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ACT ONE
FADE | N:

I NT. RODRI GUEZ KI TCHEN -- MORNI NG

W are in a 1920's California bungal ow style type hone deep
in |argely Spanish speaking section of East LA Unlike hones
in this style on the West Side, this hone has not been
renodeled with a Viking fridge, glass tiling and mahogany
floors. OQherwise it's in good shape and has a honey,
confortable feel

Inside lives the RODRIGUEZ FAM LY. Running the house is
DELM RODRI QUEZ, |ate 50's, sturdy peasant stock - imagine a
Jewi sh nom who' s capabl e of being a professional nover. She
dotes on her son, ALFONSO (aka Al), a 30-year-old gardener
who now owns and runs his deceased father's |andscapi ng

busi ness. Al has a small w sp of hair on the back of his
head which runs to above his shoulder. It has grown there
frombirth (this remaining baby hair is a Latino tradition).
Al is the apple of her eye. Mich to the chagrin of MARI A,
Delm's attractive (in spite of her hospital scrubs) 26-year-
ol d daughter. No matter how hard this fiercely conpetitive
doctor-in-residence tries to inpress her nother, it always
falls short. Al of this takes place under the superstitious
eye of Juana, (age unknown but winkled skin and hunched
back suggest at |east 90) the nother of Delm's |ate husband
who will nost |ikely never die.

Al"s lying underneath the sink. Delm hovers nearby. Maria
is at the kitchen table reading. Juana sits quietly there.

DELM
It's been leaking all norning. You're
such a good son to cone over

AL
I think I found the problem
Al st ands.
AL (CONT' D)
Sonebody | oosened the pi pe under the
si nk.
DELM
That's very strange.
AL
Wth this wench they left.
DELM
(to Juana)

What did you do?



Juana struggles to lift her coffee cup to her Iips.

AL
Ma, | know you're upset | noved out,
but you can't keep doing this.

MARI A
| saw her in the crawl space under
t he house. This "plunbing"” issue
may not be done.

DELM
Ckay, | amsorry. It's just hard
bei ng here al one.

MARI A
Ma!  Abuela's here, I"'mhere. W're

both in the room

DELM
(to Al, bl ow ng past)
But living wwth Lucia, is this really
what you want? She's so pushy.

Mari a shakes her head exasperated.

AL
Ma, | love Lucia. | want this, too.

DELM
| just don't want you to be controlled
by a woman.

MARI A
Yes, you should stay here, with your
not her .

Del m shoots Maria a | ook.

MARI A ( CONT' D)
That you heard.

Juana approaches A, and gives hima bottle of w ne.

JUANA
(in Spanish, with
subtitles)
This is for your new house...
(W ne)
Pour it on the floor of every room
so you do not die.

AL
Thank you, Abuel a.

Del m approaches Al, hugs him then strokes his wisp of hair:



DELM
Just renenber, Al fonso, no one can
| ove you nore than ne.

After a beat, Maria pulls Delm off A, who smles but |ooks
slightly shaken

INT. CITY BUS -- LATER

W see Delm getting on a city bus. She walks to a seat
where a young hood occupies two seats. She waits for himto
nove his feet. He doesn't.

DELM
(stern, forceful)
Move.

The hood senses who he's dealing with and makes room

DELM ( CONT' D)
The ot her way.

The hood noves again and gives her the w ndow seat.
EXT. LOS ANGELES STREETS -- LATER

As the bus travels we take in the changi ng | andscape.
Mattress Worl ds becone Duxi ana Beds, fam |y owned nercados
becone Whol e Foods, signs go from Spanish to English and
Payday Loans becone Wells Fargos. The Conmuni on and

Qui nceanera dresses that hung in shop wi ndows are replaced
by the fashionabl e boutiques of Brentwood. We finally see
the well groomed | awmns of Brentwood properties.

EXT. TURKUS HOUSE -- MORNI NG

Typi cal noderately weal thy Brentwood property. Unlike the
Rodri guez residence, this place has had many renovati ons and
much work done to it. In spite of all the care that has
gone into it, it sonehow seens cold and uninviting.

JOSH (O S.)
How did we get hone | ast night?

I NT. JOSH TURKUS' ROOM -- CONTI NUOUS

JOSH TURKUS, 30 years old, rubs the sleep out of his eyes
and stares out his bedroomw ndow. Josh has no job, no

di scernable skills, lives at honme and sonehow still manages
to get laid. How? Because Josh is confident. He could do
nore, but it's never been asked of him So right now, he is
a"life artist" and his canvas is "getting by". Not the

| east bit self-conscious, he can stand confortably in his
boxers with his hand down his pants in front of others.



STEPHANI E
(still sleepy)
Cab.

Josh turns to see a wonan, Stephanie, lying in his bed.

JOSH
Vell, I"'msure ny car is... sonmewhere.

Josh, then, sits down on the bed next to Stephanie.

STEPHANI E
You know, | normally don't just go
home with guys |like this.

JCsH
Me neither. Although I canme close
once.
(conf essi ng)
Kristen Johnston.

St ephani e | aughs. Josh di sappears under the covers with
her. Delm, clearly the famly's housekeeper, wal ks into
the roomwith a | aundry basket.

DELM
(matter-of-fact)
El Jefe? | need the sheets.

Josh and Stephanie freeze in place.

JOSH
(fromunder the sheets)
Delm, this is Stephanie. Stephanie,
this is Delm, ny nanny.

Del m seens unfazed by the situation.

DELM
The machine is running, El Jefe.
JOSH
(still under sheets)

W' re gonna need a m nute.
Delm exits. Josh and Stephani e poke their heads out.

JOSH (CONT' D)
| know you probably wanna go, but..
|'mpretty sure your pants are in
the dryer.

I NT. TURKUS KI TCHEN -- LATER
RI CHARD TURKUS, late fifties, a successful doctor stands by

t he bl ender carefully slicing bananas into even parts for
his ritual norning snoothie.



The kitchen is beautiful and el egant but cold. Not unlike
t he woman who now enters -- HELEN TURKUS, 32, 9 nonths
pregnant. She's a nodel of perfection and the second wfe

every fifty-sonmething Brentwood man dreans of. Richard kisses
her hell o.

Rl CHARD
(to Helen's belly)
How s ny little baby? You want a
snmoot hi e?  You want an appy- n-bani ni
snoot hi e?

HELEN
(gentle but firm
Richard, we agreed. No baby talk
when tal king to the baby.

RI CHARD
Right, sorry.

Josh enters and says "norning". Helen and Richard exchange
a | ook. Sonething's up.

Rl CHARD ( CONT' D)
Sit down buddy.

Josh sits. Richard joins himat the kitchen table.

Rl CHARD ( CONT' D)
Joshy, you renenber our tal k about
you novi ng out? By your birthday?

JCOSH
Yeah.

Rl CHARD
Vel |, your birthday was yesterday.

HELEN
(beat, to Josh)
He's saying you need to go.

Rl CHARD

Hel en, | got this.
(then, to Josh)

You do need to go.

I NT. TURKUS HALLWAY -- SAME Tl ME

Delm is folding laundry, but stops md-fold, clearly having
heard sonething intriguing.

JOSH (O S.)
You' re ki cking ne out today?

RI CHARD (Q. S.)
Josh, it's tine.



Del m puts down the laundry and hurries quickly to the
kitchen. Her other son needs a hone!

I NT. TURKUS KI TCHEN -- SAME TI ME
Josh is making his case to Richard and Hel en

JOSH
Dad, when we said birthday, | thought
we nmeant the whol e birthday week.
Soinny mnd, | still had like 5 or
6 nore days.

Rl CHARD
Josh, you're 30 years old, you need
to start your life.

JCsH
Start nmy life? Dad, who has started
nore |lives than ne?

Rl CHARD
Ri ght, your "careers". Ski
instructor, band manager, Vitamn D
Sal esman - -

JOSH
The nunber one vitam n deficiency in
this country is Vitamn D. Read the
studies, it's a health care nightmare.

Del m enters.

Rl CHARD
Wiich is why | hel ped you buy al
this --

He opens the door to the adjoining garage to indicate stacks
of boxes of Vitami n D.

JOSH
Dad, if we lived in Mnnesota, those
boxes woul d be sold and your Mercedes
woul d be parked in there. But we
[ive in So-Cal, so unfortunately we
get our Vitamn D fromthe near
const ant sunshi ne.

(to room

W all mssed that. Al of us.

RI CHARD
I"msorry, Josh

HELEN
This is for your own good.



JOSH
You know, you have never |iked ne.
Even when we were in high school

Ri chard and Helen exit. Delm sits down next to Josh.

JOSH (CONT' D)
| can't believe he's doing this. |
mean, yes |'ve been a little |ost,
but... I'Il find ny way, | just need
tinme.
(then)
8 years. \Were did it go?

DELM
Do you renenber when you were young
and you brought ne in for show and-
tell? You said | was your nother

JOSH
You know, for a couple nonths I
actual ly thought you were. And |
t hought my nom was the decorator.

DELM
El Jefe, you are like a son to ne.
You shoul d conme stay with ne.

JOSH
Thank you. But I'll be okay.

Josh gives her a kiss on the head and begins to wal ks out.

JOSH (CONT' D)
(turning back)
Quite a winkle in the birthday week.

Delm reacts. Things have not gone her way. Yet.
I NT. THE LANDSMAN GROUP -- LATER

Josh follows a woman, Stella, through a busy office area.
They reach a big corner office. Stella pokes her head in.

STELLA
M. Landsman, M. Landsman, Josh
Turkus is here to see you.

NCEL (O S.)
Leon, do you know a Josh Turkus?

LEON (O S.)
| don't know. Wait, maybe... Stella,
does he look really gay?



NCEL (O S.)
Yeah, like so gay he wi shes he was
on top of a dude right now?

Noel and Leon | augh off screen. Stella |ooks to Josh, "why?"

JOSH
(expl ai ni ng)
I"ve known themfor a long tine.

I NT. NOEL AND LEON S CORNER OFFI CE -- CONTI NUOUS

Noel and Leon, 30, are identical twin brothers. Unlike Josh,
t hey have the benefit of having a father wth a successful
busi ness to insert theminto. Bro-hugs are exchanged.

JOSH
Li ke the new of fi ce.

LEON
Dad gave us our VP stripes.

Noel and Leon junp and do a md-air shoul der bunp, NFL style.

LEON ( CONT' D)
Hey, awesome tinme |ast night.

NOEL
Did you find your car?

JCsH
Not yet. Listen, | got some bad
news. M dad put his foot down.
I"mout of the house.

LEON
Jesus, on your birthday week?

JOSH
Truth is, this has been a long tine
comng. But | have a favor to ask
Can | stay with you guys for awhile?

NOEL/ LEON
Ooh, sorry. / W don't have room

JCOSH
It's a four bedroom condo.

NCEL
VWhich is filled with a |l ot of stuff.

LEON
Look, even if we had the space, which
we don't, wouldn't we just be giving
you the easy way out?



NOEL
It's called "enabling".

JOSH
Wait, are you serious? Aml really
getting a life lesson fromyou guys?

LEON
Maybe you're part of the problem
You're thirty years old, dude.

NOEL
Wiy aren't you a VP |ike we are?
JOSH
(obvo)
Because ny dad doesn't own a PR firm
LEON/ NCEL

Whoa! [/ Here it is.

JOSH
How many tines have | been there for
you? How many lies did | back up.
When the school wanted a drug test,
whose urine did you use? M ne.

LEON
(are you serious)
And your urine failed.

JOSH
But | gave it to you

NOEL
J-dog, we're sorry. W can't do it.

LEON
But we can offer sone help..

Leon then presses the intercombutton on his office phone.

LEON ( CONT' D)
(i nto speaker)
Stella, can you drive around We-Ho
and |l ook for a silver Audi A-4?

NOEL
(i nto speaker)
You shoul d hit Hollywood as well .

INT. AL & LUCI A'S APARTMENT -- LATER

Al and LUCI A CONSUELCS, his girlfriend (20's) enter their
apartnment. Replete with fake nails, big hair and even bigger
jewelry, Lucia is a Latino bonbshell. She's Delm's worst
ni ght mare, an independent woman who speaks her own m nd.
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AL
First nessages in the new apartnent.

They kiss to commenorate the moment. Al hits the VM button

VO CE MAI L
You have 9 new nessages.
(Del m"s voice)
Al fonso, it's ne, just checking in.
| love you very nuch.
(hits button, Delm)

Alfonso, it is nme again. | was just
t hi nki ng about when | used to sing
to you as a baby. | mss you.

(hits button, Delm)
Al fonso, where's the tool box?
(hits button, Delm)
I was thinking --
(hit button, Delm)
It's me --
(hits button, Delm
si ngi ng)
Quanto ti quiero --

Lucia turns off the machi ne.

LUC A
Sweetie, don't take this the wong
way, your nother needs to get laid.

AL
Lucia --

LUC A
And not by you.

AL
(W nces)
Is there a right way to take that?

Lucia smles and ki sses Al.
I NT. DAYS I NN HOTEL/ FRONT DESK -- LATER
Josh is arguing with a hotel clerk.

JOSH
(holding credit card)
What do you nean cancel ed?

FRONT DESK WORKER
Canceled as in they don't work and
you cannot use themto get a room

JCOSH
(coy) . .
Put it on the Underhill's bill...
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EXT. BAR -- EVEN NG

Josh is holding his cell phone, clearly contenplating
sonething. Eventually he gives in and dials...

JCsH
(into phone)
Hey, Kristen, it's nme Josh... |'m at
this bar in Los Feliz and 3rd Rock
just canme on the TV. Wanted to see
what you're up to... Kristen?
Kristen?

Josh hangs up and si ghs.
| NT. RODRI GUEZ APARTMENT -- LATER

Delm, Maria and Juana are sitting down to eat dinner. Al's
chair is enpty and it clearly weighs heavily on Delm's heart.

MARI A

(excited)
So the whol e team thought it was
arrhythma, but | knew it was hypo
trophic cardi o nyopathy. Half hour
| ater the patient goes into cardiac
arrest and I'mlike "yes"! nmaybe
next time you'll listen to ne.

DELM
Al fonso woul d have | oved that story.

MARI A
Here we go. ..

DELM
Only yesterday, | renmenber hol di ng
himin ny arns... right after | gave
birth to him.. in the CGoldstein's
m nivan --

MARI A
He's been gone a nonth, M.

DELM
The wound is still fresh.
(then)
So this patient, tell me...

MARI A
Ch, well we cut himopen i mediately.
| actually massaged his heart.

DELM
Uh- huh. 1Is he single? Does he have
a good job?
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MARI A
Ma.
DELM
The patients, they fill out forns,

right? You can get a |ot of
information this way.

Sfx: knock at the door

Maria reacts and gets up to answer the door. Juana, seated
next to Delm, pours salt on Delm's arm

JUANA
(i n Spanish, subtitled)
Your heart will soon be full.

Del m | ooks at her nother-in-Ilaw, annoyed.

DELM
You are going to clean that up

I NT. RODRI GUEZ HOUSE/ ENTRANCE WAY -- MOMENTS LATER
Mari a answers the door. Josh is there with a suitcase.

JOSH
H. Mria, right? 1'mJosh, your
nmom wor ks at ny house? She said I
coul d stay here tonight.

DELM (O.S.)
El Jefe, come in

Just then we hear the sound of powerful stocky |egs that
cannot nove fast enough. Then A CRASHI NG SOUND. Then Del m
tunbles into the entry way. Maria goes to help Delm up.

MARI A
Ma, you okay?

DELM
(getting up, |ooking
at Josh)
| am now.

DI SSOLVE TO
I NT. RODRI GUEZ HOUSE -- LATER

Juana, Maria and Josh sit at the dinner table. Josh is seated
in Al's seat. Delm is walking fromthe stove to the table,
happy to serve Josh

JOSH
Thank you so much. | didn't know
what | was going to do.
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DELM
El Jefe, you are famly. O course
you can stay.

MARI A
(concer ned)
Ma, | don't |ove the way your |eg
| ooks.

DELM
(wavi ng her off)
I"mfine.
(then, to Josh)
You will stay in Alfonso's room

MARI A
Wait, | thought we were saving Al's
room for Al.

DELM
We are. For when he and Lucia break

up.
Del m kisses her fingers and touches a nearby Jesus for | uck.

DELM ( CONT' D)
But for now, this is easiest.

MARI A
(suspi ci ous)
Okay... Because if that rooms up
for grabs, it's m ne.

DELM
O course. This is just for tonight.

Juana touches Josh's hands and says sonething to himIN
SPANI SH.  Josh | ooks around unsure of what she said.

MARI A
She said your hands are soft, like a
wonan' s.

JOSH

(careful |l y enunci ating)
Yours are strong. And w se.

Juana pours salt on Josh's arm

MARI A
She's very superstitious. It's a
good t hi ng.

JOSH
(to Juana)
Thank you.



Sfx: the front door opens

AL (O S.)
Hey guys!
DELM
(excited)
Al f onso!
AL (O S.)
Lucia and | are here.
DELM
(defl at ed)

Chhh, hi. ..

Al enters the kitchen area with Luci a.

Al ki sses

AL/ LUCI A
Hey Ma. / Hey everyone.

hi s not her hell o.
JOSH

Al? How long has it been? Ceez,
how are you?

Josh instinctively hugs Al .

AL
(alittle wary)
Good, |'ve been good.

JOSH
| got kicked out of ny house. Your
noms letting me stay here.

MARI A
(this wll hurt)
In your room

AL
What ?
JOSH
(noti ci ng)

Hey, that's nmy old | eather jacket!
It | ooks good on you. How soft is
this? It's like butter.

AL
(confused)
Mom this was a Christnas present.

DELM
(defl ecting)
Luci a, have you net El Jefe?

14.



AL
(annoyed)
You put it in a box, M.
JOSH
Maybe I'mwong, | had a |ot of them
LUC A

Ckay, we were really just stopping
by to say hello. W're going now.

Al takes in the situation. This is not the house he left.

AL
Yeah, | guess we'll be going.

Luci a begins to pull Al.

JOSH

Alright, stop by, let's catch up
AL

W'l see. 1'mkinda busy.
JOSH

Al good. | got nothing but tine.

As Lucia pulls Al out of the room Al hears:
JOSH (O S.) (CONT' D)
Is that flan? OCh ny god, I'min
heaven.
Al reacts as he exits, soneone has taken his place.

END OF ACT ONE

15.
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ACT TWD

I NT. RODRI GUEZ HOUSE/ AL' S OLD BEDROOM - - EARLY EARLY MORNI NG

But not for Al who is up for

Some woul d say still night.
wor k. And waking a confused Josh
AL

(shaki ng Josh)
Josh. Josh. \Wake up.

Josh startl es awake.

JOSH
What ' s happeni ng? Wat's goi ng on?

AL
No free rides. This isn't Bel Ar.
You're comng to work for ne.

JCOSH
I''mfrom Brent wood

Josh turns to go back to sleep

AL
(smles)
Vell, when |'mdone wth you you're
going to wi sh you were back there.

Al rips the cover off Josh

AL ( CONT' D)
Let's nove!

JOSH

(beat, then)
' m guessing you |ike Arnmy novies.

EXT. RODRI GUEZ HOUSE -- LATER

Still early morning. It's cold. Especially for Josh who's
wearing a tee shirt and shorts. Al and Josh approach Al's
pi ck-up truck where several workers wait for them

JOSH
You have a heater in there, right?

AL
O course.

SMASH CUT TGO

EXT. CITY STREET -- MOMENTS LATER

Al smles in his rearview at Josh who is not next to himin
t he warm confi nes of the cab.
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He is seated in the bed of the truck freezing his ass off
W th several other guys including GU LLERMO and RAMON, both
in their 50's and ARTURO, 19. Josh tries to break the ice

JOSH
(of fering hand)
' m Josh.

Ranon stares at Josh's hand but does not offer his in kind.

GUI LLERMO
Ramon no like the gerns. Very afraid.

Ranon sticks his hands deep inside his pockets. Josh takes
a |l ook around the bed of the truck. It's filthy.

JCOSH
He nust have a hard tine.

QU LLERMO
Zol of t.

Josh nods, getting it.
EXT. GARDEN CENTER -- LATER

Al's truck pulls into the I oading area of the |large

| andscapi ng hub - imagine Armstrong's. Al, like other small
| andscapi ng conpani es, has an office back here. Al parks
and everyone begins getting out.

AL
Ckay, guys, start |oadi ng up.
have sonme paperwork to do.

I NT. GARDEN CENTER -- MOMENTS LATER

The place is the nmecca of gardening. Mles and m | es of
plants and flowers as well as fencing, fountains, gravel,
sod - anything and everything a | andscaper or gardener could
want or need. Josh and Guillernmo walk with | arge bags of
soil on their shoulders. Cuillerno stops.

GUI LLERMO
(whi sper)
I want to show you sonet hi ng.

Quillernmo puts down his bag, as does Josh. He approaches a
coll ection of banboo plants and then parts it to reveal
sonmet hing inside. H dden anongst the banboo, is a snal
marijuana plant with purple crystallized buds hangi ng from
its branches.

JOSH
Is that --
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GUI LLERMO
Shh. It's a new strand. | work for
five years to make her
Quillerno gently strokes the buds. It's clear to Josh, that
he's watching a man who, |ike the great w ne-makers of the

world, is fueled by a deep well of passion. A small tear
drops fromthe corner of his eye onto the |eaf of the plant.

GUI LLERMO ( CONT' D)
She is the closest | cone to Cod.

Beat .
JCOSH
So when do we smoke it?
GUl LLERMO
(softly)

Tonor r ow.
INT. AL'S OFFI CE -- MOVENTS LATER

The office is small but immculate, as Al is clearly very
organi zed. Al is at his desk. Lucia is going over sone
nunbers with him

LUC A
Looking at this, it seens |like you
could afford to get another truck.

Josh enters.
JCOSH

The truck's | oaded. Hey Lucia, |
didn't know you work here.

AL
She does ny books. That's how we
met .

LUC A
| also have a business called "Tiny
Tease" Fashion for pre-teens. |It's

never too early to be sexy.

JOSH
(then noti ci ng)
You get that shirt fromyour nonf

AL
Yeah, why?

JOSH
No reason

Al sighs annoyed and gets up.



AL
Be in the truck in 5 m nutes.

Josh notices sonething sticking out of Al's shirt.

JOSH
You got sonethi ng hangi ng out here.

He goes to renove it, but it's connected to Al's scal p.
It's his wisp of hair.

AL
(reacting)
OM That's ny hair.
JOSH
Sorry. | -- sorry.
Al exits.
LUC A
That's his baby hair.
JOSH
What ?
LUC A
It's a thing some Latino nons do. A
wi sp of baby hair they never cut.
JOSH
He's had that since he was a baby?
LUC A
These bitties and their boys. Don't
get nme started. It's taken ne forever
to get himto nove out. | basically
said it's your nother or this.
(i ndi cates her body)
It took hima week to decide.
JOSH
A week?
LUC A
(gesturing)
I mean, take a close |ook at what he
al most m ssed out on? This ass, is
it not shaped like a heart? These
breasts, do they not demand your
eyes' attention? These curves, were
t hey not nol ded by God' s hands?
Beat .

AL (O S.)
Josh!
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JOSH
| gotta go. Let ne just say, | get
your point.
LUCI A
Thank you. It feels good to be
val i dat ed.

Josh heads out.
EXT. BRENTWOOD HOVE -- LATER

Al's pick-up pulls up to the curb. Wrkers get out of the
cab and the bed. Josh puts his hand on Ranon while getting
out. Ranon quickly takes out sone Purel and de-gerns.

JOSH
Sorry, dude.

Josh takes in the nei ghborhood.

JOSH ( CONT' D)
Jesus, | spent sonme time on this
street.
(nostal gic)
Lot of menories.

AL
Lay this manure along the sidewal k.

Montage: Al enjoys directing Josh. Josh nesses up sinple
tasks. Al happily points out Josh's m stakes and nmakes him
do things again. And again. Josh struggles blow ng | eaves,
carrying fertilizer, digging holes. Eventually, Al approaches
Josh kneeling in front of a young sapling. It looks as if

Al has beaten Josh, who is exhausted, ready to quit.

AL ( CONT' D)
It's not so easy, is it?

Josh opens his eyes and | ooks up at Al. There's a | ook of
utter transcendence on his face.

JOSH

(wonder nent)
A, for 30 years | don't think I can
point to one thing I've acconpli shed.
One thing that had any significance.
But today, | planted a tree. Wth
ny own hands. | saw it through from
begi nning to end. And no matter
what, fifty years fromnow this tree
will still be here.

Beat. This is not the reaction Al was hoping for and his
smles quickly fades.



AL
(still trying)

Yeah, well, you have nine nore.
JOSH
(sincerely)
Thank you.

Frustrated that he hasn't broken Josh, Al exits.
I NT. RODRI GUEZ Kl TCHEN -- LATER

Del mi, Josh, Maria and Juana are seated around the kitchen
tabl e after dinner.

JCOSH
That neal was delici ous.

Everyone begins clearing. Josh |ooks at his watch.

JOSH (CONT' D)
Maybe a little music?

He goes to the radio which is a high on kitchen shelf. He
| ooks at it for a beat.

JOSH ( CONT' D)
Coul d someone turn it on? | can't
[ift nmy arnms above ny head.

Maria goes to turn it on.

JOSH ( CONT' D)
Work was. .. physical.

MARI A
It's not so tough on the Westside is
it?

JOSH

Sounds |i ke soneone's never been to
t he Barney's Co-op sale.

Maria | aughs.

JOSH ( CONT' D)
Put on Metropolis on NPR

Sfx: Latin American nusic.
Josh bops his head to the nusic.
JOSH ( CONT' D)

The DJ's name is Jason Bentl ey.
He's awesone.
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DELM
Ooh, El Jefe. | like this.

JOSH
My dad got ne a neeting with himto
work on his show.
(then)
| showed up the wong day.

Delm starts to nove a little.

MARI A
Ma, your |eg | ooks worse than
yesterday. It's black and bl ue.
DELM

It's fine!
Del m suddenly grabs Maria and starts to dance a little.

DELM ( CONT' D)
Dance | essons are a great way to
meet men.

MARI A
Not straight nen.

Josh watches Delm and Maria. He can't help but be noved by
their obvious affection for each other. He then offers his
hand to Juana. Juana takes it, closes her eyes:

JUANA
Que dios | o bendiga.

Juana spits in his hand and then waps it around hers. Josh
| ooks down, decides to go with it, and soon Josh and this
tiny, ancient wonman are dancing too.

INT. AL & LUCI A'S APARTMENT -- LATER
Lucia is cooking as Al stands nearby with an open beer.

AL

...and then he's standing over the
plant wth that stupid | ook on his
face.

(imtating Josh)
"Thank you". And Ranon's hangi ng on
every word the guy says. Ranon
doesn't even speak Engli sh.

LUC A
(tired of this)
Uh- huh.



AL
| mean, this guy has been handed
everything in his life, and what
happens when his dad finally w ses
up and kicks himout? M nother
takes himin.

LUC A
That's what's going on here. You're
j eal ous of himand your nother.

AL
['"mjust worried about her. | know
she seens tough, but she's very
fragile in a way. |'mnot jealous.
(then)
I"'mdefinitely not jealous.

Luci a puts down her spoon.

LUC A
You are so focused on your nother's
love for this man that you m ss the
real threat. M! W were alone in

your office today. | felt him
undressing nme, caressing me with his
eyes! | know when a man wants, when

he desires, and this Josh, he wants
me. That's what you shoul d be
t hr eat ened by!

AL
(does not like this)
So you think ny nother |oves him

Luci a wal ks of f, frustrated.

LUCI A
(cal I'i ng back)

What if |'d been telling the truth?!

I NT. RODRI GUEZ HOUSE -- MOMENTS LATER

The nmusic is | ouder.
peopl e are danci ng.

friends wth guitars - an ad hoc mariachi band.
intents and purposes, it's a party. Many people are dancing

and sw tching partners.

Lucki ly,

JOSH MARI A
"1l get that. / Good idea.

Josh answers.

At one point Josh and Maria dance
for a nmoment. As they do, both becone very aware of sone

kind electricity that neither one seens ready to dea
t he phone rings.

23.

A few nei ghbors are over and even nore
The radi o has been replaced by a few
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JOSH

Casa de Rodriguez - que paso?
AL (O S.)

Josh?
JOSH

Al What's up?
(to someone)
Beer ne.

A beer goes flying past Josh, who cannot raise his armto
catch it.

Sfx: bottle crash

INT. AL & LUCI A'S APARTMENT -- SAME TI ME

AL
What's going on? Is ny nomthere?
DELM (O.S.)
El Jefe, put the phone down! Dance
wth ne!
JOSH (O S.)
Listen, | gotta go. Cone on over.

Josh hangs up. Al holds on to the phone as we hear the dia
tone. He | ooks annoyed. What the hell is going on there?
After a beat, Lucia wal ks out in a sexy negligee.

LUC A
Does your nother wear this?

AL
(annoyed)
They' re dancing. They're dancing.

Lucia turns on her heels and marches out of the room
I NT. RODRI GUEZ HOUSE -- SAME Tl ME
Josh is dancing with Del m .
JCOSH
Delm, | can't thank you enough for
taking nme in.

The nusic slows down. Delnm continues to hold on to Josh
and hugs himlike a son.

DELM
You know, you are welcome to stay
here as long as you |iKke.



Josh | ooks around at his environnent. Al
vitality. [It's not only his only option,
pretty good one.

JOSH
I think "Il take you up on that

DELM

the life and
it seens |like a

Geat! A's roomw !l be your room

Mari a who has returned, hears this.

MARI A
What? |'m supposed to get Al's

JOSH
I"mnore than happy to take any

DELM

rooni

room

This is easier. No furniture to

nove, no walls to repaint --

MARI A
Oh nmy god, | can't win with you!

DELM
Maria -

MARI A

| graduated college, | went to ned-
school, | got published in the New

Engl and Journal O Medici ne, but
['I'l never get the big room

DELM
(confused)

Sweetie, the boys get the big room

MARI A

See that's it! 1t's always about
t he boys! Maybe if | had a husband,

maybe then 1'd get the big room
shoul d just go out and get marr

I
ed

ri ght now, because that's all you

seemto care about anyway!

DELM

I am proud of you for who you are.

(then, can't help
hersel f)
Are you seeing soneone?

MARI A

Oh nmy god. If that's what you want,

that's what you'll get.

Maria storns of f.

25.
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DELM
Grls can be so noody. You and
Al fonso, you don't act |ike that.
EXT. STREET/AL'S TRUCK -- MORNI NG

Josh is riding in the back of Al's truck with a bunch of co-
wor kers. The truck stops short at a RED LI GHT

NCEL (O S.)
Josh?

Josh | ooks to see Noel and Leon in a BMNconvertible idling
right next to them They're clearly surprised to see him

JOSH
Hey.

LEON
What are you doi ng?

JOSH
[''m going to work.

NCEL

(oddly threatened)
What do you nean you're going to
wor k?

Al drives to the NEXT RED LI GHT. The BMW pul I s up al ongsi de.

LEON
(annoyed)
Is this because we wouldn't let you
live with us?

NOEL
If you're trying to nake us feel
bad, that's totally | ane.

JOSH
Make you feel bad -- what are you
t al ki ng about ?

Al drives and stops at ANOTHER LI GHT. The BMW stops agai n.

LEON
Look, we talked about it. It's cool.
NOEL
Yeah, we're friends, stuff's gonna
happen. 1t's fine.
LEON

Call us later. W're hittin' Dom s.
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The BMW speeds off as Al's truck slowmy noves forward and
Josh turns to a co-worker

JCOSH
Quillernmp, aml crazy, or did that
make no sense?

CGuill erno does not react.

JOSH ( CONT' D)
Quillernm? @iillernn?
GUI LLERMD
Il am.. so small
ARTURO
He har vest ed.
GUI LLERMD
(to Josh)

Wen we get to work, will you put ne
in your pocket?

Josh nods yes, as Guillerno stares out onto the vast street.
EXT. WORK SI TE -- LATER

Josh is digging wwth Arturo and Garcia. Another worker Mateo
iswth them Qillerno re-sods the same patch over and
over. A, close to his breaking point wth Josh, can't help
but listen, in as Josh talks to the others.

GARCI A
Hosh, Arturo tells ne that you are a
vi deo gane chanpi on?

JOSH
(to Arturo)

Donkey Kong, Jr. Tw n Gal axi es | eader
board. I'mon there. See when
find the right thing, I can be very
successful. | just have a hard tine
deci di ng.

GARCI A

This is what your father does not
under st and.

JOSH
Exactly.
(then)
A-dog. Rake ne.

Arturo hands hima rake.

ARTURO
So who were those guys in the beener?
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JOSH
These joker friends of mne. You
woul d not believe the way these guys
have it nade.

Al overhears this. He can't hold his tongue anynore.

AL
(are you ki ddi ng)
Those guys have it nmade?

JOSH
Yeah. Their dad gave them VP jobs
at this major marketing firm They're
l'i ke set.

AL
Cause you've had it really hard.

JOSH
Har der than those guys.

AL
Real ly. Cause fromwhere |I'm
standi ng, your father's given you
everyt hi ng.

JOSH
| just got thrown out of ny house.

AL
I worked everyday of ny life. Side
by side with ny father. Up until
the day he died. From work.

ARTURO
But your dad did give you this
busi ness.

AL
What's that?

ARTURO
My dad didn't have a business to
give ne. | had to find a job for
nysel f.

AL
Yeah, but --

ARTURO

Getting a business, A, that's a
huge advant age.

JOSH
This is interesting.



MATEO
(to Arturo)

But you were born here. |
sneak into this country.

smuggl e nysel f inside a cargo ship
filled with cattle.

AL

29.

had to
| had to

Everyone's m ssing the point.

RAMON
(in Spanish, subtitled

| prayed for a ship. No s

had to crawml! And carry

)

hi p cane.
ny sister!

My shoes worn out fromthe journey.

Yo

It

pe
it

Yo

Wh

Be
wa
E

Al wal ks of f,

GARCI A
u had shoes?!

JOSH
(to Al)

sounds like it's all about

rspective. Wio's to say
easi er?

AL

who had

u know what, you're fired.

JOSH
at? Wy?

AL
cause |'ve had enough.
nt to, because | can. B
Jefe! |'mthe boss!

| eavi ng a stunned Josh.

wal ks up to Josh

Ve

Feel i ng the universe,

GUJ LLERMO
are all El Jefe

END OF ACT TWD

Because |
ecause |'m

A shirtless Guillerno

Gui |l ernp begins to dance.



ACT THREE
I NT. RODRI GUEZ HOUSE -- LATER

Del m, Juana and Lucia prepare a famly dinner neal. Delm
wal ks up behind Lucia, who is cutting vegetables.

DELM
That's how you cut thenf

LUCI A
(annoyed, hol di ng
kni f e)
| can cut themdifferently.

DELM
No, no, it's already done. We'lI
chew t hrough them
Delm turns and Lucia mnmes knifing her. Juana nods "yes".
Sfx: door opens
Al enters with steam Josh trails behind.
DELM ( CONT' D)
Al fonso, Josh, cone in. W have a
wonder ful meal for you. Lucia has
made very | arge vegetables for us.

Lucia rolls her eyes.

AL
W need to talk. This guy needs to
go.

JOSH

Al just fired nme from Rodriguez

| andscapi ng. Apparently being one

of the crews best tree planters isn't
of val ue.

AL
Mom | know you' ve taken care of him
since he was a baby, and you' ve got
a big heart. The guy took advantage
of his own father for 30 years and
I"mnot about to I et himdo that
her e.

JOSH
You are ridiculous. Wy are you so
t hreat ened by ne?

DELM
Let's go talk about this in El Jefe's
room

30.



AL
El Jefe's roonP? That's ny roon

JOSH
Not anynmore. Wanna see ny Dave
Matt hews poster? | just put it up.

AL

(to Del m)
What if somethi ng happens to nme and
Lucia? Where am | supposed to go?

LUCI A
What ?!
AL
Baby, |1'mjust saying, no one knows

what the future holds.
Just then Maria cones in with REUBEN, a Hassidic Jew.

MARI A
H everyone I'd |like you to neet
Reuben. | net himoutside his tenple.
REUBEN

(alittle confused)
| was told there was sone interest
i n Kaball ah.

DELM
Not now Mari al

AL
Ma, you're not thinking this through!

LUC A
Way don't you just nmove in now?!

JOSH
(to A, re: Delm)
Ramon and Guilerno are right! You're
a very insecure person

AL
(to Del m)
He can't be herel

REUBEN
You know t he nmessiah is com ng.

DELM
(to Al and Josh)
There's room for everyone!

MARI A
Reuben and | will be in ny room

31.
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LUCI A
Ahhhh!

Luci a suddenly pulls a pair of scissors fromthe butcher
bl ock and CUTS OFF AL'S BABY HAIR.  Everyone i s STUNNED.

AL
What did you do?!

DELM
Di os m o!

Juana grabs what | ooks |ike an "aspersorium and aspergillunf
the bow and scepter used to sprinkle holy water in church
and proceeds to spray it at Lucia and chants a prayer.

DELM ( CONT' D)
My baby's hair! M baby's hair!

Juana chants nore, trying to rid Lucia of the devil. Josh
pi cks up his phone to read an incom ng text.

LUCI A
You don't deserve these breasts!

The chaos of screans are interrupted by Josh holding his
cel | phone.

JOSH
Can | have a ride to the hospital ?

Everyone stops.

JOSH (CONT' D)
|'ve got a baby brother.

Beat. No one knows what to nake of this news. Except Reuben
Wio |l eaps to his feet:

REUBEN
Mazel tov!

| NT. HOSPI TAL/ MATERNI TY WARD -- LATER

A, Delm and Maria |ook through the glass at the infant
Turkus. Delm is beam ng.

DELM
Look how cute. He is perfect.

MARI A
Yeah, Ma, your leg is not good. |
think it's time for an x-ray.

DELM
Enough of that already.
( MORE)
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DELM ( CONT' D)
It's about the baby now. El Rey
Poquito - the Little King.

AL
Really Ma? We're gonna do this again?

Josh sidles up, carrying a stuffed bear-in-a-wheel chair,
clearly bought at the hospital gift shop.

JOSH
They didn't have a huge sel ection.
This was the only "stuffed" anything.
It was this or sone el bow w ap.

DELM
El Rey wll love it.
(noti cing)

Hs arns are noving. He is swaddl ed
too |oosely. This will not do.

Del m knocks on the wi ndow and demands to go in. The nurses
say no. Delm eyes themwth intense rage. Maria puts her
hands on Del m's shoul der.

MARI A
Come on, Ma. | can get you in.
DELM
You can?
MARI A
Yeah. [|'ma doctor. But right after,

we' re having your |eg x-rayed.
Delmi stares at Maria, she neans busi ness.

DELM
OCkay. But you'll see it's nothing.

Maria takes Delm into the nursery. Once inside, we hear
her barking out orders. El Rey will be re-swaddled. R chard
wal ks up, beaming like the proud father he is.

JOSH
Heyyy!

They hug. In the background and throughout the scene, we
see Del m bossing around nurses.

Rl CHARD
Good to see you Al.

AL
Congratul ati ons.
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Rl CHARD
Thank you, thank you.

JOSH
I'"'mso excited dad. And | know I'm
not living at hone, but I"'mgoing to
be here for you and Helen and -- hey
what's his nanme anyway?

RI CHARD
(stalling)
What's his nanme? O course, you
don't know his name. | think you're
really going to like this.
JOSH
Ckay. . .
RI CHARD
His nane is... Josh
JOSH
(stunned)
What ?
RI CHARD
Seens |ike an honor, no?
JOSH
(wtf)
Wll, no. ['mJosh
RI CHARD
(deep breath)
Look buddy, here's the deal. 1[I'd

been hoping to talk Helen of f of
this, but long story short, she has
had a thing for this nanme that we
are going to have to roll wth.

AL
(I ooking for an escape)
| should probably find ny nom

JOSH
It's hard not to feel replaced.
|'ve been thrown out of the house,
soneone el se has taken ny nanme. [|'m
assumng living in ny room

Rl CHARD
Josh is not replacing you, Josh
Your roomis going to be a yoga
studio. It's very inportant that
Hel en get her body back. You know
how i mportant her body is to her.



JOSH

Yes, | renmenber from high school..

AL

You knew your step-nmomin high school ?

JOSH

Everybody knew her. Because everybody
had sex with her.

Whoa, whoal

Rl CHARD
W're not going to do

t hat now, are we?

JOSH
I"'msorry, Dad, it's just thisis a
lot to take.

Rl CHARD

I know, | know. And | amgoing to
make it up to you. Wat if, next

sunmer, you

and | visited every

bal | park in America?
JOSH
Dad, what are you tal king about?
Rl CHARD
| don't know. Look, |'m caught. |

just want things to be okay between
us. Tell me, they're okay.
(sincere)

Pl ease.

Josh | ooks at his dad.

(si ghs)

Who' s taking care of whom now?

JOSH

Everything' s okay, Dad.

Richard breathes a sigh of relief.

RI CHARD

I"mgoing to go see if Delm wll

let nme hold

t he baby.

Ri chard exits. Al looks at Josh, who is devast at ed.

I NT. RODRI GUEZ HOUSE -

Everyone except Del m
feel better, but they

For what it'’
ugly baby.

- LATER

Is there. They all want to make Josh
don't quite know how.

AL
s worth, he's kind of an

35.



JOSH
I just don't understand. There are
SO many nanes.

MARI A
You're the first one, though.

LUC A
Yeah, it's like in novies, the sequel
IS never better.

JUANA
(i n Spani sh, subtitled)
Al ny sisters were nanmed Juana. It

was easier for ny nother. She
suffered from denenti a.

Delm walks in fromthe other roomw th a cast on her |eg.

AL
Mom where's your cane?

DELM
| don't need one.

MARI A
| can't believe you' ve been wal ki ng
around for days with a broken | eg.
You danced, you were lifting things...

DELM
I still think it's nothing.
(then, to Josh)
I want you to know, you're the only
Josh in our famly.

Josh sniles.

AL
Listen man, | owe you an apol ogy. |
al ways thought you had it all, but I
didn't know the whole story. | nean
your famly is whacked.

JOSH
Aren't they?

AL

And the truth is maybe |'ve been a
little nore blessed than | realized.

He takes Lucia's hand.

AL (CONT' D)
(to Lucia)
Especially now

36.



She smles and gives Al a kiss. Delm sighs in acceptance.

AL ( CONT' D)
(to Josh)
| got no problemw th you being here
right now. And you have a job with
me, if you want it.

JOSH
Thanks, man.

DELM
(to Josh)
You can have Maria's room
(to Mari a)
Once we nove your stuff to the big
room

MARI A
Thanks M.

JUANA
(i n spanish, subtitled)
I wll go break an egg on the floor.

DELM
(to Mari a)
Maybe | don't tell you enough, but
"' m proud of you.

Maria sml es.

DELM ( CONT' D)
And if you want to be alone for the
rest of your life, that's fine with
ne.

As everyone begins wal king to the kitchen:
DELM ( CONT' D)

(upbeat)
Luci a cone herel

Luci a does.

DELM ( CONT' D)
Don't be fooled by the good cheer.
"' m wat chi ng you

LUCI A
(mout hi ng)
Bring. It. On.

As Al approaches, both wonen put on "smles".
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AL
(seeing them together)
Now t hi s makes me happy.

Al wal ks off with Lucia. Josh approaches Del m .

JCsH
| don't know what |1'd do wi thout
you.
DELM
Vel cone hone.
DI SSCLVE TO
I NT. RODRI GUEZ KI TCHEN DI NI NG AREA -- LATER
We hear nmusic as we see the famly at dinner. |It's the first

real famly meal Josh has ever had and he's savoring every
nmoment of it. W see Al and Lucia be affectionate with each
other. W see Maria talking and Del m hanging on her every
word. And we see Josh communicating with Juana. But their
conversation is cut short when she appears to choke on

sonet hing. Juana coughs.

AL
Abuel a, are you okay?

MARI A
She' s choki ng.

Josh quickly pats her soundly on the back, and out pops a
| argely cut vegetabl e.

DELM
It was one of Lucia's vegetables.
Thank God El Jefe is here.

Lucia and Al can't help but wince slightly at this, but the
musi ¢ conti nues, as does the good cheer..

Fade out.

END OF SHOW
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