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1. EXT. DAY 1. 

A cart, loaded. with an untidy bale of hay, is leaving Nottingham. '!he DRIVER - a 
lunpish man who, fn:m the l<Xlk of him, oould be up to sane nefarious business -
looks up and :reacts, drawing in his horse. 

CUT '10: 

DRIVER'S P.O.V. 

'lhe SHERIFF, GISBURNE and a dozen SOIDIERS are ringing the gate, blocking the way. 
'!he SHERIFF is br.imn:ing with p::Mer and oonfidence. He rides fOl:Ward. A crcMd begins 
to fonn. 

cur '10: 

ANOl'HER ANGLE 

In the follcMing ronfrontation, the DRIVER is pw::p:>sefully slow and stupid ••• yet 
still manages to soore off the SHERIFF - who bec.x:.m:=s increasingly tetchy. But the 
SHERIFF is sure he's right. As they talk, the sound of chanting is heard vaguely 
in the background, getting nearer. 

SHERIFF 
Halt! 

DRIVER 
I 'ave 'alted. 

SHERIFF 
Yes. Your nane? 

DRIVER 
Carter. 

SHERIFF 
And what are you carrying, 
Carter? 

'lhe DRIVER looks back at the straw, then at the SHERIFF. Obviously, he's Clealing with 
a sinpleton. 

DRIVER 
Straw. 

SHERIFF 
(Dangerously) 

IX> you know' who I am? 

Another obvious question. The DRIVER explains as if to a child. 

REACI'ION ON SHERIFF 

DRIVER 
I'm Carter. That's straw. You're 
the Sheriff. 

CUT '10: 
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2. EXT. DAY 2. 

'!he chanting is still distant, but nCM we see where it is cx:mi.ng fD:l11. A group of 
FLAGEUJ\NTS is making its way through the bustling to'iNn, chanting and rhythmically 
whipping each other and thanselves. '!hey are dressed in grey CXJWls and hcx:Xis. The 
two at the fl:Ol1t carry a IrOdel of a church. 

'!he effect must be co.mi.cal. rather than painful. '!hey are, of oourse, the 01Jl'I..AWS. 
MARICN is at the vety front - and .therefore the only one who is not whipped -

~ carrying the rrodel churdl with ROBIN right behind her. '!he whip; are small and 
flimsy. The blCMs are light - the pain exaggerated. And the inprovised chant, to 
a vaguely Gregorian tune, is a::urpletely nonsensical. 

3. EXT. 

FLAGEL.LAN.I'S 
(Singing) 

lX>minus, dcmine, d:Jrninum (whip) 
IXnlinorum, dominis, dominis (whip) 
M:!a. culpa (whip) 
M:!a. domine (whip) 
Arren (whip, whip) 

NCJrI'INGHAM GA'lES DAY 3. 

At the gate, the SHERIFF - still convinced that he has trapped the OUl'LAWS - continues 
to interrogate the lumpish DRIVER. The cravd has grCMn, and is enjoying the scene. 

ANOIHER .ANGLE 

SHERIFF 
It seems strange to Ire, Carter, 
that you should be car:rying" straw 
out of Nottingham. Why haven't 
you sold it? 

DRIVER 
Because nabcx1y would buy it. 

Cl1l' '10: 

'!he oaiD laughs. '!he SHERIFF and GISBURNE exchange glances. GISBURNE takes this as 
his cue. 

GISBUmE 
(To the SOIDIERS) 

Three men ••• forward. 

But the SHERIFF holds up his hand. 

The SHERIFF disrrounts. 

.ANarHER ANGLE 

SHERIFF 
No, Gisbunme. I'll see to this 
••• personally. 

COT '10: 

The group of F.LAGELI.J.\NTS has reached the gate and is making its way pc1st the hold-up, 
the SOIDIERS, respectfull pc1rting to allow them to pass. The SHERIFF barely notices 
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them. He has drawn his sword and is noving tcMards the straw, relishing the n:arent. 
'!he chant of the flagellants - along with their pace and their whipping - is getting 
faster. '!he 0lJl'IJ\WS want to make good their escape, but they I re not going to lose 
the zhythm. 

SHERIFF 
straw you say? 

DRIVER 
I do that. 

A m:xrent of hushed expectancy fn::s:n the CIOWD. The SHERIFF lifts his sword, then 
plunges it, along with IrOSt of his ann, into the straw. His triumphant expressicn 
changes as the blade neets no resistance. Rather m::>re desperately, he repeats the 
operation. '!he ClOiD begins to smile. Then c::x::J:lES the dreadful awareness. He turns 
his head. 

Cl1.I' '10: 

SHERIFF'S P.O.V. 

'!he F'I.AGE:LI...AN are ·chanting, whipping and ITIClVing at a great pace, rapidly putting 
distance between themselves and Nottingham. And n.CM the SHERIFF k:ncMs they're not 
flagellants at all. 

SHERIFF 
(Shouting) 

'!here! Gisburne! Stop than! 

Hearing the cry, the Ot.1I'LAWS forget the pretence and hot-fCXJt it for the forest, 
IlCM near enough to them to make good their escape. 

Cl1.I' '10: 

The CR:MD is delighted. GISBUR:m and the SOIDIERS are c:x:npletely wrong-fCXJted. The 
horses rollide into one another. A SOIDIER is thrown, crashing into a market stall. 
The Ourr...AWS are well away. 

Cl1.I' '10: 

CWSE SHOl' CN SHERIFF 

The SHERIFF k:ncMs he's been reaten once again .. In anger and frustration he plunges 
his sword for a third t.i.nE into the tottering bale of straw. The top rolls off 
and crashes dCMl'l on him. To roars of laughter fn::s:n the CR:MD, he disappears in a 
deluge of straw. 

FADE IN 

TITLE SEQUENCE FADE our 

FADE IN 

4. EXT. WICKHAM VILLAGE DAY 4. 

ESTABLISHING SID!' 

We hear the sound of laughter and music. 
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aJT '.ro: 

Wickham is in a festive mxxi with a lundleon being served and the OUl'IAWS - IlC1tl in 
their CMl1. clothes - welcomed. We join MI.JCH, SCARLET, LITIU: JOON & NASIR at one 
table. MI.JCH is tugging at his shirt, peering over his shoulder, searching for wholly 
imaginal.y ,whip-m:u:ks. 

MUCH 
(To SCARLET) 

You hurt Ire! 

SCARIEl' 
I didn't touch you! 

MI.JCH 
You didn't need to do it so 
hard. 11m on fire. 

LITI'LE JOHN 
let rre see, lad. 

cor 'IO: 

MlJCH turns so that LITI'LE JOON can see his back. '!he back is untouched. But LITI'LE 
JOHN gasps in horror. NASIR draws his breath. 

LITI'LE JOHN 
It's bad. 

Is it? 

LITr.LE JOHN 
It's horrible. Great red 
weals. Hew muld you do it, 
Will? 

SCARI...ET 
Much ••• I 1m sony. 

LI'ITLE JOHN 
He III need a physician. 

NASIR 
It may be too late. 

MUCH 
'Ibo late! 

MUCH turns round. to faCE the others. They hold their serious faCES for a m::m:mt, 
then break into laughter. MlJClI realizes they lve been having him on. 

You ••• 

With a roar of laughter, LI'ITLE JOON claps :MUCH heartily on the back. MT..ni yells. 
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CUI' '10: 

roBIN, MARICN, FRIAR '.I'IXl{ & ~ are at another table. The rrodel dlurch, carried 
by the Flagellants, is before than. IDBIN op3IlS the hinged roof and takes out 'bNo 
sacks of coins. 

roBIN 
'!here you are, Edward. A 
year's taxes - with the 
c::anplircents of the Sheriff. 

'!he 'VILLAGERS applaud as EIlVARD takes it. 

A stunned silence. 

CLOSE SHOT 00 R)BlN 

He smiles. 

5. INr. 

crDSE SID1' CN SHERIFF 

FRIAR TUCK 
You see ••• ? Sore 
gcx::xl can cx::rce out of the 
church. 

EnVARD 
Robin, if it wasn't for you ••• 

IDBIN 
You've often helped us. We're 
glad to help you. 

MARIoo 
Poor Sheriff. 

mRIoo 
Well, he never seerrs to have 
any luck.. I a.J..nost feel sony 
for him. 

roBIN 
You':re not serious! 

MARICN 
Would you like to be in his 
shoes right D.CM? 

CUI' '10: 

DAY 5. 

He is drinking fran a goblet, seated at a table. And he's drunk a great deal. In 
fact, he's as close to being drunk as 'We'll ever see him. 

SHERIFF 
'lWo hundred I'CICIl:ks. 'lWo hundred 
marks! 
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cur '10: 

WIDER ANGLE 

'!he cam::'!ra pulls back to. reveal a rervous GISBURNE. He's unsure of the SHERIFF's 
m::x:xi - he's never seen him like this before. 

GISBURNE 
My info:c:nant ••• 

SHERIFF 
Your informmt, Gisburne? And 
hOil much did you pay for your 
infonnation? 

GISBURNE 
My lord ••• 

SHERIFF 
You've nade ne the laughing 
stock of Nottingham, Gisbume. 
And two hundred marks! 

The SHERIFF pours h.i.mself another goblet of wine and drinks heavily. There's a short 
pause. 

GISBtJRre 
Why can't you forget Robin 
Hood, II!Y lord? 

SHERIFF 
Forget him? Are you ma.d? 

GISBURNE 
It's always Robin Hood. Robin 
Hood. Anyone would think he was 
the only wolfshead in Sherwood. 

SHERIFF 
But he is, Gisbume. The only 
one that ma.tters. 

GISBURNE, emboldened, pours himself another goblet of wine. He's stepped right out 
of line, but the SHERIFF seems too drunk to notice. 

GISB'lJRNE 
You've nade him what he is. 
Robin Hood and the Sheriff of 
Nottingham. You I re two sides 
of the same coin. 

SHERIFF 
(Dangerously) 

You forget who you I re speaking 
to. 

GISBURNE 
But it I s true, II!Y lord. He's 
an obsession. A disease. You'll 
never defeat him. Because he's 
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part of you. 

SHERIFF 
Get out of here, Gisbume. 

GISBURNE 
My lord? 

And the stonn breaks. The SHERIFF dashes the goblet out of GISBURNE' S and yells at 
him. 

SHERIFF 
OUt! OUt: 

DE GISCARD 
MJre trouble, de Reynaud? 

cur '10: 

ANOl'HER ANGLE 

The SHERIFF'S rage disintegrates. He turns to see HUBERT DE GISCARD who has entered 
the Great Hall with four of the king's SOLDIERS as escort. He's been caught drunk 
and raging. Quickly, he has to a:mpose himself. 

SHERIFF 
Hubert de Giscard. This is ••• 
a surprise. 

DE GISCARD 
(Coldly) 

Is it, de Reynaud? Why? 

DE GISCARD rroves further into the roan, approaching the SHERIFF. 

DE GISCARD 
Does it surprise you that the 
king should take a certain 
interest in the shire of Not­
tingham? Or that he should 
question the seemingly endless 
inCXJIIJpetence of his sheriff? 
Is it so surprising that with 
a gang of cut-throats still 
running riot in the forest 
after two years, he should send 
his envoy to visit Nottingham 
and root out that sheriff? 

THREE-SHOT ON GISBURNE, SHERIFF & DE GISCARD 

cur '10: 

'!he s~ has brought DE GISCARD close to the SHERIFF. He stands accusingly. 

SHERIFF 
Robin Hcxxl ••• 

DE GISCARD 
Yes. Robin Hcxxl ••• 
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SHERIFF 
Today I ~ within an inch ••• 

DE GISC'ARD 
I heard. They I re still laughing 
about it in the street. 

DE GISCARD noves forward again. He stops facing the SHERIFF, only inches CMay from 
him. 

CtJl' ID: 

CLOSE '1ID-SHor 00 SHERIFF & DE GISC'ARD 

DE GISC'ARD holds up an official docuIrent in front of the SHERIFF'S face. He looks 
a.1.nost sadly at him. 

6. EXT. 

MEDIUM SHor CN ROBIN 

DE GISCARD 
I bring your new orders, de 
Reynaud. From the king. 

THE OUl'IAWS I CAMP 

ROBIN 
Dismissed? 

DAY 6. 

'!he tarrera pulls back to show the 0Ul'I...AWS, grouped aromd FRIAR Tt:X:7<, who has just 
got. back fran Nottingham. It is mid-morning ••• and all activity has been suspended 
by the arrival. 

FRIAR Tt:X:7< 
Aye - it I S the talk of Notting­
ham. '!he Sheriff is finished. 
Orders of the king. 

'!here I S a pause while the news sinks in. Then SCARIEr, LITI'LE JCllN & MJCH burst into 
excited laughter. 

LITI'IE JCEN 
So we I ve beaten him. 

SCARIEI' 
I'd have liked to see his face. 

Aye! 

ANOIHER ANGLE FAVOURING ROBIN 

ROBIN isn't so pleased - and MARICN senses his mood. 

ROBIN 
Who brought the news? 

COT TO: 
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MUa:I 
What's WJ:OIlg, lbbin? 

SCARLEl' 
It's the best IlE!\'NS we've had 
all year. 

RJBIN 
Is it? 

MARION 
There'll be another Sheriff. 

SCARLEl' 
So what if there is? He can't 
be 'WOrse than the last one. 

RJBIN 
What makes you so sure, Will? 

~ll ••• 

ANOlHER ANGLE FAVOURING FRIAR TUCK 

FRIAR TUCK 
There is another Sheriff - and 
he's already on his way. 

cur 'lO: 

FRIAR TUa< is rather pleased to be the centre of attention and pauses smugly. 

FRIAR TUCK shakes his head. 

NASIR reacts. 

LITl'LE JOHN 
Well tell us then, you lump. 

FRIAR TUCK 
His name is Philip MaIk. He used 
to be Chief Ebrester of Lincoln­
shire. 

RJBIN 
I've heard that name. 

FRIAR TUCK 
He's got others. Up there, they 
called him 'The Butcher'. The 
Butcher of Lincolnshire. 

SCARLET 
So? I like neat too ••• 

FRIAR TUCK 
They say that wherever he goes, 
a Saracen goes with him. 
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FRIAR TUCK 
A~-ooeof~~loc.A~ 
bodyguard, torturer and execution­
er. liaars sare sort of mask ••• 

NASIR is nore than startled by the news. He's actually afraid. 

:NASIR 
Sarak! 

REACl'ICN ON roBJN 

He looks round at NASIR, puzzled. 

7. EXT. THE roAD '10 NC1ITINGHAM 

cur '10: 

cur '10: 

DAY 7. 

The nell sheriff's procession approad:les Nottingham. PHILIP MARK is at the front: 
blond-haired and blue-eyed, with sarrething of the Richard ill about him. He is 
garl::>ed in black leather - one ann, possibly withered, wrapped in it. Next c:x:::m3S 

SARAK, bearded and about the sarre build as NASIR. His face is cnnoealed by' a cloth 
mask, tied tight around the forehead but hanging loose to his nouth. The rest of 
the procession is made up by SOLDIERS and by PAGES - ext.rerrel y good-looking, willCMy 
young nen. There are no waren. 

SARAK rides forward. 

PHILIP 
Sarak! 

PHILIP 
Our nell h.crce, Sarak. And o~ 
neN hunting ground. The land 
supfOSedly ruled by this ••• · 
Robin Hood. 

PHILIP 
One -week from D.CM, Robin Hood 
will be dead. You will kill 
him for :rre, Sarak. But not too 
quickly this tirce. He deserves 
a ••• an artistic death. 

SARAK 
And Nasir? 

PHILIP 
Nasir is yo~ c:w.n affair. 
Really, you Saracens are so 
vengeful. What is Nasir to 
you anyway? 

cur '10: 



8. INT. 

- 11 -

SARAK 
He was an assasseen - ale of the 
guardians of the seCJ:ets. 

PHILIP 
And you betrayed them. 

SARA!< 
I was 'Well paid. But then they 
sent Nasir to find roo. Nasir! 
We had been brothers. I taught 
him to fight. 

PHILIP 
So he fought you. 

MIX 'lO: 

DAY 8. 

EveIYthing in the pavillion is white: the omarrental wocxl-work, the rna.tble floor ••• 
and the silk curtains that blo;.;r in the wind on all sides. As the sequ:mce starts, 
the caIIl:!ra is close on them. A figure appears, silhoootted thro~h the material. '!he 
curtains blOtJ apart and NASIR is revealed, no;.;r dressed in the white and red ccsturre 
of the Assasseen cult. He has both his swords drawn. He is ready for danger. 

NASIR'S P.O.V. 

SARA!< 
(Voice-over) 

He carre, when I was smoking. '!he 
hasheesh. It·made Ire slOill7. And he 
krlevl ••• 

ct1l' 'lO: 

All is silent apart from the wind. The whole scene rould be fil.ned in SlCM notion. 
A younger, handsarre SARAK is lying on a bed, srroking a hookah and attended to by a 
SIAVE-GIRL. She looks up in fear. SARAK'S eyes narro;.;r in puzzla:rent. 

ct1l' 'lO: 

SARAK'S P.O.V. 

NASIR speaks - deliberately, inposing sentence. But we hear no 'WOrds. 

ct1l' 'lO: 

ANOl'HER ANGLE 

The girl runs. With a ronfidence that is also arrogant, SARAK swings himself off the 
bed and picks up his swords. 

ct1l' 'lO: 

ANOl'HER ANGLE 

SARA[{ speaks - again without any sound. But his 'WOrds are nocking, defiant. NASIR 
is alnost unwilling to attack. But the two rren cross swords. 

ct1l' '10: 
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We see enly a little of the fight. Brief cuts in slew mJtien. The white silk blcws. 
NASIR is faster than SARAK - who has been slowed Ck:Mn by the ccntents of the hoc:k­
ah. SARAK is forced back - and becanes entwined in the billewing silk which wraps 
itself aromd hUn. NASIR slashes d.cMn with his sword. 

Bb. EXT. 

SARAK 
(Voice-over) 

He left me for dead ••• 

THE R(W) TO NOITINGlAM 

DISSOLVE TO: 

DAY Bb 

The white silk provides a mix back to SARA!< riding with PHILIP and the retinue. 

CLOSE SHar CN SARAK 

SARAK 
..• I might as well have died. 

SARAK touches his face with cne hand. 

ANOIHER ANGr.E 

SARAK 
He ruined me. 

PHILIP 
I tis a sad sto:ry. But what makes 
you so sure he's here? For all 
you kncw he could be miles aiI~. 

CUT TO: 

SARAK'S eyes seem to search through the surrounding forest. He speaks with deadly 
ccrlfidence • 

9. EXT. 

He is here. 

PHILIP 
(Cheerfully) 

'!hen find him. Kill him too. 

SHEIWXD FOREST 

IDBIN and M.2\RICN are walking alene - in a beautiful setting. 

ROBIN 
A new sheriff ••• 

MARION 
He may not be as bad as they s~. 

RCl3IN 
He may be worse. He III want to 

DUSK 9. 
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MARICN stops. 

ANomER ANGLE 
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prove himself to begin with. 
To make his ma:rk ••• 

MARICN 
I t never stops, does it? Nothing 
ever changes. 

ROBIN 
Marien ••• 

MARICN 
A new king, a new sheriff. It 
doesn't matter to you. You'll 
stay out here, in the forest. 
Fighting ••• 

ROBIN 
I fight for what I believe in. 

MARICN 
And when will you ever stop? 
HCM will it end? 

RCBIN 
I don't knCM. 

MARICN 
But I do, Rcbin. I do ••• 

ct1I' TO: 

cur TO: 

MARICN is forseeing ROBIN I S death and re.rreni::lering another. ROBIN puts his ann around 
her and they walk en tOjether. 

10. INT. NOITINGiAM GREAT HALL DUSK 10. 

'Ihe SHERIFF is at the high table, brooding. GI:SBURNE is with him, rather enjoying 
his disca:nfiture. For GISBtJR'JE this could be an opportunity for self-advanaerre.nt. 
'!he various ATTENDAN'IS do their best to avoid their masterps eye. 

ANarnER ANGLE 

SHERIFF 
Dismissed! How oou1d the king 
do it to rre? What will becate 
of rre? 

GISBURNE 
(Maliciously) 

I t is a great pity f I'C!Y lord. 

CUT TO: 
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'!he door opens and a STEWARD enters. 

STEWARD 
.My lord, Philip Mcu:k has arrived. 

SHERIFF 
Already? Very well - bring him 
in. 

But a marent later, PHILIP walks in unbidden, follcwed by SARAK, two SOIDIERS and 
his PAc:ES. 

PHILIP 
I am in, Sheriff. 

He steps and smiles to himself. 

PHILIP 
No. I shouldn't call you that, 
should I. What are you? Rd:lert 
de Reynaud. A failure. Nothing. 

ANOIHER ANGLE E1i.VOURING THE SHERIFF 

cur TO: 

'!he SHERIFF has got to his feet. He is disgusted by this manifestaticn - and is 
coldly polite and self-assertive. Even GISBURNE is taken aback.. 

SHERIFF 
I am still Sheriff of Nottingham, 
Iqf lord. Until I leave. 

PHILIP 
And when do you lea\1e? SCXJ!l, I 
hcpe. You've been he:r:e too leng 
al:r:eady • 

PHILIP is :roc>ving tcwards the high table as he talks. He looks about him. 

ClOSER ANGLE 

PHILIP 
What a glcx::It\i place! Still, I 
expect we'll scx:n brighten it 
up. 

cur TO: 

PHILIP has reached the high table. He brushes past the SHERIFF and, with a dlirpy 
smile, sits himself down in the SHERIFF'S chair. 

PHILIP 
Well. •• here I am. 

For a lllClIe:nt, the SHERIFF is ncn-plussed. The:r:e' s a brief pause. GISBURNE seizes the 
marent to insinuate h.imself. 
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GISBURNE 
We1CXJJ.Te to Nottingham, nw lord. 
If I can be of service ••• 

This gets daggers fl:an the SHERIFF - nuch to the amuserre:nt of PHILIP. 

, 

PHILIP 
That's very kind of you ••• 

GISB'IJR'JE 
GisbUll1e, nw lord. Guy de Gis­
bUll1e. 

PHILIP 
Guy. I'm sure I can find a use 
for you. 

PHILIP obviously has his am definition of "usefulness". He eyes GISBURNE strangely. 

PHILIP 
Wine? We should drink to the 
danise of Robin Hood. 

ANO'ffiER ANGLE FAVOURING '!HE SHERIFF 

The SHERIFF smiles slyly. 

SHERIFF 
IX> you really think it will be 
so easy, Ir¥ lord? 

PHILIP 
I have ~ nethods. 

SHERIFF 
And you think they'll work? 
Here? 

PHILIP 
Oh yes. 

PHILIP thinks for a IlIJI1'eI1t, then smiles again as he canes to a decision. 

WIDER ANGLE 

PHILIP 
I take it you have prisoners 
here? 

GISBURNE 
Yes, nw lord. 

PHILIP looks up and addresses the STEWARD. 

cur TO: 

cur TO: 
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PHILIP 
Bring one of them to fie. The 
fitter the better. 

'!he STEWARD hesitates, caught between two sheriffs - but only for a :rranent. He knows 
'\ilhich side his bread is buttered. He bows and leaves. 

PHILIP 
Sarak! 

BARAK takes a crossl::xJw' fn::m one of the SOLDIERS and begins to load it. 

CI:.OOE SHar ON PHILIP 

An ATl'.ENIl2\NT serves PHn..IP wine. 

'IID-SHOl' ON PHILIP & SHERIFF 

PHILIP sips his wine. 

PmLIP 
~ didn I t have "Robin Hoods" 
in Lincolnshire, de Reynaud, 
and I'll tell you why. Because 
to be a so-called peoples' 
hero, you have to have the 
people on your side - and in 
Lincolnshire I the people 'Were 
too afraid. 

PHILIP 
That I s been your mistake. You've 
allowed the people to laugh at 
you, and in that single m:::ne:nt, 
you've turned every village in 
Nottinghamshire into a p:>tential 
haven for these 'WOlfshea.ds. But 
that's going to change. 

CIJI' m: 

CIJI' m: 

PHILIP looks ::round as the STEWARD returns with two SOLDmRS dragging a prisoner 
between them. 

AOOl'HER ANGLE 

PHILIP 
I'll shCM you. 

The PRISONER stands between two SOIDmRS. SARAK is to one side. 

PHILIP 
What is this man accused of? 

STEWARD 
He is a deserter I rrw lord. 

CIJI' m: 
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PHILIP 
A deserter? Ielease him. 

Uncertainly, the SOIDIERS obey. PHILIP noves forward, still clutching his goblet of 
wine. 

PHILIP 
(To the PRISCNER) 

03sertian is punishable by death. 
But I give you your freedcm. 

He pauses to give the PRIsc::NER false hope. 

PIITLIP 
All you have to do is kill that 
InaIl. 

He po:ints at SARAK with one languid finger. SARAK stands with his legs apart, his 
two swords strapped to his back. The loaded cross'bcM has been set on the table, near 
to where the PRIS<l\IER stands. 

PHn...IP 
Use that crossl:x::M. 

A pause. The PRISONER is tmoerta:in. 

PHn...IP 
Kill him before he kills you. 

REACl'I00 ON SHERIFF 

SHERIFF'S P.O.V. 

cur 'IO: 

cur 'IO: 

The PRISONER is cautious, wary. SARAK has his swords, but he's othe:rwise U1'la.l:IIed -
and too far aNa:;{ to use them. There's got to be Sate trick, but ••• He ltmges for 
the crossl::x::M. At the sane m:::ment - with incredible speed - SARA[{ draws one sword, 
spins it and 1:h.rcMs it. It impales the PRISCNER just as he's bringing the crossl::x::M 
rotmd to aim. The PRISCNER dies. SARAK smiles. 

RESUME 00 PHILIP 

Gisbume! 

My lord? 

PHn...IP 

GISBURNE 
(Shaken) 

PHILIP 
You say you want to be of 
service to ne? '!ell ne, then, 
which village i~ nost closely 
associated with lbb:in Hbod.? 

cur 'IO: 
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GISBlJIt'm 
Wickham, nw lard. I!Wice, we've 
found him there. 

PHILIP 
'lben ta;o::):rn:m you will bring 
terror to Wickham. Sarak will 
ride with. you. 

PHILIP smiles his Chirpy smile. 

11. EXT. 

PHILIP 
And DDN I think I'd like sane­
thing to eat. 

WICKHAM - E.:I:WUm' S ror 

C1Jl' IJO: 

11. 

It is the rroming of the follCMing day. E:J:MARD is digging in the small vegetable 
garden adjoining his cot when his wife, ALIroN, runs tcMards him. 

ALISON 
Edward! 

EIMARD 
Alison? What is it? 

ALISON 
You 1 ve got to c:x::nna - quickly. 

ALISCN is clearly in distress. EJ:::MARD thrCMS down the spade and follOiNS her. 

12. EXT. WICKHAM VlLIAGE - CENTRE DA.Y 12. 

GISBURNE, SARAK and a dozen SOLDIERS have just ridden into the village. '!hey dis.rrount, 
three SOLDIERS standing with. cros.s1:x:Ms to cover the others. SARAK stands to one side. 
~ &: ALI9JN arrive on the scene. '!he VILLAGERS are gathered round., uncertain, 
afraid. 

ID'WID 
f.¥ lord ••• ? What ••• my have 
you care? 

GISBURNE turns to E:IlrlARD. He is br:im:ning with new-found confidence and ruthlessness. 

GISBumE 
Edward, isn It it? Yes ••• of 
course. Edward of Wickham. 

EIMARD 
The taxes ••• ? 

GISBURNE 
No. Not the taxes, Edward. 

GISBURNE declaims the next words for all to hear. 
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GISBURNE 
The village of Wickham has been 
found guilty of harbouring 
certain notorious outlaws ••• 

EJ:liARI) 

There are no outlaws here, Il1.Y 
lord. 

GISBURNE 
••• and of helping those sarre 
outlaws esca:r;:e the king' s jus­
tice. The sentence is death. 
(To the SOLDIERS) Take six 
villagers. 'lhree nEIl ••• three 
wc:m:eI1. 

ANaI'HER ANGLE FAVOURING EJ::lo'mRD & GISBURNE 

As the SOLDIERS nove forward in pairs, EJ::lo'mRD confronts GISBURNE. 

EJ:liARI) 

My lord ••• you can't ••• 

GISBURNE 
Can't? 

EJ:liARI) 

You have no right. 

GISBURNE 
(Scathing) 

[On r t s:r;:eak to me of rights, 
serf. 

His eyes travel past EJ:liARI) and he smiles cruelly. 

GISBURNE'S P.O.V. 

ClJI' 'l.O: 

cur 'l.O: 

ALISON is watd1ing. She is cradling EJ:lVARD' S sct\i - who stands in front of her. She 
is a tough and attractive waran. 

RESUME ON GISBURNE & EJ:liARI) 

GISBURNE 
That 'WO!nal1. ••• she I S your wife? 

EJ:liARI) . 

My lord ••• ? 

GISBURNE 
(To the SOLDIERS) 

Take her. She'll be one of 
them. 

ClJI' 'l.O: 
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B.C.U. ON~ 

It takes a m:::m:mt for the horror to sink in. Them he reacts. 

No! 

AN01'HER .ANGLE 

ID"2ARD 
(Shouting) 

aJT '10: 

aJT TO: 

The SOLDIERS have reached ALISON and drag her away f:ran the SCN. At the sane m:::m:mt, 
EJ::MARD runs tc:Mards her. 

Edward! 

:M:)ther! 

The SOLDIERS push the SOU away. EJ::MARD is alIrost there. Then SARAK steps into his 
path. He lays EIJ&ARD out brutally - an elbow" into the throat, then a fist to the 
head. 

ALISON 
No! 

EIlVARD falls. 

M)NTAGE 

Two SOLDIERS drag a man out of the crowd. 
The VII.JAGERS scatter in panic. 
A IDMAN runs into a house. Two SOLDlERS follGl. 
Another MAN is knocked to his feet and dragged off. 
The ~ is dragged struggling out of the house. 
GISBURNE smiles. 

CLCSE 'IWo-SHaI' ON EI:MARD & SARAK 

cur '10: 

aJT TO: 

:EI:MARD tries to get to his feet - but the strength has drained out of him. SARAK 
squats beside him. He looks at ID"2ARD and speaks softly, alIrost as if to a child. 
He gives EJ::mARI) a folded square of paper. 

SARAK 
'!his is for Nasir. For Nasir. 

aJT '10: 

ANOl'HER ANGLE 

ID"2ARD lies on the ground. Six VII.JAGERS have been taken and are being tied up and 
fonned into a line by the horses. EJ::WARD' S son is being held back by another VlLL-
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AGER. GISBURNE addresses EII'JARD and the VII..I..AGERS. 

CLOSE SHOl' 00" GISBllRNE 

WIDER ANGLE 

GISBURNE 
Send lbbin Hood to us and your 
friends will be spared. Other­
wise, they die. '.I'aIDrrow-. 

GISBURNE 
And we'll be back for nore. 

GISBURNE 
Sarak! 

ct1I' '!O: 

ct1I' '!O: 

SARAK leaves EI:MARD and joins the SOlDIERS who are alrrost ready to leave with the 
hostages. GISBURNE walks over to them. 

Alison ••• 

OOMMERCIAL BREAK 

~ 
(Whispered) 

OJ!' '!O: 
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13. '!HE El)GE: OF SHERWCXD DUSK 13. 

led by a VILlAGE BOY, RCBIN & the OU'I'I.AWS appear at the edge of the forest and make 
their way pu.:rpcsefully tcwanJs the village. 

14. EXI'. WICKHAM VILlAGE DUSK 14. 

It's shortly after the attack. EI::'WARD is seated at a table, his bruises being seen 
to by a VILIAGE Wc.Mrn. He looks up. 

En-VARO'S P.O.V. 

roBIN and the OUI'LAWS walk into the Vll..tLAGE. 

ANOrHER ANGLE 

Robin ... 

roBIN 
I know, Edward. How many? 

~ 
Six. Three J."IEm and three 
warren. 

roBIN 
Who was it? 

~ 
Gisbmne. And a man ••• in a 
nask. 

NASIR 
Sarak. 

CUT '10: 

CUT '10: 

The folded square of paper is lying on the table. ~ picks it up and holds it 
out to roBIN. 

CUT '10: 

ANOTHER ANGLE 

~ 

He left this. For Nasir. 

roBIN looks at the paper - which is covered in Arabic writing. He passes it to NASIR 
who tnlfolds it and reads it with a sort of dread. 

roBIN 
What is it, Nasir? 

NASIR 
It is nothing. 



He knc:Ms that NASIR is lying. 

RESUME ON roBIN & EJ:lVARD 

EOOARD shakes his head. 

roBIN looks up. 

roBIN'S P.O.V. 
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roBIN 
What does it say? 

NASIR 
It is his nark ••• his token. 
'lb shOil that he was here. 

roBIN 
Are you hurt? 

Robin! 

MUll 
(Voice-over) 

cur 'lO: 

cur '10: 

cur 'lO: 

A group of VILLAGERS has assanbled, led by JEE'E'REY - a burly, bearded man. They axe 
anned with agricultural tools. 

JEFFREY 
So you got him!,; 

EDWARD 
No, Jeffrey. 

The OUl'LAWS take up defensive :positions, naturally loath to turn on the VILLAGERS. 

SCARIEr draws his sword. 

JEFFREY 
You heard what he said. Six 
will die mless we tum him 
in. 

ErWUID 
Jeffrey ••• 

JEE'E'REY 
He brought it on us - him and 
his Irell. But IlON "We've got him. 
We can save the others. 



- 24 -

SC'.ARIm' 
You got us? You want to try and 
take us? 

roBIN 
No, WilL •• 

SCARIEr 
It was all right yesterday, wasn't 
it. It was all smiles - when we 
had the noney. 

EJ:lt.1ARD 
'Ihey can't help it, Will. They're 
afraid. 

SCARIEr 
I'll shOil them "afraid n • 

ANOl'HER ANGLE FAVOURING roBIN 

roBIN 
No, Will. We're leaving ••• nOil • 
There's nothing we can do here. 

roBIN addresses JEFFREY and the Vll..tLAGERS 

'lW)-SHOl' 00 EllVARD & roBIN 

roBIN shakes his head. 

roBIN 
We I 11 get your friends back:. I 
pranise you that. 

EllVARD 
Ilm coming with you. 

roBIN 
You stay here, Edward. This is 
our business. 

mvARD 
They took Alison. 

roBIN 
Alison? 

ErMARD 
One of the six. 

cor '10: 

cor '10: 

A brief pause. mvARD gets up, then turns to his SCN who is standing next to the 
~ who held him back: during the attack:. 

EI:WARD 
Stay with Elizareth, Matthed. 
We'll be back.. 
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'!he WOMAN puts an ann round the BOY. 

OOBIN 
We'll all be back. 

CtT.r TO: 

Watched by JEE'F'RE£, and the other vn.J:.AGERS, the OtJl.'LAWS leave. But SCARLET has to 
have the last word. He turns to JEE1"REY, stabbing at him with a pointed finger. 

SCARIEr 
I'll rerrember you. 

'!hen SCARIEr joins the others as they leave. 

15. INI'. IDI'TINGHAM CASTLE - GREAT HALL EVENING 15. 

Supper ••••• at the castle. PHlLIP, HUBERT DE GISCARD & the SHERIFF are seated at the 
sa:rre table. GISBURNE, not eating, stands behind them. SARAK is in attendance. Sale 
courses have already been served - for PHILIP likes to eat well. As we join the 
assembly, a beautifully dressed roast chicken is presented to PHILIP by a beautifully 
dressed PAGE. PHlLIP relishes both. 

'lwr-SHOl' ON SHERIFF & PHlLIP 

PHILIP 
All yes - and there are six :n:ore 
birds in the cage. You're not 
eating, de Reynaud. 

SHERIFF 
I think you may find your ''birds'' 
less appetizing than you think. 

PHILIP 
What do you rrean? 

SHERIFF 
J:X) you really believe Robin Hcx::ld 
will just walk in here and give 
himself up? 

PHTI..IP 
What else can he do? 

SHERIFF 
He won't a:me. 

PHILIP 
Then the six will die. And. six 
:n:ore the next day. And six the 
day after that. If necessru:y, 
I'll go on killing until your 
"people 's hero" has no :n:ore 
people left. 

CtT.r TO: 
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ANOl'HER ANGLE 

PHILIP brutally tears a leg off the dlicken. 

REACI'ICN CN SHERIFF 

RESUME CN PHILIP 

PHILIP 
I I ve been wal<:le=ring what to do 
with you, de Feynaud. You can I t 
stay here ••• unless, of course, 
you wish to serve as a vassal. 

mILIP 
11m told you have a brother ••• 
an abbot. On the other side of 
She:rwood. 

SHERIFF 
What of him? 

PHILIP 
I think you should go to him. 
Perhaps you can take the holy 
orders yourself. 

ANOIHER ANGLE FAVOURING THE SHERIFF 

COl' TO: 

CUT TO: 

COl' TO: 

CUT TO: 

'lhe SHERIFF stands up, knock.ing over a gcblet of wine. He is furious - and addresses 
DE GISCARD. 

ClOSE SHm CN PHILIP 

NCM" he is ang:ry in his tum. 

SHERIFF 
MY lord, are you ••• ? 

DE GISCARD 
You brought this an yourself, <:le= 
Feynaud. I have nothing to add. 

SHERIFF 
And you think you can trust Not­
tingham to this ••• painted prima 
derma? 

COTTO; 



REAcrIOO' CN SHERIFF 

He is horrified. 

ANOI'HER ANGI:E 

PUSH IN CN PHILIP 

WIDER ANGLE 
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PHILIP 
Enough! You are banished Nott.ing­
ham, de Reynaui. ShCM your face 
with.in twenty miles of he:re and 
you will die. Do you understand? 

PHILIP 
You will leave here - nOil. My 
soldiers will escort you to the 
edge of She.I:Wood. 

SHERIFF 
She.I:Wood ••• at night? You can It ••• 

PHILIP 
Too dangerous for you? Of course, 
I forgot. '!hanks to you, the wood 
is crawl.ing with cut-throats. 
Well. •• 

PHILIP 
••• we I 11 dress you in rags first. 
It would be better for you if you 
we:ren I t :recognized, wouldn I tit. 

PHILIP addresses his SOlDIERS. 

PHILIP 
See to it! 

SHERIFF 
No. You can't .•• 

PHILIP 
I just have ••• 

CUT TO: 

CUT TO: 

CurTO: 

Over this dialogue, SARA!< and two SOIDIERS have stepped fO.I:Ward. '!he SHERIFF is 
escorted - ncne too gently - away fran the table. 

ANCYIHER ANGLE 

SHERIFF 
Gisbu:me ••• ! 

CUT TO: 
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GISBURNE has been watching all this with a certain pleasu:t'e. NCM, as the door slams 
shut en the SHERIFF, there's a place left at the table. PHILIP gestu:t'eS to it. 

REACl'Irn rn GISBUR:lli 

PHILIP 
Foxget about him, Gisbume. care 
and have sare wine. You're mine 
nON'. 

He is not altogether delighted. 

16. THE 0U'l'IAWS 1 CAMP 

CUT TO: 

EVE!.\lING 16. 

A a::nfe:rence of the OUTLAWS aro1.111d the carrp-fire - with EDVARD Ole of them. Chly 
NASIR - the ~d man - is to me side, brooding over SARAK'S letter. 

LITI'IE JCEN 
We can't get into Nottingham 
Castle. 

RCBIN 
We have to. 

LI'ITLE JOHN 
We've tried eveIY way there is. 

SCARIEr 
Why take them in the castle? Why 
not at the execution? 

RCBIN 
The Sheriff wen I t tIY another 
public executim. Not if he I s 
got any sense. 

ANomER ANGr.E FAVOURING EDVARD 

MEDIUM SHOI' rn ROBIN 

EI::WARD 
Then there's nothing you can do ••• 

FRIAR TU:K 
We woo' t let them kill her, Ed­
ward. 

~ 

Hc:M can you step them? 

'!he fire-light flickers, casting :red shadcws across his face. 

RCBIN 
There is me way. 

CUT TO: 

CUT TO: 
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LlTI'IE JCHN 
What? 

ROBIN 
It's ne they want. I can give 
nwself IIp. 

MX1l 
You can't, Rebin. You couldn't. 

RCBIN 
You kna,.;r mat Gisbume said. 
Six today, six tanorrcw. Ha,.;r 
many would have to die before 
there was no choice? 

No way ••• 

ROBIN 
'!hen we have to think of away, 
Will. While there's still tine. 

'lEE EI:X;E OF SHEIMCXD FOREST EVENING 17. 

Four SOIDIERS en horseback look doim en the SHERIFF who stands before them, na,.;r dressed 
in rags. 

ANOIHER ANGLE 

SOIDIER 
'!his is as far as we go, my 
lord. 

SHERIFF 
Wait ••• you can't leave ne here. 

SOIDIER 
(Laughing) 

Qxxl night, nw lord. 

'llie SOIDIERS tum their horses and head back for Nottingham. 

CLOSE SHCY.r CN SHERIFF 

SHERIFF 
(Shouting) 

Wait: Care back! 

CUT TO: 

cur TO: 

Shouting could be dangerous. He- falls silent. ']hen, in the kna,.;rledge that he is 
alene and manned, right in the middle of ener£¥ territory, the first stirrings of 
fear arrive. 

18. INT. A CELL IN NOITINGHAM CASTIE NIGlT.:. 18. 

'Ihe six VILIAGERS are grouped in a subterranean rell - not the cell occupied by 
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.ARIHUR (the rat). The three nen stand, silent and glOCIl¥. One of the WCM!:N is 
weeping. ALISCN alrne is defiant. She kneels to canfort the W(l.1AN. 

ALISCN snaps round angrily. 

ClOSE SHOI' CN ALISCN 

ALISCN 
Den't cry. There I s nothing to 
be afraid of. 

VILIAGE MAN 
We'll die. All of us ••• 

ALISCN 
HON' can you say that, '!hanas? 
HON' can you? 

She stands up, catching the torchlight fran above. She is inspired. 

ANOI'HER ANGLE 

ALISCN 
Do you think Edward has given 
up? Or Rebin Hocx:l? He's never 
failed us. Not enoo. He's 
Heme's soo, and Heme protects 
us. 

ALISCN 
They won't kill us. We'll be 
gene fran here nefore they 
even knON' it. You wait and see. 

CUT TO: 

CUT TO: 

ALI5aiI defies the VILIAGER to argue. Then she tums back to ccntinue ccmforting the 
WC'MAN. 

19. EXI'. SHE:FMTOCD FOREST NIQiT 19. 

~G SHOI' 

A nightmare scene for the SHERIFF as he makes his wCf:{ through the m:x::nli t forest, 
alrne, in rags, unarned, treading as softly as possible. An ON'1 hoots. 

CUT 'ID: 

B.C.U. CN SHERIFF 

He spins round. '!here is sweat en his forehead. 

CUT TO: 

ANOIHER ANGLE 

He presses forward. Another noise ••• the snapping of a branch. The SHERIFF'S head 
je.rks in the directien of the sound. 
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cur TO: 

SHERIFF'S P.O. V. 

Again nothing ••• a ghcstly glade into which the rnocnlight pours. 

cur TO: 

RES\JIo1E CN SHERIFF 

He presses for:ward - just a little bit more quickly. 

cur TO: 

RESUME CN GLADE 

There is a rustling. A bush lIDveS. Sarecne or sarething is concealed behind it. 

cur TO: 

ANOIHER ANGI:E 

'!he SHERIFF is lIDving gradually faster and faster. He passes a tree. <:nce he's 
passed, a hand appears (LI'lTLE JOIN) clutching the trunk. 

CUT TO: 

liNG SHar 

There are lIDre night sounds. A flutter of a bat. The wind in the trees. The SHERIFF'S 
CM.n foot-steps echo about him. His pace quickens. 

cur TO: 

CLOSER SHar CN THE SHERIFF 

'!here's a bush in the way. 'Ihe SHERIFF pushes through it. There's a ghastly shriek. 
But all it is is a nesting bird which he has distu:rbed. As the bird flies off, the 
SHERIFF doubles back, shocked ••• 

CUT TO: 

REVERSE ANGI:E 

••• and straight through a spider's web, which covers his face. The SHERIFF half­
screams, wiping the stuff fran his eyes. And sees ••• 

CUT TO: 

SHERIFF'S P.O.V • 

••• a figure (RCBIN), c.urpletely black, silhouetted against the lIDcn. It's sare 
distance (;May. A ghost? 

CUT TO: 

ANarnER ANGI:E 

And new the SHERIFF is running. He doesn't care where. '!he path ahead is well-lit 
and a little wider. It's clear. He looks back over his shoulder. 
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CUT TO: 

SHERIFF'S P .O.V. 

'!he path is clear behind him too. Ncbody is follcwing him. 

cur TO: 

REVERSE ANGLE 

LITILE JCHN, MI.Oi & SCARLEI' ha"'i/e appeared out of narm.ere. The hapless SHERIFF runs 
right into them, screarrs, and falls to his knees. 

ANOl'HER ANGLE 

SCARIET draws his sword. 

WIDER ANGLE 

SCARI.ET 
The Sheriff of Nottingham! 

LITl'IE JCHN 
The ex Sheriff of Nottingham. 

SCARLEI' 
The dead Sheriff of Notting­
ham. 

CurTO: 

cur TO: 

'!he rest of the <X1I'IAWS step out of the undergroilth to fom a circle round the 
kneeling figure. There's a pause. '!he SHERIFF is terrified, out of breath. 

RESUME 00 SCARIET 

SCARI.El' lifts his sword. 

SCARLET flexes himself. 

SCARlET 
This is wrere I finish it. 

SHERIFF 
No ••• wait •.. 

SCARlET 
Going to beg, Sheriff? I'd like 
to hear that. 

MUCH 
Do it! 

SHERIFF 
No~ I can get you into Nottingham 
Castle! 

cur '10: 



But SCARIET just smiles. 
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SC'ARrBl' 
Nice tty, Sheriff. 

ANOIHER ANGLE FAVOURING ROBlN 

REACI'ION CN SCARIEr 

RESUME CN SHERIFF 

OClBIN 
Wait, Will. 

RCBIN moves fo:rward to stand bet\Een him and SCARIET. 

ANOIHER ANGLE 

ROBIN 
You have very little time, 
Sheriff. HaN? 

SHERIFF 
There is a way ••• 

SCARLET 
He's lying. 

SHERIFF 
Do you think I den' t have a 
way out? A way of escape? It 
can get you in. 

RooIN 
Go al, Sheriff ••• 

SHERIFF 
There's a tunnel. I had it 
built. I can take you there. 

RCBIN crnsiders. SCARLEl' waits with the sword. 'lhe SHERIFF SVleats. 

RCl3lN 
All right. WilL •• 

Rd:>in ••• 

ROBlN 
Just do it. 

Furious, SCARI.:EI' sheathes his sword. 

cur TO: 

CUT TO: 

cur TO: 

cur TO: 
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CJ:..<EE 'IWo-SHCYI' CN R03IN & SHERIFF 

R03IN crouches dcMn beside the SHERIFF. 

20. EXT. 

ROBIN 
But if you're lying, Sheriff, 
you III wish I I d let him have 
his way. 

A COURI'YARD IN NOITINGHAM C'.ASTIE 

CUT TO: 

NIGlT 20. 

PHILIP, GISBURNE & HUBER!' DE GISCARD take a night stroll acrcss the torch-lit 
courtyard, watched by SARAK. 

.AN'OIHER ANGI:E 

PHILIP 
The killing ground. This is 
where weill do it. At nocno 
You'll enjoy it, Gisbmne. 
Sarak has a style that's all 
of his 0iID. 

GISBURNE 
I'm sure. 

PHILIP 
(To HUBERI') 

When do you retum to Lcndcn, 
ll¥ lord? 

DE GISCARD 
When Rabin Hood is dead. 

PHILIP 
A short stay I then. Care ••• 

CUT TO: 

PHILIP moticns the others back. towards the castle. SARAK watches them go ••• then sneaks 
out towards the gate. 

21. EXT. NIGHT 21. 

CLOSE SHm CN NASIR 

NASIR is alcn.e, pouring over the letter that SARA!{ left. This is the edge of the 
carrp. A large bcn.fire is enough to illtmlinate him. 

ROBIN 
(VoiCl:!-over) 

'Ihe letter. It's a challenge fran 
Sarak, isn I tit. 

CLOSE TWO-SHm eN ROBIN & NASIR 

CUT TO: 
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FRIAR TUCK 
No aJ;:Peti te? 

SCARlEI' nods his head tCMards the SHERIFF. 

SCARIET 
Not in this carpany. 

LITI'IE JaIN grabs SCARlEI" S porticn. 

LI'ITIE JaIN begins to eat. 

ANarHER ANGLE 

LI'ITIE JOON 
I'm not wild about the carpany 
either. But it wcn't stop Ire. 

RCl3IN sits doNn amcngst the group. 

SCARLET 
I hope you knCM what you're 
doing. 

EIl'JARD 
You can' t trust him, Rebin. 

ROBIN 
I knG'l, Edward. But there' s 
no other way. 

M::lanwhi1e, MJQ:I has wcndered over to a:nfrcnt the SHERIFF. 

ANOl'HER ANGLE FAVOURING MI:X!H 

He pauses. He dcesn'twant to··address the.lSHERIFF, but he has to knCM ••• 

MJQ:I 

Why do you hate us? 

'Ihe other aJTIAVS hear this and tum tCMards him. 

LITrIE JOHN 
Much ••• 

MI:X!H 
No. I want to knCM. ~. s always 
after us with this sch€'!ll'e or that. 
He wanted to hang :rre once! Why? 
What • s so special al:out us? Why 
us? 

Suddenly all eyes are on the SHERIFF. 

cur 'IO: 

cur TO: 

cur TO: 



MEDIUM SHar CN SHERIFF 
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SHERIFF 
I I 11 tell you if you really want 
to knON. 

Yes. 

SHERIFF 
I hate you for what you are and 
what you stand for. '!here's a 
difference, isn I t there. You're 
outlCMs. Thieves. Murderers. But 
you stand for njustice", for 
"freedcmll

, for "the people". 

The carrera tracks in en the SHERIFF 

SHERIFF 
I hate you because you think. so 
highly of yourselves. Look at 
you. Living in this squalor. Dis­
pcssessed. Doc:Ired. But you refuse 
to see it. 

'Ihe carrera tracks in further still. We I re nON on a big close-up. 

SHERIFF 
But 'What I hate rncst about you is 
the legend that surrounds you. 
What are you? An earl's sen! 
Ieifert's daughter! Peasants and 
sinpletcns. Yet the people lock 
up to you and respect you. Why? 

'!he SHERIFF locks CMay in disdain. 

ANOI'HER ANGLE 

SCARlET 
I I 11 kill him. One day. I I 11 
kill him. 

RCBIN 
Edward - more wine. 

EDWARD passes RCBIN a wine-skin. RCBIN raises it to the SHERIFF. 

ROBIN 
Your health, Sheriff. But you 
didn't tell us the real reason 
why you hate us so ••. intensely. 

SHERIFF 
Yes? 

CUT TO: 
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ROBIN 
You're afraid of us. 

It's a crushing :rernarl<. - because it's true. Sensing this, the OUI'IAWS break into 
smiles. 

CUT TO: 

MEDIUM SHer CN NASIR 

He stands alme, where roBIN left him. He takes me last look at the aJ'I'I.AWS. Then 
he disappears into the forest. 

CCMMERCIAL BREAK 
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22. EXT. NOl'I'INGHAM CASTIE DAY 22. 

ES'mBLISHING saOI' 

It is dawn of the next day. 

23. EXl'. A HILI..CXl< NEAR '!HE CASTIE DAY 23. -
lJhe CK.JI'I..AWS - with W'iIARD - approach a hill that's covered with shrubbe:ry. '!hey 
car:ry torches. TheDa'S an old well, delapidated, partially over-grcwn. lJhe SHERIFF 
pulls ow6¥ sare of the briars. He's untied nON, but SCARLET and LITTI.E JaIN' are 
right behind him. 

SHERIFF 
Here it is. This is the en­
tranCE. 

RCBIN 
Who else knews about this 
tunnel of yours, Sheriff? 

SHERIFF 
NcDody. 

LI'lTIE JOHN' 
No? What about the builders? 

SHERIFF 
'!he builders are part of it. 
'Ihey're in the foundatioos. 

RCBIN pushes the SHERIFF fOI.Ward, sickened by his am::>rali ty • 

RCBIN 
You go first. 

'Ihe SHERIFF is reluctant, but he can't argre. He cliIrbs over the rim of the well. 

24. EXT. A COURI'YARD - NOITINGJAM CASTIE 

GISBURNE is aadressing a SOlDIER. 

'!HE SOIDIER bCM's and leaves. 

ANOlHER ANGLE 

GISBURNE 
I want four nore guards 00 the 
gate and double the patrols 
around the battlerrents. 

24. 

CUT TO: 

PHILIP appears behind GISBURNE. He is dressed in an elaborate night-gCMn. 

PHILIP 
You're over-cautious, I!'\Y dear 
Gisbume. 
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GISBURNE 
~ lord, I knOll these nen. '!hey'll 
!:!:i. sarething. 

PHILIP 
You think so? well - let them. We'll 
be ready for them. 

He smiles and tums back tCMards the castle. 

25. INT. THE TUNNEL 25. 

'!he tunnel is wet and narrOll, covered by c:ci:Jwebs. Water drips senoIOusly. '!he our­
lAWS (rrdnus NASIR) are forced to walk in enes and twa:;. First cx:nes the SHERIFF 
and ROBIN. 

ROBIN 
So this is your bolt-hole, Sheriff. 
In case of siege ••• 

SHERIFF 
Keep your voice dONn, Wolfshead. 
We're under the castle. 

ROBIN 
Where does it care out? 

SHERIFF 
In a passage near the guard-roan. 

ROBIN 
Handy ••• 

SCARIET follOlls. He prods at the SHERIFF with his sword. 

SCARIET 
Care C11, you .•• 

Next care LITI'LE JOON & MARICN. '!here I s a noise. 

MARICN 
I heard sarething. 

LITI'LE JCHN 
What? 

MARICN 
I den I t knOll. A rat ••• 

LITI'LE JaIN 
Aye, lass. '!he castle's full of 
'em. 

Next, carrying a torch, is EI:WARD. 'Ihen FRIAR TUCK. MID:l brings up the rear. 

FRIAR TUCK 
If this tunnel gets Imldl. na.rroNer, 
I'm going to get stuck. 

MUCH 
Aye - trust Ire to be the ene behind 
you. 
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FRIAR Tl'K!K 
You'll just have to push ••• 

Ssssh! 

RCBIN 
(Voice-over) 

cur TO: 

R<BIN has :reached the end of the tunnel. A series of netal steps leadus up a stene 
wall. 

26. INT. 

ROBIN 
We ':re here. (To the SHERIFF) 
And enee we Ire inside, Sher­
iff, you don' t make a sound. 

A CELL IN No:rI'INGfAMCAST.J:.E DAY 26. 

ALISCN wakes upwith a start. '!he VILlAGER ('!hanas), squatting in the comer, looks at 
her. 

27. INT. 

CLOSE SHar CN PAVING STrnE 

VILLA.GER 
What is it? 

ALISCN 
'!hey're here. 

VILlAGER 
Who? 

l\.LISCN 
Edward ••• Rdbin ••• They':re 
caning for us. 

VILlAGER 
How do you know? 

ALISCN 
I just know, '!hanas. I can 
feel it. The hoc:iied man is 
here. He's cx::ming ••• 

A CORRIDOR IN No:rI'INGHAM CASTLE 

It lifts up as RCBIN pushes fran undemeath. 

RCBIN'S P.O.V. 

DAY 27. 

cur TO: 

'!here's the sound of approaching feet. '!hen ROBIN sees them - feet and legs enly. He 
lowers the stone. 

CUT TO: 

ANOIHER ANGI:E 
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'lWo GUARDS march right over the entrance to the tunnel. There's a pause. '!hen RCBIN 
slices the top off agam and clirrbs out. 

cur TO: 

ANaIHER ANGI:E 

KlEIN tums round, drawing his sword. The SHERIFF is the next to climb out. RCBIN 
wams him to keep silent - threatening him with the sword. 

28. INl'. A STAIRCASE IN NOITINGlAM CASTLE DAY 28. 

GISBURNE is patrolling. He is worried. Partly instinct, partly his kna;vledge of the 
OOl'lAWS. He walks sla;vly through the castle" can:ying a torch. 

29. INT. A CORRIOOR IN NOITINCHAM CASTIE DAY 29. 

All the C>t.JI'IAWS - and the SHERIFF and EDWARD - are out of the tunnel. There's the 
sound of fCX)t.-steps as the two SOIDIERS retum. '!he aJI'IAWS freeze, pressing them­
selves against the wall. ROOIN has to keep his guard en the SHERIFF. '!he entrance 
to the tunnel is still open. 

cur TO: 

ANOIHER ANGI:E 

'!he GUARDS tum a comer • .MU01 has drawn his knife. FRIAR '.I'lXl\ has his quarter­
staff. As the GUARDS see the tunnel entrance and make for it, MIXlI steps fo:rward 
and stabs one. FRIAR 'l'rXl< whacks the other one who sails through the air and davn. 
the entrance of the tunnel. The 011I'I..AWS press forward. MIXlI slices his bcrly aleng 
and pushes it davn. the entrance. Then he slices the lid back an. 

cur TO: 

MEDIUM SHar OF TUNNEL ENTRANCE 

But MUCH is in a hurry to catch up with the others. He leaves the tunnel entrance 
slightly exposed, the square paving stene askE!Vl~ •• 

30. INT. NOITINGHAM CASTIE - 'lEE GUARDROCM DAY 30. 

'!hree GUAROO are seated at a table. There's a door opposite - and a series of pillars 
'!he GUAROO are drinking mead. Ole is pouring. There's a sound. They look up. 

cur TO: 

GJARD'S P.O.V. 

'!he doo:rway is errpt:y. There's ncbody in sight. 

CUT TO: 

RESUME CN GUARDS 

'!he third GUARD sits davn.. He takes a biscuit out of his pocket and dtmks it in the 
read. 

31. INT. A CORRIDOR IN NOITINGHAM CASTLE DAY 31. 

GISBURNE is still patrolling. He walks da-m the corridor where the tunnel cares out 
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It lcx::ks for a rna:rent as if he's not gOing to see the gap left by MJCH. He pauses 
beside the misplaced paving st<l1e, but his eyes are far asilay. 

ctJr 'ID: 

ANOIHER ANGLE 

But then an updraft fran the turmel makes his torch flicker. He's puzzled. He lCX"lks 
at the flarre •••• then da-m. He sees the misplaced stme. Excitedly, he kneels beside 
it. 

32. INT. NOITINrnAM CASTlE - THE GJARDRXM DAY 32. 

The third GUARD is about to eat his rread-sodde:n biscuit when there's a sound fran 
the doo:rway. He look.s up again. And this tine he sees MARICN, standing there, 
swaying an her feet. 

ANOI'HER ANGLE 

MARICN 
Help rre ••• 

ctJr 'IO: 

MARION is alx:mt to faint. The Gl:.lARIlS look at each other - then hurry to be the first 
to "help" her. They get about half-way to the door. L:rr:ILE JaIN, MUCH & FRIAR TO:::K 
step out from behind the pillars. They all have quarter-sta£fs. The three GtJARr.S 
don 't knCM what hits them. 

ctJr 'IO: 

ANOl'HER ANGLE 

roBIN & EIA'lARD hurry past MARICN to a grill set in the floor and op;m it. 

33~. __ ~INT~~. ______________ ~A~~~J~,~IN~NOTT~~~~~~~~~ ____________ ~~_Y _____ 3 __ 3. 

'Ihe top of the cell opens and light streams in from above. 

Alison? 

Edward! 

Wait. •• 

ErMARD 
(Voice-over) 

ALISCN 

EIA'lARD 
(Voice-over) 

The VILLAGERS gather round excitedly as a ladder is lOirered from above. 

INT. DAY 34. 

ALIsa;;J' is the first to clilnb out of the cell ••• follOlt."ed by the other five. The OUTLAWS 
belp them out ••• a slCM business .ALIS)N. &E~ errbrace. 

ALIsa;;J' 
I knew you'd a::me. 
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ErWffiD 
Are you all right? 

ALISCN 
I'm all right. 

She turns appreciatively to ROBIN. 

ANOlHER ANGLE 

Rebin ••• 

ROBIN 
Later ••• 

PHILIP 
(VoiQ3-over) 

I ckn It think so. 

C\JI' '10: 

Eve:rycne turns rouz:d. There is PHILIP MARK - in his elaborate night-gOilIl. With him 
are GISBURNE .:;md eJ.ght SOIDIERS, four of them anned with crcssbav'S. The an'I.AWS 
reach for theJ.r weapcns. But it's hopeless. '!hey I d be cut dONn before they could 
nove. 

C\JI' '10: 

CLOSE SHOl' eN PHILIP 

He gives them a channing smile. 

PHILIP 
You must be R.cbin Hood. 

35. EXT. A LAKE eN THE EDGE OF SHEmvcx:n DAY 35. 

First light. '!he water sparkles red and silver. There is a strip of sandy coastline 
beside the lake - the arena for a fight. SARAK is standing, still and inpassive, as 
NASIR approaches along the edge of the lake. NASIR stops, facing his opp:m.ent. 

cur 'IO: 

a:.a3E SHJr CN NASIR 

His face is grim. '!his is his greatest challenge. He greets SARAK with an old Assass­
een recognition signal. 

NASIR 
Ali bhai Salam. 

Nasir. 

cur 'IO: 

Slo;.vly, deliberately, he tears off the mask, dropping it on the sand. It reveals a 
terrible scar f:ran forehead to nouth where NASIR'S sword once cut him. 
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rrwo-SHOI' CN NASIR & SARAK 

NASIR throws dam the challenge. 

Both nen draw swo:rds. 

36. INT. 

NASIR 
(In Arabic) 

You sent for Ire. I have cx::ne. 

SARAK 
(In Arabic) 

I sent for you. You will not 
leave. 

NOITINGJAM CASTI.E - '!HE GUARDRXlM 

CUT TO: 

DAY 36. 

ROBIN, EIMARD & the OUI'LAWS have been tied up. PHILIP is sitting at the table, very 
much in ccmnand. GISBURNE & the SOIDIERS are guarding both the ClJl'I.AWS and the terri­
fied VILIAGERS who fom a secc:nd group 00. me side. Once again, GISBURNE has ROBIN r S 
sword. The SHERIFF stands to oo.e side, uncertain about his future. 

ANOI'HER ANGI:E 

PHILIP 
You've doo.e well, Gisbume. I'm 
very pleased with you. You must 
shaN :me this tunnel of yours. 

SCARIET 
Much ••• ! 

PHILIP 
As for you, de Reynaud ••• 

SHERIFF 
I led them in here, my lord ••• 

PHILIP 
I was aware of that. 

CUT TO: 

'Ihe SHERIFF knaNS he's in a precarious situation. But he can still claim credit for 
the capture. 

SHERIFF 
••• and tOjether we captured 
ROOin Hood. 

PHILIP 
Together? 

SHERIFF 
Wi thoot Ire ••• 

PHILIP 
You led them in here! You were 
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banished, and. you led them in 
here! I am amazed, de Reynaud, 
that you should have co:rpounded 
incxxrpetence with treasen. 

SHERIFF 
Wait ••• 

PHILIP 
(To the GUARDS) 

Lock him up! I' 11 deal with him 
later. 

ANOIHER ANGLE FAVOURING '!HE SHERIFF 

He is seized by two <DARDS and dragged CMay. 

SHERIFF 
No ••• I was forced to. They made 
ne ~ I helped you ••• ! 

CUT TO: 

Still shouting, the SHERIFF is taken fran the guard-rcx::m, much to GISBURNE'S delight. 

RESUME CN PHILIP 

He stands up. 

PHILIP 
The peasants can go free. I have 
no further use for them. 

He moves tONards the aJ'I'LZI.WS and steps in fn:nt of RCBIN. 

1?HILIP smiles. 

ANOlliER ANGLE 

PHILIP 
As for you, Wolfshead, you dis­
appoint ne. I really thought 
you t d put up more of a fight. 

PHILIP 
Still you will have your chance. 
I must wash and change. But then 
you will face Sarak. 

PHILIP turns his back en ROBIN and walks out of the roon~ 

37. EXI'. A IAKE CN THE EDGE OF SHE1WCXD 

CUT TO: 

cur TO: 

DAY 37. 

NASIR & SARAK are fighting. Both have already drawn blood - but if anything I NASIR 
is getting the worst of it. SARAK is faster and strenger than him - and incredibly I 
NASIR is being forced bad::. 
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ct1l' TO: 

I..CNG SlIOI' 

'!he 1:lrio figures fight, silhol..letted. against the lake. Fran this distanre it is im­
possible to say which is which. One m:xrent they're at close quarters. They twist 
round. This adds to the confusion. '!hen ••• a break. One figure thrusts foLWaId in 
a perfect lunge, impaling the other. '!he other figure falls. A pause. 

aJT TO: 

B.e.u. ON SARAK'S MASK 

A hand (whose hand?) reaches doiNn and picks up the mask. 

:E. INT. ANOI'HER CELL IN NOTl'lNGHAM CASTIE DAY 

The SHERIFF has just been flung into a seoond rell. He shouts up at the GUARDS. 

SHERIFF 
You can It do this to Ire. We 
planned it! let n:e out! 

38 .. 

But the GUARDS just close the trapdoor. At the same m:xrent, a familiar figure nuves 
out of the shadows. 

PRISCNER 
'!hey'll never let ,you out. Will 
they, Arthur? 

SHERIFF 
(Disgusted) 

'Who are you? 

PRISONER 
Feet first. 'lhat I S the only way 
for the Sheriff of Nottingham. 

SHERIFF 
I am the Sheriff of Nottingham. 

ANOr.HER ANGLE FAVOURING '!HE PRIs::>NER 

PRIsareR 
you ••• ? 

SHERIFF 
Yes! 

'!he PRISCNER toddles off and sets ARI'HUR down on a stone. 

PRISCNER 
You waft here, Arthur. 

He turns back to the SHERIFF. This is his big m:::m:mt. 

ct1l' TO: 

ct1l' TO: 
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'lWo-SHOI' rn PRIScmR & SHERIFF 

RFAcrIrn CN SHERIFF 

39. EXT. 

PRISCNER 
'lWenty-seven years I've been 
here. 'lWenty-seven. years! And 
I want to say this. 

SHERIFF 
Yes? 

PRISCNER 
Isn't it ti.rre you dlanged the 
straw? 

A COORI'YARD IN NOI'I'INGHAM. CASTLE 

cor TO: 

'lhe courtyard has been festcx::ned with flags, giving it a festive air. 'Ihere are 
dlairs for PHILIP, DE GISCARD and other OFFICIALS. A table stands neaIby with a 
loaded crcssbcw. All the PAGES are in attendance. 'lhe O1JJ.'.LAWS and mvARD are 
tied together in a group - but ROBIN HOCD stands alrne. 'lhe:re are SOIDIERS 
everywhere • 

GISBURNE & PHILIP walks tCMards DE GISCARD. PHILIP is holding Albian. 

PHILIP 
So this is Rebin Hood I S magic 
sword, Gisburne? 

GISBURNE 
I t has pcwer, It¥ lord. 

PHILIP 
Unlike its ONI1er. Care ••• 

PHILIP sticks Albien in the grass, near his seat. 

ANOIHER ANGLE 

PHILIP sits dCMl1 while GISBURNE takes up his place behind him. 

mILIP 
(To DE GISCARD) 

You'll enjoy this, It¥ lord. It 
really is qui t.e spectacular. 

DE GISCARD 
You have excelled yourself, rqy 
lord. 

PHILIP 
I hope the king agrees. 

DE GISCARD 
I will report to the king persrn­
ally. 

cur TO: 

39. 
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PJDLIP 
.All! Here • s Sarak ••• 

OJT 'IO: 

A figure dressed in SARAK' S clothes and mask appears at the far end of the oourt­
yard and walks towards the table. PHILIP nods and a roWlER cuts roBIN free. ImlN 
rubs his wrists. 

MEDIUM smr 00 PHILIP 

He stands up, s:t;::eaking loudly - for all to hear. 

PHILIP 
Robin Hood - you have been 
sentenced to die. But I give 
you one chance. 'Ihere is a 
crossl::x::>w. Use it to kill my 
man and you and your nen go 
free. OJ you understand? 

ROBIN nods. PHILIP smiles oourt.eously and sits Ck:w.n. 

.ANOTHER ANGLiE 

PHILIP 
When you' re ready ••• 

cur 'IO: 

cur 'ID: 

roBIN and the ~ ~ face one another. It's a:m:::xrent of real tension. roBIN 
thinks that it's NASIR. But he can't be sure. And if he's wn:ng ••• 

cur 'ID: 

CUI' 'IO: 

REACTICN 00 PHILIP 

CUI' 'IO: 

RESUME CN ROBIN & NASIR 

roBlN decides. He makes a fast nove for the crossb::M. At the sane m::rrent, NASIR 
reaches for his sword. But instead of firing at NASIR, ROBIN twists round, bringing 
the crossbc:w to aim on PHILIP. 

B.C.U. 00 PHILIP 

ROBIN 
One nove fran anyone and you're 
dead, Sheriff. 

CUI' 'IO: 
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PHILIP is horrified. What's gene wrcng? 

PHILIP 
Sarak! 

COT TO: 

ANOlEER ANGIE 

NASIR whips off his mask. Then he cuts LITl'IE JCllN free. 

COT TO: 

ANOIHER ANGIE 

PHILIP stands up and yells. DE GISC'ARD is paralyzed with fear. He just can't <:XJ.Pe 
with this. At the sarre tine, the PAGES are fleeing .in all directions, getting .in 
the way of the SOLDIERS and adding to the ccnfusien. 

ANOl'.HER ANGIE 

PHILIP 
Stop them! 

MUQI is being freed. He loc:ks up and shouts out in alann. 

Rebin! 

ANarHER ANGIE 

COT TO: 

COT TO: 

RCBIN looks up. A SOIDIER en the batt.l.errents is aiming at him. He fires the cross­
bON. The SOIDIER falls. But nCM that he I s lost his advantage - the crOSsbON - the 
SOIDmRS can close .in fran all sides .GISBURNE is the first to reach him. He belts 
GISBURNE with the errpty crOSsbON and runs forward to snatch up Albien. 

COT TO: 

ANarHER ANGIE 

All the OU'I'IAWS are free. '!Wo SOIDIERS have run fo:r.ward to try to stop NASIR re­
leasing them. Both die. SCARLEI' and MrXl:I snatch up their swords. 

COT TO: 

ANarHER ANGIE 

GISBURNE is unconscious. DE GISCARD is paralyzed. PHILIP draws his sword and takes 
ROBIN en. 

COT TO: 

ANOl'.HER ANGIE 

SCARLET fights a SOIDIER. MUCH fights another. 

COT TO: 
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ANOIHER ANGIE 

LI'ITIE JaIN has run fo:rward to the table. MARIeN calls out a waming. 

MARIeN 
Jdm! Above you! 

'l'l.1ere I S no clear target for the SOLDIERS en the battlenents - what with the PAGES 
and mILIP himself being am::ngst the OOTIAWS. But cne has aiIred at LITILE JCHN'. 
Just in the nick of ti.Ire, he picks up the table like a shield. '!he bolts fly -into 
the wood. 

cur TO: 

ANOIHER ANGIE 

EnVARD pulls .MARIOO dam as another bolt flashes past. ROBIN & mrLIP are still 
fighting. FRIAR TIX!K uses a PAGE to batter a SOIDIER. NASIR kills another. 

cur TO: 

ClOSE 'IWO-SHOl' eN ROBIN & mrLIP 

'!hey fight furiously. 

PHILIP 
Darm you, Wolfshead ••• 

RCBIN kills mILIP and sprints to'tlards DE GISCAIID. 

cur TO: 

ANOIHER ANGIE 

'!Wo more SOLDIERS charge LITTIE JCHN'. He thrO'tlS the table at them. 

cur TO: 

ANomER ANGLE 

RCBIN reaches DE GISC'ARD. The OOTIAWS may be winning the fight, but there's only cne 
wa'!j out of the castle. His sword is poised at DE GISCAR[)' S throat. 

REVERSE ANGLE 

ROBIN 
(Shouting) 

All right. '!hat's enough! 

cur TO: 

Suddenly e-veJ:.Yi:hing is still - apart fran the groans of the PAGE whan FRIAR TUCK has 
just purmelled. RCBIN forces DE GISCARD to stand up. DE GISCARD is a cringing CO'tlard. 

RCBIN 
Tell them. 

DE GISCAR[) 
Yes ••• yes ••• (Shouting) Dcn't fire. 
Let them go! 
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RCBIN 
Care en ••• 

DE GISCARD 
Dcn't fire! 

cur TO: 

'llie wretd1ed DE GISC'ARD is led out as a hostage with ROBIN and the ~. Cklly 
when they mach the comer of the courtyard and safety, do they threw him back. and 
nm. 

40. lNT. NOITINGHAM CASTlE - GREAT HALL DAY 40. 

'lhe SHERIFF is back. in his d1air. He is very much in cantrol <:nee again. GISBURNE 
stands beside him, bruised and nervous. His reck.aning will care. 

ANOI'HER AN"GI:E 

SHERIFF 
It's incredible. Single-handed, 
I manage to lead Rcbin Hood and 
his gang into Nottingham Castle. 
Gisbume and I capture them. 
And then you, Philip Mark and 
the Saracen let them walk free. 

DE GISCARD is grovelling before the SHERIFF. 

REACI'ICN CN GISBURNE 

He is not a happy man. 

SHERIFF 
I'm told you even escorted them 
to the door •••• 

DE GISCARf) 
It wasn't like that. Gisbume ••• 

SHERIFF 
Let I S not bring Gisbume into 
this, shall we? Gisbume has 
enough to worry about already. 

RESUME CN SHERIFF & DE GISCARD 

DE GISCARD 
'!he king will destroy me. 

SHERIFF 
'!he king need never knav. Not, 

cur TO: 

CUT TO: 

cur TO: 



cu:>SE SHOI' eN SHERIFF 

He smiles triUlI'{hantly. 

END OF EPISODE 
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that is I if you manage to per­
suade hUn that he was I pezhaps I 
misinfoJ:Ited alx>ut lIe. Do you 
understand, de Giscard. 

DE GISCARD 
Yes. 

SHERIFF 
Yes ••• ? 

DE GISCARD 
Yes, ny lord Sheriff. 

COT TO: 

FREEZE IMAGE 



'!HE SHERIFF OF NOITINGfAM 

New scene - 5/12/85 

Note: '!his scene refers back to an earlier scene (9) between RooIN & MARICN. A 
copy is attached. The two scenes should be played in much the sarre way 
so that they will reflect ene another. 

EXT. DAY 

RCBIN and MARICN are walking alene - through the mdergrCMth. 

MARION 
Hew did you knCM? 

ROBIN 
Knew? 

MARICN 
That it was Nasir - not Sarak. 

The thought stops ROBIN in his tracks. Hew did he knCM? The slinple truth is I he 
didn't. The masked man could have been Sarak. He smiles. 

ROBIN 
I didn't. 

And alIrost with a shrug he pushes through the maergrCMth. 

ROBIN 
I just live in hop: ••• 

But that's not a good enough answer for MARICN. She pushes through the sane piece 
of mdergrCMth after him. 

MARICN 
That's a dangerous way to live. 

CUT TO: 

ANomER ANGLE FAVOORING ROBIN 

ROBIN stops again as MARICN catdles up. The thick maergrCMth has led them into an 
q:en glade - a beautiful setting. Perhaps this is where Scene 9 tock place. 

RooIN 
What other way is there? 

RCBIN rerrembers their last oonversaticn. 

RCBIN 
A new sheriff cares. A new sheriff 
gees. Things do mange. But we're 
still here. 
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W\RICN 
'!he new sheriff ••• 

She shudders at the nemc:>J:Y. 

CLQSE SIlO!' CN ROBIN 

W\RICN 
I wmder what will happen to 
the old me. 

RCBIN 
I donlt knCM. But I dmlt think 
we I ve heard the last of him 
either. 

cur TO: 


