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PADE IN 

PRE TITLE SEQUENCE 

1 EXT GRIMSTON ABBEY NIGHT 1 

The SONS OF FENRIS r1se 1ntoFRAME w1th a w11d cry. Closest to 
CAMERA 1s the1r leader GRENDEL. H1s ha1r 1s long and matted, h1s 
face and those of h1s follows, savage and barbar1c. PULL BACK to 
show that they are carry1ng burn1ng brands 1n one hand and battle 
axes or swords 1n the other. Wolf sk1ns bang down the1r backs 
and they wear 11ttle more than 101n cloths and leather thong1ng 
on the1r arms and legs. The1r bod1es are o11ed and g11sten1ng. 
GRENDEL br1ngs h1s torch forward 1n a s1gnal to charge and the 
whole gang comes scream1ng towards CAMERA. 

2 EXT GATE HOUSE GRIMSTON ABBEY NIGHT 2 

The ABBEY GUARDS meet the full shock of the assault but are 
sw1ftly overwhelmed as they go down under the axes and swords of 
the SONS OF FENRIS who swarm 1nto the abbey bow11ng. 

CUT TO: 

ANOTHER ANGLE 

Under the Gate House a MONK runs to r1ng the alarm bell. He 
grabs the bell rope but 1n the background the last of the ABBEY 
GUARDS falls under the savage attack as the SONS OF FENRIS surge 
forward. GRENDEL cuts down the MONK and cont1nues on 1nto the 
Abbey. 

3 INT GRIMSTON ABBEY NIGHT 3 

The doors burst open and GRENDEL leads the SONS OF FENRIS 1nto 
the Abbey. A group of monks are cut down as the SONS OF FENRIS 
cont1nue to pour forward. 

CUT TO: 

ANOTHER ANGLE 

The rest of the monks turn to flee. As they scatter they are 
pursued by the SONS OF FENRIS and k1l1ed. 

CUT TO: 

ANOTHER ANGLE 

The ABBOT stands h1s ground. GRENDEL leaps towards h1m. 



SINGLE ON GRENDEL 

He swings his battle-axe. 

CLOSE UP GRENDEL 

He strikes. 

ANOTHER ANGLE 

GRENDEL 
Fenr1s! 

COT 'l'O: 

COT TO: 

CUT TO: 

OPEN ON the huge carved head of awol f wi th wide open jaws. It 
is crude and barbaric. It is being carried into the Abbey by 
four of the SONS OF FENRIS. 

CUT TO: 

LONG SHOT 

GRENDEL and his WARRIORS stand holding their flaming torches 
aloft as the four SONS OF FENRIS process into the Abbey carrying 
the head of FENRIS. After a pause they are followed by a figure 
in black r1d1ng on a horse attended by TWO WITCHES. 

CLOSE SHOT GULNAR 

THE SONS OF FENRIS 
(A shout) 

Ha11 Gulnar! 

He re1ns h1s horse and looks at the w11d-eyed men surrounding 
him. GRENDEL is lead1ng them. GULNAR gestures for silence. H1s 
eyes glitter frenetically. 

GULNAR 
The t1me of the wolf draws 
near. The sheep w11l be 
slaughtered and the world 
drowned 1n fire! 

THE SONS OF FENRIS howl and roar the1r approval as GULNAR 



d1smounts from h1s horse and comes to GRENDEL. 

TWO SHOT GRENDEL AND GULNAR 

FADE IN 

GULNAR 
Are they all dead? 

GRENDEL 
All Gulnar. 

GULNAR 
You've done well. 

GRENDEL 
From here the Sons of Fenris 
can strike at Sherwood and 
Robin Hood shall die. 

GULNAR 
No Grendel I want him alive. 

GRENDEL 
Why master? 

GULNAR 
Herne's power must be 
destroyed for ever. 

MAIN TITLES 

CUT TO: 

EXT SHERWOOD DAY 

The arrow hits a target that already has other arrows in it. 
This is the nearest to the centre. 

CUT TO: 

ANOTHER ANGLE 

EDWARD'S SON MATTHEW is with SCARLET who is teaching him to 
shoot. He has a smaller long bow. MUCH runs to the target and 
begins pulling out the arrows. 



SCARLET turns. 

SCARLET 
That t • a good ahot Matthew. 

SCARLET 
He'll have to join us - won't 
he? 

We see ROBIN and MARION with NASIR sitting relaxed against a 
tree. 

CUT TO: 

SCARLET and MATTHEW, who leaves him and runs across to ROBIN and 
the others. 

MATTHEW 
Can I? Can I join you? 

ROBIN and the OTHERS are amused by MATTHEW's eagerness. 

ROBIN shakes his head. 

MARION 
When you're older maybe. 

ROBIN 
Then we'll see. 

MARION 
You'd better get back to the 
village. Or your mother will 
start to worry. 

MATTHEW 
Can I keep the bow? 

ROBIN 
If the foresters caught you 
with it there'd be trouble. 

MATTHEW 
Would they chop my hand off? 



ROBIN 
They might. 
the risk. 

It'. not worth 

MATTHEW looks longingly at the how 1n his hand. 

MATTHEW 
No •••• I s'pose not. 

MUCH 
You can come and shoot with us 
again can't he? 

SCARLET 
Course he can. Anytime. It's 
your how. We'll look after 
it. 

MATTHEW 
Thank you for making it for 
me. 

SCARLET 
(slightly embarrassed) 

Build up your strength and one 
day you'll he able to pull one 
of these. 

SCARLET ind1cates his own bow. 

5 EXT WICKHAM DAY 5 

OPEN on a wolfs tail being dropped 1nto a shallow hole. 

CUT TO: 

ANOTHER ANGLE 

A group of VILLAGERS stand round the hole and one of them starts 
shovelling earth over the wolfs tail. LITTLE JOHN and TUCK stand 
watching nearby with EDWARD. 

EDWARD 
Its supposed to keep wolves 
away from the village. We've 
lost animals three nights in a 
row. 

LITTLE JOHN 
There's a lot more wolves in 
Sherwood. Isn't there Tuck? 



I 

ANOTHER ANGLE 

TUCK 
Never seen 80 many_ 

LITTLE JOHN 
11 d keep fires burning if I 
were you, Edward. 

EDWARD 
We try to but it makes no 
difference. They're getting 
bolder every day. We lost six 
more goats at dawn. 

CUT TO: 

ALISON, EDWARD's wife, comes across to them. She is in a bad 
mood. The following scene is driven by her. 

ALISON 
Have you seen Matthew? 

TUCK 
He's with Robin and the rest 
of us. 

ALISON 
(To EDWARD) 

Did you know? Did you know be 
was there? 

EDWARD 
Well there ain't no harm in 
it. 

ALISON 
No harm? First thing you know 
he'll be hunting the deer. 

EDWARD 
Don't talk daft of course he 
won't. 

ALISON 
I won't bave Matthew's head 
filled with a lot of wild ideas. 

She turns towards LITTLE JOHN and TUCK. 



ALISON , 
You make tar too much tusa ot 
him as it is. (To EDWARD) 
What if they were caught and 
he was with them? 

EDWARD 
Look wife he's safer with 
them than he is in Wickham. 

ALISON 
Sometimes Edward you talk the 
most 

EDWARD 
(interrupting her) 

Talk! You're the one that 
talks! Never stop! 

LITTLE JOHN 
Well~ I think we'd better be 
going. 

ALISON 
(really irritated) 

You send him back to the 
village d'you here. I want 
him home! 

LITTLE JOHN 
Come on TUCk. 

EDWARD 
Thanks for the venison. 

EDWARD moves a few paces from ALISON with the OUTLAWS. 

EDWARD 
It's the poor harvest. Got 
everyone worried. That and 
the wolves. 

VILLAGER sawing wood. He looks up. 

The VILLAGERS P.O.V. 

The SHERIFF. GISBURNE and POOTSOLDIERS in the distance. 

CUT TO: 

CUT TO: 

CUT TO: 



CLOSE UP VILLAGER 

He turns to face into the village. 

ANOTHER ANGLE 

VILLAGER 
The Sherr1fJ 

CUT TO: 

LITTLE JOHN and TUCK make for a h1d1ng place. EDWARD and another 
v1l1ager drop the deer that JOHN and MUCH have brought them. (It 
1s t1ed to a pole.) They hurry 1t 1nto a hut. Some of the 
villagers stand wa1t1ng. 

EDWARD 
More wolves! 

WOMEN grab the1r CHILDREN and hurry 1nto the1r huts. 

6 EXT APPROACH TO WICKHAM 

The SHERIPF and GISBURNE r1de towards the v111age. 

SHERIPP 
And 1f I have any trouble from 
fr1end Edward I'll cut his 
tongue out. 

They cont1nue their advance 1nto the v111age. 

DAY 6 

7 EXT WI ClCHAM DAY 7 

CLOSE ON LITTLE JOHN and TUCK in their hiding place. They watch 
as the SHERIPF~ GISBURNE and SOLDIERS ride 1nto the village. 

TUCK 
What's he want? 

LITTLE JOHN 
Us I should think. 

CUT TO: 



ANOTHER ANGLE 

EDWARD walks towards the SHERIPP and GISBURNE with aome of the 
VILLAGERS behind him. 

SHERIFF 
I've come for your grain. 

EDWARD is taken aback. So are the others. 

EDWARD 
How much of it my lord? 

SHERIFF 
All of it. 

There is a pause. EDWARD can't believe what be's hearing. 

EDWARD 
But my lord it's been a poor 

SHERIFF 
(cutting in swiftly) 

I don't want a speech Edward. 
Where is it? 

A pause. EDWARD looks at his friends. 

EDWARD 
In the mill. my lord. 

The SHERIFF nods to GISBURNE who leads the SOLDIERS over towards 
the mill. More of the VILLAGERS group themselves round EDWARD. 
The SHERIFF addresses them. 

SHERIFF 
King John's at Newark with an 
army. Be's marching against 
the Welsh and soldiers must be 
fed. That's simple enough 
even for you people to grasp 
isn't it? 

LITTLE JOHN and TUCK in their hiding place 

LITTLE JOHN and TUCK look grimly at one another. 

CUT TO: 



RESUME ON GROUP ROUND SHERIPP 

ANOTHER ANGLE 

ALISON 
We'll starve!' 

SHERIFF 
Possibly. But England's 
freedom has to be defended -
whatever the cost. Do you 
want to be slaves of the 
Welsh? 

EDWARD 
We'll all be dead my lord. It 
won't matter who'se slaves we 
are then~ will it? 

CUT TO: 

MIX TO: 

One of the VILLAGERS is Sitting disconsolately on a cart which is 
being loaded with the last of the grain. GISBURNE and the 
SHERIFF are watching. They are by the mill. Behind them the 
VILLAGERS watch helplessly. 

GISBURNE 
That's it my lord. Every last 
sack of it. 

SHERIFF 
Then 1 et' s be on our way, 
Gisburne. To the next 
village. 

TUCK and LITTLE JOHN's hiding place 

CUT TO: 

LITTLE JOHN and TUCK watch as the SHERIFF's party begins to leave 
the village with the cart being driven by the VILLAGER and 
surrounded by the FOOT SOLDIERS. 

TUCK 
What'll they do without bread? 

LITTLE JOHN 
I don't know. They'll never 
live through the winter. 



TUCK 
It t. murder. 

8 INT GRINSTON .:.:.A:.:BB~E~Y:....-_______ ..:D::;.:;A:.:Y __ ..:.8 

A b1g tressle table bas been set 1n the m1ddle of the Abbey and 
the SONS OF PENRIS are stuff1ng themselves w1th food. They're 
also dr1nk1ng heav11y. GULNAR s1ts at the top of the table w1th 
GRENDEL on b1s r1ght. They are also very drunk. Beh1nd them on 
a 8u1table pod1um 1s the g1ant head of Fenr1s. 

GULNAR enjoys the Joke. 

GULNAR 
A good ch01ce Grendel. The 
storerooms are crammed. 

GRENDEL 
Shoul d keep the wo 1 f from the 
door! 

GRENDEL 
These monks 11ved well master. 

GULNAR 
And d1ed qu1ckly! 

Th1s t1me was GRENDEL's turn to enjoy the Joke. He ra1ses h1s 
goblet. 

GRENDEL 
To Penr1s. 

The SONS OF FENRIS thump the table w1th the1r hands, daggers and 
goblets. 

SONS OF FENRIS 
Fenr1s! 

They all turn to the g1ant bead and ra1se the1r goblets. 

9 EXT SHERWOOD DAY 9 

MARION and ROBIN are walk1ng to the edge of Sherwood w1 th 
MATTHEW. The fee11ng 1s lyr1cal, calm and untroubled. They 
stand watch1ng as MATTHEW runs off and d1sappears through the 
trees. 

MARION 
That boy can run. 



ROBIN 
H1a mother will box b1s eara 
and be glad to aee him back. 

There 18 a pause. ROBIN looks at MARION. She turns slightly 
away from him to hide" her feelings. 

MARION 
You like him don't you? 

ROBIN 
He's Edward's 8on. Be has the 
same spirit. He wants to be 
free. 

MARION turns hack and looks at him. The unspoken message is 
passed between them. Again MARION drops her eyes. 

MARION 
I wanted that. When I was 
locked up in Nottingham with 
the Sheriff trying to sell me 
to the highest h1dder. 

ROBIN moves closer to her. 

B.C.O. ROBIN 

ROBIN 
(gently) 

And now you're really free. 
A ren 't you? (From the pas t ) 

COT TO: 

ROBIN means that MARION is now free from the past which has 
haunted her for so long. 

B.C.U. MARION 

B.C.U. ROBIN 

MARION 
Am I? 

COT TO: 

CUT TO: 



I 
( 

ROBIN 
It's in your eyes. 

CUT TO: 

TWO SHOT 

ROBIN moves closer. It is obvious he is about to kiss her. 

ROBIN takes her hand. 

MARION 
No. 

ROBIN 
yes ••••• 

MARION 
(breathless) 

But •••• I •••• 

ROBIN 
No words. Not any more •••• 

Slowly ROBIN takes her in his arms and kisses her. 
doesn't resist. Then ROBIN holds her against him. 

MARION 

CUT TO: 

B.C.D. MARION 

They kiss again. 

MARION 
(a whisper) 

I've been afraid to love 
you •••• That if I did - ltd 
lose you too ••• 

CUT TO: 

LONG SHOT MARION and ROBIN in each others arms standing under 
the trees. 

10 EXT GRAIN STORE DAY 10 

The grain store is a high walled courtyard with wooden doors or 
gates. At one end of it is a large building. Part of the wall 
of this building is thatched. OPEN on three grain carts coming 
into the courtyard. We see the VILLAGER from WICKHAM riding the 



first cart. The SHERIFF and OISBURNE with the SOLDIERS stand 
in the court7ard as the gra1n carts come to a baIt. 

OISBURNE 
W1ckham. Albury and Leaford. 

SHERIFF 
It's a m1serah1e amount. They 
must have h1dden some. 

GISBURNE 
Imposs1ble. The searches were 
thorough. 

SHERIFF 
And a l1tt1e heavy handed. 

GISBURNE 
That man 1n Leaford would have 
d1ed anyway, my lord - when 
w1nter comes. 

GISBURNE str1des across to the wagons. 

GISBURNE 
Unload them. 

SHERIFF 
No. Leave 1t on the wagons. 
They're go1ng to Newark 1n the 
morn1ng. 

GISBURNE 
(to the three dr1vers) 

Get hack to your v1llages! 

VILLAGER FROM WICKHAM 
But our wagons and horses my 
lord! 

SHERIFF 
Your wagons. Your horses! You 
'O'Wn noth1ng. ---cfet out of my 
s1ght before I have you 
wh1pped. 

11 EXT SHERWOOD DAY 11 

LONG SHOT ROBIN and MARION wa1k1ng slowly through the trees w1th 
the1r arms round each other The l1ght shafts down through the 
leaves. The Ceel1ng 1s tender and romant1c. 

MIX TO: 



ANOTHER ANGLE 

ROBIN and MARION ly1ng s1de hy s1de 1n the grass. ROBIN leans 
over her. 

They k1ss. 

MARION 
What w1ll happen to us? 

ROBIN 
Who knows? We m1ght even 11ve 
to see old age. 

MARION 
Or d1e tomorrow. 

ROBIN 
Yes. Or d1e tomorrow. 

MARION 
I've never been afra1d of 
death. Only of 10s1ng you. 
Prom1se me we'll never be 
parted. That whatever happens 
whatever the danger we'11 

face 1 t together. 

ROBIN 
I prom1se. 

CUT TO: 

12 INT THE CRYPT GRIMSTON ABBEY DAY 12 

The Rune stones face down are be1ng shuffled 11ke dom1noes by 
GULNARS bony hands on a flat p1ece of slate wh1ch forms part of 
an altar. On one p1ece of slate a run1c c1rcle has been pa1nted 
1n wh1te. GULNAR's hands p1ck up n1ne of the Rune stones and 
encloses them~ shak1ng gently. 

GULNAR (0. V.) 
Under Rogn1rs char10t. 
On S11epn1r's Jawteeth 
And the Great Wolf's claws. 

CLOSE SHOT GULNAR (SLOW MOTION) 

CUT TO: 

He opens h1s hands and the Rune stones fall from them slowl'y onto 
the c1rcle. 



GULNAR 
Showl 

CUT 'l'O: 
B.C.U. GULNAR 

He stares down at he pattern formed by the atones. He mutters 
swiftly. 

GULNAR 
Thorn outside and hidden. 
Hagal in Air. Odal and Birca 

hidden in Fire. Dag and Lagu 
in Earth. 

GULNAR mutters over the last two Rune stones. He is satisfied. 

13 EXT 

GULNAR 
He w1ll come! Herne's Son 
will come! 

OUTLAWS CAMP SHERWOOD DAY 13 

OPEN CLOSE ON ROBIN and PULL OUT to see him listening with MARION 
SCARLET MUCH and NASIR to LITTLE JOHN and TUCK who have returned 
to camp from Wickham. 

A pause. 

LITTLE JOHN 
And not just Wickham other 
villages. 

TUCK 
He's copped the lot. 

MARION 
How w1ll they live? 

CLOSE ON ROBIN. He is think1ng. 

LITTLE JOHN 
(to MARION) 

The Sheriff's not bothered~ is he? 

SCARLET 
Where did they take it to? 

TUCK shrugs. He has no idea. 

SCARLET 
Then we've got to find out - . 
ain't we? 



MUCH 
Why? 

SCARLET 
'Cause we're going to get it 
back! 

SCARLET looks at ROBIN. 

There 1s no sign from him. He 1s deep in thought. 

14 INT 

SCARLET 
Well? A1n't we? 

ROBIN 
(quietly) 

We're going into Wickham. All 
of us. 

SCARLET 
What for? 

MOOT HALL WICKHAM NIGHT 14 

ROBIN and the OUTLAWS are facing all the VILLAGERS who have 
assembled in the Moot Hall. It is 11ke a counc11 of war. 

OPEN CLOSE on ROBIN. 

ROBIN 
Because this isn't something 
we can do alone. It's your 
gra1n and 1t's your 11ves. 
Your.s and the lives of the 
peop1 e of A1 bury and Leaford. 
(to the VILLAGER who took the 
cart) How many soldiers d1d 
you see? 

VILLAGER 
Ha rd to say. There was a 
dozen or so 1n the courtyard. 
But there could be more. 

EDWARD 
Why don't we attack the 
wagons? 

ROBIN 
Not 1n open country_ Not with 
a guard of mounted men. King 
John'll send an escort. We 
have to get the grain before 



1t leaves tor Newark. 

ROBIN looks at the VILLAGERS. 

ROBIN 
Well then. Who'll join us? 

There is a pause. Then EDWARD steps forward. He is rollowed by 
MATTHEW who is pulled back by ALISON who boxes his ears. EDWARD 
turns and looks at the MEN of the village. 

EDWARD 
I thought you were men. 

The VILLAGERS look ashamed. Then three men push their way 
forward the others begin Joining them. Eventually every man in 
the village comes forward and ALISON and several of the WOMEN. 

ROBIN 
No women. 
longbow? 

Who can use a 

SIX of the VILLAGERS hold up their hand including EDWARD. 
SCARLET looks doubtful about the whole business thoughout this 
scene. 

ROBIN 
Good. 

SCARLET 
We're going to need ladders. 

EDWARD 
We can make all you need. 

LITTLE JOHN 
How many horses have you got? 

EDWARD 
Four. Slow old things though. 

ROBIN 
That won't matter not if it 
goes as planned •. 

ROBIN turns to he VILLAGER who drove the cart. 



ROBIN 
What else can IOU tell us? 

15 INT THE CRYPT GRIMSTON ABBEY NIGHT 15 

GULNAR has set up his alchemical equipment (as in Herne's Son). 
Evil looking liquids are bubbling. GULNAR pours a potion into 
one of his cauldrons. With him are the TWO YUNG WITCHES who act 
as his assistants. 

16 EXT STEPS LEADING TO THE CRYPT NIGHT 16 

GRENDEL comes down the steps and opens the heavy wooden door. 

17 INT THE CRYPT GRIMSTON ABBEY NIGHT 17 

GULNAR and the witches turn from their work as GRENDEL enters. 
GRENDEL comes to GULNAR. 

B.C.U. GULNAR 

RESUME TWO SHOT 

GRENDEL 
Master? 

GULNAR 
Bring me clay Grendel. Red 
clay for my alchemy. 

GULNAR 
(very softly) 

The Stone is the One which is 
the All. 

GRENDEL does not understand. 

18 EXT 

GULNAR 
( savagely) 

Fetch me the clay! 

COURTYARD OF GRAIN STORE 

CUT TO: 

CUT TO: 

DAWN 18 

The SHERIFF and GISBURNE move from the building at the hack of 
the courtyard. It is still only hal f light. The sound of a cock 



i, j 

crowing can be heard. 

CUT TO: 

ANOTHER ANGLE 

About a DOZEN POOT SOLDIERS are lined up in front of the wagons. 
GISBURNE's horse and the SHERIFF's are nearhy. The main doors 
are closed. 

19 EXT 

SHERIFF 
He's foul tempered wi th 
considerable power and 
absolutely no sense of humour. 

COUNTRYSIDE DAY 19 

A party of soldiers on foot led by WILLIAM BREWER. (WILLIAM 
BREWER was one of the few administrators that KING JOHN really 
trusted. He was universally disliked. At one time he was 
Sheriff of six counties including that of Nott1nghamsh1re.) 

"BREWER is big tough man with a hard and discontented expression. 

20 EXT 

SHERIFF ( O. V • ) 
Not a man to cross is William 
Brewer. I suppose that's why 
the King appointed him. 

COURTYARD OF GRAIN STORE DAWN 20 

The SHERIFF continues his speach. 

SHERIFF 
This grain business is 
probably his idea. 

GISBURNE 
Well it's ready for him. 

SHERIFF 
And so am I G1sburne. I only 
hope its enough to satisfy 
him. God's teeth its cold! I 
wish the wretched man would 
hurryl 

21 EXT VISCINITY OF GRAIN STORE DAWN 21 

ROBIN and the OUTLAWS together with the villagers are looking 



towards the grain store. 

ROBIN 
Are tbe others in pos1t1on? 

SCARLET nods. ROBIN turns to MUCH who 1s carry1ng a flam1ng 
torch. Hel1.ghts a f1re arrow from the torch and putt1ng -1t to 
h1s bow takes careful a1m and shoots. 

22 EXT ROOF OF GRAIN STORE DAWN 22 

The f1re arrow h1ts the roof and the tbatch beg1ns to burn. 

23 EXT GRAIN STORE DAWN 23 

One of the SOLDIERS sees the smoke and comes runn1ng up to the 
SHERIFF and GISBURNE who stand fac1ng away from the ma1n bu1ld1ng. 

SOLDIER 
F1re! F1re my lords! 

SHERIFF 
What? Where? 

The SOLDIER po1nts to where smoke 1s r1s1ng from the bu1ld1ng. 

SHERIFF 
Put 1t out! Put 1t out you 
fools! G1sburne! 

The SOLDIERS break ranks as GISBURNE leads them. 

CLOSE SHOT Band grabb1ng wooden buckets. 

CLOSE SHOT 

CUT TO: 

CUT TO: 

TWO SOLDIERS runn1ng w1 th a ladder. In the background GISBURNE 
and other SOLDIERS are runn1ng towards the scene of the f1re. 

GISBURNE 
A cha1n! Form a cha1n! 

CUT TO: 

CLOSE SHOT CATLE TROUGH 
A SOLDIER runs up w1th a bucket and f11ls 1t. As he turns away 



• 

he cannons into another SOLDIER running up with another bucket 
they both tall. 

CLOSE UP THE SHERIFF 

HIGH ANGLE 

SHERIFF 
You stupid oaf! 

CUT 'I'O: 

CUT TO: 

Flames in foreground. The ladder is put against the building and 
the SOLDIER climbs towards the flames to investigate. Smoke is 
drifting down from the burning roof. 

CUT TO: 

ANOTHER ANGLE 

A chain has been formed. A bucket splashes into the cattle 
trough and is pushed back along the line of SOLDIER to the bottom 
of the ladder. 

ANOTHER ANGLE 

GISBURNE 
Quickly. QUickly! 

CUT TO; 

About eight or nine clay pots come sailing over the walls and 
burst in the courtyard. Black smoke pours from them. 

CUT TO: 

ANOTHER ANGLE 

Outs1d~ the grain store ladders are flung against the exterior 
walls of the courtyard. ROBIN J NASIRJ LITTLE JOHN J SCARLETJ MUCH 
and EDWARD shin up them. They wear kerchiefs over the lower part 
of their faces. Six VILLAGERS wait at the base of each ladder. 

CUT TO: 

ANOTHER ANGLE 

The SHERIFF sees the OUTLAWS as they appear over the wall • 



SINGLE ON ROBIN 

SHERRIP 
Oi.burnet 

CUT TO: 

From the ladder he shoots an arrow. WHIP PAN to a SOLDIER in the 
courtyard. The arrow takes him in the shoulder knocking him 
backwards to t~e ground. 

CUT TO: 

ANOTHER ANGLE 

LITTLE JOHN~ NASIR~ SCARLET~ MUCH and EDWARD shoot from their 
ladders. SOLDIERS. fall 1n courtyard. 

CUT TO: 

ANOTHER ANGLE (Outs1de the gra1n store) 

THE OUTLAWS drop the1r bows to the men at the base of the ladders 
who catch them. 

CUT TO: 

ANOTHER ANGLE 

ROBIN leaps from the wall. He draws h1s sword. GISBURNE comes 
for h1m. Beh1nd ROBIN. SCARLET and the others drop 1nto the 
courtyard. The smoke from the smokepots 1s beg1nn1ng to f1ll the 
courtyard. 

CUT TO: 

ANOTHER ANGLE 

NASIR draw1ng h1s swords attacks TWO SOLDIERS as they run towards 
him. 

CUT TO: 

SINGLE ON SHERIFF 

The SHERIFF draws h1s sword and leaps towards the OUTLAWS. 

CUT TO: 

ANOTHER ANGLE (Outs1de the gra1n store) 

The VILLAGERS mount the ladders and beg1n shoot1ng into the 
courtyard. 



CUT TO: 

ANOTHER ANGLE 

ROBIN slashes at GISBURNE and leaps towards the doors of the 
gra1n store w1th SCARLET at his s1de. They raise the beam and 
push the doors open. (N.B. It 1s essent1al that the doors open 
outwards). Masked VILLAGERS come charg1ng 1nto the courtyard. 
They have spears and meat hooks and cluhs. The SHERRIF 1s 
knocked to the ground. The SOLDIERS f1ght va1nly as the 
VILLAGERS grab the shafts of the carts and wh1le others get 
behind to push beg1n moving them towards the open doors. 

CUT TO: 

A GUARD runs at SCARLET w1th a spear. SCARLET s1desteps and lets 
the GUARD impale himself on his sword. 

ANOTHER ANGLE 

SCARLET 
M1ssed. 

CUT TO: 

The OUTLAWS dr1ve the SOLDIERS and GISBURNE away from the carts. 

CUT TO: 

ANOTHER ANGLE 
. 

The carts on the move. 

EXT. OUTSIDE THE DOORS OF THE GRAIN STORE DAWN 24 

TWO MEN and TUCK back a horse 1nto the shafts of the f1rst wagon. 
The second wagon was towed out through the ga tes to the wa1 t1ng 
horses. Smoke b1llows from the courtyard. 

25 EXT. COURTYARD OF THE GRAIN STORE DAWN 25 

ROBIN dr1ves GISBURNE backwards across the courtyard through the 
tick smoke. In the hackground the SOLDIERS cont1nue to battle 1t 
out w1th SCARLET. NASIR# MUCH and LITTLE JOHN. 

PAN TO: 

The VILLAGERS who beg1n to move the th1rd wagon. It ga1ns speed 
and rumbles across the courtyard. 



CUT TO: 

LOW ANGLE 

The SHERRIP dives out of the way as it comes towards him and 
rumbles past out of the courtyard. 

CUT TO: 

ANOTHER ANGLE 

ROBIN sees it go through the smoke. 

26 EXT. OUTSIDE THE DOORS OF THE GRAIN STORE DAWN 26 

Third wagon comes out. Already the f1rst two are moving away 
from the grain store. One is being driven by MARION. TUCK is 
with the third horse as the VILLAGERS bring the wagon to it. 
Immediately it clears the doors other VILLAGERS begin pushing 
them closed behind it. , 

27 EXT. COURTYARD OP THE GRAIN STORE DAWN 27 

The OUTLAWS and VILLAGERS retreat to the gates still fighting the 
SOLDIERS and begin making their way through. Finally ROBIN and 
SCARLET are the only ones left as the SOLDIERS and GISBURNE close 
in they slip back through the now narrow opening between the 
closing gates. 
28 EXT. OUTSIDE THE GRAIN STORE GATES DAWN 28 

As ROBIN and SCARLET slip 
closed. 

through, the gates are finally pushed 

29 EXT. COURTYARD OF GRAIN STORE GATES DAWN 29 

GISBURNE and the SOLDIERS half chocked by tbe acrid black smoke 
throw themselves at the gates and attempt to force them open. 
The SHERIFF is on his feet again and screaming with rage. 

30 EXT. 

SHERRIF 
Get after them. Get after 
them G1sburne! 

OUTSIDE OF GRAIN STORE GATES DAWN 30 

The third wagon leaves as the OUTLAWS and VILLAGERS bring wooden 
props which they lean against the doors thus preventing them from 
being opened. 



ROBIN 
That'll hold them up tor a 
b1t! Let's go. 

The VILLAGERS and OUTLAWS head away from the gra1n store. 

31 EXT. COURTYARD OF GRAIN STORE GATES DAWN 31 

GISBURNE and the SOLDIERS batter1ng va1nly at the doors. 

32 EXT. 

SHERIFF 
Get them open G1sburne! Break 
them down! Curse th1s f11 thy 
smoke! 

COUNTRYSIDE DAY 32 

The three gra1n wagons are caught up by the OUTLAWS and other 
VILLAGERS. TRACK. ROBIN jumps up bes1de MARION he 1s 
exh1llerated bi the success of the operat1on. 

ROBIN 
We'll store the gra1n deep 1n 
Sherwood. 

SCARLET 
Hobs cave. 

ROBIN 
Hobs cave. (to MARION) And 
ton1ght Tuck's go1ng to marry 
us 1n W1ckham. 

The OUTLAWS react supr1sed. Th1s 1s the f1rst they've heard of 
1t. 

TUCK 
Marry you 1ndeed? It's the 
f1rst I've heard of 1t! I've 
not even called the banns! 

MARION 
Then call them now. 
k1sses ROBIN.) 

TUCK 
Now! 

LITTLE JOHN 

(She 

Are you really gett1ng wed? 



SCARLET 
He said so d1dn't he? 

ROBIN 
Call the hanns Tuck! 

CUT TO: 

LONG SHOT 

The three wagons w1th ROBIN and MARION 1n the lead1ng one 
surrounded by SCARLET~ LITTLE JOHN~ MUCH~ NASIR and TUCK and the 
VILLAGERS led by EDWARD. 

TUCK 
(at the top of h1s vo1ce) 

Be 1t known that Robin of 
Sherwood and Mar10n of Leaford 
are to be marr1ed ton1ght 1n 
W1ckham and 1f anyone th1nks 
he's got a reason why they 
shouldn't be - I'll thump h1m! 

The OUTLAWS v01ce the1r agreement and the process10n moves on. 

33 EXT. OUTSIDE DOORS OF GRAIN STORE DAY 33 

The doors f1nally g1ve way and sw1ng open. GISBURNE and h1s 
SOLDIERS come outs1de the courtyard w1th the SHERIFF. They all 
stop and stare. 

CUT TO: 

CLOSE SHOT SHERIFF AND GISBURNE 

They react to the s1ght of WILLIAM BREWER and h1s FOOT SOLDIERS 
com1ng towards the door of the gra1n store. 

CUT TO: 

SHEFIFF'S P.O.V. 

WILLIAM BREWER 1s lead1ng h1s FOOT SOLDIERS towards the gra1n 
store. ZOOM IN TO CLOSE UP OF WILLIAM BREWER. 

34 EXT. GRAIN STORE 

MID SHOT 

WILLIAM BREWER has d1smounted and 1s stand1ng 10ok1ng at the dead 
and wounded sold1ers. He says noth1ng. The SHERIFF and GISBURNE 
wa1t anxiously. BREWER turns away from them. Walks a few paces 



and then auddenly aw1ngs round and p01nts d1rectly at the 
SHERI". 

BREWER 
You'll d1e for tb1s De 
Ra1naultJ I'm tak1ng your 
head to the X1ng. 

GISBURNE 
(angr1ly) 

Take Robin Hood's head, my 
lord. This 1s his do1ng. 

There 1s a deathly pause and BREWER comes torward staring at 
GISBURNE. 

BREWER 
What did you say? 

GISBURNE 
I said that Robin Hood -

BREWER 
(to the SHERIFF) 

Who's this thing? 

SHERIFF 
My steward my lord - S1r Guy 
of G1sburne. 

BREWER looks back at GISBURNE. 

BREWER 
(ominously) 

So you're Guy of Gisburne are 
you? 1've heard of you. And 
what I've heard basn't 
impressed me. 

SHERIFF 
The gra1n was in h1s charge. 

GISBURNE looks at he SHERIFF with amazement. He has Just 
defended his master and now he's been stabbed in the back. 

GISBURNE 
That's a lie! 



SHERIFF 
(smoothly) 

Beta ent1rely respons1b1e for 
th1a diaaater. Had the gra1n 
been atored 1n Nott1ngham -

GISBURNE 
It was your plan to br1ng the 
wagons here. 

SHERIFF 
My p1anl Really G1sburne. 
(to WILLIAM BREWER) I had no 
1dea where they were unt11 
th1s morn1ng. 

GISBURNE 
L1ar! L1ar! 

SHERIFF 
He'll say anyth1ng to save h1s 
sk1n! It's happened before. 
Many t1mes. 

GISBURNE 
I'll k111 you! 

GISBURNE draws his sword and rushes the SHERIFF who draws. they 
f1ght. 

BREWER (to his SOLDIERS) 
Arrest h1m! 

As_BREWER'S SOLDIERS come forward~ GISBURNE moves towards the 
SHERIFF and slashes h1m across the shoulder. He gets to h1s horse 
mounts 1t and races across the courtyard knock1ng WILLIAM BREWER 
to the ground. The SHERIFF clutches his shoulder. BREWER 1s 
helped up by h1s men. He 1s bes1de h1mse1f w1th anger. He 
shouts at the Sher1ff. 

ANOTHER ANGLE 

BREWER 
I'll g1ve you a cho1ce De 
Ra1nau1 t. G 1sburne' s head or 
yours! 

CUT TO: 

The SHERIFF watches as BREWER walks to h1s horse and mounts up. 
BREWER s1gna1s to h1s FOOTSOLDIERS and moves out of the 
courtyard. 



B.C.U. THE SHERIFF 

35 INT. 

SHERIFF 
(Almost to h1mself) 

Well it won't be mine! 

THE CRYPT GRIMSTON ABBEY 

CUT TO: 

DAY 35 

GULNAR is mould1ng a human figure. The body is almost complete~ 
although still in rough state. The head rema1ns very roughly 
modelled look1ng rather like a skull. GULNAR mutters under h1s 
breath as he works and we slowly PUSH IN to a B.C.U. of a half 
modelled head. 

GULNAR 
Doch! Norrach! Esearath! 

36 INT. HOBS CAVE DAY 36 

ROBIN and the OUTLAWS w1th the VILLAGERS are f1n1sh1ng p1l1ng the 
gra1n in the cave. 

ROBIN 
It'll be safe in here. They 
won't come look1ng in 
Sherwood. 

EDWARD 
Cool and dry. Couldn't be 
better. 

ROBIN 
And not too far from Wickham. 

The party began moving out of the cave. 

ROBIN 
(to the VILLAGERS) 

You fought well. 

LITTLE JOHN 
Aye~ you d1d. 

They move out of the cave. 

37 EXT. HOBS CAVE DAY 37 

ROBIN leads the OUTLAWS and the VILLAGERS out of the cave. 

• 



EDWARD 
You·ve saved us Robin. 

ROBIN 
You saved yourselves. Wetll 
meet again ton1ght 

EDWARD 
Why. For the wedd1ng feast. 

The VILLAGERS hurry away 1n the d1rect1on of W1ckham. The 
OUTLAWS move towards the1r camp. 

SCARLET 
I don't know about you lot. 
but Itm hungry now. 

TUCK 
Rabb1t stew? 

LITTLE JOHN 
Isntt there anyth1ng else? 

TUCK 
If you want someth1ng else 
you're gonna have to cook 1t. 

SCARLET 
That settles 1t. Rabb1t stew. 

The OUTLAWS d1sappear among the trees. For a moment or two the 
entrance to the cave seems deserted. The camera pans to the 
undergrowth to one s1de of the cave entrance then suddenly TWO of 
the SONS OF FENRIS r1se up. 

38 EXT. WICKHAM VILLAGE 

EDWARD and the VILLAGERS enter the v11lage. 
happy. But the v11lage 1s ear1ly qu1et. 
They look around. There 1s nobody 1n si~ht. 

EDWARD 
Whatts happened? 

DAY 38 

They are relaxed and 
The VILLAGERS stop. 

They are puzzled. 

After a moment the VILLAGERS beg1n runn1ng towards the huts. 
EDWARD runs across the v1llage to his hut. 

EDWARD 
A11son! Matthew! 



CUT 'l'O: 

ANOTHER ANGLE 

EDWARD runs to h1s hut and looks 1ns1de. The hut 1s empty. He 
turns back to where the other VILLAGERS are do1ng the same. 
Shout1ng names as they look for the1r fam1ly. "Mary". "Tom". 
"Henry" .. "John" .. "MarJor1e", etc. But there 18 no reply. They 
f1nd no one. The v1llage 1s completely deserted. 

ANGLE FAVOURING EDWARD 

39 EXT. 

LONG SHOT 

EDWARD 
Where are they? 

FOREST 

CUT TO: 

DAY 39 

WOMEN and CHILDREN plus a few OLD MEN who d1dn't go on the gra1n 
store attack .. are be1ng herded along l1ke sheep .. surrounded by 
the SONS OF PENRIS .. led by GRENDEL who 1s on horseback. We see 
ALISON and MATTHEW. 

140 EXT. WICKHAM DAY 40 

EDWARD followed by the others moves towards the MOOT HALL where 
they open the doors. 

CUT TO: 

THE VILLAGERS P.O.V. 

The Moot Ball 1s empty. ZOOM IN to awol f' s sku 11 on top of a 
pole that has been set up at the far end of the hall. 

RESUME ON EDWARD AND THE OTHER VILLAGERS 

They walk slowly towards 1t. 

A VILLAGER 
What's 1t mean? 

EDWARD 
I don't know. 

Suddenly the 8pell 1s broken. 

CUT TO: 



A VILLAGER 
(loudly and angr1ly) 

Where are our faml1lesl 

Everyone starts talklng at once. But EDWARD bas beard somethlng. 
He Jestures for s11ence. 

EDWARD 
Qulet! 

The VILLAGERS become s11ent. 

EDWARD 
Llsten. 

In the s11ence that follows. A chlld can be heard sobblng 
softly. EDWARD goes ln the dlrectlon of the sobblng. It leads 
hlm ln the dlrectlon of a rough ~ood chest. He throws open the 
11d. 

CUT TO: 

EDWARDS P.O.V. 

Inside the chest are TWO LITTLE CHILDREN crouchlng down. They 
look up at EDWARD wlth terrlfled eyes. 

CUT TO: 

RESUME ON EDWARD 

He turns to a vlllager at the back of the group. 

EDWARD 
Tom! 

TOM pushes hls way forward through the VILLAGERS crowding round 
the chlldren. EDWARD llfts them from the chest and as TOM 
arrives be crouches down and they fllng themselves lnto hls arms. 
They sob wlth rellef. 

roM 
Where's your mother? What's 
happened? 

The CHILDREN remaln s11ent. 



EDWARD 
She must have h1dden them 
before - before she vas taken. 
Before they were all taken. 

TOM 
But where? Why? 

~l EXT. FOREST DAY DAY ~l 

The SONS OF FENRIS some r1d1ng. some on foot were hurd1ng the 
pr1soners - the OLD MEN. WOMEN and CHILDREN of W1ckham - through 
the forest. An OLD MAN stubbles and 1s helped to h1s feet by 
ALISON and MATTHEW. 

CUT TO: 

CLOSE SHOT MATTHEW 

As he helps the OLD MAN to h1s feet he p1cks up a stone. 

RESUME BROAD SHOT 

GRENDEL 
Keep mov1ng! 

GRENDEL cracks a long wh1p over the1r heads. 

CLOSE TWO SHOT 

ALISON 
Where are you tak1ng us! 

GRENDEL 
Gr1mston. To Gulnar and to 
Fenr1s1 

SONS OF FENRIS 
Fenr1s1 

.. 

CUT TO: 

CUT TO: 

ALISON and MATTHEW trundle on. The wh1p cracks over the1r heads. 

CUT TO: 

ANOTHER ANGLE LONG SHOT 

The SONS OF FENRIS dr1ve the1r pr1soners onward. 



CUT TO: 

CLOSE SHOT 

MATTHEW gl ances round at the SONS OP PENRIS. He's wa1 t1ng for 
the poss1bl11 ty to escape. Suddenly he hurls the stone at one of 
the SONS OP FENRIS who staggers back as MATTHEW darts off the 
path and 1nto the undergrowth. 

ANOTHER ANGLE 

ALISON 
(A scream) 

Matthew! 

GRENDEL 
After him! 

CUT TO: 

MATTHEW running flat out down a steep 1ncl1ne between the trees. 
He sl1des the last few feet but 1s up aga1n in a moment at an 
angle and disappears through a screen of bushes. 

CUT TO: 

ANOTHER ANGLE 

TWO of the SONS OF FENRIS come down the incline. They're heavier 
and slower than MATTHEW. They reach the bottom and look around. 
There 1s no s1gn of him. They spl1t up. One goes 1n the 
d1rection taken by MATTHEW the other in the oppos1te direct1on. 

CUT TO: 
ANOTHER ANGLE 

MATTHEW runs on. He glances back and then dives into the bushes 
flattening himself aga1nst the ground. 

CUT TO: 
ANOTHER ANGLE 

The SON OF FENRIS runs up and looks around. He has stopped 
w1thin feet of MATTHEW. Then be runs on past him. 



CUT TO: 
CLOSE UP MATTHEW 

He watches the SON of FENRIS vanishing through the trees. 

42 INT. MOOT HALL DAY 

ROBIN and the OUTLAWS have returned to Wickham. ROBIN is looking 
at the wolfs skull. He takes it in his hands. PUSH IN TO B.C.U. 
ROBIN. 

B.C.U. GULNAR 

The shot is very brief. 

RESUME ON ROBIN I 

ANOTHER ANGLE 

MARION looks at ROBIN. 

ROBIN 
(almost to h~self) 

Gulnar. 

MARION 
But he's dead! 

CUT TO: 

CUT TO: 

CUT TO: 

The sound o~ a howling wind goes through the Moot Hall and 
wi thout warning the doors fly open. Everyone turns to the open 
doorway. Silhouetted against the light stands HERNE. The 
VILLAGERS back in fear. 

HERNE 
It is the time of the wol f. 
The time of famine when the 
Sons of Fenris howl for blood. 
Dri ve them out. Destroy them. 

ROBIN 
Where shall we find them? 

HERNE 
The child is coming. 



ROBIN 
The ch1ld. What child? 

HERNE 
We shall meet at the Ring of 
the Nine Maidens. 

ROBIN 
When? When shall we meet? 

HERNE 
When the sky cries out. 

A moment later HERNE has gone. ROBIN leads the others outs1de 
into the deserted village. 

MARION 
Look! 

Everyone looks to the horizon. Beh1nd the trees smoke is r1s1ng 
into the a1r. 

EDWARD 
A fire 1n Sherwood! 

ROBIN 
Ho bs cave. They're burning 
the grain! 

BOBS CAVE DAY 

An orange glow comes from the cave mouth and smoke ,billows up 
into the sky. The two SONS OF FENRIS stand exhul tantly hold1ng 
flaming torches. They howl like wolves. 

44 EXT. COUNTRYSIDE DAY 

MATTHEW is running across country. He is covered in sweat and 
very tired but he keeps dogedly on. Suddenly he sees-GISBURNE 1n 
the d1stance and quickly takes cover. Be crouches down as 
GISBURNE r1des by at the gallop. 

45 EXT. COUNTRYSIDE B DAY 

The SHERIPF - now 1n chain mail with MOUNTED SOLDIERS 1s 
gallop1ng across the countrys1de. A SINGLE RIDER 1s seen head1ng 
towards them. The SHERIFF halts h1s party. The SINGLE RIDER 
aproaches. 

SHERIFF 
Well? 



RIDER 
Sir Guy rode through 
Maybury. 

SHERIFF 
To Maybury then. 

The SHERIFF and h1s party r1de on with the HORSEMEN jo1ning them. 

1I6 EXT. VISCINITY OF WICKHAM DAY 46 

MATTHEW runs down the h1llside towards Wickham. 

liZ EXT. WICKHAM DAY liZ 

EDWARD turns as he sees MATTHEW running towards the village. 

EDWARD 
It's Matthew! 

The OUTLAWS and VILLAGERS run to meet him. 

CLOSE SHOT 

CUT TO: 

MATTHEW almost fall~ towards EDWARD. He f1ghts for breath. The 
rest know the1r land. 

EDWARD 
Easy boy - easy. 

MATTHEW 
They're - they're - they're 

ROBIN 
Take your time. 

MATTHEW is led to a seat. He 1s 1n pain and still very out of 
breath. He's fr1ghtened by what he has been through. His speach 
comes 1n Jerks in between gasps for breath. 

MATTHEW 
I - got away - two - two of 
them - came after me - but I 
hid. 

MATTHEW gulps 1n air - st1ll very out of breath. 



MATTHEW 
Then - Then - I 3uat kept 
runnlng. 

ROBIN 
(urgently) 

What about your mother and the 
rest of them? 

MATTHEW 
They're a11 vee They took 
everyone. All except - except 

MATTHEW stlll gasplng for breath. 

EDWARD 
We know. We found' em. Where 
were they taklng you? 

MATTHEW beg1ns to get hls breath. 

MATTHEW 
Gr1mston. 

TUCK 
But there's noth1ng there but 
the abbey. 

MATTHEW 
That's what they sald. 
Gr1mston. They're mad. All 
of them. They thlnk they're 
wolves. 

LITTLE JOHN 
By the sa1nts what have they 
done to Gr1mston Abbey? 

MATTHEW 
They sald they were taklng us 
to Gulnar. And to Penrls. 

ROBIN 
Then he 1s a11ve. 

SCARLET 
Who's Penr1s? 



TUCK 
One of the death wol ves of 
Odin. Be grew to such size, 
the Northern Gods chained him 
to the earth with a magical 
thread until the stars ~ell 
out of the sky. 

SCARLET 
What a load of pig swill. 

ROBIN 
Gulnar isn't. Be's real and 
he's out for vengeance. Tha t 
skull was a challenge. 

VILLAGER 
Let's get off after them! 

The rest of the VILLAGERS echo th1s. All at once. "Yes what are 
we waiting ~or" "rescue our families" "yes I'll kill the swine" 
"Robin will lead usl" "Aye lets get started now". 

ROBIN 
He wants us to. That's why he 
took them. Why he burnt the 
grain. He's waiting for us! 

There is a chill sound of a howling wolf in the distance. ROBIN 
turns to MARION. 

ROBIN 
Take Matthew and the children 
to the Nunnery at Halstead. 
They'll be safe there. 

MARION looks anxiously at ROBIN. She doesn't want to leave him. 

MARION 
But I -

ROBIN 
John -

LITTLE JOHN comes forward. 

ROBIN 
Go with Marion. (to MARION 
and LITTLE JOHN) Then 
tomorrow join up with us at 
the stream at Grimston. 



MARION 
Por a moment I thought -

Be looks tenderly at her with a smile. 

ROBIN 
I want you with me. 

CUT TO: 

ANOTHER ANGLE (Time lag) 

MARION and MATTHEW follow LITTLE JOHN who is leading a horse with 
the TWO CHILDREN purched on it out of the village. ROBIN watches 
them go. MARION turns back. Then she runs back to ROBIN and 
embraces h~ before returning to MATTHEW. 

48 EXT. COUNTRYSIDE DAY 48 

GISBURNE is heading ~or Grimston Abbey. 

49 EXT. WICKHAM DAY 49 

ROBIN~ the OUTLAWS and VILLAGERS are preparing to leave the 
village. In the foreground SCARLET sits unhappily. 

ROBIN 
Is everyone ready? 

SCARLET 
(almost to himself) 

As ready as we're ever going 
to be. 

This remark was heard by EDWARD who was passing close by. 

EDWARD 
What's wrong~ Will? 

SCARLET looks up at him. 

SCARLET 
Your lot make me nervous. 

EDWARD 
Why's that? 



SCARLET 
I don't th1nk they· re up to 
1t. 

EDWARD 
They'll be f1ght1ng for the1r 
families. 

SCARLET gets to his feet. 

SCARLET 
That's not enough. Not in my 
book. 

ROBIN has watched this interchange. 

ANOTHER ANGLE 

ROBIN 
They've proved themselves. 

SCARLET 
Have they? This is going to be 
different. You'll see. 

ROBIN 
Let's go. 

CUT TO: 

ROBIN, the OUTLAWS, the VILLAGERS leave the village in another 
direction to the one taken by MARION and LITTLE JOHN. 

50 EXT. FOREST DAY 50 

MARION with MATTHEW and LITTLE JOHN with the TWO LITTLE CHILDREN 
on the horse are walking through the forest. It 1s beginning to 
get dark. 

CUT TO: 

MID-SHOT 

LITTLE JOHN thinks he hears something and stops the horse. 
Look1ng round uneas1ly. 

MARION 
What's wrong. 

LITTLE JOHN l1stens. Finally be 1s reasurred but the s1lence is 



becoming oppres1ve. 

LITTLE JOHN 
Nothing •••• 

LITTLE JOHN moves forward slowly. MATTHEW glances behind him. 
There is the howl of a distant wolf. 

MIX TO: 

ANOTHER ANGLE 

LITTLE JOHN with the CHILDREN on the horae with MATTHEW and 
MARION slightly behind are moving silently through the trees. 
There is another wolf's howl. This time it 1s nearer. 

CUT TO: 

CLOSE UP LITTLE JOHN 

He looks around as he moves onwards. 

CUT TO: 

RESUME FORMER ANGLE 

MATTHEW and MARION looking around nervously. The tension builds 
up. Another wolf howl. This time much nearer. MARION and 
MATTHEW stop. LITTLE JOHN glances back at them. 

LITTLE JOHN 
Keep moving! 

MARION moves forward again with MATTHEW to catch up with LITTLE 
JOHN. 

CUT TO: 

ANOTHER ANGLE 

LITTLE JOHN'S P.O.V. of the path ahead. There is a low growl 
-from the bushes. 

CUT TO: 

B. C. U. 's MARION. LITTLE JOHN. MATTHEW. THE CHILDREN. 

CUT TO: 

ANOTHER ANGLE 

LITTLE JOHN stops the horse. 



CUT '1'0: 

RESUME ON LITTLE JOHN's P.O.V. 

Without any warning TWO of the SONS OF FENRIS leap forward. 
They are wildeyed and savage. Their appearance should make us 
Jump. 

CUT TO: 

ANOTHER ANGLE 

LITTLE JOHN lashes out at them with a. staff. One of the SONS OF 
FENRIS grabs hold of it while the other hurls himself at LITTLE 
JOHN knocking him to the ground. The SONS OF FENRIS snarl and 
yelp like wol Yes. 

CUT TO: 

ANOTHER ANGLE 

The CHILDREN scream in terror. 

CUT TO: 

ANOTHER ANGLE 

MARION rushes forward drawing her sword and cuts at the SON OP 
FENRIS pulling at the staff. 

CUT TO: 

ANOTHER ANGLE 

The staff drops to the ground. 

CUT 1'0: 

ANOTHER ANGLE 

LITTLE JOHN wrestles with the creature on top of him. 

CUT TO: 

The other one snarls at MARION as she cuts a~ hlm again with the 
sword. 

CUT TO: 
MATTHEW snatches up the staff. 

CUT TO: 

LITTLE JOHN kicks his opponent backwards and struggles to his 



feet. 

CUT TO: 

MARION'. opponent howls as he is wounded but gets 1nside her 
guard and r1ps her sword arm open with hi. "claws". 

CUT TO: 

MATTHEW sw1ngs the staff and hits the man on the side of the 
head. 

CUT TO: 

MARION drops her sword. 

CUT TO: 

The man staggers. collapses to his knees and then falls forward 
on his face. 

CUT TO: 

ANOTHER ANGLE 

For a moment the remaining SON OF FENRIS snarls at LITTLE JOHN 
and then suddenly turns and runs off into the undergrowth. 

CUT TO: 

ANOTHER ANGLE 

MARION stands clutching her arm from which blood is dripping. 
MATTHEW pulls his kerchief from his neck as LITTLE JOHN comforts 
the CHILDREN and steadies the horse. 

LITTLE JOHN 
It's allover. It's allover. 
You're safe. Don't cry. 
You're safe. 

LITTLE JOHN turns to MARION. 

LITTLE JOHN 
Marion? 

MARION 
I'm all right. The nuns can 
look at it. 

MATTHEW 
Is be dead? 



LITTLE JOHN 
No. But he'll sleep for a 
while. You're a brave lad 
Mattbew. 

MARION sways as if about to taint. LITTLE JOHN holds her. 

51 EXT. 

LONG SHOT 

LITTLE JOHN 
Bear up lass. We've not far 
to go now. 

GRIMSTON ABBEY EVE 

GISBURNE gallops up to the Abbey and dismounts. 

51 

CUT TO: 

CLOSE SHOT GISBURNE 

He goes to tbe door and lifts the heavy knocker banging it hard. 

GISBURNE stands back. The door opens. It is GRENDEL standing in 
the doorway flanked by TWO of the SONS OF FENRIS. 

GRENDEL 
Gisburne! 

GISBURNE backs away in alarm. But he is seized by the SONS OF 
FENRIS. GRENDEL is amused. 

52 EXT. 

GRENDEL 
Guy of GisburneJ 

COUNTRYSIDE 

A SERF is hurled at the feet of the SHERIFF. 

SOLDIER 
He says he saw him my lord. 

SHERIFF 

DAY 

Where? Where did you see Sir Guy? 

52 



SERF 
Beading tor Grimston my lord. 

GO IN CLOSE ON THE SHERIFF 

SHERIFF 
Gr1mston? Why would he go to 
Gr1mston? (a Pause) 
Sanctuary! The miserable 
coward! Be's seeking the 
protection of the church! 
Hiding behind a lot of monks. 

53 INT. GRIMSTON ABBEY DAY 53 

CLOSE UP GRENDEL 

GRENDEL 
They're dead. All of them. 

CUT TO: 

ANOTHER ANGLE 

. GISBURNE is standing in the Abbey. GRENDEL is seated~ surrounded 
by the SONS OF FENRIS. 

GISBURNE 
Dead? 

GRENDEL 
There was no place for them 
among the Sons Of Fenr1s. 

GISBURNE 
What's happened here? Who are 
you? 

GRENDEL 
Once I was Captain to the Lord 
of Clun. But he was murdered 
by Robin Bood. Now Gulnar of 
the Dark Path is my Master. 

GISBURNE 
Grendel! 

GRENDEL nods. He leans forward looking up at G1sburne. 



GRENDEL 
You're running fro. .omeone 
aren't )'ou? That'. wby ),ou're 
here. Seeking eanctuary. 

GISBURNE 
De Ra1nau1 t' 8 hunting me. 

GRENDEL 
Then J01n us. 

GISBURNE looks a t the SONS OF FENRIS. He 1s repe 11 ed by the1r 
appearance. 

54. . EXT. 

GISBURNE 
J01n you? 

GRENDEL 
It 1s the t1me of the wol f. 
Noth1ng can stand aga1nst us. 
Noth1ng. J01n us or d1e. 

FOREST DUSK 54 

ROBIN and the OUTLAWS lead1ng EDWARD and the VILLAGERS. Several 
of the VILLAGERS are talk1ng qu1etly as they move through the 
forest. Although 1t 1s 11ttle more than mutter1ng 1t 1nfur1ates 
SCARLET who stops suddenly and wa1ts unt11 the VILLAGERS who are 
ta1k1ng draw level w1th h1m. Then he turns on them. 

SCARLET 
Youl Keep you mouths shut! 

The VILLAGERS stare at SCARLET fearfully. SCARLET backs away 
slowly and warn1ng1y and then turns from them and hurr1es back to 
ROBIN and the others. The party moves forward aga1n. 



SCARLET 
(To ROBIN) 

Bra1nless yokels! 

The whole party moves on by revealing that NASIR - who is acting 
as rear-guard - 1s h1ghly amused by SCARLET's outburst. 

55. EXT. HALSTEAD PRIORY DUSK 55 

LONG SHOT 

LITTLE JOHN. MARION. MATTHEW and the TWO CHILDREN arr1ve outs1de 
the Pr10ry. 

56. INT. HALSTEAD PRIORY DUSK 56 

MARION 1s hav1ng her arm handaged by the NUNS. LITTLE JOHN 
stands by her watch1ng. MATTHEW and the TWO CHILDREN are also 
watch1ng. A NUN approaches them. 

NUN 
Ch1ldren -

The NUN takes the ch1ldren w1th her. MATTHEW turns br1efly to 
look at LITTLE JOHN and then goes w1th the other CHILDREN. The 
NUNS have ~1nished bandag1ng MARION'S arm. They look at MARION 
and LITTLE JOHN and then ex1t. There 1s a pause. 

ANOTHER P AU SE. 

MARION 
I can't come w1th you can I? 

LITTLE JOHN 
No lass - I don't th1nk you 
can. 

MARION 
( qu1etly) 

I want to be w1th h1m. 
(PAUSE) D'you understand why? 

LITTLE JOHN 
Ay. But he'll be safe. 

MARION 
If anything happened -



LIT'l'LE JOHN 
It'. not go1ng to -

MARION 
You can't say that -

LITTLE JOHN 
We've surv1ved up to now -
haven't we? 

MARION 
(qu1etly) 

Up to now. But for how much 
longer? (Pause) If he was .... 
If he -

LITTLE JOHN comes close to her and tr1es to comfort her. 

57. EXT. 

LITTLE JOHN 
You've more courage than any 
of us. You fought w1th us -
suffered. And gr1eved w1 th 
us. We knew why you couldn't 
let yourself love h1m. But 
he'll come through th1s - I 
know he w1ll. So wa1t for 
h1m. And don't lose heart. 
You're go1ng to be h1s w1 fee 

COUNTRYSIDE DUSK 57 

The SHERIFF dec1ded to stop for the n1ght. And h1s SOLDIERS are 
husy erect1ng h1s tent 1n the background. The SHERIFF 1s 
dr1nk1ng and a SERVANT and h1s CUP BEARER Btands at h1s shoulder. 
The CAPTAIN 1s stand1ng 1n front of him. 

~8. INT. 

SHERIFF 
We know where he 1s. (He 
dr1nks) No po1nt 1n rush1ng 
th1ngs 1s there? Tomorrow 
1111 pay my respects to Abbot 
M1chael. He's a fr1end. He'll 
g1ve me G1sburne. For a 
su1table donat1on of course. 

THE CRYPT OF GRIMSTON ABBEY NIGHT 58 
• 

BIGH ANGLE CLOSE UP GULNAR GULNAR 1s peer1ng down at h1s 
hand1work. Be 1s very pleased. H1s eyes g11tter. 



GULNAR 
It 1s donel It 1. done I 

CUT TO: 

HIGH ANGLE REVERSE 

GULNAR straightens up and reveals the head of his figure. It is 
of ROBIN - an exact copy. The mouth was slightly open and it has 
holes where the eyehalls should be. MUSIC STING. 

59. EXT. FOREST NIGHT 59 

OPEN ON CLOSE UP OF ROBIN (Framed as 1n the previous scene) 

He 1s awake. PULL BACK and PAN past TUCK AND NASIR ly1ng silent 
but also awake to where SCARLET 1s ly1ng. 

CUT TO: 

ANOTHER ANGLE 

MUCH approaches and crouches down beside h1m. The scene 1s 
played 1n a whisper. MUCH indicates ROBIN. 

There is a PAUSE. 

MUCH 
How can be sleep? 

SCARLET 
He ain't asleep. None of us 
is. 

MUCH 
D'you think Marion and Little 
John '11 find us? 

SCARLET 
Course they will. 

MUCH 
It's always as bad isn't it? 

SCARLET 
What 1s? 

MUCH 
The waiting. 

A PAUSE. But MUCH can't stop talking. 
MUCH 

How many men have you killed? 



SCARLET 
Not enough. 

MUCH 
Yea but you must have -

SCARLET 
Much. 

MUCH 
Yes, W111? 

SCARLET 
Shut up. 

He turns h1s back on him. 

60. INT. GRIMSTON ABBEY NIGHT 60 

LONG SHOT 

GULNAR stands with his back to the giant head of Penris on the 
steps behind him. His two witches stand at either side of h1m. 
The SONS OF FENRIS are assembled before him and the whole scene 
is lit with torches. GRENDEL moves GISBURNE swiftly through the 
SONS OF FENRIS towards GULNAR. As this is sbot from the rear we 
don't see that the man1s GISBURNE. Because be 1s now dressed in 
th~ barbaric garb of the SONS OF FENRIS. 

MID-SHOT 

SONS OF FENRIS 
Hail Gulnar - Gulnar hailJ 
Master of the Dark Path. 
Lord of the mighty wolfl 

CUT TO: 

GRENDEL and GI SBURNE reach GULNAR and stand before him. We see 
that it is GISBURNE for the first time. 

GRENDEL 
This man will join us. 

GISBURNE doesn't look too sure about this but be basn't much 
option. 



GULNAR 
You must torswear all 
alleg1ances - save to Penr1s. 

GRENDEL looks hard at GISBURNE. GISBURNE knows he w1ll be k1lled 
1nstantly 1f he refuses. 

GISBURNE 
I do. 

GULNAR 
Unl ease the heas t w1 th1n you. 
Be savage as the m1ghty wolf 
you are to serve. 

GULNAR comes forward to GISBURNE and ra1ses the wolfs claw he 
carr1es. 

GULNAR 
Bone to hone 
Flesh to flesh 
Blood to blood. 

GULNAR suddenly rakes the wol f' s claw ac ross GISBURNE's breast. 
GISBURNE bears the pain w1thout f11nch1ng. 

EXT. 

GULNAR 
Halegrnonath! Now you belong 
to Fenr1s. 

CAMP BY THE STREAM NEAR GRIMSTON DAY 61 

Sparks fallon to a p1ece of t1mber wh1ch 1s blown into flame. 
Hands throw the flaming tinder onto some tw1gs wh1ch begin to 
burn. The f1re has barely started when SCARLET's boot comes 1nto 
shot and stamps 1t out. 

MID-SHOT 

SCARLET stands glar1ng down at the v1llager. 

SCARLET 
No f1res! 

SCARLET moves away to where the OUTLAWS are 
s11ghtly from the VILLAGERS led by EDWARD. 
compan1ons. Everyone speaks very qu1etly. 
terr1tory" now. 

CUT TO: 

stand1ng separated 
ROBIN turns to h1s 
They are 1n "enemy 

• 



ROBIN 
All r1ght. We're go1ng to take 
a closer look at the Abbey. 
Edward and the rest ot IOU 
stay here. 

SCARLET (to EDWARD) 
Yes - and keep em quiet. It's 
getting like Nottingham cattle
market. 

The OUTLAWS begin to move away silently in the d1rection of the 
Abbey. TRACK. 

MUCH 
Wha t' s happened to Marion and 
Little John? 

TUCK 
Aye, They should have been here 
by now. 

ROBIN 
They'll be here. 

The OUTLAWS continue on through the trees. 

62. EXT. GRIMSTON ABBEY DAWN 62 

LONG SHOT 

In the early morning mists the OUTLAWS creep up towards a vantage 
point from where they can see the main gate of the Abbey • 

ANOTHER ANGLE 

The OUTLAWS look towards the main gate. 

SCARLET 
Grimston Abbey eh? 

ROBIN 
Geoffrey of Mandeville seized 
it during King Stephen's time. 
Turned it into a fortress. 

TUCK 
Gulnar's chosen well. 

SCARLET 
If he's in there. 

. CUT TO: 



'l"UCK 
Be' a in there. 

SCARLET 
Yeah? Can you see him? 

TUCK 
I don't have to. My ears tell 
me. 

SCARLET 
I can't hear nothing. 

TUCK 
That's what's wrong. Monks 
get up to pray at three and 
again at five. The bell 
hasn't rung. 

SCARLET 
I'm learning a lot today. 
Right - now I'll tell you 
something. We can't attack 
that place. We need trained 
soldiers. Not a bun~h of 
village 1diots. 

TUCK 
And if we did. They'd murder 
the women and children. 

All through this 1nterchange ROBIN has been watching the Ahbey 
closely. 

EXT. 

ROBIN 
W~'re not going to attack. 
We're &o1ng to make them 
attack us. 

THE STREAM NEAR GRIMSTON DAY 63 

The OUTLAWS and VILLAGERS are gathered in a circle crouched down 
w1th ROBIN. It is the typical guerilla band situation. 

ROBIN 
We have to tempt them out then 
get them to think they've 
broken us. On open ground -
with horses - they'll cut us 
down - but 1f we can make them 
pursue us to the forest - we 
can beat them. 



MUCH 
What about John and Marlon? 

VILLAGER WHO LIT !HE PIRE 
We've waited long enough! 

There Is a murmur from the other VILLAGERS. SCARLET glares at 
the man who has spoken. 

SCARLET 
You're the one that 11t that 
fire ain't you? Watch it! 

ROBIN 
Will -

ROBIN gets up and WILL follows him a little way from the others. 

ROBIN 
We'll have to go without them. 

SCARLET 
Without John? But that's -

ROBIN 
They're getting Jumpy. If 
they lose their edge they'll 
be no use to us. 

SCARLET 
They're no use to us npw. 

ROBIN ignores him and returning to the group~ he crouches down. 

ROBIN 
Now listen carefully. All of 
you. When they come after us 
keep running. Get to the 
trees - find cover - and pick 
off the I eaders. Then go 
deeper into the forest - draw 
them on. Hide again - ambush 
- then mOVe away - silently. 
Let them make the noise. Is 
it clear? 

There is a low murmur from the VILLAGERS. 

64. EXT. 

ROBIN 
We've proved it works - it's 
kept us alive in Sherwood. 

GRIMSTON ABBEY 
SCENE TO BE WRITTEN 

-DAY 64 



65. EXT. VICINITY OF ABBEY DAY 65 

THE SONS OF PENRIS ride out of the Abbey. They see the OUTLAWS 
and VILLAGERS in the moat. The attackers shoot again. 

CUT TO: 

GRENDEL WITH GISBURNE AND FLOOR MOUNTED SONS OF FENRIS 

One of the MOUNTED SONS OF FENRIS gets an arrow in his shoulder. 

CUT TO: 

GRENDEL AND GISBURNE'S P.O.V. 

The OUTLAWS and VILLAGERS in the moat begin to waiver. ROBIN 
appears to be trying to rally them. 

CUT TO: 

CLOSE SHOT SON OF FENRIS 

He roars with anger and wrenches the arrow from his body. 

ROBIN. THE OUTLAWS AND VILLAGERS 

ROBIN 
Come on! 

But the VILLAGERS start to run. 

B.C.U. GRENDEL 

GRENDEL'S P.O.V. 

GRENDEL 
After them! 

CUT TO: 

CUT TO: 

CUT TO: 

The OUTLAWS look back at the VILLAGERS and also waiver 
indecisively. Finally they take to their heels following the 
VILLAGERS along the moat. 

CUT TO: 

ANOTHER ANGLE 

GRENDEL .. GISBURNE and the OTHER RIDERS charge after the OUTLAWS 



along the path. 

CUT TO: 

ANOTHER ANGLE 

VILLAGERS and OUTLAWS runn1ng. 

CUT TO: 

ANOTHER ANGLE 

GRENDEL~ GISBURNE and the RIDERS followed by the rest of the SONS 
OP PENRIS charge after the OUTLAWS and VILLAGERS. 

CUT TO: 

SINGLES ON SCARLET, ROBIN EDWARD AND MUCH RUNNING 

CUT TO: 

EDWARD AND SEVERAL VILLAGERS RUNNING 

EDWARD glances back as he runs. 

CUT TO: 

EDWARD'S P.O.V. 

The SONS OP PENRIS led by GRENDEL and GISBURNE somewhere beh1nd 
ROBIN and the OUTLAWS. 

CUT TO: 

ANOTHER ANGLE 

The OUTLAWS and VILLAGERS runn1ng towards the trees. The OUTLAWS 
are pass1ng the VILLAGERS who are beginning to tire as they make 
for the trees. 

SCARLET 
Run. Come on I 

CLOSE SHOT GRENDEL and GISBURNE r1d1ng 

GRENDEL 
(A battle cry) 

Penris! 

CUT TO: 



CUT TO: 

GRENDEL'S P.O.V. 

The VILLAGERS and OUTLAWS are raclng for the trees. 

66. EXT. EDGE OF FOREST DAY 66 

The OUTLAWS reach the trees and pantlng for breath turn and put 
arrows to their bows. Hal f the VILLAGERS led by EDWARD arrl ve. 
The others are still comlng but lt is imposslble for the OUTLAWS 
to get a clear shot of the pursuers untll the flnal VILLAGERS 
reach the trees. They crash into the undergrowth completely done 
in. Immediately all the VILLAGERS reach safety - the OUTLAWS and 
EDWARD and TWO VILLAGERS loose thelr arrows at the oncomlng SONS 
OF FENRIS who are stl11 some hundred yards or so behlnd them. 

ZOOM TO: 

THE SONS OF FENRIS 

One of the HORSEMEN gets two arrows ln hlm and crashes from his 
horse to the ground. THREE RUNNING SONS OF ~NRIS are kl11ed and 
TWO MORE hlt but they scramble up and keep coming with the rest. 

CUT TO: 

ANOTHER ANGLE 

GRENDEL and OISBURNE and the SONS OF FENRIS charglng forward. 

CUT TO: 

ROBIN ~ ~ OUTLAWS and !B! VILLAGERS 

They shoot again. The SONS OF FENRIS check" crouching low and 
the arrows whistle over their heads. 

ANOTHER ANGLE 

ROBIN 
Fall back! 

CUT TO: 

A VILLAGER has seen the SONS OF FENRIS have stopped" charge out 
of the trees towards them. . The rest follow him. 

EDWARD 
No you fools! 

But the VILLAGERS take no notice and continue to charge at the 
SONS OF FENRIS who meet them head on. 



· CUT '1'0: 

ANOTHER ANGLE 

The battle becomes a ragged mass of s1ngle combats. 

CUT TO: 

ANOTHER ANGLE 

The SONS OF FENRIS beg1n cutt1ng down the VILLAGERS. GRENDEL 
81ashes downwards w1th h18 two headed axe. GISBURNE savagely 
w1th h1s spear. 

CUT TO: 

ROBIN AND THE OUTLAWS 

They watch tor a moment then ROBIN draws h1s sword and leads them 
1nto the m1ddle of the fray. The SONS OF FENRIS are w1nn1ng. 
MUCH leaps up and pulls GRENDEL from h1s saddle. They crash to 
the ground. But GRENDEL 1s on h1s feet 1n a moment. 

CUT TO: 

ANOTHER ANGLE 

More HORSEMEN are r1d1ng up from the Abbey w1th long spears. 
Hopelessly outnumbered the VILLAGERS throw down the1r weapons. 
ROBIN can see that the s1tuat1on 1s hopeless. To avo1d further 
bloodshed the OUTLAWS surrender. 

GRENDEL 
Rob1n Hood! 

But ROBIN 1s star1ng at GISBURNE. He 18 aston1shed to see h1m 
dressed as one of the SONS OF FENRIS. 

CLOSE SHOT GISBURNE 

ROBIN 
G1sburnel 

GISBURNE looks murderously at him. 

GISBURNE 
K111 him! 

CUT TO: 



67. INT. 

GRENDEL 
Gulnar wants hlm a11ve. Br1ng 
them to the Ahhey! 

GRIMSTON ABBEY DAY 67 

GISBURNE and the SONS OF PENRIS herd the OUTLAWS and VILLAGERS 
lntothe Ahbey. GRENDEL stands on the steps ln front of the Head 
of Fenrls. 

OUTLAWS AND VILLAGERS 

GRENDEL 
(fanatlcally) 

It 18 the tlme of the wol f. 
The Sons of Fenrls wl11.1ay 
waste to thls land and kl11 
all who stand agalnst them. 
Glve yourself to the Great 
Wolf. Llve - and your 
faml1les wll1 11ve. 

CUT TO: 

PAN along the grim and defeated faces. They remaln s11ent. 

CLOSE SHOT GRENDEL 

OUTLAWS AND VILLAGERS 

GRENDEL 
Join us! 

There ls no response from anyone. 

MID-SHOT 

GRENDEL 
Take them away! 

CUT TO: 

CUT TO: 

CUT TO: 

The SONS OF FENRIS heard the·OUTLAWS and VILLAGERS away. All 
that ls except ROBIN who ls left standlng w1th GISBDRNE and ONE 
OF THE SONS OF FENRIS guardlng h1m at elther slde. ROBIN1 s hands 
are tled beh1nd h1s back. GRENDEL comes towards ROBIN. 



GRENDEL 
They'll change the1r tune when 
the1r w1ves and ch1ldren are 
starv1ng. They'll Jo1n us 
then. We'll shall become an 
army. 

ROBIN 
The k1ng has an army. 

GRENDEL 
And marches aga1nst the WelshJ 
Then we'll str1ke! Set f1re 
to the forests. Everyth1ng. 
V111age by v11lage. Town by 
town. 

GRENDEL s1gnals to GISBURNE. 

GRENDEL 
Br1ng him! 

GRENDEL moves off and GISBURNE and the SON OF PENRIS follow w1th 
ROBIN. 

68. INT • STEPS TO THE CRYPT GRIMSTON DAY 68 

. GRENDEL leads the way down the steps followed by GISBURNE and the 
SON OF FENRIS w1th ROBIN. GRENDEL stops outs1de the door and 
wa1ts for them to arr1ve w1th h1s pr1soner. Then he opens the 
door and goes 1ns1de followed by GISBURNE, ROBIN and the SON OF 
FENRIS. 

69. INT. CRYPT GRIMSTON ABBEY DAY 69 

GULNAR and the YOUNG WITCHES come towards GRENDEL as he enters 
w1th ROBIN and h1s escort. The alter and the clay f1gure 1n 1ts 
cage are 1n shadow. GULNAR comes close to ROBIN. 

GULNAR 
So - Herne's Son at last. 
Cha1n h1m! 

GISBURNE, GRENDEL and the SON OF FENRIS cha1n ROBIN to the wall. 
He stuggles but they are too many for h1m. When he 1s cha1ned 
GRENDEL turns to GISBURNE and the SON OF FENRIS. 

GRENDEL 
Leave usl 

GISBURNE and the SON OF PENRIS go out of the crypt. GULNAR comes 



• 

to ROBIN. Be taunts him. 

OULNAR 
Fool I Fool I Did ,ou think ,ou 
could oppose me! No power on. 
earth can thwart my purpose! 

ROBIN 
(calmly) 

Herne will. 

GULNAR 
Not even Herne. "The Hunter 
shall become the Hunted" It 
is written. 

GULNAR takes a torch from the wall and moves towards the altar. 
The light from the torch reveals it. 

CUT TO: 

SINGLE ON ROBIN 

He stares uncomprehendingly. 

CUT TO: 

ROBIN'S P.O.V. 

GULNAR and his TWO WITCHES stand mockingly before the clay figure 
in the cage. 

GULNAR 
A man of clay. But who? Who 
is he? 

GULNAR hands his torch to ONE OF THE WITCHES and draws a curved 
knife from his robes. He begins advancing towards ROBIN. We 
think he is about to kill him but instead be bands the knife to 
GRENDEL. 

MIX TO: 

CLOSE UP PARCHMENT 

A quill pen held in GULNAR's fingers writes a series of runic 
characters along a strip of parchment about an inch wide and 
eight inches long. The runes are blood red. 

CUT TO: 

CLOSE SHOT GULNAR 

GULNAR finishes writing on the parchment and dries it. Moving it 



backwards and forwards near a candle flame. 

ANOTHER ANGLE 

OULNAR 
(mutter1ng 1n a whisper) 

On the eaglets beak. 
On the owl's tallons 
And on the turn1ng wheel of 
time. 

CUT TO: 

ROBIN watches as GULNAR goes to the f1gure 1n 1ts "cagen• He 
rolls up the parchment 1nto a t1ny scroll. He leans over the 
cage and puts h1s hand through the bars. 

CUT TO: 

CLOSE UP nROBINS" HEAD 

GULNAR's hand carefully puts the l1ttle scrowl 1nto the figure's 
open mouth. 

RESUME PREVIOUS ANGLE 

GULNAR 
"Thus by the runes shall the 
locked limbs loosen. The i1fe 
- breath qu1cken!" 

CUT TO: 

GULNAR moves back from the alter •. Dur1ng this the TWO WITCHES 
light torches to illum1nate the crypt further. A low rumble of 
thunder 1s heard. 

CUT TO: 

CLOSE UP ROBIN 

He watches. 

CUT TO: 

ANOTHER ANGLE 

GULNAR mot1ons to GRENDEL who goes to the WINCH and begins cranking 
the f1gure 1n 1ts cage up 1nto the a1r. As he does so the cage 
p1 vots so tha t the f1gure 1s suspended upr1ght above the al tar 
Th1s slowly opens to reveal a bubb11ng well beneath. Smoke and 
flames r1se from 1ts surface. GULNAR p1cks up an earthenware 
vessel and pours an ev11-look1ng l1qu1d 1nto the bubb11ng well. 



The light ~rom its surface illuminates his ~ace. living him a 
demonic look. His eyes stare - he is possessed - insane. 

GULNAR 
(a scream) 

Penris - aid my purpose! 

The liquid GULNAR has poured into the well serves to intensify 
the volatile activity from its surface. It seethes and hisses. 

CUT TO: 

THE TWO WITCHES 

They watch wild eyed and savage. 

CUT TO: 

GRENDEL 

Who waits by the winch. 

CUT TO: 

HIGH ANGLE 

The figure in its ncage" hangs over the boiling well. GULNAR 
looks up at it. So do the witches GRENDEL and ROBIN. 

GULNAR 

ANOTHER ANGLE 

GULNAR 
Primematum! (pronounced 
pr1-mem-mar-tum) 

GULNAR 
(commandingly) 

Now Grendel, Now! 

CUT TO: 

CUT TO: 

GRENDEL begins to lower the figure into the well. There is a 
sudden tremendous crash of thunder. 

CUT TO: 
CLOSE SHOT ROBIN 

He struggles in his chains. 



CUT TO: 

ANOTHER ANGLE 

The cage conta1n1ng the clay figure slowly lowers towards the 
surface of the well. GULNAR and h1s WITCHES watch w1th 
fasc1nated antic1pat1on. 

CUT TO: 

CLOSE SHOT THE PIGURE 

The bottom of the cage reaches the surface of the well and then 
slowly the entire f1gure submerges. The entry of the f1gure 1nto 
the well causes a v10lent react10n on the surface. More smoke 
and steam pour from 1t. There 1s a h1ss1ng sound as if a red 
hot 1ron has heen plunged 1nto water. The f1gure 1n 1ts cage 
s1nks slowly below the surface wh1ch gradually beg1ns to grow 
calmer. There 1s s11ence. Everyone stands watching. After a 
long moment there is a s1ngle pulse beat. Then after a pause 
another, then another. Then two. Another pause and then four 
more. Then after a further pause a steady pulse beg1ns 11ke a 
slow heart beat. (N.B. These pulse beats are MUSIC STINGS 
rather than PX). Dur1ng th1s GULNAR stands wi th h1s arms 
outspread star1ng straight ahead. He turns slowly to GRENDEL and 

, gestures w1 th h1s arms 'for him to ra1se the figure from the well. 
f 

CUT TO; 

GRENDEL BEGINS TURNING THE WINCH 

CUT TO: 

CLOSE SHOT THE WELL 

The cha1ns begin mov1ng upward from the surface of the well. The 
MUSIC bu11ds to a climax. The cage and the f1gure r1se up 
through the steam and smoke hut the figure 1s no longer of clay. 
It 1s now a 11ving be1ng. 

CUT TO: 

CLOSE UP "ROBIN" 

Itts eyes are closed. They f11cker and then open as the cage 
moves upwards. The eyes are yellow - cruel. The eyes of a wolf. 

CUT TO:L 

ANOTHER ANGLE 

The real ROBIN watches in horror. H1s eyes 'follow as h1s 
"double" is cranked upwards. 



CU'l'!'O: 

ANOTHER ANGLE 

GULNAR is tr1umphant. 

GULNAR 
Behold the destroyerl The man 
beast! 

CUT TO: 

CLOSE SHOT 

The "ROBIN" grips the bars of its cage. An animal growl - low 
and guttural - comes from its throat. 

70. EXT. SHERIFF'S CAMP DAY DAY 70 

The SHERIFF mounts his horse. His MEN are behind him. Al ready 
mounted. 

SHERIFF 
To Grimston! 

The SHERIFF moves forward followed by his men. 

Il. EXT. THE 'STREAM NEAR GRIMSTON DAY 71 

LITTLE JOHN appears through the trees and comes cautiously down 
to where the OUTLAWS made their camp. He looks round puzzled and 
then moves off in the direction taken by the OUTLAWS and VILLAGES 
when they left for Grimston Abbey. 

~I~2~. __ ~I~N~T~. ______ ~TH=-E_C=R_Y_P~T GRIMSTON ABBEY DAY I2 
The figure of "ROBIN" is now dressed in ROBIN's clothes. GULNAR 
crosses to the real ROBIN. He carries a skull. 

GULNAR 
( slowly) 

Where is Herne? 

ROBIN stares back at him defiantly. 

GULNAR 
Where shall I find him? 

Again ROBIN makes no reply. GULNAR holds the skull up in front 



• 

or ROBIN. Be moves It slowly trom side to aIde. 

CUT TO: 

CLOSE UP THE SCULL ROBIN'S P.O.V. 

The skull in GULNARts hands moves closer. 

COTTO: 

B.C.U. ROBIN 

ROBIN tries bard to resist as GULNAR begIns hypnotising him • 
PUSH IN UNTIL ROBIN's eyes fIll the screen. 

CUT TO: 

CLOSE UP THE SCULL ROBIN'S P.O.V. 

The skull is held closer and ROBIN's Vision begIns to blur. 

MIX TO: 

73. EXT. VICINITY OF STONE CIRCLE DAY 73 

Waves crash agaInst rocks. TIlt up to the headland on whIch the 
nIne tall stones stand In a cIrcle. 

MIX TO: 

INT. THE CRYPT. GRIMSTON ABBEY DAY 711 

B.C.U. ROBIN 

ROBIN Is now under GULNAR's spell. HIs eyes stare but see 
nothing. 

ROBIN 
(as If In hIs sleep) 

The NIne MaIdens •••• when the 
sky crIes out ••• 

HIs head slumps forward". He Is only balf conscIous. 

ANGLE FAVOURING GULNAR 

CUT TO: 

GULNAR's eyes gleam 1n trIumph. Be lowers the skull and hands It 
to ONE of the WITCHES. 



CUT 'to: 

REVERSE ANGLE 

ROBIN lifts his head slowly and his eyes open. He comes to full 
consciousness again. With a sudden surge of' anger he struggles 
against his chains. GULNAR is amused. 

CUT TO: 

ANOTHER ANGLE 

GULNAR turns towards his creatIon. He gestures it forward. The 
RROBIN" walks forward. It stops the instant GULNAR raises his 
hand. 

GULNAR (to ROBIN) 
He will destroy Herne the 
Hunter. Then like a lone wolf 
roam through Sherwood. The 
villages will become his 
hunting grounds - the people 
his prey. The name of Robin 
Hood wIll be cu rsed. The 
legend will be wiped from the 
memory. No longer the 
defender of the weak ana 
helpless. Instead a killer, 
cruel and savage. 

GULNAR pauses to see the effect of his words. 

GULNAR 
Then I shall set you free. 

ROBIN 
What ahout the others? 

GULNAR 
(d1sm1ss1vely) 

They are to dIe. All of them. 
ROBIN stares at GULNAR's creation. 

75. EXT. EDGE OF-FOREST DAY 75 

The scene of the battle. LITTLE JOHN comes across the bodIes of 
the VILLAGERS and the dead SONS OF FENRIS. He sees abandoned 
long bows. He rea11ses that ROBIN and the OUTLAWS bave been 
captured. One of the VILLAGERS 1s st111 Just alive. 

CUT TO: 
CLOSE SHOT LITTLE JOHN and the VILLAGER 
LITTLE JOHN bends over the VILLAGER. The MAN 1s dying. 



VILLAGER 
(taintly) 

L1ttle John. 

LITTLE JOHN 
Ay lad. 

VILLAGER 
They were all around us. They 
were ••• too - too many. 

The VILLAGER d1es. LITTLE JOHN looks down at him for a moment 
then someth1ng makes him look up suddenly for a moment. 

LITTLE JOHN's P.O.V. 

A figure 1s stand1ng some way away under the trees. 

ANGLE FAVOURING LITTLE JOHN 

LITTLE JOHN 
Rob1n! 

CUT TO: 

CUT TO: 

The 'ROBIN' rema1ns stand1ng mot10nless. LITTLE JOHN runs acros 
to him. 

CUT TO: 
TWO SHOT 

LITTLE JOHN reaches the "ROBIN". 

LITTLE JOHN 
I -

The 'ROBIN' opens his eyes and stares at LITTLE JOHN. For a 
moment LITTLE JOHN 1s paralysed. Then the "ROBIN" snarles and 
attacks. He hurls LITTLE JOHN to the ground and leaps on him. 
LITTLE JOHN struggles va1nly but 1s dragged to his feet and 
11fted into the a1r and thrown. He lands heavily and staggers to 
his feet dazed and shaken as the "ROBIN" rushes h1m aga1n and 
smashes him to the ground with a tremendous backhanded blow. 
LITTLE JOHN sp1ns round and crashes down mot10nles..s. The "ROBIN" 
moves on w1thout even so much as a backward glance and disappears 
into the forest. 

76 INT. THE CELL GRIMSTON ABBEY DAY 76 

The PRISONERS - WOMEN, CHILDREN - VILLAGERS and OUTLAWS are all 
crowded together 1n one cell. The VILLAGERS have been reunited 
w1th the1r fam111es but s1t d1sconsolately all the fight hav1ng 



gone out or them. 

TRACK to EDWARD with ALISON. 

ALISON 
Halstead Pr10ry 

EDWARD 
Ay. Little John 
took them there. 
safe. 

and Marion 
They'll be 

TRACK PAST THEM SCARLET. MUCH, TUCK and NASIR SITING AGAINST A WALL 

SCARLET 
(qu1etly) 

What are they dOing to RObin? 

TUCK 
There's no tel11ng with that 
madman Gulnar. 

MUCH 
Why has Gisburne joined them? 

TUCK 
Maybe the Sheriff f1nally got 
got rid of him. 

SCARLET 
Took h1m long enough d1dn't 
it? 

There is a pause. Each of them lost 1n his own thoughts. 

SCARLET 
Why are they keep1ng us a11ve? 

MUCH 
Maybe they've got someth1ng -
something spec1al for us. 

SCARLET 
You're a real comfort you are. 
"Something special n • Remind 
me to cheer you up somet1me. 

MUCH 
Nasir? What do you think? 



NASIR 
We must escape. 

SCARLET reacts to this sarcastically. 

SCARLET 
Dontt waste a word does he? 
St ra1ght to the point. (to 
NASIR) How? 

77 INT. THE CRYPT GRIMSTON ABBEY 

OPEN CLOSE TO THE RUNE STONES IN THE CIRCLE 

CLOSE SHOT GULNAR 

DAY 77 

CUT TO: 

He looks at them then lifts his head and looks across to where 
GRENDEL stands near ROBIN. 

GULNAR 
Armed men and horses. Coming 
this way. 

GULNAR looks down at the stones again. 

GULNAR 
A man of power. 

78 EXT. EDGE OF FOREST (SCENE OF BATTLE) DAY 78 

OPEN ON the SHERIFF where TWO OF HIS SOLDIERS who have already 
dismounted stand over the body of LITTLE JOHN who is lying face 
downward. The SHERIFF nods the the SOLDIERS roll LITTLE JOHN 
over. 

SHERIFF 
John Little. Better known as 
Little John. 

The SHERIFF looks around. He is puzzled. One of the SOLDIERS 
kneels down beside LITTLE JOHN. 

SHERIFF 
(half to himself) 

What happened here? 

SOLDIER 
Bets alive my lord! 

SHERIFF 
Get him on his feet! 

The SOLDIERS do this but LITTLE JOHN 1s barely conscious. The 



SHERIFF lifts LITTLE JOHN'. head but he 1. at111 too dazed to 
talk. The SHERIFF drops LITTLE JOHN'. head. 

SHERIFF 
Br1ng h1m to the Abbey. I'll 
quest10n him there. When I've 
got Gisburne. 

The SHERIFF mounts up. As he does so, the SONS OF FENRIS charge. 
The f1ght 1s swift and bloody. Several of the SHERIFF's MEN ride 

away 1n an attempt to escape. They are pursued. The rest are 
killed. The SHERIFF defends himself, ki111ng ONE of the SONS OF 
FENRIS. 

CUT TO: 

CLOSE SHOT GISBURNE 

GISBURNE turns h1s horse and comes at the SHERIFF with his sword. 
He cuts at him. 

B.C.U. SHERIFF 

He recogn1ses Gisburne. 

B.C.U. GISBURNE 

Aga1n he cuts at the SHERIFF. 

B.C.U. SHERIFF. 

He parries. 

79 INT. 

SHERIFF 
Gisburne! 

GRIMSTON ABBEY 

CUT TO: 

CUT TO: 

COT 'l'O: 

DAY 79 

The SHERIFF - now a pr1soner between the SONS OF FENRIS watches 
as the assembled SONS ra1se their weapons 1n salute as GULNAR 
makes a dramatic entrance flanked by his TWO WITCHES. 

SONS OF FENRIS 
Ba1l Gulnar! Gulnar Hail! 

GISBURNE who 1s stand1ng a 11ttle way away from the SHERIFF joins 
1n the cry w1th great enthus1asm, raising his sword h1gh above 



bis bead. ~be SHERIFF reacts to tbis. 

80 EXT. CELLS GRINSTON ABBEY DAY 80 

FOUR of the SONS OF 'ENRIS struggle with LITTLE JOHN and tben 
burl him into the cell. Everyone ln the cell reacts to the slght 
of LITTLE JOHN. The OUTLAWS who have been Jolned by EDWARD and 
ALISON come to LITTLE JOHN. The scene ls tense and urgent. 

81 INT. 

MUCH 
Where's Marlon? 

LITTLE JOHN 
She's safe ln Halstead Prlory. 
So are the chlldren. 

SCARLET 
What hapened? 

LITTLE JOHN 
We met up wl th a coupl e of those 

lunatics. She was wounded. 

ALISON 
What about Matthew? 

LITTLE JOHN 
He's fine. A real fighter. But listen, 
Robln attacked me. 

TUCK 
Hets here. 

LITTLE JOHN 
Not any more hets not. He was like 
a madman, like one of th~. He mean! to 
kill me • 

. TUCK 
Then he's been bewl tched by 
Gulnar. 

GRIMSTON ABBEY DAY 

The SHERIFFls brought before GULNAR. 

GULNAR 
Who's thls? 

GISBURNE 
Robert de Ralnault - Hlgh 
Sherlff of Nottlngh~ 

GULNAR looks at the SHERIFF for a long moment. 

81 



GULNAR 
Sol 

The SHERIFF 1s ~eterm1ned to sbow no tear. 

SHERIFF 
Where 1s Abbot M1chael? 

GULNAR 
Inhell. Do you w1sh to see. 
him? 

GISBURNE draws h1s sword. 

GISBURNE 
I can arrange 1t. 

The SHERIFF looks at GISBURNE. He is iclly calm and hls eyes 
show nothlng but contempt for his former steward. 

SHERIFF 
What exactly are you as, 
Glsburne? You look absurd. 

GISBURNE is ~urious and about to run the SHERIFF through when he 
is grlpped hard by GRENDEL. 

GRENDEL 
Not yet. (to the SHERIFF) 
Join us. Join us or dle. 

SHERIFF 
You don't glve me any choice 
in the matter do you? Because 
It ve no intention of capering 
about ln a wolf's skin with a 
gang of demented savages. 

The SONS OF FENRIS howl and roar savagely. Only GULNAR remains 
calm and faintly amused. 

GULNAR 
Bind hlm to the door! 

GISBURNE and TWO of the SONS OF FENRIS grab the SHERIFF and drag 
him over to a heavy door that has been taken off its hinges and 
is lying on the floor. 

GULNAR 
You shall be aacri ficed to 
Fenrls! 

A roar of approval goes up from the SONS OF FENRIS. 
CUT TO: 



CLOSE SHOT GISBURNE AND THE SHERIPP 

The Bcene 1s played with anger and urgency. OISBURNE i8 
excitable at the prospect of seeing the SHERIFF die. 

SHERIFF 
You're a fool Gisburne. Do 
you really think you can 
Burvi ve in this madhouse? 

GISBURNE 
Oh yes~ my lord Sheriff. I 
shall survive. You're the one 
that's going to die. And die 
with Robin Hood and his men. 

The SHERIFF reacts to this news. 

GISBURNE 
Yes all of them. We have all 
of them. Ironic isn't it? 

SHERIFF 
Come to your senses Guy. We 
could use their deaths to get 
a pardon from the King. 

GISBURNE 
I'd rather watch you suffer. 

SHERIFF 
And then be killed by the rest 
of this rabble. 

GISBURNE 
It's the time of the wo1 f 
Sheriff! Your time is over. 

GISBURNE and the SONS have finished bonding him to the door. 
GISBURNE returns to the main party. The SHERIFF watches him go. 

CUT TO: 

ANOTHER ANGLE 

The SONS OF PENRIS are watching TWO of their number competing in 
a trial of strength. (T.B.A.) . 
GULNAR sits with GRENDEL drinking. Everyone is dr1nking. GULNAR 
turns to TWO OF THE SONS OF FENRIS closest to him. 



OULNAR 
Fetch Robin Hood. 

TWO SONS OF PENRIS leave the gather1ng. Tbe tr1al of strength 
ends and there 1s a drunken roar of approval from the sons of 
PENRIS. 

82 INT. STEPS LEADING TO THE CRYPT . DAY 82 

The TWO ·SONS OF FENRIS go down the steps and go lnto the crypt. 

83 INT. CRYPT GRIMSON ABBEY DAY 83 

ROBIN hangs on hls chalns. The TWO SONS OF FENRIS cross to hlm 
and begln unchalnlng hlm. ROBIN pretends that he ls barely 
consclous. As they unchaln one arm 1 t drops llmply. The other 
arm ls unchalned. Immedlately, ROBIN sprlngs lnto actlon and 
lashes out at one of the SONS and sends hlm staggerlng back as he 
klcks the other one away from hlm. The flrst comes at hlm agaln 
and ROBIN wrestles wlth hlm. Thelr encounter sends GALNAR's 
alchemlcal apparatus flylng ln all dlrectlons. A flerce brawl 
develops wlth ROBIN flghtlng both men. (Flght T.B.A.) He leaves 
both SONS OF PENRIS elther dead or unconsclous. ROBIN has taken 
a tremendous batterlng but he ls on hls way to freedom. He arms 
hlmsel f wl th a sword whlch he takes from one of the SONS and goes 
out of the crypt. 

INT. STEPS TO THE CRYPT DAY 

ROBIN sllently goes up the steps. 

85 INT. GRIMSTON ABBEY DAY 85 

The SHERIFF stlll tled to the door ls belng carrled by several of 
the SONS OF FENRIS. They are taklng lt across to a plllar and 
the door ls propt uprlght agalnst It. The SHERIFF looks llke and 
lndeed ls about to become - the knlfe throwers asslstant. 

CUT TO: 
ANOTHER ANGLE 

The SONS OF FENRIS seem to be 30 or ltD feet from the SHERIFF. A 
hugh SON OF FENRIS takes a swlg of wlne from a d rlnklng horn and 
then pulls an axe from hls bel t and staggers up to a nllnen whlch 
ls a p1ece of rope one of the SONS OF FENRIS has placed on the 
floor. The HUGE MAN takes alm at the SHERIFF and nearly 
overbalances several times and flnally he hurls hls axe. 

CUT TO: 

CLOSE SHOT THE SHERIFF 

The axe thuds lnto the door. The SHERIFF wlnces but doesn't 



lose control. 

CUT TO: 

A PREVIOUS ANGLE 

Another SON OF PENRIS pushes the previous one out of the way and 
hurls his axe. 

CUT TO: 

CLOSE SHOT THE SHERIF 

The second axe thuds into the door but is nearer than the first. 

CUT TO: 

CLOSE SHOT GISBURNE 

He is watch1ng the SHERIPP closely and despite his loathing of 
the man he is impressed by his fortitude. 

86 INT. PASSAGE GRIMSTON ABBEY DAY 86 

ROBIN with drawn sword moves along the passage and down steps. 

87 INT. AREA OUTSIDE CELL DAY 87 

ROBIN appears. The GUARD sees him and rushes at him with his 
sword. The f1ght is brief and savage~ but ROBIN kills the GUARD 
watched through the bars of the cell by the PRISONERS. ROBIN 
bends down and gets the huge keys from the GUARDS belt. He 
unlocks the cell. LITTLE JOHN is first out. 

ROBIN 
Marion? . 

LITTLE JOHN 
Safe in Hal stead Priory. You 
tried to kill me! 

ROBIN 
When? 

LITTLE JOHN 
A couple of hours ago. You'd 
the strength of ten! 

ROBIN 
So he's on his way •••• 

TUCK 
What do you mean? 



ROBIN 
Oulnarta made a man of clay. 
It looks 3ust like me and he'a 
let it loose. 

The OUTLAWS react with amazement. 

88 INT. GRIMSTON ABBEY DAY 88 

An argument has broken out between the TWO SONS OF PENRIS who 
were throwing axes at the SHERIPF. "Mines closest." "No! No! 

Mine! My axe!" etc. During th1s squabble the SONS OF PENRIS 
take no notice of the SHERIFF who looks towards GISBURNE as 1f to 
say~ 'these are the people you have decided to follow'. 

CUT TO: 

ANOTHER ANGLE 

GISBURNE is beginning to wonder what he has got himself 1nto. 

89" INT. AREA OUTSIDE CELL GRIMSTON ABBEY DAY 89 

Everyone 1s now out of the cell and ROBIN is vi th the OUTLAWS and 
EDWARD. Surrounded by the villagers they Ilove stealthily away 
from the cells led by the OUTLAWS. 

90 INT. GRIMSTON ABBEY DAY 90 

The SHERIPF is dragged before the image of Penris and forced to 
his knees. GULNAR, the WITCHES and GRENDEL are looking. GULNAR 
harids GRENDEL his sacrificial knife. 

CUT TO: 

ANGLE FAVOURING GISBURNE 

GISBURNE watches the shouting SONS OF PENRIS. He 1s no longer 
joining in. Bis enthusiasm is beginning to vane. GRENDEL comes 
over to him. 

GRENDEL 
Gulnar grants you the 
privilege. 

He now hands GISBURNE the small knife. GISBURNE hesitates. 

GRENDEL 
Take it! 

GISBURNE takes the knife. GRENDEL mimes bolding the SHERIFFs 



head by the bair trom behind and cutting his throat. 

GRENDEL 
Like 80. 

GISBURNE hesitates. GRENDEL slaps his face and backhands him 
quickly. 

GRENDEL 
Now! Or you'll be next! 

GISBURNE 
I can't. Not like this. 

GRENDEL 
Then you are no longer one of 
us. 

GRENDEL motions to TWO OF THE SONS OF FENRIS who grab hold of 
GISBURNE. 

CUT TO: 
ANOTHER ANGLE 

ROBIN and the OUTLAWS and VILLAGERS. 

Wi th the WOMEN and CHILDREN behind them ROBIN the rest of his men 
are emerging from a passageway leading from the main hall. The 
SONS OF FENRIS are concentrating on the sacrifice. ROBIN can see 
GISBURNE being help by the SONS OF FENRIS and the SHERIFF who is 
held in a kneeling position in front of the head of Fenr1s. 
GRENDEL is moving towards the SHERIFF • 

.. 
ROBIN 

Now! 

ROBIN leaps forward followed by SCARLET, NASIR and LITTLE JOHN. 
TUCK, EDWARD·and MUCH lead the VILLAGERS. 

CUT TO: 
ANOTHER ANGLE 

The SONS OF FENRIS turn from the sacrifice as ROBIN and SCARLET 
spearhead the attack. 

CUT TO: 
ANOTHER ANGLE 

The SHERIFF is released and GRENDEL drops the knife drawing 
ALBION from his scabbard. He leaps towards ROBIN. 



COTTO: 
ANOTHER ANGLE 

ROBIN disarms a SON OF PENRIS. NASIR snatches up the man's 
sword. GRENDEL cuts at ROBIN who parries and counter attacks. 

CUT TO: 
ANOTHER ANGLE 

LITTLE JOHN ducks under a batt1eaxe as it scythes through the air 
to decap1 ta te him and g rapp1 es wi th one of the SONS OF FENRIS who 
drops the axe. 

CUT TO: 
ANOTHER ANGLE 

The fight becomes general. The SONS OF FENRIS are befuddled with 
drink. The OUTLAWS and VILLAGERS are desperate. 

CUT TO: 

ANOTHER ANGLE 

GULNAR cringes back into the shadows screaming with anger. He 
makes his escape. 

CUT TO: 

ANOTHER ANGLE 

GISBURNE has his sword and now fights his way to the SHERIFF who 
struggles to his feet and looking at the combats all around him. 
He can hardly believe that he is still alive •. GISBURNE kills ONE 
OF THE SONS OF FENRIS on his way to the SHERIFF. As the man 
drops his sword EDWARD grabs it up. 

GISBURNE 
(to the SHERIFF) 

Qu1ck1yl 

GISBURNE and the SHERIFF work their way through the melee towards 
the door as EDWARD is attacked by another of the SONS OF PENRIS. 

CUT TO: 
ANOTHER ANGLE 

NASIR fighting. He kills his man and turns to look for another. 
PAN to SCARLET who is driven back against the ~a11. He fights 
his way off it taking on two men at once. NASIR joins him and 
they each kill their man. 



CUT '1'0: 
ANOTHER ANGLE 

MUCH hurls a stool at one of the SONS OF PENRIS knocking him out. 

ANOTHER ANGLE 
LONG SHOT 

CUT TO: 

The OUTLAWS and VILLAGERS are heg1nn1ng to overrun the SONS OF 
FENRIS. 

91 EXT. GRIMSTON ABBEY DAY 91 

The SHERIFF and GISBURNE r1de out of the Abbey. 

92 INT. GRIMSTON ABBEY DAY 92 

The f1ght 1s almost over. ROBIN and GRENDEL set on one another -
watched by the OUTLAWS and VILLAGERS. 

ROBIN 
That sword 1s m1ne Grendel. 
Alb1on. One of the Seven 
Swords of Wayland. It cannot 
k111 me. 

GRENDEL attacks v101ently and they lock swords. ROBIN and 
GRENDEL struggle together. GRENDEL claws at ROBIN's throat as 
they push against one another. 

CUT TO: 
CLOSE SHOT 

The two swords locked together. Slowly Alb10n glows red bot. 

CUT TO: 
RESUME PREVIOUS ANGLE 

GRENDEL drops Al b10n w1 th a loud cry of pa1n. He looks at 1 t for 
a moment and then w1thout warn1ng throws h1mself on ROBIN's 
sword. ROBIN is horr1f1ed. He pulls back. 

CUT TO: 
ANOTHER ANGLE 

Fatally wounded GRENDEL staggers to the bead of Fenr1s. He 
throws back h1s head and howls l1ke a wolf. 

GRENDEL 
Fenr1s! You have your 
sacr1f1ce! 

GRENDEL falls dead at the base of the 1dol. There is a moment's 



• 

pause and then ROBIN crosses sw1ftly to the OUTLAWS. 

ROBIN 
Where's Gulnar? 

LITTLE JOHN 
Pled. So's G1sburne and 
the Sher1ff. 

Thunder crasbes and rolls overhead. ROBIN looks up. 

ROBIN 
(remember1ng Herne's 

words) 
"When the sky cr1es out" (to 
the OUTLAWS) Get everyone 
back to W1ckham. I'll Jo1n 
you there. Herne's in danger. 

ROBIN races out of the ma1n door of the abbey. 

EXT. FOREST 

CLOSE UP "ROBIN HOOD" 

TRACK as 1t moves silently through the forest. 

The "ROBIN" moves on • 

94 EXT. GRIMSTON ABBEY 

ROBIN gallops out of Gr1mston Abbey. 

9$ EXT. HALSTEAD PRIORY 

ESTABLISHING SHOT 

~6 INT. HALSTEAD PRIORY 

DAY 93 

CUT TO: 

DAY 94 

DAY 95 

DAY 965 

The PRIORESS a k1ndly lady s1ts l1sten1ng to MARION who 1s 
anx10us and d1stressed. 

EXT. 

MARION 
(urgently) 

- a terr1ble dream Reverend 
Mother. It's haunted me all 
day. I saw - I saw - I saw -
I must go to him. To the of 
the R1ng of the N1ne Ma1dens. 
I must! 

FOREST DAY 97 
. 

ROBIN 1s r1d1ng flat out down the forest path. Tbe w1nd bowls. 



There 1s a flash or l1ghtn1ng and tremendous crash or thunder. 
He r1des on. 

98 EXT. VISCINITY OF STANDING STONES DAY 98 

The "ROBIN" looks towards the Stand1ng Stones h1s race 1s 
1mpass1ve - express1onless. He beg1ns walk1ng towards the 
stones. 

99 EXT •. FOREST DAY 99 

The real ROBIN cont1nues h1s reckless r1de. 

100 EXT. VISCINITY OF STANDING STONES DAY 100 

The "ROBIN" walks stead1ly towards the Stand1ng Stones. 

CUT TO: 

CLOSE UP 

H1s face 1s gr1m. 

101 EXT. STANDING STONES DAY 101 

The "ROBIN" reaches the Stand1ng Stones and enters the c1rcle. 
Aga1n, thunder rolls round the sky. The w1nd wh1nes through the 
stones. It 1s almost l1ke vo1ces, wh1sper1ng and sobb1ng. 

CLOSE SHOT THE "ROBIN" 

It stands slowly look1ng round the c1rcle. 

THE "ROBIN" 
Herne! 

CUT TO: 

The "ROBIN" wa1ts. It moves to the centre of the c1rcle. It 
turns slowly round look1ng at each of the tall stones. 

B. C. U. "ROBIN" 

CLOSE SHOT 

"ROBIN" 
Berne! 

The "ROBIN" 1s turned away_ Its back to CAMERA. 

CUT TO: 

CUT TO: 
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HERNE (O~ V.) 
I am herel 

The "ROBIN" spins round. 

The "ROBIN'S" P.O.V. 

CUT TO: 

HERNE - without hls headdress stands faclng the "ROBIN". He 
leans on a sword. 

BERNE 
(calmly) 

So you've come as you were 
bidden. Is Gulnar dead. 

The "ROBIN" beglns to advance on HERNE who walts impassively. It 
stops about 6 feet away from him. HERNE knows - as he has known 
all along - that thls isn't ROBIN. 

HERNE 
You see I am armed. 

HERNE looks hard at the "ROBIN". 

HERNE 
Who are you? 

"ROBIN" 
Herne's son. 

BERNE ( almos t amused) 
No - you are 

Gulnar's creature. Gulnar's 
son. 

The "ROBIN" draws hls sword and leaps into the attack. HERNE 
parries. The "ROBIN" strlkes at HERNE with bewlldering speed and 
tremendous force. HERNE defends himself qulte sklllfully but he 
is up agalnst a killing machine. The "ROBIN" draws back brlefly. 

"ROBIN" 
(In Gulnar's voice.) You cannot 
prevail against me! 

The "ROBIN" rushes HERNE and attacks to hls head. The power of 
hls blow knocks HERNE to the ground and he is wounded. 

CUT TO: 
ANOTHER ANGLE 

ROBIN rides up to the Stones and reins hls borse. 



CUT TO: 

ANOTHER ANGLE 

The "ROBIN" - ahout to f1n1sh HERNE turns to race h1m. 

CUT TO: 

ANOTHER ANGLE 

ROBIN 1s d1smount1ng. He runs 1n the c1rcle draw1ng Alb1on. 

CUT TO: 

ANOTHER ANGLE 

The "ROBIN" runn1ng to clash w1th ROBIN. 

CUT TO: 

ANOTHER ANGLE 

The TWO ROBIN's clash 1n the centre of the c1rcle. 

CUT TO: 

ANOTHER ANGLE 

LONG SHOT. HIGH ANGLE 

The TWO ROBIN's f1ght1ng 1n the natural arena of the stone 
c1rcle. HERNE l1es wounded at the base of one of the stones. 

CUT TO: 

CLOSE SHOT THE "ROBIN" 

He attacks ~eroc1ously. 

CUT TO: 

CLOSE SHOT ROBIN 

He de~ends and counter attacks. 

CUT TO: 

CLOSE SHOT THE "ROBIN" 

He, retreats and then w1th an an1mal snarl comes back at ROBIN. 
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CUT TO: 

TWO SHOT 

ROBIN backs before a tremendous onslau,ght of' blows. Thunder 
crashes over the stone circle. 

CLOSE UP THE "ROBIN" 

His eyes are yellow like a wolf"s. 

ANOTHER ANGLE 

HERNE watches f'rom the base of' one of' the stones. 

ANOTHER ANGLE 

HERNE 
The powers of' light and 
darkness are with you! 

CUT TO: 

CUT TO: 

CUT TO: 

ROBIN is driven back until he is against one o~ the tall stones. 
The "ROBIN" hacks at him fiercely. But ROBIN defends himself 
skilfully. The swords lock. 

CUT TO: 

CLOSE UP THE "ROBIN" 

CUT TO: 
CLOSE UP ROBIN 

To MID-SHOT. He pushes the "ROBIN" away ~rom him and fights him 
back to the centre of the arena where he runs him through. The 
"ROBIN" stands for a moment. Then collapses. It writhes on the 
ground like a dying wolf snapping and snarling. Then it lies 
still. 

CUT TO: 
LONG SHOT HIGH ANGLE 

ROBIN stands looking as the "ROBIN" dies. 

COT TO: 
MID-SHOT 

The real ROBIN stares down at the dead "ROBIN". Then sheathing 



Albion be runs over to HERNE. 

CUT TO: 

TWO SHOT 

ROBIN kneels beside HERNE. 

HERNE 
Take me to the cave in' 
Sherwood. 

102 EXT. COUNTRYSIDE A DAY 102 

GISBURNE and the SHERIFF are riding when GISBURNE suddenly reins 
his horse. In the distance they can see MARION riding fast 
across country. 

. SHERIFF 
Itt s Mar1on! 
G1sburnel 

They turn their horses and follow her. 

103 EXT. COUNTRYSIDE (B) 

TRACK MARION RIDING 

LONG SHOT MARION RIDING 

After her 

104 EXT. VICINITY OF THE RING CIRCLE 

DAY 103 

CUT TO: 

DAY 104 

MARION riding. In the distance we can see the stone c1rcle. 
MARION continues to ride towards 1t. 

CUT TO: 

ANOTHER ANGLE 

MARION approach1ng the stone circle. 

105 EXT. STONE CIRCLE DAY 105 

MARION rides up to the stone circle. She stops her horse. She 
sees "ROBIN's" body. 

CUT TO: 

MARION'S P.O.V. 

nROBIN'S" body is lying at the centre of the circle. 



CUT TO: 

CLOSE SHOT MARION 

She 1s frozen w1th shock. 

CUT TO: 

LONG SHOT 

MARION dismounts. Then she walks very slowly to where the body 
1s lying. She kneels slowly beside it. Then she collapses 
across the body. 

CLOSE SHOT MARION 

MARION raises her head. 

B.C.O. MARION 

She looks down at the body. 

There is a pause. 

106 EXT. 

MARION 
(softly) 

It was never meant to be. 

MARION 
(1n a whisper) 

Never. 

THE VICINITY OF STONE CIRCLE 

CUT TO: 

CUT TO: 

DAY 106 

-The SHERIFF and GISBURNE arr1ve 1nto the d1stant c1rcle. 

107 EXT. STONE CIRCLE DAY 101 

The SHERIFF and GISBURNE r1de up to the stone c1rc1e. They stop 
when they see the body. MARION looks at them. She gets to her 
feet. 

SHERIFF 
Is 1t - Is 1t Rob1n Hood? 

MARION nods. GISBURNE and the SHERIFF dismount. MARION walks 
slowly up to them. She 1s 1n shock. 



MArtI ON 
(quietly) 

. You have what you've always 
wanted. Let me pass. 

MARION walks slowly past them. The SHERIPP and GISBURNE run 
forward to the body. We go with them. Tbe SHERIPF stands 
looking down at the body. 

GISBURNE glances back. 

SHERIFF 
(quietly) 

If I was a religious man, 
G1sburne, I'd get down on my 
knees and thank God for this. 

GISBURNE 
But the g1rl -

The SHERIFF rema1ns looking down at the body. 

LONG SHOT (HIGH ANGLE) 

SHERIFF 
Let her go. Th1s has finished 
her. And saved us G1sburne. 
Both of us. 

The SHERIFF and GISBURNE remain looking down at the body while 
MARION rides slowly away from the stone circle. 

108 EXT. FOREST DAY 108 

The OUTLAWS and VILLAGERS are making the1r way back to W1ckham. 
As we 11 as two carts p11 ed h1gh wi th sacks of gra1n, they al so 
carry supplies on litters which they carryon their shoulders. 
Others have sacks across their backs. Even the ch11dren are 
carry1ng someth1ng. The mood is relaxed and tr1umphant 
although they are weary from the Journey. NASIR leads the way. 

TUCK 
How much further? 

SCARLET 
Your always moaning about 
someth1ng, aren't you? 

TUCK 
No I'm not. I s1mply asked 
how far we are from Wickham. 

NASIR holds up two f1ngers. 
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TUCK 
Is that impudence or 
information? 

MUCH 
Nas1r' 8 right. Can't be much 
more than a couple of miles 
now. 

They move on. We p1ck up EDWARD and ALISON who are walk1ng with 
LITTLE JOHN. 

LI'M'LE JOHN 
1 wonder if Rob 1 n '8 C aug h t up w 1 t h 

Oulnar's creature. 

EDWARD 
Ay. And if be k111ed 1t. 

LITTLE JOHN 
He'll kill 1t. If it can be 
k11led. 

EDWARD nods. The OUTLAWS and VILLAGERS move on through the 
forest. 

109 INT. HERNE'S CAVE DAY 109 

HERNE is with ROBIN. The1r faces are fire-lit~ 

ROBIN 
Oulnar's al1ve. 

HERNE 
But alone. The Sons of Fenris 
are no more. There will be no 
time of the wolf. 

ROBIN 
Not yet. But one day there 
w1l1 be. 

HERNE 
Yes ••• One day ••• 

As the ANGLE changes the flames from the fire fill the SCREEN. 

110 EXT. COUNTRY SIDE ,.( B:;;.:....) ______ -=D~A.:..Y__.:l::..:l~O 

A COUNTRYMAN i8 driv1ng a small cart along a lane. He looks up 
as GISBURNE comes riding towards him. As OISBURNE reins his 



horse. the COUNTRYMAN looks at him in terror. 

111 EXT. COUNTRY SIDE .( B=--)'--_____ ...:D::;.:.A:.:Y......:l:.:l~l 

The SHERIFF and OISBURNE are riding in front of the cart. The 
COUNTRYMAN is still driving. In the back of the cart is the body 
of the "ROBIN". 

ANOTHER ANOLE 

THE BACK OF THE CART 

COUNTRYMAN 
Where are we going my lords? 

SHERIFF AND OISBURNE 
(together) 

Newark. 

COUNTRYMAN 
But I live in Pontefract. 

OISBURNE 
Be silent! 

SHERIFF 
Think of it Oisburne. To 
arrive unheralded with such a 
prize. 

CUT TO: 

CUT TO: 

A small piece of parchment flutters down from the cart and lands 
on the ground. 

CUT TO: 
INSERT THE PARCHMENT .. 
The piece of parchment is the one from the "ROBIN'sft mouth. 
About an inch wide and 8 inches l-ong. It has become unrolled -
all but an inch or so - and as we watCh .. the runic characters on 
it slowly fade away .. leaving it blank. 

RESUME ON SHERIFF AND OISBURNE 

SHERIFF 
And then .. Oisburne .. Just when 
the King is about to have us 
hauled off to the block .. I 
shall reveal our little 
secret. 

CUT TO: 
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CUT TO: 

The BODY on the cart. Slowly PUSH IN on one of 1 ts hands. The 
hand begins to change into a hand of clay. It cracks open and 
the fingers .tart to break off and crumble. During this the 
SHERIFF continues his speech. 

LONG SHOT 

SHERIFF (0. V. ) 
"Lord King", I shall say -
wi th great d1gn1 ty Gisburne -
"Before pronouncing sentence 
upon my wretched steward and 
mysel f I would deem it a great 
favour if you would inspect 
the contents of this cart 
we've brought to Newark. I am 
sure you will find 1t 
interesting my Liege. More 
than interesting. 

CUT TO: 

The SHERIFF continues to talk as he and GISBURNE ride over the 
brow of a hill followed by the cart. 

SHERIFF (distant 
perspective) 
In fact my Liege, I'd go so 
far as to say you'll simply be 
amazed at what you'll find in 
the back of that cart! 

The SHERIFF, GISBURNE and the cart disappear over the brow of the 
hill. ' 

112 EXT. WICKHAM SUNSET 112 

ROBIN rides into Wickham. 
dismounts. Everyone wants 
back. He walks forward to 
in high sp1r1ts. 

The VILLAGERS crowd round him. He 
to shake his hand and clap him on the 
where the outlaws are standing. He is 

LITTLE JOHN 
I don't know what to say -
except I'm right glad to see 
you. 

TUCK 
Ay. We all are! 

LITTLE JOHN embraces him and all the OUTLAWS do likewise. 



113 EXT. 
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MARION 
Where's Marion? 

MUCH 
Still at Halstead wi th the 
children. 

ROBIN 
And none of you fetched her? . 

SCARLET 
That's for you to do ain't it? 

ROBIN 
I'll ride there in the morn1ng 
and then you can marry us 
Tuck! • 

TUCK 
Try and stop me! 

FOREST MORNING 113 

ROBIN 1s r1ding to MARION. The MUSIC mirrors h1s happ1ness. 
Sherwood has never looked more beautiful. 

HALSTEAD PRIORY DAY 11~ 

ROBIN r1des up to the Pr10ry. He d1smounts and goes to the 
Gatehouse. A nun appears. She looks.at him 1n d1sbe11ef, tak1ng 
a step backwards. 

ROBIN 
What's wrong? I've come for 
Mar10n and the three W1ckham 
children. 

The NUN becomes calm. She inc11nes her head and I_ads the way 
1ns1de. 

115 INT. HALSTEAD PRIORY DAY 115 

ROBIN follows the NUN 1nside. She goes to another NUN who also is 
staring at ROBIN. The f1rst NUN wh1spers to her. The second NUN 
nods and tben goes off. ROBIN stands wa1t1ng. Be 1s puzzled by 
the NUN's react10n. In the distance pla1nsong can be beard. 
After a long pause. MATTHEW and the TWO CHILDREN appear. They 
run towards b1m. 



ROBIN laughs. 
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JlA'l'THEW 
They said you were deadl 

ROBIN 
I'm a long way from being dead 
Matthew. 

He crouches down to the TWO LITTLE ONES. 

ROBIN 
I've come to take you home. 

The PRIORESS appears and comes towards him. 

PRIORESS 
Heaven be praised! It's true! 

ROBIN 
What's all this about me being 
dead Reverend Mother? Where's 
Marion. 

A fractional pause from the PRIORESS. 

PRIORESS 
She's coming - children -
Matthew -

The PRIORESS leads them away. Again ROBIN waits. The plainsong 
can be clearly heard coming from the chapel. There is no other 
sound. ROBIN waits. Then he hears footsteps approaching. 

CUT TO: 
CLOSE UP ROBIN 

He is looking at MARION. The ~ootsteps stop. 

CUT TO: 
ROBIN'S P.O.V. 

MARION is standing some way from him. She is dressed as a novice 
nun. 

CUT TO: 

ANOTHER ANGLE 

There is a long pause. Then ROBIN goes slowly towards her. 

ROBIN 
Marion •• ? 
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A long pause. 
MARION 

You were dead. I saw you. 

Another pause. ROBIN stares at her. 

MARION 
It began-as a dream. But then 
I - I rode there. To the 
N1ne Ma1dens. And it was 
true. 

ROBIN 
No. No - 1t wasn't true. 

MARION 
You lay there. And I sa1d 
goodbye to you. 

ROBIN 
But that was Gulnar's d01ng. 
The man of c lay he brought to 
11te. A copy of me. Mar10n
I'm a11ve and I love IOU -

MARION 
I know that you love me. But 
1t's too late. 

ROBIN 
Mal"'10n -

MARION 
I want the others to come to 
Halstead. I want to say 
goodbye to them. 

ROBIN 
You can't do th1s. 

MARION 
I must •. I can't marry you. 
My heart was broken yesterday. 

ROBIN 1s about to speak but MARION cont1nues. 

There is a s11ence. 

MARION 
Oh yes I know now that it 
wasn't 'you. But I've no 
courage left. Can IOU 
understand? 
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JURION 
You aade me .0 happy - and 
I'll alway. love ,ou. But I 
can't be your w1te know1ng 
that each day I might lose 
you. I haven't tbat k1nd of 
strength. Not any more. So I 
shall rema1n 1n Halstead 
liv1ng at peace. And 
remember1ng how we used to 
laugh together. And how -when 
it was spr1ng 1n Sherwood -.you 
took me in your arms •••• 

MARION and ROBIN remain look1ng at each other tor a long moment 
and then very slowly she turns her back to h1m and after a 
moments pause walks slowly away. ROBIN rema1ns stand1ng 
mot10nless unt1l she has gone. 

116 EXT. WICKHAM DAY 116 

Wedd1ng test1v1t1es are 1n tull sw1ng 1n W1ckham. Suddenly ROBIN 
appears walk1ng w1th MATTHEW and lead1ng h1s horse w1th the TWO 
LITTLE CHILDREN s1tt1ng on 1t. Everyone stops and turns to him. 
The VILLAGERS stare. In s11ence ROBIN l1fts the TWO LITTLE 
CHILDREN from the horse. They run to the1r parents. MATTHEW 
runs to EDWARD and ALLISON. For a moment the OUTLAWS stare at 
the lonely f1gure of ROBIN and then they move towards him. 

CUT TO: 
GROUP SHOT ROBIN AND THE OUTLAWS 

117 EXT. 

LONG SHOT 

LITTLE JOHN 
(very qu1et1y) 

Where's Mar10n? 

ROBIN 
She's stay1ng 1n Halstead. 
I've lost her. John. We've 
all lost her. 

HILLSIDE SUNSET 117 

S1lhouetted aga1nst the sky BERNE - wearing h1s headdress - r1des 
slowly towards ROBIN and the OUTLAWS who are com1ng up the h1ll 
to meet him. 

FREEZE FRAME 

END TITLES 

FADE OUT 


