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TEASER
FADE | N:
| NT. SOVEWHERE VERY DARK - DAY (DAY 5) 1
It's pitch black. W hear RUSH NG WATER and. .

BRI TI SH MALE (O. S.)
Seens to ne the title of "Wrld's
Greatest Escape Artist' is a bit
over sol d.

AVERI CAN MALE (Q. S.)
Yeah, well unlike witing 'stories',
nmy escapes take a | ot of planning.
And | think it's safe to say, |
couldn't have seen this com ng,
especially in a convent.

The Brit LIGHTS A MATCH, illum nating hinself, ARTHUR CONAN
DOYLE, 38, and HARRY HOUDI NI, 29, both chest deep in water,
trapped in a wi ndow ess dungeon-like cell. And the water is

GUSHI NG I N and rising fast.

DOYLE
Do you have any matches?

HOUDI NI
Snoki ng' s bad for you.

DOYLE
Rubbi sh; it actually extends one's
life. Although, right now that
i ssue seens rather noot.

HOUDI NI
Luckily, I can hold ny breath | onger
t han anyone el se in the world.

DOYLE
That's wonderful. Except that the
Thames is a tidal river. Wich neans
that we have a good hour and a half
before the water starts to retreat.

HOUDI NI
|"mnot saying I'mgonna live, |I'm
just saying |I'mgonna outlive you.

As the water reaches their throats..
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CONTI NUED: 1

DOYLE
Quite stirring, your pettiness in
the face of adversity.

As his MATCH GCES QUT. .
SUPER: 1901, four days earlier.
EXT. LONDON STREET, ST LUKE' S - NI GHT (DAY 1) 2

As night falls, a driver lights the oil lanps on his horse-
drawn carriage, then | ooks up as a notorcar |oudly CHUGS by
him its tires SLAPPI NG agai nst the cobbl estones. Then a

WHI NE and a CLUNK, and nighttinme is suddenly arrested as

el ectric carbon arc street lanps cone to life, illum nating..

A hul king red-brick ELI ZABETHAN BUI LDI NG A descendi ng fog
swirls around it and its dark wi ndows stare back at us |ike

angry eyes. |If this place isn't already haunted, it should
be.
| NT. ELI ZABETHAN BUI LDI NG, HALLWAY - NI GHT 3

It's an oppressive place; ancient and dark, riddled with

cold corridors. The only sound is the distant, incongruous
CRY OF AN I NFANT. Then a nonstrous, | urching SHADOW appear s
on the wall -- it's inhuman with a huge square head and

shapel ess body. [It's getting closer. As it rounds the corner
we see it's...

A young NUN, small and frail, in a black habit with the
squared-off white veil of a novitiate. This is WNNE, 19,
carrying a lantern, making sure the doors are | ocked for the
night. Fromher outfit and the occasional CRUCIFI X on the
wall, we're thinking this is sonme kind of church or convent.

W nni e stops when she notices a |Iight under a door. She
knocks gently, the tiniest RAP echoing in the hallway, but
not hing. Strange. She checks the door. |It's |ocked.

W NNI E
Si st er Fabi an?

No response. Nervously, she takes out a set of KEYS, unl ocks
the door and slowy pushes it open to find..

| NT. SI STER FABI AN S OFFI CE - CONTI NUOUS 4
SI STER FABI AN, 50s, is in her chair, her back to the door.

All we can see is her hand and arm in black habit, resting
peacefully on the arm of her desk chair.

An O L LAWP casts shadows around the spartan room and on
the desk sits a half enpty bottle of SACRAMENTAL W NE
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CONTI NUED: 4

Now Wnnie gets it -- and it seens this isn't the first tine
this has happened. Wnnie walks in, corks the wine and puts
it back on its ornanental tray. But when she cones around
to rouse Fabian, she finds a horrible sight...

One DEAD NUN. Fabian's hair has been crudely HACKED OFF and
her THROAT CUT. Wnnie staggers back in shock, unable to
cry out...

But that's when she feels a strange sensation. A CHI LL rushes
over her.

ON her hands as GOOSEBUMPS appear .

Then she sees sonet hing noving out of the corner of her eye.
She whirls around and SCREAMS.

CUT TO

LATER. The place is now brightly lit and bustling with
activity. Several POLICE OFFICERS investigate the crine

scene as SERCGEANT CGEORGE GUDGETT, 30s, brusque, interviews a
shel | -shocked Wnnie. But it's no-nonsense SISTER MATHI LDE
|ate 40s, in the black veil of a full-fledged nun, who answers
nost of the questions.

SI STER MATHI LDE
(nore annoyed than worri ed)
If that's all, Sergeant Gudgett?
Qur girls are quite prone to hysteria
and the sooner we can put this behind
us, the better.

GUDGETT
(annoyed)
Can't rush these things, Sister.
(to Wnnie)
Right, then Wnnie. |s there anything
el se you' d like to add?

Wnnie | ooks up at himhesitantly; apparently there is.

GUDGETT ( CONT' D)
Now s the tine.

She | ooks over at Sister Mathilde.
SI STER MATHI LDE
(exasper at ed)
Don't ook at nme, girl, if you have
sonething to say, out with it.

There is a pause, then..
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CONTI NUED: (2) 4

W NNI E
...l saw who did it.

Gudgett and Mathilde trade |ooks -- that's a fairly inportant
detail.

SI STER MATHI LDE
(to Wnnie)
And you're just now arriving at the
conclusion that this m ght be
rel evant ?

GUDGETT
Who did you see?

W nni e takes a deep breath..
W NNI E
(whi speri ng)
Lucy Allthorpe.
But Mat hil de just shakes her head.

SI STER MATHI LDE
|"msorry Sergeant, the girl is
obvi ously confused.

GUDGETT
Wiy? Do you know this Lucy--

S| STER MATHI LDE
She was a resident here. Until she
di ed, six nonths ago.
OFF Wnnie, terrified--
FADE QUT:

END OF TEASER
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ACT ONE
FADE | N:
| NT. UNDER WATER - NI GHT 5

BACK ON Houdini's face, now conpletely under water, his eyes
desperate, his face trenbling. He's drowning?

But as we I NVERT OUR SHOT, we see he's UPSI DE DOAN, hangi ng
by his ankles and handcuffed in a glass tank of water -- his
CHI NESE WATER TORTURE CELL. As he struggles to free

hi msel f. ..

W PULL BACK to reveal we are in..
| NT. THEATRE ROYAL, DRURY LANE - NI GHT 6

Bef ore an ENTHRALLED, PACKED HOUSE. The wel | -heel ed crowd,
in formal attire, fill the seats and boxes of the sunptuous
theater, resplendent in gold |l eaf and blue velvet. They
wat ch as a CURTAIN | S LOAERED around the torture cell

FLORRI E, 20s, Houdini's attractive femal e stage assi stant,
anxiously awaits with a FIRE AX in hand, in case of energency.

The crowd grows nervous as tinme passes. Has sonething gone
wrong? Even Florrie | ooks worried. Some CALL OUT to rescue
him Finally, Florrie desperately signals for the curtain
to be lifted and readies her ax. But it rises to reveal..

Houdi ni, standing atop the cell, dripping wet and free.

Amazi ng then, amazing now. The crowd GOES NUTS and he basks

in his glory. Think Elvis -- if he was Pope.

| NT. THEATRE ROYAL, DRURY LANE, BACKSTAGE - CONTI NUQUS 7

As soon as Houdini and florrie are offstage, Houdini w nces
in pain.

FLORRI E
Great show, Harry.

HOUDI NI
My ankle didn't enjoy it too nuch.
You know, the ankle in the yoke that
you forgot to tighten?

FLORRI E
Oh God, Harry, I'msorry; I"Il fix
it right now
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CONTI NUED: 7

HOUDI NI
You're beautiful, Florrie.
(off Florrie's smle)
VWhich is the only reason |I' m not
firing you.

Florrie exits. As Houdini dries off, he notices a newspaper
headl i ne: Ghost Killer Stal ks Convent. He sighs, annoyed.

| NT. SCOTLAND YARD, MERRI NG S CFFI CE - DAY (DAY 2) 8

DEPUTY CHI EF | NSPECTOR HORACE MERRI NG, 50s -- a Victorian
man in the Edwardi an age -- is at his desk, with Gudgett
st andi ng near by, when Houdi ni barges in, NEWSPAPER i n hand.

HOUDI NI
Chief, | have a prediction to nake.

Merring's face falls; seenms he knows Houdi ni and doesn't
like him or this rude interruption.

HOUDI NI ( CONT' D)

You'll soon be visited by Arthur
Conan Doyl e, who's dying to stick
his nose in this..

(wavi ng the newspaper)
Junk. But you gotta ignore him
after all, if ghosts could kill, Poe
woul d' ve nurdered Doyl e years ago
for plagiarizing Dupin.

Houdi ni hears a CLINK of china and turns to see Doyl e, pouring
himself a cup of tea. But rather than bei ng enbarrassed..

HOUDI NI ( CONT' D)
Ha! Did I call it or what?
(to Doyl e)
Bet you think m a nedi um now, huh?

DOYLE
Hel l o, M. Houdi ni.
(poi nt ed)

Skeptics often confuse receptiveness
with gullibility.

HOUDI NI
Please, "Harry'. |'msurprised you've
heard of skepticism

DOYLE
"' m surprised you've heard of Dupin.
And you may call ne Dr. Doyle

The two greats shake hands.
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CONTI NUED: 8
MERRI NG
" m surprised you' ve never net.
DOYLE
We nove in different circles. As a
Spiritualist, | try to open mnds to

the possibility of comrunicating

wth the afterlife. As part of his

act, Harry tries to close those mnds --
he's added a new trick called
"enbarrass the nmedium.

HOUDI NI
The act pays the bills; exposing
frauds is a public service. The
ghost dopes don't understand that.

DOYLE
Dopes |i ke Charles Dickens and Marie
Curie?

HOUDI NI

Fads attract all sorts.

DOYLE
Spiritualismhas been around | onger
than Marx and Darwin; it's hardly a
f ad- -

MERRI NG
Delighted as | amto have hosted
t hi s monment ous occasi on, we do have
a murder to solve and--

HOUDI NI
And that's exactly why |I'mhere: to
ensure this is a manhunt, not a
ghost hunt, as Doyl e woul d have it.
Am | right?

DOYLE
| think it's possible that the
supernatural nmay have played a role--

Houdi ni pulls a WAD OF CASH out of his pocket.
HOUDI NI

And here's 10,000 Anerican greenbacks
that say you can't prove it.

DOYLE
You Anericans and your noney. You
just can't wait to pull it out of

your pants.
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CONTI NUED: (2) 8

Everyone LAUGHS, except Houdini, who SNIFFS the air. He
approaches Doyl e, SN FFI NG

HOUDI NI
You guys snell that? Snells like..
sonme kinda poultry.

Doyl e sighs, seeing where this is going.

HOUDI NI ( CONT' D)
Ch yeah. 1t's chicken

He then reaches beneath Doyl e and pulls out...an EGG
Everyone LAUGHS -- except Doyl e.

DOYLE
"1l accept your bet, but only because
it's tine you were chal | enged by
soneone other than hal f-wt
charlatans. And for ny end, |'ll
put up a first edition of ny new
book, The Great Boer War.

HOUDI NI
No nore stories? You actually wote
a whol e book?

DOYLE

Wrth nore than your 'greenbacks'.
HOUDI NI

VWhat the hell -- even if you did put

the word 'bore' right in the title.
DOYLE

Right. 1'd like to visit the crine

scene and exam ne the evidence.
HOUDI NI

Then so would I; wouldn't want you

"finding" any evidence w thout ne--
MERRI NG

As much as I'd | ove to accommodat e

your request, gentlenen, | cannot.
HOUDI NI

Don't tell nme you're still upset

about our photo...

FLASH of : A NEWSPAPER PHOTO of a grinning Houdini, hol ding
enpty handcuffs, an arm around a perplexed Merring, with the
headl i ne: Jail break! Houdini Qutwits Scotland Yard.
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CONTI NUED: (3) 8
HOUDI NI ( CONT' D)

| thought you | ooked very conmandi ng.
Wth just a hint of befuddl enent.

Merring steans; apparently he is still upset about that.

MVERRI NG

This is a police matter--
DOYLE

| assure you, I'mquite famliar

with the protocols of detection.
GUDGETT

(bitterly)

Most of London seens to think your
M. Holnes knows it even better than

we do.
MERRI NG

|'mafraid | have to insist.
HOUDI NI

Then I"'mafraid I have to play the

Ni cky card.
This hits a nerve with Merring. After a beat...

MERRI NG
| suppose | can allow you access as
|l ong as you're assisted by one of ny
of ficers.

HOUDI NI
We coul d use a referee anyway.

MERRI NG
Right. Sergeant, please retrieve
Constabl e Stratton.

Gudgett |l ooks at Merring as if this is a strange request.
Finally, Gudgett nods and exits.

| NT. SCOTLAND YARD, VARI QUS - DAY 9

We foll ow Gudgett through a busy squad room down stairs,
into the deserted bowels of Scotland Yard until he conmes to
a lonely, isolated desk in a dark corner where a PERSON
hunches over the desk.

GUDGETT
(di sdai nful ly)
Merring wants to see you
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| NT. SCOTLAND YARD, MERRI NG S OFFI CE - DAY 10
Houdi ni and Doyle wait inpatiently with Merring.

HOUDI NI
"Il send you a copy of that photo;
it'd |l ook great over that chair.

He | ooks up as an attractive young WOVAN ent ers.

HOUDI NI ( CONT' D)
Oh hey. Think you could find ne a
cup of coffee? Your tea is |ike
your weat her: sad and gray.

The woman shoots a confused | ook at Merring.

MVERRI NG
This is Constable Stratton.

And so we neet CONSTABLE ADELAI DE STRATTON, 20s. Doyle smles
and approaches her.

DOYLE
Adel aide Stratton, | presune; the
Yard's first femal e constable. Arthur
Conan Doyl e; a pleasure.

ADELAI DE
Pl eased to neet you

As she turns to Houdini, he |ooks at Merring.
HOUDI NI

You're kidding, right? No, | guess
that'd be inpossible without a sense

of hunor.
ADELAI DE
It's an honor, M. Houdini.
HOUDI NI
|'"'msure it is.
MERRI NG
Constabl e, as Police Liaison Pro
Tem you'll be assisting these

gentlenmen with their concurrent
investigation into the nurder of
Si ster Fabi an.

Adel ai de nods, not sure what to make of this 'pronotion'.
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CONTI NUED:
ADELAI DE
Thank you, sir.
DOYLE
(to Houdi ni)

Shall we go settle our bet?
As Houdi ni and Doyl e head for the door..

HOUDI NI
Absol utely.
(sarcastic)
Can't wait to get ny hands on that
book of yours.

As they exit, Merring notions for Adel aide to approach.

MERRI NG
By 'concurrent investigation',
mean 'extraneous and unnecessary',
so while they play detective, you
pl ay nurse mai d, nothing nore.
Under st and, M ssy?

Now Adel ai de understands. But she hides her disappointnent.

ADELAI DE
Yes Deputy Chief I|Inspector.

EXT. ELI ZABETHAN BUI LDI NG - DAY
As Doyl e, Houdi ni, and Adel ai de approach the residence,

Houdi ni  KNOCKS on the door, noting the SIGN: The Sisters of
Mercy of the Magdal ene, Residence for Young Wnen.

HOUDI NI
What ki nd of young wonen?
DOYLE
Your favorite kind, | imagine: fallen.

Bef ore he responds, the door is opened by SI STER GRACE, 30s,
soft-spoken, kindly; Good Nun to Sister Mathilde's Bad Nun.

ADELAI DE
Good norning, Sister...?

SI STER GRACE
Grace. Good norning.

ADELAI DE
' m Constable Stratton and |'ve
brought two special investigators--

11.
10

11
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CONTI NUED:

SI STER GRACE
(recogni zi ng Houdi ni)
Ch ny goodness...are you..

HOUDI NI
(beam ngQ)
| am Sister.

SI STER GRACE
Vel | gracious ne; please cone in.

ON Adel ai de; that was easy. OFF Houdini, enjoying his 'fan'--

I NT. SI STERS OF MERCY, HALLWAY - MOMENTS LATER

As Grace |leads themto Fabian's office, the sound of BABIES
CRYI NG grows | ouder and as they pass a WNDOWto anot her
room they look in to see..

A few NUNS | ooki ng after several BABIES AND TODDLERS

HOUDI NI

| thought this was a convent.
ADELAI DE

It's a Magdal ene Laundry. They take

ingirls, sone wwth children. And

inreturn, the girls work in the

| aundry
HOUDI NI

(re the children)

When the wonen fall, they fall hard.

SI STER GRACE

(a bit om nously)
Fortunately, there's no shortage of
good Christian hones.

They go through a | arge door into..

I NT. SI STERS OF MERCY, LAUNDRY - CONTI NUOUS

In the cavernous hall, dozens of 'Maggies' scrub, wing,
fold, and bundle piles of laundry. But everything is GRAY --
the walls, the shapel ess SMOCKS t he Maggi es wear, even the
faces of the girls. They all look up as the four enter.

SI STER GRACE
It's alright, girls; back to work.

The girls return to work but can't help stealing furtive
gl ances at the visitors, as G ace | eads themthrough the

| aundry,

enroute to Fabian's office.

12.
11

12

13
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CONTI NUED:

SI STER GRACE ( CONT' D)
The poor things are all so very
frightened; such a horrible act.

DOYLE
How many girls do you have here?

SI STER GRACE
Ni nety-three but that nunber's rising
all the tine.

DOYLE
They don't | eave?

SI STER GRACE
Most of them have nowhere to go.

ON the girls as they pass by: many of themare very young,
15, 16, 17. They look tired, worn, scared.

ON Adel ai de, feeling for these poor girls.

DOYLE
Do you think this nurder could have
been conmmtted by a spirit?

SI STER GRACE
(crossing herself)
Ch yes, | do.

Doyl e eyes her, hearing the chilling conviction in her voice.

SI STER GRACE ( CONT' D)
A few of the girls started seeing
Lucy just after she died -- | haven't,
mnd you -- so they were already
quite scared. But Lucy's obviously
a restless soul.

Doyl e shoots a | ook at Houdi ni .
HOUDI NI
O the nurderer is taking advantage
of these ghost stories.
SI STER GRACE
|"msorry, M. Houdini, but I don't
think of themas '"stories'.

Houdi ni sighs -- his fan just went fromgullible to idiot.

13.
13
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I NT. SI STERS OF MERCY, SISTER FABI AN S OFFI CE - MOMENTS 14
LATERS

Grace opens the door, then stops, refusing to enter.

ADELAI DE
The young woman who found the body,
Wnnie? Could we speak to her?

Grace nods and | eaves to retrieve her. Houdini exam nes the
door whil e Doyl e checks the w ndow.

HOUDI NI
(re Grace/sarcastic)
You're even turning nuns into
Spiritualists; well done.

DOYLE
One finds enlightennent in the darkest
of pl aces.
(beat)

The door was | ocked and there's no
sign of force. So the first question
is: how many keys were there and who
had t hen?

Adel ai de pulls out a REPORT.
ADELAI DE

Police report says there were two
sets. Wnnie had one, and the

ot her. ..
She points to a set of KEYS on Fabian's desk. Doyle picks
up the keys, closes the door -- shutting Houdini on the other
side -- and locks it.
DOYLE

How does a human get in and out of a
| ocked room wi t hout a key?

The door sw ngs open to reveal Houdini, holding a PAPER CLIP

HOUDI NI
Maybe with a paper clip. Wonderful
little inventions, aren't they?

ADELAI DE
You're assumng the killer is as
handy wth a | ockpick as the G eat
Houdi ni .
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HOUDI NI
iticismdisguised as flattery; |
like it.

ADELAI DE
(re the report)
W nni e said the ghost appeared here,
crossed the room and passed through
this wall...

DOYLE
(knocking on the wall)
A very solid wall.

HOUDI NI
Peopl e see things all the tine,
especially frustrated young wonen
who' ve taken a vow of celi bacy.

ADELAI DE
Have you ever net one?

HOUDI NI
Yes, but |'ve never left one. The
sinplest answer is Wnnie did it;
she had the opportunity and a ghost
to pinit on.

Doyl e notes the few personal itens in the room a wooden

CRUCI FI X,

an old mantle CLOCK, a single DAISY in a snall

Houdi ni flips through one of Fabian's RECORD BOCKS.

ADELAI DE
She woul d al so need a noti ve.

HOUDI NI
Anot her sinple answer: the dead nun
was W nnie's boss.
(pointedly to Adel ai de)
Lotta people want to kill their boss.
Yours isn't exactly progressive, so
| doubt he thinks nmuch of you

ADELAI DE
And that's an opinion you share?

HOUDI NI
Don't know yet. But it neans he
doesn't think nuch of us. So I'm
al nost as anxious to prove himw ong
as | am Doyle. To that end, where
is Wnnie, our little denon barber?

15.
14
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CONTI NUED: (2)

DOYLE
Let's hold off judgnments until we
meet her, shall we?

HOUDI NI

Good poi nt, maybe she'll confess.
DOYLE

O maybe we'll |earn sonething by

observing her. Sort of a cornerstone
of ny 'stories'.

HOUDI NI
| really should read one of those.
(re the record book)
Coul dn't be any worse than this.
Whoa, this place is taking in 20
pounds a week. Wat a racket--

He stops as Sister Mathilde, all business, enters.

S| STER MATHI LDE
|'"'m Sister Mathilde and | am assum ng
the duties of the late Sister Fabian.
Wnnie is indisposed, which is just

as well, since she's been speaking
nonsense.

ADELAI DE
Sister, I'm Constable Stratton and--

S| STER MATHI LDE
|"m quite aware of what you cal
yoursel f, and who these showren are--

HOUDI NI
You recogni ze Doyl e?

SI STER MATHI LDE
And t hey cannot use this place as
fodder for their prurient creations.

HOUDI NI
Guess she does.
(to Mathil de)
You think Wnnie did it?

Mat hi |l de cones as close to | aughing as she ever wll.

S| STER MATHI LDE
Qur 'nervous novitiate'? No, she
didn't do it. But | inmagine Sherlock
Hol nes could tell us who did.

16.
14
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CONTI NUED: ( 3)

DOYLE
Hol mes is dead, Sister. What can
you tell us about Lucy Allthorpe?

S| STER MATHI LDE

(annoyed/ t erse)
| can tell you she was an ungratefu
wretch, blinded by vanity; so proud
of how she could play the piano, and
bend her fingers back into ungodly
positions. In the end, her pride
killed her; the little fool refused
to come in fromthe cold and died of
pneunoni a. But she too is dead,
making this a frivol ous di scussion.

HOUDI NI
Well, | have a very down-to-earth
guestion: where'd you keep the noney?

Mat hi | de opens a CABI NET and takes out a LOCKBOX.

S| STER MATHI LDE
Si ster Fabian was in charge of
finances; she kept everything in
here. Unfortunately, she had the
only key and |I've no idea where she--

Doyl e takes the box and drolly hands it to Houdini. After a
few noves with the PAPER CLIP, Houdini opens it to reveal..

It's enpty. Everyone |ooks surprised but Houdini smles.

HOUDI NI
This was a robbery.

DOYLE
That may explain the nurder, but
hacki ng off her hair? That's
per sonal

HOUDI NI
That' s persuasion; the thief wanted
her to open the box. So, unless the
afterlife requires cash, we now have
a very human notive

EXT. VI CTORI AN TENEMENT, | SLI NGTON - NI GHT

Doyl e wal ks down the bustling, gaslit street -- no electrics

here.

He checks a scrap of paper; this is it. He knocks on

a door and it CREAKS open. He steps inside.

17.
14

15
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I NT. MRS. SULZBACH S PARLOR - CONTI NUCUS

The parlor is pure Victoriana: knick knacks decorate every
corner of the red flock wall paper. As Doyle enters he hears
MJSI C and notices a record turning on a new GRAMOPHONE,

pl aying Die Hydropaten Waltz. He turns to see..

MRS. SULZBACH, notionless, reclined in an arnthair, her face
in shadow. Nearby is a glass, a dish of sugar cubes, and an
absi nt he spoon. |Is she drunk, asleep, or dead? Then, w thout
| ooking at him her voice cones out of the darkness..

MRS. SULZBACH
(a faint German accent)
A pleasure to neet you, Dr Doyl e.

DOYLE
Ms. Sul zbach?

She extends her hand out of the darkness, notioning to a
chair and Doyl e takes a seat across fromher. |It's a bit
di sconcerting talking to an unseen face but he | aunches in.

DOYLE ( CONT' D)
| was wondering if you could tell nme
anyt hi ng about the Sisters of Mercy
nmur der .

There is silence, then suddenly she GASPS.

MRS. SULZBACH
A brown nan. Not brown of birth but
brown of filth. A man of soot.

DOYLE
A living nman?

MRS. SULZBACH
A greedy man.

DOYLE
He killed her for noney?

MRS. SULZBACH
For the love of it.

DOYLE
Do you know where | mght find hin®

MRS. SULZBACH
Wi t echapel . Discussing his exploits
with...a rabbit.

18.
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DOYLE
A rabbit?

MRS. SULZBACH
|"mjust telling you what | see.

Doyl e nods. Then he shifts awkwardly.

DOYLE
There's someone else I'd like to ask
you about... Do you think it'd be

possible to contact...nmy wfe?

And when we see the intensity in his face, we realize this
is the real reason he's here. Ms. Sulzbach pauses, then
her entire demeanor changes in a very unsettling way...

MRS. SULZBACH
My dearest Arthur...

Her voice is suddenly warm loving, and British-accented.
She leans forward into the light to reveal Ms. Sul zbach is
beautiful, 30s. Doyle is speechless.

MRS. SULZBACH ( CONT' D)
| mss you so.

DOYLE
Toui e?

MRS. SULZBACH
Yes dear, it's nme, your loving Touie.

Doyl e stares; can it be her?

MRS. SULZBACH ( CONT' D)
|'ve been watching you. And | see
what a wonderful job you're doing
with the children..

Doyl e fights back the tears. Ms. Sulzbach suddenly
straightens, her face filling with fear..

MRS. SULZBACH ( CONT' D)
But the new acquai ntance you've
made. .. he is in darkness.

DOYLE
| s he in danger?

MRS. SULZBACH
No. You are.

19.
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But M s.

DOYLE
How am | in danger? Touie?

Sul zbach | eans back into the shadows,

a curtain on her performance. Shaken, Doyle st
then | eaves his paynent and goes, unnerved.

EXT. WH TECHAPEL STREET - NI GHT

This is Jack the Ripper's old stonping grounds,

" col orf ul
street wal

Doyl e and Adel ai de.

underbel ly' lurks in the dark, foggy

as if pulling
ares at her,

where London's
al | eys:

kers, pickpockets, and beggars. Onh, and...

all their teeth nmake them stand-outs. As they
passerby. Adel aide gets many | ooks in return.

eye each

DOYLE
| apol ogi ze for draggi ng you here,
but I was hoping this could lead to
an arrest.

ADELAI DE
Not at all, this is the life |'ve
chosen and | don't expect any
coddling. Besides, solving this
case would nean an awful lot to ne.

DOYLE
Trying to inpress Merring?

ADELAI DE
Trying to humliate him Houdini
was right; Merring hates ne.

DOYLE
| suppose | should warn you that I
got this tip froma nmedium

ADELAI DE
(di sappoi nt ed)
| see. | thought a 'man of soot'

was unusual ly vague; a bit |ike
| ooking for a needle in a haystack.

Even t hough they've dressed down, having

wal k, they

DOYLE
"Needle in a haystack'...hmm Quite
clever; I'll have to use that. There
was one other detail. The nedi um

said she saw himtalking to a rabbit.

11/ 4/ 14 20.
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ADELAI DE
Now | know why you were keeping that
to yourself. But I'mglad you didn't.
Come on.

Wth that, she heads off. Doyle follows.
I NT. PUB IN WH TECHAPEL - NI GHT

ON a LARGE RABBIT. W PULL BACK to see it's a sign for the
BONNY BLACK HARE PUB. It's a dive bar but a lively one,
full of grubby patrons, |aughing, singing, and arguing.

corner, two drinks in

ON Adel aide and Doyle sitting in a
ing, to | ook inconspicuous.

front of them trying, and fai

DOYLE
How di d you know about this place?

ADELAI DE
|'"ve spent a lot of time in this
nei ghbor hood. But | have a question
for you, about nmediuns. Doesn't it
seema bit at odds with you being a
"bastion of all things |ogical'?

DOYLE
| never thought being a Spiritualist
and being | ogical were nutually
excl usi ve.

ADELAI DE
Then what about being a Catholic?
The church is clear that when we
die, our souls don't linger here.

DOYLE
|"'ma | apsed Catholic, who believes
in the scientific nethod. And one
day, using that unassail ably | oqgical
process, | believe I'Il find proof
of the supernatural. And that, would
mean an awful |lot to ne.

Adel ai de hears the enotion in his voice.

DOYLE ( CONT' D)
Have you seen the man by the stairs?

ON the man, (BOITLEY) -- big, scarred, nean, and streaked
with sweat and dirt -- sitting with his rowly nates.
ADELAI DE

He's definitely sooty enough.

21.
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Bottley tosses a coin to the barman to pay for the round.

DOYLE
And he's definitely flush. | have
an idea; if he has sonething to hide,
| imagine he'll run.

ADELAI DE
And if he doesn't?

DOYLE
| imagine he'll beat me rather badly.

Doyl e wal ks over to Bottley whose eyes narrow. who's this
j ackass?  Adel ai de wat ches anxi ously. Wen Doyl e reaches
Bottl ey, he |leans over and whispers in his ear.

DOYLE ( CONT' D)
| know what you did.

Bottley junps to his feet. Doyle's not small but Bottl ey
towers over him clenching his massive, neaty fists.

Adel ai de doesn't like the | ook of this...

But then Bottley bolts out the back door. Doyle flashes a
relieved grin at Adel aide, then races after his nman.

EXT. VWH TECHAPEL STREET - CONTI NUOUS

Bottley darts down a dark alley and Doyle follows. Another
tw st, another turn. Bottley's got a |long stride but Doyle
is remarkably athletic and soon cl oses the gap.

That's when Bottley whirls around, KNI FE in hand. Oh oh.
Doyl e | ooks around but there's nothing to use as a weapon.
Bottl ey knows he has himand raises the knife..

Then he GRUNTS, and nysteriously drops to the ground, out
cold... revealing Adel aide behind him BLACKJACK in_hand.
Doyl e stares at her, inpressed.

DOYLE
Ri ght, no coddli ng.

Doyl e checks Bottley's pockets, and pulls out a | arge ROLL
OF MONEY. Now it's Adelaide's turn to be inpressed.

ADELAI DE
Perhaps there are nore things in
heaven and earth, Horatio.

22.
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COFF Doyle as it sinks in--
FADE OUT:
END OF ACT ONE
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ACT TWO
FADE | N:
| NT. SCOTLAND YARD, HOLDI NG CELL - DAY (DAY 3)

Doyl e and Adel aide are sitting across from Bottl ey, chained
to his chair, stubbornly silent. Adelaide turns to Doyl e.

ADELAI DE
You know what m ght be the probl em
here? He's worried about his good
name; inmagi ne when his mates find
out that he was thunped by a girl.

DOYLE
Quite the reputation to have going
into prison.

Bottley squirns; this is working. Adelaide turns to him

ADELAI DE
But who knows, naybe the nore you
talk, the less we wll.

Bottley sighs, relenting. But as he's about to speak, an
angry CGudgett bursts in.

GUDCETT
| didn't believe it "til | sawit
with ny own eyes. You two, out.
Doyl e and Adel ai de exit, followed by Gudgett.
| NT. SCOTLAND YARD, HOLDI NG CELLS HALLWAY - CONTI NUOUS
Just outside the cell, Gudgett confronts Adel aide and Doyl e.
GUDCETT

VWhat the hell do you think you're
doing, bringing in a suspect?

ADELAI DE
| ama police officer--
GUDCETT
You're a wet nurse--
DOYLE
She just solved your case; | should

think you' d be quite grateful.

GUDGETT
That bastard's a thief, not a killer.

24.
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DOYLE
| think you'll find he managed to
transcend his station in life.
GUDGETT
VWait here "til | sort out your ness.

He | ooks at them both with contenpt, then heads back into

the cell.

They turn

Doyl e and Adel aide can't help a small smle.

ADELAI DE

He seened rat her unhappy.
DOYLE

Bul ging veins and all.

(beat)
| can't wait to see Houdini.

HOUDINI (O 'S.)
And why woul d that be?

to see an excited Houdi ni approachi ng.

HOUDI NI ( CONT' D)
The killer is flesh and bl ood, which
makes nme the wi nner and you the
| oser.

DOYLE
You nmay have won the bet, but | won
the war. W were only able to catch
our man with the help of a nedium
Apparently, quite a legitinmate one.

HOUDI NI
(instantly defl at ed)
Then this isn't our nan.

ADELAI DE
VWhat are you tal ki ng about - -

HOUDI NI
A fraudul ent source renders the
product neani ngl ess; garbage in,
gar bage out.

DOYLE
He had a small fortune in his pocket;
you think he just got a raise?

HOUDI NI
So he was carrying stol en noney, so
are nost of the nen in \Witechapel

25.
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ADELAI DE
(to Doyl e)
Tell hi m about the rabbit.

HOUDI NI
You're on his side now?

ADELAI DE
This isn't about sides--

DOYLE
The nmedi um saw himtal king to a rabbit
and we found himin the Bonny Bl ack

11/ 4/ 14

Har e.
Houdi ni stares at him wf? But before he can respond,
Gudgett cones out of the cell, | ooking snug.
GUDCETT

Vell that didn't take long. He robbed
a jewel er on Bethnal G een--

DOYLE
And you believe him-

GUDCETT
| believe the jeweler's description,
whi ch mat ches him perfectly, and I
believe the fact that his | oot matches
the stol en amount perfectly -- m nus
a fewrounds. So that tears it,
you're all off the case. And for
that, I"'mquite grateful.

GQudgett leaves. And the only thing worse than a snug CGudgett

is a smug Houdini.

HOUDI NI
Well, that explains the rabbit: it's
called a 'coincidence'. Don't worry,
11

come up with a real suspect.
(as he goes)

In the neantine, don't talk to any

nor e ghosts.

Houdi ni exits, leaving a defl ated Adel ai de and Doyl e.

ADELAI DE
God, he's irritating.
DOYLE
He's also right. W still haven't

guestioned our only w tness.

26.
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ADELAI DE
You heard Qudgett- -

DOYLE
Thought you said it neant an awful
| ot to you.
He | eaves. She hesitates, then hurries after him
| NT. SI STERS OF MERCY, LAUNDRY - DAY

Doyl e and Adel aide stand in a quiet corner, near a W NDOW

talking to Wnnie. In the BG several girls steal glances.
W NNI E
| already told them everything
know.
DOYLE

But they didn't believe you, did
t hey, Wnnie?
(of f her I o0k)

Well, | know that feeling.
W NNI E

Sister Mathilde thinks I'mfoolish.
DOYLE

That's why |'mhere; if you really

did see a ghost, | want to prove it.
W NNI E

| know what | saw. the same thing |
saw before; sane thing the other
girls saw. She canme out of nowhere
fl oated across the room and went
right through the wall.

ADELAI DE
You're sure it was Lucy?

W NNI E
| couldn't quite see her face but |
know it was her, gray snock and all.

DOYLE
How do you know?
(of f her anxious | o00k)
Wnnie, we're on your side.

Adel ai de | ays a reassuring hand on her shoulder. It works;
Wnni e takes a breath, then | eans forward and whi spers..

27.
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W NNI E
| know because Si ster Fabi an nurdered
her.
Adel ai de trade | ooks. As Wnnie | ooks out the

wi ndow, MJSI C (SCORE) begins to play: Wen You Were Sweet

Si xt een.

Doyl e and

W NNI E ( CONT' D)
She was so full of life, had the

nmost brilliant head of hair you' ve
ever seen. And she was a wonderf ul
pi ani st -- her favorite song was Wen

You Were Sweet Sixteen. All the
girls loved her. Wich is why Sister
hated her so. And when she took
away her baby- -

DOYLE
Lucy had a child?
W NNI E
A lovely wee girl. When Lucy | ost

her, she becanme a different person;
so angry; she stopped playing the
pi ano. One day she tal ked back and
Sister cut off her beautiful hair.
Chopped it all off with a razor.

Adel ai de trade | ooks as this chilling detail |ands.

ADELAI DE
You sai d she was nurdered.

W NNI E
Lucy went to Sister Mathilde, but
she dragged her right back to Sister
Fabi an who soaked her cl othes and
| ocked her out for the night.

Doyl e winces; this is hard to hear.

W NNI E ( CONT' D)
Poor thing caught her death. | went
to Sister Gace -- between the three
of them they ran this place -- and
| begged her to take Lucy to hospital
but all she'd say was, '"I'll pray
for her'. Lucy died two days |ater.
Far as |'m concerned, all three of
them good as killed her.

W nni e points out the wi ndow to...

28.
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A sunl ess COURTYARD, in the mddle of which stands a STATUE

of the Virgin Mary, whose face has been grotesquely disfigured
by tinme, transformng it into a denonic caricature. The

only sign of life is a sprinkling of defiant wi|d DAI SI ES.

W NNI E ( CONT' D)
And that's where they put her. In
an unmar ked grave, along with al
t he ot her poor 'Maggies' they
destroyed.

Adel ai de | ooks back across the busy | aundry, seeing the scared
faces in an even grimrer |ight.

DOYLE
You' re convinced Lucy's ghost killed
Si ster Fabi an.

Wnnie turns to Doyle with a haunted | ook.
W NNI E
Forgive nme, but | pray to God she
di d.
COFF Doyl e and Adel ai de, shaken- -
| NT. THEATRE ROYAL, DRURY LANE, BACKSTAGE - DAY 23

The place is dark, enpty, save for Houdini working on a set
of handcuffs. He |ooks up as Doyl e and Adel ai de enter.

HOUDI NI
Ah, just in time for a ganme of Whif
Whaf. Surely you've heard of it?

He points to a large TABLE with a | ow board across the m ddl e.

DOYLE

You claimto have solved the crine?
HOUDI NI

| ndeed. | asked our Constable here

to do sone research which proved to
be sonmewhat hel pful.

ADELAI DE
You' re wel cone.

HOUDI NI
(re the gane)
Wanna say a hundred bucks?

DOYLE
You do know you're in Engl and.
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Houdi ni tosses Doyle the lid of a Cl GAR BOX and picks up a
smal | CORK BALL. As they begin to play, we realize this is
a precursor to ping pong. Houdini is good, Doyle isn't.

HOUDI NI
| found our notive in the Sisters
record book. Mbst of the entries
are deadly boring -- except for the
ones that don't add up.

DOYLE
Sonmeone was enbezzling?

HOUDI NI
Soneone the dead nun caught and got
killed for it; soneone who had access
to the books and the | ockbox.

DOYLE
You' re accusing Sister Mthilde --
of enbezzl enment, | ockpicking, and
col d- bl ooded nurder?

ADELAI DE
Her real nane is Bernadette Downi e;
when she was 19, she was caught for
pi ckpocketing. After she served her
time, she joined the Sisters.

HOUDI NI
Any crimnal skills she didn't have
before she went to jail, she sure

did when she got out.

The rally grows conpetitive; to Houdini's surprise, Doyle is
returni ng every shot.

ADELAI DE
And if you believe what Wnnie told
us, Sister Mathilde sounds about as
col d- bl ooded as they cone.

HOUDI NI
You talked to Wnnie -- the girl who
was ' speaki ng nonsense'? You gotta
face the facts, Doc.

DOYLE
" m convi nced she saw sonet hi ng.
She al so said Sister Fabian tornented
many girls. Took away Lucy's baby,
hacked off her hair, and ultimtely,
caused Lucy's death. That's our
noti ve.

30.
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Wth that, Doyl e expertly spikes the ball, decisively w nning
the point. Houdini realizes he's been had.

DOYLE ( CONT' D)
We call it 'ping pong'.

HOUDI NI
Silly nane.

The LI GHTS FLI CKER as a GUST of air washes over them Doyl e,
Adel ai de, and Houdi ni trade | ooks. Wat the hell?

A bl ood-curdling SCREAM pierces the air and they see the
GHOSTLY FI GURE of a NUN, her hair HACKED OFF, THROAT SLIT,
and habit drenched in bl ood, hovering above the ground.

Doyl e and Adel ai de stare horrified; even Houdini is stunned.

Suddenly the figure flies right at them They |eap out of
the way, feeling a chill as the figure brushes by. They
turn to see the figure vanish into the darkness.

The place falls silent and the |ights FLI CKER back on. Doyl e,
Houdi ni, and Adel ai de | ook at each ot her, shell-shocked.
After a beat, sonething catches Adel ai de's eye.

ADELAI DE
Look. . .

She points to where the nun's bl oody habit dragged across
the floor, |eaving SPLATTERS OF BLOOD, that look like letters.

ADELAI DE ( CONT' D)
MAT-HI... Mathilde.

Adel ai de | ooks at the others, shaken. But then Doyl e bends
down and does sonething strange: he touches the bl ood, then
TASTES IT. He smles.

DOYLE
Corn syrup and food col oring, aka
stage blood. Well played, sir.

Houdi ni bows.

ADELAI DE
How did you do that?

HOUDI NI
Fans, wres, costunes, makeup--
(to the w ng)
Very nice, Florrie.

They | ook over to see..
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Florrie, in bloodied habit, unhooking herself froma wre.

DOYLE
You're a master showmran- -

HOUDI NI
| get that a |ot.

DOYLE
But Sister Mathilde isn't. O are
you suggesting that's another skill
she acquired in prison?

HOUDI NI
| " m suggesting that 'unexpl ai ned
doesn't have to nean 'supernatural’
Sister Jailbird had opportunity and
notive, and should be arrested as
soon as possi bl e.

ADELAI DE
You know | can't make another arrest.

HOUDI NI
What if you get permi ssion from..
oh say, the head of Scotland Yard?

ADELAI DE
Sir Ni chol as Hunphri es?

HOUDI NI
Ni cky's comng to ny place for a
drink tonight; join us and ask him
yoursel f.

OFF Adel ai de- -
| NT. HOUDI NI 'S HOTEL SU TE - NI GHT 24

Adel ai de enters in evening wear, surprised by the sight:

it's a massive, gala event. The lavish place is filled with
servants, chanpagne pyramds, and a turn-of-the-century who's
who: TESLA, YEATS, CHURCHI LL, and DEBUSSY pl ays a GRAND PI ANO.
El egant men in white tie mngle with bejewel ed wonen in

el aborate gowns. Houdini, |ooking dashing in his tux, sidles
up to Adel ai de.

ADELAI DE
This isn't quite what | expected.

HOUDI NI
"Expected' isn't really what | do.
Besides, it's ny nother's birthday.
Ch, you gotta see this...
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He | eads her over to a |large, regal, BEARDED MAN

Adel ai de |

But the ki

HOUDI NI ( CONT' D)
Mss Stratton, may | present Hi s
Royal Hi ghness, King Edward.

ust stares in awe. The King bows.

KI NG EDWARD
Del i ght ed.

ADELAI DE
Di e Freude ist nein.

ng | ooks confused. He smles and noves on.

HOUDI NI
Sprechen sie Deutsch?

ADELAI DE
(conf used)
Yes, and so does the King; it's his
first |anguage.

HOUDI NI
He's very shy.

ADELAI DE
| don't think that's the real Kking.
(getting it, off his |ook)
O which, you were fully aware. Are
they all fakes?

HOUDI NI
Tesla, Yeats, and Churchill wll
show up anywhere there's free booze --
same with the French painters. But
t he king was busy tonight, so | subbed
himwith an actor. And if you tel

my nother, 1'Il sub you
ADELAI DE
What about Sir Nicholas? Fake or
real ?
HOUDI NI
Quite real, but still quite sober.

Wait '"til he's had a few-
(he stops as he sees sonet hing)
Ah, | ook at that...

Adel ai de follows his gaze to see...

33.
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CECI LI A VEISS, 60, radiant in a beautiful gown and D AMOND
NECKLACE, quietly delighted by all the attention.

HOUDI NI ( CONT' D)
Isn't she beautiful ?

ADELAI DE
Your nother's |ovely.

HOUDI NI
That neckl ace is her birthday present.

Adel ai de sees the |love and admration in Houdini's eyes.

HOUDI NI ( CONT' D)
Sone people say | spoil her. And
maybe | do but we never had nuch
growi ng up. And the best thing about
my success is that | can give that
wonder ful woman the |ife she deserves.

As Houdi ni continues to watch his nother, Adel ai de sees him
in anewlight: not as an egotistical performer but as a
grateful man and a |l oving son. Throw in charm and good | ooks,
and yeah, she's smtten. Houdini seens to feel it too.

HOUDI NI ( CONT' D)
C nmere...

I NT. HOUDI NI'S HOTEL SUI TE, PRI VATE HALLWAY - CONTI NUQUS 25

He takes her through a doorway into his private quarters.

HOUDI NI
This is ny pride and joy.
It's a hall lined wwth PHOTCS -- but not of Houdini with
presidents or celebrities -- they are pictures of him standing

next to various ordinary people.

HOUDI NI ( CONT' D)
These are the bl oodsuckers |'ve
exposed.

Adel ai de | ooks at Houdi ni, confused.

HOUDI NI ( CONT' D)
| do tricks, nothing nore. But the
world thinks I do nagic, using sone
paranormal force; and for many, |'m
proof of the supernatural.

( MORE)
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HOUDI NI ( CONT' D)
VWi ch allows 'nmediuns’' |like these to
prey on the bereaved, telling them
lies and taking their noney.
(enotional)
| feel responsible, and I feel it's
up to nme to stop them

Adel ai de | ooks at him feeling his pain. She's noved.

ADELAI DE
That's a terrible burden you carry.

Houdi ni | ooks at her, conforted.

HOUDI NI
" m sure you know the feeling. The
life of a 'nmbdern woman' is not an
easy one.

Adel ai de sm |l es, noved by his enpathy.

HOUDI NI ( CONT' D)
| mean it takes a lot of gunption to
be pro-vote, pro-job...free-Iove.

And as he leans in to her, Adelaide gets it, and steps back.

ADELAI DE
That's what all this was about?
Seduci ng nme?

Houdi ni stares back at her unapol ogetically. But before he
can respond...

DOYLE (O S.)
There you are.

They turn to see Doyl e approachi ng.
HOUDI NI
Doc, you nade it! C nere, there's
someone you gotta neet--
DOYLE
This isn't a social visit. Sister
Mat hi | de has been nur der ed.
OFF Houdi ni and Adel ai de- -
FADE QOUT:

END OF ACT TWO

35.
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ACT THREE
FADE | N:
| NT. SI STERS OF MERCY, S| STER FABI AN'S OFFI CE - N GHT
The halls are filled with the hysterical CRIES OF BABIES, as

Houdi ni and Adel aide (still in evening wear) and Doyl e enter.

After a YOUNG MAGA E, pale and trenbling, is hel ped away by
two ol der NUNS, our trio takes in the terrible sight.

DOYLE
| think it's safe to say, it was the
sane killer.

THEIR POV -- Sister Mathilde's dead body -- conplete with
slit throat and hacked scal p.

HOUDI NI
It's also safe to say | may have
been wong about Sister Mathilde.

CGudgett enters, annoyed to see themthere.

GUDGETT
VWhat the hell are you | ot doing here?

DOYLE
Checki ng on your progress; well done,
it's now a doubl e murder

GUDCETT
Get out, all of you.

HOUDI NI
But you just enlisted ne.

Houdi ni holds up a NEWSPAPER with the headline: Yard Enlists
Houdini to Stop Killer Ghost.

GUDGETT
You did this?

DOYLE
VWi ch expl ains why |I'm described as
Houdini's "able assistant', and
Adel ai de as 'the ornament al
Const abl e' .

HOUDI NI
It was mainly N cky; | just suggested
sonme wordi ng. He thought you could
use a little positive publicity.

36.
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Gudgett seethes. Meanwhile, Adel ai de has been inspecting
the room stopping as she notices sonething on the w ndow.

ADELAI DE
Look at this...

As the others gather around, Adel ai de breathes on the w ndow
and a ghostly nessage appears: 'all things cone in threes.'

They trade | ooks, shaken by the eerie nessage.

DOYLE
Sonmeone wants to make this a triple
nmur der .

CUT TO

MOVENTS LATER. Adel aide enters the room w th an anxi ous
| ooking Sister Grace in tow.

SI STER GRACE
| should get back to the girls;
they're absolutely terrified.

GUDCETT
We've found a rather disturbing
nmessage- -

DOYLE

(taki ng over)
--Possibly left by the killer, which
makes us think you may be the next
i ntended victim

SI STER GRACE
(shocked)
Me? \Why?
DOYLE

Si sters Fabi an, Mathilde and yourself

were the senior adm nistrators here.
(poi nt ed)

So all three of you were responsible

for everything that went on.

SI STER GRACE
(horrified)
Lucy is comng for ne...

HOUDI NI
O it could even be a real person.

As Grace grows nore upset, Gudgett steps in.
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CONTI NUED: (2)

GUDGETT
You'll be fine, Sister. 1'll guard
you nyself, night and day. Cone on.

Wth that, he escorts the shaken Grace out of the room
Doyl e turns to Houdini.

DOYLE
Surely even you can now see these
are revenge killings.

HOUDI NI

|"'mless concerned with the killer
havi ng a notive than having a pul se.

ADELAI DE
Maybe you're both right; the killer
is alive and it is a revenge killing.

I f Lucy wasn't the only Maggi e they
abused, then God knows, there's a
ot of girls out there with a grudge.
| could go through the records and
conpile a list of girls who gave up
their babies; that'd give us a place
to start.

DOYLE
Brilliant. But it could be a big
job; we should divide it up

They | ook expectantly at Houdi ni.

HOUDI NI
Fifty-fifty sounds fair.

He | eaves. OFF Doyl e and Adel ai de- -
| NT. SCOTLAND YARD, BOWELS - DAY (DAY 4)

Adel ai de sits at her desk, which is covered with the Sisters’
files and docunents: blueprints, adm ssion | edgers, invoices,
etc. She's scanning the | ast page of one of LEDCERS.

ON the | edger -- rows of handwitten entries: adm ssion date,
nanme, age, and in sonme cases, baby's nane, birth date, etc.

When she conmes to such an entry, she wites down the nanme of
the nother. Then one entry catches her attention. She
studies it for a nonent, noting the initials of the person
who made the entry: AC.

As she finishes, she |ooks at her long list of nanmes: Aneli a,
17, Henrietta, 14, Loretta, 15...s0 many young girls.
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She closes the | edger, only to see the buil ding BLUEPRI NT
| ying underneath. She stares at the ancient docunent...

EST. SHOT - UNDERSHAW - DAY
This is Undershaw, Doyle's stately nmanor
| NT. UNDERSHAW DEN - CONTI NUOUS 28

It's a richly panel ed, book-lined room warm and confortabl e.
Doyle is at his desk, poring over a simlar LEDGER, conpiling
a simlar list of nanes. He stops when he cones to..

ON the ledger -- the entry for Lucy Allthorpe. He traces
his finger to her date of death. Just 16 years old. Then
he sees the baby's birth date, adoption date, and baby's
nanme: DAl SY.

ON Doyl e as sonet hing resonates..
| NT. HOUDINI'S HOTEL SU TE - DAY 29

Houdi ni opens his door, delighted to see an excited Adel ai de
standi ng there, BLUEPRI NT in hand.

ADELAI DE
You won't believe what | found...

As Adel aide hurries past him..

HOUDI NI
Pl ease, cone in.

She unrolls the blueprint on a table.

ADELAI DE
This is the Sisters' residence; it
was constructed in 1604 as a
distillery but when liquor tax |aws
were introduced in 1690, a secret
passageway to the Thanes was built
so they could cone and go w t hout
alerting the taxman.

FLASHES of : an unseen FlI GURE novi ng through an ancient, dark
passageway.

ADELAI DE ( CONT' D)
And that passageway, now seal ed up
runs from Sister Fabian's office --
in the very spot that Lucy disappeared
into the wall. And where does it
| ead?
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CONTI NUED:
ON the blueprint as her finger traces al ong the passageway.

ADELAI DE ( CONT' D)
Down a stairway and out to the
courtyard -- the courtyard where
Lucy i s buried.

FLASHES of : the disfigured statue of the Virgin Mary 'watches
a figure energe fromthe residence into the shadow COURTYARD.

ADELAI DE ( CONT' D)
(triunphantly)
You see? This makes Lucy our best
suspect: notive, w tnesses, and now,
opportunity.

She | ooks at himexpectantly as Houdi ni nods.

HOUDI NI

Quite conpel ling.

(off her smle)
"' mjust confused about one thing.
| f a ghost can pass through walls,
why does it need a passageway? And
when it takes the subway, does it
have to pay a fare or can it just
drift through the turnstile?

ADELAI DE
s this because | snubbed you?
HOUDI NI
(sarcastic)
Yes; otherwise, 1'd totally accept

this fairy tale as irrefutable proof
of the afterlife.

(beat)
This is because | thought you were a
smart girl who thought for herself,
but now | see you're just a girl.
Quit your job and go find a nan who'l
buy you pretty dresses.

ADELAI DE

(pi ssed)
This may be just a bet or publicity
stunt for you, but for ne, it's ny
life. You saw all those hopel ess
girls in the laundry; you know how
many wonen live in fear of that fate?
This isn't a job, it's a hope that
we can avoid not only the |aundries,
but sonmething alnost as bad: a life
of pretty dresses and condescensi on.
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HOUDI NI
(1 nmpressed)
Wl | sai d.
(beat)
Still not sleeping with nme though,
are you?

Adel ai de | eaves.
| NT. SI STERS OF MERCY, FRONT DOOR - DAY

Doyl e KNOCKS and after a beat, the door is opened by atired
Gudgett, not happy to see Doyl e.

DOYLE
Hell o, Sergeant. | just need a quick
|l ook in Sister Fabian's office.

But Gudgett doesn't nove, relishing Doyle being at his nercy.

GUDCETT
You want to know sonething? |'m
glad the great Sherlock Holnes is
dead. Al | ever heard was ' Sherl ock

Hol mes woul d' ve solved it by now ,
'too bad you don't have Sherl ock

Hol mes on the case'. But he's

rubbi sh; my four-year-old knows nore
about crime-solving than that nade-
up pillock, Sherlock bl oody Hol nes.

DOYLE
(forcing a smile)
| always appreciate a heartfelt
critique. Now can | cone in?
Wth a satisfied grin, Gudgett opens the door.
| NT. SI STERS OF MERCY, SISTER FABI AN S OFFI CE - DAY

Doyl e enters and eyes the side table in the corner. 1In the
vase there are now TWD SMALL DAI SIES. Just as he thought.

Then as he turns, the fl oorboard CREAKS beneath his foot.
He | ooks down to see..

The weight of his foot is lifting the far end of the board,
just a hair. He bends down and tugs on the board -- lifting
it up to reveal...

A secret conpartnent.

CUT TO

41.
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LATER. There's tension between Houdi ni and Adel ai de as they
arrive, but Doyle is intent on showi ng them his discoveries.

He sm | es,

DOYLE
A person's office is a reflection of
their life. And the first tine |
| ooked around this room | noted a
di stinct |ack of personal touches.

HOUDI NI
She was a nun, not a Bohem an.

DOYLE
Except for one incongruity: the daisy
in the vase.

ADELAI DE
There're two dai sies.

DOYLE
There wasn't after Sister Fabian was
kill ed.

ADELAI DE
The murderer added a dai sy each tine
t hey killed?

HOUDI NI

A real daisy or a ghost daisy?

DOYLE
And the piece de resistance: guess
t he nanme of Lucy's baby.

HOUDI NI
Petunia. |s this why you dragged ne
here? More claptrap about 'ghost
motive' ? It's about the noney, Doc,

t he noney!

DOYLE
Which is why | really dragged you
her e.

opens the secret conpartnent, and pulls out...

The M SSI NG MONEY.

DOYLE ( CONT' D)
Fabi an was putting away a
e sonething for herself.

— O
=

ADELAI DE
Point is, this wasn't a robbery.

42.
31



31

HOUDI Nl &DOYLE - 1st Draft - Hoselton - 11/4/14 43.
CONTI NUED: ( 2) 31

HOUDI NI

(annoyed)
So maybe our ornanental constable
was right; it was one of the girls --
who knew Lucy and the nane of her
baby and |iked to pick flowers.
Gme the list; I'll interview them
nmysel f.

ADELAI DE
You'd |li ke that.

HOUDI NI
Point is, this doesn't prove the
exi stence of a ghost--

But he suddenly falls silent as they are struck by a CHI LL.
Doyl e turns to Houdini.

DOYLE
VWat is this, an encore?

HOUDI NI
(sincerely)
This isn't ne.

Then, lo and behold, they -- and WE -- see..
A GHOSTLY SHAPE appears and floats across the room It's

tall, slim and GRAY -- |ike the Maggi es' snocks. They step
back in horror and watch as it di sappears into the wall.

Doyl e | ooks at Houdi ni and sees sonet hing al nost as
frightening: Houdini is pale, shaken, speechless -- this
really wasn't him

FADE OUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. SISTERS OF MERCY - N GHT

Houdi ni exits the residence, as Doyle and Adel ai de fol | ow.
Houdi ni i s shaken but Doyle is excited.

DOYLE
That was Lucy.

ADELAI DE
(to Houdi ni)
| know you saw her; we all did.

HOUDI NI
| saw sonething -- sone reflection,
shadow, hall ucinati on--

DOYLE
(angrily cutting himoff)
You saw proof of the paranornmal; you
have to accept that--

HOUDI NI
(snappi ng)
No! You two can believe in whatever
gar bage you want but don't ever tel
me what | have to accept!

Houdi ni, frustrated and confused, turns and wal ks off. Doyl e,

exasper at ed, watches hi m go.

DOYLE
So much for 'facing the facts'.

ADELAI DE
How are you supposed to stop a ghost?

DOYLE
You find out what it wants.

I NT. MRS. SULZBACH S PARLCR - NI GHT

Once again, Doyle is sitting across fromMs. Sul zbach in
her arncthair, her glass of absinthe nearby. The sane record,
Di e Hydropaten Waltz, is playing but as the granophone w nds
down, the MJUSI C SLOA5, creating an unnerving sound.

DOYLE
You were wong about the sooty man.

44.
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MRS. SULZBACH
And yet here you are.

DOYLE
Because you were right about other
things; he was a crimnal, just not

the one we were | ooking for.

MRS. SULZBACH
The vi sions can be...confusing.

DOYLE
| need to ask you about soneone el se.
Lucy Allthorpe, a young wonman who
died six nonths ago. | need to know
what she wants.

Ms. Sul zbach cl oses her eyes, and after a nonent...

MRS. SULZBACH
No confusion... Lucy wants redress.

Bef ore Doyl e can react, Ms. Sul zbach begi ns channeling his
wife again -- with British accent and warm | oving tone.

MRS. SULZBACH ( CONT' D)
But | know you really cane here for
me, dearest Arthur.

Doyl e stares at her surprised. She's right, of course.

MRS. SULZBACH ( CONT' D)
Just prom se you'll keep com ng back.

DOYLE
Yes...of course | wll.

MRS. SULZBACH
It's wonderful to hear your voice
agai n.

DOYLE
(eyes wel ling)
And yours.

MRS. SULZBACH
Since | passed, |'ve been so terribly
| onel y.

Doyl e suddenly | ooks wounded.

DOYLE
Si nce you passed?
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MRS. SULZBACH
Darling, |I knowit's difficult to
hear but - -

But Doyl e has a strange reaction: he abruptly stands, tosses
sone noney on the table and wal ks out.

Taken aback, Ms. Sul zbach watches himgo, as the MJSIC
finally grinds to an eerie halt.

I NT. HOUDINI'S HOTEL SUI TE - N GHT 34

Clothes are strewn on the floor, and the distinctive sound

of rhythmc THUMPING fills the room Sure enough, we see
Houdi ni in his grand bed, pounding away at his pretty stage
assistant, Florrie. But for Houdini, this is nore of an act
of anger than passion. Suddenly, sonething catches his eye...

A single GASS OF CHAMPAGNE on the bedside table. A faint
Rl PPLE crosses the surface of the liquid with each thrust.

ON Houdi ni, staring at the glass, entranced, the woman under
hi m conpl etely forgotten

| NT. SANATORI UM HALLWAY - NI GHT 35

Doyl e wal ks down an endl ess white hallway. As he passes
each room we get a glinpse of an enaci ated, dying soul,
lying in bed, sonme COUGH NG violently, sonme just silent.
Finally he enters a roomto find..

| NT. SANATORI UM ROOM - CONTI NUOUS 36

A pale WOMAN lying in bed, her eyes closed. She is beautiful,
peaceful, like a marble statue, her striking black HAIR
fram ng her al abaster face. He stares at her for a beat,

t hen | eans over and ki sses her.

DOYLE
My dear Toui e. .

And we realize this is his wife, LOU SA 'TOU E CONAN DOYLE,
30s -- in a tuberculin coma -- but definitely still alive.

As we PULL BACK, he takes his seat next to her notionl ess
body and slowy begins to stroke her hair.

I NT. SI STERS OF MERCY, FABIAN S OFFI CE - DAY (DAY 5) 37

Houdini is in Fabian's office, and he's been there awhile.

He sits with his jacket off, riffling a deck of cards, never
taking his eyes off the PITCHER OF WATER. And the only sounds
are the TICKING of the mantle clock and the distant, nournful
CRY OF A LONE BABY, echoing through the enpty corridors.
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Suddenly, he stops, then shudders as he feels a chill. Here
it cones again. And sure enough, a faint RIPPLE appears on
the surface of the water in the pitcher.

A smle creeps across his face.
| NT. UNDERSHAW DI NI NG ROOM - DAY 38

It's a homey room bright and colorful. Doyle eats breakfast
with his two children: MARY, 11, and KINGSLEY, 8. Kingsley
toys with a STRING PHONE (two cans joined by a string).

KI NGSLEY
That Italian man who says he can
send a nessage across the sea...how s
he expect to do it without a wire?

DOYLE
Marconi. Most people think he can't.
What do you think?

KI NGSLEY
| don't know but | think it'd be
brilliant if he coul d.

Doyl e sm | es; good answer.

MARY

Were you able to talk to nother?
DOYLE

(shaki ng his head)

But 1'll keep trying.
MARY

You better.

He | ooks at her -- that |ook in her eye, that tone of voice.

DOYLE

You're so |like her.

And as he strokes her hair, sonmething dawns on him But his
t houghts are interrupted as..

A CAR HORN HONKS.

MARY
VWhat on earth is that?

Doyl e heads to the front door.
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EXT. UNDERSHAW - CONTI NUOUS
Doyl e exits to see Houdini in a CAR, honking his HORN
HOUDI NI

Brand new O dsnobile, just off the
boat from Detroit.

DOYLE
We do have aut onobil es over here,
you know.

HOUDI NI

You al so have bl ack puddi ng and |
ain't touching that either. C non,
| gotta show you sonething at the
convent; and if you insist, we can
pi ck up the ornanent on the way.

DOYLE
| may have sonething to show you
But there's no tinme for Adel ai de or
your jalopy. 1'll take ny own notor.

HOUDI NI
| snell a race.

CUT TO

MOMENTS LATER, Doyl e roars past Houdini in his new WOLSELEY
ROADSTER, at the unnatural speed of 14 nph. It's on.

HOUDI NI ( CONT' D)
A hundred bucks says Yankee Doodl e's
Dandy!

And Houdi ni takes off after him
EXT. STREET - DAY

The two create quite a sight, 'speeding past horses, carts,
and carriages, CHUGE NG and RATTLI NG | oudly. Mbost people
have barely seen cars, let alone a race. And although it

| ooks al nost slo-no to us, it's breakneck for 1901.

Houdi ni ' s ahead but Doyl e's no slouch and gears it up,
scrapi ng past Houdini in a tight turn.

Not to be outdone, Houdini |eaves the road to cut a corner --
tricky but effective -- and they're now side by side. But
up ahead is a one | ane bridge.

They trade | ooks -- it's a gane of chicken -- and neither is
backi ng down. Surely one of them has sone commobn sense..

48.
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DOYLE
| love black pudding!

Apparently not. And just before the inevitable crash, we...
CUT TGO
| NT. TUBE CAR - DAY
Doyl e and Houdini, a bit shook up post-crash, ride the tube,
with several other Londoners, as the car CLATTERS and SVWAYS
al ong the tracks.
DOYLE

That was a Wl sel ey Phaeton Tw n
Cylinder; one of only 87 nade.

HOUDI NI
My A ds cost 1100 bucks, plus
shi ppi ng.

DOYLE

(sarcastic)
Shame it didn't cone wth brakes.

(1 mpatiently)
We shoul d' ve taken a cab.

HOUDI NI
This is faster; we'll be there in
| ess than 9 ni nutes.

DOYLE
You coul dn't know t hat.

HOUDI NI
Hundr ed bucks says | do.

DOYLE
Oh shut up.

EXT. SI STERS OF MERCY, FRONT DOOR - DAY

Openi ng the door once again is Gudgett, unanmused to find
Houdi ni and an inpatient Doyl e standing there.

DOYLE
Sergeant, | need to see Sister G ace
i mredi atel y.

GUDCETT

Al'l you need is to know she's safe
and sound.
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DOYLE
Listen to ne; | think | know who the
killer is--

GUDCETT
You've got it all figured out, eh?
Who' d you consult, Sherl ock Bl eedi ng
Hol nes? Pop over to Baker Street--

11/ 4/ 14 50.
42

Doyl e swings, and in one notion, deftly catches Gudgett under
the chin with an upper cut, knocking himout cold.

stares at

Doyl e, surprised but very inpressed.

HOUDI NI
Dam.

DOYLE
It was quite necessary, tine being
of the essence and all that.

I NT. SI STERS OF MERCY, HALLWAY - DAY

Houdi ni

43

After dragging the unconsci ous CGudgett inside, they are just
cl osing the door when Sister G ace appears down the hall.

DOYLE
Ah, | was just comng to see you

She sees CGudgett sl unped on the floor.

As Sister

SI STER GRACE
| s that Sergeant Gudgett?

HOUDI NI
He's exhausted; it's those doubl e
shifts...

Grace approaches..

DOYLE
| see you have a |inp.
SI STER GRACE

...Surely that's not why you want ed
to see ne.

DOYLE
Actually it is.

Then he does a startling thing: he grabs her fingers and
tw sts them back into what should be an inpossible position.

Grace CRIES QUT in shock
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HOUDI NI
What the hell? Excuse ny French,
Sister.

DOYLE

She has Ehl er - Danl os Syndrone,
characterized by hyper-flexible joints
and Trendel enburg's Gait -- a slight
but distinctive linp. And it's quite
hereditary; one could expect that if
Sister G ace were to have a child,
they nmay be double-jointed like their
not her, or even red-headed.

And he lifts her cowl to reveal her RED HAI R

They | ook at her expectantly, only to see her facade dissol ve.
DOYLE
And the killings were a nother's
revenge.
Tears fill Grace's eyes.
SI STER GRACE
Not revenge...a nother's |ove.
She sl unps against the wall, defeated.

HOUDI NI
Lucy...was your daughter.

SI STER GRACE ( CONT' D)
| was a Maggie nyself. And | knew
had coonmitted a great sin against
God. But it cut ny heart just the
sanme when they took nmy baby away.

(beat)

| tried to put it behind nme; | changed
my name, and cane here to start a
new life in the sisterhood. But
when nmy own girl showed up, with a
child of her own...

FLASHES of : Grace seeing Lucy for the first tine...her red
hair, a BI RTHMARK on her neck...Gace hides her tears, her
heart breaki ng.

SI STER GRACE ( CONT' D)
| wanted to rush to her and enbrace
her -- but | was a nun; | could never
admt to being a 'fallen woman'. |
asked God why He'd sent her to ne,
but when they began to torture her..
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FLASHES of : Fabi an hacking off Lucy's hair...Mthilde hol di ng
Lucy as Fabi an douses her with water...Lucy shivering outside
in wet clothes...her thrashing feverishly in bed.

SI STER GRACE ( CONT' D)
.1 understood. Watching her die
was ny penance for the sin | foolishly
t hought | could | eave behind. | had
to let themtake her; | had to
sacrifice ny only begotten child.

FLASHES of : A | one groundskeeper burying Lucy's body in an
unmar ked grave in the forlorn courtyard, 'attended only by
the Virgin Mary...Gace watching through the wi ndow, secretly
mourni ng her child' s death, tears stream ng down her face.

SI STER GRACE ( CONT' D)
But still, it wasn't over. | had
failed Lucy in life but when the
girls started seeing her tornented

spirit, I knew !l couldn't fail her
in death. | had to take the |ives
of those responsible -- not to avenge

Lucy, but to give her peace.

FLASHES of : Grace filing a key, making a copy...entering
Fabi an's office...taking out a straight razor...hacking
Fabian's hair...placing a daisy in the vase.

HOUDI NI
You left that nessage on the w ndow
to take the suspicion off you; make
us think you'd be the third victim

DOYLE
| was afraid she would be -- but by
her own hand, thus ny urgency.

SI STER GRACE
| confess that was ny intent. And

it still is.

(off their | ooks)
But the oppressive Sergeant hasn't
et me out of his sight. So thank
you for taking care of that.

Wth that, she turns and hurries down the hall.

DOYLE
Sister, please--

HOUDI NI
Real | y? You're gonna outlinp us?



43

44

45

HOUDI Nl &DOYLE - 1st Draft - Hoselton - 11/4/14
CONTI NUED:  ( 3)
Houdi ni and Doyl e hurry after her.
I NT. SI STERS OF MERCY, HALLWAY - CONTI NUQUS

As they round the corner, they see her ducking through a
H DDEN PANEL in the wall.

HOUDI NI
Lookit that; this place is a funhouse.

They foll ow. ..
| NT. SI STERS OF MERCY, CELLAR - CONTI NUOUS

As Houdini and Doyl e step through the panel, they fall down...

Into several feet of WATER. They | ook back up to see G ace
in silhouette, standing on a narrow | edge off to the side.

HOUDI NI
Sister, whoa, wait!

She quickly steps back out into the hall and SLAMS THE PANEL
SHUT, locking it and trapping themin the dark cell.

HOUDINI (O S.) (CONT' D)
Shit.
(beat)
Excuse ny French.

CUT TO

MOVENTS LATER. We pick themup (a bit after we left themin
the teaser), dimy illum nated by one of Doyle' s MATCHES.

DOYLE
| really didn't expect a convent to
have a death trap

HOUDI NI
It's a tidal trap; part of the secret
passageway they built when this place
was a distillery--
(of f Doyl e's CHUCKLE)
Funny stuff, | know.

DOYLE
|"mjust picturing tonorrow s
headl i nes: Houdi ni Can't Escape Watery
G ave.

HOUDI NI
That is rich -- that all the headlines
w Il be about ne, not you.
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DOYLE

You know what el se is anusing?
Sonmeone warned nme you were dangerous.

HOUDI NI

What kind of shirt are you wearing?
DOYLE

You're delirious, | presune.
HOUDI NI

You got a fixed collar? Let ne see...
Houdi ni reaches over and starts to grope Doyle's collar.

DOYLE
VWhat on earth?

HOUDI NI
Yes! Stays! You' ve got collar stays!

He hol ds up a METAL COLLAR STAY.

HOUDI NI ( CONT' D)
Ckay, let nme up on your shoul ders;
"1l have this baby open in no tine.

As the MATCH GOES QUT, Doyle funbles to LI GHT ANOTHER and
keep it above water.

DOYLE
Last mat ch.

HOUDI NI
So let nme up, already!

Houdi ni clinbs up Doyl e's back. But he can barely reach the
| ock, and Doyle's nouth is now at water |evel.

HOUDI NI ( CONT' D)
Hi gher. ..

Doyl e strains to push him higher; Houdini reaches as far as
he can but it's hard to get the right angle. The water
reaches Doyl e's nose. Then Houdini funbles, dropping the

stay.

HOUDI NI ( CONT' D)
Danmi t ! G mre the ot her one!

Doyl e struggles to pull out the other stay as the water |aps
over his nose.
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HOUDI NI ( CONT' D)
Cone on!

Doyl e hands the stay up to Houdini who quickly turns back to
the I ock. But Doyle grabs a final breath..

DOYLE
(sincere)
Goodbye, Harry. See you on the other
side. ..
HOUDI NI

Hundred bucks says you don't.
The MATCH GCES QUT, plunging them back into total darkness.

HOUDINI (O. S.) (CONT' D)
Doc?
(of f sil ence/ pani cki ng)
DOC!

Still nothing. Not good. W hear frantic CLATTERI NG as
Houdi ni continues to try to open the lock. But that's when
the door is UNLOCKED fromthe outside and swi ngs open to
reveal . ..

Adel ai de.

HOUDI NI ( CONT' D)
| had it.

| NT. SI STERS OF MERCY, HALLWAY - MOMENTS LATER 46
As Doyl e and Houdini crawl back into the hallway...

ADELAI DE
Sister Grace told ne where you were;
she said you didn't have to die--

DOYLE
(cutting her off, urgently)
--Where is she?

ADELAI DE
Don't worry, | know she's the killer.
| handcuffed her--

DOYLE
- -\VWhere?

ADELAI DE
Si ster Fabian's office.

Doyl e and Houdi ni take off down the hallway.
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DOYLE
She's the killer and the third victim

Adel ai de runs after them

| NT. SI STERS OF MERCY, S| STER FABI AN S OFFI CE - DAY 47
They burst into the roomto find..

Gace, with one hand manacled to the desk, and in the other

hand, she has a RAZOR. She's managed to HACK OFF her own
hair. Everyone stops as Grace raises the blade to her throat.

ADELAI DE
Si ster, please put that down.
SI STER GRACE
No...l have to die.

ON Houdi ni as sonething dawns on him He gl ances at the
MANTLE CLOCK then urgently turns to Doyl e.

HOUDI NI
You're a Catholic, talk to her; say
sonething in Latin.

ADELAI DE
He's a | apsed Catholi c.

HOUDI NI
Then say sonething in pig Latin.

DOYLE
Sister, this isn't what Lucy wants.

S| STER GRACE
O course it is; | let her die.

DOYLE
That wasn't your fault...

Grace raises the razor. Houdini urges Doyl e.

HOUDI NI
Keep going. ..

DOYLE
Wherever Lucy is right now, there is
no anger. ..

(as Grace pauses)
There is no hatred--

Houdi ni cuts himoff wth a baleful MOAN and they | ook as...
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Houdi ni cl oses his eyes and tips his head back, trance-like,
as if sonething unseen is washing over him

HOUDI NI
| can feel her. | can feel her |ove.
| can feel her...forgiveness.

Doyl e and Adel ai de trade | ooks; what is going on?

HOUDI NI ( CONT' D)
Lucy, your nother is here...if you
can find it in your heart to forgive
her...show yoursel f now.

Grace holds her breath, a glimer of hope in her eyes. But...

Not hing. G ace's eyes go dead and she raises the razor to
her throat. ..

ON the PITCHER as the water faintly Rl PPLES.
Houdi ni throws his hands into the air and cries out:

HOUDI NI ( CONT' D)
Behol d, your daughter!

And, as before, a CH LL runs through the room G ace gasps.

And sure enough, the GHOSTLY | MAGE reappears. Everyone
watches as it crosses the room and di sappears into the wall.

SI STER GRACE
My baby. ..

They all fall into a stunned silence. Gace' s eyes well
with tears and her hand falls to her side. Adelaide grabs
the razor. [It's over.
OFF Doyl e, staring at Houdini--

CUT TO

LATER. Adel aide | ooks quite satisfied as Gudgett, with

swol l en jaw, takes Grace away. He shoots Adel aide a resentful

| ook; this isn't over. Once he's gone, Doyl e and Adel ai de
turn to Houdini.

DOYLE
What the hell just happened?

Houdi ni sm |l es as he pours hinself a glass of water.
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HOUDI NI
The pitcher gave it away. It's a
subsoni ¢ vi bration, one we can't
hear or feel but one we react to
neverthel ess. The waves stinul ate
the inner ear, causing a fight-or-
flight response -- thus "the chills'.

DOYLE
(makes sense)
They can also excite the fluid around
the eyeball, causing irregularities
in the peripheral vision.

HOUDI NI
Thus '"the fl eeing ghost'.

ADELAI DE
How d you know exactly when it would
happen?

HOUDI NI
The sound waves had to have a source
and | had to | ook no further than
t he subway station three bl ocks away.

DOYLE
Bar bi can, built |less than a year
ago; around the sanme tine Lucy died.

HOUDI NI
And since then, every 17 mnutes, a
train passes by and voila, Lucy's
ghost appears. That's why | needed

you to stall. Luckily it was running
on tine or we'd have another nun to
nmop up.

downs his glass of water, quite pleased with hinself.

DOYLE
| have to admt, |I'm damm i npressed.

HOUDI NI
| get that a |ot.

DOYLE
As for you, Constable, how did you
know Sister G ace was the killer?

ADELAI DE
Handwri ti ng anal ysi s.
( MORE)
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ADELAI DE ( CONT' D)
| noticed a simlarity between the
nmessage on the w ndow, and entries
made in the | edger by a certain 'AC ;
Sister Gace's real nane is Alice

Car |l aw.
DOYLE
Equal I'y i npressi ve.
HOUDI NI
Ch cone on, equally?
ADELAI DE
How about if you include nme saving
your life?
HOUDI NI

You never saved ny life, Sweetie.
escape fromliquid coffins five days
a week, tw ce on Sundays.

ADELAI DE
You really are an insufferable ass.

Houdi ni bows to her as she |leaves. He turns to Doyl e.

HOUDI NI
Well, surprise, surprise, | won the
bet. I'mactually |ooking forward
to your book; been having a touch of

i nsomi a.

But Doyle is |ooking out the wi ndow at the COURTYARD, dotted
wi th daisies, troubled by sonething.

DOYLE
If all we saw was visual irregularity,
then why did everyone who saw it...why
did we all think it was Lucy?

Houdi ni answers by holding up a CON, noving it to his other
hand, then opening that hand to reveal the coin's disappeared.

DOYLE ( CONT' D)
(gets his point)
Qur eyes see what our brain tells
themto.

Doyl e's not satisfied but Houdini smles and holds up a
NEWSPAPER (perhaps |l eft by one of the cops).

HOUDI NI
You see this?
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ON the headline: Little Blue Men | nvade Wol pit.
HOUDI NI ( CONT' D)
They think Martians are ki dnappi ng
their Kkids.
As Doyl e heads for the door..

HOUDI NI ( CONT' D)
Whaddaya say, doubl e or nothing?

Sonet hi ng catches Doyl e's eye...
The vase which now hol ds THREE SVALL DAI SES.

DOYLE
You' re on.

Doyl e picks up one of the daisies -- a small nonent of triunph --
and exits. OFF Houdini, feeling very satisfied--

| NT. SCOTLAND YARD, BOWELS - NI GHT 48

Adel ai de's at her desk. She | ooks up, surprised to see Deputy
Chi ef I nspector Merring approach, |ooking very unconfortable.

MVERRI NG
| "' m novi ng you upstairs. M. Houdini
seens to think you did a good job.

Adel aide can't help but smle.

MERRI NG ( CONT' D)
| therefore assunme you're having an
affair and when | have proof, "1l
not only fire you but 1'll nake sure
no woman i s ever hired again.

As he | eaves, OFF Adel ai de, rethinking her pronotion--
| NT. ANOTHER MEDI UM S PARLOR - NI GHT 49

The CAMERA CREEPS t hrough anot her darkened parlor to FIND
Doyl e sitting across fromyet ANOTHER MEDI UM

DOYLE
| do have anot her question, yes.
About ny wife. Do you think it's
possi bl e you could contact her?

OFF Doyl e, forever hopeful --
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I NT. HOUDINI'*S HOTEL SUI TE - N GHT 50

Now enpty, the place feels cavernous, uninviting, |like a
museum after hours.

We FI ND Houdi ni, opening a package to reveal a copy of Doyle's
book, The Great Boer War.

Houdi ni reads Doyl e's inscription: Rather than |ove, than
nmoney, than fane, give nme truth - Thoreau. And it's signed,
Art hur Conan Doyl e.

Houdini smles, then turns to a bookshelf and carefully
shel ves t he book al ongsi de every ot her book ever witten by
Doyl e. Houdini has the entire collection.

He flinches as pain shoots through his body. He opens a
drawer and renoves an OPIUM PIPE. But before he lights it...

He hears the PI ANO BEG N TO PLAY. It's Wen You Were Sweet

Si xteen hauntingly picked out on the keyboard. He turns to

the GRAND PI ANO at the far end of the room.

But there's not a soul in sight.

OFF Houdini as he stands and listens to the song, shaken--
FADE QOUT:

END OF ACT FOUR
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