constantly. He stunbles a bit, she holds himup.

BAI RD
They' re runni ng standard counter-
terrorismon the perineter and soft
t hreat assessnent inside. That neans
their attention's on the VIPs, and
the interior guards are rotating.

She points to an interior passageway.

BAI RD ( CONT' D)
W' || need Jones to hack the al arm
panel, but 1'd say we have a three-
m nute wi ndow to get through that
door to the chanbers beneath the
pal ace.
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Flynn runs his had over his brow He's sweating. Baird
pul | his jacket back. Blood seeps on the white shirt.

FLYNN
Maybe fading a little faster than |
t hought .

They round a corner to find Stone, attended by DUCHESSES and
sundry young Royals, still chewing out the Oxford Professor

PROFESSOR
Certainly you can't argue that John
Turner sinmply changed styles --

STONE
No, I'mnot arguing, I'mtelling
you, in the plates of Liber Studorium
you can see a reflection --

BAI RD
Stone, we have to go.

He hol ds up a finger.

STONE
-- of the volcanic ash in the
at nosphere in 1816, where his hues
shift to the red end of the spectrum
| eading al so to a proto-inpressionist --

BAI RD
St one.

Baird gui des himaway. Stone grabs two drinks off a tray,
downs bot h.

STONE
You little ladies have a | ovely night.
And renmenber, all that matters is
that art touches your heart.

| NT. BUCKI NGHAM PALACE - DI SPLAY AREA - MOMENTS LATER
They find Ezekiel staring at G.ASS DI SPLAY CASES.

FLYNN
W need you. Wait, what are you
doi ng here?

EZEKI EL
Looki ng a these royal jewels. Secured
in these conpletely inadequate
security cases.
(of f them
I"mjust |ooking.
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They wal k OQUT OF FRAME. A beat later, Baird steps back into
frame, tests the LOCK on one of the cases. A GUARD steps
forward, she waves himoff.

BAI RD
Just checki ng.

She steps out. Another beat, then back in, as she counts
t he pieces quickly. Satisfied, back out again.

I NT. BUCKI NGHAM PALACE - CHAMBER PASSAGE

They reach the SIDE PASSACGE, one of the various service doors
one finds in a palace. As one does.

They wait for a SECURITY MAN in a suit to nove off, then
slide to the ALARM PANEL. Ezekiel begins to work.

EZEKI EL
Tch, a denn-R eder 250? That's
three years out of date. | expect

Bucki ngham Pal ace to do better.

BAI RD
I"I'l wite a strongly worded meno.
Two mnutes thirty seconds.

FIl ynn reaches in, touches his wound.

STONE
You ain't |ooking so hot.

FLYNN
No matter what happens to nme, you
get that Crown.

STONE
You drop, we'll |eave you and nove
on.

FLYNN

What ? No, why would you just junp
to that? That's horrible.

BAI RD
Two m nut es.

The door pops. Ezekiel eases it open, slides inside. They
cl ose the door neatly behind them

The Security Guard cones back. Bored, he | ooks around.
Pauses. There's a BLOODSTAIN on the doorjanb.
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I NT. STONE CHAMBER - CONTI NUOUS

Cassandra SLIDES the |ast of the GLYPHS into place. AN

ANCI ENT WORD echoes through the chanmber, fades. Then with a
CREAK, the I RON CAGE begins to UNVEAVE. A reverse tinme-|apse
as iron bars, bending |ike reeds, retreat back into the earth.

LAM A
Nice work, little Librarian. But
I"'mafraid it's about to get messy,
and | can't have you about.

CASSANDRA
You said you're going to help people.

LAM A
W are. W're bringing magi c back
to the world. The whole world, al
at once.

EXCALI BUR GLON5 with unearthly blue |ight.

LAM A ( CONT' D)
Technol ogy ends, Magic returns, and
we control it. W are the Kings and
Queens of the New Magi c Age.
(to Assassin)
Pal aces have dungeons, right? Find
acell, stick her init.

The Assassins drag Cassandra out. Lam a steps forward, raises
Excal i bur above her head.

LAM A ( CONT' D)
Cone back to us, oh ancient world of
wonders. Return, and be ours.

She DRI VES Excalibur into the Stone. There's a BLAST, one
of those flat shock waves that takes everyone off their feet.

Excal i bur PULSES with power. Once, twice, and on the third
time we see that BLUE GLOW spread |ike spi erwebs veins down

t hrough the obsidian rock. Feeding power |ike blood into

the vast arteries. Wth each PULSE nore of Excalibur's energy
drives into the Stone.

I NT. BUCKI NGHAM PALACE - W NE CELLAR - CONTI NUOUS

Dark, old stone, cranped. Flynn and the others hunt for
clues, mni-flashlights cutting the darkness.

STONE
A d section. From George the Third's
time.
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The WAVE of BLUE passes over them Flynn cries out, slunps
agai nst a RACK of W NE. Baird checks his wound. 1t's openly
bl eedi ng now.

FLYNN
The Sword's rejoined with the Stone.
Magi c's com ng back

BAI RD
And that's a magi ¢ wound.

EZEKI EL
Hel | o, darling.

They turn. Ezekiel's pulled a BOITLE of wine froma rack

STONE
Seri ousl y?

EZEKI EL
Seriously, a 1811 Chateau d' Yquem
Stol e one of these once, it's worth
a hundred thousand dollars. No way
it's just sitting around in a w ne
cellar, don't care whose w ne cellar
it is.

He cracks it open, drinks it, spits it out.

EZEKI EL
Wat er.

They search the wine rack. Baird' s the one who finds the

| atch. She tugs, and the rack SLI DES AWAY. A STONE door in
the wall behind weirdly, magically IRISES OPEN. There's a
descendi ng tunnel beyond. They hurry down the steps.

| NT. STATUE ROOM - MOMENTS LATER
Flynn, Baird, Stone and Ezekiel enter a ROOMfilled with

STATUES. The statues are reniniscent of the TERRA COTTA
WARRI CRS of China, but instead they' re of ROVAN LEG ONNAI RES.

EZEKI EL
| was expecting knights, you know,
ar nor .

STONE

Roman. So it's true, Canel ot happened
inthe time of the |ast Legi onnaires.

There's an opening in the wall opposite. But as they advance,
a door SLAMS shut -- as does the one BEHI ND them Flynn
| eads themto the opposite door. There's WRITING on it.
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FLYNN
"Only he who is worthy to wield the
power of Excalibur nay pass.”

BAI RD
Only King Arthur? The Royal Family?

FLYNN
Arthur said no one's worthy of
Excal i bur, that's why he never passed
it on. No one was ever neant to use
Excal i bur agai n.

Anot her PULSE of MAG C. Flynn buckl es.

BAI RD
Excal i bur agai n.

FLYNN
No, stronger. The ley lines are
waki ng up. Magic's comng back to
t he worl d.

Hi s near-col | apse al nost nakes them m ss the CREAK of turning
heads. The team | ooks up.

The LEQ ONNAI RE STATUES are all looking a them Then, dust
falling fromancient joints, the statues DRAWt heir swords.

FADE QUT:
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ACT FOUR

FADE | N
I NT. STONE CHAMBER - CONTI NOUS

Excal i bur PULSES, but then the Stone, like a an old engine
turning over, PULSES back, out of phase. Then again, alittle
faster. Lam a | aughs, manic.

I NT.  BUCKI NGHAM PALACE - RECEPTI ON FLOOR - CONTI NUOUS

Everyone REACTS as the LIGHTS flicker, strange
RUMBLI NGS travel through the room Galeas steps aside to
avoi d sone Guards, glinpses in a mrror. Stops and stares.

The lights are flickering, it's hard to see ... but Gal eas
i S younger.

GALEAS
Wel cone back.

I NT. STATUE ROOM - CONTI NUOUS

Flynn and the others duck and weave. The Legionnaires are
slow, but there's not a ot of roomto nove. Flynn cones
nose to nose with one as it grabs himwith its free hand.

LEG ONNAI RE
Qui estis?

FLYNN
"Who are you?"

Baird SHATTERS the thing's arm pulling Flynn back. Stone
dodges a sword, grabs another statue's sword and pulls,
crossing the statues agai nst each ot her.

FLYNN ( CONT' D)
They' Il let the one who's worthy of
wi el di ng Excal i bur pass!

STONE
Arthur! |'m Arthur!

No good. Ezekiel ducks, tries:

EZEKI EL
Merlin! 1'mall-powerful Merlin.
(not hi ng)
Harry Potter! Statuist Fall downicus!

BAI RD
The Queen! |'mthe Queen!
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Nope. She rolls, picks up a sword forma shattered arm and
BLOCKS a sword bl ow.

BAI RD ( CONT' D)
Oh, | suppose Queens aren't allowed to
use swords. Typical

They' re being forced back against themwall.

FLYNN
Vol o NEMOI

The Statues freeze.

FLYNN ( CONT' D)
VOLO NEMD

The Statues CRUMBLE, falling into SHATTERED SHARDS. Both
doors open.

FLYNN ( CONT' D)
“"Vol o Nenp". "I am No one." Arthur
said no one was worthy, so ...

STONE
Kind of literal.

EZEKI EL
They are st atues.

I NT. STONE TUNNELS - CONTI NUOUS

This tunnel intersects with the DRILLING TUNNEL. Flynn | eads
t hem past ol d DUNGEON DOORS, past the DRI LLI NG EQUI PMENT
and generators and hoses.

FLYNN
They cane in sideways. ©OCh, that's
much smarter than what we did

They reach the end of the Tunnel, peek past. They can see:
| NT. STONE CHAMBER - CONTI NUQUS

Bot h Excal i bur and the Stone gl ow BLUE, in perfect synch
Lam a, wearing the Crown, paces with a team of Assassins.

| NT. STONE TUNNELS - CONTI NUQUS
They | ean back agai nst the dungeon doors.

FLYNN
Trained killers, magic crown giving
her control of the deadliest weapon
on earth. |deas?



CASSANDRA (O S.)
| have sone i deas.

Cassandra's in the CELL they're hiding beside.

STONE
Hey ki d.

EZEKI EL
And no thanks, you sold us out once
bef or e.

FLYNN

She had her reasons. Ezekiel, get
her out of there.

Ezeki el hesitates. Flynn glares.

FLYNN ( CONT' D)
You peopl e hounded nme to do this
t ogether, so now we do it together,
all together. Get her out.

The door opens. Cassandra eases out.

FLYNN ( CONT' D)
So what's your idea?

Cassandra points to the equipnent.

CASSANDRA
That's the drill they cool with ice-

wat er pipes. That's the air recycler.

El ectrical wires off the generator
and --

FLYNN
-- metal support pipes. D straction,
then action. Good idea, but it'll
take all of us. Toget her.

He | ooks to them They nod.

FLYNN ( CONT' D)
This is what we need. Stone, your
know edge of nechanics. Reroute
that ice water coolant into the warm
air recycler, that'll give us cover.

(NOTE: the followi ng sequence hops over the tineline)

40.



41.
I NT. STONE TUNNELS - MOMENTS LATER

St one REROUTS the | CE WATER COOLING the drill into the AIR
RECYCLER

CUT TGO
I NT. STONE CHAMBER - MOMENTS LATER

Lam a and her Guards react as TH CK FOG pours into the chanber
fromthe air recycling tubes.

BACK TO
| NT. STONE TUNNELS - MOMENTS AGO
FLYNN
Eve, keep themdistracted to | can
get close to Lam a.
| NT. STONE CHAMBER - CONTI NUQUS

The Assassins are spread out. Baird comes out of the fog,
brings down two, then fades back.

Lam a strides forward. She reaches for Excalibur, then
hesitates. No, it's not done. She pulls her own katana.

I NT. STONE TUNNELS - MOMENTS AGO

FLYNN
Ezekiel's hacking. Go rew re that
gener at or panel . ' mgoing to need

alternating current when | yell
very strong. Cassandra will give
you t he frequency.

CUT TGO
I NT. STONE TUNNELS - CONTI NUOUS

Ezeki el and Cassandra are REWRI NG the generator panel. A
SPARK flies up. Ezekiel sucks his thunb and keeps worKki ng.

I NT. STONE CHAMBER - CONTI NUOUS

Lamia finds Baird in the thick fog. She strikes, Baird rolls
out of the way, into the path of two Assassins. Stone is
with her, though, and they take on the killers. Lam a noves
up on their flank, pauses.

LAM A
| hear you, Librarian.
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Flynn steps into view, holding a METAL PIPE. He's w apped
it it in WRING wth TAPE around the base for a better grip

FLYNN
G ve ne Excalibur. Stop this.

They exchange bl ows.

LAM A
Stop this? Mgic is returning to
the world! It's flow ng out through

the ley lines, creeping back
into every corner of this planet.

FLYNN
Magi ¢ you control. Power no one can
st op.

Anot her flurry of blows. Flynn stunbles back, his side soaked
with blood. Lama toys with him

LAM A
And how are you going to stop us?
Wth your little knock-off Librarians?
One dooned by her gift, one who fled
his gift, one who abuses it?

On Baird and Stone, being forced back.

LAM A ( CONT' D)
Wth your little soldier girl?

FLYNN
No. [|I'mthe Librarian. The
Li brarians win with know edge. The
Li brarians win with science.

He stands, hol ding the pipe cleanly upright.

FLYNN ( CONT' D)
El ectromagnet s.

Lam a | ooks at the pipe. Wth her gaze we --

-- ZOOM down along the wire trailing fromthe pipe, out of

t he Chanber, and to the Generator. Ezekiel throws a switch
Cassandra twists a dial --

The pipe in Flynn's hand HUMS. Suddenly, the Crown of Arthur
FLIES off Lam a's head and CLANGS onto the pipe. SPARKS

fly, the magnet SHORTS QUT.

But Flynn now hol ds the Crown.



43.

Lam a screans and RUNS forward. Flynn dons the Crown, reaches
out. Excalibur TEARS fromthe Stone. The blue |ight
suf fusi ng the Chanber FADES and di scharges wi th THUNDER

Excal i bur BLOCKS Lami a's bl ow, floating between Flynn and
Lamia. Lam a strikes again and again, but Excalibur parries
every strike. It disarms Lam a and places its bl ade across
her throat.

FLYNN ( CONT' D)
Cal , no.
(beat)
Excal i bur, we are better than them

ON THE SWORD as it drifts away, hesitating.
Lam a's hand FLASHES for a knife, she THROANS it --

Excal i bur STRI KES her down, but the dagger's headi ng straight
for Flynn --

Baird CATCHES it in md-air. Blood oozes from her fi st
cl enched around the bl ade, but she doesn't seemto notice.

BAI RD
You really do need a Guardi an.

FLYNN
Better | ate than never.

The fog is fading fromthe Chanber. The Candi dat es gat her
as Excalibur drifts toward Flynn. It dips, as if stunbling,
and he catches it. He falls to one knee at the sane tine.

FLYNN ( CONT' D)
It's okay, old friend.

CASSANDRA
What's wong with it?

FLYNN
Most of its magi c was di scharged back
into the earth. It ... he's dying.

W' re both dying.
Excal i bur gl ows BLUE for a second.

FLYNN ( CONT' D)
What little power's left is al nost
all raw magic. Wth the Crown, |
can mani pulate it.
(to Cassandra)
| can heal you. | can save you
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BAI RD
FI ynn.

FLYNN
Judson, gone, Excalibur's dying, the
Li brary's gone. It's tine.

Fl ynn takes Cassandra by the shoul der. Excalibur glows, he
brings it toward her forehead.

She GRABS his wist. Wth surprising strength she DRIVES it
down, presses it against his side.

FLYNN ( CONT' D)
No!

FIl ynn SCREAMS as the energy courses through him He falls
back, blue energy pulsing into him Cassandra's |ocked in,
eye to eye with him

CASSANDRA
(whi sper ed)
You al ready saved ne.

The energy fades. Flynn lifts his shirt. The wound is
cl osed, a SWORD- SHAPED SCAR mar ki ng t he wound.

STONE
Hey.

Fl ynn | ooks back up. Excalibur, now dull, is beginning to
DISSOLVE. As if it were nade of sand.

FLYNN
Goodbye, Cal. Thank you.

Excal i bur POURS QUT, a fine grain of metal particles, onto
the ground. They watch as the particles TRACK across the
fl oor and REJO N t he Stone.

| NT. BUCKI NGHAM PALACE - W NE CELLAR - M NUTES LATER
Flynn | eads them fromthe secret tunnel.

FLYNN
Magi c, once agai n defeated by
know edge. This just proves that
there is nothing, no situation you
can't think your way out of.

KA- CHAK. A full ASSAULT TEAM of soldiers is waiting for
them guns up. Flynn and the others slowy raise their hands.

STONE
So ...
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FLYNN
Thi nki ng.

One of the Soldiers raises his visor.

It's the Sol dier who
as with Baird during the assault

in Paris.

SOLDI ER
Col onel Baird?

Baird | ooks to Flynn.

BAI RD
Hate to interrupt your thinking.

FLYNN
No, no you got this one, definitely
a Quardi an-type situation

Baird drops her hands, steps in front of the rest of them

BAI RD
Gentl emen. Funny story, this.

FADE QUT:
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ACT FI VE

FADE | N:
EXT. ANNEX - TWO DAYS LATER

St one, Ezekiel and Cassandra sit outside the Annex. Stone
and Ezekiel are close by, chatting. Cassandra has self-
segregated, sitting mserably on a |arge suitcase.

They | ook up as Jenkins ENTERS with WH TE ENVELOPES,
acconpani ed by Charlene. As he hands them out:

JENKI NS
I"ve conpl eted your airplane tickets --

CHARLENE
W conpl et ed.

JENKI NS
W did, that's right, and | have to
say, Charlene did a magnificent job
al i gning your flight schedul es and
paynent process with the airline
m | eage system for naxi mum savi ngs
and m | eage credits.

CHARLENE
Al the air mles the Librarian racks
up every year, you could trade those
into fly to the noon!

JENKI NS

Oh, so you've flown on the --
CHARLENE

Shh. No, they don't know about that.
JENKI NS.

Ah.

(beat)

Ah-hah!  "Fly to the nmoon", what a

colorful ... netaphor. For a thing

t hat does not happen. Well, 1'd say

t hank you for visiting, but | |oathed

havi ng you here.

STONE
So that's it.

Flynn and Baird cross in.
FLYNN

For you, yes. W've transferred
sonme pretty generous --



CHARLENE
Not too generous.

FLYNN
-- consulting fees into your bank
accounts, and arranged travel hone.
Thank you. For everything. But
it's not fair, or safe, |I think, for
you to stay involved in this life.

EZEKI EL
A life that woul d' ve been our life,
if luck had broken just a little
differently.

STONE
Now we go back to our |ives, know ng
the magic is real, knowi ng the world
is --

CASSANDRA
-- s0 big, knowing the world is so
big. Wat if we can't nove on?

She' s suddenly enbarrassed she spoke. Looks down.
synpat hi zes, but he's made his choi ce.

FLYNN
It's for the best.

Fl ynn gestures for Jenkins to step aside with him
cones forward, puts on her soldier voice.

BAI RD
You' ve also all signed non-discl osure
forms so you will not tell anyone of
t he events which occurred, the
exi stence of the Library or the
Li brarian, of nmagic and secret

conspi raci es and, well, anything.
At all.

EZEKI EL
o2

BAI RD

Pl ease, tell people all about the
magi ¢ Li brary, and Excalibur, and
how you broke into Bucki ngham Pal ace
because King Arthur is really Roman.
"Il come visit you and make sure
the straight jacket's not too tight.

ON FLYNN AND JENKI NS

FI ynn

Bai rd

47.
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FLYNN
Have you tried Tenporal resonance,
how about if we find a Crystal Skull -

JENKI NS
Sir, | have tried everything.
Everything. The Card Catal ogue is
still anchored to this reality. It
can still access the records of the

Li brary, the books and manuscripts.
That much of a connection still
exists. But the Library itself,

with all it artifacts --
FLYNN

And Judson
JENKI NS

-- is cut loose fromthis world.
The Library is adrift in time and
space. The Library is |ost.

Flynn fights his enpotions. He heads inside.

| NT. THE CARD CATALOGUE - MOMENTS LATER

Flynn crosses to the table where he's left his traveling bag
and coat. Tossing a few nmenentos (from previous LI BRARI AN
novi es) into the bag, he shrugs into the coat.

Wal ks out past the MRROR, gives it the first few knocks of
"shave and haircut”

ON FLYNN when, fromthe mirror, comes the answering knock of
"two bits". He freezes. Hope in his eyes, he spins.

Judson stands IN THE M RROR, with the LARGE | TEMS ANNEX behi nd
him Flynn rushes the mrror.

JUDSON
Hel | o Flynn.

FLYNN
Judson!

JUDSON

Reports of ny death have been greatly
exagger at ed.

FLYNN
Cone on out of there!

Fl ynn reaches for Judson, frowns when his hand hits gl ass.



JUDSON
I"mafraid that's not going to happen,
Flynn. The physics is a little

conplicated. Information can pass
back and forth across the di nensi onal
void --

FLYNN

Yes, due to quantum entangl enment,
did you actually just tell ne the
physics is conplicated?

JUDSON
-- but not solid materials. The
Library and | are too far away.

FLYNN
Wher e?

JUDSON
It's inpossible to say. The Library,
nme, we're gone. You need to nove
on.

FLYNN
What if | can't nobve on?

JUDSON
It's for the best.

Fl ynn touches the mrror.

FLYNN
I never really knew ... | never really
had a father.

JUDSON
And | never had a son

Judson pl aces his hand opposite Flynn's on the gl ass.

JUDSON ( CONT' D)

Vell, now we're both liars.
FLYNN
I will find the Library Judson. [|'m

the Librarian. Nothing' s inpossible.

JUDSON
The Serpent Brotherhood failed, but
t hey rel eased an enornous anount of
magic into the world. Things are
going to go a little nmad out there.
( MORE)
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JUDSON ( CONT' D)
You're in charge now, and you're not
going to have tinme to search for the
Li brary.

Flynn realizes, turns away.

FLYNN
... no, I won't. Not if I try to do
it al one.

JUDSON
Flynn, 1'Il always be --

Judson's cut off. Flynn turns, finds the mrror enpty.

BAIRD (O S.)
FIl ynn?

Baird's a little confused to find Flynn staring at hinself
in the mrror.

FLYNN
I"'mthe Librarian. 1'min charge
now.
BAI RD
yes?

Fl ynn wal ks past her, fishing in his pocket for sonething.
Pauses, pulls out Judson's POCKET WATCH. He grins.

FLYNN
It's time | started making the rules.

Flynn wal ks out. Baird glances back a the mrror. Just a
FLASH of Judson tossing her brief salute -- nope, too fast.
Must've inmagined it. She hesitates, then follows Flynn.

EXT. ANNEX - MOMENTS LATER

The sanme seating arrangenent, with Jenkins and Charlene in
the BG chatting.

EZEKI EL
(to Stone)
Cone on. Paris to Moscow to Tokyo,
all these great works of art you've
only seen in books are hangi ng on
museum wal | s.

STONE
Until we take them off those walls,
that's what you're saying'
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EZEKI EL
You are wasting your talents.

STONE
|'d say the sane. How about you
consi der going straight? You got a
good man in there. Deep, deep in
t here under the jerk, but a good
man.

EZEKI EL
Bei ng good' s easy. Being good at
what | do's hard.

STONE
Brot her, being a good man, just a
good man -- that's the hardest damm
thing in the world. Sorry you don't
feel like you're up to the chall enge.

Fl ynn and Baird burst out.

FLYNN
New pl an! Al though | have the feeling
it's the old plan, and | just realized
it. Please open your envel opes.

CASSANDRA
Qur plane tickets?

Fl ynn gestures inpatiently. They open the envelopes ... and
REACT as GOLDEN LI GHT shines on their faces, and WORDS appear
on BLANK PAPER:

"YOU HAVE BEEN SELECTED TO I NTERVIEW..."

ON EZEKI EL as he realizes, despite hinself, that perhaps
redenption is at hand.

“... FOR A PRESTIG@QUS POSITION ..."

ON STONE as he sees a new chance at a |ife he gave up, a
life the world told himisn't possible for men Iike him

“... AT THE METROPOLI TAN LI BRARY ..."

ON CASSANDRA as she sees a chance to finally, finally bel ong
to something. Were her curse is a bl essing.

ON FLYNN as he turns to Baird.

FLYNN
Open yours.
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BAI RD
| lost mne back --

She pulls a NEW ENVELOPE out of her jacket. Her eyes reflect
GOLDEN LI GHT as she unfolds the paper within. Jenkins and
Charl ene exchange | ooks, Flynn positively BOUNCING with gl ee.
He | eads them all i nside.

FLYNN
Cone on, come on. We've got work to
do.

I NT. THE CARD CATALOG - MOMENTS LATER

Flynn circles the room his nmnd racing. The others are al
left alittle stunned.

FLYNN
I think this will be a perfect base
of operations. You have access to
the archives, if not the artifacts,
Charl ene and Jenki ns can teach you
how to research and supervi se your
training --

JENKI NS
Now hol d on, we don't train anyone
to be Librarian!

FLYNN
Yes, and isn't that stupid? Gab
sone highly intelligent but
unsuspecting victimand toss him
into a world of magi c and hope he
doesn't die before he | earns where
the restroons are?

CHARLENE

That's how it's al ways been done.
FLYNN

Vell I'mthe Librarian now, and |

say no, that's not howit's done.
Not anynor e.

W sweeps his arm across the others.

FLYNN ( CONT' D)
Meet the Librarians. In training.

BAI RD
They' re not qualified.



53.

FLYNN
Then we'll make themqualified. [1'I1l
still handle the big stuff, the world-

ending artifacts, they'll handle the

slightly | ess apocal yptic cases.
This will free up tine for me to
hunt down the Library and bring it
back.

JENKI NS
That' s i npossi bl e.

FLYNN

Peopl e keep saying that |ike we don't
eat the inpossible for breakfast
every day.

(he turns to them
| offer a life of nmystery and m sery,
of loneliness and adventure. But
nost of all, a chance to make a
difference. A chance to save the
worl d every week tw ce before Friday.
Are you in?

They | ook to each other. Stone nods to Cassandra.

STONE
Even her?

BAlI RS
She sacrificed her own life to save
Flynn's. More than you've done,
Ckl ahona.

Stone reacts to Baird tossing a nicknane back at him
STONE

| reckon | can give it a shot, if
we' re hel pi ng peopl e.

EZEKI EL
It will provide an opportunity to
steal new and exciting things. [|I'm

in.

Cassandra just nods. She rushes forward and HUGS Fl ynn. He
squeezes her and sets her back.

FLYNN
It's your Library now, or at |east
this little piece of it. 1'll check
ininafew weeks. Try not to die.



Fl ynn heads out with Baird, l|eaving the Librarians to take
in their new surroundings, with a very distressed Charl ene
and Jenki ns.

EXT. LI BRARY ANNEX - MOMENTS LATER

Flynn and Baird cross to Flynn's car.

BAI RD
W' ll have to find a Guardian for
t he Only Stone can handl e hinsel f
in a bar fight, and I don't know how
many magi cal artifacts you're going
to find in dive bars.

FLYNN
Actually, no. 1've found their
Guar di an.

Baird stares at him

BAI RD
Fl ynn, no.

FLYNN
Hear nme out.

BAI RD
Wth Judson gone, who el se can you
trust?

FLYNN

No one, and that's the point.
Judson's gone, the Library's gone,

i f sonething happens to ne -- they're
the future. You're the first person
I"ve met in five years | trust. So
you're the one | trust to watch them
and keep them safe.

BAI RD
| thought you needed ... a Guardi an.

FLYNN
| need the Librarians protected nore
than I need, want to be traveling
the world with you.

A beat. She squares her shoul ders, the old sol dier back.
BAI RD

Li brarian and Guardian. The job's
nore inportant --

54.
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FLYNN
No. Don't say that, that's the old
way. But for now, we need to work
separately.

BAI RD
And who'll keep you alive?

CHARLENE
Hol d on, hold on!

Charl ene hustles out, pulling together her coat and | uggage.

CHARLENE ( CONT' D)
I"ve arranged the plane tickets
online, we need to get to Madagascar,
there's an outbreak of the undead.
(of f their |ook)
You don't think he'd actually | ast
five mnutes without nme, do you?

FLYNN
I think --

Charlene affectionately slaps his cheek, nobves on.

CHARLENE
Don't think too hard, Flynn, bad
t hi ngs happen. Cone on, plane to
catch, zonbies to fight.

Flynn turns to Baird. 1In one snooth nove she grabs hi m and
sweeps himin for the long hero kiss. (The chem stry here
makes it a little hard to tell exactly who thew hero's

supposed to be.) They separate. She drops to parade rest.

BAI RD
Cone back alive, Librarian.
FLYNN
I will. Call. Next tinme. Be ..

WOW.

Flynn crosses to Charlene. They get into the car and drive
off. There's just a beat of regret on Baird' s face, then
t he professional is back.

I NT. THE WORKSPACE - MOMENTS LATER

The "Librarians” investigate what is now their workspace.
Eager, but not sure how to begin, they turn to Jenkins.

JENKI NS
Ah.  Ah.
( MORE)



JENKI NS ( CONT' D)
Now, | know that Flynn is technically
the Librarian. And | technically
work for the Library, and vis a vis
etcetera etcetera the Librarian.
But | don't --

BAI RD
(entering)
Real |y have a choice. These three
will be using this as a base of
operations, and I will be supervising
their security. So make yourself
useful or make yoursel f gone.

JENKI NS
You' re bl uffing.

The Librari ans wi nce as one.

STONE
She don't bluff --

EZEKI EL
Not so much "threats" as "prom ses" --

CASSANDRA
She can and will kick your ass.

Jenkins tries to outstare Baird. Finally relents.

JENKI NS
There is, | suppose, the dipping
Book.

He pulls a G ANT LEDGER down of f a shel f.

CASSANDRA
What's a clipping book?

JENKI NS
Ahhh, child of the annoying digital
age, it's how we used to gather
i nformati on about news stories.
Each page has clippings from
di fference sources detailing a
specific bizarre nystery.

STONE
Don't really need a book of old

clippings --
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JENKI NS

Silly mdwestern person, this Cipping
Book is the Library's clipping book.
Every night, there's a new page.
New i nformati on, of a new mystery
happeni ng that very day.

(pause)
Shal | we begi n?

They funble over the book for a nonent, then fall into a non-
ver bal agreenent.

Stone riffles the pages of the book. Cassandra, eyes cl osed,
JAMES her finger down on one of the passing pages. Jenkins
| ooks at the case detailed wthin.

JENKI NS ( CONT' D)
OGh. Oh. Fascinating. You'll never
sol ve this one.
The Librarians all lean forward to read the page ..

FADE QUT:
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