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1 . EXT. 

<:pm em a deer. It's standing :in a glade, caught :in the sunlight. All its senses are 
aJ.ert. It's being hmted. 

a.:rr TO: 

REVERSE ANGLE 

. HX:H pms5eS fcnward stealthily. His ~ole face is flushed with exc1terrent and anti­
c1pat1em. He's been tradti.ng this deer for quite a t:1me. He loads an a:rroN'. Slody, 
he takes aim. 

Ct1.I' '10: 

JEStME CN DEER 

~ IIlimal is ala1::ned. It tm:ns and gallcp off. 

Ct1.I' '10: 

He's puzzled. He d1an't make erry noise - so 'What frightened the deer? 

Q1l' '10: 

!PER ANGtE 

MX:H lcweIS the bc:w and pursues the deer. 

2. EXT. DAY 2. 

'1he SO\nds of the forest faCIe and we hear ~ lIlPleasant giggling. As the camera pulls 
back, the image of KXli, ntl.ning, is seen to be that of a zeflect1em :in a daI:k pool of 
water. '1he camera pulls back further zeveal.ing, first, a black-cloaked figure hmc:hed 
over the pool, then sate of the stales that make l:t? a Il!iStic c:l.xcle, surrounding the 
p:IOl. 

aJl' '10: 

'Ibe 8eCXl'ld angle reveals the 'Whole scene: a stale d.rcle Su:r:rolJlding a pool. A solit.a.Iy 
figure lcx.Iking :into the water. But naol we . axe too far lItRt;I to make cut ~o it is. 'lhe 
wind moans softly. 

3. EXT. DAY 3. 

!be cu.rJ:.IjE have been sitting zo:nd a fixe, waiting for KaI to br.lng hare their lmdl. 
But .. we join them, REIN spr.lngs to his feet. 

K'.BIN 
. I'm go:ing to lock for him. 

II\RICN lcdcs at him :in sm:pr1se. 
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KBlN 
He's been gale too lcng. 

cur '1'0: 

WIDER ANGIE 

SCARIE.l' is hmgry lind inpatient. But L1'.1'TlE JCJiN senses ~IN' S 1IIXId. He gets to his 
feet. 

Ll"rl'IE JQIN 
I'll cane with you. 

KBIN md Ll"I'lIE JCEN leave together. WILL SCARLET shakes his head as if to Sfrj "What 
is it this tine?" 

4. EXT. 

~ deer has stq:ptd again at the tcp of a hil.loc:k. II.D:I edges forward. He can get a 
clear shot, but he's not. close en~. 1here is a clearing between him and the hillock. 
If he cresses it, he'll be in a better positicn. But he hesitates. 

Go m! 

GllNAR 
(tbisperea v/o) 

IIDi starts to sprint acrcss the clearing. He's a'bQlt half-way ac:tt:8S Wlen the grDI.I').d 
gives wift.{ beneath him. At the sane DD.'IE!l'lt, the deer sprints Bilay. 

cur '1'0: 

.ANOlHER ANGLE 

'!be carera lc:dcs up fran the botton of a aaxx pit. As !Oli crashes tI'1rcu;Jh, the sun 
pours in with a tlmllt of leaves and branci1es. We can see this fran varioos angles, 
the fall mpeating itself over md· over again in pa.inful. slew maticn. 

cur '1'0: 

'!be end zesult lea'UeS Hlli, brdcen and bloodied, at the botton of the pit. He is surround­
ed by wooden spikes, slanting \pards. lie lies face Clown. Ole spike has stabbed him. 

s. EXT. DAY s. 

cur '1'0: 

CJlLNAR tu:ms and walks 1May. (bce again we Ckn't have t:i.ne to IIee his face. 'lhe wind 
DI'lanS. 
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" ~6.:.. _..-...:EXT=, ...:;.' __ ...... ______ ..;;;THE.;;=...;;ClJ'llAWS;..;;;;.;;;;:;;.;.;.;;;....I'I..;;CAMP=;;;...-________ -..,;Di\Y=~__::6~. 
, ',. ~~" . 

. . :.;ltiie<we'atberhas dl.an9ed. It is claxly, coldef.'fFRIAR'ItO< is applying a bandage to a 
," ?'o·t.eri:'ihleWOcild in KXli'S stanadl. MMI~ is bathing the bai's face. ~IR holds a bad 

a:::ntAining a hemal poultice. A little to cne side, KBlN is talking to SCARI..ET and 

'.c.;. 

~.JCliN.· . .,' 

ANOlHER ANCU: 

103lN 
It was a forester's trap. 

LIT1'IE J~ 
For animals or for us? 

SCARIEl' 
To them there's no diffemnc:e. 

a1I' '.ro: 

Shaking his head, FRIAR 'l'lD< gets q>. He goes over to KBlN, wiping his hands which are 
stained xed. 

F.RIAR 'l'U:l< 
I've dale Vlat I can, but it's not 
enough. He needs help. 

R:BIN 
Will he live? 

FRIAR 'l'tXl< 
He's sf:ra'lg. But it's a deep wc:.uld. 
He can't stay out here. 

R:SlN 
We haw to take him to a village. 

LI'T'l."1E JaiN 
Wic:khan? 

R:SIN 
No. It's too far. 

aOSE ~ar CE MNUCE I Kl'li 

a1I' '.ro: 

KBlN Z\IlS over to than and kneels beside HDi. JU::H is in a bad way1 feverish, his 
breath rattling. 

MARICE 
He was asking for you. 
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KSIN lays a hand Q'l M:.X:H' S shoulder. MXli' S eyes c:pen. His voice is a tortured 1Nhisper 
as he tries to wam KBlN. 

Rcbin ••• 

Rl3IN 
I'm hem. 

H.X:H 
A voice. I beard a voice. 

Ssssh ••• 

IQaIN loc:ks raJnd at SCARI.ET, LlTl'lE JaIN & FRIAR '.lU:K as HXli' S eyes close • 

.:BIN 
We lve got to find a village. 

7 •. INT. 7. 

Althcb3h what follcws is separated into its CCIlSti tuent scenes, it would ideally be a 
single, lQ'lg tracking shot. Nothing ~ the village rings quite true. It all lod;.s 
too much like those Jredieval illustratiO'lS we all knew. '!hexe axe no ctdldten. '!he 
weather is beautiful. '!be colcurs axe a little too vivid. It's not. quite dirty enoogh. 
E\leIYO'le is doing ~t' s upected of them ••• .like autanated puppets in a fairground 
mac:h:i.ne • 

'!be sequence starts with 6 close shot of flare (6 hint of what's to c:x::m:) as 6 BI.N:!K­
SMI'lH pulls a bar of glewirtg Detal em. of his fumaoe and carries it to the anvil 
whel:e je beats it into shape. o.zt&ide in the stl:eet, we can hear a xcwdy proc:essiQ'l 
of V'lUACERS passing. 

B. EXT. B. 

A pmcessiQ'l of V'lUACERS - in a festive DCOd - passes. '!hey axe c:a:n:ying a caricatw:e 
of a SHREW Q'l their shoulders. Her faa! is set absolutely stiff - outrage and indig­
natim. 

V'lUACERS 
A scold! A scold! 

'lhe catera. foUCltIS than, then lets them pass, z:evealing (behind them) a make-shift 
caurt where the BAILIFF, car.r:ying a staff of office, and the REEVE axe sitt.ing in judge­
lIImt CIl the MILLER. A jUlY of ten V'lUACERS is in attendance. '!he ocurt would prdJably 
~ pl.aCJe beneath a ptaninent tree. 'lhere is a seriousness about the proceedings that 
is almcst aelf-pa.rodic. 

NiI1e? 

MIU.ER 
'l'banas the Miller. 

BAn.IFF 
And the charge? 

:REEVE 
~ he did defile the Willal 

aprlng. 
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'1he VII..t.AGERS mw:mur 8ld nod their beaas gravely. 

BAILIFF 
Nlat say yoo, 'lbanas the Miller? 

MI.Lt.ER 
It's a J..te. 

REEVE 
He was Seen by the caz.penter, Jd1n 
Merriman. 

Bi\IUF.F 
And where is Jam Mer.r:iman? 

VIIJ:AGER 
With the miller's wife! 

!bis wisecrad<: is gxeeted by general laughter .&an the VII..t.la:RS. 'lhe BAlUFF bangs his 
staff. 

9. EXT. 

BAILIFF 
Fined three shillings: 

'DiE . FIELDS M.CX.ND 0Q.t.1 c.::RllAC 9. 

But we barely bear the verdict for the estera is Ql the IDOYe -.:Jain, sweeping romd to 
pan aa:t'.ISS the fields lIlexe the VIUAGEIS axe sewing the Ct'q), carrying the seeds in a 
sort of ep:rm arotIld their necks. VIU.AGE l«H:N axe DDV1ng tcwards them, can:y1ng lunch. 

In the far c:::a:ner of the field, a strcr.i r::DI1 has brdten in. A hom rings out, blcwn by 
the 8AYWAR>. At mae, .sate of the V'.IlLAGERS :nil tcwards the r:OI1 to chase it lJiIay. 'ale 
CIItIera CCIltinues to pan. acress the scene, a:rri ving at ••• 

10. EXT. DAY 10. 

UNG saOI' 

'1he SCOLD has been loaCed :into the cucid.ng-stool. She's being dlx:ked - to the gxeat 
CJelicllt of the VIUAGEIS. 

11. EXT. MY 11. 

A stal:k CCIltrast to all the abc:Ne. It is drizzling. N1ISIR & SCARIZr axe carrying MXli 
m a Dake-shift stzetc:her. IIXlI 1& :in a fevered sleep. L1'l"lI.E Jam 1& close by him. 
!mAR 'lUlt has been lcx:I1dng at his patient, but nOlI be l1ngexs to wait for KBIN S'ld 
M1\RI~ lIlo bring q:> the mar. . 

. !mAR TtC< 
Be's getting warse. 

Mf\RI~ 
We' va got. to get him to shelter. 

F.RIAR TtC< 
Yes. But the jc::w:ney' skilling 
him. 

R:BlN 
El.Bdcn. If we can zeach Elack:n ••• 
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CUT 'I'O: 

mQ1AN~ 

i'be processial continues t1U'ough the drizzle. 

12. EXT. DAY 12. 

i'be csrera draws back to xeveaJ. that once again, the CX1l'l.AWS are being abserved through 
the magic pool. 9le soroeror - CJ:lINl\R - is stUl watchi.ng than. we still cannot see his 
face. Be leans foxward. Be is ):I)lc:i:in:J a :r:od. like a lalg wand. Be tDud1es the water. 

CJ:lINl\R 

MIX '10: 

13. EXT. 13. 

i'be ~ water provides the m1x for a cart to "fPE'i'r - lnJCdenly trundl.1ng along 
the hitherto errpty zoad behind the ~. 'lhe effect is not too cbviously supernat­
ural. fIt cculd cate out of the mist, or over the brc::M of a slight hill. 

ar:r '10: . 

AR:1lHER ANGtE 

i'be aJ'JLAWS hear the cart, stop and turn. 'l'be DRIVER also z:e1ns in and CDIeS to a halt. 
R:8IN is now at the fralt, facing him. 

KSIN 
Qxx3 day. Az:e :you riding to 
Bladen? 

DRIVER 
Bl eden? I Clan' t think I know lIllY 
Bladen. No. I'm em Jlfi way hale. 

i'be DRIVER gestu:tes to the sacks em his cart. 

DRlVER 
0!Ir.I:yiDJ sal ~ for curing. 

R)BlN 

we need help. 

DRlVER 
In a bid way, is he? 

MI:.71BER ANCU: !1\1ttJRlN:j R)BIN 

aJI' '10: 

KBIN'S head t:m::ns fran the DRIVER to HDi, then back again. Hew did the DRIVER knoW 
., quickly that HDi was injured? Be can .. the stz:etdler, !:Jut not the body em it. 
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R:mIN 
Be fell :Lnto a forester's trap. 
Be needs waz:mth and shelter. 

L1'r.ILE JOON 
How far is your village fran here, 
friend? 

DRIVER 
Not far. Not far. We dal't have no 
Jihysician or BUrgecll, mind. But 
he'll be well lcoked after. 

R)BlN 

1Iwlt 's the vJ 1] age called? 

DRIVER 
C1:tmn Cl:uac. 

a.7r '10: 

'n1e NIDe fills h:iJn with .instant dxead. But he &:esn't yet lcnc:w lily. 'n1e c:amara pulls 
back to reveal that MIW:~ has noted his :react1al. 

K.'BlN 
(Vo10e-0wr) 

ClWiU Cruac? 

SCARLEl' 
(Voice-over) 

I DeVer heal:d of it. 

DRIVER 
It's a small place. CUt off, l:1ke. 
But he'll be welcare the:re. You' 11 
all be. 

fJ.'tO-SIm CIl I.J."r.JI.E ~ It REIN 

a.7r '10: 

a.7r '10: 

a::am l..caks at L1'l"JI.E JaiN. t.1'.1"l1E JaiN rr.Xls. '!be :meeting 18 a co:l.ncidence pex:haps, but 
a fart:unate ale. But REIN em't go :Ln under false p&:etenses. 

KIlIN 
('l'o the DRIVER) 

1Ie' z:e outl.ana. 

DRIVER 
It c1al' t matter tD III! wbo you. ... 
Pat h:iJn :Ln the back. Be can 11e CZl 
the salt. 
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aJT m: 

»CIm:R AtGE 

SCARLET I NN3IR carry lID! fo:rward. Helped by Ll'1'rLE JCIiN, they lift him alto the cart. 

IWUCE 
R::i>1n ••• ? 

KBIN wa.l.ks aver to IWUCE. FRIAR 'ltD{ is ~, close by. 

'DmEE-SHOr ~ IWUCN, R::8lN I FRIAR 'l'f.X:K 

.AlOrSER ANGLE 

FRIAR 'ltD{ 

C:I:aml cruac:. 

RJBIN 
1Ilat's wxong? 

FRIAR 'lUCK 
I'm not going there and if you 
want trrI advice you wen It go there 
either. I've hear:d. that NIrlE. I 
deIl't :knew where. But I den It l.ike 
it. 

K>BIN 
1Ilat are you tal.king about? 

FRIAR 'ltD{ 

11m not going. 

~IN 
Ialk , Tuck, I dal l t have t:iJle to 
argue with you ••• 

Wt.R!~ 
Be II&anS it, R::i>:1n. 

tUl'm: 

IIDf has been loeded alto the cart. NN3IR, SCARIBl' I Ll"l"lLE Jam are waiting for K>Bm. 
!be IItIVER 1& unpertul:bed. 

K>BIN 
If It.1dl stays out here, be'll d1e. 
We c.bllt have any choice. 

tUl'm: 
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FRIAR 'llX:K 
Aye, that's just it ••• We CIal't. 

KBIN lcd:s back at KDI, then at FRIAR 'lU:K. He just hasn't got the t.1n'e to CDpe with 
this su&:1en tm::n-abc:m. a1d ci::Iesn't even take 'lU:K that seriously. And :in his cwn way, 
be probably b]1!!f.I'1P$ h:1lraelf for HX:H'S accident. 'lhat's why his ally thoughts are with 
the boy. 

:RJBm 
You can' t go back to the camp 
alene. 'Ihe wood's full of sol­
diers. You knew that. 

MARICE 
I'll go with h:im. 

HeM DIN is both puzzled and exasperated. But MMICN saw 'l'lD:' S react..ial to the nane 
of the yjllage. 

KmN 
Nlat about MJch? 

MMICN 
You'll ].o:)k after :fob.::il. We can 
always join you later. 

~ pause. But JOlIN doesn't have tine to argue. 

RlBIN 
All right. If that's what you 
want. 

KBIN walks away to jOin the other ~. 

FRIAR'lU:K 
J:Ial 't go, lCbin. 

KBIN pauses, then shakes his head and cx:nt:tnues. 

»DrHER ANGLE 

RJBlN :rejoins the others. 

SC'ARLEr 
tIlat • s wrong with than? 

tIly not? 

RmN 
It dcesn' t matter. D::J.!e en. 

aJl' 'lO: 

'Ihe cart t.rundles fONard, R:BJN, .sIR, ~ I LI.'l'J.'f.E JaIN walldng )::)aside it. WUUCN 
and FRIAR 'l'lD: are left loak:i.nq after it. . 
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FRIAR 'lU::K 
Cr::aml cruac ••• 

14. Df\Y 14. 

Later the sane Clay. "Jhe VILt.AGERS are mtu:l:::n:ing bane, sane ca:c:ying sticks for fires, 
others holding t:mir agria.1l tural .1nstNrents. Jqain, there's the feeling that this is 
all an elaborate ritual. 1be MlLIFF is seen walking towards his hcuse. He goes in, 
passing fran light to shadc:w. 

15. INT. 'mE BAlLIFF'S J:IXSE I»\.Y 15. 

'lbe BAILIFF'S house is me of the JIDl:e affluent in the vil.laqe. It has a bed, a b::estle 
table, a few st:cxJls and a wa.rdl::tb:l. Light CXIlteS in fran an unglazed w1n&:Jw. 'Ibis light 
will llltmLnate the BAlLIFF but his Visitor will rana.in shrouded in ahadcw. 

Gi]bert~ 

9le BAILIFF falls to his knees. 

Itaster ••• 

Q.1I.NAR 
(Vbice-over) 

a.:rr '10: 

CJlI.NM DD\1eS out of t:m ex>:tner. But we see anly his ,shape, not his 1CIentity. 

16. EXT. 

Q.1I.NAR 

Your visitors are abc:Iut to arrive, 
Gilbert. Have the preparat.icms been 
made? 

BAlLIFF 
Yes, master. 

CIlLNAR 
'1hen go to them. Make than feel ••• 
at hare. 

'l'HE VJLla\GE OF c::KM-1 au\C l6'~ 

'lbe cart dram into the villc.-,ge as the sun begins to aet. 'lbe VTuN=ERS gather xound. 
Pria1dly, amilJng, they are still stnngely silent. Qle except1al is the MILtER. He 
can't bel1eve that strangers M:ve arrived. It is a developtEllt (8CII1ething out of the 
art!:lna:ty) that will influence his Clecisial to leave. 'Dle &\lLIFF walks out of his 
ID:ase to ;net them. 

JlIULIFF 
You are wela:::me. Wela:::me to CI::tmn 
Cruac. 

.'>..--... ••• 

',' 
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~ MlLIFF makes a gesture and four VlUAGERS spring fo%WB.rd to help Kx:H dc:Mn fran the 
cart. '!be oo:r:IAWS lc:d<. around them.'1bey're too CDlO!.tned with )IXl:I to be SUSPicious. And 
there' s nothing" specific you cculd be suspicious about. It' s like the opening nanents of 
a night:nare. Slowly, helplessly, they're being drawn into it. 

L1"1'lLE JtI!N 
Itll go with him. 

BA.ILIFF 

'lh! 'tIQrd has been spoken a little too harshly. ~ BAn.IFF an1les. 

BAn.IFF 
For our healers to do their work, 
they IDlSt be left .in peace. You 
can see him again .in the DDming. 
'l'alight, there's a feast. It's not 
often we have visitors. 

AJ.iDlBE:R ANa.E F.A\OJRlNG I03IN 

a11' 'lO: 

R>BlN watdles H.J:H being carried .into the village. Ibl he tm:ns to the BA.ILIFF. He 
D!liI!ili:oers what 'l'tXl< said. And he's aware of a growing sense of unease. So his next 
woras are sp::»ten both to asSert himself and to test the J3AllJFF' S reactim. 

REAC'l'I(Jq ~ L1'rlLE JtI!N 

I03IN 
My DI!I1lI! is l'tlbin 1iXX1. 

BAILIFF 
You are welc::ate, l'tlbin Hcx:ld. You 
are all welc::ate. Q:me! I'll show 
you to ycur lcQ;1ings. 

'lh! BtULIFF .bas never beard of R>BlN. Ll'rl1E JtI!N is startled. 

»CIHER ANCJ.E 

a11' 'lO: 

a1l' 'lO: 

!be tvrU\WS follcw the BtULIFF into the vi 11 age. Dley pass the BAILIFF' S house. <lltNAR 
watches fran the winI3cw - but we see ally his eyes. 

17. EXT. DAY 17. 

A little later in the (Jay. FRIAR'l\D( I MUICfi are walking hu:r.rieCUy through the forest. 
For once it is 'l\D( 'Who aet.s the pace. He 1& no la1qer the jolly, fat friar. He's 
daadly eerious ••• and ~ else. 

~ 
!his :Lsn't the way to the CIIlp. 

FRIAR 'l'CC< 
'II!':a:e not going to the amp. 

\ 
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Ml\RIOO 
Where are we going', then? 

FRIAR '.l\D(. 

To 1bomtal Itl:bey. 

Ml\RIOO 

FRl'AR 'lU::I{ 

Let De ask ~ a quest.ial. 'Illy did 
you. leave Jt:bin? 'Why did you CXII& 
with De? 

Ml\RIOO pauses before an.swe.ring. 

K\RIOO 
Because I saw sanet:h:l.ng I'd never 
seen before. I can see it new. 

1ilat? 

Ml\RIOO 
Yat're afraid. 

Xt' s a fact, not an aexusaticm. FRIAR 'lU::I{ ncQs. 

02IE al ••• 

WIDER ANGttE 

Dle two set off again t.h:tough the wood. 

18. EXT. 

I'S'lMLISHING saar 

aJr '1'0: 

CJl' '1'0: 

NICHl' 18. 

Right has fallen al the v1l.lage. we hear distant JlUSic - played al a anall hal:p, a pi:£=e 
aDd a bell to IIIUk t:1D:e. People are s.inging, but the words are :1.nd1st.1nct. 

19. EXT. NICHl' 19. 

To the above can be added the babble of a feast, wuc:h .is being belc! in a large bun. 
R::I!J]q steps out and walks into the centre of the vi]] age. Be .is l:mhappy - no longer in 
CDlt::ml. JVaain, the words of the 8CI'1g' are indistinct. -n. carrera follows him as he walks 
t.h:tough the village. 

CJl' '1'0: 
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He tums and looks back at the bam. A hanC maches out of the C1arlaless for him and he 
is plJ led back. 

N«miER ANGLE 

'l'he MILU::R slams K>BIN against a Wall. 'Dle .mLLER is desparate - terrified. 

I 

RlBIN 
ti10 are yw? 

.mLLER 
'Dle Miller. 'l'haDas the Miller. 

RlBIN 
Nlat ao you ••• ? 

.mLLER 
Listen to De, ti>in Ii::lcd. Listen 
to De ~ You've got to leave here. 

RJBIN 
1I'1y? 

'l'he MILt£R looks around him - afraid of be.il¥3 ove.theard. 

ImLER 
You should never have cane. Get 
out of here - new - 1Ihile you 
roll can. 

QlT 'lD: 

'lbat' s all he has the tine and the a:mraqe. to say. '1be MIU.ER lurc:hes back into the 
darkness and runs out of the village. KBIN watches him go, then tw:.ns back to the bam. 

20. Dr. NIem' 20. 

RlBIN walks back into the bam. 

Ialg tJ:estle-tables have been laid out. 'Dle:I:e is food inablndance: a fabulous crop and 
a whole pig, tuz:nJ.ng em a spit. All the VI.'Il.ItGERS are there, l.augh..in;, passing the tread, 
jo.ini.ng in 1:JIe SCI'lg lIflich is perfoJ:lDEld by the B1U!WMD & another VXlitAGiER playing a small 
ba:rp and pipe. 'Die MILt£R'S WIFE keeps tiDe with a atall bell. DSIR, LI'l'J.LE JOHN & 
SCARLm' are at the tq> of a table. 

'1be fcllow1ng lyric (?) can be used ~ the banquet acenes. It might have been 
.iDprov:laed a:rcund local events. 

SH; 
'!'here vas a man. Be haeS a wife, 
Bel.' voice as 8harp as a ahavin;-kDife. 
She aco1eSeeS him from eSWik to cSawn 
Be wiaheeS that he baeS ne fer ~en llom. 
But then abe went to the cuckin;-atoo1 
AneS nov abe never talks at all. 

IEFMIN 
Thou;h winter CCIH, the WineS ~ ooleS, 
'1'he fiel4& ~ bare aneS cpty, 
CrcIIIm Cruac t a kin INp Sovan night 
With milk an4 com a-plenty. 



, . 

, . 

- 14 -

RlBlN rejobls the CCl"I.tAWS. Ll'TTLE JaiN is also uneasy and glad to see him. NASIR is 
suspicious. 1his is all very foreign to him. But SCARLET has been drinking. He is rrore 
at bane. 

B.C. u. (ti SC'.ARLEr 

Ja3IN 
I think we should go. 

SCARLEl' 
Q:) ••• where? 

Ja3IN 
I want to find M.dl aril leave. 

LI'rI'LE Jam 
Aye ••• I'm with yal. 

SC'.ARLEI' 
'Why should we leave? We're wel­
CXIIE! here. 

LlT'l!.E Jam 
Toe> welcx:me. All this ••• it 's like 
they were expecting us. 

Et.ENA. 
(Voice-over) 

Will you dance with me? 

.CtJr 'lO: 

Shock ••• disbelief ••• pleasure. 9Je lIIlSic and the general bIl::ble fade into the rUstance. 

MIX '1'0: 

9Je BI:'aban:xn JII!rClI!!Mries bear down em a young wanem - a clip fran HE:RNE'S ~ (Scene 
32) • 

RE.V.E:ASE: ANGLE 

A yguD3, beautiful girl lIIliles beguilingly with a tax:h of c::cyness. 

:s:a:.mA 
(!b~) 

Will yal dance with me? 

EMlBl' 
E1eI1a. ••• 

MIX '1'0: 
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CDne on! 

Will ••• 

But sc:::ARLET dcesn't even hear him. Be is CDtpletely eapt.ivated. Be Jl'DVeS fozward with 
her to the dance area. 

NASlR 
Elena •••• 1 

I.J."l'IiE JaiN 
It's the name of his wife. His 
dead wife. 

cur '10: 

:t.1'l'TLE ~ turns to look at the receding fiqure of SCARLEI'. Nc:w all three ~ are 
deepJ.u worried. 

21. EXT. NIGiT 21. 

'l'he w1nQ is howling. 'lhunder %'lJtbles 1n the air. 'l'he MILLER runs £%an the village, then 
c:liJ:rbs a narrow, w:ind.ing path that is the cm.ly way up a steep Slbankmant. 'l'he briars 
tear at him. 'l'he wind stings his eyes. He is despa.rate. 

22. INT. NIGHT 22. 

'!be village band strikes up again. 

23. EXT. NICHI' 23. 

'l'he MILLER maches the top of the hill. '!'he stale c.t.rcle is 1n :frcIlt of him. He l.c:Xlks 
aJ:tU1d him. '!here is ncbody 1n sight. He lID\IeS fo:r:ward, propelled by the winQ, drawn 
:Into the circle itself. 

24. INT. NICHI' 24. 

'l'he VU1.A(EPS dance. 'l'he tsnpo quickens. 

25. EXT. NIQiT 25. 

'l'he aoraeror - Q.IBAR - bas ~ as 1£ fran DCI41ere. We sUll &:bn It see his face. 

CIll:.NM. 
Did you mally think you ccul.d get 
way? 

'l'he MILLER looks about him. IlROIIS have a;pecu:ed, sur:t'OtI'lding h1m. 'lbey edge 1n tcwa.rds 
him. 'lbey c:any swords. 'l'he MILLER p%tlSt..rates himself ·l:Jefoz:e CZlt.H'4.R. 

MILt.£R 
Please •• .-ster .•• cb'l't kill IE. 

OJT '10: 
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With a seer.ing crash of thunder, his identity is revealed. 

CJlINAR 
Hew can I kill ycu W'en you' re 
already dead? . 

'!be circle of DRUIDS closes in, their swords raised. 

26. INl'. 

B.C.O. at M:Xli 

JU:H cpens his eyes and screams. 

JtJbin! 

27. INl'. 

NIGHT 26. 

NIGrI' 27. 

SC7\RtBl' I EI:.'ENI\ whirl zound and round, faster and faster. R)BIN, Ll'rlU: JaiN I NASIR 
lco1t CIl helplessly. 

28. ~ EXT. NIGrI' 28. 

MIILER'S P.O.V. 

'lhe swords flash cbn. At last the DRUIJ:6 pull back. QlINAR is left standing over the 
c:mpse. Be laughs. . 

a:JI.£R:IAL BREAK 
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29. EXT • t:»\Y 29. 

Dawn. FRIAR TlXl( and HI\RI~ are !IIiIld..ng fast p:og1esS. But moe the abbey CXI1eS into 
sight, FRIAR TtXJ{ falters and stops. Sareth.in9 is evidently w.r:t:I'lg. 

~ 
~mton Abbey? 

FRIAR'lU:K 
'lhomtal Abbey, sane as ever. I 
neuer t:.ho\qlt I'd see it again. 

A la1g pause. FRIAR TIX'!K is tI1W1lling to ccntinue t:owra.ras it. 

FRIAR 'ltCK 
I was Be'Jenteen years old 1IIlen I 
first came heJ:e, Melrial. You 
wouJ..an't have recx:x;dzed me then. 
~t was before this. (He rubs 
his tcIlsure). Aye - and this. (He 
pats his stanach). ElEMm years I 
spmt in there, first as a novice, 
then as a cloistered llDIlk. Eleven 
yea.rs~ 

MI\RI~ 
1Ity have ygu. a:me back? 

FRIAR 'l\D{ 

ft>r the llbra:ry. '!he ablx;Jt. used to 
say it was the best. in England. 

w.RICJq is baIIlsed by FRIAR TIX'!K' S "1 scx:mfi tu:te. 

MrUn~ 
So what' s the t:I:OUble? 

FRIAR 'ltD< 
'l11e a'I:.tlot. ~t' s the t:rcuble. 'lhat 
'WB.S always the tzouble. 

FRIAR 'lU:K DDt:.1.a'lS to ccntinue. 

!STABLlSHING SDl' 

FRIAR'lU:K 
(Gloanlly) 

You'll see. 

Early 1IDJ:ning. 'l11e VlLtIa!RS ue l.eaving for the f1elCls. 

31. lNT. 

c.o. CB REIN 

Be is lying asleep, w.t~ in a blan1cet. Be starts and waJc:es up. 

3:>. 

31. 

arr 10: 
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RElN'S P.O.V. 

U'l'TLE J<B1 is lying CIl the grCU'ld having also just woken up. 

ANlIHER ANGLE 

a::mN nods briefly. 

I...l'rr.LE JaiN 
Gcx:ld. mor.r01. 

RElN 
I •.• had a nightmare. 

LI'l'TlE J<B1 
Just the ale? I was having night­
mares befo:te I ewm got to sleep. 

CtJr W: 

KBIN lcdcs aboLJt him and sees a cr\7.rI?lsd blanket ~ NASIR had gale to bed. 

32. EXT. 

REIN 
Nlel:e's Nasir? 

LI'l'llE JaiN 
He'd gene befo:te I woke up. Do 
you think ••• ? 

KBIN 
Nasir can l.oc::i<: after himself. I 
want to see M1.I:::h. 

32. 

NASIR JlD\leS forward, folladng the path that the MILU:R t:oc:k: the single, winding track 
that leads up to the stale circle. ~ sequence md the ale that follcws has a curious 
dream-like quality. Altho.Jjl alert, waiting far danger, NASIR is ally half-a.rake. 

NASIR follcws ttie voice. 

33. EXT. 

Nasir ••• 

cmNAR 
(lI'l.i..sJ;ere v /0) 

MY 33. 

lQSIR maciles the s1:Cl'1e cixcle and is dram into it. A figW:e steps out fran behind ale 
of the stales. It 1.& a Saracen ASSASSIN, dmssed in bladt, his face masked. '!he figute 
dr.. two 1JIWCJ:ds. 

CtJI' 'It>: 

RF.ACI'I~ ~ NrtSIR 

.Again ••• a nightma:re. NASIR Qoesn't kn01 who the figute is. He &:esntt knew why they must 
fight. Be just knOllS that. fight they must. He draws his two swords ••• 

a1l' 'It>: 
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ANOIHER ANGIE 

NASIR and the ASSASSIN fight ••• a txuly deadly CQ'ltest made more deadly by its night­
marish quality. '.!he ASSASSIN .is arlalyroous. 'lhere's no .teasal for the fight. It may be 
pcssible in the cutting to give the ASSASSIN a supematural qua.li ty. He's never quite 
VIeD! you expect him to be. And he' s very fast - as skilled as N1\SIR. 

But still N1tSIR wins. AlthCU3h it seems inp::ssible, NASI:R gets the better of him and 
cuts him d.cwn. 

CtJI' '10: 

J\H:7l'HER ANGLE 

'lbe wind blows softl¥. All .is sila'lt. N1\SIR lodts at the body, drarnl to it. tbo was 
the ASSASSIN? NASIR .kneels cbm. and .teaches for the mask. 

ct1l' '10: 

'!be ~k is tom 5ilay. RCBIN'S face .is revealed. NASIR xeacts with horror ••• horror 
that Will turn to madness. . 

Nasir ••• 

GJ!.NAR 
MUspemd v/o) 

NASIR lodts 'q) over his shoulder. GJI.NAR is standing over him. 

34. EXT. 34. 

R:BIN I LIT'J.'lE JCIiN are in the c:ent.te of the village. A feNI VILT..ACERS pass aleng the 
ataets, 1lmi11ng at them, yet ba.:rely alaxe of them. 'l'c the VU1N.ERS, ewu:ything is as 
it always 15. Nothing' s wra'lg. '1he REEVE passes, carrying a basket that' s OYerflcwing 
with £ruit ••• mur:il of it cutooof-seasa& md theref~ quite .iltpossible. R:BIN steps him. 

XBIN 
We 'n lcddng for aJr friend. 
'!he ale who was hurt. 

REE.VE 
He's then. 

'lbe REEVE gestw:es with his head md then CCIltinues en his way. R:BIN tums round. 

ct1l' '10: 

K8IN'S P.O.V. 

lID! Cl'C8SeS the village stl:eet car:r:ying a piece of brdten agricultural equiptent and 
dislRj)eU'S into the an1thy. . 

QJl.' '10: 

~ CN REIN I LlTI1E J~ 

1bey exctumge locks, then 9'0 after KX:S. 
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35. INl'. '!HE SMI'lliY AT CFDt1 CRl.l1tC DAY 35. 

As R:BIN , LI'l'l1E JCHN enter, the BII!CKSMI'lli 15 clearing out the fw:nace prior to heat­
lng it up B3a1n while MXl1 - new worlting as his assistant - disnantles the ploughshare 
(or \lllhatever) far repairs. ~e BI.ItCKSMI'lH sees them first. 

Bt...IO<SMITH 
Good tl'IOl:ning to Yal. 

REm 
jIgnor.ing him) 

KXli lCXlks up. Be .IeCXlgl'lizes KBIN, though C2\ly as satecne fran a la1g distant past. 
In a Wl!t'Ji he's no lenger MXli. He's colaer, JII)te adult. An autanatal. 

Cl1I' '1'0: 

REm , LI'rI'LE JaiN cxnfralt 1IXli. 'lhere's a pause. Faced with the 11Tp:ssible, they CIc:n't 
quite ,lcnew ..mat to s~. 

REIN 
We're leaving, Much. 

JIXlI nods. He CIoesn' t care whether REm ~s or goes. 

REm 
You '.Ie cx:m.:i.ng with us. 

I can't. 

JIXli gestures at the pla3ghshue. 

HDi 
'1be.re's WCIk to be dale. 

REm 
lIlat 's happened to you? lIlat 
are you doing he:I:e? 

BII!CKSMI'lli 
Be's worldng for De. 

L'I'i'rIE JCBN turns en the Bt..ICf<SM['J.'. 

'JX) SHor ~ KBIN , HDi 

L1'rl7E JCHN 
(Hcst.1le) 

You s~ out of t:h:1s. 

ICBIN tries a more gentle IIPProadl. 

ICEIN 
Do you lcnew \IIIho I lin? 

• 

Cl1I' '1'0: 
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KDi 
Aye. I knClt1 \tbo you am. 

R:eIN 
N:lo iItI I,· Much? 

IIXl:f 
You' m outlaws. You both axe. 

LITJ.U: Jam 
lIlat have they dcDe to him? 

K.Di 
'lhey haven It dc:ne nothing to De. 
11m all right. 

KBIN 
Jciln ••• 

ctJT' W: 

LI'l"n.E Jam ~ fo:r:ward md grabs hold of H.Oi, pinning his am&. KDi struggles. 

MXli 
Get off Ire. \that am you doing? 
leave Ire alale ••• 

ClOSE 'lHREE-SHCT ~ REIN, KX:H & LITl'LE Jam 

Ct1l' W: 

R:I3m rips open KDi I S shirt to mueal his chest and st:.anaci'l. '!be wtUld that we glilrpsed 
earlier has disappeared cc:IIpletely. It's as if it was never theJ:e. 

Ct1l' W: 

36. INT. 36. 

'1B:INl'tN AEIEEl belalgs (I· t:h1nk) to the Cisten:ian o%der - &atbl:e, beautiful :in an 
.mtem WlI¥. '!be Da1ks 1IIteJ:e white. 'lhe ABBOl', an old man, 18 sitting :in the cloisters, 
mad:I.ng a lx:dt. em first appearance he is stem and lmyield.ing. But. this is :teally no 
DID1'8 than • p:tetense. A M:NK leads FRIAR TlD{ , MA:RI~ to the ABBOl', bows and leaves. 
'lhe ABB01' lDcks up fran his bcd<:. 

ABB01' 
Has the dev1l sent an ~tiQ1 
to luiult De or is it Brother Tuck? 

FRIAR'ltCK 
You l.cx:k well, father. 

ABBOl' 
I an well. And all the better for 
having aeen the back of you. N:lat 
1J1pert.:1nence br.lngs you here, !e. 
ther Tuck. -
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FRIAR 'l'Ul< squiz:ms. He' s a sc:hc:x:U.bc'.i in fralt of a headmaster • 

.ABBOl' 
late far Lauds and asleep through 
Vespem. For eleven years I put up 
w.i th you, hoping_ •• praying that you 
WOlld settle .in your VOC'atial. lrben 
you hecate bol:ed and xestless, I 
managed to procure you a handsate 
a:mnissial. Olaplain to the Sherriff 
of Nottingham. And hOrI did you show 
your gratitude? !the next thing I 
heard, you'a ebandaled. your post, 
gale off to join a band of cut-throats 
in the forest. And. who 15 this lIIJCInan? 

~~ 
I 'm ale of the cut-1::hl:oats, father. 

MARI~' S retort softens the old man visibly. 

I 
f 

ABBOr 
Are you? Are you indeeCi? 

Father ••• 

ABBOl' 
Brother ••• ? 

FRIAR TtX:K 
'!be libral:y ••• 

MBOr 
So that's mat you've CIC1Ie for? 'lbe 
l.:i.bra.ry? I seem to :z:srsrber the 
wm:m.ing house and. the kitchen suiteC1 
your taste mo:r:e • 

FRIAR ".lU:K wilts tI1der this aecxnQ attack. But the .ABBOl' CIcesn't Dean it ana seeing 
the effect of his wol:Qs, he shuts his bc:ldt, &haldng his head, then gets up. 

IiSBC1r 
Ql - CIC1Ie he:re, Tuck. I'm not. going 
to eat you. You're as hqleless as 
you ever were • 

.ABBOl' 
But I've m1sseQ you. We all have. And 
I dam Sll'.f you're still doing gocc11n 
your CN'l wll'.f. 

MBOl' 
CcJIe. Bring this cut-t:hroat. Have ~ 
thing to eat ma tell De 'What you neeQ 
to know. 

.,' 
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37. 37. 

K8IN & LITl'lE JafN approach WIIL SCARtEr VlO is digging with a folk in the small 
vegetable garden outside the cot. ELCNA is just inside, spinning. 

a.csER ANGIE 

KBlN 
'!here he is •••• 

LITl'IE Jam 
Aye - if it's still him. 

CtJI' 'ro: 

WILL SCAmEl' has dumged in a diffemnt way to HJCH. Be still lcr&aIs R:BIN, but the 
heatile, \w:usaUng side of his nature has taken over. KBIN and LI"r'.rlE JaiN stq:> 
beside the garden. 

SCARIEr 
'Nlat do you want? 

KBIN 
You Jc.ncw V1at we want, Will. 

SCA'RlET 
11m not going with you. 

KBlN 
MI.x:tl is in tre:Q:)le. Nasir's 
vanished. We need you, Will. 

SCARI:Bl' 
It's not Dri p1'ti:>lem. 

In'r.I.E Jam 
(To K:SIN) 

I told you. '!bat's not Will 
Scarlet. 

SCARIEr 
~'s zight. It's not. I'm 
Sc:atheloc:k - Will SCathelodt. I 
was Scarlet 'thin I was ·w.:Lth ycu., 
but that's all· OYer now. Mhy em't 
ycu just accept Vlat's hue? We'D! 
accepted here. 'Nlat nme do ycu 
want? 

K:SIN 
0Jr lx_dan ••• 

a1l' 'ro: 

all' 'ro: 
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SCARIET 
Yeah. 'lbe fteedan to be cold, to 
be 'Wet, to be hmgty, to be hmted 
Clcwn like animals. Well, I'm finished 
with it. 

SCARLET «I'Iihasises the point by stabbing his foxk into the grtU'ld. 

SCARI.EI' 
Me and Elena ••• 

I03IN 
'!hat's not Elena, Will. 

SCARIEr 
You get l1II1ay fran her.e! If you 
c:c:me anywhem flear this pl..ace, 
I'll kill you. I swear I will ••• 

SCA:RI:Br t.\U:ns his back CIl REIN & LI'l'TIE JQIN md goes into the cot. 

38. EXT. 

UNG saOI' 

38. 

GJI.N1iR stands over the black pool holding a Jretal bowl filled with a daJ:X :ted liquid. 
'lhe oRtJiJ:6 su:r.r:tU\d him. As the carrera pans ·tcwards him, he holas the bowl up and 
speaks. 

GJINAR 
Scx:'Il the feast of Sovan will be 
upcn us and CraIIn Cruac will rise 
up to cla:l.m his ClIIIl'l. Bam in bl.ocQ, 
CIlly blocxi can slake his thi.mt. 
Scen, new, he will awaken. SocIl 
Dri mvenge will be catplete • 

. l 'lhe ccmera has new mached Q.D:NAR. He tums the bowl. 'l'he blcc:d pcurs out. 

39. EXT. '.!HE VIUAGE OF CJOt.1 CRIl1tC 39. 

KBIN & L1'r1'I.E JCBN have paused CIl the edge of the villahe. '!bey am alale. UTl'l'.E JCfIN 
bas an apple. He pitas it - then spits it out. 

KBIN 
Sour? 

LI'l"J.'IE JQIN 
No. Teo sweet. 

He thJ:t:1ws the apple in the cliJ:ectiCll of the village. 

LI'l'r.tE JQIN 

Like everything hem. 
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I03IN 
It was all wralg ••• fran the very 
start. '!he driver - just tum1ng 
q;> like that. And he hadn't heard 
of Elsden. 

Ll'T'nE J(]JN 
Aye ••• liI'ld they baal't heard of you, 
either. 

REIN 
Even the weather ••• it's ilIpossible. 
I '\Ie seen ume food here than I 
have in all of Nottinghan. And 
they'm sc::w1ng seeds new, in Nov­
adJer. 

Ll'T'nE JaiN 
'lheze's sateth1ng else. 

R:BIN 
tIlat I s that? 

UTrlE JaiN 
It toc:k. De a wh.ile to see it, but 
••• thexe are no ciU.ldren hem, 
Rc:bin. Not ale. 

Ct1I' 'IO: 

It takes him a DDtent to mca.ll his own cbse:r:va.tialS. But Ll'l"l'IE JQ!N is right. 

RmN gets up. 

40. . EXT. 

REIN 
I IIhalld have l1stenec1 to 'l'uck. 

LI'l'l'LE JQIN 
1I:I.at am we going to do? 

JOlIN 
See if you can find Nasir. But be 
caz:eful, Jd1n. 

U'l'llE .JCJti 
Where am you going? 

JOlIN 
To see the m:l.ller. 

'mE MILL AT aa+1 CfI.11C 

Ct1I' 'IO: 

40. 
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41. INT. THE MILL AT CRC»1 CRLl'AC 41. 

~ mill is arpty and 14le, though well-stocked with grain. REIN II'O\IeS foxward cautious­
ly. ~ is a feeling of danger. 

'lbanas? 

Be CDltlnues further into the mill. A figure appears in the f~, behind him. 

REN 
'lbanas? 

~ 
He' s not he.te. 

a1I' ro: 

REIN tums to CDlfJDlt W\RY, the MILtER'S wife. She is a sarewhat razzled st.rurpet, 
the Yillaqe WlO:te. And she's out to get REIN. 

J\NOl'HER ANGlE 

REN 
1Ibem is he? 

KSIN 
tIlo ate you? 

Ml'\Ri 
Ma!:y. His wife. (She sm1.les I 
shrugs). His widcw. 

aJI' ro: 

~ is like a cat Q'l heat - and mvoltlng to REN. 'lhem's clearly nothing to be 
gained by staying, &0 he makes far the CJoor. But his path brings him close to her. 

a.osE 1W>SHOl' 

WtJt{ 

I can help you. 

JQ3IN 
Hap? 

aJ'l' ro: 

N\RY'S ban.Cs find their wl!J:;f Q'lto a:BIN'S ahcul.ders and chest. Her lips I110Ve ever closer 
to his. 

WtJt{ 

Ycu should ask abcut De in the 
village. I've helped. lots of 
pec:ple. If you want to aettle 

1 - . 



- 27-

cbm here, I can help you feel 
••• at hane. 

JQ3IN is disgusted by her. He pushes her l/II1ir;/ fran him - hard. She falls into a pile 
of sacXs. Be c1oesn' t even step to l.oc:k at her. Be makes his w;;,; out. . 

Joi\R'{ 

(ShoutJ.ng) 
You'll ne'\ler get IMay fran heI:e. 
Ne'\ler! 

103IN bas gale. She lau;hs to herself, w.tith.ing with frustratia'l. 

~ 
Never ••• 

42. EXT. 

LlT'l".LE JCl:1N is wai ti.ng for KBlN as he leaves the mill. 

43. EXT. 

Ll'l"'.rlE JaiN 
Rcbin ••• I ''\lie fCQ'ld Nasir. 

\ LI'rlI.E JaiN 
I'll show you. But you' xe net 
going to like it. 

.:n:sT Cl1l'SIOE ~ CRI:l1C 

. Ct1l' ro: 

42. 

43 • 

NASIR is standing guard just in frcIlt of the winding path that leads up to the stale 
circle. He bas been shodted into sl.'bnissial by QJINAR - cb:ivan into a tatp:a:';;,; madness 

. j by his experlEllc:e. His eyes narrow as he sees R:BIN I Ll'l"'.rlE JQ!N approach. 

Nasir ••• ? 

NASIR. 
(In Arabic) 

I 111\ the guardilll of the stale 
ci:z:cle. Nme may pass. 

LI'l"lU JQIN 
He was l.:l.ke this li1en I foald him. 
He doesn't knew .... , ainn. 

Ct1l' ro: 

'R.SIN takes a step fOl:Wal:d. lQSIR dr5ftS out his awards. Although his worCIs are totally 
mintelligible, them is no mistaking the Dalace in his vaice. 
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N1!SIR 
(In Arabic) 

You'll die befoxe you take another 
step. 

011' 'IO: 

Rl3lN'S hand :reaches for his sward as if to take up the challenge. But LlT'l'IE JCliN 
steps him. 

44. INl'. 

Ll'1'I'lE Ja!N 
It's no good, Rdlin. We've lest 
him. 

44. 

Mi\.RICN, FRIAR 'l'lD< " the ABBOl' am in the libraxy. '!he boc:b would be kept both en 
shelves and in chests whim ccW.d also be used (closed) as seats. Two M:NKS are at 
wcu::k, cc:pying texts. Other K:NKS are in attendance. 

Al«1lHER ANGtE 

ABBOl' 
Cra1In Cruac. Yes ••• I Jcnew the 
nan:e. 

FRIAR 'lU:l< 
It was hem ••• in this J:Can, that 
I heard it. 

ABBOl' 
Yes. You xaletber ...nan I set you 
the task of cc:pying Augustine's 
De Ci vitate Dei? Another bcx::it was 
being cx:.pied at the sare time. '1he 
Iebo:r lAigen - the bcx:K of the king 
of Ieinster. 

011' 'IO: 

'Jhe ABBOl' nods at a HH< who goes to get the Ixxk in q1.I!Stien. '!he c::snera fol1cws the 
mcnk 'I:h.%cugh the C3ldle-llt interior as he finds the bock. 

ABBOl' 
(Vaice-ouer) 

It's III old. Celtic nllle. Crarm -
: blcoc!-soaked. Cz:uac - c:roc::Md or 
b.ltp-badced. Cra1In Cz:taac was a 
pagan god, a devil, ~ 
and as blocdy as they c::ane. 

'Jhe fIN( c:ar.r:ies the bock to the ABBOl', gives it to him, bc'.Ms, zet.1res. '!be ABBa!' opens 
the Ixxk. 

ABfDr 
Almc::st exactly a hW'ldz:ed years ago, 
a c::atmLl'lity of Irish settlers aile 
I!Ild fCUlded a vil.l.83e en the far 
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side of Sherwood. It was a 
village like no other. 

CtJl' 'ro: 

. ~ ABBOr has been turning pages. NQI he finds what he's lcddn9 for - a page partly 
CO\Iered in text but also a:nta.:ining illustratialS of village life that coincide 
exactly with ;Images that we have a'xeady seen (ie peasmts sc:wi:ng c:rqs, EI..mA at her 
spinning wheel) • 

ABBC1l' 
(Voice-aver) 

Milk md com .-plenty. '!hat's 
~at the pecple of Crarm Cruac 
wexe given. . 

ABBOI' 
For that was what they called 
their village. After the devil 
they worshig;:ed. 

CtJI' TO: 

CtJI' TO: 

~ ABBOr turns another page. 'lhis oc:ntains a large illustraticn. Ql the ate side, an 
lb\ZlCJant harvest. Ql the other, the sacrifice of dlildnm. 

ABBOl' 
(voiae-over) 

Crcmn Cl:'uac demanded the sacrifioe 
of their c:hildnm. All of than! And 
that' s 1IIhat they gave him, poor, 
miserable seWs, in retu:m for milk 
II'ld com, good weather and fertile 
stock. 

1tFJ8C1r 
(Voice-c.wer) 

But the blocd of imocents wasn't 
mcugh for Crtmn Cruac. 

CtJI' TO: 

cur TO: 
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IrSBCJr 
en Sovan, the festival that ma.xks 
the start of w:1nter, the enti.te 
village was CQlS\Ited in fl.iilnes. 

CtJl' 'IO: 

An 1llustratiCJ'l show:ing the dest.r\x:tiCJ'l of Cratm Cruac. Villagers fleeing. Sane pray­
.tng. Fla1es evezy..;heIe. 

ABBOl' 
(Voioe-awr) 

~ was Jd.lJ..ed. Nothing was 
left. His wcrsh.:Lppel:s dest.rcyeQ in 
the act of worship. 

'lJiREE-SHOr ~ ABBCYr, WtlU~ & !'IUAR 'lU."!K 
t 

'1be Aimar locks ~ at Wt.RI~ I & FRIAR TtX:K 

ABBOl' 
You, tell lie yOJr friends have 9Cl1e 
to Crcmn Cruac. But there 15 no suc::h 
place. iJhe.re's been no such place 
for a hlZlckeQ years. 

MARI~ 
Father, you say all this toc:k place 
al Sewan ••• the start of winter. iIlen 
15 that? 

'1be ABBOt' slars the bock shut. '1be bmeze makes the C2I'ldles flicXer. 

Ct.1.t' TO: 
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44. 00'. 44. 

FRIAR 'ltD< is chatting with a group of KNKS 'lIIho have gathered to see this p:rodigal SOl. 
1Wo boDeS are being saddled. 'lhe ABIPI' Sld ~~ are walking 'toolan:Js 't:hem • 

. ABB01' 
Tell ne about Rcbin Hcx:x3.. 

MMI~ 
1I1at Cb you want to knew? 

ABSOr 
1I1at sort of man is he? 

K\RI~ 
A gcx:x3. man. Not. a cut-throat. Not. 
a bandit. He gave up III:IIe than any 
of us ..men he c:am1! into the forest 
- but he did it ••• for lie. He's 'lIIhat 
keeps us together; D'IOte than just a 
leaCler. 1 can't describe him to you, 
father. He's eveJ:Y1:h1ng you CIcn't 
expect. 

ABBOl' 
You 10'Je him. 

K\RI~ 
Yes. Yes ••• 1 Cb. 

'lW:)-SHaI' CN w.RI~ I '.lBE ABBaI' 

aJl' 'ro: 

aJl' 'ro: 

'lhe ABPDr steps. MA.RI~'S s1Irple sincerity haw CDlVinced him of what he must do. He 
prodJx:es a snall, silver gcurd. 

ABBOl' 
Take this, Ilrf ctd.l.d. It exntains 
sl!I'1ct:.ified water, cm:ried by pil­
grims fran the 'l'eIIple of Solanan 
in Jerusa.lem~ It 1& vexy pmc10us 
to us. 

'lhe ABBa!' 91 ves MARI~ the gourd. She takes it alDDst \'IIWillingly. 

ABBOl' 
'lhe power of CI:a'IIn Cruac 1& cantJ:ed 
in a fCUltain or pool surroLIldeCl by 
a stelle c:lrcle. Find the village. 
Find the pcol. Save ycur frie.nas. 

MARI~ 
Father ••• 
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:AmCr 

cur TO: 

fRIAR Tt:CK is helped mto his horse by a nUtber of struggling mc.J'1ks. WJUCN and the 
ABBOl' rejoin the group. WJUCN gets mto her horse lmaided. '!be MBOl" S manner has 
dlanged cnce again as he addresses the KN(S mel Tt:CK. 

MlUUCN & FRIAR Tl:CK ride off. 

ABBOr 
'lbel:e, brothers. 'lbere you see 
the wages of Clissipatim. (To 
'1U::K) care mld visit us again, 
Brother Tuck. Satan may have laid 
claim to your body, but perhaps 
there's still hope for your soul. 

FMAR Tt:CK 
'.!hank you, father. 

ABBCJr 
Om • t thank De. Just go. BefOI'e 
ycur e:KiI1ple tIlCIel:mines all cur 
faith. 

AFJBCJr 
(M:d:e quietly) 

And D!i blessings go with you. 

• 

cur TO; 

'lhe ABBOI' is left standing aztside the 1Iit:bey; 1m old, frail man watching his favourite 
sq>il disappear into the distance. 

45. EXT. 45. 

'lhe feast of Sovan and the VIU.AtERS pxepare for their last Clay m earth with an air 
of festivity that is t.J:ul.y grisly. WILL SCARLET & ElENA ate making their wl!t;l hate. 'lhey 
aeet the BAILIFF. . 

SC'ARLEl' 
Good Clay, Gilbert. 

B1t.ILIFF 
Good Sc:wan to you, Will. Elena. 
(To SCARLET) You were t.i.%ad when 
you c:se here, Will. New you 
'loc:k mf%esbed. 

SC'ARLET 
I feel a diffennt man. 
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BAILIFF 
(Smiling) 

'!be v:l.l.lage agmes with you. 

SCARLET clutches E:I.mA to him. 

m.INA giggles. 

'!be canera fol.l.cws SCARl'El' and ELmA as they make their "'Er:i 1:lu:'cugh the v:l.llage. Other 
VILt.AGE:RS, sane c:ar.rying fruit or flowers, g:r.eet then. "Good Savan ••• Good Sovan, Will ••• " 
~ pass the smithy. '!be canera leaves them and gees in. (A cut) • 

46.' INT. 46. 

M.:CH and the BL1£l<SMI'lH are clearing the place q:> - as if about to go CZl holiday. But 
a brazier, with pdters sticking out of it, 15 still bu:m1ng lew. IIXH 15 sweeping. 1be 
BU!CII:SMI'lH hangs a tool CZl the wall, then t:w:ns to face him. 

47. INT. 

M.:CH 
Aye, William? 

BL1£l<SMI'lH 
I den' t want you to leave hel:e 
new. Not befom noc:n. 

IUli 
I ain't be going mywbe:re, Will­
ian. 

BIN:KSMITH 
We have a lmg jou:mey to make, 
you and I. A pa1nfu.l jou:mey. We 
should go together. 

JIXli 
I'm l.cc::idng farward to it, Willisn. 

~ 
Good, Ib:tl. We'll go together. 

'lHE VIUACE CF CR:J+1 C'RUAC 47. 

K8IN I IrrI'lE JaiN are s1tt1ng slightly apart, watching the VIl.l.NZRS go about their 
business. 

ICBIN 
We can't stay. And we can 1 t leave. 
Not without the othem. 

umE JCBN 
tIlat .!!2 we do, then? 
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CUT m: 

CUE '.M>-SHOl' 

ICBn~ 
'l'be path that Nasir was guarding. 
It has to be the answer. ltly else 
would be be there? 

Ll'l"'.rlE JaiN 
He'll kill you soawar than let you 
pass. 

ICBIN 
Be can txy. 

Ll'l"'.rlE JCEN 
You'll fight h:JJn? 

KBlN 
If I have to. 

I 
CUT TO: 

ANC7lHER ANGI:E 

I03IN gets 'qi). 

R:mN 
Go back to Will. Talk to him again. 
But lcdt out for yourself. You can't 
hurt him, but there's no saying what 
he may Co to you. 

:LITItE JCEN 
I knew that. 

REIN 
We' xe zum1ng out of t:l.ne, Jcim. I 
feel it. SaIet:hing's go.1.ng' to happen. 
And it '. going to be SOCJ'l. 

48. EXT. SHEINXD p~ DAY 48. 

IPaRIm .. FRIAR 'ltXJ<, en horseback, mach the p:>.int whexe I03IN met the cart (Scene 13). 
New that she knews the sco:re - and that KmN is .in danger - MAlUm has taken c:hcu:ge. 
She m1ns .in her home. 

MAlUm 
'lhis 15 whel:e they met the cart. IJbe 
village can't be far. 

FRIAR '.l'lX:K 
Row'll we f1nd it? 

MAlUm 
'!be trac:ks are still fresh. (De en! 

'lhe bIo set off at a gallcp again. 
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49. EXT. 49. 

REIN approaches the path guarded by NASIR, lilho is· holding both his swords. '!here is 
" me difference. Blazing torches have been set almg both sides of the path, mazking 

the w~ \:f? to the tc:p. I03IN walks \:f? to NASIR, his cwn sword out. 

K8IN 
Nasir ••• den 't Uy to stq> nee 

NASIR 
(In Arabic) 

My master bids you welcx:ma. 

NASIR c:::rc&ses' his swords in .fralt of him, a gesture alladng I03IN to pass. lcdting at 
him CU%icusly, REIN gees past. 'lhe catera follows him as he cl:inbs the path and 
naches ••• 

so. EXT. so. 
UNG SHar 

QlINAR is waiting for him, alate and lIla:med. R::BIN walks into the d.rcle and cx:nfra'lts 
him. ~ 

MOSER ANGLE 

GJlNAR 
Rcbin i' th' Hcxxl! ti>in i' th ' 
Hood! 

'lhe C3II!X'a tracKs slowly arand the two protagcnists. 

a.n:.NAR 
Be D'I.lrCiared Dti master, the mighty 
OWen of Cllll. Be huniliated ne -
be and his DEll. L<:ng have I 
."aited him. Rcbin i 'th' Hcxxl • 

. 103lN 
1Ilat do you W1Ilt with ne, Gulnar? 

a.n:.NAR 
1b!n the SlIl :mac:hes the palnt 
mid-way in its celestial jcmney, 
:the village of CJ:arm cnac will 
buxn again _ it buxnt a oentm:y 
ago. I, Qilnar, have z:esun:ected 
it far that pw:pcae. All will die 
_ they died be.fom. But far 80'18, 
death will CX1lI! as a new uper­
imc:e. 

cur '1'0: 

I03IN says nothing. Far, faced with such a mI!dI:w!n, them 18 nothing to be said. He 
CJnwS his 8WOtil. 
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. GUI.NAR 
(Moc.idllq) 

A fine wapc:n! But what is rrere 
tarpeJ:ed steel aqainst the mi<jlt 
of Gulnar? 

_ Be makes a brief qestu:r:e with me hand. 

CUT 'IQ: 

CUT'It>: 

J03IN is left boldinq not:.b.inq. 'lhe swoxd has vcmished. '!hen, a steel bolt fran nc:whez:e, 
it hurt.les out of the sky tcwards him, missinq him by inches. It is left, quiverinq in 
the~. 

51. EXT. 

Ql'J:NAR 
Draw near, Rc:i:>in i I th' Hood. 
Led:. into the water. For there 
you will lock upa1 the face of 
death. 

Ll'l"llE JCtiN stcp outside SC'ARIEI"S house. '!he ama .is deserted. Be calls out. 

'n«>-SHOI' CN SCARLEI' I EI..ENA 

L1'rI'I.E ~ 
Will! Will Scarlet or Sc:atheloc:X 
or whatever you call ycw:self. 

CUT 'It>: 

51. 

A pause. 'lhen SC'.AR[El' appears at the &:lor - mg:ty, ca:a:yinq his 1IWOrd. ~ is with 
him. 

sCARIEr 
(To lUNA) 

Wait hue ••• 

ELD1A 
Will, I'm sca.xed. 

SCARI:El' 
'lbel:e's no need to be. 

ElDA 
YOI.l wcnlt leave lie, will you Will? 

SCARI:El' 
Ieave YOJ.? I WOJ.ldn It leave you. 
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Not ever. 

Will! 

SCARIET .l.cx:ks up with a spasm of J:eal hatJ:ed. 'lben he Jl1:NeS fatWarQ. 

SC'ARtE.1' 
I ~ you ••• 

Ll'l'I1E JCHN 
We'va had enough, Will. 'Ibis 'Whole 
place is mad and you rrust be mad 
yoorself if you can't see it •. 

SCARtEl' 
1'm waJl'ling you. •• 

Ll'I'rlE JCBN 
'!bat's not Elena. Elena died - IIld 
you knew it. '!bat's a wi tcil or a 
de:rral or the lard knows 'What. 

LI'1'T.LE JCHN 
You~re c:an.:l.ng with ne, Will, whether 
you like it or not. We' J:e getting 
cut of hel:e. All of tE • 

SCARtEl' 
No! 

CtJI' '.ro: 

'!be last word is a screan of DIiIlCbess 2md hab::ed. At the same IlalEIl.t, SCARI.El' hurls him­
eelf at Ll'I'rlE JCEN, cilq:p:ing md hacking with his swortl. LlTl'lE JCHN is al.mcst taken 
by sw:p:d.se. ~ ferocity of the attack is psychotic. And 110 they fight, quarte:rstaff 
against sword. LI'1'T.LE JCEN is at a disadvimtaqe. He can Jcnoc:X SCARI.ET cut, but he can 't 
cr1pple or kill him. And SCARLEI' is fighting dirty. Ewn so, LlTl'lE JCHN manages to 
c:atdl him a glancing blew that thrcws him against the wall. 

Ll'l'l'lE JCHN 
You can't do it, lad. You can't 
kill De. 

SCA1UEI' 
Just watc:h ne ••• 

And SCARIEr lalmches h1maelf at Ll'l'l'U: JaIN again. 

52. EXr. 52. 

W\RICN I FRIAR '1u:::K ride into the v.lllage.lt is qu1et ncw. '!be ~ am in their 
bouses. 'lbey disnc:ult. 
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FRIAR'ltCK 
It's the serre. Just like in the 
illl.lninaticns • 

1Wa~ 
It's a hol::rible place. 

&rial ••• 

Ct1I' TO: 

FRIAR 'ltD< has seen satet:hing. MNU~ tums to l.oc:k. It 1& NASIR, still standing in 
frent of the path. Hl'\RI~ starts t.o-lards him. 

53. EXT. 

FRIAR'ltCK 
I Ck::Il' t knew ••• 

MMtI~ 
You knew what to do. 

53. 

MMU~ & FRIAR'l\CK approach NASIR cautiously. (Dee again, he doesn't mocgnize them. 

NASIR 
(In Arabic) 

I am the quardian of the stale 
circle. Nelle my pass. 

Jli\RI~ 
Nasir? Do ya:a knew ne? 

NASIR 
(In Arabic) 

You'll die before you take another 
step. 

QlT TO: 

MI\RI~ makes a disa:eet gestm:e at FRIAR 'l\CK. She smiles at lQSIR and :ttD\'eS closer to 
him, apzeadi.ng her palms to shew she is \Ila.med. Her eyes never leave his. 

w.RIQq 
Ya:a knew a, Nasir. Mar1al ••• 

(USE 'lW)-SHOl' ~ K\RI~ & NASIR 

NASIR'S eyes ate equally fiJed CIl MMtI~ 'S. 

lQSIR 
(In Arabic) 

I 11ft the guarClian of the stale 
ci:rcle ••• 

Ct1I' TO: 
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tNU:~ 
1'm Marien of Sherwood, Nasir. 
(In Arabic) 1'm your friend. 

M\RI~'S trick is beautifully siIrple. By adCressing NASIR in his om language, she 
th.mws him cxnpletely. Pel:haps her words even go Sate way to breaking the spell. 
Either WCfi, he I S taken aback - for a tiny IrICJ'IEInt - leng enal9h for FRIAR 'lU:K' S staff 
to cane crashing in fran the side, st.:riking his head and knoc::k1ng him cut. 

WIDER ANGLE 

As N.J\SIR fal.ls, M1\RI~ sprints foxward and begins to clJltb the path. 

r-wu~ 

54. EXT. 

Stay with him, Tuck! 

FRIAR'lu:K 
lI1e.re are ycu going? 

r-wu~ 
To find Rc::bin. 

'!HE S1tNE CIIClE 

c..u.r TO: 

54. 

'.1he canera starts with the SWl, new high in the sky, thal pans down to a nediun shot 
of xsm & GJINAR. REIN is speU-bomd by the sorceror, mable to xesist. 

QJINAR 

l.A:x:k into the water, Wolf' s­
head. '!he t1me has cane. Crarm 
Cruac has .okan. 

U'1W1lllngly, irrevocably, KBIN is draom to the pool. He lcx:lks in. 

REm'S P.O.V. 

a1l' TO: 

'lhem a:r:e shapes and oolcm'S swirling in the water. A figum can be seen - vague, :in­
distinct. It is CR:I+1 CRL11lC, the htll'p"backed dem:n of the druids. But we never see 
quite encugh of him to be able to S1!I!J exactly what he l.oc:ks lJJce. Glowing :r:ed eyes. 
Ferccious teeth. ClaPs. Nothing mom ••• 

ANalHER ANGLE 

GlLNAR 
(Vci.ce-aver) 

Go to. him, lti>in i' til' Bood. 
Far you are his. 

c..u.r 'IO: 

watched by GlLNAR, JOaIN stalds pclsed Ql the eCk.Je of the pool, IIbcut to dive in. 

NO! 

MMUCN 
(Vci.oe-over) 
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Both DB'l lock towards the voiCJ!. 

cur TO: 

ANOlHER ANGLE 

M1dU~ is stalding CZl the other side of the pc:x>l. She 15 bxeathless.Her hands t.retble. 
She 15 holding the gourd awar the water. 

you ••• ~ 

MUUQ\J enpt:ies the gourd into the water ••• 

• •• ma the water erupts. It's like a volcanic crater. It bubbles. Stean hisses cut. 
Far a Datent, KBlN &- GJINAR disappear in the mist ••• 

• •• ana at the same t1Jne, there is a terrible, mearthly hcwling. 'lhis is the eying, 
defeateci c::ry of C'!KJot-1 ~ itself. It is fantastically loud., riwing through the sky. 

55. EXT. 55. 

'lhe Jcz:ean echCJ!s t:hro.:Igh the air. We rejoin the fight just as U'rrlE JCEN starbles 
and. falls, lcsing his staff. 'Dle act1cn may have saved him fran a killing thrust fran 
SCARlET, but nGl he's tIlallI'Ed, defenCJ!less. SCA'RIEl' d:raws badt his aworc1 for the kill. 
But, hearing the screan, he stops ••• 

56. lNI'. DAY 56. 

H.l:H hears the scream too. He bl.ink.S - like sarecne alakening fran a dl:eam - ana locks 
about. him. 

57. EXT. 57. 

'lhe lalg scream Caltinues. NASIR "rec::ouexs fran the blai. FRIAR nx::K 15 stand:ing over 
him, holding the quartexstaff - ready to knock him cut again if neoessaxy. At last 
the scream stq:s. 

'.l\Jd(. ••• ? 

58. EXT. EIENA' S cor - CIO+1 CRt.W: 58. 

Snoke 1& beginning to fill the air. £UNA' S ax is CZl fiJ:e - as is the rest of the 
Village, although we can't see my flanes yet. 

SCARIEr 
Jcim! tI1at IIl\ I doing? tIlat 
:happened? 

LITI'IE JQJN 
Will ••• 

SCARIBl' 
I was going to kill ycu: 

so.RIEr shakes his head to ·clear his thc:u:Jhts. 

SC'ARlEI' 
Elena ••• 
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I..I'I'l'lE JaiN has got to his feet, rega.i.ning his quarterstaff. SCARLEl' lc::x:b back at the 
c:ot. 

CUT TO: 

1bere 15 still a figm:e stand.ing' at the door, wearing ~'S clothes. But new it is 
a gbasUy old crme. We ally haw a m:::mant to take this in. 'lhen the cot really goes 
up in flares - Spcrl'taneOlS CCllbustial. 'Ihe old hag screams mel disappears inside, 

. awallaecl up by the srnc:ite. LITl'lE .:raiN puts a hand m SCARLET'S shOJ1der. 

SCARLET stares at the cot. 

Ll."l'T.LE JaiN 
I'm sor.ty, lad ••• 

DeIl't be. 

SCARIEr 
(Vengefully) 

'!ben the two nan l.c:dc at. each other as the same thooght cares to their minds. 
't 

SCARIEr 
l4Ilc::tl ••• 

59. EXT. 59. 
~ 

Still tnSure what's happenecl, but n~ his na:mal self, KXlI II'DYeS tc:wards the door. 
Again, srtl':ke fran the bux::ning' village seeps in, but there are no flanes yet. He's 
about:. half-way to the door when the ~'J.li steps fo:r:ward, blcddng his way. 

BI.ICKSMI'IH 
Much? Where are you going? 

KXlI 
I ckIl't belmg here. Get out 
of Jlf{ Wlr;I. 

Bt.IC.KSMI'lH 
I tolel you, Muctl. You ccm't leave 
here. Nc:bo:ly leaves. 

KXlI locKs about him for a 'Weapc:l'l. At the SaIl'e Datent, the BI.ICKSMI'IH grabs a red. hot 
pcker fran the brazier. 

Ncbody. 

60. EXT • 60. 

. ~ water is still b\ti:)ling, but less so n~. 'lhe%e is no sign of the demc:n, <:10+1 c:::RtD! 
ICBlN nilS for his awo.rd. 

a:u:NAR 
lIlat have you &:I1e? 1Ilat have you 
&:I1e? 

Q.lI,NM. z:ecavers fran the shock erlCA3gh to point a skeletal, qui ve:ring finger at lOIN • 

. ," 
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GllINAR 
Kill him: Kill both of than: 

Cl1I' TO: 

J\NO'lHER J\NGLE 

'Dle DRUIIS have appeared again. Phaltans or hunans? It c3cesn't IDI!I.tter. '!here are a 
dozen of them, a::rrpletely surrCU'lding KoSIN & M\RI~ al the fringes of the circle. 
Amed and deadly. 

61. INT. 61. 

M.X:H has J'NWlqed to grab a hoe. 'lbe BtJ\CKSMI'lH has the SIIDllder.I.nq pcbr. New ale of 
the walls has c::aught fire. IJhe brazier glows mel. 'lhis is a vicious fight. '!he BIJI.CK­
SM.t'lH lashes the pd:er ~ the air .. Anything it tcuciles catches fixe. He is twice 
the size of KDi. Stralg aid very fast. KDi'S tactic is to push and prod, lcx:king for 
an c::pen.1ng, using the distalce affoJ:ded by the bee. 

He Waits fQl:' the tight IIO'Ie'lt and takes it. '!be BI.I1CI<SMI'lH lashes at his head. He 
cll:r::ks. An \pIard swing knodes the poker out of the BI1O(SMI'IH'S hand. KOi steps back. 
'1ben rans the head of the hoe into the BI.I1CI<SMI'IH' S stanadl, pusbing' him back and 
trl.:A;/ing him backwards so that he falls... . 

••• straicjlt into the bw::ning brazier. '!be BI.I1CI<SMI'IH sc:teat&. 

aJl' TO: 

'1WJ-SH0l' a.I Lrl'TIE JQ!N & SCARIEr 

A br.l.ef manent of h\Jt'lCm' in all the mayhem. '!hey' re standing in the door. '!hey' ve 
been watching the fight but haven't inte:rvened because Kl:H was cbviously quite able . 
to~. 

Not. bad. 

SCAJUEr 
liell ••• it's diffennt. 

CUI' TO: 

KX:'H cx:nfJ:tl'1ts LImE JeJIN & SCAJUEr. We Ck:n' t Bee the BLACKSMI'IH' S QQ1:PSEt. KXli is a 
little Imgzy. After all, they haven't helped, md he still cJcesn't have a clue what's 
been ga1ng ala 

IIDi 
IIlat's qoinq al hel:e? 

LImE JCHN 
Dc:n't ask, lad. 

IIDi 
'l'tEn let's get ou:t of bem. 

And he marches out betwaen LImB JCHN & SCARlBl'. 'lhey c:m ally l.c:dt at each other in 
waldiement. It was H.X:H who starteCl it all in the fimt place .... 
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62. EXT • '!HE STCNE CIlCIE ~ 62. 

. ~ H\RI~ nns ZtUld the pool tcwards WINAR (in the q:lJ?CSite di.rectien that REIN todt 
to D9ain his sword). Befo:re <JJI.NAR can mact, abe's en him, her c3agger drawn. ihey 
fight, their hands loO::ed, the dagger hoYer.inq 1n the air between then. 

Ct.lT 'lQ: 

• IQ3IN wmts to go to her, but two DRlJlllS haw bloc:ked the wt!Ej. ~ is an E!ngagerIent: 
two IIIW'Ol:ds against me. A DRDID is Jdlled. But the other DRlJlllS axe already clc:sinq in 
en him. REIN kills the seCOld DRLllD. 

'lhen, behind them, two ll'Ot'e DR1lDS cry cut and fall. NASIR • FRIAR 'lU:I< have ani \led. 
'lhe three a.J'rJ:AWS beg1n to c:M!~r the D!Inain1nq eight DJI.lIU). 

OJ!' 'lQ: 

ANomER ANGLE 

Q1I.N1.\R'S eyes q;al 1n tri\:ltli'l. 'the c:1agger is beinq forced 1nch by 1nch tcwards Mf\RI~'S 
throat. He is strmger than her and he knows it. But she changes her tactics. Surmcning 
up the last mserYBS of her stl:enqth, she pushes him Alay fran her. 'lhey m:e right 
beside the still tn:ti::>linq pool. With a guI9ling saeam, GJINAR teeters en the edge, 
then plWlges backwards into the water which b\ii)l.es all artUld him. He disappears. 

63. EXT. D1U' 63. 

'1he village is being' c::cn5\:Il8d by fire ••• a fim that is both earthly and supematural. 
'lhe vezy air itself is ablaze. Everyth.1nq is xed. An infemo. Sndte billows out of 
the houses. VIlUt.(ER) .J:\m sa:earn1ng 1::hrcu9h the st:.Ieets, KIte of them en fim them­
RIves .. 'lbis .image is s1m1lar to the illustratien ,. Sal in the library at'lbomtal 
Atiley. 

'KIlL SCARIET, LITI'IE JCEN • H.XE make their way 1::hrcu9h the village, pushJ.nq pec:ple 
out of their way as they go, CXU,Jhing 1n the smc:ite andxeoo1l1ng against the heat • 
But their wt!Ej is ba:rred. '1he BAILIFF, the REEVE, the HAYWARD 51d the DRIVER who first 
b%'Ol.J9ht them to this hell have rallied to try to stop them leavinq. All fcm- llB'l m:e 
amad. 

WIlL SCARIBr ta1ces en the BAIL'IFF mil the REEVE. Q1e sword against two swords. LITILE 
JCEN deals with the HA»lARD. Quartel:staff against curving sic:k.le. M.Xl1 fights the 
DRIVER.. SWard against sword. 

All this takes place against 51 1n£emo of flste. '!be four IIEIn axe killed - althCU3h 
it's not an easy fight. . 

64. 

SCARIET 
(Shout1nq) 

tbere new .... ? 

LI'l'TlE JatN 
(Shaztinq) 

Follarl me ••• 

'1HE S'ltNE CIR:IE D1U' 64. 

KmN, ~IR • FRIAR 'lUlt deal with the last of the DRJIDS. H\RI~ stands, exhausted, 
by the edge of the pool. . 
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With the last 0RlID dead, there's a pause. '!he SUi shines. No sm:ke fran the village 
has seeped up to the stene circle. Slowly, a:::mN approaches .wu~. He l~ at her 
with :real l.aue md aam..raticn. 

I03IN 
You're walderful. 

Gratefully, trenbling with the shocX of it all, WUUCN falls into his e:rbraoa. And 
the carera pulls badt Q1 this tableau to shew that the pool has changed. '!he water is 
crystal clear. It is beautiful. . 

CUI' '.ro: 

ANOlHER ANG[E . 

WILL SCARIBl', LITrIE Jam I JO:H BR;lear, rac:::i.ng tcwards the stene circle. But if they 
were lcc:k:1ng for act1cn, they'D! tcx,) late. It's all 0\1er - and SCARIBl' is a little 
diNA?Ointed. M.aI zejoins NASIR I FRIAR 'l\D(. 

I 

Aye? 

FRIAR'ru:K 
(Astmished) 

KXli 
(Puzzled) 

FRIAR 'ltD( 

You'm all r1~t! 

JO:H 
I'm fine. I just wish &a1eene 
would tell De 1IIhat this is all 
alx:ut. 

tW;IR 
'l'\:acic. ••• 

FRIAR 'ltD( 

Yes. I know. (In apprax.iJnate 
A:r:abic) I lin the guardian of the 
stale circle. 

NA;IR smiles md &bakes his head. 

SCARLET 
'lbat's it then, is it? tIlat happens 
DOW? 

LI'lTlE JaIN 
Ncw? We go hale. 

SCA'RIEr 
(Bitterl¥) 

Bate: 1I1.at hale? 

CtJI' '.ro: 

.,' 
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LITTlE JaiN 
She.twcod Fomst, lad. It' s always 
been cur hare. Always will be, 

II.Ci 
(Voic:e-oYer) 

Will ••• Jc:hn ••• 

CUI' 'IO: 

REIN & MUUCN have m::M!d 1!/IJletj fran the stale d.rc.le and are sta'lding' CI'l the bxOtl of 
the hill WLich auerl.ocKs the village. '!bey have an am J:OUnd each other. 

aJT 'IO: 

'lhe catera locks up at KBlN & M2\RICN. 1be::i CCI1tinue to lodt dam, tcwards the distant 
village. '!be other ~ care up behind theJn so that &.11 of them can loc:k dcwn and 
see ~at they have seen. , 

What ••• ? 

LITI'LE JCJiN 
But ••• It's gene! 

REm 
Gale? It was never really 
there. 

aJT 'ro: 

'lhe carrera goes high up, locking over the Cl11'IAWS' shoulders so that they foxm a line 
in the fo:r:egxCUld, their backs to us. New we can see Wlat they see. 'n1e tcpograthy of 
the village satehow shCMS that this is Vle:te c::R:M-1 CRtP.C was. Qlly new there' s nothing 
there. No snd<.e. No c:ban:ed xemains. Not:h:1ng. A pleasant valley filled with 'Wild grass 
andf~. 

lOIN 
(Voioe-ouer) 

let·s go hate. 

'lhe Cl11'LP.MS turn Sld walk. QJt. of the shOt. ~ c::atera rests a1 the valley and CI'l the 
village that is DO lmger there. 

JH) CF EPIscDE 


