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(x)

"BOOKER"
ACT ONE

FADE IN:

INT. JURY ROOM - LATE AFTERNOON - CLOSE ON ELAINE GRAZZO
S h e i s 2 8 , w i t h a c e r t a i n w i d e - e y e d q u a l i t y t h a t c o n t r a d i c t se x t e r i o r . S h e ' s p r e t t y , b u t n o t a shows t o p p e r . S h e i s s i t t i n g at t h e c o n f e r e n c e t a b l e w a t c h i n gTOM MATHEWS and RICHARD MILLER p a s s o u t s l i p s of p a p e r .

O T h e r e ,   L O R A I N E   D E P A L M A   A n d   S H A R O N   R O D R I C E ,   T O   1 O O K I Tout t h e window w a i t i n g for t h e p a p e r s t o be p a s s e d . ON THECUT, Harry is speaking.

Okay, i t ' s s ix o'clock, and we'redot tetanna entone more me i at
t h e C i t y Center Cafeter ia ,
w e ' r e g o n n a v o t e a g a i n . B e f o r e

wee who is rese say this to the
screwing up these proceedings. . .

I f youS o r   a n g   n e   e r e t e   e r t d e n c e ,   D e t ' sh e a r i t !

All o f themt u r n and look d i r e c t l y a t Elaine Grazzo.
ELAINE

les Just sor okay, Doeally sorry.
mother i s s i t t i n g there, and he

any th ing t o h u r t h e r . He wou ldn ' t
s t e a l any th ing because h e ' d know
how m u c h i t would h u r t h e r .

Harry GROANS, so do the o thers . Several slump back.

CONTINUED

1
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1

ELAINE
I have reasonable doubt .

H a r r y ' s had i t , so have Tom and Dick . They a r e g l o w e r i n g a tElaine along with Sharon and Loraine. (NOTE: T h i s i s as ix -pe r son j u r y. )

Reasonable doubt? This guy is
S a e w e l o t o o r u n e   w i n d o r   a f a r m
i s r i n g i n g . They g e t a p a r t i a l

his house.
c u f f s t h a t match t h e b r o k e n
window. Anything e l s e . . . ?

DICK
No a l i b i .

HARRY
No a l i b i . Right , and no
c h a r a c t e r w i t n e s s e s .

DICK
A v i o l e n t p a s t .

R i g h t a g a i n . A v i o l e n t p a s t .
H e ' s a p r i z e fi g h t e r . . . He h i t s
peop le f o r a l i v i n g .

LORAINE
A j u v e n i l e record.

HARRY
d i e i got a hunch yet Miss
nay use me tone wana convict
w i t h d o e - e y e s . "

(X)
(X)

CONTINUED
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ELAINE

Doesn't matter that I have this
HARRY

Hunches be hospit horse races and
ELAINE

(weakening)
Feeling he dit't do ust had this

HARRYThat was very nice of you Miss
G r a z z o , b u t now t h a t y o u ' v e
i n d u l g e d y o u r hunch

go home? How
He looks around t h e room, going from one to t he nex t , t o the
w i t h t h e i r e y e s .
shows on h e r ne rvous f e a t u r e s .

HARRY
(quickly)

I c a l l for a vote. Mark your
s h e e t s and p a s s them t o t h e f r o n t
of the table.

1

Off t h i s we:

CUT TO
2 INT. COURTROOM - DAY

We wil l see WILLIE SEATON a t t h e defendant 's t ab le . H e i sb l a c k and m u s c u l a r , and h e does have s o r t o f a s w e e t look i nh i s eyes . Sea ted n e x t t o him i s KELLY NATWICK, h i s p u b l i c
a t t r a c t i v e .

fl o w e r e d
o f t h i s t r i a l . S e a t e d o f f t o the side are two policeo f fi c e r s , c l e a n - c u t young men i n u n i f o r m .and WES VANSANT. T h e y a r e WOODY

J u d g e is a w h i t e - h a i r e dChicano, JUDGE ALVAREZ.
hands a

The j u r y i s s e a t e d . The b a i l i f fs l i p of p a p e r w i t h t h e v e r d i c t t o t h e J u d g e .

JUDGE ALVAREZWi l l t h e d e f e n d a n t r i s e ?

2

CONTINUED
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CONTINUED
2

Male atone along te da about 6'3". is R.D., Kolly
I t i s i n t h e fi n d i n g of t h i s j u r y

E r   o n d   f e t o n y   c o u n t   o f   b u r g l a r y .
a v o i d a r r e s t and one f e lony c o u n t
The note ys la resist would rest.
t o r e v i e w t h e c a s e a n d p a s s
s e n t e n c e o n M o n d a y.

b e f o r e   t h a t   d e   h e r a t   L o r   t o   m e
W I T E ,   b E   M O V E   P A S T   H T   T O   E L A T N E ,   W h o   i s   S e a t e d   i n   t h ef r o n t r o w of t h e j u r y b o x .

WILLIE
( t u r n s to h i s
mother)

I ' m sorry, momma. I didn't do
t h i s . You know and Jesus knows
t h a t ' s   2 1 ° 1   n a v e   d o   s a i   a n d

We're TIGHT ON ELAINE, her eyes reflecting the pain that isin Mrs. Seaton's face. As the Judge bangs the gavel,
CUT TO

(X)

EXT. COURTHOUSE - NIGHT - MRS. SEATON 3

s e a t o n and p u t s h e r h a n d o n her a rm.

ELAINE

Me OF the Juror'. Elaine Grazzo,
MRS. SEATON

Ye s ?

ELAINE
I d i d n ' t t h i n k he w a s . . . Y ' s ee ,t h e y a l l w e r e s o s u r e . . . a n d t h e y
w a n t e d t o g o h o m e . . . a n d I . . .

CONTINUED
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SEATON

4

a second burglar alarm inside.. .

I just wanted to tENE you how
sorry I w a s . .

The D.A., he doesn't say about
the salt put that part o it in...

ELAINE
How would t ha t matter, Mrs.Seaton?

MRS. SEATON

H s   S a v t o r ,   B u e   h e   d r o p p e a   o u e
He h a s abogue could hung hat-ve.

s o p h i s t i c a t e d a l a r m s y s t e m . No
w a y . . . no w a y . . .

E l a ine looks t r o u b l e d .

MRS. SEATON
You p u t an i n n o c e n t man i n
p r i s o n . . .

Mrs. Seaton turns and leaves.
KINCAID AND VANSANT

maykid to Me Settouse steps. They have seen Elaine

KINCAID
( t o E la ine )

Forget about i t , ma'am.
(MORE)

He d i d

4

CONTINUED
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4 CONTINUED 4

KINCAID (Cont'a)
i t . M o t h e r s a n d w i v e s n e v e r
b e l i e v e . . . They ' re the ones who
rea l ly pay for i t .

She nods her head slowly and moves off, leaving themstanding t h e r e .
CUT TO

5 INT. THE SWEET SPOT - NIGHT

T h i s is an upscale n i g h t c l u b . . . new wave MUSIC, dancing
We a r e ON BOOKER and PENHALL,

a c u t o v e r h i s eye and a s p l i t l i p t h a t is not yet healed.
BOOKER

I had an interview with t h i s guy,Bill Bingham, in HumanR e s o u r c e s . … !

P E N H A L L
Are you a l l o f a s u d d e n a Human
R e s o u r c e ? I always thought of
y o u a s a human b l i g h t , an
emotional c r o p f a i l u r e . . .

BOOKER
I t ' s a c o r p o r a t e t e r m f o r
employment department, pinhead.
I g o t t a g e t a new j o b . . . This
one is k i l l i n g me.

PENHALL
You g o n n a g e t a b u s i n e s s c a r d ?
I always wanted a job with a
b u s i n e s s c a r d .

BOOKER
Me t o o . . . A r o u n d h e r e , y o u w e a r
your b u s i n e s s c a r d o n y o u r f a c e .

5

(X)
(X)

(X)

CONTINUED
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Booker fi n g e r s a cut over h i s eye and we:

A TABLE

f o r e h e a d s and t o o much jaw. DON AND PAUL.. .
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5

CUT TO

6

CONTINUED
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CONTINUED 6

t h e y ' r e g i v i n g the w a i t r e s s , WENDY, a h a r d t i m e . . . s h e ' swear ing a s h o r t s k i r t and Paul h a s h i s hand on h e r t h i g h andwon't let go. Don is grinning.
WENDY

Evaceed you, I'm gonna get the
( tu rns and calls)

BOOOKERRRRR...
RESUME BOOKER AND PENHALL

Need some help PENHALL
BOOKER

N a w. . . No prob lem.

PENHALL

Try an keep stick,'   t r o n   g e   e a n g   t o   m i c h
of your own blood on t h e fl o o r.

BOOKER
(pushing away)

F u n n y •

He moves to the two s i d e s of beef .
INTERCUT PAUL AND DON

They see Booker move up, a l l 158 pounds of him.
PAUL

Who's this? The prom queen?
W E N D Y

( t o Booker)
Then theys areas, bethy. tol i t t l e too free

Booker nods and wendy moves o f f with her t r a y.

You the bouncer?
( t o P a u l )

This j o i n t ' s got a hundred a n
s e v e n t y pound b o u n c e r named Denny.
W h e r e a r e we? T h e T w i l i g h t Z o n e ?

7

8

CONTINUED
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BOOKER
I 'm n o t a b o u n c e r , f e l l a s .
a Customer R e l a t i o n s Expe r t . Te l l
you w h a t . . . how ' b o u t I buy you
guy one you here seen mees...
somewhere e l s e ?

CONTINUED
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(2)
DON

I got this guy, Paul.
PAUL

Naw, come o n . . . He ' s m i n e . . .

BOOKER
Look g u y s . . .

8

9

h i t t h e s i d e w a l k b a c k w a r d s .

BOOKER
(stripping off his
watch and r ings)I se r ious ly doubt t h a t . . .

INTERCUT PENHALL 9

who must outweigh Booker by fi f t y

Booker who is now bleeding from the nose and mouth.
PENHALL

I wouldn't hit him with your face
s o m u c h . . .

BOOKER
On second thought, I could use
some help here, Doug.

PENHALL

(X)

d u t y.

BOOKER
S p l i t t o n i g h t ' s s a l a r y ?

Penhall s h r u g s , s t r i p s o f f h i s watch and the t w o o f themmove t o Don and P a u l w h o a r e s t a n d i n g i n t h e m i d d l e o f t h ed a n c e fl o o r , fi s t s u p . The band has stopped playing. Ast h e y come t o g e t h e r , we:

CUT TO

(X)

(X)
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EXT. FRONT OF BAR - NIGHT

Booker, t h e n P e n h a l l , h i t t h e s i d e w a l k on t h e i r b a c k s , s i d eby s i d e . B o o k e r l o o k s a t P e n h a l l .

CONTINUED

10
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BOOKER
Tough way t'earn a living...

PENHALLYou're right. You gotta get a
new j o b .

CUT TO
11 EXT. CITY STREET - DAY - BOOKER

passes a huge s t e e l and g lass building with a brass plaquetha t says:

TESHIMA CORP. OF AMERICA

11

12

fl a n n e l t h a t a b i d e s i n t h i s g l a s s p a l a c e . He e n t e r s t h ebuilding.
INT. ELEVATOR - BOOKER

is riding up with a beautiful g i r l , SHELBY, who i s carryinga n a r m l o a d o f f o l d e r s .
b a n d a g e o v e r h i s e y e .

She looks at Dennis who has a

SHELBY
( g r i n s , r e :
b a n d a g e )

What's the other guy look like?
BOOKER

Porky Pig.

12

(X)

Off h i s gr in , we:

CUT TO
13 EXT. CORRIDOR - DAY - BOOKER

moves down the corridor to Charles 'Chick' S t e r l i ng ' so f fi c e .
t h e r e .
The s e c r e t a r i a l a r e a i s e m p t y. The namepla te on t h e d e s ksays : C a r l a R o s e n . T h e d o o r t o t h e i n n e r o f fi c e i s a j a r .Booker moves t o i t a n d l o o k s i n s i d e .

13
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INNER OFFICE - BOOKER'S POV - CHARLES 'CHICK' STERLINGAND CARLA ROSEN

h r o u n d   h t e   a n d   h e   1 s   r u b i r g   n i s   s o c k e d   t o o t   o n   t h e   b a c k   o fher l e g .
and g lass office.

His Gucci loafer l i e s on the shag rug of his steel

CHICK
( t o Car la )

14

room.
B o o k e r CLEARS HIS THROAT a n d C a r l a a n d C h i c k e x p l o d e i n t o adance o f s e p a r a t i o n , spr inging backwards . C a r l a knocks aframed p i c t u r e o f f t h e d e s k a n d i t f a l l s to t h e fl o o r whereit shatters. Chick grabs for h i s l oa fe r and s l i p s it on.

CHICK
( t o Booker)

Who the he l l are you??
Booker looks at him, grinning s l igh t ly.

BOOKER

Chick now has h i s s t u f f together and he sp ins on Booker.
CHICK

I s t h a t supposed to be a joke?
BOOKER

A bad one. Sorry. I'm Dennis
I ' m y o u r

few minutes l a t e . . .

Chick has his composure back.
CHICKI don't know what you think youjust saw here...

BOOKER
( d e a d p a n )

D i c t a t i o n ?

CHICK

twice, mister.
CONTINUED
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BOOKER

Bingham K, Muman Resources Sent
me up about heading the new
t h e   t h v e s t i g a t t o n   D i v i s i c h i n g .

Chick looks at his calendar, then back at Booker.
CHICK

( t o Car la )

g a v e y o u . . . ?

she strainens he h o s t a me, shooting
CHICK

I f you think you're gonnab l a c k m a i l me b e c a u s e o f what you
t h i n k you j u s t s a w . . .

BOOKER
Mr. S t e r l i n g , I 'm h e r e t o
i n t e r v i e w for a job . T h a t ' s i t . . .
okay?

He looks at Chick who seems to breathe a l i t t l e eas ie r.Booker moves t o t h e desk and p i c k s up the p i c t u r e t h a t h a dE   h i s   w i s t   a n d   K i a s .   " C n c k   1 o o k s   a t   t h e   p i   c t u r e   t h e n   a tI t i s a p i c t u r e

CHICK
You t r y i n ' t ' t e l l m e something
here, Booker? This some kinda

BOOKER

I'm simplyup here because Mr. Bingham...

Hey, cut the Binghant h e Bingham c r a p , okay?That g i r l ' s been coming on t o me
since s h e showed up a s a temp two
weeks ago. A man has c e r t a i n
l i m i t s . . .

BOOKER
I'm j u s t here f o r a job in terview.

CONTINUED



14

#31101

CONTINUED

12. Rev. 7/21/89

14(2)

CHICK
O k a y, l e t ' s s a y you g o t t h e j o b .
B i r e d .   B o e s   t h a t   m a k e   y o u   a n 'hired.

15

BOOKER
Jus t l i k e tha t .

Chick picks up h i s phone and buzzes Carla.
CHICK

( i n t o phone)
Car la , c a l l A l i c i a Rudd on
fif teen , t e l l h e r Booker i s on
h i s w a y down. He ' s gonna head
up I.O.D. Bingham's g o t h i s
pa set. Tell her to set him up

He looks a t Booker for a beat and Booker nods.
BOOKER

b e w i l d e r e d )
I ' m n o t a b l a c k m a i l e r . I camehere to interview for t h i s job.

CHICK
Don't make this any worse than
i t i s . . . okay? J u s t go, andremember, you owe me one.

INT. ELEVATOR - DAY - BOOKER
He i s r i d i n g down, a b e w i l d e r e d look on h i s f a c e . The d o o r

15

with her presences
ALICIAYo u ' r e Don Booker?

BOOKER
( s m i l e s )

Dennis Booker. You're Alic ia
R u d d ?

CONTINUED
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16

ALICIA
Ms. Rudd.

BOOKER
I might s t i l l be in teres ted .

a n d   t h e   g r a l   H i e   2 0 9 ,   P u i   i n g   i n   o r e   d o o r e   o p e n   o n   s i x
SIXTH FLOOR CORRIDOR - ALICIA AND BOOKER
They move f a s t on a fl o o r t h a t is e s s e n t i a l l y cubic les .

ALICIA
You're cute , but I'm not
i n t e r e s t e d s o l e t ' s p u t o u rl i t t l e l i b i d o s in moth b a l l s , okayBooker?

BOOKER
Okay •

ALICIA
You w i l l r e p o r t to me for the nexts i x m o n t h s . . .

I thought I was supposed to reportt o M r . S t e r l i n g .

ALICIA
I ' m V. P . in c h a r g e o f A c q u i s i t i o n s

16

on th i r ty, unless I deem that the

p a r t y on t h e r o o f and throw you
i n t o t h e s t r ee t .

They arrive at the cubicle where he i s to work.up a phone. She p i c k s

-- on t h e double.
She hangs up.

CONTINUED



16

#31101

CONTINUED

1 4 . Rev. 7 /21 /89

16
BOOKER

What's a B-2?

ALICIA
Tha t ' s you, buddy boy. Corporate
designation: Middle ManagementExecutive.

a g a i n a s he t u r n s back t o h e r .g lu tes .

BOOKER

She nods.

BOOKER
Well, these walls also have noses,h a i r and g l a s s e s . . .

S h e l o o k s around and, s u r e enough , i f you l o o k o v e r t h e t o p sof the cubicles, you s e e a f a s c i n a t i n g array of e a r s andn o s e s a n d h a i r a n d g l a s s e s .

BOOKER
I f I am d e a l i n g with t h e p r i v a t ebusiness of t h i s co rpo ra t ion in
you think i t ' s a

Alicia looks around and sees h i s point.
ALICIA

En ye on tie sortico tors
She spins around and heads o f f toward a s i d e o f fi c e . Sheopens t h e d o o r a n d they e n t e r. The door closes, then itopens again and A l i c i a s t i c k s h e r head out :

ALICIA
( c a l l i n g to
someone)When the gir l gets here, we'rein s i x - o h - t h r e e .

She c l o s e s t h e d o o r a n d we:

(X)
(X)

CUT TO
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ANGLE - ELAINE GRAZZO
as she s t e p s off the elevator and moves toward the o f fi c e .
t h e g i r l s who c a l l o u t t o h e r .

Elain... How was jury duty?
ELAINE

Hi, Sally... Okay, I guess...
DONNA

The Dragon Lady's in there with
Etc . She waves and moves o f f .
INT. SMALL OFFICE - DAY - ELAINE
e n t e r s a s A l i c i a i s handing the computer phone manual toBooker.

ALICIA
H e r e ' s t h e p h o n e manual . Theg i r l can g i v e you t h e o p e r a t i n gprocedures.

She glances up at Elaine.
ALICIA

What's your name, dear?
ELAINE

Elaine Grazzo, Ms. Rudd.
ALICIA

( t o Booker)
okay, your sisten te yean explain
have computer t e r m i n a l s o n e a c hB u e o t i y   n o t   e o   t e e   t h e n "   i p . i n e ,

She tu rns and looks a t Elaine for a beat.
ALICIA

We p r e f e r s k i r t s t o come t o t h e

again.

Rev. 7 /21/89

17

18

(X)

(X)
(X)
(X)

(X)

CONTINUED
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ELAINE
Ms. Rudd.
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ALICIA
(to Booker)

She'll get you acquainted with

i n t e n minu tes on an i n s u r a n c e
l i t i g a t i o n t h e y ' r e q u i t e anx ious
abou t .

BOOKERWhat insurance l i t igat ion?
ALICIA

T h e y ' l l fi l l you i n . C o n f e r e n c e
room on thirty. I ' l l t e l l them
y o u ' r e on your way up.

B o o K e r   a n a t r e ,   0 o k i n g   t   c 9   e r e , y i n g   E l a i n e   a n d
BOOKER

Se hta likeesh, wholesome quality
Elaine looks a t him, not sure what to say to that.

BOOKER
I ' d love t o see h e r c a t c h andslaughter h e r food.

Elaine smiles lightly. She looks upset, maybe like shehasn't slept well.
ELAINE

I thought you were supposed to
be a B-2 .

BOOKER
I am.

ELAINEThis o f fi c e is for B- l ' s .
BOOKER

I'm a B-2 with great B.s.
ELAINE

(nods )
Oh, I see. I'm Elaine Grazzo.

BOOKER
Dennis Booker.

(X)
(x)

(X)

CONTINUED
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ELAINE

a than got your promould Like
BOOKER'Hello' has a kinda friendly ringt o i t .

She d o e s n ' t smile.

ELAINE
N o , I mean l i k e , "Mr. B o o k e r ' so f fi c e , good morning," or "Good
no hything elooker"s office,"

BOOKER
(s i t s on t h e side
o f t h e desk)

E l a i n e . . . i f we 're gonna get
a long , y o u ' r e gonna h a v e t o
develop a l i t t le sense o f humor.

BOOKER
I'm s o r r y. I was just t r y i n g to
be f r i e n d l y. . .

ELAINE
No, no... i t ' s not your fault.I ' m s o r r y . • I 'm v e r y upset t o d a y.I t ' s n o t l ike me. I ' l l be okay.

BOOKER
You s u r e ?

ELAINE
Yes s i r .

BOOKER
I rea l ly prefer Dennis.

ELAINE
Okay D e n n i s . . . I 'm s o r r y . . . I ' l l
b e fi n e . I j u s t h a v e s o m e
persona l problems. I ' l l t a k e c a r e
of them.

She starts to leave.

CONTINUED
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BOOKER
D o n ' t t a k e t h i s t h e wrong way,
N e r   r a c e o   b y   1 L k e   y o u   L a u   t h a e k
dress.

ELAINE
(smiles weakly)

Thanks Dennis. . . i t ' s Elaine.
BOOKER

You're welcome, Elaine.
She ex i t s the o f fi c e .

CUT TO
1918A INT. CONFERENCE ROOM/30TH FLOOR - DAY

BOB HUG i s a l i n e b a c k e r t u r n e d t o f a t w i t h a

Da ty age ten-poems yet, ease guy rackagaon t h e as sho le t e n - p o i n tw i t h a t r a f fi c a c c i d e n t drawn on i t i n t h e room.

I 've been running Teshima
Insurance Group f o r six years and
both S m i t t y and I t h i n k w e ' v e g o t
a p i l e o f l i a b i l i t y on t h i s guy,s o i t ' s n o t s o m e t h i n g we wanna
sc rew a round w i t h .

BOOKER
What 's t h e case?

HUG
Okay, o u r insured hit this guy,E r i c Von Bortel .

DEHAVILAND
(interrupt ing)A f a c t not in e v i d e n c e . . .

HUG

Insured hit hintel celeasin
the crosswalk.

He looks at Smith who nods.

HUG
Problem i s t h a t t h i s Von Borte l

(MORE)

1918A

CONTINUED
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HUG (Cont'a)

I n s u r a n c e G r o u p f o r t w e n t y - fi v e
million.

BOOKER
Lotta money for a personal injury
c la im.

HUG
Tell him why, Dehaviland.

DEHAVILAND
B e c a u s e Mr. E r i c Von B o r t e l i s
a prominent bra in surgeon and theye s t i m a t e t h a t h i s l o s t income o v e rt h e r e s t o f h i s l i f e w i l l be
twelve m i l l i o n . . . t h e y ' r e d o u b l i n gi t for pain and suffering,e t c e t e r a and so f o r t h . . .

BOOKER
So whatta you guys want from me?

DEHAVILAND
T h i s company i s n o t g o n n a t a k e
a t w e n t y - fi v e m i l l i o n d o l l a r h i t ,
Mr. Sterl ing i s adamant o n t h a t .
So, w h a t we need from you i s t o
p r o v e t h a t t h e good b r a i n d o c t o r
was outs ide t h e crosswalk.

BOOKER
But, f a r a s we know,

c r o s s w a l k , r i gh t , mas in
h e ' s in a h o s p i t a l bed and h e ' s
paralyzed.

HUG

Let old kegger high road, guy:.
t h i s guy is lying.

BOOKER
A f a c t n o t i n e v i d e n c e .

This i s n ' t Matlock, Mr. Booker.T h i s i s h i g h s t a k e s p e r s o n a l

. . . Now g e t o u t t h e r e
a n d b i t e s o m e b o d y .

CUT TO
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INT. BOOKER'S OFFICE 2 0

E l a i n e i s t a l k i n g t o Donna.
OMITTED 21

Somewhere in here, Dennis Booker appears in the doorway andoverhears what Ela ine ' s saying.
ELAINE

I f e e l j u s t h o r r i b l e . I could

out o f i t . And now a n i n n o c e n t
man i s going to j a i l . . .

DONNA
But what can you do about it now?

ELAINE
I don't know, I jus t feel
h o r r i b l e .

She h e a r s D e n n i s b e h i n d h e r and s h e s p i n s a r o u n d . Donna
gets up and quickly walks out.

DONNA
See ya later, Lainey.

BOOKER
Who's going to j a i l ?

E L A I N E
I t ' s nothing. I ' l l be okay.

DENNIS
I th ink you'd be t t e r t e l l me just
what the hell is going on.

We MOVE IN ON HER a s s h e s t a n d s t h e r e w i t h a t r o u b l e d l o o k
o n h e r f a c e .

(X)
(X)

FADE OUT

E N D A C T ONE
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ACT TWO
FADE IN:

EXT. BOOKER'S CAR - RUNBY - DAY
An unremarkable two-door sedan.. . i t PULLS PAST CAMERA.
INT. BOOKER'S CAR - DAY - BOOKER AND ELAINE

The unopened fi l e on the Von Bortel case i s on the s e a tbetween them.
ELAINE

You're gonna g e t i n trouble. You
should be working on Mr. Hug's
case. At leas t you brought i t
with us.

BOOKER
Had t o . I l e a v e t h i s f o l d e r i n
the sun, i t ' l l s t a r t drawing
f l i e s .

ELAINE

Rev. 7/21/89
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23

BOOKER
I w a s s o r t of looking forward to
having a b u s i n e s s c a r d to showT   a n a n '   t h a v e   t h s   h o h   j e s t e r a a y .
from Ms. Ruda.

ELAINE

T h e y   p r i n t   t h o n   I n   r o k y o   n e r m a n e s
f o u r   d a y s   g r i n )
You may not l a s t that long.

BOOKER
Then we might jus t as well go downa n d a s k t h o s e t w o B l u e s w h a t ' s

t h a t icebox.
(beat)

Do t h e y always keep the buildingt h a t co ld?

(X)

(X)

CONTINUED
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23
ELAINE

know when h e ' s going t o show up
f rom Tokyo .

( a b e a t )
I t means a l o t t ha t you would r i s kgetting fired, to look i n t o th i s
for me.

BOOKER
Yesterday I was b l o c k i n g punches
with my nose. I fi g u r e I ' m
ahead any way i t goes.

ELAINE
Sometimes I think I spend too much
time worrying about my job andwhat other people think.

( a b e a t )You really don't care i f you getsacked, do you?

BOOKER
I p r e t t y much head in t h e
direct ion I l i k e b e s t . I'm very
spur of the moment.
h a t e t h a t i n m e . . . I Shin piese
o n e o f my b e s t q u a l i t i e s .

He smiles at her, she smiles back.
ELAINE

( s o f t l y )
So do I .

(X)
(X)

(X)
(X)
(X)

CUT TO
24 INT. SMALL DINER - BOOKER AND ELAINE

are talking to Vansant and Kincaid. As we come in, they arenearing the end of t h e i r coffee and conversat ion.
VANSANT

Will ie Seaton was what he was.
a k i d g o i n g n o w h e r e .

on h i s way t o S t a t e P r i s o n .

BOOKER
What about the alarm? Was t h a twindow alarm jimmied?

24

CONTINUED
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24
KINCAID

wiffe tripped a eet job,
a l a r m o n c e h e was i n s i d e and se t

(MORE)

CONTINUED
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KINCAID (Cont ' d)
We r o l l e d in (X)

W i l l i e a n s w e r e d t h e t h i r d d o o r .
We made him a s the guy we saw.

A b e a t .

ELAINE
Ask about h i s I.Q.

BOOKER
H i s mom s a y s h e h a s a n 85 I . e .
You t h i n k h e c o u l d a d o n e t h e
electronics on the jimmied alarm?

VANSANT
We got seven-year-old kids down
there can h o t w i r e alarms designed
by guys with PHDs. You've seen
i t , s a m e

BOOKER
Thanks f o r t h e t i m e .

VANSANT
Hey, Booker.• W e know you workedTom Hanse ot and an o o t
with your shield. À l o t of us
down here think you should've gota medal i n s t e a d of the boot.

BOOKER
(nods )

L i s t e n . . . Why d o you t h i n k the
D.A. n e v e r p u t t h a t window a l a r m

a s evidence?

KINCAID
Go ask him, i f h e ' l l s e e you.
My guess i s he j u s t f e l t i t would

is better.i t ee te casuaseeing
r e s t l e s s .

CONTINUED



24

25

26

# 3 11 0 1

CONTINUED

24. Rev. 7/21/89

24(3)

VANSANTW n y   a a r t w i t e e s   o n   a e s o r o eraise i t ?

SMASH CUT
CLOSE SHOT - KELLY NATWICK - DAY

She is on the steps OUTSIDE CITY JAIL, looking past CAMERA.
KELLY

It was probably a mistake.
WIDEN TO INCLUDE BOOKER AND ELAINE

The f a c t t h a t W i l l i e S e a t o n was
an e igh th grade dropout d i d n ' t

t h e j u r y was g e t t i n g angry and,q u i t e f r a n k l y, I t hough t I had
a hung j u r y anyway.

( t o E l a i n e )

Y o u   w e r e   v o o k i n g   a t   w i l   l e   a n d
fi g u r e d I ' d never convince those
o t h e r s and I d i d n ' t w a n t t o t a k e

t h o r t e n e d   n y   a s e   a n d   s e n t   i t   t o
the jury room.

There is a b e a t . E la ine looks crushed.
ELAINE

I . . . I c o u l d n ' t s t a n d up t o them,
I d i d b e l i e v e y o u .

My p r o b l e m was I j u s t d i d n ' t
b e l i e v e in me and, because of
t h a t , Will ie is going to jail.

BOOKER
Can we see him?

K e l l y l o o k s at her w a t c h .

KELLY
That ' s why I agreed to meet youh e r e .

25

26

(X)
CUT TO
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27: INT. CITY JAIL - ATTORNEY'S ROOM - ON WILLIE SEATON
Booker, Elaine and Kelly are with him.

WILLIE
I had a pre t ty good contract with
E n r e e   t e g h t s   a n d   1   t h i t k   1   w a t

Rev. 7/21/89

27

KELLY

fighting career was going nowhere.
A bea t .

BOOKER
want were to s e that nige cops

WILLIE
I was a s l e e p .

BOOKER
How about the glass in your
I don't know. It Wis just there.

There i s a beat as they a l l look at one another. Even Kellyfi n d s t h i s one tough to swallow.
W I L L I E

(to Elaine)
I know you was on t h e j u r y . I
seen y o u t h e r e and I know you made
your decision...
I j u s t w a n t y a t o know t h a t I
d o n ' t h a v e n o b a d f e e l i n g s a b o u t
it. You did what you thought wasbest.

They a l l look a t him. He has h i s huge hands folded on thetable in front of him. Elaine is looking at them as we:
CUT TO
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EXT. PARK ACROSS FROM THE JAIL - ELAINE, KELLY AND BOOKER
Ela ine is pacing back and f o r t h .

ELAINE
He dian't grit. I know he

What t h e h e l l was wrong
With me? I could've stood up tothem. I could've stopped i t .

KELLY
Miss Grazzo, I want to suggest
something to y o u , and I ' d l i k e
you t o t h i n k about i t . . .

E la ine t u r n s and looks a t h e r.

KELLY
H e c o u l d ' v e done i t . I mean, t h e
p o l i c e saw him. They made a
p o s i t i v e i d e n t i fi c a t i o n and t h e
p h y s i c a l e v i d e n c e o f t h e g l a s si n h i s c u f f s was i r r e f u t a b l e .He has a v io len t past and he

Maybe youS i d   t h e   e i g h t   t h i n g   f o r   t h e   w o o u
r e a s o n .

( fl a r i n g )
That i s t h e m o s t o u t r a g e o u s anddouble-handed thing I ' v e ever
h e a r d . He's i n n o c e n t . I f ee lCan ' t you look in h i s e y e s

Rev. 7/21/89
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(X)
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ELAINE (Cont'd)and see he wouldn't do anything
l i k e t h a t ?

KELLY
No, I can ' t .

BOOKER
(reluctantly)

N e i t h e r can I .

ELAINE
I wan t to change

KELLY
You can ' t do t ha t .

ELAINE
Who s a y s ?

KELLY
I t ' s never been done be fo re .

ELAINE
So w h a t ? I ' m getting t ired of

Dennis, I

want... So I vote not guil ty.
KELLY

The t r i a l ' s over.
Booker, listening to this, final ly steps in.

BOOKERI think i t ' s a g rea t idea.
They look a t him.

KELLY
Chen tu days lev, shanges her
mind?

BOOKER
Why n o t . . . ?

KELLYBecause i t ' s never been done.

(X)
(x)

CONTINUED
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28(2)

BOOKER
Excuse me, but t h a t ' s a lousy
r e a s o n .

(MORE)

CONTINUED
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BOOKER (Cont'a)

a landmark law...
(gr ins )

I see t h e cover o f "Law Review"
- - c l o s e u p i n " L a w y e r ' s M a g a z i n e "
- - I ' m s e e i n g a l o t t a fl a s h b u l b sgoing. o f f . .

KELLYYou're a n u t . . . both of you.
BOOKER

You owe W i l l i e e v e r y t h i n g y o u ' v e
A j u r o r i s ready t o hangt h e   j u r y   h e r e .   o r e y   p r o b L e m 1

she's a couple a days l a t e with
her vote.

KELLY
I t ' s one in a t h o u s a n d . . .

BOOKER
S o ?

She looks a t him, beginning to warm to the idea.
KELLY

Sentencing is tomorrow. I couldfi l e the motion in the morning...see what happens.
BOOKER

In t h e meantime, Elaine and I willscare up a story fo r tomorrow's
paperaper axe sage, e getse then
ei the r way i t comes out, we'll

(X)
(X)

(X)

(X)

CUT TO
29 CLOSE SHOT - NEWSPAPER

I t i s s n a p p e d open t o a p i c t u r e o f E l a i n e G r a z z o on PageTwo. A h e a d l i n e s a y s : J u r o r Changes Mind. T h r e a t e n sVerdict .

29
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INT. COURTHOUSE - ELAINE AND BOOKER
a r e i n t h e c o r r i d o r o u t s i d e t h e c o u r t r o o m . K e l l y comes uph o l d i n g a newspaper. Booker a l r e a d y h a s one .

KELLY

Rev. 7/21/89

30

Then sentime poses to some p e e i n t abou.I n t e r m i t t e n t l y , Booker
c o u r t r o o m a n d a s k s :

BOOKER
Who's tha t?

KELLY
Nobody• S h e j u s t hangs out down
h e r e a n d w a t c h e s t r i a l s .

ELAINE
(to Booker)

What did you mean yesterday when

31

sentence, how do we win?
BOOKER

( d i s t r a c t e d )
Who's t h a t ?

A guy s l i p s into the courtroom.

KELLY
I d o n ' t know.

ELAINE
What does it matter?

BOOKER
We win a s long as we change theodds and learn something.(pointing)
Ever seen him?

ANGLE - A MIDDLE-AGED BLACK MAN
moves i n t o t h e courtroom.

31

KELLY

at noon.
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34

35
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OMITTED

INT. COURTROOM - CLOSE ON GAVEL
as i t comes down. WIDEN to fi n d Judge Alvarez on the bench.
FULL - COURTROOM

Willie Seaton is with Kelly. His mother, Ivy, is i n theback of the gallery. Judge Alvarez looks down at Willie.

31A

32

33

w o u l t   h o p e l e s s t y   b a c k l a s h   t h a t
entire legal system... so that
motion is denied.

ANGLE - ELAINE

She i s d i s a p p o i n t e d .
ANOTHER ANGLE

JUDGE ALVAREZ
I n t h e matter of s e n t e n c i n g . . .
Will the defendant r i s e ? . . .

Wi l l i e Seaton r i s e s .

34

35

CONTINUED
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35

36

37

38

39

40

41

JUDGE ALVAREZYo u h a v e e x h i b i t e d a c r i m i n a l
r ecord t h a t goes back f o r a lmos t
t e n years t o when you w e r e a

I t h i n k i t i s time
t h a t you

sentencing you to the maximum time
allowable. Five years on the

B   a n   y o t a t e   n e   1 1   a   o e a lof n i n e years .
r e m a n d e d t o t h e S t a t e P r i s o n
f a c i l i t y t h i s week where you
will begin your sentence a s of
t h i s date .

He BANGS the gavel. MOVE IN ON Wil l ie and the others .
ANGLE - LAST MAN WHO ENTERED COURTROOM (MIDDLE-AGEDBLACK MAN)

s l i p s out unobtrusively, passing the section where Bookerwas seated. Booker i s gone.

CUT TO
EXT. COURTHOUSE - THE MIDDLE-AGED BLACK MAN
i s m o v i n g t o h i s c a r . He g e t s i n a n d p u l l s o u t . We wa i t ab e a t and B o o k e r ' s car p u l l s out a f t e r him.
SERIES OF SHOTS - TAILING SEQUENCE - DAY
as Booker follows the c a r across town u n t i l it p u l l s into aE r a t   s a y s :   T H e   E L t x   c i d .   T h e   n a t   e n t e r s   t h e   c L u n   t h e   r o o t
BOOKER

s t e p s i n t o f . g . He h a s a p i e c e of p a p e r w i t h t h e m a n ' sl i c e n s e p l a t e number o n i t . He e n t e r s t h e c l u b t h r o u g h t h ef r o n t door.

INT. BILLY CLUB - BOOKER
T h i s i s a v e r y u p - s c a l e c l u b w i t h p i c t u r e s of r o c k ' n ' r o l ls t a r s on t h e deco w a l l s , a d a n c e fl o o r and b a n d s t a n d . Theplace is almost empty. I t i s be fo re noon.
BOOKER'S POV - THE MIDDLE-AGED BLACK MAN
as he moves through a door in t h e back o f the c lub .

(X)

(X)

36

37

38

39

40

41
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42 BOOKER
42

heads a f te r the man. As he moves PAST CAMERA, a huge handgrabs his arm. He is spun around, coming face to face withBRILL.

BRILL
Booker. Whatta you doing here?

BOOKER
B r i l l . . . Whatta you doing here?

BRILL
I work h e r e . . . ever s i n c e I lostmy internal affairs shootingreview l a s t year.

BOOKER
No k idd ing?

BRILL
Yeah. You c o m i n ' down t o s e eB i l l y McKenna?

BOOKERThis is 'Wide Load' McKenna'splace?

BRILLYeah, ' c e p t we d o n ' t c a l l him' W i d e L o a d ' t o h i s f a c e n o m o r e .He's gotten very big business.
BOOKERI d i d n ' t know t h i s was h i s p l ace .I j u s t came in f o r a beer.

BRILL

i tensen pite off on
BOOKER

I qu i t . . . I gave 'em the i r badgeb a c k .

BRILL
I t a i n ' t n o f u n a n y m o r e . . . U s e dt ' b e a b l e t o mop up on some

6 a - a - b i n k   k n e n   n o b o d y   e a   t h e   o l d
l o o k i n ' . Make 'em stand t a l l andw a l k funny.

Yeah.

BOOKER(what a n asshole)Them were the days.

(X)

(X)

CONTINUED
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43

BRILLYou oughta ask 'Wide Load' fora job.
BOOKER

Yeah. . .?
BRILLYeah. We got ten, twelve brokenbadges workin ' here a n ' t h e r e .

H e ' s g o t a p i e c e of a r a c e t r a c k
H e ' s got

company. Any g u y go t thrown o f f
t h e f o r c e h a s g o t a home h e r e .
You o u g h t a ask him t ' l o o k you

H e ' l l be h e r e t o n i g h t . . .
You want, I ' l l set i t up for ya.

Hey, good idea. Maybe I will.
Where is he?

There is a beat as they stand there, grinning at each other.
INT. 'WIDE LOAD' MC KENNA'S OFFICE - DAY
We get our fi r s t look a t BILL MCKENNA and i t i s awesome.W i f e b o n i c k n a k e n n a   d e   b e a d   f o t   a n d   w e i g h s   m a y b e   3 5 0 . . .wide body.
huge guy•
m a n f r o m

He looks mean a s a s n a k e and he i s l o o k i n g at t h ethe c o u r t h o u s e whose name i s JOHN SILK.

N u d g e   p i o r e d   h t m   d   t h   o f   n i n e i 1 .
y e a r s .

MC KENNAAnd that dumb-ass juror who wasgonna change h e r vote?
SILK

Denied.

MC KENNA
I t ' s a good thing fo r you this
worked out, 'cause weak l inks make
me n e r v o u s .

SILK

i s gonna do t h e t i m e . I t ' s o v e r .

(X)

(X)
(X)

(X)

43

CONTINUED
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From t h i s SHOT we will MOVE PAST McKenna t o some framedphotographs on t h e wall behind him, SINGLING o u t one which

Load' McKenna, h i s arm carelessly draped around Wi l l i e ' ss h o u l d e r . MOVE IN on t h e p h o t o g r a p h u n t i l i t FILLS THESCREEN.

FADE OUT

Rev. 7 /21 /89
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END ACT TWO



44

45

#31101 34 .

A C T THREE

Rev. 7 /21/89

FADE IN:

EXT. TESHIMA CORPORATE OFFICES - DAY 44

INT. BOOKER'S OFFICE - DAY - BOOKER AND ELAINE
Booker is changing in to torn b l u e j e a n s and hobnail boots.
J a c k e t   c h a t   1 s   t h r o w n   o v e r   a   c h a i   e a   r i a i n e   h a s   h e t   b e a t r e r
t i s e but von bortes case. n e c e s e n on the desk.

P e n h a l l g a v e m e a c o p y o f t h e
w h o l e fi l e o n W i l l i e S e a t o n ' s c a s e
r i g h t back t o t h e d e s k s e r g e a n t ' s
o r i g i n a l booking s l i p . Did you
know t h a t a n o t h e r guy was a r r e s t e d
b e f o r e W i l l i e S e a t o n . O k a y, y o u

45

She d o e s .

BOOKER
He was s i t t ing in a car about two
blocks from the jewelry store with
a blown engine.

D a p e r s   I n t   t e e
fi l e )

His name i s John S i l k .
( b e a t )

Sergeant Eaton r o l l s in late and
b r a c e s t h i s guy who i s r e a l

ELAINE
NO •

BOOKER
Alarm i n s t a l l e r .

ELAINE
So he could have been the robber?

BOOKER
Right. He had no previous
criminal record, but the cops were

(MORE)

CONTINUED
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45
BOOKER (Cont 'd)

g e t t i n g s e t t o book h i m w h e n i n
comes K i n c a i d a n d Va n s a n t w i t h
Willie Seaton.

He digs a p ic ture out of the fi l e and hands i t to her.
ELAINE

He looks a l i t t le familiar...
BOOKER

He should. T h a t ' s John S i l k .He was in t h e courthouse t h i s
T i s t e n t n g   t o   i n e   w h o t e   C h i n k :
Then he goes s t r a t i g h t t o a b a rowned by a n ex-cop with a bad rep

She looks up and smiles.

ELAINE
T h a t ' s what you meant when you

t o come a n d s e e . . .
( g r i n s )

Yo u ' r e a
Dennis.

v e r y devious person,

We now h a v e

ELAINE
Wow.

BOOKER
R i g h t . . . We're ge t t i ng someplace.

ELAINE
So, what's n e x t . . . ?

BOOKER
I think you were r ight , Elaine.Something i s r e a l wrong here.
Maybe Willie didn' t do i t .

ELAINE

You believe in, really?
CONTINUED
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46

(2)

BOOKER
Really.
I'm gonna taxl my bad boy rep
and go down there - - s e e i f I canget a job -- l ea rn what theseo t h e r bad boys a r e up to.

He e x i t s the o f fi c e and goes into the cub ic le a rea .
INT. CUBICLE AREA

there are fi v e or s ix o ther s e c r e t a r i e s wait ing the re .
BOOKER

(startled)
Hi.

one of them, SALLY, steps forward.
SALLY

We just wanted t o thank you forwhat you're doing.
BOOKERFor what I'm doing?
SALLYFor helping E l a i n e . I mean, wej u s t think i t ' s reallyspectacular.

Booker g r in s sheepishly.

BOOKER
Well thanks. I ' l l see ya l a t e r .

Thay look after him as he moves off, then they turn to
SALLY

L a i n e y . . . H e ' s h o t . . .

46

CONTINUED
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Elaine looks after Booker who is just stepping into theelevator.

ELAINEYeah, but what he really is, isnice.
Off t h e i r looks we:

Rev. 7/21/89

46

CUT TO
47 INT. ELEVATOR - BOOKER

r i d e s down. The e l e v a t o r s t o p s on t h r e e and t h e d o o r opensf o r A l i c i a Rudd. She looks a t Booker with anger in h e r

ALICIA
Where the h e l l have you been,Booker?

BOOKER

Depar tment i s t o p n o t c h , y o u rp e o p l e v e r y h e l p f u l . . .

A L I C I A

47

Heatilate contesence toon on
t h i r t y . They want an update.We ' v e a l l been l o o k i n g f o r you.

BOOKERIs t h i s the Von Bortel case?
'Cause q u i t e f rankly, I haven ' thad much c h a n c e t o . . .

A l i c i a h i t s t he e l e v a t o r bu t ton f o r t he 30th fl o o r .
ALICIA

(ove r l app ing him)
Booker, don't waste the melody
on me. Chick i s on the prowl .
He i s going to s t a r t fi r i n g people
momentarily.

BOOKER
I only got t h i s case two days
a g o . . .

CONTINUED
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47
ALICIA

We're very r e s u l t - o r i e n t e d .

m a g n i fi c e n t t o p fl o o r l o b b y. Carla i s t h e r e a s Booker andA l i c i a move p a s t .

BOOKER
I may be a l i t t l e underdressed.

ALICIA
Hey, sweet cheeks , you a r e

We have t h r e e s e l f - i m m o l a t i o n s
going on in there, and you're thefireman... s o b e good.

She s t a r t s toward the conference room and he g rabs a manilaenvelope and a box of Kleenex o f f C a r l a ' s desk, p u l l s thet i s s u e s ou t o f t h e box and s t u f f s them i n t o t h e enve lope .He l i c k s the envelope c losed a s A l i c i a s t r i d e s ahead o f hime n t e r s t h e conference room. Booker smiles a t a stunnedC a r l a and f o l l o w s .
48 INT. CONFERENCE ROOM - DAY

Chick Ster l ing is p i s s e d . Bob Hug i s nodding though t fu l ly ;
Two or t h r e eother guys in gray

e x p r e s s i o n s . A l i c i a s l i p s i n t o a c h a i r , assuming a s e r i o u st a b l e ,   1 o o k i n g   a k k e   f   f l y   o n   a   w e d d   i n g   d a e   s e a r i s t   t h e
and b l a c k l e a t h e r .

(on the cu t )

48

(X)

to Dawson is,
at worst, i t i s incompetent.

DEHAVILAND

We ' r e g o i n g
t o t a k ea m o r e a g r e s s i v e s t a n c e .

CONTINUED
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48
CHICK

( s u s p i c i o u s )
A g g r e s s i v e s t a n c e ? okay, l e t ' shear i t .

DEHAVILAND
I t occurred to us t h a t Van Bortelmigh t n o t have t w e n t y - t w e n t y

We ' r e do ing l i g h t mete rresto on the street, see for thinktha t we c a n make a
f a c t t h a t h i s eyesight wasn ' t too

CHICK
(overlapping)T h e man i s a b r a i n s u r g e o n ,Smitty. m i c r o o r g a n i s m s

DEHAVILAND

Hug t u r n s and g l a r e s a t Dehaviland Smith.
CHICK

What city thing? What? Lemme
h e a r . . .

onto t h e city.
r e p a i n t e d t h o s e c r o s s w a l k s f o r

maybe we cou ldstipulate that the bees were not
c l e a r and t h a t Mr. Van Bortel was
unable to see them despite h i s
g r e a t e y e s i g h t t h a t you j u s t
p o i n t e d o u t .

Chick p o n d e r s t h a t .

CHICK
B e t t e r . That sounds p r o m i s i n g .Develop t h a t .

(MORE)

CONTINUED
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48
CHICK (Cont 'a)

( s w i n g s o n Booker)
Booker, i s it Halloween or a r e
you d r e s s e d l i k e t h a t f o r a
reason?

BOOKER
T h e r e ' s a r e a s o n . . .

CHICK
We h a d a n a t t o r n e y i n

the state count these you there,
s i t t i n g in c r i m i n a l c o u r t w h i l e
some guy named W i l l i e Seaton got
s e n t e n c e d . E x p l a i n p l e a s e . Makei t s h o r t a n d a c c u r a t e . Bingham,
you recommended t h i s g u y.
a wrongo, you ' re out with him.

There i s a beat a s Booker l e a n s back and l o o k s at t h e roomf u l l o f e x e c u t i v e s .

Book at tangs and i s dout to lose hat chick sterling,
BOOKER

I was i n c o u r t , Mr. S t e r l i n g ,because t h a t ' s w h e r e y o u r w i t n e s s

CHICK
What w i t n e s s ?

BOOKER
T h e o n e who s a w E r i c Vo n B o r t e l
knocking back double vodkas just
one h o u r b e f o r e h e g o t h i t by ourinsured.

Chick looks at him for a beat, then a t Dehaviland.
DEHAVI LAND

U h . . . Chick. . . I h a d n ' t g o t t e n
around to roanse, bing that vety
r e v e a l i n g . Booker c a n fi l l you
i n fi r s t h a n d .

Booker h o l d s up t h e manila envelope f u l l o f Kleenex. Itlooks f a t a s h e l l .

CONTINUED
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48
BOOKER

I n t h i s sworn deposition that I
took Dehaviland Smith's and Bob
Hug's sugges t ion , we haved e v e l o p e d a c a s e t h a t wi l l prove
t h a t Eric Von Bortel was b l i n d
d r u n k and c o u l d n ' t h a v e s e e n t h ecrosswalk with a guide dog.

(X)
(X)

s e m i - r e l i e f .

CHICK

Oneth Booker, now we're doing
BOOKER

One l i t t le gli tch. . .
CHICK

G l i t c h ?

DEHAVILAND
G l i t c h ?

HUG
G l i t c h ?

Our witness has jus t been
sentenced to nine years in State
P p o l i c e   o   f i c e t   a n d   f i g h t   t o n
avoid a r r e s t .

They look a t him for a beat.
BOOKER

s i t t i n g You s e e ,Wi l l i e Seaton is that witness and,u n l e s s I c a n p r o v e t h a t h e d i d n ' t
c o m m i t t h e c r i m e h e i s a c c u s e d
of , I f e e l he i s unusab le i n our
i n s u r a n c e c a s e . (X)

CONTINUED
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49

(4)

CHICKBut h e ' s already been convicted.
BOOKER

I think I have a lead that will

Time i s work ing a g a i n s t u s so ,w i t h y o u r p e r m i s s i o n , I ' d l i k et o b e e x c u s e d .

CHICK
Then go.

Booker g e t s u p a n d moves o u t of t h e room. A l i c i a g e t s upand fo l l ows .

INT. CORRIDOR OUTSIDE CONFERENCE ROOM - DAY -BOOKER AND ALICIA

ALICIA
(smi l ing ; re:
envelope)

What 've you g o t in t h e r e ? . . . Yourl a u n d r y ?

BOOKER
Kleenex.

He hands her the envelope.

ALICIA
You really don't care if you keepthis job or not, do you Booker?

BOOKER
Are you k i d d i n g ? . . . a n d g i v e up
my sho t t o work w i t h a sweetheart
and g r e a t A m e r i c a n l i k e Ch ick
S t e r l i n g ? God, I admire t h a t man.

49

A b e a t .

ALICIAI t ' s a Japanese Corporation. Hown ice t h a t we fi n a l l y have our ownkamikaze.
on her half-amused, half-pissed-off look we:

CUT TO
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CLOSE SHOT - A LASER LIGHT
I t i s f u l l INTO SCREEN and as we PULL BACK, we w i l l s e e t h a twe are in "The Bi l ly Club" and a l o t o f b e a u t i f u l g i r l s and

They are

50

a l l ex-cops working for 'Wide Load' McKenna.)
ON BOOKER AND BRILL

They are sea ted in a booth. A p r e t t y GIRL approaches.

Fich Hate you seen tarry around
BOOKER

Larry? Larry who?

GIRL

Arents you the gy went the green
Larry Hamilton?

BOOKER
I w a n t e d t o be t h a t g u y , b u t t h e r e
was t o o l o n g a l i n e , s o I'm beingDennis Booker i n s t e a d . Nice t omeet you.

(X)

51

She s m i l e s .

GIRL
O h . . •

BOOKER

I s t h a t c l o s e enough?

GIRL
' F r a i d n o t .

And she moves o f f . Booker shakes h i s head.

BRILL
you get gotta touch eth, gone:
T e m a n d   t h t o u t o   t h   e m   t h e   ' t r u n e t
of my car.

(X)

CONTINUED



51

52

#31101

CONTINUED

44. Rev. 7/21/89

51
BOOKER

Look, i s McKenna gonna see metonight or am I just here for themusic?

H e ' l l s e e ya.
BRILL
You g o t t a l e a r n

t 'cool out:

and motions to a Scop name LANARK comes out of the back
INT. KITCHEN AREA 52

McKenna turns as Booker, Lanark and B r i l l approach.
MCKENNAHow you doin'? MCKENNA
BOOKER

G o o d . • •

MCKENNA
I c a l l e d s o m e g u y s I know d o w n t o w n

They
(a b e a t )

Ntike take you the wrong as they
k n o w h o w t o k e e p s c o r e .

BOOKER
I can keep s c o r e .

MCKENNA
Y   L i t e t e   h e a r y   w o e k , l t   c o m e s   t o

BOOKER
What're we t a l k i n ' about?

MC KENNA
You k n o w. . . m a y b e get a c i t i z e n
u p behind h i s e a r . . . nothing

j u s t some th in ' t ' g e te t to look as someth stut tate'im t o
t h a t . . .

CONTINUED
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BOOKER
Life is fu l l of v i o l e n t people.When I run i n t o a gindalones,I don't mind getting rough.

They look at one a n o t h e r fo r a beat.

MC KENNA

(X)
(x)

l e a v e t h e a d d r e s s w i t h B r i l l .
We m a y g i v e you a c a l l l a t e r on

c o m i n g   o u t   p a r e   ! T h a t   s o u n d
okay?

Booker nods.

MC KENNA
See ya l a t e r .

He s m i l e s , t h e n t a k e s a n o t h e r r i b . A s Booker moves o f f ,Mckenna chews i t s lowly, watching him g o , t h e n h e l o o k s ' a t
Lanark who is s t i l l standing there.

LANARK
How you wanna hand le i t ?

MC KENNA
Let ' s give him a r ide in a squad
c a r .

(X)

off that we:

CUT TO
53 EXT. BUILDING IN CHINATOWN - NIGHT

PAN UP t o a window o v e r a s h o p .

53
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INT. BOOKER'S APARTMENT - NIGHT

R e v. 7 / 2 1 / 8 9

5 4

I t i s decora ted in e a r l y grab bag. A motorcycle i s parked

f i t f u l l y . A d i g i t a l c l o c k o n t h e b e d s t a n dThen Booker's eyes pop open
s a y s 1 2 : 3 5 a . m .

and h e l i e s t h e r e s t a r i n g a t t h e
at the wall opposite his bed...He s l o w l y p rops himself up o n one elbow and looks

Something is bothering him.wallet on the talie, in the bedstand, fa la nued in hisd i a l s a number.

FILTERED VOICE
County j a i l . . . S e rg e a n t Kilborn.

E a d g e   n u r i b e r   3 8 3 - 0 7 6 .   C E   h a o e k e r
smash and g r a b case named Seaton

Get him up, will ya?I n e e d t o t a l k t o h im.

(X)

CUT TO
55

56

INT. DETENTION - WILLIE SEATON

He is moving to a phone in h i s cel lblock. A guard i s withhim. Willie picks up the phone.
WILLIE

Yeah.. . t h i s is Wi l l ie Seaton.
INTERCUT WITH BOOKER AS NECESSARY

BOOKER

I n e e d t o know t h e a n s w e r .

WILLIE
Sure, i f I c a n . . .

BOOKER

55

56

(X)
(X)

K i n c a i d
h o u s e . • •

CONTINUED
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WILLIE
R i g h t .

BOOKER
Where were you sleeping?

WILLIE
I n bed.

BOOKER
What were you wearing, Willie?

BOOKER
I 'm n o t su re . . . You got up,
answered t h e d o o r . . . What happened
n e x t ?

Booker is holding his breath, not wanting to lead Willie.
W I L L I EI was at the d o o r. . . and one cop

c l o t h e s o u t t a t h e c l o s e t . . .

BOOKERHow many p a i r s o f p a n t s do youhave w i t h c u f f s , Wi l l i e ?

WILLIE
Only one . . . t h a t ' s the one he goesa n d gets. Then I g e t dressed andgo downtown... Does t h a t h e l p ?

BOOKER
Ye a h . I think so, Willie. I ' l l
c a l l you l a t e r .

He hangs up and we h e a r two CAR DOORS SLAM s h u t o u t on t h es t r e e t .

BOOKER'S POV - STREET - LANARK AND BRILL AND TWO OTHERS
T h e y a r e e x i t i n g t h e c a r . L a n a r k h a s a n I t h a c a pump a n d h ec h a m b e r s a round i n t o t h e gun a s t h e y s p l i t up a n d h e a d

a n s   e a i   a n d   w e   s e a r :
CONTINUED



56

#31101

CONTINUED

48. Rev. 7 /21 /89

56(2)

PENHALL'S FILTERED VOICEHi, t h i s i s Doughave got 151o mense n o t e s t
u n l e s s you ' re an old debt , a n
angry f a t h e r o r t h e o ld b o y f r i e n d .

There is a BEEP and Booker leaves the message f a s t :
BOOKER

( in to phone)
Doug, i t ' s Dennis. I screwed up.
Va n s a n t a n d K i n c a i d g o t W i l l i e ' s

57

McKenna b e c a u s e t h e y ' v e g o t t a b e
in i t with him. I got t h e w h o l e
thing now, but i t ' s twelve-
t h i r t y - fi v e a.m. and I ' v e gotk i l l e r s at the door. Wish meluck!

He drops the phone and
in. They kick i t off i t s hinges.

g o e s for h i s gun as t he door comes

BOOKER

(X)

57

58

fi r e e s c a p e where two o t h e r guys knock him back in and he isout cola.

BRILL
L e t ' s go. Get him out ta here.

They pick up Booker's gun with a handkerchief and bring i twith them.

CUT TO
EXT. STREET - NIGHT

They load Booker i n t o t h e back of t h e i r c a r a n d get i n w i t h
They p u t a p i l l o w c a s e o n h i s

58

59 INT. CAR - IN MOTION - NIGHT 

MC KENNA
(indicating)

Take a right up here. . .

59

CONTINUED
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CONTINUED 59
They d o , a n d they are now on a s t ree t with shops on a l ls i d e s . McKenna has a c e l l u l a r phone in h i s hand (portable) .He d i a l s a number, waits for the ring.

MC KENNA
(into phone)

We're on t h i r d , heading acrossr i v e r . I 'm gonna p i c k one a ' t h e
o n e s n e a r t h e e n d w h e r e t h e l i g h t s
are a l i t t l e older and apartments
are across the s t r ee t .

He hangs up and looks a t the s to res as they pass.
MC KENNA

Okay, that one there...
They pull up around the corner from a pawn shop with hugepla te glass windows.

MC KENNA
Take it o ff .

They s n a p o f f B o o k e r ' s hood . Booker i s coming a r o u n d , b u th i s e y e s a r e n ' t q u i t e f o c u s e d yet.

MC KENNA
N o u   a t d h e   w o o k   D e r n i   w iS o r r y

o u t .   W r i t e   u s
f r o m u p s t a t e a n d b e s u r e a n d t e l l
us how the food i s .

He nods at one of the o the r guys who p u l l s Booker out of thec a r .

EXT. CAR

They h i t him t h r e e o r four times, knocking him to his knees.a n d   t h r o w   h i m   t h r o u g h   t h e   p i a t e   g a s s   w i n a h ,   ' e n e   a a s t o r eb e l l s t a r t s RINGING. The a larm

ANGLE - JEWELRY STORE - BOOKER

oka a drop one a load a going and bare matous.jump in t h e car and
K i n c a i d a n d Va n s a n t a s i t r o l l s in. They p i l e ou t o f t h e

Kincaid, in the uniforms, move to Booker.

60

61

CONTINUED
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61

VANSANT

assault.
Kincaid grabs him by the h a i r and looks a t h i s face .

KINCAID
Anything you need here, Booker?

BOOKER
Naw, I ' m fi n e . I ' m really
e n j o y i n g m y s e l f .

MOVE IN ON HIM as they s t a r t the MIRANDA... a n d

FADE OUT

END ACT THREE
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ACT FOUR
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FADE IN:

EXT. TESHIMA CORPORATION - LATE AFTERNOON
PAN UP the building to:
INT. SIXTH FLOOR - ELAINE

o f   n o n o r e   g o o r   o n   d a   t o   e k   a s   a   s h o e   b o x   f u L l
ELAINE

Sally. . . can you help?...
Sally digs into her purse and s t a r t s peeling off b i l l s .

SALLY
Here ' s f o r t y. . . How much more do
you need?

ELAINE
His b a i l is twenty thousand and
we need two t h o u s a n d , t h a t ' s t e np e n d e e d   a o f ' a r s t i ]I ' m s t i l l s h o r t e i g h t

62

63

SALLY
They should hock for about a
hundred.

Elaine hugs her.
ELAINE

Thanks, hon...
And s h e moves on .

SERIES OF SHOTS

of t h e b a i l r a i s i n g . . . a s g i r l s a r e wi thdrawing cash fromE l a i n e t a l k i n g t o C a r l a who g i v e s

64

CARLA

HUG
You wanna see passion? (X)

(X)
CONTINUED
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Hug p e e l s o f f a t w e n t y and d r o p s i t in t h e k i t t y . Hes w a g g e r s o f f . E l a i n e and C a r l a e x c h a n g e l o o k s a n d g r i n .

CUT TO
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(X)
(x)
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INT. JAIL - LATE AFTERNOON
Booker i s in a holding c e l l and Wil l ie i s a c r o s s the way.Booker has his feet up on the wall and he and will ie aretalking in low tones.

CONTINUED
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BOOKER
You were se t up, W i l l i e . Kincaidand Vansant were t h e b l o c k e r s .They made s u r e t h e r e were no c o p sin the area . . . and then S i l k wired
the box and Lanark and Br i l l did
the smash and grab.i n t e n t i o n a l l y t r i g g e r e d t h e a l a r m
on their way out, s o Vansant and
Kincaid were t h e fi r s t un i t toget the squeal . They make sure
no evidence was e v e r booked.

Willie looks over at him.
WILLIE

Why did they go and a r r e s t me?
BOOKER

John Silk blew his engine ge t t ingo u t o f the re . He g o t a r r e s t e d
a guy to tune the harm cas, easta g u y t o t u r n
panicked in j a i l . .threatened to taik: probably

WILLIE
Kincaid and Vansant had t o fi n d
another guy, so they picked me.
They put the g l a s s from t h e
j e w e l r y s t o r e i n my c u f f s . . .

BOOKER

themselvese the positive I.D.
WILLIE

Why? what a t'ever do to them?
BOOKER

Beats t h e h e l l o u t o f me, Wi l l i e .
I g u e s s t h e y needed somebody w i t ha record o f violence in t h e p a s t .
The fact that you were a prize-fighter... I don't know...

CONTINUED
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WILLIEI wasn't gonna be no p r i z e fi g h t e rmuch longer. Mr. McKenna onlyhad s ix months l e f t on mycontract.
on that, Booker s i t s up.

CONTINUED
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65( 3 )

BOOKER
"Wide Load' McKenna was yourmanager?

WILLIE
Yeah. Why is that important?

BOOKERThat 's why he picked y o u . You
were to eight e d e d

six months le f t on your contract.
Wi l l i e looks at him f o r a b e a t .

WILLIE

But we Man't preye none of this,
Booker leans back aga ins t the wall .

BOOKER

No as long as cmstick i least,
here...

GUARD'S VOICE (P.A.)

WILLIE
That 's m e - - they're moving me
to state prison.
Thanks f o r t r y i n g t o h e l p me, and
thay Messo believed me's the

A cuaracoches hage a l i e s cell and takes him out.
CUT TO

(X)

66 CLOSE SHOT - ELAINE

She i s a t the BAIL WINDOW a t the County J a i l . The plaqueabove t h e window s a y s : JIMMY "FREEDOM" FONTAINE.

CONTINUED
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ELAINE

D a - d a a a !

She swings the door open and p r e s e n t s Booker i n h i s j e a n sand l e a t h e r j a c k e t . s h e e p i s h look o n h i s face as
t h e   g i r   f r o n   t h e   e l e v a t o r ,   p o r n a ,   a n d   o n e   o f   t h '   o t h e t s ! '

ELAINE

E v e r y o n eThey 11 pitchen a to hock some
jewelry, but we got the cash.

BOOKER

You guyson exhout tat to, tel
r e a l l y a p p r e c i a t e i t .

SECRETARIES (ADLIB)Needs someone Like yous placte.)
ELAINE

Dennis h a s t h i s fi g u r e d o u t , b u t
h e n e e d s i n f o r m a t i o n . I t o l d h i m
we could give i t to him.

SALLY
T h i s company t h r i v e s on
informat ion . T h a t ' s what we do
a l l day long i s g e t c l a s s i fi e d
s t u f f fo r our bosses.

Booker lays a fi l e he 's carrying down on the table.

I need e v e r y t h i n g you can d ig up
on Will iam McKenna... a s s e t s ,propertent an estigaton.DMV, p e n d i n g

a picture of this guy 's operation
as o f today.

(X)
(X)
(X)

CONTINUED
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CARLA
I could check h i s propertyownership by cross-referencingfi r e i n s u r a n c e t h r o u g h o u r
computer da ta l i n k . . .

BOOKER
Say again?

CARLA
All insurance companies have
c r o s s - r e f e r e n c e d a t a l i n k s .
he owns p roper ty, h e ' s g o t t a have
i t i n s u r e d . I ' l l j u s t get a

BOOKER
You can do t h a t ?

CARLA
Sure. I do i t for Mr. S t e r l i ng
a l l the time.

BOOKER
G r e a t .

She g e t s up and l eaves .

BOOKER
I need t o know i f any of theseitems have su r f aced . .

He pulls out a sheet of stolen items.
BOOKER

This stuff was part of the ten
o r t w e l v e s m a s h a n d g r a b s over
the l a s t two months, including
t h e o n e W i l l i e S e a t o n w a s a r r e s t e d
f o r . T h e c o p s p r o b a b l y h a v e t h i s
info, b u t I'm not very popular
there right now, so I c a n ' t g e t
any he lp .

S a l l y l o o k s at t h e l i s t for a b e a t .

We h a v e a computer l i n k with t h ePolice Department o n s t o l e n
I could check with mycoweart there and see i f they have

thennats current investegat ions
while I'm a t it.

CONTINUED
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BOOKER
You n't do leve this. You sure

Sally takes the sheet and gets out of her chair.
SALLY

Have i t in ten minutes.

Boke i n de she eaves. Thore are not three or four
BOOKER

Now all I need i s some back up..Too bad we don't have any paid
assass ins .

They a l l look a t one ano the r, then:

w e l l , I work f o r Mr. Devl in in
a n d I h a v e t o s c h e d u l es e c u r i t y f o r our execut ives when

t h e y ' r e i n f o r e i g n c o u n t r i e s . . .
( a b e a t )

I c o u l d s e e i f I c a n g e t K o j i
S h i n d u . . .

BOOKER

I love C h t s . e s )This i s b e t t e r t h a n

All o f t h e i r e x p r e s s i o n s f a l l .

BOOKER
A l m o s t   b e t t e r . . .

They smile again and we:

(X)
(X)
(X)

DISSOLVE TO
68 INT. BOOKER'S OFFICE - LATER - BOOKER AND ELAINE

She h a s h e r shoes o f f .

ELAINE
Ye s i t t i n instret i nI mean...E l a i n e G r a z z o a l w a y s s e e m e d t o

(MORE)

68

CONTINUED
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ELAINE (Cont'd)me t o b e s o u n s p e c t a c u l a r . Vo t e d

n e v e r   m a d e   C h e e r   e a d e r   S c h o o o t   b u t
BOOKER

You're beautiful, Elaine.
She l o o k s at him.

ELAINE
Do you really think so?

BOOKER
Yeah, I r e a l l y do.

(X)

(X)

She s m i l e s .

ELAINE
I d o n ' t k n o w. . . i t ' s s o c o n f u s i n g .

T r a n a   f i   s o u t e n   E   a r e   t o p s   a 1 1
those important jurors from going
home o r l e t their dinners get
c o l d , s o s h e s e n t a n i nnocen t man
to p r i son instead.

( b e a t )
What a l e s s o n , huh? S o m e t i m e s
you can be best by being strong.

BOOKER
( a b e a t )

E l a i n e , the world has t o have i t s

She l o o k s a t him for a b e a t .

Like you?

No, not me.

ELAINE

BOOKER

(MORE) (X)

CONTINUED



68

69

#31101

CONTINUED

58.

(2)

BOOKER (Cont'd)
I t ' s easy for me t o take
cancereal h e be one mee
a l m o s t i m p o s s i b l e f o r you and yet
you did i t .Y o u took the risk.( b e a t )
I think you're pretty special.

He l o o k s a t h e r and s h e s m i l e s . I t i s a v e r y s p e c i a l momentf o r h e r . P lay t h e b e a t a n d :

CUT TO

Rev. 7/21/89

68

(X)

(X)

CLOSE SHOT - SHEET OF PAPER

as Carla lays i t down on the conference t a b l e . WIDEN TOINCLUDE Booker.

I t l o o k s l i k e McKenna's been
The clubsn e v e   n y   c h a n g e a   n a n a e   i n   t h e   1 a g e

ensurandey his cordier:according to Anacott
One i s

i n escrow, t h e o t h e r s jus t c l o s e d .
He a l s o h a s h i s house on t h e
market and h e withdrew from his
o w n e r s h i p o n t h e r ace t rack . He'sn o l o n g e r o n t h e i r L i a b i l i t y
P o l i c y there.

BOOKER
He's cashing i n . . . I wonder why?

CARLA
I don ' t know...

SALLY
I d o . . .

She is coming through the door.

SALLY
T h e p o l i c e h a v e n o t h i n g o n h i m
except a l o t of suspicions. But
the I . R . S . h a s a s o l i a

69

BOOKER
How about the jewelry? Any of
it s u r f a c e ?

CONTINUED
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69
SALLY

t h a t t h e cops on t h e c a s e say mosto f t h e s e j e w e l r y h e i s t s get t u r n e d

Booke pue a at ne then at the computer printout that
BOOKER

(X)
CARLA

I t ' s a n eighty-one foot
motorsai ler yacht cal led the
"Probable Cause". He hasn ' t puti t on t h e market y e t .

BOOKER
(smi les)

T h i s i s g r e a t . . The whole thingi s s i t t i n g r i g h t h e r e in b l a c k
and white.

ELAINE
I t i s ?

BOOKER

P a r e n g   e   o   e   S e t   t a lowns to get l iquia.
B u t t h e government h a s probably
a l r e a d y a t t a c h e d most of i t , s ohe ' s using these jewelry store
r o b b e r i e s t o get a stake t o takeo f f . I f I were McKenna, I ' d havet h i s s t u f f w h e r e I c o u l d g e t i tout of town in a h u r r y.

ELAINE
Like on h i s m o t o r s a i l e r yacht
which he hasn't put up for sale?

BOOKER
E x a c t l y.

They look a t one another g r inn ing .

CONTINUED
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BOOKER
Okay, gang, what we need now is
t o p u t Mr. McKenna on boa rd t h i s

b o d   r o l l   t h e   p o l i c e   i n   t e r c a t o h
him there. Any ideas?

CARLA
Well, why don ' t we j u s t c a l l him
up and t e l l him t h e b o a t i s

SHELBY
I t h a p p e n s t o b e our i n s u r a n c e
p o l i c y . TIOA s t a n d s f o r Teshima

We c o u l d

Harbor Department.
Booker s m i l e s .

BOOKER
And l e t ' s make su re that Mr. Koji
Shindu is on his way.
He was on h i s way t o o u r c a n n i n g
company i n M e x i c o . I r a d i o e d thep l a n e and t h e y ' r e t u r n i n g around.

I s a i d i t was on Mr. S t e r l i n g ' s
o r d e r s . I s that gonna be a l l
right, Carla?

CARLA
of c o u r s e , Donna. They c a n ' t fi r e

(X)
(X)

(X)

off their smiles.

CUT TO
70 EXT. DOCK - NIGHT

A s t r e t c h l i m o s q u e a l s o n t o t h e d o c k a r e a a n d c h i r p s t o a
" P r o b a b l e Cause" on the s t e r n .out o f t h e c a r a l o n g w i t h L a n a r k a n d B r i l l a n d two o t h e r s .He looks at the boat.

MC KENNAIt don't look like i t ' s sinking.
Come on...

70

CONTINUED
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S t e   t h a e   E a i n e   a n d   B o p t e r   a r e
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INT. CAR

Elaine has a portable cellular phone with Teshima Corp.America stencilled in yellow on the side i n both English andJapanese. Booker looks a t her.

BOOKER
Where the hell i s Shindu?

ELAINE

71

The plane
hours ago. Maybe they g o t
d i v e r t e d .

He ge t s out of the car.

ELAINE
Where're you going?

BOOKER

(X)

s e a . I ' v e g o t t a s l o w him down.

ELAINE
I d o n ' t l ike i t .

BOOKER

the do you think I feel? Call
He moves o f f a s she sna t ches up the phone.

CUT TO

INT. "PROBABLE CAUSE" - MAIN SALON

T h e r e ' s a

72

(X)

MC KENNA
L e t ' s g e t t h i s boat o u t t a here.
Every th ing is okay down b e l o w. . .

(MORE)
(X)

CONTINUED
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72

73

74

MC KENNA (Cont'd)
stashed he d e s ghere "Eet's
g e t o u t t a here.

Lanark e x i t s the salon.
EXT. BOAT - NIGHT - LANARK
s t e p s o u t o f t h e s a l o n and w a l k s i n t o a r i g h t c r o s s . Hes t a g g e r s backwards i n t o t h e wa te r. The SPLASH b r i n g s B r i l l

roof of the salon with a belaying pin.
MC KENNA
is out the side door and he spots Booker on the roof.

MC KENNA
You're really beginning to piss
me off, Booker!

BOOKER
I t ' s ove r, Bill. You might a s
w e l l s a v e us the h a s s l e o f a
fi s t fi g h t ' cause I 'm gonna s t o p
you.

McKenna looks around, sees that Booker is alone.
MC KENNA

You and what army?
McKenna scrambles up onto the top of the s a l o n a n d grabsB e k e n n a   n a s   a b o u t   e r o   h u n a r e d   p o u n d s   o n   s o o k e r   a n d   h e   i s

73

74

75

76

SERIES OF CUTS

a n d Booker ge t s thrown onto the d o c k . McKenna follows,knock ing him backwards and i n t o t h e s t r e e t .
ANGLE - ELAINE

She i s in t h e c a r , her hand t o h e r f a c e a s Booker i s g e t t i n gtoe shit ke kedost maybe connets est coe, but in general,h e i s t o a s t .

75

76
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MC KENNA

as he knocks Booker backwards into the s t r e e t again and intot h e h e a d l i g h t s of a f a s t - a p p r o a c h i n g c a r . I t SCREECHES

shoenters explode suits theched tight sarogs thermanmothanyth ing , even b i g g e r t han McKenna. Booker i s on h i s back,breathing hard.
ELAINE

SCREAMS a t Koji.

ELAINE
Stop them!

Koj i g r a b s McKenna a n d ,
s e e t h a t t h i s J a p a n e s e is expert i n that and is we will
order, h e knocks McKenna o u t ; h e i s lying on the ground.The cops r o l l in, red l ights Booker i s l y i n g , f a c eo n l y a few i n c h e sout of his mouth. Booker reaches out and taps McKenna on

I McKenna who h a s b l o o d t r i c k l i n g
t h e s h o u l d e r . McKenna o p e n s h i s e y e s and l o o k s d u l l y atBooker. Booker po in t s a t Koji Shindu.

BOOKER
Me and t h a t army.

The c o p s swarm in and we a r e a t t h e :

END ACT FOUR

77

(X)

78

(X)



#31101 64.

TAG

Rev. 7/21/89

79
80

FADE IN:

EXT. TESHIMA CORPORATION - DAY - ESTABLISH
INT. BOOKER'S OFFICE
E l a i n e and Booker a r e in t h e o f fi c e w i t h I v y S e a t o n andW o o k e r   N o   f i n i s h   a   p h o n e   c o n v e r s a t i o nH e and Ivy are waiting for

BOOKER
(into phone)

H e ' s
p e r f e c t . E x - p r i z e fi g h t e r , l o t t a1 로   g e n t e a h n   o v E r   a   n a i l e o   1   s
W i l l i e S e a t o n . . . T h a n k s . . . Y o u ' l l

He hangs up the phone and looks a t Wil l ie and Ivy.
BOOKER

I t ' s a b a r i n m i d t o w n c a l l e d T h e
Sweet Spot . Y o u ' r e m u c h b e t t e r
s u i t e d f o r t h e b o u n c e r ' s j o b t h a n
I w a s . They s t i l l haven ' t fi l l e d
i t . . . I t ' s y o u r s .

Ivy Seaton hugs Elaine then tu rns and hugs Booker.
WILLIE

I owe you a l o t . I won't f o rg e tyou for what you done for me.
B o o k e r shakes h i s hand. Willie and Ivy turn and head out ofthe o f fi c e . E l a i n e moves with them. A moment l a t e r , shereturns to fi n d Booker already packing things into a box,g e t t i n g r e a d y t o l e a v e .

ELAINE
I wish it didn't have to end this
w a y .

BOOKER
and booker moves willie"s out

(beat)
At leas t I made a new best friend.

S e   h e r   a n b r a t i n g   a n a   b a c k e   f o o r   o p e n e   a n d   B a l l y   e n t e t s ,
CONTINUED
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(X)
(X)
(X)

CHICK (Cont'd)

Company Spokesman, because
Tesh ima C o r p o r a t i o n i s a companytha t cares.

Somewhere f o r g o t t e n i n a l l o f t h i s i s Booker i n t h e back ofthe room. Flash bu lbs a re going o f f a s Chick moves awayfrom t h e p r e s s and down t h e a i s l e and fi n d s h i m s e l f l ook ing

CHICK
( t o Booker)

slip already printed with your
name on it.

Booker i s about t o t e l l t h i s blowhard t o eat sh i t and d i ewhen Sal ly, Donna and Carla gather around him, begging himnot to with their eyes.

ELAINE
( s o f t l y )

We need you, Dennis.
A beat , then Booker smiles.

BOOKER
Okay Chick, y o u g o t y o u r s e l f a
cowboy. We ' l l t ake i t a day a t
a time.

CHICK
And get t h a t earring out. Men
d o n ' t wear e a r r i n g s a t Teshima
Corpo ra t i on .

And h e m o v e s o n .

BOOKER
God, I admire that man.

(X)
(X)

DISSOLVE TO
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INT. BOOKER'S OFFICE - LATE AT NIGHT

One light i s still on a s Booker s i t s silently looking outthe window. After a beat, Elaine enters, hands him a box ofb u s i n e s s c a r d s .

ELAINE

82

BOOKER
No... I ' m gonna plow through thisVon B o r t e l fi l e a l i t t l e l onge r,but i t ' s a loser. The company
t h a t cares is gonna take t h e h i t
on t h i s one.

She smiles and t u r n s .

ELAINE
You the the best, Dennis. See you

smile slowly fading.
BOOKER

( s o f t l y )
P e r f e c t . . .

He p i t ches the card down on the desk and we MOVE IN ON ITf o r t h e l a s t s h o t :

TESHIMA CORPORATION

h i s name.

FADE OUT

THE END


