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ACT ONE
FADE | N:

TIGHT ON a static image of a YOUNG WOVAN, early 20s, angelic
wi th haunting eyes.

N D FEMALE VA CE
... The | ocal woman di sappeared one
week before her wedding. At first,
authorities believed they had a
runaway bride on their hands...

SLOALY PULL BACK to see the Young Woman's PHOTO is on a TV.

As it retracts into the upper right hand corner of the screen,
we see the N D voice belongs to a peppy MORNI NG HOST from
"Good Morning, San Diego," a daily news and gossip hour. As
she reports, we PULL BACK FURTHER | NTO:

I NT. COLLINS HOVE/ KI TCHEN - DAY

FIND MOLLY COLLINS, |ate 30s, an independent, strong-m nded,
mul ti-tasker whose norning routine is choreographed |like a
donestic ballet. Sinultaneously, she fills out a grocery
list, enpties the di shwasher, prepares bagged-|unches for
hersel f and her kids, and keeps one eye on the TV, interested
in this news story.

MORNI NG HOST
... but with the discovery of her
abandoned vehicle -- cell phone,

purse, and weddi ng dress inside --
t hey now suspect foul play...

Maki ng PB&J, Molly scrapes the last bit of Skippy fromthe

jar. She tosses it into the recycling bin, shuts the lid

wi th her knee, and scribbles Peanut Butter on the grow ng
grocery list. As she reaches for a bag of cookies, she

gl ances at the clock -- it's 7:28. She calls down a hallway --

MOLLY
Two m nutes and counti ng!

She presses peanut butter into jelly, cuts off the crust,
slices on the diagonal, and places the sandwich into a | unch
bag | abel ed BEN, beside two other |unch bags, LISA and MOM

MORNI NG HOST
... Chelsea Kettner was | ast seen
| eaving Belisima Bridal in Hillcrest.
Anyone with information is asked to
call the nunber on your screen.

ANGLE ON: TV SCREEN -- An 800 nunber fl ashes.



MORNI NG HOST ( CONT' D)
... Wien we return, Evelyn Sanchez,
our fashion and beauty expert, wll
share her secret recipe for age-
defying skin, and you have all the
ingredients in your fridge.

As Mol ly places a cookie into each |unch bag, she catches

her reflection on the mrrored side of the toaster. She
focuses on her crows feet and brow line. She's not happy.
Wth her thunb and index finger, she stretches away the |ines.

BEN (O.S.)
What chya you doi ng?

BEN, 10, a cute ball of endl ess energy, approaches.

MOLLY
You think sonme Cholula could fix ny
wri nkl es?

BEN

| think it would hurt.
He grabs his lunch bag, peers inside -- unhappy.

BEN ( CONT' D)
PB&J, agai n?

Mol ly shuts off the TV.

MOLLY

It's your favorite.
BEN

That was |ike | ast week, Mm
MOLLY

How ' bout turkey?
BEN

(excited)

Gobbl e, gobbl e.

As Molly swaps her lunch bag with his, her husband, GAVIN
COLLINS, 40, aging-frat-boy, enters with LISA 8, in his
ar ns.

GAVI N
Look who | found under our covers.

LI SA
Mom if ghosts can wal k through walls,
why don't they fall through floors?

Ml ly eyes Gavin, who shrugs.



MOLLY

That's... a really good question.
If | ever see a ghost, I'Il be sure
to ask him
BEN
O her.
MOLLY
(smles)
O her.
GAVI N

Alright, let's get a nove on.

MOLLY
Ki sses.

Mol Iy and Gavin kiss each child, who then race out.

MOLLY ( CONT' D)
(calling after themn
Hol d hands 'til you're --

BEN
On the bus. W& know

As the door shuts --

GAVI N
Ni ce dodge. ..
(of f her I o0k)
On the ghost questi on.

MOLLY
(sml es)
Yest erday, she asked if Sianmese tw ns
share the sane | egs, do they buy one
nmovi e ticket or two?

GAVI N
And you said -- ?

MOLLY
One tush, one ticket.

(then)
So, what's on today's agenda?

Gavin knows what she's really asking. He's defensive.

GAVI N
['Il call Rta this afternoon.
MOLLY
(dubi ous)

She's doing us a favor.
( MORE)



MOLLY ( CONT' D)
(then)
| know the job's not exactly right,
but it's a foot in the door --

GAVI N
(enphati c)
| said I'd call.

As Molly begins to wi pe down the counter, she quickly changes
subj ect s.

MOLLY
Gocery list is by your wallet. And
good news, | got us half-price tickets

to the game on Sunday, right at the
fifty. M nom can baby-sit.

Gavin watches her with nore intensity than one woul d expect
inthis situation. A beat, then --

GAVI N
Mol ly, there's something | need to
say --

MOLLY

Just go for the interview. You're
smart, you're charmng, in six nonths
you'll be running the place --

GAVI N
It's not about work...

Mol Iy now gives himher full attention.

GAVI N ( CONT' D)
Look, the thing is... |I've been
t hi nki ng. ..

MOLLY
(concer ned)
What's going on, Gavin?

GAVI N
(steels hinself)
| want a divorce.

Mol |y steadies herself, the wind knocked out of her. D d he
just really say that?

MOLLY
VWhat...?

He nods. She heard himcorrectly. Then, for the first tine
since we've net Mdlly, she sits down. S/ FX: HER PAGER BEEPS.
As she reads a text, Gavin knows what's com ng --



GAVI N
You need to go.
MOLLY
(fighting to keep it
t oget her)
Yes, | know. \Wen | get honme we'll
talk about... this. Okay?

Under the above, she nethodically renoves a KEY from her
purse. Wth her back to Gavin, and tears in her eyes that
he can't see, she stands up and unl ocks a DRAVWVER. As she
turns to | ook back at Gavin, he's already left the room

Nunb, she slides the drawer open to REVEAL: A GUN --
CUT TO
TIGHT ON -- THE SAN DI EGO UNI ON- TRI BUNE ( LOCAL NEWSPAPER)

HEADLI NE reads: LOCAL BRI DE STILL M SSI NG acconpani ed by
anot her photo of Chel sea Kettner. PULL BACK TO

| NT. BROOKE KROSS' TOWNHOUSE/ BREAKFAST NOOK - DAY

We FI ND BROOKE KRCOSS, 28, stunning, book smart and an over-
thinker. She lives in her head -- second guessi ng deci sions
and cal cul ating opportunity costs at every turn. Brooke's
perspective on life can be sunmmed up with two of Socrates

nost fanous quotations: "The unexamned life is not worth
living" and "W sdom begins in wonder." \Wile Brooke is both
intellectual and clinical, she's also a closeted romantic

who enbraces her femninity and connects with her inner girly-
girl. As she sips grape juice, she reads the newspaper.

From behi nd, ANDREW LANGE, 30, d ark Kent-ish, approaches.
He's an academi c at heart, and despite his good | ooks, he's
nore confortable wwth a book than with people. In fact, he
doesn't have many guy friends. He and Brooke finish each
ot her's sentences, have great sex, and can tal k about the
"mat hemati cal beauty of string theory” for hours. They've
never had a fight and rarely disagree. Wt froma shower
and wearing only a towel, Andrew kisses her neck.

ANDREW

|"ve got an hour before work.
BROOKE

(wi sh she could, but --)

|'ve got... the dry cl eaners, post

of fice and the bank.
ANDREW

You know, | read a study that wonen

who have sex before work are nore
productive during the day.



BROOKE
(1 aughs)
| suppose that research was conducted
by nen.

ANDREW
The enpirical data was quite
convi nci ng.

BROOKE
Well, I ama girl who can't say no
to enpirical data.

Brooke yields to Andrew. As they get hot and heavy, Andrew
cradl es Brooke's head in his hands and | ooks into her eyes -

ANDREW
Br ooke, |'m happy.

BROCKE
So am|.

ANDREW

| nmean really happy.

As he kisses her shoul der, Brooke gets clinical, which is
her confort zone. Their scientific banter is foreplay.

BROCKE
| had this psychol ogy professor --
sai d happiness is 50% genetic, 40%
volition and 10% circunstanti al .
But don't you think she under-val ued
volition?

ANDREW
(amused; then serious)
| want it to always be like this.

BROOKE
(excited)
Me too, which totally proves ny point.
(off his I ook)
W' ve achi eved our happi ness through
volition.

Andrew i s enchanted by this woman. Her brains, beauty, and
qui rks are an intoxicating conbination.

ANDREW
Let's get married.

Brooke is taken by surprise. D d he just propose? 1Is he
serious? Before she can say anything, S/ FX: HER PAGER BEEPS.
She eyes the text nmessage.



BROOKE
... | have to go.

Brooke crosses to the wall of overfl owi ng bookshel ves, reaches
behi nd several nystery novels and grabs a GUN. Then, she
heads for the door. A beat. On second thought, she returns
to Andrew, |ooks himin the eyes, and gives hima soft Kkiss

on the lips. Before he can say anything el se, she exits --

CUT TO
EXT. CORONADO SAND DUNES - MORNI NG

A desol ate stretch of beach, dotted by pickle weed and
verbena. 1In the b.g., several SDPD secure a scene --
unfurling YELLOW TAPE around sonething we can't yet see.

CAMERA FI NDS Mol ly, | eaning agai nst her Subaru Qutback, parked
at the edge of a fire road, abutting the sand. Her 40 cali ber
A ock hol stered over her shoul der and a DETECTI VE BADGE
clipped to her belt. A Ford Fusion pulls up beside MIlly.
Brooke energes, wearing her d ock and badge on her hip. (W
now realize they're both Detectives.) On the nove --

BROOKE
Is it Chel sea?

MOLLY
(doesn't know)
| was waiting for you.

BROCKE
You'l | never believe ny norning.

MOLLY
M ne either.

Before Molly can el aborate, Brooke junps back in --

BROOKE
Andr ew pr oposed.

MOLLY
Ww. Congrats... Wait. Wuat did
you say?

BROOKE
| didn't. W got the call out and --

Brooke interrupts herself, points to Molly's left ear --

BROCKE ( CONT' D)
You're m ssing an earring.

Mol Iy touches her earl obe, wi nces as she recalls her norning.
She wants to confide in her partner, but this isn't the tine
or place -- especially given Brooke's news.
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As they cross under the yellow tape, all their focus goes to
t he case.

Br ooke photogs the female d.b, wearing only a bra and
underwear, and facing away from CAMERA. Ml ly grabs

di sposabl e | atex gl oves from her pocket, bends down, and
gently turns the face to reveal --

MOLLY
It's her.
(a beat, then)
ME. better hurry up. Dune weevils
are going to town.

She indicates the vic's legs, covered in dusty-black insects.
LI EUTENANT ("LOO') HENRY ENRI QUEZ, 40s, a former NY Detective
with a prom nent Brooklyn accent, hurries onto the scene.

BROOKE
Li eut enant - -

LI EUTENANT ENRI QUEZ
| hate the beach

BROOKE
The fresh air or the ocean breeze?

Mol |y sees hi mshaking sand off his shiny | eather oxfords.

MOLLY
The sand. Dispatcher should ve called
for flip flops. Huh, Loo?

He eyes the body without a hint of enotion --

LI EUTENANT ENRI QUEZ
Mayor's not gonna be happy. Dead
bri des go nati onal
(then)
"1l issue a short statenent. Send
all reporters to the PIQO

Brooke notices sonething peculiar on the body.

BROOKE
She di sappeared a week before her
weddi ng?

MOLLY
That's right.

BROOKE
Then why is she wearing a weddi ng
ring?

An excel l ent question --

CUT TO



| NT. SDPD/ CORONER S LAB - DAY

H GHd TECH LAB. On one wall -- a floor to ceiling LIGHT BOX,
which allows for a full body X-RAY of the victim The FULL
BODY X- RAY stands beside a FULL BODY pre-autopsy PHOTO,
digitized on a floor to ceiling conputer screen. (It's like
not hi ng we' ve seen before.)

DR. SCOIT CRAWORD, 40s, weekend warrior type, stands over
the Y-incisioned body. He's flanked by Ml Iy and Brooke.

DR. CRAWFORD
Dead for approximately 48 hours.

MOLLY
She was abducted a week ago, so she
was hel d captive for five days.

DR. CRAWORD
(nods)
C.ODis traumatic asphyxiation
confirmed by petechial henorrhagi ng.

Under the above, Dr. Crawford peels back an eyelid to REVEAL:
E/CU - Eyeball is spotted with red bl ood cl ots.

DR. CRAWFORD ( CONT' D)
Qddl y, no defensive wounds.
(then)
There's residue fromtape adhesive
around her nouth and nose.

Brooke crosses to the FULL BODY pre-autopsy photo. She's
literally eye-to-eye with the victim

BROOKE
She's wearing make-up. WAs her
foundati on over or under the adhesive
resi due?

Wth a LASER WAND, Crawford QUTLINES the victims face on

t he pre-autopsy photo. Then, he presses a few buttons on a
near by keyboard, and the "face" appears on a CElI LI NG MOUNTED
MONI TOR. Crawford isolates and magnifies the nose and nmouth --
whi ch ENLARGE to FULL SCREEN. He studies the inage.

ON THE MONI TOR -- Bits of adhesive residue are coated in
foundation. (Think: Snow capped nmountains and vall eys.)

DR. CRAWORD
The make-up was applied over the
resi due, which suggests --

BROOKE
The killer applied it. |If the tape
caused t he asphyxiation, then the
foundati on was put on after she was
al ready dead.
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As the creepiness sets in --

MOLLY
Any evidence of sexual trauma?

DR. CRAWORD

(nods)
Significant vagi nal bruising and
senmen. Sent the contribution to the
| ab, along with a blood sanple for
Tox.

(a beat, then)
When you find out who did this,
hope you --

MOLLY
String himup by the balls, beat him
with a pitch fork, and feed himto
shar ks?

DR. CRAWFORD
That's a good start.

CUT TO
| NT. SDPD BULLPEN - DAY
Pick up Molly and Brooke as they head toward their offices --

MOLLY
So Andrew asks "WIIl you marry
me?" And you say --

BROCKE
| have to go to work.

MOLLY
You' ve been crazy about him since
your first date and when he pops the
gquestion, you bail?

BROOKE
(annoyed)
| had to go --

MOLLY
To work. | heard you.

A beat. Mlly knows there's nore. And here it cones --

BROOKE
Wiy can't we just be happy with the
way things are?

MOLLY
Because that's not you.
( MORE)



Mol ly real
si tuati on.

MOLLY ( CONT' D)

You' re uber-rational and God knows
you think things through nore than
anyone | know. But you al so pul
pages from bri dal magazi nes and
fantasi ze about a three-tiered cherry
vani | | a weddi ng cake with cream cheese
frosting.

(re: Brooke's head)
So what's really going on in there?

BROOKE
(freaking)
| want the dress. | want the cake.
It's the whol e 'what cones after’
t hat makes no sense.

MOLLY
VWhat are you tal ki ng about ?

BROOKE
The social construct of marriage
goes back to when wonen coul dn't
take care of thenselves. Wen nen
had to hunt and bring hone the neat.
And |'m perfectly capable of getting
nmy own neat.

MOLLY
(overly defensive)
So aml, but | still got marri ed.

And now |'ve got Ben and Lisa and --

BROOKE
Whoa, we're so not tal king about you.

i zes she's over-reacted, given her personal

She refocuses on Brooke.

MOLLY
Right. So what you're saying is --
this isn't about Andrew, it's about
your independence. O your fear of
losing it.

BROOKE
You know how | say you sonetines
talk to nme nore like a shrink than a
partner?

MOLLY
Yeah?

BROOKE
Don't ever stop.

11.
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Mlly smles. Tension is diffused. As Brooke says her | ast

i ne,

she tugs on Molly's sweater sleeve.

BROOKE ( CONT' D)
Hey, is this ny sweater?

MOLLY

Maybe.
BROCKE

| left it in your car --
MOLLY

Over a year ago, so statute of
limtations nakes it m ne.

Now Brooke smles. The Lieutenant heads

LI EUTENANT ENRI QUEZ

Detectives, vic's fiancé is in_
conference room He' s been br

toward t hem - -

t he
ef ed

but with none of the particul ars.

As they power ahead toward --

| NT. SDPD/ CONFERENCE ROOM - DAY

W ndows face WEST, over the cityscape,

TI GHT ON LEO HOLTZ, 30s, broad shoul ders,

LEO HOLTZ
... She was this amazi ng wonman,
woul d want to hurt her?

PULL BACK to include Ml ly and Brooke.

BROOKE
M. Holtz, we're so sorry. W'
going to do everything we can,
right now we need your help.
(off his nod)
Can you identify this ring?

CUT TO

toward t he ocean.

synpat heti c.

who

re
but

Brooke pulls a photo fromher file of the weddi ng band.

LEO HOLTZ
No. \Wy?

MOLLY
It was on Chel sea's finger
(off his confusion)

Were were you when Chel sea went

m ssi ng?

LEO HOLTZ
Hone. By nyself.
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BROOKE
Wul d you consent to a DNA sanpl e?

LEO HOLTZ
You think... [|I'ma suspect?

BROOKE
It's protocol to elimnate you. |If
you woul dn't m nd openi ng your nout h.

As Leo reluctantly conplies, Brooke swabs his inner cheek.

LEO HOLTZ
| realize that Chelsea's nurder is
just another day at the office for
you, but she was everything to ne.
She was a nedi cal student, did you
know that? She volunteered with
speci al needs kids and right now, I
have four dogs at nmy house because
she fostered strays --

Under the above, Brooke focuses on his pant leg. W don't
yet see what she sees. She gets down on her knees to inspect.

BROOKE
There's sand on your pants.

LEO HOLTZ
| was at the beach.

Brooke lifts each shoe. Spotting sonmething probative in his
right sole, she scrapes a groove with her fingernail.

LEO HOLTZ ( CONT' D)
What' s goi ng on?

BROOKE
(to Molly; pointedly)
Dune weevil. Stuck to the sole of

his | eft shoe.

As Brooke places the insect into a small evidence envel ope.

LEO HOLTZ
| cane down to help, but I want to
go, now.

MOLLY

You're welcone to | eave, sir. W
got what we need.

Of a determned Ml ly and Brooke, they have a suspect --
FADE OUT:
END OF ACT ONE
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ACT TWO
FADE | N:
EXT. SAN DI EGO SKYLI NE - LATE MORNI NG

CAMERA FLIES OVER the Pacific toward the roller coasters and
surf shops of M ssion Beach. Then, HEADS further inland TO

| NT. SDPDY MOLLY' S OFFI CE - DAY

W ndows overl ook the city. A LAPTOP on her desk and a fl at
screen on the wall. The screen is an audi o/visual intercom
connected to other offices as well as the interrogation room
CAMERA PASSES several photos of Ben and Lisa, landing on a
weddi ng photo of Molly and Gavin. RACK FOCUS TO

Mol Iy, as she enters. She tosses "Ben's" lunch bag into a
small fridge and sits at her desk. Her eye catches her
weddi ng photo. It stings. She takes a beat, exhales, grabs
her cell and scrolls through the names -- PRESSES GAVIN. A
PHOTO of Gavin appears on her cell's screen

GAVIN (O S.)
You' ve reached Gavin. Leave your
info and 1'I|l get back to you.

Mol Iy hesitates. Should she | eave a nessage? Then --

MOLLY
Hey, it's me. |'ve been thinking
about you... about us. | wish we
could... I'"'mnot mad. | hope you're
not mad. | know you're going through

sonme things right now, but --

W t hout knocking, the Lieutenant swings in. Mlly quickly
finishes her call.

MOLLY ( CONT' D)
Alright, | got to go. W'IlIl talk..
| | ove you.

Mol Iy hangs up hastily.

LI EUTENANT ENRI QUEZ
You and Gavin have a fight?

MOLLY
Wy woul d you...?

LI EUTENANT ENRI QUEZ
(poi ntedly)
"I love you."
( MORE)
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LI EUTENANT ENRI QUEZ ( CONT' D)
(of f her I oo0k)
It's either your anniversary or a
rough norni ng.
(of f Molly)
Ri ght now, his denons are uglier
t han yours, so maybe cut him sone
sl ack.

Mol ly bites her tongue and gets back to the case --

MOLLY
| spoke with the lab. The fiancé's
DNA's not a match to the perp's senen.

LI EUTENANT ENRI QUEZ
(digesting the info)
Okay. Moving on. War roomin five --

The Lieutenant exits. W hold on Mdlly, shaken but stoic.
CUT TO

TIGHT ON -- a photo of CHELSEA KETTER. PULL BACK I NTO

| NT. SDPD/ WAR ROOM - DAY

A H GH TECH COMVAND POST dedi cated exclusively to this case.

Li eutenant controls the room with MIlly, Brooke, and a dozen
UNI FORVMS. As the Lieutenant runs the "tineline," he indicates
a digital map with specific highlighted | ocations --

LI EUTENANT ENRI QUEZ

On the day Chel sea di sappeared, she
| eft her honme in La Jolla at
approximately 8AM  She attended a
m crobi ol ogy cl ass on the UCSD canpus,
foll owed by a study group session at
St ar bucks. She then headed over to
Belisima Bridal, to pick up her gown.

(then)
O ficer Detton --

OFFI CER DETTQON, late 20s, sitting in front of the conputer,
activates a wall nonitor next to the Lieutenant.

OFFI CER DETTON
Par ki ng | ot surveillance of M.
Kettner exiting the shop. Tine stanp
is 3:42PM

ANGLE ON -- Surveillance footage of Chel sea, carrying her
gown, exiting the bridal shop and heading for her car. (Note:
She's wearing a pink strapless top and jeans.)

LI EUTENANT ENRI QUEZ
She gets into her car and di sappears.
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Under the above, Andrew, wearing a coat and tie, enters.
Seeing Andrew at PD is a surprise to us, but not to Brooke,
who shoots hima snile.

MOLLY
Until her body is discovered at the
Cor onado Dunes, seven days | ater.

Br ooke focuses on the nonitor, nowin freeze frane.

BROOKE
Chel sea's wearing a strapl ess top,
but in the crinme scene photos, she's
wearing a bra wth straps.

ANDREW
Whi ch neans the killer |ikely
redressed his victim consistent
with the nmake-up he applied over the
adhesi ve tape on the victims nouth
and nose, per Detective Kross
observati on.

LI EUTENANT ENRI QUEZ
(re: Andrew)
| asked Dr. Lange to assist with our
suspect profile.

ANDREW
We're looking for a male in his
twenties or thirties. Above average
inintelligence and physical stature.
Dressing the victim putting on her
make-up -- they're acts of intinmacy,
which he failed to achieve in his
daily life. Good bet he suffered
severe anxi ety around wonen due to a
traumatic rejection.

He playfully eyes Brooke on "rejection” and then turns his
attention to a photo of the weddi ng band, posted on a board.

ANDREW ( CONT' D)
He placed the wedding ring on the
victims finger as a synbol of
consunmat i on.

LI EUTENANT ENRI QUEZ
(eyes Chel sea's phot o)
He finally found a wonan who coul dn't
say no.

ANDREW
Exactly. He asphyxiated his victim
with tape, not his hands, which is
unusual .

( MORE)
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ANDREW ( CONT' D)
It suggests renorse as he distanced
hi msel f fromthe physical act of
murder. O just as |likely, he was
disinterested in the act of killing
since it was anticlimactic.

Even for veteran cops, this weighs on them Then, S/ FX --
MOLLY' S PAGER BEEPS. She eyes the text; turns to Lieutenant.

MOLLY
Loo, crine | ab needs us.

LI EUTENANT ENRI QUEZ

Alright, I've ordered a PSU. OT is
approved. W have units stationed
at the bridal shop and body drop.
Anyone who can hel p connect the dots
bet ween here. ..

(i ndi cates bridal shop)
And here. ..

(i ndi cates body dump)
|s a person of interest.

As they disperse --
CUT TO
| NT. SDPDY BULLPEN - MOMENTS LATER

Mol Iy and Brooke head toward the Crine Lab. Andrew catches
up with Brooke.

ANDREW
Hey, we need to talk.

BROOKE
Ah, we're headed to --

ANDREW
1"11 walk with you.

Brooke eyes Ml ly, who knows she needs privacy. Mlly
qui ckens her pace --

ANDREW ( CONT' D)
You |l eft kinda quickly this norning.

BROOKE
It was an 11-46 call out.

ANDREW
| proposed, Brooke.
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BROCKE
(lightly)
Really, '"cuz it felt off the cuff.
Li ke the idea just kinda popped into
your head.

ANDREW
It was spontaneous, but | neant it.

They stop. She takes his hands.

BROOKE
Andrew, the reason weddi ng proposals
are steeped in rituals, |ike buying

a ring and getting down on one knee,
i s because a woman wants to know
that a guy has thought it through.
Proposing in the throes of passion
is like... inmpulse buying.

(tries to explain)
| don't need a new purse, but in
that nmonment | have to have it.

ANDREW
That's not fair.

BROOKE
You're right. But how nuch bl ood
was really circulating through your
cerebral cortex?
(off his killer smle)

Andy, | realize | can be odd --
ANDREW
(correcting her)
Uni que.

They share a smle --

BROOKE
Anot her reason | |ove you. Just a
little time, okay?

Wth that, Brooke races ahead to catch up with Mlly.
CUT TO
| NT. SDPDY CRI ME LAB - DAY

Mol |y and Brooke pass through the lab and enter a door with
t he NAME PLATE -- "CALVIN NELSON, CRI ME LAB, SDPD LI Al SON. "
CALVIN, early 30s, is a guy's guy; a consummate cad. He
works with scientists but he's not one of them Truth be
told, he's not smart enough to be a scientist, but he
conpensates with charisma and charm Al though he's overly
confident with a nicely sized... "ego," he's inpossible not
to like. He reads DNA results, on a WALL MOUNTED LI GHT BOX.
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MOLLY
Cal --

CALVI N
Ladi es.
(then, eyes Brooke)
You' ve had a busy norni ng.

BROOKE
What do you got?

CALVI N
When the senen didn't match the
fiancé, we ran it through COD S.
Got a hit off the mlitary registry,
Brian Hess, a former m dshi pman with
the U S. Navy --

MOLLY
You have an address?

CALVI N

-- | crossed-checked Brian's nane
t hrough county databases. Turns
out, your victimand Brian applied
for a marriage license, 'bout three
years ago.

(off their surprise)
They never tied the knot and that
license expired after 90 days.

Under the above, Brooke notices that Cal is focusing a bit
too nmuch on her. W don't know why.

BROOKE
Ckay, so maybe Chel sea dunped Bri an,
consistent wth Andrew s hypot hesi s
that he was rejected.

MOLLY
Bri an hoped she'd change her mnd
and conme back to him But with her
engagenent to soneone else, reality
set in.

CALVI N
(to Molly)
| have an address. Two mles from
t he body dunp.

MOLLY
(takes address)
Thanks, Cal.

As they exit, Calvin calls after Brooke --
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CALVI N
Brooke, you got a sec?
MOLLY
(asi de, to Brooke)
Popul ar.
BROOKE
(aside, to Mlly)
Shut it.

As Molly exits, Brooke returns to Calvin --

Cal vi n poi

She | ooks

BROCOKE ( CONT' D)
Ckay. How do you know?

CALVI N
Know what ?
BROOKE
Come on.
CALVI N
Alright, | also know you didn't say
"yes."
BROOKE
And | didn't say "no."
CALVI N
Does your hesitation have anything

to do with --

nts to hi nsel f.

BROOKE

Ww. | did not see this com ng.
CALVI N

What ? |'ve been thinking about you

and the way things ended with us.
It was al ways uncl ear.

hi m square in the eyes, then --

BROOKE
It was perfectly clear, and you're a
baboon.

CALVI N
What ?

BROOKE
A mal e baboon can |ose all interest
in a femal e baboon until she pairs
off wwth another mate. Cal, you're
a

f
baboon and | gotta go.
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Wth that, Brooke heads out of his office.
PRELAP -- CLINT BLACK' S "LIKE THE RAIN. "
CUT TO
| NT. / EXT. GASLAMP QUARTER/ BROOKE' S CAR (DRI VI NG - DAY

Br ooke behind the wheel. Mdlly in the passenger seat.

BROCKE

What's going on with you?
MOLLY

What ?
BROCKE

In the six years we've worked
together, first thing you do when
you get in my car is change the
station to anything not country.

MOLLY
I[t's fine. ' m fine.

BROOKE

(doesn't buy it)
You' ve been off all day. Cal wanted
totalk to nme in private and you
haven't asked why, and since when do
you forget an earring? Anyone el se,
means nothing, with you sonething's
wWr ong.

MOLLY
Gavin wants a divorce.

BROOKE
(synpat heti c¢)
(realizes)
And with Andrew and ne, that's why
you didn't say anything.

MOLLY
Marri age can be amazi ng and j ust
because |I' m having problens is no
reason for you to --
(starts again)
My marriage is not a reflection of
marriage as an institution.

BROOKE
Don't you think I know that?
(then)
|"mso sorry, Mol. But at |east you

weren't blind-sided, right?



MOLLY
What ?

BROOKE
| mean, you've been having problens
since he lost his job.

MOLLY
Marriages have problens. And if you
end up with Andrew, you'll have your

share. But it doesn't nean you throw
in the towel.

BROOKE
O course.

MOLLY
Qur anniversary is comng up and |
bought himthis Fender guitar, the
kind he sold when | got pregnant
wi th Ben.

BROOKE
The one he never shuts up about.

MOLLY
(smles at the nmenories)
Yeah. It's been in the trunk of ny
car for a nonth; | couldn't wait to
give it to him

BROOKE
What are you gonna do?

MOLLY
We'll talk tonight. Maybe he'l
agree to therapy.

BROCKE
Yeah, right.

MOLLY
Thanks for your support.

BROOKE
Sweetie, he doesn't like tal king on
t he phone. He's not gonna open up
to a conpl ete stranger

MOLLY
(nods, then)
So, you gonna tell ne what Cal wanted?

BROOKE
| think... he wanted ne.
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MOLLY
Baboon.
BROOKE
(smles)
Baboon.

As Molly switches the radio station to anything "not country" --
CUT TO
EXT. GASLAMP QUARTER/ BROANSTONE UNI T - DAY

Mol |y, flanked by Brooke, knocks. Door opens to reveal BRI AN
HESS, early 30s, in a wife-beater and mlitary tats, wal king
the |line between nenacing and totally hot.

BRI AN HESS
What' s up, Ladies?

MOLLY
|'"'mDetective Collins, this is
Detective Kross. W're here about
Chel sea Kettner. ..
Brian indicates that they should cone in.
| NT. GASLAMP QUARTER/ BROANSTONE - MOMENTS LATER

Brian sits on a sofa across from Ml |ly. Brooke stands.

BRI AN HESS
) | heard it on the news. | cared
about Chel sea. | woul d never hurt
her.

MOLLY

(trying to incite)
But | ove hurts. Doesn't it, Brian?

BRI AN HESS
What ?

MOLLY
You two were engaged. She broke
your heart and when you heard she
was gonna nmarry someone el se, you
couldn't handle it.

BRI AN HESS
NO - -

MOLLY
Then how do you explain your DNA in
her vagi na?



BRI AN HESS
It's not what it seens.
MOLLY
Said the coyote with a cat in his
nmout h.
BRI AN HESS
(irritated)

The only reason she didn't marry ne

is because | won't have kids. After
my tour in Afghanistan, no way could

| bring nore people into this world.

BROOKE
You haven't explained --

BRI AN HESS

A week ago, she showed up here. She

wanted to talk, to see if she still
had any feelings for nme, you know?

BROOKE
Bef ore she got married?

BRI AN HESS
Yeah. One thing led to another and,
well, it was like old tines.

Afterwards, she took off. Next day,
| heard she was m ssing.

MOLLY
Wiy didn't you call the authorities?
BRI AN HESS
And say what? W had one for the
r oad.
MOLLY
(not buying it)
M. Hess, | need you to stand, face
the wall, hands behind your back.
BRI AN HESS
Ch, damm, cone on. I|I'mtelling you
the truth.
MOLLY
Now

As Brian reluctantly conplies --

S/FEX -- BLUE GLONNG M CROBES swwmin a sea of
PULL BACK | NTO

24.

CUT TO
CRI MSON AGAR
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| NT. SDPD/ CRI ME LAB/ CALVIN S OFFI CE - DAY

Calvin studies the live feed image on his conputer. Mlly
and Brooke swing in --

MOLLY
Got your page, what's up and..
(re: conputer screen)
What's that?

CALVI N
A tech found gl owm ng m crobes in
Chel sea' s bl oodstream

MOLLY
VWhat ki nd of m crobes?

CALVI N
No idea. Sent a sanple to the CDC.

BROOKE
Did her tox screen come back?

CALVI N
(nods)
Positive for Benazepril.

MOLLY
Heart nedi cation, woul d've nade her
extrenely drowsy. Explains the | ack
of defensive wounds... Thanks, Cal.

As they turn to | eave --

CALVI N
You're always in such a hurry to
| eave ne.

MOLLY

What el se you got?

CALVI N
(drops a bonb)
DNA sent the senen sanple to Trace;
they isolated |atex particul ates
froma condom

BROOKE
Maybe Brian raped Chel sea with a
condom but the condom broke..

MOLLY
(troubl ed)
O he and Chel sea had consensua

sexX.
( MORE)
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MOLLY ( CONT' D)
She | eft his house and was abduct ed
by soneone el se, who wore a condom - -
which is consistent with Brian's
account.

BROCKE
The DA won't press charges with
mul ti ple theories, and given that
Brian's account is not inconsistent
wi th the physical evidence, we gotta
go back to the fiancé.

CALVI N
Right. Why?

MOLLY
Because i f he found out Chel sea
cheat ed, one week before their
weddi ng, | think he'd cancel the

honeynoon.

(poi ntedly)
Jealously is a nmessy enotion, isn't
it, Cal?

Of Cal, knowng Mlly is tal king about nore than the case.
CUT TO

| NT. SDPD/ | NTERROGATI ON - DAY

Leo Holtz, defensive, faces off with Mdlly and Brooke.

LEO HOLTZ
... She woul d never cheat on ne. W
were in love. W were getting
marri ed.

MOLLY
Your anger woul d be under st andabl e.
I f 1 caught my husband w th anot her
woman, | don't know what |'d do.

LEO HOLTZ
(eyes Molly's ring)
You're narried.

MOLLY
That's right.

LEO HOLTZ
Do you love hinf? Your husband.

Brooke eyes Molly, who's fine with answering the question.

MOLLY
| do.
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LEO HOLTZ
Then you know, no matter what he
did, you could never hurt him

MOLLY
is th

at people kill

their | oved ones everyday.

M. Holtz,

BROCKE

have you heard of the

"heat of the nonment"? \Wen your
anger, your aninmalistic rage, trunps

all logic and reason.
LEO HOLTZ
| guess.
BROOKE

W& have no doubt you | oved Chel sea.
In fact, we think that's why you
may' ve snapped, in

monment .

Wth Brooke's accusation, Le
opens to reveal the Lieutenant.

t he heat of the

ofalls silent. Then, the door

LI EUTENANT ENRI QUEZ
Det ecti ves --

As he notions them outsi de,

Mol Iy and Brooke exchange a | ook --

HARD CUT TQ

| NT. SDPD/ BULLPEN - MOVENTS LATER

What' s goi ng on,

MOLLY

LI EUTE

Loo?

NANT ENRI QUEZ

| don't think he did it.

VWhat ?  Why?

Of MIlly and Brooke,

BROCKE

LI EUTENANT ENRI QUEZ
Anot her bride's gone m ssing, a week
bef ore her weddi ng.

they did not see that one com ng.

FADE QOUT:

END OF ACT TWO
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ACT THREE
FADE | N:

TIGHT on a DI A Tl ZED PHOTO of a YOUNG ASI AN WOVAN, KATHY
LIM instantly synpathetic.

LI EUTENANT ENRI QUEZ (O. S.) (CONT' D)
Kat hy Li mwas expected honme for dinner
at 6PM | ast night...

PULL BACK TO
| NT. SDPD/ WAR ROOM - DAY

Li eutenant flanks the photo. He's addressing Ml |y, Brooke,
Andrew and a hal f dozen UN FORVES.

LI EUTENANT ENRI QUEZ
She never arrived and her vehicle
was found three bl ocks fromwhere we
found Chel sea' s abandoned car.

MOLLY
(to Andrew)
Have you started the Venn D agranf

ANDREW
(nods)
Preli mdata shows the wonen have
little in common --

BROOKE
Q her than their inpending weddi ngs.

ANDREW
(nods)
Chel sea's froma wealthy famly and
grew up locally. Kathy, an elenentary
school teacher, is from Boston. She
moved here a few years back

LI EUTENANT ENRI QUEZ
The suspect kept Chel sea alive for
five days. If we hope to find Kathy
alive --

MOLLY
(eyes Brooke)
We need to find the commonalities
and use themto help ID the killer.
(to Brooke)
Di vi de and conquer.

Of Brooke's nod --
CUT TO
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| NT. SDPD/ | NTERROGATI ON ROOM A - DAY
TIGHT ON an irritated LEO HOLTZ - -

LEO HOLTZ
First you accuse ne of killing Chel sea
and now you want to chit chat?

PULL BACK TO I NCLUDE Brooke. There is a small NETBOOK ( Thi nk
Utra thin laptop) in front of her.

BROCKE
l"msorry, sir. It was an unfortunate
m s-step, but | really need your
assi st ance.

LEO HOLTZ
(exasper at ed)
Ckay.

| NTERCUT W TH:
| NT. SDPD/ | NTERROGATI ON ROOM B - DAY

NIl CK LEE, 28, chiseled, strong jaw. Understandably w ought
over his fiancée's well-being. He sits across from Ml lYy.
A NETBOXX in front of her.

Nl CK LEE
... W& rent an apartnent, downtown.
Kat hy usually takes the bus to work,
but on the day she di sappeared, she
was driving ny car.

On the Netbook, MIlly types "BUS' and " DOANTOMN. "
MATCH CUT TGO
| NT. SDPD/ | NTERROGATI ON ROOM A - CONTI NUOUS

On Brooke's Netbook the words "BUS' and "DOANTOMN' appear.
Brooke regards them Then, she asks --

BROOKE
Do you or Chel sea ever take public
transportation, |like the bus?

LEO HOLTZ
No.

BROOKE
Di d Chel sea spend any tine downtown?

LEO HOLTZ
No. Wait. Yes, she took a yoga
class at 17th and Market.
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As the pace escal ates, Brooke types "YOGA" into her netbook --
MATCH CUT TO
| NT. SDPD/ | NTERROGATI ON ROOM B - CONTI NUQUS
-- which appears in front of Mdolly. She eyes the word "YOGA. "

MOLLY
Did Kathy practice Yoga?

NI CK LEE
No. That wasn't her thing.

MOLLY
Did she have any hobbi es?

Nl CK LEE
She |l oved to cook. She was taking a
cl ass at Cafe Provencal.

Mol ly types "COOKI NG CLASS. "

MATCH CUT TO
| NT. SDPD/ | NTERROGATI ON ROOM A - CONTI NUQUS
Brooke eyes the word "COOKI NG CLASS. "

BROOKE
Did Chelsea |like to cook?

LEO HOLTZ
She didn't have tine to cook. W
ordered in nost nights.

BROOKE
Any other interests or hobbies?

LEO HOLTZ
Her life was her work. She spent
nost of her free tinme studying, but...

BROOKE
VWhat ?

LEO HOLTZ
Not sure it's what you' re | ooking
for -- she |loved the ocean. For our

honeynoon, we were going to sail the
Cari bbean. She held her bachel orette
party on a harbor cruise.
Brooke types "LOVES OCEAN' and "BACHELORETTE HARBOR CRU SE. "

MATCH CUT TGO
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| NT. SDPD/ | NTERROGATI ON ROOM B - CONTI NUOUS
Ml ly eyes "LOVES CCEAN' and " BACHELORETTE HARBOR CRUlI SE'

MOLLY

Did Kathy spend any tinme at the beach?
NI CK LEE

No. She's a city girl, through and

t hr ough.
MOLLY

VWhat about the harbor? Has she ever
t aken one of those cruises?

Nl CK LEE
Yeah. Actually, for her bachelorette
party. Hornbl ower Cruises. She had
a blast, but I was respectful, didn't
ask for details.

Mol Iy types in "HORNBLOAER CRUI SES."
MATCH CUT TGO
| NT. SDPD/ | NTERROGATI ON ROOM A - CONTI NUQUS
Br ooke eyes "HORNBLOWNER CRUl SES. "
BROOKE

VWhat was the nane of the cruise ship

conpany that she used for her

bachel orette party?

LEO HOLTZ
Un.. |'mnot sure.

BROOKE
Was it Hor nbl ower ?

LEO HOLTZ
Yeah, that's it. Definitely.

Br ooke stands, heading for the exit --
BROOKE
Sir, you' ve been a big help. An
officer will be right in.
O f Brooke, excited about this new |lead --
CUT TO
EXT. SAN DI EGO SKYLI NE - LATE AFTERNOON

CAMERA speeds over the PACI FI C COAST, taking refuge in the
gracefully curved HARBOR, where the setting sun reflects off
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t he hundreds of sail boats, slicing through the cal mwater.
CAMERA FI NDS an oceansi de storefront for HORNBLOAER CRU SES - -

| NT. HORNBLOWER CRUI SES - LATE AFTERNOON

Mol |y and Brooke push inside. JONAS RENDELL, m d 30s, | anky,
i kable, sits behind a desk. DOUG MERRILL, md 20s, solid
build, a face like a bulldog, affixes snapshots of happy
peopl e on harbor cruises onto a bulletin board.

JONAS
Good afternoon, Ladies. | ' m Jonas,
how can | hel p you?

MOLLY
|'"m Detective Collins, this is
Detective Kross. W have a few
gquestions about two of your custoners,
Chel sea Kettner and Kathy Lim

Doug overhears and turns --

DOUG
(concer ned)
| s Kat hy dead, too?
(off their | ooks)
We heard about Chel sea on the news,
so sad.

BROCKE
Did either of you know her?

JONAS
No, bachelorette parties are usually
organi zed by the maid of honor, and
that's who we dealt wth..

DOUG
The Kettner party rented The Sierra
Bonita and Limtook The Little
Princess.

Under the above, Jonas thunbs through a file cabi net and
pulls out two files, KETTNER and LIM-- hands themto Brooke.
Br ooke then hands one to Molly. As they both purview --

MOLLY
Chel sea's party -- 100 guests, five
course neal, |ive nusic.

BROOKE

Kat hy had 25 guests, w ne, cheese,
and... popcorn. Nothing about nusic.
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MOLLY
(to Jonas)
|s there any overlap between the
crews on the two boats?

JONAS
No. None at all.

MOLLY
(re: photos on wall)
Do you have any photos from either
party?

JONAS
We have all the photos from both
parties. Doug --

DOUG
Onit.

Doug crosses to a stack of paperback "Photo Al buns" --

JONAS
We give the guests di sposabl e caneras.
They snap pictures and then we post
them for sale on-1line.

DOUG
We conp the brides a conplete set.
Here you go -- Kettner and Lim

Mol |y and Brooke start turning pages. Chelsea' s photos are
staged -- wonen posed and poised. Kathy's are a |ot nore
fun and candi d.

JONAS
So is Kathy Limmssing or is she...?

BROOKE
We're hoping for the best.

Suddenly, Ml ly spots sonething in conmon between the two
al buns. She points to a hot SHI RTLESS QUY --

MOLLY
| assune he's the stripper?
JONAS
He prefers "erotic dancer.™
MOLLY
He was at both parties.
JONAS
(realizing)
That's right. Independently hired,

but he won't be all owed back.
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BROCKE
VWhy's that?

JONAS
After Kathy's event, we got a
conplaint. He nmade a nove on a guest.
She turned hi m down; he got a rough.

BROOKE
Do you know hi s nane?

JONAS
Roger Hanson. Got his business card.

Jonas reaches into a rol odex and hands them a busi ness card.

JONAS ( CONT' D)
(re: card)
See, erotic dancer. Go figure.

O f Jonas, providing us wth our next suspect --
HARD CUT TGO
EXT. RANCH HOME - SPRING CITY - EVEN NG

Bl ue coll ar nei ghborhood. CAMERA PANS from a SWAT VAN to
t he DRI VEWAY, where Mol ly and Brooke, wearing PO NT BLANK
BODY ARMOR, neet up with FOUR SWAT OFFI CERS.

LEAD SWAT OFFI CER
You get a warrant?

On the nove toward the front door --

MOLLY
("don't need one")
Probabl e cause a felony's in progress.
Victimcould be inside and alive.

LEAD SWAT OFFI CER
G ddy up.

As the LEAD SWAT OFFI CER preps the door-breaching 12 GAUGE
MASTER KEY, Ml ly checks the door. To her surprise, it's
UNLOCKED. She exchanges a | ook with SWAT and qui etly opens
the door. SWAT, followed by Mlly and Brooke, streaminto --

| NT. RANCH HOME - CONTI NUCUS

A FLURRY of ORGAN ZED CHACS as SWAT FANS QUT. LEAD SWAT
OFFI CER returns fromthe LIVING ROOM | n hushed tones --

LEAD SWAT OFFI CER
Cl ear.

SWAT OFFI CER #2 returns fromthe adjacent DI NI NG ROOM
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SWAT OFFI CER #2
Cl ear.

Gun drawn, Ml ly enters the KITCHEN. At the stove, she spots
a nmuscul ar SH RTLESS MAN, back to her. She |levels her gun.

MOLLY
Hands up. Now.
(cal I s back)
In the kitchen

The Man doesn't conply. Seem ngly oblivious, he dunps a
handful of pasta into boiling water. SWAT races inside.

Mol ly realizes the Man's listening to his |-POD, which is
bl asting. As SWAT surrounds himand tension nounts, he LOOKS
UP, surprised to find six guns pointed at him

As Molly pulls the I-POD cord fromhis ears, he slowy lifts
his hands in the air. He reacts, terrified --

ROGER HANSON
VWhat the hell?

MOLLY
VWhere is she?

ROGER HANSON
VWhat ?  Who?

MOLLY
You' re Roger Hanson, right?

ROGER HANSON
Yes, but | --

MOLLY
(demands)
Where's Kathy? Where is she!?

BROOKE (O S.)
Detective Collins --

They turn to see Brooke, flanking a HANDSOVE GUY, 25, in
cotton shorts and a T-shirt.

BROOKE ( CONT' D)
This man was upstairs, in bed. Cains
he's Roger's boyfriend.

HANDSOVE GUY
| said donestic partner. There's a
di fference. What's going on, Rog!?

As Molly waps her head around this strange turn of events --
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MOLLY
(to Roger)
You' re gay?
ROGER HANSON

Far as | know, not a crine.
The pasta starts to boil over.

ROGER HANSON ( CONT' D)
Can | turn down the stove?

Mol |y nods and Roger reduces the heat.

MOLLY
(still confused)
You assaulted a wonman on a Hor nbl ower
cruise, isn't that right?

ROGER HANSON
The chick was wasted. She came on
to nme, and when | turned her down,

she wigged out. |Is that why you're
her e?
MOLLY
Not exactly.
ROGER HANSON
What ever you think | did, | didn't
do it.
Of MIlly and Brooke, with the serial killer still at |arge,

they crash full speed into a dead end.
FADE OUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. SAN DI EGO SKYLI NE/ SUBURBS - NI GHT

CAMERA gl ides over the sparkling city. W FLY past downtown,
TO Bal boa Park, and then TOMRD t he suburbs where we FIND --

I NT. COLLINS HOUSE - CONTI NUOUS

Quiet. The front door opens to REVEAL Molly. After Gvin's
nor ni ng announcenent, nothing |ooks quite the sane. Famly
phot os, Gavin's coat on the sofa, the stack of mail -- topped
wth a party invite to M. and Ms. Gavin Collins, all rem nd
her that her life is in flux. She heads toward --

| NT. COLLINS' HOUSE/ BEN' S ROOM - CONTI NUOUS

Mlly enters. Ben is fast asleep, one | eg shooting out from
under the bl ankets and hanging off the bed. She smles,
crosses to the bed, kisses her son, and gently places his
wayward | eg under the covers. She exits and heads into --

| NT. MOLLY'S HOUSE/ LI SA'S ROOM - CONTI NUOUS

Lisa is also fast asleep. Mlly bends down and ki sses her.
As she heads toward the door, Lisa stirs --

LI SA
Mom - -

MOLLY
Yeah, Sweeti e?

LI SA
(hal f asl eep)
When lightning hits the ocean, do
the fish get fried?

MOLLY
Are you worried about the fish?

LI SA
Just the dol phins.

Wth that, Lisa falls back to sleep. MIlly smles and exits.
| NT. MOLLY' S HOUSE/ MASTER BEDROOM - MOMENTS LATER

She enters to find Gavin, in bed, watching ESPN. He's wearing
a SAN DI EGO CHARGERS T-shirt.

GAVI N
Hey --
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MOLLY

(eyes TV)
Can we tal k?

Hi .

Gavin turns off the TV. A beat as he lets Mdlly go first.

MOLLY ( CONT' D)
| know the | ast year has been rough
and that you're not happy wth..

Mol ly hesitates. She doesn't want to sound call ous or cruel

GAVI N
Wth ny life. 1It's okay. You can
say it. Forty years old and | can't
get a job.

MOLLY
A lot of people are out of work and --

GAVI N
It's not just that.

MOLLY
You have two beautiful children, a
w fe who adores you. We can fix
what ever's w ong.

GAVI N

You nean you can fix it?
MOLLY

What ?
GAVI N

You're a "fixer," Mlly. Anything
goes wong with ne, with the kids,
you junp in and take care it. And
it'"s a good quality, it's just not
what | need --

MOLLY
Tel | nme what you need.

GAVI N
(a beat, then)
Every norning, | wake up at 4AMin a
cold sweat --

MOLLY
| didn't know. Gvin --

GAVI N
| liein bed with ny mnd racing,
trying to fall back to sleep, but |
just can't.



Mlly takes a breath. She sits down next to Gavin.

takes his
and gives

hand and | ooks himin the eye, suppresses
the marriage everything she's got --

MOLLY

Gav, please, it's ne.

(smles, as she recalls)
The sane girl who ticketed your Ducati
when you parked in the red zone and
t hen you parked there again just so
you could ask ne out.

(touching his Chargers

T-shirt)
The sanme girl who learned to | ove
t he Chargers because anythi ng that
brings you so nmuch joy nust be worth
it. The sane wonman who needs you
now, |ike | always have.

Gavin gently renoves his hand from Ml ly's.

GAVI N
You don't need ne, Molly. You need
soneone to get the groceries and
clean out the gutters --

MOLLY
That's not fair and --
GAVI N
(resol ved)

| can't be "that guy" anynore.

A beat, as Mdlly considers her |ast resort --

Wth that,

MOLLY
Can we try coupl es counseling?
(off his cold | ook)
It's worth a shot. Cone on, what do
we have to | ose?

GAVI N
Ti me.

MOLLY
Huh?

GAVI N

W |l ose nore tine

(grabs pillomé
"1l sleep on the sofa.

39.

She
her tears,

Gavin exits. Mlly sits down, devast at ed.

CUT TO
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I NT. BROOKE' S TOMHOUSE - N GHT

Quiet. The front door opens to REVEAL Brooke. Sonething on
the floor catches her eye -- a big frosted CUPCAKE. Curi ous,
she bends down to pick it up and then notices a second and
third. It's a trail of cupcakes that she follows to her --

| NT. BROOKE' S TOANNHOUSE/ BEDROOM - NI GHT

She enters to find Andrew waiting for her. Dozens of brightly
col ored cupcakes decorate the room-- on the bookshel ves, on

t he bureau, on her desk. On the bed -- rose pedals, in the
shape of the heart.

BROOKE
What' s goi ng on?

ANDREW
| shouldn't have asked you to marry
ne.

(of f Brooke's concern)

VWhat | nmean is, | shouldn't have
asked you like that. You're right
about ritual. It's inportant.

BROCKE
Andrew, why are there cupcakes...?

ANDREW

In anci ent China, the proposal ritual
was quite el aborate. The prospective
grooms famly woul d nake dozens of
smal | cakes that would be delivered
to the bride. |If the bride said
"yes," she'd distribute those snal
cakes to her friends and famly, as
an announcenent of her weddi ng.

(of f her I oo0k)
| read it in one of your books.

He regards an overfl ow ng bookshel ves. Brooke is touched.
BROOKE

(then, re: rose petals)
What about the --

ANDREW
Rose petals. A nore classic,
Westerni zed, romantic gesture. In
case you preferred a lower carb

ritual.

Overwhel ned and nervous, Brooke starts ranbling.
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BROOKE
You know, rose petals are extrenely
toxic. The outer petals, which are
covered in pesticides, are plucked
fromthe buds and placed into plastic
bags where the chem cals react and --

As she continues to ranble, Andrew gets down on one knee.
He takes her hand --

ANDREW
Brooke, | love you for who you are.
| don't want to control you or change
you; | just wanna grow old with you

WIlIl you marry ne?

From his pocket, he renobves a ring. Of Brooke, who now
falls very quiet --

CUT TO
EXT. SAN DI EGO SKYLI NE - NI GHT
As NIGHT turns into DAY, and the sleepy city wakes up --
| NT. SDPD BULLPEN - MORNI NG - DAY #2

TI GHT on a box of cupcakes. PULL WDE to | NCLUDE Brooke,
with a big smle, handing themout to Detectives, Oficers
and O fice Personnel. She pushes into --

| NT. SDPD/ WAR ROOM - CONTI NUQUS

Brooke finds Molly focusing on the MAIN WALL, which lists
everyt hing we know about Chel sea and Kat hy.

BROOKE
Good nor ni ng.

Molly is all business. Wthout even | ooking at Brooke --

MOLLY
|' ve been wondering how the mai ds of
honor found out about Hornbl ower.

Br ooke puts down the cupcakes, returns her focus to the case.

MOLLY ( CONT' D)
The brides conme fromconpletely
di fferent backgrounds, so how did
their best friends end up picking
the sane cruise line?

BROOKE
['I]l call 'em



MOLLY
Loo's on it.

BROOKE
(a beat, then)
How d it go with Gavin?

MOLLY
(too raw to discuss)
He was asl eep when | got hone.
(changi ng subj ects)
What's with the cupcakes?

BROOKE
| accepted Andrew s proposal .

G ven Brooke's prior anbivalence, Molly is shocked. She
stops in her tracks.

MOLLY
Real | y?
(of f Brooke's nod)
Why ?
BROOKE

(conf used)
Mol, this is where you congratul ate
me. Be ny girlfriend. Maybe scream
alittle?

MOLLY
Yest erday, you were terrified to
commt and now, all of sudden,
marriage is a storybook to you? Wy
t he change of heart?

BROOKE
Why are you doing this?

MOLLY
The first time Andrew forgets your
bi rt hday or cancels a vacation or
tells you not to buy that expensive
lipstick, you' re gonna freak out.
You ready for that?

BROOKE
Just because your marriage bl ew up
in your face doesn't mean no one
gets to be happy.

That stings. doves are off --

MOLLY
You really think your relationship
is gonna be all that different from
( MORE)
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MOLLY ( CONT' D)
mne? Gavin was a prince, just like
Andrew. | was his whole world. And
| ook at us now.

Brooke takes a breath, unsure how to fight back. Then --

BROCKE
You're wearing ny bl ouse.
MOLLY
What ?
BROCKE
| loaned it to you last winter. 1[I'd
like it back
MOLLY
Fine -- take it.

Molly strips off the blouse and throws it at Brooke. Then,

while standing in her bra --

LI EUTENANT ENRI QUEZ (O S.)
Det ecti ves.

Mol Iy and Brooke turn to the video nonitor, where the
Lieutenant is trying to get their attention.

MOLLY
What's up, Loo?

LI EUTENANT ENRI QUEZ
(re: Mlly)
You okay?

MOLLY
What do you got?

LI EUTENANT ENRI QUEZ
Bot h brides received emai
adverti senents for Hornblower's
bachel orette party package. They
forwarded the emails to their maids
of honor, who nade the arrangenents.

Mol ly crosses to a closet and puts on an SDPD j acket.
BROOKE
So how di d Hor nbl ower acquire our
vic's emai| addresses?

LI EUTENANT ENRI QUEZ
Good question. Keep ne posted.

The nonitor goes black. Calvin enters --
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CALVI N
Morning... Ch, cupcakes.

BROOKE
(eyes on Molly)
Hel p yourself.... Orange ones have
raisins.

Cal vin makes a face and grabs a white one.

CALVI N
Got an update on our nystery m crobe.

MOLLY
(heads for exit)
You can downl oad Detective Kross.

Brooke's unsure why Mdlly's leaving. She refocuses on Calvin --

BROOKE
Let's hear it.

CALVI N
Pseudononas, a bacteriumthat thrives
in nmoist soil and enters through the
feet. CDC says there's an outbreak
i n Sol ana Beach, 'bout a half hour
from where you found the vic.

BROOKE

Was Chel sea's infection recent?
CALVI N

Coupl e days at nost.
BROOKE

VWhi ch means she was infected after
she was abduct ed.

CALVI N
Yeah.
(then)
Hey, for what it's worth, I'msorry
about before. When | said |I've been
t hi nki ng about you, it's just --

BROOKE
-- | said "yes." To Andrew.

CALVI N
(feigns a smle)
Okay. Well then, 1I'm happy for you.
For both of you.



As Cal vin
anusenent ,

exits, we HOLD ON Brooke, who shakes her
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head in

not unli ke Jane Goodall observing a baboon.

| NT. SDPD/ LI EUTENANT' S OFFI CE - DAY

CUT TO

Mlly enters to find the Lieutenant playing video poker at
H's office is a shrine to NY city. Franed

hi s desk.

phot ogr aphs of

the wall s.

She gets his attention, then --

MOLLY
| realize | may be out of |ine, but
| assune you' ve heard about ne and
Gavi n?

LI EUTENANT ENRI QUEZ
Yeah. Sucks. |'msorry.

MOLLY
(as if rehearsed)
You can't nake these kind of decisions
when you're in his state of m nd.
He won't listen to nme, Loo. |I'm
t hi nki ng, maybe if you talked to him--

LI EUTENANT ENRI QUEZ
(unconf ortabl e)
About your divorce?

MOLLY
About nmy nmarriage. Yes. You're
friends.

LI EUTENANT ENRI QUEZ
(not really friends)
We play poker and drink beer.
(then)
Divorce rate for cops is 75% You
know t hat .

MOLLY
|'"'mnot a statistic.

LI EUTENANT ENRI QUEZ
Yeah, well, that's what | thought
all three tines.
(of f her I o0k)
Come on, Molly. | left Brooklyn for
Carol. | was sure she was the one
and six nonths later, she left ne.

MOLLY
(taken aback)
'Cuz you cheated on her, Loo.

iconic sites and a M ke Piazza jersey adorn
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Mol ly stiffens and then, with all the fortitude she can nuster

MOLLY ( CONT' D)

Do you think I'm a good person?

(off his I ook)
| don't nmean a good detective, but a
woman -- a nother, a wfe. You think
Gavi n has done okay or do you think
he can do better?

(eyes glisten, enphatic)
Call it what you want, but Gavin
respects you. And | need to know --

Mol |y, unencunbered by ego that defines younger wonen, has
spoken her mnd to her boss, despite the costs -- enotionally
and professionally. Mlly is too choked up to continue; Loo
is too shell-shocked to respond.

MOLLY ( CONT' D)
| shouldn't have bot hered you.

Mlly turns to | eave, but the Lieutenant calls after her --

LI EUTENANT ENRI QUEZ
No promses. But I'll talk to him
And for what it's worth, | think
he's damm | ucky.

Of Mlly's satisfied smle --
CUT TO
| NT. SDPD BULLPEN - DAY

TRACK Brooke as she approaches Ml ly's office. She pokes
inside, to find Molly on the phone. Mdlly notions her in.

MOLLY
(on the phone)
... Can you have themenail the |ist
to me? Geat. Thank you.

Brooke waits unconfortably. Mlly hangs up --

BROOKE
(steels herself)
We gonna finish what we started?

MOLLY

Not now.
(al'l business)

That was the owner of Hornbl ower.
They use an advertising firmto
pronote their bachelorette parties.
That firmmade a deal with a dating
website call ed nake-a-match. com

( MORE)
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MOLLY ( CONT' D)
When a nenber cancels, the website
sells themtheir personal information

BROOKE
Bot h Chel sea and Kathy are forner
menber s?

MOLLY

Yeah. Make-a-match is sending us a
list of nenbers who' ve been in contact
with both our victins.

Of MIlly, excited about the lead --

HARD CUT TQO
| NT. SDPD/ WAR ROOM - CONTI NUQUS

C U -- LARCGE COWUTER MONI TOR. On the MONITOR -- a database
wi th nmenber profiles from nmake-a-match. com

MOLLY
Thirty-seven nmen contacted both
Chel sea and Kat hy.

PULL BACK to include Brooke, the Lieutenant and Andrew.

ANDREW

Do they all live in the county?
MOLLY

Al but two.
ANDREW

Eli mnate those profiles.
As Molly scrolls down the |ist and elimnates the outliers --

BROOKE
What about Sol ana Beach? We believe
she was held captive in that vicinity.

MOLLY
Two nen from Sol ana Beach

Andrew eyes Brooke's hand; he notices she's not wearing her
engagenent ring.

ANDREW
(under his breath)
Where's your ring?
Bef ore Brooke can respond --

MOLLY
Oh God --
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BROOKE
What ?

MOLLY
One of the two is Jonas Rendell
manager of Hornbl ower .

LI EUTENANT ENRI QUEZ
He cl ai ned he never net them

BROOKE
Maybe they rejected himon-Iine.
Then he saw their bachelorette photo
al buns and snapped.

ANDREW
(eyes Brooke)
The weddi ng band on Chel sea's finger
woul d be consistent with that theory.

MOLLY
He got the girl in death that he
couldn't get in life.
(then)
|"ve got his address.
HARD CUT TO

A MOVI NG 3D THERVAL X- RAY OF A BEACHSI DE BUNGALOW  PULL
BACK TO

EXT. SOLANA BEACH FLETCHER COVE - DAY

Mol Iy, peering inside Jonas Rendell's hone via | NFRARED FLIR
GOGE.ES. As she continues to seek out "heat signatures”
(evidence of |ive people), SDPD fan out around the house.
She's flanked by Brooke. Her BLUETOOTH ri ngs.

BROOKE
Det ecti ve Kross.

| NTERCUT W TH:
| NT. SDPDY WAR ROOM - CONTI NUQUS

ANDREW
(paci ng)
It's me. In building the suspect's
profile, | dug into Rendell's

background. Make-a-match cancel ed
hi s menber ship because several wonen
conpl ai ned about harassi ng nessages.
Two days | ater, Chelsea Kettner held
her bachelorette party.
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BROCKE

Thanks. .. Andrew?
ANDREW

Yeah?
BROCKE

"1l be wearing the ring tonorrow.
ANDREW

(a smle)

Good. Be safe.
As Brooke clicks off, Mdlly turns to her.

MOLLY
Li ghts are on, but no one's hone.

BROOKE
['ll send in a unit. And CSU s
al ready on its way.

As they approach the house, OFFICER ELLIS, 20s, who was
i nvestigating the backyard, races up to them Wth urgency --

OFFI CER ELLI S
Det ecti ves, back here.

Mol Iy and Brooke follow himaround the back of the house.
As they step through nud, Brooke points out --
BROOKE
Ground's nuddy. Perfect for the

bacterium found in Chel sea's bl ood.

Mol Iy nods, spots sonething in the nud.

MOLLY
Fresh tire inpressions.
BROOKE
(yell s out)

Oficers, watch your step. This
crine scene i s hot.

MOLLY
Two sets of two, with a wide track
suggesting a truck.
(then, curiously notes)
And a second set of two, right next
to each ot her

BROCKE
A boat... If it were hitched to the
truck, that could explain the pattern
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They're led to an OLD SHED, several officers have gathered
around it. (Think: Jaycee Dugard conpound.)

| NT. OLD SHED - CONTI NUQUS

Mol Iy and Brooke push inside. On the ground, anobngst various
detritus -- a PINK BLOUSE and JEANS.

MOLLY
Chel sea' s bl ouse. The one she was
wearing in the surveillance footage.

BROOKE
(updating their theory)
So Rendell brings his victinms back
here. Sedates them redresses them
and then takes themto a nore secure
| ocati on.

Oficer Ellis sticks his head inside.

OFFI CER ELLI S
Det ectives, CHP spotted Rendel
headi ng south on Bl ack Munt ai n,
j ust past Ridgecrest.

HARD CUT TGO
EXT. SAN DI EGO SKYLI NE - LATE AFTERNOON

CAMERA LEAVES SOLANA BEACH and FLI ES Sout h- East PAST DEL MAR
HElI GHTS and OVER t he chaparral and sage covered hills TO --

EXT. BLACK MOUNTAI N RCAD - DAY

Two | ane canyon road -- bunpy, potholes. CAMERA FI NDS Jonas
Rendel I, driving a pick-up, hitched to his 16 foot Mno
fishing boat. Suddenly, SIRENS catch his attention. He

| ooks in the rear-view mrror and sees a phal anx of squad
cars convergi ng behind him Shit! He guns it --

MOLLY (V.Q.)
Al units, approach with restraint.
Potential hostage in the passenger
conpartnment. ..

The caval cade of | aw enforcenent is | ed by Brooke and Ml ly.
Bl ue-and-reds flash fromtheir grille and rear-view mrror.

| NT. / EXT BROOKE' S CAR (DRI VI NG - CONTI NUCS

W FIND Molly, in the passage seat, broadcasting orders. As
they begin to ascend up a HLL --
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MOLLY
Air support unit is three m nutes
out. CHP has shut down all access
roads for the next ten mles.

We PAN to Brooke, driving, on her bluetooth --

BROOKE
Alright. Makes sense. Thanks.
(turns to Molly)
The owner of Hornbl ower nentioned
your phone call to Rendell. Rendel
must ' ve pani cked and f1 ed.

MOLLY
He tried to stay off our radar by
taking the canyon road. N ce try.

As they get closer to Rendell --

CUT TGO
| NT. / EXT. JONAS RENDELL'S TRUCK (DRI VI NG - CONTI NUQUS
Rendel | eyes their approaching vehicle in his rear-view
mrror. Desperate, he reaches for his EMERGENCY TOW RELEASE
CAMERA FLIES QUT HS REAR WNDOWto the WNCH, where the
truck DI SENGAGES from the boat and begins to FREE FALL DOMN
THE SLOPED ROAD TOWARD - -
| NT. / EXT. BROOKE' S CAR (DRI VING - DAY
Brooke sees the boat com ng toward them

BROCKE
Oh God!

As the boat is about to COLLIDE with them the STERN hits a
pothole. Gven the boat's velocity, the | MPACT with the
pot hol e UPENDS t he boat, PROPELLING it into the AIR

Seei ng the boat go airborne, Brooke SPEEDS FORWARD, dri ving
underneath the boat, which SMASHES onto the road, m ssing
their car by inches! Breathless, they remain in pursuit.
S/ FX -- The unm stakabl e sound of a helicopter's propeller.

Molly | ooks up to see a Bell-12 rise over the bluff. Mlly
tal ks into her radio.

MOLLY
ASU, we have a visual. How |ong
"til you're ready?

CAMVERA ANGLES up to the HELI COPTER. And we PUSH | NTO - -
| NTERCUT CUT TGO
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| NT. /EXT. BELL-12 HELI COPTER - DAY

The HELI COPTER PI LOT conmuni cates via radio. (Note: They're
all on the sanme frequency.)

HELI COPTER PI LOT
ASU is in place.

MOLLY
Attention all units. Reduce speed.
| repeat, reduce speed and fall back,
now.

The squadron of |aw enforcenent slows down as the helicopter
continues to hover, just ahead of Rendell's truck.

MOLLY ( CONT' D)
ASU, you're good to go.

ANGLE ON HELI COPTER -- AS I T RELEASES SEVERAL SPI KE STRI PS
ONTO THE ROAD, | N FRONT OF RENDELL'S PI CK UP

STAY with Rendell as he swerves to avoid the strips, but his
LEFT TIRES are PIERCED. Qut of control, the truck crashes

agai nst the guard rail, grinding to a stop. Law enforcenent
circles the disabled pick-up and energe fromtheir vehicles.

MOLLY ( CONT' D)
(on negaphone)
Put your hands on your head, and
slowy cone out of the vehicle.

As tension nounts, the door opens and he energes. Brooke,
gun drawn, throws himagainst the truck, and cuffs him

BROOKE
Jonas Rendel |, you're under arrest.

Mol |y approaches. She eyes the passenger conpartnment, which
is enpty. Angry and demandi ng --

MOLLY
Where is she?l Kathy Lim \ere
the hell is she?

Rendell smles, as if taunting: "Wuldn't you like to know?"
FADE QUT:
END OF ACT FOUR
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ACT FI VE
FADE | N:
| NT. SDPD | NTERROGATI ON - EVEN NG
Brooke sits across froma defiant Jonas Rendell.

BROOKE
If we find Kathy before you start
tal king, you' re |l ooking at the Chair.
But if you tell nme where she's at,
it could go a long way with the D A ..

He just smles back at her. O fers nothing.
| NTERCUT W TH:
| NT. SDPD VI EW NG ROOM - CONTI NUOUS

Mol |y observes through the two way mrror. (Note: There's
also a closed circuit recording of the interrogation being
broadcast in this room) Brooke tries another approach --

BROOKE
Jonas, have you ever heard of Barbara
Harri son?
(off his I ook)
Barbara was the state's first fenmale
hom ci de Detective. |In 1978.

Under the above, the Lieutenant enters the viewing room He
holds a file. He turns his attention to the interrogation.

BROCOKE ( CONT' D)
: Bef ore Barbara, if a woman want ed
to make detective, she was consi dered
crazy, mad, deviant. Al words that
people will use to describe you.

LI EUTENANT ENRI QUEZ
(to Molly)
The press and the Chief are breathing
down ny neck and "Smley's" been
mute for over an hour.

MOLLY
Gve her tinme. She's trying to
connect .

BROOKE

... So in sone ways, you and | aren't
all that different. And if you start
talking to ne, | can help you.

He remains stone-face. The Lieutenant turns to Molly --
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LI EUTENANT ENRI QUEZ
(re: file)
Got his nedical records. Wat're
you | ooki ng for?

MOLLY
(purviews file)
Chel sea was drugged with Benazepril.
"' m checking for a prescription.
(then)
And here it is. He had a | eaky heart
val ve a few years back

As Mol ly reads, sonething el se catches her attention. She
grows excited. Hands the file back to the Lieutenant.

MOLLY ( CONT' D)
| have to go.

LI EUTENANT ENRI QUEZ
VWere? Wat are you doi ng?

Mlly exits without an answer. Of the Lieutenant's confusion --
CUT TO
| NT. SDPDY MOLLY' S OFFI CE - MOVENTS LATER

The RENDELL | NTERROGATI ON br oadcasts on her MONITOR as Mol ly
enters and crosses to her fridge. She finds "Ben's" |unch
bag, fromthe day before. She pulls out the peanut butter

and jelly sandwich. As she pries the slices of bread apart --

CUT TO
| NT. SDPD | NTERROGATI ON - MOMENTS LATER

BROOKE
You know, you could be a hero in
all this. |If Kathy's alive, you
tell ne where she's at, you save her
life.

Finally, Jonas |eans forward --

JONAS
You think I"'man idiot? | tell you
where she's at -- you're the hero.

Lady, that ain't gonna happen.

As he stares her down, Mlly enters with two cups of coffee.
Brooke | ooks up at her, unsure why she's entered --

BROOKE
Detective Collins --
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MOLLY
(offers)
Coffee. It's gonna be a |ong night.

Mol |y hands each of thema cup. Jonas takes a sip, then
another. A small smles creeps over Mlly's face as she
begins to pace. She addresses Jonas --

MOLLY ( CONT' D)
Too bad you didn't cooperate with ny
partner. She's the nice one. She
tells good stories. She follows the
rules. Not nme. |I'molder. | got
| ess tine.

Brooke is unsure of Mdilly's tactic.

MOLLY ( CONT' D)

You ever think about tine, Jonas?
Just last night, soneone was talking
to me about losing tinme. Sounds
terrible, right? Losing tine.

(off his I ook)
Anyway, | was in the other room
wat ching ny partner talk to you --

As she paces, she deliberately brushes her |eg against the
outlet, which connects to the closed circuit canera cord,
di sconnecting it. As she does, she |ooks directly at the
two-way mrror. Follow her POV --

| NTERCUT W TH:
I NT. VI EW NG ROOM - CONTI NUOUS

-- To the Lieutenant. As the CAMERA is unplugged, the MONI TOR
goes dark. The Lieutenant's confused but trusts Mdlly.

MOLLY
-- And | started thinking, maybe |
can hel p speed things along. Save
us all sone tine.

Jonas suddenly gags loudly, as if sonmething is caught deep
in his throat. He tries to clear it.

JONAS
| need some water.

MOLLY
You got coff ee.

Jonas takes another sip. Gasps again.

MOLLY ( CONT' D)
It's good, right?
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Jonas gasps for air.

MOLLY ( CONT' D)
Used ny secret ingredient, a spoonful
of peanut butter.

Jonas eyes go w de.

MOLLY ( CONT' D)
Oh, right... | read your nedica
records, and in big red letters, it
says you have a "severe allergy to
peanuts."” Even the snallest anount
wi |l constrict your airway.

Jonas eyes Brooke and Molly catches it. Mdlly reaches into
her pocket and takes out an epi-pen.

MOLLY ( CONT' D)
Hey, I"'mall you got. And w thout
an injection of adrenaline, you're
gonna di e.

Jonas lunges at Molly, but he's cuffed to the chair, which
is fixed to the floor.

MOLLY ( CONT' D)
Tell me where you hid Kathy or don't.
Either way, it's a win-wn.

Agai n, he eyes Brooke for support. But Brooke junps on board
with Molly.

BROOKE
Tick tock

Brooke slides the pad and paper toward him A beat. Finally,
he grips the pen and starts witing. Of MIlly's relief --

HARD CUT TQ
EXT. SCOUTH COUNTY - NI GHT

Mol |y, Brooke, the Lieutenant (all with MAG LI GHTS) and dozens
of | aw enforcenent personnel sweep across a forested patch

of | and high above the Pacific. Helicopters, wth flood
lights, circle above.

LI EUTENANT ENRI QUEZ
. There are thirteen mles of
unmar ked, under ground bunkers -- was
he anynore specific?

MOLLY
Nort h- East quadrant. That's all he
wr ot e.

( MORE)
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MOLLY ( CONT' D)
(to Lieutenant)
Loo, we cool with how!l...?

LI EUTENANT ENRI QUEZ

Rem nd nme to tape down the canera
cord so no one trips. |It's a hazard.

(off Molly's smle)
You know, the Feds spent a fortune
bui | di ng t hese bunkers during World
War Il and now won't give the city a
dime to secure '"em Last nonth, we
found an underground neth | ab | ess
than a mle from here.

Brooke's Mag |ight has picked up sonething. She races several
yards ahead. Her |light reveals --

BROOKE
The under brush has been cut.

Wth help fromMlly and the Lieutenant, she quickly clears
the disarticul ated shrubbery. Finally, they find what they're
| ooking for: a latch to a door, in the dirt. [It's PADLOCKED.

MOLLY
St and back.

Mol I'y unhol sters her gun. She calls out --

MOLLY ( CONT' D)
Friendly fire!

As Molly screans out "friendly fire," the nearby officers
repeat the line -- letting all the | aw enforcenment know that
it's "friendly fire" and they're not under attack.

Mol |y SHOOTS her gun and the pad | ock BLOAS APART. Molly
pulls open the latch to reveal stairs |eading down into
darkness. Wth Brooke, she descends. Mg lights reveal a
trove of trash -- old beer cans, cigarette butts, broken
bottles, a shopping cart, food wappers, etc..

MOLLY ( CONT' D)
Kat hy!

BROOKE
Kat hy!

No response and no sign of the victim Then, they hear a
muffled cry and foll ow the sounds with their Mag Lights,
which fall on Kathy -- bound and gagged. They race to her.
Ml ly renoves the gag. And Brooke unties the binds.

MOLLY
You're safe, now. You're safe.
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Tears stream down Kathy's face. As she falls into Mlly's
arnms, Mdlly and Brooke share a silent noment of victory.

CUT TO
EXT. COLLINS HOVE - N GHT
Molly pulls into the driveway. As she wal ks toward the house,

Gavin exits their front door. She brightens, hoping he's
conme out to greet her --

MOLLY
Hey.
GAVI N
Hi .
MOLLY
It's late. ..
(hopef ul)

You waiting up for ne?

GAVI N
(hesitates, then)
Mol Iy, I'"ve been thinking. Wat's
best for us, and the kids, is for
you to nove out.

MOLLY

VWhat | ?
GAVI N

(angry)

You tal ked to Loo about us.
MOLLY

So what ?
GAVI N

You asked himto i ntervene.
MOLLY

I"mtrying to save our narri age.
GAVI N

You worked him to get to ne.
MOLLY

It's not |like that.
GAVI N

| don't have a job, right now |

can take care of the kids. It's

past m dnight and you're just getting
hone.
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MOLLY
You can't do this to ne, to our
famly. Let me in and we'll talk --
GAVI N

|"mnot doing this to hurt you.
just think it's best to nmake a cl ean
br eak.

MOLLY
(rai sing her voice)
| won't |eave our kids, you know
t hat .

BEN (O S.)
What' s goi ng on?

They turn to see both Ben and Lisa, in the doorway. As Mlly
crosses to them --

MOLLY
Did we wake you up, Sweetie?

BEN
Wy' re you yel ling?

Mlly gets down to Ben's |evel --

MOLLY
We're just talking. Go back to sleep,
okay?

GAVI N

Momrmy has to go away for a few days.
Mol |y shoots him a | ook.

BEN
Who's going to make lunch? Cuz |
don't like PB&J.

LI SA
Me either.

Mol |y backs away fromthe kids and whi spers to her husband.

MOLLY
| don't want to fight in front of
t he ki ds.

GAVI N
(defiant)
Then don't.

Qut of options, Mdlly crosses back to Ben and Lisa --



60.

MOLLY
(hol ds back tears)
Aunt Brooke needs ne, but 1'Il be
back, real soon. Listen to your

dad, okay?

(off their nods)
Who | oves you nore than the whol e
wor | d?

BEN LI SA
You do!

MOLLY
That's right. Cone here.

Mol Iy kisses her children. Then, she sidles up to Gavin.
In a hushed, controlled voice --

MOLLY ( CONT' D)
| won't fight in front of them but
Il will fight. And you will |ose.

CUT TGO
| NT. BROOKE' S TOMNHOUSE - NI GHT
Brooke sits on her sofa drinking a glass of grape juice.
She crosses to a drawer and pulls out the engagenent ring.
She puts it on her finger, and sm|les.
S/ EX -- KNOCK at the door.

Brooke eyes the peephole and opens the door to reveal Mlly,
with a bottle of chanpagne.

MOLLY
(meekl y)
Sur pri se.
BROOKE
VWhat are you doi ng here?
MOLLY

(blurts it all out)
| shoul d've junped up and down.
Thrown confetti. Andrewisn't Gavin.
My relationship isn't yours. | want
you guys to be crazy, silly, happy.
An - -

(a breath)
| want to help you register.

BROOKE
(sml es)
Thank you.

Brooke takes the chanmpagne. For the first tine, their roles
reverse and Brooke "nothers" Mdlly. A beat, then --
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MOLLY
Gavin said "no way" to therapy.
(choked up)
And he ki nda kicked ne out.

BROOKE
(dread)

Then, Molly finally lets it all out --

MOLLY

He stopped aski ng about ny day.
Hardly | ooked at me when | cane hone
froma shift. And don't get ne
started on our sex life. But | stil
bel i eved everything woul d be okay.

(a beat, then)
| gotta figure out what |I'm gonna

do.
BROOKE
We can figure it out together, but
not tonight.
(smles; gets an idea)
You still have that guitar in your

trunk? The one you bought for hin®
Of Mlly's ook --
HARD CUT TGO
EXT. BROOKE S TOMNHOUSE/ DRI VEVAY - NI GHT

TIGHT on the GU TAR, which is on the driveway in front of
the town honme. Brooke stands near the guitar. WMlly is
behi nd the wheel of her car. She calls out of her w ndow.

MOLLY
You really think I should do this?
BROCKE
Can you get your noney back?
MOLLY
No returns.
BROCKE
Gun it!

Mol Iy drives full speed ahead. She runs over the guitar
with a SMASH  Then, she stops the car and, w th Brooke, she
i nspects the heap of splintered wood and wre.

BROCOKE ( CONT' D)
Feel any better?



MOLLY
| don't feel worse.
(tries to make |ight)
Hey, one nmarriage ends, another

begins, right? There's balance in

t he uni verse

BROOKE
(pl ays al ong)

That could be Newton's Second Law. .

The Conservation of Energy and
Mat ri nony.
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Molly smles. Brooke puts her armaround Ml Ily's shoul der.
And as they head back toward the front door --

BROCOKE ( CONT' D)
How about a drink?

MOLLY
Just one?

BROOKE
It's a start.

Then, Mdlly turns back toward the decinmated guitar. The

"nother" in her can't help but say --

MOLLY
Wait. | should really go clean that
up.

BROCKE

VWiy? Tonorrow, we're settin' it on

fire.

Mol ly nmusters a |augh, and as they di sappear

THE END

i nside, we SLOALY --
FADE QOUT:
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