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DROP DEAD DI VA
TEASER
FADE | N:

MJSI C CUE: OGmnen Stefani's "Just AGrl"

TIGHT on a PAIR OF well-toned WOVAN S LEGS -- feet cradled

i n Louboutin punps, twenty-four inch waist wapped in a tight *
mni skirt. PULL BACK SLOALY to reveal we're |looking at a
reflection in a full length mrror.

The woman's FLAW.ESS HANDS cone into FRAME and hi ke up the
skirt a few inches. Then, the hands rel ease the fabric.
She's adjusting, searching for the perfect skirt length. A
beat, the hands pull up the skirt again, alnost to the point
of a network standards note. Then the hands tug it back
down, just a tad. She's frustrated. PULL BACK FURTHER TO

| NT. DEB & GRAYSON S HOMVE - SANTA MONI CA - MORNI NG

The woman in the mrror is DEB DOBKINS, 22, as hot as her

legs led us to believe she'd be. She fidgets one last tine

and seens satisfied. W take in her surroundings -- a bright *
and cheerful Craftsman, right out of Veranda.

Fromtheir bedroom GRAYSON KENT, |ate 20's, so handsone it

hurts, enmerges from slunber wth bedhead. He wears sweats *
and a UCLA LAW SCHOOL t-shirt. Deb sees Grayson's reflection *
inthe mrror. Wth conplete seriousness, she asks --
DEB
Do ny knees | ook fat? *
Grayson smles. Deb wouldn't |look fat next to Ni cole Richie. *
Wil e she scrutinizes her knees, he approaches. From behind,
he waps his arns around her. *
GRAYSON
Deb, you don't get nervous. Wat's
goi ng on?
DEB
Maybe | should just wear pants.
GRAYSON
You and your knees are perfect.
She smles. He kisses her neck and then steps into the open *

adj oi ning kitchen, she calls after him--

DEB
VWhat about ny hair?
(of f Grayson)

Ki ddi ng - -
( MORE)



DEB ( CONT' D)
(eyes mrror, sotto) *
Gor geous.
GRAYSON
Br eakf ast ?
DEB

Only a --
Grayson grabs a GRAPEFRU T fromthe fruit bow on the counter.

GRAYSON
Gapefruit, two Splendas. Deb, you
gotta relax, you kill at auditions.
DEB

A prize nodel on "The Price is Right"
isn't just an audition, it's a
career.

Grayson is anused by Deb. He |loves her energy and spirit.

GRAYSON
And with knees |ike yours, it's a
| ock.

She rel axes. Then, as Gayson slices the GRAPEFRU T | N HALF
we MATCH CUT a HALF GRAPEFRU T TGO

| NT. HARRI SON & PARKER LAW FI RM / KI TCHEN - CONTI NUOUS *
A HALF GRAPEFRUI T I NSIDE A H GH END VI KI NG REFRI GERATOR. *
MJSI C CUE: The Four Seasons' "Big Grls Don't Cry"

POV -- INSIDE THE FRI DGE FACI NG OQUT. Door opens and PUDGY
FEMALE HANDS PUSH ASI DE t he GRAPEFRU T and REACH FOR A

Cl NNAMON ROLL. The HANDS pry off the roll's outer rings,

| eavi ng the gooey center, which we FOLLOWNinto JANE Bl NGUM S
mout h. Jane, 32, is overweight, attractively-chall enged, *
introverted and brilliant -- the opposite of Deb.

By the | ook of her winkled, pinstriped pant suit, she's
been working all night. The "kitty cat" brooch on her | apel
is askew. Stay with Jane as she heads into -- *

| NT. HARRI SON & PARKER LAW FI RM - BULLPEN - CONTI NUQUS

Continuing toward her office, she neets up with her assistant,
TERI, 35, African Anerican, librarian-hot, who's just arrived.
Teri gives Jane the "up-down" and qui ckly determ nes --

TERI
You didn't go hone... again.



As Jane st

Jane turns
and a bl ue

Teri inter

Wth that,

JANE
| had to --

TERI
Wor k. | know.

arts to enter her office, she stops cold when --

KIM(O. S.)
Goooood nor ni ng!

to KIM KASTLE, 30, ZOOM smle, Mchael Kors suit,
Her mes bag which she carries |ike a trophy. *

KIM ( CONT' D)
(poi ntedly)
Jane, we've got Marcus Newsomthis
af t er noon.

JANE
Yes, Kim | know. [|'ve been working
on our prep doc --

cedes. Explains to Jane --

TERI
It's your "day-old" outfit. dient *
was here yesterday.
(aside, to Kinm
New purse?

Kl M

Hermes. Ostrich leather. Two year *
wait, but | pulled strings.

(then, to Jane)
May | offer you sone constructive
criticisn?

(before she can respond)
You | ook best in solid, dark col ors.
And no one under fifty wears a brooch.
For what it's worth.

Kim strides off.

TERI
(under her breath)
Her mes bitch. *

Teri | ooks back to Jane, but she's already headed into --

I NT. HARR

The decor

L. A Jane reaches for her brooch, takes a beat, and then

renoves it
her desk,

her portly clan at a picnic table. MATCH CUT THE PHOTO TO

SON & PARKER LAWFIRM / JANE' S OFFI CE - CONTI NUQUS *
is as plain as she is. A WNDOW overl| ooks DOANTOMN

-- shoving it into her purse. As she sits behind
CAMERA RACKS to her FAMLY PORTRAIT -- Jane and

* ¥ * X



| NT. DEB & GRAYSON S HOME - CONTI NUCUS

A PHOTO of Deb & Grayson on a beach. PAN OVER TO the PULPED
GRAPEFRUI T HALVES and then TO Deb, who's painted her
fingernails RED except for one naked pinky. She's watching
"The Price Is Right." Prize Mddel BRANDI SHERWOCD fl anks a
NEW CAR, gesturing with her hands. Deb imtates her gestures.

Grayson energes fromthe bathroom He's now dressed in an
Armani suit, crinmson tie, and holds a bottle of blue nai
polish, |abel ed | RONI C TAFFY.

GRAYSON
It was behind the Pepto.

DEB
(brightens)
Thank God for you... and ny Ironic
Taffy.

Grayson hands it to her. As Deb paints her pinky blue --

GRAYSON
You really think it's lucky, huh?

DEB
| had it on when | net you.
(then, noticing)
Wiy are you wearing your interview
tie?

GRAYSON
Babe, for the third tine --

DEB
You're interviewwng at a new firm
with a better partnership track.
See, | listen.
(off his I ook)
Sonet i nmes.

She turns her attention to the T. V. She wat ches Br andi
saunt er across the stage.

DEB ( CONT' D)
Brandi thinks she's all that and a
bag of baked | ays, with her hip-dip-
shoul der - swoop, which is so five
m nutes ago. Check this out.

Wth confidence, Deb wal ks for G ayson, putting too nuch
bounce in her booty. Gayson tries to suppress a smle.

DEB ( CONT' D)
| call it the toe-tap-bootie-bounce.
Better than Brandi, right?

* % F X ¥ F * ¥ * X
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GRAYSON
She'll want to claw your eyes out.

DEB
You al ways know what to say.

Grayson pulls Deb toward himand they kiss. A SCREAM from
the T.V. grabs their attention. A contestant's won the
Showcase Showdown. As WE PUSH IN ON THE T.V., MATCH CUT TO

| NT. HARRI SON & PARKER LAW FIRM / JANE' S OFFI CE - CONTI NUOUS

JANE' S FRAMED DI PLOVA on the wall. PAN DOAN TO JANE, who's
at her computer. Teri enters with a latte and gossi p.

TERI
Kim hosted a cocktail party | ast
night, for the partners.

JANE
She was supposed to be hel ping ne
with the prep doc.

ANGLE ON -- THE LATTE, Teri places it on Jane's desk, on TOP
of a book, Nice Grls Don't Get the Corner Ofice.

TERI
You're smarter. You work harder.
The clients genuinely like you. But
she's playing the gane better and --

JANE
And | can't have this conversation
Teri. Not right now

As Teri gathers DRY CLEANI NG STUBS from Jane's desk --

TERI

"' mworried about you.
JANE

Wrry about the M ddl e East.

(1 ooks up)

I"'mfine. | gotta get back --
TERI

To work. | know.

Teri exits. Jane takes a deep breath, trying to deal with
Kimas an eneny doesn't conme naturally. She renoves the
latte fromthe Nice Grls book, and turns to a bookmarked
page entitled: Doing the Work of Others. She reads an
underlined passage, as a nmantra:



JANE
"Pronotions are rewards for getting *
the job done, not necessarily doing
the job." *

Wi |l e readi ng, she reaches for her latte. As she takes a
sip, the Iid POPS off and the coffee spills onto her bl ouse.

JANE ( CONT' D)
Damm it.

She reaches for a tissue, but the box is enpty. Then, she
presses her intercom buzzer.

JANE ( CONT' D)
Teri.... You there? | need sone
napki ns, pl ease. *

No response. Annoyed and dripping, Jane heads into --
| NT. HARRI SON & PARKER / BULLPEN - CONTI NUOUS *
Enmerging fromher office, she calls out to Teri --

JANE
Teri... \What's going on?

She now sees that everyone in the bullpen is on the ground.

TERI
(urgent whi sper)
Jane --

Teri, peaking out fromunder her desk, calls Jane's attention
to a GUNVAN, 40's, brandishing a revolver. At first, we

think it's pointed at Jane, but we quickly realize that Jane's
st andi ng BETVWEEN t he Gunman and SENI OR PARTNER, J. PARKER

| ate 40's, distinguished.

GUNVAN
Lady, get your ass down.
Jane doesn't conply. |In shock, she | ooks to Teri who explains --
TERI

Apparently, this gentleman has a
beef wi th Parker.

GUNVAN
Your boss slept with ny wfe.

PARKER *
| didn't know she was marri ed.

JANE
Look, Sir...



Jane takes a step forward, trying to defuse the situation.
As she steps over Kim on the ground in front of her, Jane's
foot gets tangled in the strap of Kinmis Hernes bag. She
TRIPS and FLIES toward the Gunman, who instinctively FlIRES.

SLO- MO The bullet H TS Jane and she falls, her head BANG NG
agai nst the floor. CAMERA PANS to her right hand as her
outstretched fingers expand and go linp. As WE GO TIGHT ON
Jane's BI TTEN DOANN NAI LS, we MATCH CUT TO

| NT. / EXT. DEB' S VOLKSWAGEN CABRI OLET CONVERTI BLE - MORNI NG
OVERLAP: Fergie's "d anorous”

DEB' S PAI NTED FI NGERNAI LS (all red but the one bl ue pinky),
SPLAYED QUT TO DRY as she drives. The Fergie CD bl ares.

She sips her bottled water. Her cell rings. She answers --

DEB
You got Deb.

| NTERCUT W TH:
| NT. HOLLYWOOD HI LLS HOVE / HOVE GYM - SAME TI ME
STACY PUNT, 22, Sports Illustrated swinsuit sexy, wearing a
| ycra sports bra and inpossibly tight bike shorts, sobs into
t he phone -- mascara bl eeding down her cheeks.

STACY
Scott dunped ne.

Despite her enotional pain, she continues her leg lifts.
Her Chi huahua, TYRA, yaps throughout.

DEB

Oh, Stacy. [|I'mso sorry.
STACY

He said | was... | was... shall ow
DEB

Hello -- Has he seen the indie filns

in your Netflix queue?

As Deb reapplies lipstick in the rear-view mrror, she makes
a WRONG TURN down a ONE WAY street. A PRODUCE TRUCK, filled
wi th tangerines, cones toward her, but she's oblivious.

STACY
| can't afford this place on ny own.
And Tyra hates noving. It makes her

al | gassy.

Stacy rubs Tyra's belly, not mssing a beat of her workout.

*



DEB
Maybe you should get, like, a job? *

STACY
(of fended)
"' ma nodel .

The truck is seconds away from careeni nq i nto Deb.

DEB
And a damm good one. But you haven't
wor ked since the J.C. Penney spread --

STACY
(def ensi ve)
The | ayout was printed on recycled
paper. The grain added ten pounds.

The truck's horn SCREAMS, but it's too late. Deb | ooks up
as the truck's grille, with a G ANT PAINTED SM LI NG TANGERI NE
bares down on her. BAM! SMASH ! SQUISH ! DEADLY QU ET.

STACY (CONT' D)
Deb... Sweetie?... Can you hear ne
now? kay, call ne back. *

As "d anorous" swells, we CUT TO
| NT./ EXT. THE PEARLY GATES - MORN NG

HARP MUSI C PLAYS, FOG WAFTS, EVERYTHI NG I S WH TE. CANVERA
PANS FROM ROA5 of COVPUTER TERM NALS TO an ELEVATOR BANK.

An ELEVATOR OPENS and OUT WALKS DEB, in a white robe. She's
confused, out-of-sorts.

FRED, 20's, in a white oxford and sl acks, approaches. He's
nerdy-cute with attitude. Think Adam Brody neets Wody All en.

FRED
Ms. Dobkins, |I'm Fred, your Gate
Keeper. Apol ogies for your sudden
dem se. Foll ow ne.

A bew | dered Deb follows Fred past several termnals, staffed
wi th other gate keepers assisting the "dead," to his station. *

FRED ( CONT' D)
Have a seat.

Fred rounds his desk and turns his attention to the conputer.

Deb conmposes hersel f, then, still standing --
DEB *
(flirty) *
Look, Fred, |I've got an audition for *

"The Price Is Right."
( MORE)



DEB ( CONT' D)
My hair's canmera ready, and |'ve
been "fat flushing" for a week. So
do ne a solid and "beam ne back."
(then, sotto)
It's so dry up here -- is ny
f oundati on cakey?

FRED
No one ever says "no" to you, do
t hey?

DEB

(consi ders)
| tried to French kiss Ed Wallus in
sixth grade. He said no, but he's a
hair dresser now, so do the math --

FRED
Stop tal ki ng.

DEB
Right. W're wasting tine. | need
to get back. Now.
(pouti ng)
Come on, Fred, you seemlike a sweet
guy. Help ne out --

Deb deliberately opens her robe, revealing a hint of cleavage.

FRED
Pouting may work on Earth, but up
here it's white noi se.
(re: cleavage)
And you may want to cover-up, there's
a draft. Now, sit.

Deb complies, but she's furious. Fred types on his keyboard.

DEB
What are you doi ng?

FRED
Revi ewi ng your life.

DEB
Why ?

FRED

(like it's obvious)
Heaven or hell.

DEB
Sweetie, I'll save you the tine. |If
"' m goi ng anywhere, it's heaven.

* ¥ F X ¥ * % F X ¥ F
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10.

FRED

This isn't Les Deux. You can't talk
your way in --

(re: nonitor)
Whoa, hold up. |'ve never seen this
bef ore.

(into a | oud speaker)
| need a Supervisor at termnal 12.

|"ve got a... zero-zero.

DEB
| hope you're tal king about ny dress
Si ze.

FRED

My records indicate you haven't done
a single good deed or bad act your
entire life. M first adult "zero,
zero."

DEB
(of fended)
" ma good person. Lots of deeds.

FRED
" m|istening.

DEB
(a beat, then)
| buy Grl Scout cookies every year.
And | don't even eat white flour
carbs.

FRED
You buy them for your sister so she'l
| ook fatter than you on the famly
Christmas card. ...

DEB
| give spare change to the honel ess.

FRED

Because coins | ooks |unpy in your
ski nny | eans.

(then)
Ms. Dobkins, | see a | ot of bad people
and you're not one of them But
you' re not one of the good ones,
either. Gven our brief tine
together, | would conclude you're
sinply... shallow

DEB
SHALLOWP?? Who do you think you are
in that Dress-For-Less oxford shirt
and those pl eated pol yesterday sl acks.



11.

DEB ( CONT' D)
You're rude, and | won't just sit
here and take it.

Under this, Deb eyes a list of RULES printed on Fred' s desk.
Her eyes fall on RULE #10: THE RETURN BUTTON SHALL NOT BE
PRESSED W THOUT AUTHORI ZATI ON

FRED
What're you going to do about it?

DEB
Let's find out.

Deb eyes Fred' s keyboard and sees the RETURN button. Before
he can stop her, she reaches across his desk and presses it.
A clap of thunder and Deb is engulfed in WHI TE LI GHT. As
she di sappears, a SUPERVI SOR races over to Fred --

SUPERVI SOR
VWhat the hell is going on?

FRED
My client, she pressed return.

SUPERVI SOR
Clients do not touch the conputers.

FRED
The woman had no boundari es.

Supervi sor regards the data on Fred' s conputer --

SUPERVI SOR
Her body is in a mllion pieces.
She can't return to it.

FRED
So what happens?

SUPERVI SOR
Her soul gets rerouted to the nearest
avai |l abl e body.

Supervi sor eyes a WOVAN, in a white robe, sitting at another
station. IT S JANE! PUSH IN TIGHT and MATCH CUT TO

| NT. HOSPI TAL ROOM - DAY

TIGHT on JANE in a hospital bed. Doctors are working her
up. Suddenly, a LOUD BEEP as she flatlines on the EKG

DOCTOR
| need the paddl es.

A NURSE hands the doctors the paddles.

* ¥ * X



12.

DOCTOR ( CONT' D)
Cl ear!

As the doctor is about to PADDLE Jane, her eyes FLUTTER OPEN
Deb sees Jane's reflection in the overhead surgical mrror.
Confused, she touches her face. She realizes she's |ooking
at her own REFLECTION. Overcone with horror, she SCREAMS!!!

FADE QOUT:

END OF TEASER



13.
ACT ONE
FADE | N:
| NT. HOSPI TAL ROOM - DAY

The Doctor exam nes an x-ray of Jane's torso. He reports to
the Nurse, who stands over Jane, asleep in the bed.

DOCTOR
The wound is superficial. She didn't
require a stitch

NURSE
But the EKG? She flatlined?

As they talk, Fred steps into the doorway.

DOCTOR
It's a mracle.
(with a knowing smle)
O the battery in the nonitor went
dead. It happens.

Nur se sees Fred.

NURSE
You a friend?
FRED
(consi ders)
Sur e.
DOCTOR

She's a lucky lady. 'Cept for a
m nor abrasion and a bunp on the
head fromher fall, she's fine.

FRED
| couldn't be happier.

Doctor and Nurse start to | eave. Doct or turns back to Fred.

DOCTOR
Oh, Sir, she woke up briefly and
t hought she was soneone else. W
sedat ed her.

FRED
(under his breath)
Wsh | had thought of that.

DOCTOR
Tenporary ammesia is not unconmon
with a slight concussion; we'll be

keepi ng her under observati on.



14.

Doctor and Nurse exit. Fred waits a beat, and then he puts
his hand on her shoulder. W think he's going to gently
wake her up, but he SHAKES her.

FRED
Wake up! You hear ne, up!

G oggily, Jane opens her eyes. (Note: It's now Deb's soul
in Jane's body, but we will continue to refer to her as Jane
since that's how the world will know her.)

JANE
| just had the strangest dream
FRED
It wasn't a dream Sweetie.
JANE
(bolts up)
Fred?
FRED
Yup.
JANE
(pani cked)

Wiy do | feel bloated?
She lifts her arns and sees her "plunpness.”

JANE ( CONT' D)
Ch ny God, you sent ne to hell!

FRED
Rel ax, your soul entered a recently
vacated vessel. Your old body wasn't --

JANE
No. No. No. |I'mgoing back to
sl eep and when | wake up --

Jane shuts her eyes tightly. Fred grabs a doctor's head-
mrror (a mrror on a headband) fromthe counter top.

FRED
Her name, now your nane, is Jane.

Jane opens her eyes. Once again, she sees "Jane's face" in
the head mrror. She flips out.

JANE
This doesn't work for me.

FRED
You shoul d' ve consi dered that before
you pressed "return.”



15.*

JANE

(hyperventil ating)
You don't understand. |'ve never
been nore than a size 2 and that was
only 'cause of the freshman 15, which
is why I quit community coll ege.

(then)
Who do | have to talk to?

FRED
Look on the bright side, you don't
just get Jane's body, you get her
brains, too. Her 1Qs off the charts.

JANE
Ckay. | think | get what's going
on. This is like "Freaky Friday"
when Lindsay Lohan and Jam e Lee
Curtis got identical fortune cookies
and woke up in each others bodies --

FRED
Jane --

JANE
O maybe nore |ike "Shrek the Third,"
when a magi ¢ spell caused Donkey and
Puss in Boots to swap. Fred, just
tell me howto get "ne" back

FRED
You are Jane, now and forever.
Everyt hing you need to know about
her... about you... is in here.

Fred picks up a brown purse, sitting by the nightstand.

JANE

A Mossino bag from Target?
FRED

Jane's purse. Wallet, |icense,

busi ness cards, credit cards, cell..
Jane | ooks inside, pulls out the brooch. She's despondent.

JANE
She wears a brooch? No one under
fifty wears a brooch. ..

She puts it back and pulls out a lipstick --
JANE ( CONT' D)

And | haven't used Cover Grl since
| was twel ve.

* % F X ¥
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16.

FRED
Buy a new purse, jewelry, lipstick
| don't care. One rule -- you don't
tell anyone what happened, got it?
JANE
Why ?
FRED

Because the dead aren't supposed to

body swap! People will think you're
nuts and 1'Il be forced to send you

back, and not to the "good place."

JANE
If 1'"mJane, why do | still renmenber
everything about ne, huh? Shoul dn't
| know all about her?

FRED
("no")
Menories renmain with the soul
JANE
VWhat ever. ' mout of here.

Wearing her hospital gown and slippers, Jane races out.
Fred, annoyed, has no choice but to watch her go.

| NT. / EXT. DEB & CRAYSON S HOVE - BEDROOM - LATER

Jane enters through a w ndow. She takes in the room She
spots Grayson's UCLA LAWt-shirt (fromthe Teaser) on the

bed. She touches it. Snells it. Tears well up. She crosses
to her closet, organi zed by season, and selects a skirt.

She takes off the hospital gown and steps into the skirt.
RI P! She grabs another. Repeats. R P! She starts to shake.

Qut of options, she puts on G ayson's robe. Then, she opens
anot her closet to reveal hundreds of pairs of high-end wonen's
shoes, which bring nonentary confort. She grabs a pair of
Qucci heels, hugs themtightly, and slips themon. The phone
RINGS. She starts to grab it, but realizes she can't. The
machi ne answers.

ANSVEERI NG MACHI NE
Hey, it's Deb... and Grayson, |eave
your nessage at the -- BEEP

WOVAN S VA CE
Grayson, it's Angie, Deb's sister.
Calling to let you know. ..
(voi ce cracking)
The funeral is tonorrow at noon.
The famly's neeting at ny place. |
hope you'll join us.



17.

Jane hears the front door handle turn. Quickly, she hides
behi nd t he bedroom door. Through the crack, she watches --

JANE' S POV -- Grayson enters. He collapses on the sofa,
cradling his head in his hands. Devastated. Only yards
apart, but she can't reach out to him A tear rolls down

her cheek.

a chair.
Jane H TS
for the w

Under the above, Jane has | eaned on the back of
Suddenly, the chair CRACKS under her weight. As
the floor, the CRASH alerts Grayson. Jane races
ndow. Wearing Grayson's robe and Guccis, she flees.

Grayson enters to find the broken chair. The w ndow is open.
Of his confusion --

| NT. HARRI SON & PARKER LAW FI RM / RECEPTI ON - DAY

TI GHT on the DOOR MONI KER: HARRI SON & PARKER.  TILT DOMW to
a business card in Jane's hand. It reads: JANE BI NGUM
Attorney at Law, Harrison & Parker. Jane's at the right

pl ace.

Suddenly sel f-conscious, she realizes several clients are
staring at her. (Recall: she's wearing heels and G ayson's
robe.) The el evator opens and Fred energes.

JANE

VWhat are you doi ng here?
FRED

The firm s | ooking for a new

messenger. |'m appl ying.
JANE

| mean, shouldn't you be back up..

Jane points to the heavens. Fred' s aware that they're draw ng

attenti on.

He physically noves Jane out of earshot.

FRED
Jane --
JANE
Stop. | hate her nane. | hate her
body. | hate her clothes. | hate --
FRED
Shut up!

(of f Jane's surprise)
I"'mtrying to answer your question.
' m here because of you. 1've been
denoted froma Gate Keeper to a
Guar di an Angel because of you

JANE
(excited)
You' re nmy Cuardi an Angel ?



18.

FRED
Afraid so.

JANE
Make nme skinny and hot, now.

FRED
|"man angel, not a wi zard. And
between us, it's just a fancy term
for babysitter. [|'mresponsible for
overseeing your transition and then
| can go back to ny desk job. So
let's make it quick.

JANE
How did you find ne here?

FRED
(like it's obvious)
You're in Jane's body.

JANE
So0?

FRED
Everyone's body has it's own needs,
cravings, confort zones.
(then)
This firmis where Jane's body is at
ease. She gets respect, her intellect
shi nes --

JANE
(unent husi asti c)
Wrk is her confort zone. Fabul ous.

TER (0. S.)
Jane! !'!

Jane turns to see Teri -

TER (CONT' D)
Thank God you' re okay.

FRED
(under his breath)
Your assistant. Teri.

JANE
(to Fred)
|'ve al ways wanted ny own assi stant.

Teri takes a |look at Jane's "outfit."

TERI
Let's get you to your office.



19. *

As Teri |eads Jane into the bullpen, all heads turn to Jane.
A CUTE MALE ASSI STANT stands up fromhis cubical and starts
CLAPPI NG. Then, the entire bullpen erupts into appl ause.

JANE
Wy are they clapping?

TERI
You took a bullet for Parker.

Jane smles back at the assistant, and struts a bit --

TERI ( CONT' D)
(concer ned)
Your doctor called. Said you left
agai nst his orders.

JANE
Yes, apparently, | couldn't wait to
get back to work.

TERI
And your nother stopped by. | didn't

tell her about the whole 'being shot'’
thing. You know how she is. She

wants to know when you'll call Mel.
JANE

Mel ?
TER

That guy she found for you, on-line.
She sent you his profile, but told
me to tell you his hair plugs | ook
better in person and you'll get used
to his stutter.

JANE
Wait, wait... What?
TER
| told her you're in trial. Bought

you a week.
They push into --
| NT. HARRI SON & PARKER / JANE' S OFFI CE - MOMENTS LATER
Teri opens the "wardrobe cabinet” to reveal a dozen gray and
bl ue Lane Bryant suits -- fresh fromthe dry cleaners. A
coupl e of bl ouses. Jane recoils at the sight of them

JANE
No. No. | do not wear Lane Bryant.

* ¥ F X ¥
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TERI
The doctor said you m ght have
ammesi a, but cone on, you |ove M.
Bryant .
(a smle)
They're "stretchy and confortable.™

As Teri lays out a gray pant suit on the sofa --

TER (CONT' D)
Conme on, get dressed.

Jane is nortified. A beat, then --

JANE

Look, Sweetie, | don't think --
TERI

Sweetie? D d you just call ne

Sweeti e?
Jane's not sure what she's done w ong.

JANE
| guess. | don't know... \Wy?

Teri knuckles Nice Grls still on her desk.

TER
You don't use cutesy pet nanes.
It's in your books... Sonething
about di m ni shing your power center.

JANE
Right. Wat was | thinking?

TERI
(eyes Jane's Q@ucci s)
Your sensible shoes are in the
credenza.

JANE
(re: Quccis)
These babies go with everything.

Teri, baffled, exits. As she closes the door, reveal a ful
length mrror affixed to it. Jane sees her reflection; it's
still shocking. Then, with dread, she | ooks over at the

hi deous pant suit awaiting her.

MJUSI C CUE: Spoon's "I Turn My Canera On"

A SERIES OF QUI CK CUTS:

1. Looking in the mrror, Jane wears the GRAY pant suit.
She hates it. (Note: She continues to wear her Cuccis.)
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2. Looking in the mrror, Jane wears a BLUE pant suit. |It's
not any better. She crosses to the wardrobe cabinet, and
searches until she finds -- a SKIRT suit.

3. Looking in the mrror, Jane wears the SKIRT SU T. She's
not happy, but then she gets an idea.

4. Jane crosses to her desk and finds paperclips. She hens
her dress, crudely raising the hemline above the knees.

5. In the mrror, Jane adjusts the skirt length, just as she
did in the Teaser (as Deb). She's not happy. As she focuses
on her LARGE KNEES, the door opens -- SMACKI NG | NTO HER

Musi ¢ STOPS. Par ker enters.

PARKER
Jane --

He starts to hug Jane, who remai ns wooden. He ends up patting
her on the shoul der.

PARKER ( CONT' D)
Thank God you're okay. The gunman
was apprehended, everyone's fine,
and | prom se to inquire about the
marital status of all future dates.
(notices her outfit)
How re you feeling?

JANE
Not quite nyself, but --

Teri enters, takes one |look at Jane's hemmed skirt --

TER
What's going on here?

JANE
| was trying sonething.

TER
Let me hel p.

Teri unpins Jane's skirt, allowing the fabric to unfurl.

PARKER
Marcus Newsomis on his way up. G ven
the circunstances, Kimw /|l take
over as first chair.

Teri | ooks to Jane, who doesn't react. Teri steps in --

TERI
M. Parker, with all due respect,
Jane brought the case to the firm
She knows the client better than --



PARKER
(di sm ssive)
Thank you for your input, Teri.

Teri doesn't give up, she prattles on --

TERI
Kimditched their |ast depo for a
Bot ox touch-up. And Jane's been
wor ki ng nights and --

PARKER
(i nterrupts)
Jane, you need anything, let ne know.

Par ker exits.

TERI
You nust be furious.

JANE
Who' s Marcus Newsonf

TERI

Funny.

(of f Jane, cl uel ess)
Yi kes. Ckay. Newsomis suing Upland
Phar maceuticals. Apparently, his
w fe suffered an hallucination after
taking a sleeping pill. She thought
she was a bird. Tried to fly. Fel
20 stories. Yada. Yada. Does any
of this ring a bell?

JANE
No... But | imagine we're suing for
wr ongful death. ..

TER
And - -

JANE

(finishes her thought)
Failure to disclose, |lack of inforned
consent, fraud and possi bl e product
l[iability, although that's tenuous.

Jane i s shocked at her sudden know edge of the |aw
literally hurts her head.

JANE ( CONT' D)
Damm. That was intense.
(a beat, then to Teri)
Ask nme sonething. Sonething a snmart
person woul d know.

It

22.



TERI

Huh?

JANE

Li ke, what's the capital of New

Zeal and...? Wellington.

Jane | aughs at herself, enjoying her "brain rush.”

JANE ( CONT' D)
(on a roll)

What's the square root of 1137?...

It's a prime nunber! Trick question

Listen to ne. .. Hal

TERI

Are you okay?

JANE

l"msnart!

TERI

Yes, you are. Now, march into that
conference room and show Ki mt hat
brains trunp Bot ox.

JANE

|f she wants to be first chair, |et
her.

(eyes outfit in mrror)

need retail therapy... and fast.

Teri isn't pacified. She persists --

TERI

When Kim beats you out for partner,
you'll be okay with that?

(off Jane's uncertainty)

Jane, | don't know what's goi ng on,

but

|"m here for you. And everything

you need to know is in here.

Teri grabs a FILE. She starts to hand it to Jane, but she's

di stract ed.

As Jane fans herself with both hands --

JANE

It's too hot in this office.

TERI

W' ve been through this a mllion
times. It's not hot, it's just your
met abol i sm

JANE

Yeah well, ny "netabolism is making
me sweat . | need some air.

23.
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Jane crosses to her wndow and tries to open it.

JANE ( CONT' D)
They don't open?

TER
We're in an office building, Jane.
They' re seal ed.

JANE
Then 1' m goi ng out.

Jane exits. Teri, with the file, dogs her. They head into --
| NT. HARRI SON & PARKER / BULLPEN - CONTI NUQUS

Jane barrels down the corridor, followed by Teri. MARCUS
NEWSOM 30, handsone, synpathetic, approaches.

TERI
M. Newsom - -

He bl ows past Teri, towards Jane. He's concerned --

MARCUS NEWSOM
Jane, | just heard. Are you really
okay?

TER
(interjects)
FIl esh wound. One band-aid. She's --

Ki msticks her head out of a conference room

KIM
She's fine, Marcus. W should get
started.

JANE

Wiy don't you go on wthout --
Teri hands Jane the PREP DOC file. Wth concern --

TER
Buzz nme if you need anyt hi ng.

MARCUS NEWSOM
Jane?

Jane finds she can't protest. OFF her |ook --
| NT. HARRI SON & PARKER / CONFERENCE ROOM - MOVENTS LATER

Jane and Kimsit across from Marcus Newsom Jane reads her
prep doc under the follow ng --
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Kl M
: Tonmorrow the defense will try to
rattl e you. Underm ne your
credibility.

MARCUS NEWSOM
Credibility? | was her husband.

KI' M
The defense is arguing your wife was
sui ci dal .

MARCUS NEWSOM
That's bull --

Kl M
You contend she was happy and heal t hy.
| f they underm ne your credibility,
it'"ll call Lisa's nental state into
guesti on.

MARCUS NEWSOM
How can they say anything about Lisa?
They didn't know her.

KI M
That's right, Marcus. They didn't
know your wife. So they'll go after
you. Try to get you to admt she
was unstable in some way. You have
to remain calm

MARCUS NEWSOM
(raising his voice)
Cal n? Lisa's dead because she took
their drug, and if you expect nme to
remain calm you have no idea what
it"'s like to | ose soneone you | ove --

Marcus' last |ine grabs Jane's attention. She |ooks up for
the first time. Gven her situation, she CANrelate to him

Kl M
Marcus, |'mon your side, but --

MARCUS NEWSOM
But what? | should put on a happy
face?

At this point, Jane's attention drifts to a plate of donuts
on the table. Kimsees Jane eyeing the donuts.

KI M
| think soneone needs a snack.

Ki m pushes the donuts toward Jane, who decli nes.
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JANE
I"'mfine. Please continue.
Kl M
|"msorry, Jane. | didn't nmean to
enbarrass you
(to Marcus)

Sone people just can't help
t hensel ves.

Jane takes a beat. Kims remark has sparked an idea.

JANE

You' re absolutely right, Kim
(off Kims confusion)

Sone people can't help thensel ves
because we're all products of our
past. [|I'mcraving a donut because,
apparently, I'ma donut eater. You're
telling a young wi dower to be
di spassionate. Wll, that's not who
he is. And that's not the strategy
that Jane... | nean, that |, outlined
in the prep doc.

MARCUS NEWSOM
What's going on here?

JANE
Mar cus, under nost circunstances |
woul d agree with Kim But the jury's
not going to synpathize unless they
see your pain.
(reads docunent)
"Don't hide it. Enbrace it."

MARCUS NEWSOM
(a beat, then)
Parker said that Kimwll be first
chair tonorrow

Kl M
That's right.

MARCUS NEWSOM
Jane, you're first chair. And we're
done here.

Mar cus excuses hinself. As he exits, Kimlooks to Jane, who
pointedly takes a big bite of a chocol ate donut and exits.

| NT. HARRI SON & PARKER / BULLPEN - MOMENTS LATER
Jane, chocolate on her |ip, approaches Teri at her desk.

TER
How d it go?



Jane continues to eat, rather she savors, the donut.

JANE
This donut... It's just sweetened
dough and congeal ed chocol ate, but...
wow. Teri, did you have one?

Wth a tissue, Teri w pes the chocolate fromJane's |ip.

TERI
The case, Jane?

JANE
(not so thrilled)
" m back to first chair, again.

TERI

Fant astic.
JANE

That was exhausting. |'m going hone --
TERI

You' ve got a dinner. A new client,
Vicky Wellner. She's divorcing her
husband. You're neeting at Mzan in
twenty m nutes.

JANE
Ch ny God. Beyonce ate there | ast
week... Saw it on TMZ

TER
You were there that night. You raved
about the cal amari .

JANE
(pretending to recall)
Ch yeah --
(reluctantly)
G ve ne the details.

TER
You ate it with cocktail sauce and
| eron juice?

JANE
Details on the case.

TERI
Right. 1'll call you in your car,
which | just had washed... You're

wel cone.

As Teri hands Jane her car keys, Jane spies the keychain
with a distinctive PORSCHE cl oi sonné crest.

* ¥ * X
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JANE
(psyched)
| drive a Porsche?

Teri is getting annoyed with all these questions --

TERI
Even if | had amesia, | couldn't
forget that car.

(then)
You bought it after reading 15 Steps
To A Better You. "Q@dving yourself
an outrageous gift" was step two.
(then)
Gving me one is step three.
(off silence)
That was a joke. Now, get --

Jane snags the keys. She starts to exit, then turns back --

JANE
Were's ny --

TERI
P3. Space 72.

| NT. / EXT. JANE' S PORSCHE - EVEN NG

Jane's behind the wheel of a Carrera convertible, top down.
She eyes herself in the rear view mrror and reacts -- her
reflection's still jarring. She pivots the mrror so she
can't see herself.

Car phone RINGS! GPS SCREEN READS: TERI. Jane's not sure
how to answer. She m stakenly turns on the stereo, Pavarotti
bl ares. AGH Seeing the phone icon, she presses it.

JANE
(shout s)
Hel |l o, Teri!
| NTERCUT W TH:
| NT. HARRI SON & PARKER - BULLPEN - SAME TI ME

Teri, at her desk, hears static which can only nmean one thing --

TERI
Your top's down? You don't put the
top down.
Jane eyes the CD's in the console -- opera and cl assi cal
JANE

Can you pick ne up sone CDs for ny
Porsche? Fergie, Christina, Colbie --

* % F X ¥ F
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TERI
Sure. .. Now, about the case. Ms.
Wellner is --

Under the above, Jane has pivoted the rear-view mrror back
into place. She works up courage to | ook at hersel f again.
Then, she reaches into her purse and takes out a lipstick.
As she applies, we see she's not happy --

JANE
And | need lip gloss -- KissKiss,
Granite Magic..
(looks in mrror again)
And the plunper and a | um ni zer. ..
and an eyelash curler. Do | even
have eyel ashes?

Teri's had enough. She focuses Jane's attention --

TERI
Jane! Your client's husband has a
net worth of five ml, but the prenup
only gives her a hundred grand.

JANE
| f she was dunb enough to sign one --

TERI
Prenup has an infidelity clause. He
cheats, the prenup goes bye-bye.

JANE
Smart girl. Tell nme he cheated.

TER
Wth their dog wal ker. Your client
caught them together.

JANE
He's a cliché. But ca-ching, she
gets half.

TERI
Not so fast. She refuses to go to
court and --

JANE

And the only way to have a prenup
voi ded and marital assets split, is
by a Court Order froma Judge. The
client would have to testify.

(then, grabs forehead)
Quch.

* ¥ * X
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| NT. MOZAN - EVEN NG

TI GHT ON VI CKY WELLNER s right foot, shaking nervously. PAN
UP to her face -- no nmakeup, tired eyes, late 30's. She
sits across fromJane, a platter of calamari between them

VI CKY
Courtroonms make ne unconfortabl e.
The thought of taking that stand --
no, no way. |'msorry.

Jane pops a calamari ring into her nouth. She relishes it.

JANE
(soundi ng |ike Deb)
But you need to testify --

VI CKY
Are you whi ni ng?

JANE
(clears throat)
" mgiving you ny expert |egal
opi ni on.
(offers)
Cal amari? They're just rings of
squid lightly fried in beer batter,

but... wow.

VI CKY
Look, Ms. Bingum-- | thought | was
clear with Parker. | want to settle

wi t hout going to court.
Jane takes it in. Then asks an unorthodox questi on.

JANE
Ms. Wellner, how nuch do you think
you're worth?

VI CKY
Why ?

JANE
| f you don't think you' re worth much,
why shoul d he?

VI CKY
| gave up ny career. Put himthrough
busi ness school. Raised our children.
Loved himunconditionally. Wat do
you t hi nk?

JANE
Doesn't matter what | think.
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VI CKY
| should get half. I'mworth half.

At this point, Vicky's foot stops tapping.

JANE
Then that's what we'll get.

O f Jane, no idea how she's going to deliver on her prom se.
| NT. PORSCHE DRI VI NG - NI GHT

Jane's GPS inforns her she's HOVE - a nodest 2br/2ba cooki e-
cutter. HARD CUT TGO

I NT. JANE' S HOME - MOMENTS LATER

Jane enters and stops cold. Decor SCREAMS "lonely single
woman": flower prints, collectible plates, Ann Geddes posters,
and a painting of Jane with a cat. She pauses at stack of
self help books: Self Esteem & Plus Size Wnen, Losing Wi ght
VWhile Cinbing the Corporate Ladder, etc. Startled by a
MEOW she | ooks down to find a CAT, the one fromthe painting.
She may be Jane, but Deb has had enough! SHE CAN T TAKE IT;
SHE WON' T LI VE HERE

A SERIES of QU CK POPS as Jane gathers the essentials: 1
clothing, 2. jewelry (selected pieces), 3. the cat.

EXT. PORSCHE - NI GHT

Jane dunps the personal effects into her Porsche. WE CRANE
UP as she SPEEDS OFF into the dark, lonely night --

FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:
EXT. HOLLYWOOD HI LLS HOME - N GHT
We recogni ze this house fromthe Teaser. |It's Stacy's.

Jane, arnmed with the cat, knocks on the door. The PEEK- A-
BOO slot flies open so that Jane and Stacy are face to face.

STACY
If you're selling Grl Scout cookies,
you're too old. If you're selling
Avon, you forgot your face. |If you're

selling God, bless ne and go.
Stacy slams the slot closed. Jane knocks again.

JANE
Stacy, it's ne. Deb.

The peek-a-boo opens again.

STACY
My best friend was a "Deb" and she
di ed this norning.
(showi ng vul nerability)
So just | eave ne al one, okay?

JANE
Stace, it's ne. | swear. Please,
et me explain --

STACY
Pork Chop, I'"'mcalling the cops.

As Stacy starts to close the slot, Jane thinks fast --

JANE
| can prove it. Senior year, John
Wahl gave you crabs. Wo el se knows
t hat ?

STACY
He gave themto every cheerl eader
and two guys on the westling team

JANE
(tries again)
When you were in your binge purge
phase, you ate your brother's
bi rt hday cake and bl aned the dog.

STACY
| told that to ny shrink -- Dr. Loose
Lips. N ce try.
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Stacy slams the slot. Jane screans to her, rattling off --

JANE
In tenth grade you got a nose job
but told everyone you were in France.
You put Crazy G ue in Sue Bundy's
underwear for giving your boyfriend
a hand job during "Erin Brockovich."
You were too nervous to buy yourself
a vibrator so | bought you "Boris
Pecker ™. ..

The sl ot opens again. Jane is w nning her over --

STACY
Deb?

JANE
You bl each your chin hairs because
pl ucki ng gi ves you hi ccups.

Stacy flings open the door. She hugs Jane -- although she
can't quite get her arns all they way around. Of Stacy's
expression, we HARD CUT TO

| NT. HOLLYWOOD HI LLS HOVE - SEVERAL M NUTES LATER
Jane and Stacy in md-conversation. (Note: The sl eek house,

decorated a |la lan Schrager, overlooks the city -- a sharp
contrast to Jane's place.)

STACY
... Thisis all ny fault. If | hadn't
called you. If you hadn't been

tal king on the phone --

JANE
That's insane. And, BTW so sorry
about Scott.

STACY
(stoically)
| can do better

As Stacy speaks, Jane's eyes land on the fireplace mantl e,
decked with photos. Anong them a PHOTO of DEB & GRAYSON
dancing at a club. It cuts her to the core.

STACY (CONT' D)
| said, | can do better. And you
say, "OfF course you can, Sweetie."

Jane doesn't respond. Stacy follows her eye line.
STACY ( CONT' D)

Ch, Deb, you're not gonna tel
Grayson?
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JANE
' mJane now, and Deb's the reason
can't tell him He | oved her, but
he'd run fromthis.

Jane holds up her plunp arns, letting themdroop. A beat.
Jane tries to change the subject --

JANE ( CONT' D)
Hey, let's go out. Les Deux or Hyde?

STACY
Umm | don't know -- W don't
have to go out to have a good tine.

Stacy's unconfortable. Jane gets it.
JANE

That's what we said to my cousin
C ndy when she stopped waxi ng her

noust ache.
STACY
It's not me. | just... | don't think
you' d get across the rope, Sweetie.
(then)

Hey, so | know you're Jane, but do
you still drink |ike Deb? Splenda-
nojitos?

JANE
|'d rather have sonething to eat.

STACY
But we don't eat after seven.

JANE
|'ve been craving sonething --
(enmbarrassed)

Chocol at e.
Stacy reacts, perplexed. This is newterritory. Then --
STACY
Chocol ate... martinis?
JANE

| can live with that.

Stacy gets up and crosses to the bar. As she starts to pour
vodka into the shaker --

STACY
Hey, you said you're a |lawer. Does
t hat nean you're | oaded?

* ¥ * X
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JANE
| drive a Porsche.
STACY
Get out.
JANE

Sone self-help book told "old Jane"
to buy it. Pathetic, huh?

STACY
In what world is a Porsche pathetic?

Under the above, Stacy eyes her dog, playing with Jane's cat
in the corner. They | ook happy. Stacy gets an idea.

STACY (CONT' D)
have an idea. A good one. Mve

I
in
the rent.

with me and Tyra. W can split
JANE
And by split, you nean --
STACY
You pay it... just until --
JANE

(smles, supportive)
Until you land the cover of Vogue..
Roomi e.

Stacy squeals with excitenent.
STACY
This is going be so great. Hey can
| ask you just one question?

JANE
VWhat was it |ike being dead?

STACY
No, what's it |like being fat?

CUT TO
I NT. HARRI SON & PARKER / PARKER S OFFI CE - NEXT DAY

Par ker works at his conputer. Jane enters wearing a bl ack
Lane Bryant skirt suit.

JANE
Teri said you wanted to see ne.

PARKER
You're four hours | ate.
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JANE
| slept in.
(off Parker's surprise)
What do you need?

PARKER
| spoke with M. Wl lner's counsel.
He's agreed to pay five hundred grand
to his wwfe. W have a deal

JANE
| told Vicky I'd get her half.

PARKER
They know she won't testify. Unless
she's changed her mnd, take it.

JANE
Can | go?

PARKER
(shifts gears)
Ki m says Marcus Newsom i nsists you
take first chair. But |I'm concerned.
| heard about your ammesia and you
seema little off.

Bef ore Jane can respond, Parker gets buzzed by his assistant.

PARKER S ASSI STANT (V. O.)
Char | es Canpbell on line one.

PARKER
|"ve got to take this. Jane, if
you' re suffering from post-traumatic
what ever-you-call-it, get sone help.

Par ker picks up the phone, turns away from Jane.

PARKER ( CONT' D)
Chuck, hows St. Bart...?

Wth his hand, Parker di sm sses Jane. Jane exits.
| NT. HARRI SON & PARKER / RECEPTI ON - MOVENTS LATER

Jane, annoyed, approaches the elevator. She presses the
DOMN ARROWN The doors open. She enters --

| NT. HARRI SON & PARKER / ELEVATOR - CONTI NUES
Fred's inside. He's angry. Before Jane can say anything --

FRED
You noved in wth Stacy Punt.

* ¥ * X
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JANE
She's ny best friend.

FRED
She's Deb's best friend. Damm it,
Jane. Did you tell her?

JANE
None of your business.

Fred presses the EMERGENCY STCP on the el evator.

Jane rubs

FRED
| have to report you.

JANE
(a beat, then)
WIIl you get in trouble, too?

FRED
You have no i dea.
JANE
Then don't say anything. |It's classic

vicarious liability. No need for
you to take the blame when the fault
lays clearly with ne, the perpetrator.

her forehead.

FRED
Ww - -

JANE
| know. l'"'msmart. And | trust
St acy.

(points to belly button)
She never told a soul that nmy innie
was an outie before it got corrected.
It's an outie again, fyi.

(then)
We cool ?
FRED
"Il think about it.
JANE
Good enough. Now, let's tal k about
me. |I'maquitting this gig. "Playing
| awyer"™ -- not so fun.
FRED

You can't just up-and-|eave, people
are dependi ng on you.
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JANE
And | should care because...?
(of f Fred)
Look, Freddie, I'mnot a norning
person, | don't |ike schedul es or

nmeetings or Swiss Coffee walls or

w ndows that don't open. And as for
Teri, | appreciate her whol e can-do-
cheer | eader-routine, but she's up in-
nmy-business. |'msure they' Il find
soneone terrific to fill ny Cuccis.

FRED
You know sonmethin', you're a selfish
sel f - absorbed --
(cuts hinself off)
" m | ooking at Jane but all | hear
i s Deb.

JANE
That's because | am Deb!

FRED
No, you're Jane. And it's ny job to
make sure you don't forget it.

he realizes she's wearing all bl ack.
FRED ( CONT' D)

Jane, are you wearing bl ack because
it's slimmng?

JANE
No, Fred, I'min black because |I'm
on the way to a funeral... ny own.
And as Jane rel eases the EMERGENCY STOP on the el evator,
FADE QOUT:

END OF ACT TWO

we --
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ACT THREE
FADE | N:
EXT. FOREST LAWN CEMETERY - DAY
Grayson, tears in his eyes, delivers a eulogy to Deb's famly
and friends, including Stacy. He stands beside an easel
with a |large PHOTO OF DEB, | ooking angelic while sitting on

a swing. Jane stands in the back row, behind TWDO MODELS,
AMY and BETH.

GRAYSON
Peopl e say there are five stages
of grief -- denial, anger, bargaining,

depression, and acceptance. Well, |
can't get past ny anger. Deb was so
young, so full of life and |ove...
Standi ng here today, | can't help
but renmenber Deb's first words to
me, "Are you seriously trying to
pull off acid wash jeans?"

(mut ed chuckl es)
Seriously, she changed ny life. She
gave ne sonething to | ook forward to
at the end of each day. Soneone to
| augh wth. Sonmeone to | augh at.
Next week, we were going to celebrate
our one year anniversary of living
together. | was planning to propose.

Jane reacts. Gayson begins to break dowmn. He tries to
conpose hinself, swallows hard and takes a deep breath

GRAYSON ( CONT' D)
Deb taught ne to listen to ny heart.
And right now, Deb, ny heart hurts.

As Grayson continues, we RACK FOCUS to Any and Beth. Jane
over hears them -

BETH
Deb taught ne patterned | eggi ngs
make ny legs | ook fat. You?

AMY
Never m x two seasons in one outfit.

BETH
The world is a sadder pl ace.

Jane's cell rings, the Jeopardy Jingle. Al heads turn.
Stacy, the only attendee not in black, sees Jane and excitedly
waves. Enbarrassed, Jane answers quietly. [It's Teri.



JANE
(sotto)
What ?

TERI (O S.)
Where are you?

JANE
Hol d on.

Jane returns her attention to G ayson, who continues -

GRAYSON
... Alot of people just saw Deb as
one of God's beautiful creatures..

TERI (0. S.)
You're due in court in five m nutes.

JANE
" m not goi ng.

TERI (O.S.)
VWat's with you? You can't do this
to M. Newsom

Jane focuses on G ayson.

GRAYSON
But she was so nuch nore. She was
ki nd and sweet and unsel fish..

Any takes issue with "unselfish.” Jane overhears --

AMY
| loved her like a sorority sister,
but did he just say "unsel fish"?

BETH
She did give ne a ride when | had ny
boobs done.

AW
That's only 'cause she had the hots
for your doctor.

CAMERA PUSHES IN ON JANE. She's hurt by Deb's friends,
her old self through their eyes is not pretty. A beat

JANE
Teri... Am| selfish?
TERI (O S.)

You vol unteer for Meal s-on-Weel s,

you do nore pro bono than anyone at

the firm and thanks to your Chri stnas
( MORE)

40.

seei ng

* ¥ * X
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TERI (O S.) (CONT' D)
bonus, | send ny boy to private
school. Jane, what's going on?

Jane smles. Surprisingly, it feels good to be a good person.
Eyei ng Beth and Any, under her breath ---

JANE
"' m so not selfish
TER
What ?
JANE
Teri, I"'mon ny way to court.

As Jane heads back to her Porsche, we RACK FOCUS to G ayson,
who curiously watches Jane depart.

| NT. LOS ANGELES SUPERI OR COURT / COURTHOUSE - DAY

JUDGE LARA BASS, md 40's, presides. Kimsits at the
Plaintiff's table. The CEO of UPLAND PHARMACEUTI CALS sits
at the Defense table. The DEFENSE ATTORNEY, male, |late
thirties, questions Marcus Newsom The gallery is full; the
jurors are attentive.

DEFENSE ATTORNEY
... M. Newsom in your deposition
you characterized your wife's nental
state as "happy." |Is that true?

MARCUS NEWSQOM
Yes.

DEFENSE ATTORNEY
Ceneral ly, when people can't sl eep,
it's because sonething' s bothering
them May | ask -- what was keeping
your wife up at night?

KIM
ojection. Calls for specul ation.

JUDGE BASS
Overruled. Ms. Newsonls state of
mnd is precisely what's at issue.
The witness wll answer --

Jane enters quietly and sits down beside Kim

MARCUS NEWSOM
Li sa wasn't sl eeping, because we had
just learned she couldn't concei ve.

DEFENSE ATTORNEY
But you contend she was happy?
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MARCUS NEWSOM
(raising his voice)
She was a happy person, she just
wasn't happy about that.
(to the jury)
No one's happy all the tinme, right?

Newsom eyes Jane, who approves of his enotional outburst.

DEFENSE ATTORNEY
The day before she junped fromthe
bal cony, she called a Dr. Stein
What ki nd of doctor is he?

A beat. Marcus | ooks hel pl ess.

DEFENSE ATTORNEY ( CONT' D)
M. Newsonf

MARCUS NEWSOM
He's a psychiatrist.

DEFENSE ATTORNEY
No nore questions.

JUDGE BASS
Counsel --

Jane is frantically reading over her notes. Kimbegins to
stand when Jane gently pulls her down and stands herself.

JANE
Just one question. Can you describe
your last nmonments with your w fe?

MARCUS NEWSOM
| woke up in the mddle of the night.
She wasn't in bed. | found her in
the living room She was fl apping
her arnms. And she was tweeting.

JANE
Tweet i ng?

MARCUS NEWSOM
Tweet. Tweet. Li ke a bird. At

first, | thought she was just goofing
around. | tried to get her back to
bed, but it was |like she didn't see
ne.

(tearing up)
Then, before | could stop her, she
ran onto the bal cony, flapped her
arns, and | unped.

JANE
Thank you. And |I'mso sorry.
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As Jane sits --

DEFENSE ATTORNEY
Your Honor, the Defense calls Dr.
Hi roshi Tao to the stand.

DR. TAO 45, erudite, expensive suit, replaces Newsom

DEFENSE ATTORNEY ( CONT' D)
Dr. Tao, please state your profession

DR. TAO
Pr of essor of Pharmacol ogy at Stanford
University. |I'ma |eading scholar

on inhibitory neurotransmtters.

DEFENSE ATTORNEY
Zol pidemis an inhibitory neuro-
transmtter?

DR TAO
Yes.

DEFENSE ATTORNEY
Do you believe Zol pidem in any way,
contributed to Lisa Newsonm s death?

DR TAO
Absol utely not.

DEFENSE ATTORNEY
You sound pretty certain.

DR. TAO
Three i ndependent studies were
conducted when the drug first hit
the market. 1In all three, it proved
to be an effective and safe sl eep
aid with mnimal side effects.

Under the above, we RACK FOCUS to Ki m who whi spers to Jane.

KIM
Don't forget to ask himabout the
St anf ord st udy.

JANE
(al ar med)
That's not in ny notes.

KI M
It's the backbone of our case, Jane.

BACK TO the Defense Attorney and Tao.



DEFENSE ATTORNEY
And just to be clear, Zolpidemis
approved by the FDA?

DR. TAO
For over 20 years.

DEFENSE ATTORNEY
Thank you, Dr. Tao.

Def ense attorney sits, Jane stands.

JANE
Dr. Tao, that's a beautiful suit.
It looks Iike an Armani Col | ezi oni .
May | feel the fabric?

DR TAO
| guess.

JANE
(feels fabric)
Italian Wol Crepe. Like butter.
Expensi ve?

DR TAO
| don't know.
JANE
You ever watch the "The Price |Is

Ri ght"?

(off his I ook)
| f you had to guess the price, what
woul d you say?

DEFENSE ATTORNEY
(bj ection, Your Honor. Relevance?

JUDGE BASS
Sust ai ned.

JANE
|'d guess $2000. $2001 if another
contestant bid $2000. |It's not nice,
but it's the smart thing to do.

JUDGE BASS
Counsel , make your point.
JANE

" mthinking the witness coul dn't

afford Armani on a professor's salary.
(to Dr. Tao)

Sir, do you receive noney from Upl and,

t he def endant ?
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DR. TAO
|"'mon their advisory board. It's a
pai d position.

JANE
| see. Zolpidemis Upland s nost
successful drug, isn't it?

DR TAO
That's correct.

JANE
You have an incentive to protect the
sal es of the drug, so you can continue
to afford high-end itenms, such as
your suit?

DEFENSE ATTORNEY
(bj ecti on.

JANE
Wthdrawmn. Dr. Tao, you testified
about clinical trials. Wat about
real life? Recent reports have |inked
the drug to sl eepwal king, sleep
eating, and even sex while asl eep.

DR. TAO
There's a difference between odd
behavi or and danger ous behavi or.

JANE
Are you aware that a New York wonan,
t aki ng Zol pi dem opened the door to
a stranger and was raped? She didn't
recall the attack '"til the norning.

DR. TAO
Yes, but --

JANE
(reads)
According to the Sydney Morning
Herald, a man junped to his death
two hours after popping a Zol pi dem
Are you aware of that case?

DR. TAO
(reluctant)
Yes.

Jane' s hesitant about her next question. She eyes Kim then --

JUDGE BASS
Counsel ?
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JANE
(a beat, then)
Dr. Tao, can you tell nme about the
Stanford study?

Tao | ooks confused. He eyes the Defense Attorney. Then, to
everyone's surprise, Kimstands and --

Kl M
(bj ecti on.
Jane throws Kima startled | ook. Wat the hell is going on?
JUDGE BASS

You can't object to your co-counsel.
Approach the Bench. Al of you.

Jane, Kim and the Defense Attorney approach.

KI M
Your Honor, you granted our pre-trial
nmotion to exclude the study because
the defense won't share their data.

JUDGE BASS
Yes. But now that your co-counsel
has opened the door, it's fair gane.

They return to their respective tables.

JUDGE BASS ( CONT' D)
(to Tao)
Pl ease answer the question.

DR. TAO
The study concluded that there is no
i nk between Zol pi dem and the
propensity to conmt suicide.

Jane's unnerved. This wasn't in her notes. Jane stammers.

JANE
Mar cus Newsomi s wi fe thought she was
a bird. She wasn't trying to kil
herself. So the study wouldn't be
relevant to this case, right?

DR. TAO
The study al so concluded that the
patients who took the drug did not
suffer from hallucinations any nore
t han the general popul ation.

Jane is a deer in the headlights. It appears she just |ost
the casel A LONG beat, then Kim full of confidence, stands --

KI' M
Dr. Tao, who paid for the study?



DR. TAO
Upl and Pharmaceuti cal s.

KI M
Has their data been submitted for
scientific review?

DR. TAO
Not vyet.

KI M
So there's no way for a non-bi ased
third party to verify the findings?

DR TAO
Not at this tine.

KIM
(it nmpressed with herself)
Thank you, no nore questions.

DEFENSE ATTORNEY
The defense rests, Your Honor.

Jane glares at Kim
| NT. HARRI SON & PARKER / KIM S OFFI CE - DAY

Kimis at her desk, when Jane barrels in.

JANE
You set ne up. You took advantage
of ... of ny nenory | apse.

KIM

You think? Maybe you shouldn't try
a case if you can't recall the
details.

Jane takes a beat, tries a new tactic.

JANE
| understand you, Kim | nean, |
get who you are.

KIM
You get ne?

JANE
Everything's a conpetition. Every
woman, a threat. Every man, a
conquest.

Kl M
Jane, between you and nme, you're no
t hreat.
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Jane eyes Kinls "Hermes bag" on her credenza. She grabs it.

JANE

You know sonet hing, you and this
Her mes- knockoff have a lot in comon --
You | ook pretty, but you're cheap.

(before Kimcan protest)
Don't even try -- they haven't done
ostrich in peacock blue since '03..
| know fraud-a when | see it.

She tosses the bag AT Kim (As Jane tosses the bag, her left
breast junps half-way out of her bra.)

KIM
Look at you, so full of spunk. You're
bursting at the seans.

Kim points. Enbarrassed, Jane adjusts. Parker enters.

PARKER

VWat the hell happened in court?
KI M

Don't worry, | --
JANE

We showed the jury that Upland IS
studying the drug's potential suicidal
and hal [ uci nogenic effects, but NOT
sharing the data. It now appears

t hey' re hi di ng sonet hi ng.

Kimis steaned but can't say anyt hing.

PARKER
You used their study agai nst them
Good wor k.
(a beat, then)
Jane, Vicky Wellner and opposi ng
counsel are in the conference room

As Jane starts to head off, he orders --

PARKER ( CONT' D)
Accept their offer.

| NT. HARRI SON & PARKER / CONFERENCE ROOM - MOMENTS LATER
TI GHT ON JANE - -

JANE
We do not accept the offer.

REVEAL Jane fl anked by Vicky. They sit across from MR
VWELLNER, late 30's, intimdating, and his pit bull ATTORNEY.
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ATTORNEY
Par ker assured ne --

JANE
He doesn't speak for the client.

ATTORNEY
What are you | ooking for?

Under the above, Ms. Wllner's foot taps nervously. M.
Wl | ner | ooks under the table and nmakes a nental note of it.
Then, he tries to look Vicky in the eye, making her
unconfortable. Before Jane can respond, M. Wellner attacks --

MR, VEELLNER
| don't give a rat's behind what she
wants. We have a prenup. |[|f you

want to challenge it, fine by ne.
"Il see you in court.

(to Jane)
Qur offer's off the table and you're
i ndecent, Ms. Bi nhgum

Jane | ooks down, and sees her breast is once again junping
for higher ground. Annoyed and enbarrassed, she adjusts.

MR. WELLNER ( CONT' D)
Let's go.

M. Wellner and his attorney exit. Vicky turns to Jane.

VI CKY
We made a terrible m stake.
JANE
Wbr st case scenario, we go to court.
VI CKY
Why aren't you hearing ne? | won't
testify.
JANE
W're talking two-point-five mllion
dol |l ars.

Vicky is silent. Jane thinks she knows what's goi ng on.

JANE ( CONT' D)
How did that man rob you of your

self esteen? Ten years ago, | bet
you' d've testified. Were's that
woman?

VI CKY

It may sound irrational to you, but
nmoney isn't everything.
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Vi cky exits. Jane rests her head in her hands, trying to
THI NK. A beat. Then, a KNOCK on the interior w ndow of the
conference room It's Parker. He notions to her.

| NT. HARRI SON & PARKER / BULLPEN - MOMENTS LATER

Jane energes to find an irate Parker.

PARKER

| just bunped into opposing counsel --
JANE

They pulled their offer. It's a

set back.
PARKER

Do you know why | assigned this case
to you and not Kinf?

(of f Jane, no idea)
| thought you'd understand Vicky's
fears and insecurities.

JANE
Why woul d you think that?

PARKER
| see those self-help books you're
al ways reading... You and Vicky are

cut fromthe sane cloth so why are
you fighting her w shes?

JANE
Because... because... |'mnot the
person you think I am

Wth that, she storms off --
| NT. HARRI SON & PARKER / JANE' S OFFI CE - MOVENTS LATER
An upset Jane returns to her office, followed by Teri.

TER
VWhat's wrong?

JANE
VWhat's right? | screwed up Ms.
VWl |l ner's case. Parker thinks |'m
I nsecure.
(eyes the mrror)
| hate nmy wardrobe. ..

In the mrror she sees her |left breast escaping again.

JANE ( CONT' D)
My left breast has a mnd of its
own. And it's like a thousand degrees
inthis office.

( MORE)
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JANE ( CONT' D)
(breaki ng down)
| can't do this anynore.

TERI
Sit.

Jane conplies. Teri reaches into Jane's |ower desk drawer
and pulls out a canister of Cheez Wi z.

TERI ( CONT' D)
Open your nmouth. Trust nme. Open
it. Now.

Jane's jaw clanmps shut. Teri literally gets on top of Jane
to PRY open her nouth. Then, she SQUI RTS the Cheez Wiz. A
beat. Jane rel axes.

JANE
Ch ny God. That stuff --
TERI
Cheez Wi z.
JANE
It's |like Xanax. Hit ne again.
TERI
Just one nore. | won't work for an

addi ct.
Teri gives Jane a squirt, and then she lays out a gane pl an.

TERI ( CONT' D)
Lets talk this through. First, your
war dr obe, you have an allergy to
natural fibers so that limts your
options. Second, who cares if Parker
t hi nks you' re pathetic.

JANE
| nsecure.
TER
What ?
JANE
He said "insecure," not pathetic.
TER

What ever. VWhat matters i s how wel

you do your job. That's |ike Chapter

One in "10 Ways To Make Way," right?
(Jane sm | es)

Now, the Wellner case --
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JANE

She won't stand up for herself.
She's |i ke one of those sad wonen
they find for tal k show nakeovers..
Wait, hold it. Hold everything. M
brain is working... Teri --

(scribbl es an address)
Send Vicky to this address. Then
schedul e anot her settl enent conference
for this evening.

TERI
You got it.

Teri, with the Cheez Wiiz, starts to exit. She turns back.

TER (CONT' D)
And about your runaway ta-ta, there's
fashion tape in your desk drawer.

As Teri |eaves, Jane finds the tape. She takes a strip and
affixes it to her bra. As she's adjusting, there's a KNOCK

JANE
Come in, Teri.
The door opens. It's not Teri. [|t's GRAYSON
GRAYSON

Hello, I'm Grayson Kent. Do you
remenber ne?

O f Jane's surprise --

FADE QOUT:
END OF ACT THREE



ACT FOUR
FADE | N:
| NT. HARRI SON & PARKER / JANE' S OFFI CE - MOVMVENTS LATER
Jane is still-shell shocked. She stares at him

GRAYSON
Jane, are you okay?

Grayson noves cl oser

JANE
You renenber me?

GRAYSON
How could | forget?

Jane's heart |eaps, but --

GRAYSON ( CONT' D)
You handed nme ny ass in that class
action dandruff shanpoo case.

Jane's heart defl ates.

GRAYSON ( CONT' D)
| represented the manufacturer, who
prom sed to elimnate flakes, but it
al so stained the scalp pink. You
pi cked a jury full of head scratchers.
Brilliant.

Jane is unconfortable. She doesn't know what to say.

JANE
VWhat are you doi ng here?

GRAYSON
My first day.

JANE
You' re working... here?

GRAYSON
| interviewed yesterday norning.
Par ker hired ne on the spot.

Jane tries to remain calm Gayson grows serious.

GRAYSON ( CONT' D)
This m ght sound strange to you --

JANE
Try nme.

53.

Finally --



GRAYSON
My girlfriend, Deb Dobkins, she

54.

recently passed away. Did | see you

at her funeral ?

JANE
(stanmers)
No... Yeah. | was... we were
friends... in high school. W
recently reconnected. |'mso sorry
for your | oss.
GRAYSON
You seema little older than Deb.
JANE
Yeah. Right. | was her big sister.
In that big sister, little sister
program
(then)

Shoul dn't you be honme? G&Gieving or

somet hi ng?
GRAYSON

Everything at hone rem nds ne of
her.

Just then, Kim holding a plant, enters --
Kl M
Hell o, hello. Grayson, |I'mKim
Kast | e.

Kim sticks out her hand, G ayson takes it.

GRAYSON
Nice to neet you
KI M
(re: plant)

Ofice warmng gift. Let's find the

right spot for it.

GRAYSON
Thanks.
(to Jane)

| ook forward to working with you.

Kim and Grayson head off. Jane bangs her

head agai nst the

desk. On the third bang, she looks up to find Teri.

TERI
Low bl ood sugar?

JANE
Sonmet hing |ike that.
( MORE)

* % F X ¥



55.

JANE ( CONT' D)
(then)
It's too hot in here, Teri. [ m
suf f ocati ng.

TERI
There's nothing | can do.

Jane turns to the wi ndow, searches for a way to open it.

JANE
These shoul d open, dam it!
TER
It's a climate controll ed buil ding

and - -

Under the above, Jane picks up her desk chair and then, with
all her mght, she THRUSTS THE CHAI R LEGS | NTO THE W NDOW
SHATTERI NG THE GLASS. She exhal es, the outside breeze bl ow ng
agai nst her face. Then --

JANE
When they fix it, | _want a |latch.

Of Teri, dunbfounded --
| NT. HARRI SON & PARKER / CONFERENCE ROOM B - EVEN NG

Vi cky, who's just had a conpl ete makeover, stares into a
mrror. Her face is flaw ess, hair perfect. But her
shoul ders are slunped. Jane enters --

JANE
WOw.

VI CKY
| appreciate you sending ne to that
spa, but this isn't ne.

JANE
| was hoping you'd say that.
(of f Vicky's confusion)
Today, you are not you. Trust ne, |
have experience in not being nyself,
and it can change your whole
per specti ve.

VI CKY
How s this going to help our case?

JANE
Your husband knows you've been
reluctant to testify. But suddenly
you' re unpredictable --
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VI CKY
Makeover or not, he's right. | won't.
JANE
Then you'll bluff. Get himto believe
you' || take the stand.
VI CKY

| wish | was strong enough to pul
this off, but I"'mnot |ike you.

A beat, then Jane, nore serious now, pulls fromher experience -

JANE
Sonetinmes, the only way to be who we
want to be -- is to fake it.

Vi cky | ooks at her, desperately wanting to believe.

JANE ( CONT' D)
Listen to ne. You won't shy away
fromeye contact. You'll stand tal
and wal k with confidence. Like this --

As Jane continues, she denonstrates the "Toe Tap Booty
Bounce," which Deb showed G ayson in the Teaser.

JANE ( CONT' D)
Chest up, hand in the air. Toe-tap,
booty bounce. Repeat.... Cone on.

Vi cky takes a beat and then tries it. Jane gives her pointers -

JANE ( CONT' D)
Shoul ders back, show the rack...!
That's it, Grl!

Vi cky conplies, even smles.

VI CKY
How do you know this wll work?

JANE
| | earned poise in nodeling canp,
and it's never failed ne.

VI CKY
You went to nodeling canp?

JANE
Alifetinme ago.

A qui ck KNOCK and Parker enters with Stacy, who wears a halter
top and booty-shorts. A bag swung over her shoul der.
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PARKER
| found this young | ady wanderi ng
the halls. She says she's a friend.

JANE

Cute shorts.
STACY

They're yours. You left themin the

pool house. *
JANE

Keep 'em *

Par ker and Vicky aren't sure what to nmake of this exchange --

PARKER

Vi cky, you look fantastic. Good *

| uck.

Par ker exits -- *

JANE

Stacy, this is ny client, Ms.

Wl | ner.
STACY

Nice to neet you
Stacy pulls nail polish and a dress from her bag --
STACY (CONT' D)

One bottle of Ironic Taffy. Not
easy to find, BTW And a summer

dress --
(to Vicky)

Size four, right? *
VI CKY

Yeah. 1t's |ovely.
STACY

Ladi es, | need your right pinkies.
JANE

For good | uck.
As Stacy paints their nails --

JANE (CONT' D)
"Il make chit-chat while you get
dressed. Take your tinme; it never *
hurts to keep a man wai ti ng.

STACY
She knows what she's tal king about.
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VI CKY
(to Jane)
|'ve never net a | awer quite like
you.
JANE

"' mone of kind.
(stands; to Stacy)
Let's go.

As they head off, Jane turns back --
JANE ( CONT' D)
Vi cky, you look Iike a mllion bucks.
Actual ly, two-point-five.
Jane and Stacy exit into --
| NT. HARRI SON & PARKER / BULLPEN - CONTI NUOUS
As the door closes behind then, Stacy turns to Jane --
STACY

Oh ny Gawd - this is so exciting!
Maybe | should be a | awer, too.

JANE
You'd have to go to | aw school .
STACY
You didn't.
JANE
| di ed.
STACY

Touché. See you | ater.

They hug and Stacy takes off. Jane blows on her wet pinky
nail and then heads toward the conference room

| NT. HARRI SON & PARKER / CONFERENCE ROOM A - MOMENTS LATER

Jane, eating a Mnt MIlano cookie, sits across from M.
Vel lner and his Attorney. M. Wllner's getting annoyed.
There's a plate of cookies on the table.

JANE
(offers)
Mnt MIano?
(off their | ooks)
It's only a thin |ayer of rich
chocol ate m nt sandw ched bet ween
two vanilla wafers but... wow

MR. VEELLNER
VWhere the hell is she?

* ¥ F X ¥
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The door opens and Vicky enters with confidence, the perfect
bounce in her step. She slides into a chair, next to Jane.

ATTORNEY
Ms. Wellner, you | ook |ovely. But
what's this all about, Jane?

JANE
My client has no problemgoing to
court.

MR, VELLNER
Yeah, right.

ATTORNEY

| heard you were a Class A | awyer,
Jane, but this is amateur hour.

CAMERA pans under the conference table. Vicky's foot begins
to tap. Jane puts her hand on Vicky's |eg, steadying the
foot. Just in tine, as M. Wllner steals a gl ance.

JANE
The prenup was viol ated, she gets
hal f .

M. Wellner eyes Vicky. This time, she returns his | ook
with an assured, conposed smle.

ATTORNEY
(to M. Wellner)
They're wasting our tinme. Let's go.

But M. Wellner doesn't budge. He stares down Vicky.

MR. VEELLNER
If you testify -- the truth wll
cone out. ['l1l make sure of it.
JANE

What's he tal ki ng about ?
Vi cky begins to waffle.
MR. VEELLNER
Haven't we put our children through
enough?
Vicky's leg starts to shake again. M. Wellner sees it.
VI CKY
(a beat, then)
Jane, I'msorry. | can't do it.

M. Wellner and the Attorney share a noment of victory.
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MR, VELLNER
Let's get out of here.
(to Vicky)

You gave it your best shot. Even

| et her dress you up and slap on
sone face paint but come on, you are
who you are.

As they head for the door, Jane turns to Vicky.

JANE
(sotto)
You are who you want to be. Don't
I et him go.

A beat. Then, Vicky slowy rises to her full stature, finding
her spine --

VI CKY
(to herself)
Shoul ders back, show the rack

M. Wellner turns to Vicky --

MR. VEELLNER
Excuse ne?

VI CKY
| was worried "the truth" would
destroy ny famly.
(eyes her husband)
But if | don't stand up for nyself,

it'"ll destroy ne.
MR. VEELLNER
You're kidding nme, right?
VI CKY
(to Jane)

My husband cheated with the dog
wal ker, who happens to be ny sister.

MR, VELLNER
(reacting)
Look, let's talk this through. 1'm
sure we can find a way --

VI CKY
(conposed)
Gentlenen, if we're done here, Jane
and | are going shopping. | need a
new outfit for court.

MR. VEELLNER
Fine. | get it. One mllion. W
call it a day. No one's the w ser.

* % F X ¥ * X
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JANE

Two- poi nt-five.
ATTORNEY

| think we should take a breather --
MR. VEELLNER

Forget it, Joe. She's serious. |

know her well enough to know, | no

| onger know her.

(to Jane)

Two- poi nt-five.

They exit. Vicky lets out a squeal.

VI CKY

That was amazi ng.
JANE

Ww. .. It really felt... wow. And

your bluffing -- even | fell for it.
VI CKY

(proudly realizes)
You know what? | wasn't bluffing.

Vi cky smles and hugs Jane, who is equally ecstatic. As
t hey enbrace, we follow Jane's POV through the | NTERI OR
CONFERENCE ROOM W NDOW and into the BULLPEN - -

She watches Kimtalking wth Gayson. Kimtouches Gayson's
shoul der as they talk. Jane's HEART SINKS, her SM LE FADES.
A single tear rolls down her cheek as we --

FADE QOUT:
END OF ACT FOUR

* ¥ * X
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| NT. HARRI SON & PARKER / JANE' S OFFI CE ( NEXT DAY)

Jane is at her desk, hunt-and-peck typing on her conputer.
Fred enters, sees the now boarded up w ndow.

FRED
Ww, what happened?

Jane gl ances at the w ndow and shrugs.

O f Jane,

JANE
| hadn't noti ced.

FRED
How s your cl osing? You gonna sock
it to the drug conpany?

JANE
(with attitude)
Wiy do you care?

FRED
What' s goi ng on here, Jane? | thought
you were gonna quit?

JANE
| changed ny m nd, for now.

(then)
Look, Fred, I'mkind of busy. Court's
in less than an hour and |I've got
zip. | can't focus, 'cuz | can't
stop thinking about Gayson. Ws it
sone sort of cosm c joke having us
wor k toget her?

FRED
W don't have that kind of control

JANE
(a beat, then)
It's so unfair. Gayson can grieve
for Deb, but | can't grieve for him

FRED
Sweetie, | think you just found your
cl osing argunent.

not sure what he's tal king about.

HARD CUT TQ



63.
| NT. LOS ANGELES SUPERI OR COURT / COURTROOM - DAY

The Defense Attorney, addressing the jury, waps up his
closing. Jane and Kimsit at the Plaintiff's table. G ayson
isin the first row of the gallery, behind them

DEFENSE ATTORNEY
... The drug industry is regqgul at ed.
Zol pidemwas tested in nultiple trials
and not one patient attenpted to
harm thensel f. Lisa Newsom was
depressed. She wasn't sleeping and
she was seeking the consult of a
psychiatrist. Wile our heart goes
out to her husband, her suicide is
not a result of ny client's drug. A
drug which has helped mllions of
peopl e get the sleep they need.

The Defense Attorney sits. Jane stands.

JANE
Every m nute of every day, Marcus
Newsom remenbers his life with Lisa.

Jane | ooks at Grayson. As she continues, she's tal king about
her love for himas nuch as she's tal ki ng about the case.

WE FLASH TO JANE' S MEMORY OF WHEN SHE WAS DEB:

EXT. BEACH - DAY

Grayson and Deb, in bathing suits, sip cocktails. They're

| aughing. They kiss. Then, they SMLE for a CAMERA and a
PHOTO is SNAPPED. THI S IS THE PHOTO WE SAW | N DEB' S HOUSE.

JANE
She was everything to him

We FLASH TO ANOTHER MEMCRY:
I NT. NI GHT CLUB - NI GHT

Grayson and Deb are dancing. A CAMERA SNAPS a PHOTO. THI' S
| S THE PHOTO THAT STACY HAD ON HER MANTLE.

JANE
And he was everything to her.

We FLASH TO A THI RD MEMORY:
EXT. PLAYGROUND - DAY
Deb is on a swing. Gayson is playfully pushing her, by her

feet. They're laughing. G ayson SNAPS a PHOTO. THIS IS
THE PHOTO OF DEB, ON THE EASEL, AT THE FUNERAL

Then, Jane echoes Grayson's euloqy fromDeb's funeral. As
she continues, she | ooks Grayson in the eye.
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JANE
Peopl e say there are five stages of
grief -- denial, anger, bargaining,

depression, and acceptance. Today,
Mar cus Newsom can't get past his
anger. He's angry at Upl and
Phar maceuti cal s because they ignored
evi dence that Zol pi dem can cause
hal | uci nations with deadly
conseqguences.

(to the jury)
Wi le relying on outdated clinical
trials, Upland ignored testinonials
fromits own custoners. Wiy? Upland
knows if they tell the truth, people
m ght think tw ce before popping
their pills. Help Marcus Newsom get
past his anger. Assess bl ane where
it belongs. Only then, can ny client
continue to grieve.

She ends with strength; Grayson's in awe. WE DI SSOLVE TO

TIGHT on a CI NNAMON RCOLL. CAMERA PIVOTS to the RIGHT -- TO
A CGRAPEFRUI T HALF. THEN BACK TO the CI NNAMON ROLL. Then TO
the GRAPEFRU T. FI NALLY, PULL BACK I NTO - -

I NT. HARRI SON & PARKER / KI TCHEN - LATER

Jane stands over her two choices. She's trying to decide
bet ween the cinnanon roll and the grapefruit, representing
two very different |lives. Parker enters --

PARKER
| hear you did a bang up job on your
cl osi ng.

JANE
We'll find out soon enough.

Par ker approaches Jane. He's clearly got sonething on his
mnd. H's proximty makes Jane unconfortable. Then --

PARKER
Wen | referenced those self-help
books. | didn't nmean to insult you.
JANE
It's fine. We're fine.
PARKER
There's nothing wong with trying to
i nprove yourself... Not that | think

you need i nprovi ng.

Parker starts to stammer -- digging a hole, deeper and deeper.
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PARKER ( CONT' D)
| nmean, we all have things we don't
I i ke about oursel ves.

JANE
(unconfortabl e)
Yes, we do. And we deal with them..
i n our own ways.

PARKER
OCh damm, | did insult you. Look,
|'ve got issues too.

JANE
(i nterest piqued)
Real | y?
PARKER

|'ve been told I|'"'ma bad |istener.
| don't respect personal space.

JANE
That' s true.

Jane gently pushes himaway from her, just a tad.

PARKER
And |'ve got hair in places --
JANE
Stop. | get it. You're a troubled

man. Can we nobve on?
Just then, Teri enters.
TERI
Q erk's office called. Verdict's
in.

As they head out, Jane grabs the cinnanon roll and takes a
big bite.

| NT. LOS ANGELES SUPERI OR COURT / COURTHOUSE - DAY

PAN FROM Jane, Kim and Marcus at the Plaintiff's table, TO
Grayson and Parker in the gallery, TO the Judge --

JUDGE BASS
Has the jury reached a verdict?

Judge | ooks to the JURY FOREMAN, who st ands.
JURY FOREMAN

We have your Honor.
( MORE)
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JURY FOREMAN ( CONT' D)
We the jury find for the plaintiff,
Mar cus Newsom and award act ual
damages in the anount of $100, 000..
punitive damages in the anount of
eight mllion dollars.

The Courtroom erupts. Marcus, choked up, turns to Jane --

MARCUS NEWSOM
Thank you.

JANE
Thank you for believing in ne.

Mar cus steps away; Grayson approaches.

GRAYSON
Congr at ul ati ons.

JANE
Thanks for your help.
(of f Grayson)

| sorta borrowed your eulogy... for
my closing. It was a tribute, to
you.
GRAYSON
And to Deb.
JANE
Yes. O course.
(then)

For what it's worth, Grayson, she
told me there was nothing in the
worl d she wanted nore than to be

your wi fe.
Under this, Jane places her hand on the banister. G ayson
notices her lronic Taffy nail polish, still on her pinky.
He touches her pinky, sending electricity through her body.
GRAYSON
Jane. ..
JANE
Yes?
GRAYSON
Is that... Ironic Taffy?

Jane's head is spinning. G ayson |ooks into her eyes. Does
he see sonething? As her heart races, Ki m approaches.

KI M
Parker wants to celebrate. Gnlets
at Sky Bar.
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JANE
Not nme. |It's been a | ong day.

GRAYSON
You sure?

Under the above, Jane catches Gayson eyeing her lronic Taffy
nail polish, yet again. She swallows her enotion.

JANE
Yeah. But go have fun... Deb would
want you to.

Jane exhal es. She watches themgo, knowing it wll never
get easier working with the man she | oves.

| NT. HARRI SON & PARKER / JANE' S OFFI CE - EVENI NG

Jane's back is to her desk. She's |ooking out the w ndow,
an OPEN WNDOW that now has a big, brass latch. The fresh
air feels good. She's lost in thought as Fred enters.

FRED
VWhat are you still doing here?

JANE
VWhere el se would | be?

FRED

Home?

JANE
"1l get there. Like you said, |I'm
confortabl e here.
(then; grows serious)
| mss her, Fred. Deb nay not have
been the best person in the world,

but I still mss her.
FRED

You' re grieving.
JANE

Yeah, for nyself.

(echoes Fred fromthe

el evat or)
Does that make ne sel f-absorbed,
sel fish?

FRED
No, Jane, it nmakes you human.

FADE QOUT:
THE END
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