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YYYYhFADE | N:
EXT. SCHOOLYARD- LATE AFTERNOON

CLCSE ON a sweet old NUN, a | ook of extrene horror on her
face, W HEAR NED CARROLL'S VO CE, he's in the m ddl e of
telling the joke--

NED (V. Q)
--and what does Sister C eonicus
see? Two tenth graders going at it
behi nd the gym -

ANGLE: MARY and her ROVEO | ocked together, transcending the
barriers, her tongue down his throat, his hand inside her
bl ouse- -

NED (V. Q. ) (CONT' D)
--so deep in the deed, they don't
sense danger - -

ANGLE: two claw |ike hands, clanp down, one on his shoul der,
one on her's--ANGLE: Sister C eonicus struggling to separate
t he young | overs--

NED (V. Q. ) (CONT' D)
--its not easy, they're stuck together
i ke hounds on a hot sumrer night--

ON THE NUN S FACE, earnest, sincere, nouthing the words as
Ned speaks them -

NED (V. Q) (CONT' D)
Comm tting sins of a sexual nature
violates the | aws of chastity!
Consi der the consequences! An hour
of passion isn't worth a lifetine of
unhappi ness! Do you under st and?

CLOSE ON MARY' S face, Ned's voice--

NED (V. Q. ) (CONT' D)
Si ster?

On NUN

NED (V. Q. ) (CONT' D)
VWhat is it?

CLOSE UP OF NED, alnost thirty in earth years, termnally
adol escent, speaking to CAMERA. W' Il learn nore about him
| ater.



NED ( CONT' D)
(he desperately wants
t he answer)
How do you nmake it |last an hour?

CUT TO
| NT. BEDROOM - DAY (EVANSTON, |ILLINOS) -- CONTI NUOUS
CLOSE ON WLL PARRI SH, deep in sleep.

WLL PARRI SH i s an explorer w thout an expedition, a poet

w t hout words, a successful business man who inports third-
wor | d nmerchandi se from jungl es and beachheads he hasn't seen
since he married twenty years ago. He net his wfe at
soneone's birthday party. He was drunk, telling the only

j oke he ever tells, everyone was | aughing and when he caught
her eye and saw his own reflection, he vowed to | earn nore

j okes, how to juggle, a new | anguage, eat gl ass--whatever it
woul d take to keep her from | ooking at anyone el se. He m sses
his sons since they left for college. He is not an articulate
man. His heart is full. There are lonely places in his soul.
Hi s heroes are athletes.

LIPS nibble his ear, he doesn't stir. The LIPS WH SPER hi s
nane "WII?"

He doesn't open his eyes.

WLL
(munbl i ng)
It's Thursday?

Hal f - asl eep, he rolls on his back, disoriented, confused.
He opens his eyes, H'S POV. Hs wfe, EMVA

Emma is a woman who adheres to mathematics as a profession
and a religion. Nunbers don't lie, don't change, add up,
equate. Life, on the other hand, is a barrage of unpredictable
vari abl es, dead ends, and reversals. Armed with |ists,
schedul es, and mld OCD, Ema chal |l enges chaos. Tilting at

the cosmc windmll. Can't win, but conpelled to soldier on.
She gauges her love for WII by inmagining himdead, pinned
under a Fed Ex truck. It never fails to rem nd her how much
she needs him wants him Sonetines, |ately, she uses the
truck to junp-start her |ibido. She | oves her sons, m sses
them not as they are now, but as they were at birth;
clinging, burrowi ng creatures, who, fed to bursting, would

sl eep peacefully in her arns, creating, for a brief nonent,

a perfectly bal anced equation of a rare, non-nunerical nature.
Her effort to march straight ahead on a wi nding road often
makes life difficult for her near and dear.

She reaches down under the bl ankets--we don't have to see,
we know.



EMVA
(apol ogeti c)
Wednesday. | had to nove us. |I'm

having ny teeth cl eaned Thursday at
eight. It was all she had, | grabbed
it.

WLL
(closing his eyes)
Move us to Friday. | don't feel so
hot .
EMVA

Cl eani ng | ady cones Fri day.
He opens his eyes. Oh, okay--he rolls on top of her--
CUT TO
| NT. PARRI SH KI TCHEN - DAY

The television is on, WIIl's eating eggs, Emma enters, pours
cof fee--1o0oks for sugar--

W LL
You didn't come.

ANGLE: Emma, her back to him reacts, spilling sugar-- Caught.
Shit. Defensive stall.

EMVA
What ?

W LL
You f aked.

She's very busy, w ping spilled sugar.

EMVA
(I don't speak English)
Faked?
W LL
Your orgasm |'mjust asking.
EMVA

You didn't ask. You said.

W LL
Ckay, |'m asking.

She gul ps her coffee, goes for it.

EMVA
No.



W LL
No, you didn't fake or no you didn't
have one?
Spinit, girl.
EMVA
It was cerebral. | had a cerebra
orgasm

She smles brightly, pats himon the shoul der--we foll ow her
to the adjoi ning nudroom-she's in a hurry.

| NT. MJDROOM - CONTI NUOUS

As she puts on her boots--Chigago w nter

WLL (O S.)
"You say cerebral, | say fake, you
say cerebral, | say fake, tonmato,

potato, cerebral, horsepoop-"

EMVA
(overriding, taking
t he of fense)
Orgasmis your goal, not m ne.

WLL (O S.)
Sex doesn't have a goal

Now we're on WII --
| NT. PARRI SH KI TCHEN - DAY

W LL
(cheerfully)
That's the whol e Protestant revol ution
in a nutshell, Emma. That's the
whol e Ni ke canpai gn

EMWA (O S.)
(reasonabl y)
Then why do you have to cone before
we stop?

She comes out of the nudroom-1ooks at himas she puts on
her coat--

W LL
That's how | know to stop. That's
how | know we' re done.

EMVA
Two people formng an intimate bond
isn't sonmething that gets "done"
i ke a roast beef.



WLL
| was bei ng consi derate.

EMVA
(buttoning her coat)
When you wait for ne, | feel
pressured, that's all.

W LL
Ch, now |'mthe bad guy.

EMVA
(putting on her gl oves)
Didn't say that.

W LL
Di d.

EMVA
Didn't.

W LL
Di d.

EMVA
Didn't.

W LL
Di d.

EMVA
Didn't!

She blows hima kiss and hurries out.
| NT. CARROLL'S KI TCHEN - EARLY MORNI NG

Born as a piano bar, CARROLL'S is a traditional American
restaurant. Dinner Mnday through Saturday, 5 pmto 12: 30
AM There's a lunch-to-go nmenu, pick up or delivery, from
11: 30 AMuntil 3 PM Sundays are dark. Gournmet that feels

li ke confort food, no nolecular bullshit, the signature dish
doesn't change, stay til mdnight, maybe Alice Carroll wll
sing one pre-arranged request. Famly owned and oper at ed,
profiting since 1979.

The kitchen is controlled chaos, fresh food deliveries com ng
in, lunch prep, repair on a freezer gasket, several |anguages
are spoken anong the staff and one crazy Salad Man nmutters
"son of a bitch, son of a bitch" as he dices.

The restaurant was built in 1937, the kitchen is big, updated
in the early fifties, stainless steel, l|inoleumfloor.

ALl CE CARROLL, bottle blonde, fighting age, former supper
cl ub chanteuse, drinking coffee in her private corner, reading
t he paper, crying silently, dabbing her face with a paper
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cocktail napkin. Alice was never chatty, now she's the Ancient
Mariner on weed. It's alnost as if she's running lyrics, or
scat singing--advice, tales of the past, tales of the crypt.
She's not a fool, she just can't settle on a thesis for her

| egacy. We HEAR LOUD MALE VO CES in the dining room-an
argunment. Emma enters, carrying her briefcase, wal king past
Alice, plucking the paper out of her hands, not stopping.

EMVA
Mom You prom sed.

ALI CE
(rising in protest)
| was not reading the obits.

She foll ows Emmm i nto--
| NT. BACK OFFI CE

Desk, outdated conputer, file cabinet, nessy bulletin board,
Emma trashes the newspaper, whips out her MacBook Air, starts
printing--

ALl CE
(bl ow ng her nose in
t he cocktail napkin)
A worman junped off the roof and now
he's paralyzed. It's terrible. It
wasn't the obits, it was the front
page of the living section.

She pulls the paper out of the trash--

ALI CE (CONT' D)
She fell on her fiancée, he was trying
to catch her. She's dead and he's
in the hospital. Twenty-six years
old. Paralyzed fromthe neck down.
(show ng Emma)
Li ving secti on.

EMVA
(stop)
l"mtrying to straighten out the
payroll. | have to be in ny office

at ten. Wiy is Dad yelling?
ALl CE
Your brother changed the nenu w t hout
asking. Listen to ne, Ema.
The printer spits out checks--

ALI CE ( CONT' D)
| f soneone wants to die, get out of

t he way.
( MORE)



ALI CE ( CONT' D)
Did he think he could catch her?
Fromthe sixth floor? He deserves

to be paralyzed, he's stupid. Truly.

She was stage four.
Emma exam nes the printed checks--

ALI CE ( CONT' D)
You know who had cancer and didn't
know it? Carlo Ferinacci. The
Italian novie star. He used to cone
in here all the tinme, not to eat,
just to hear nme sing. It drove your
fat her crazy. Never ordered dinner.
Not even a dri nk.

Emma starts out of the office with the checks,
| NT. KI TCHEN - DAY
She's on Emma' s heel s- -
ALl CE
Cancer of the liver. Boom God, how
he wanted ne. He could have had
anyone.
And on into--

| NT. DI NI NG ROOM - DAY

Alice foll ow ng--

Busboys are setting up for |lunch, bartender restocking, decor
is old school, no bullshit. It was good enough then, it's
good enough now. Dark |eather booths, traditional piano

bar, framed photos of young Alice and deceased cel ebs. Just
past the bar, LEN CARROLL is outside the nen's room roaring

i ke Lear, quoting froma nenu in his hand.

ALl CE
Anyone. Sophia Loren. Not even a
drink. He called ne cara ma. |
t hought your father would kill him

LEN
(an obscenity)
"Herb encrusted!"”

EMVA
Dad, sign these, please.

He takes them fromher. A short, don't-shove-ne Jew who can't
let go and won't admt he's hanging by a thread. Getting
deaf, finding religion, he is norphing into the grandfather
he never knew. On his tonmbstone: Don't trust the bartender,

keep the bread hot, push the shrinp balls.



LEN
Peopl e don't want to spend all night
readi ng a nenu--they want to order,
they want to eat, they want to flirt
with the girl, close the deal. If
want to read, 1'lIl go to the library.
"Wood-fired"? Who gives a crap how
it got hot? Seriously, answer that
guesti on.

He goes to the bar to sign the checks, Emma | ooks at her
not her .

EMVA
What's the goal of sexual intercourse?

ALl CE
(stupid question)
You have two beautiful boys at Ohio
St at e.
(indicating nen's
room
Tal k to your brother.

Emma | ooks at her watch and pushes open door to the nen's
room

INT. MEN S ROOM (CARROLL'S) - DAY

CLOSE ON NED CARROLL stands unnoving, facing the wall, resting
his forehead on the tiled wall above the urinal. Alice's
youngest, breast-fed too |long, a twenty-sonething adol escent,
a culinary artist, a seeker. He's good-|ooking and can have
anyone he wants. He falls in |love with wonen who are
termnally ill or married.

NED
| did tell him you know | told him
| showed him He hates ne.

EMVA
He | oves you.

NED
(darkly)
He's had a good life. Wiy doesn't he
di e?

EMVA
Don't say that.

Len has resuned his tirade outside the door.

LEN
"Baby lettuce!"



NED
| canme up with sonething |ast night,
a variation on Dad's stuffed chicken.
A shao hsing wine infusion. It's a
Chi nese steal, but | take the curse
off wwth a truffle surround and no
rice. That's our new identity.

Adventure. | want risk-takers in
here.

LEN
"Cauterized!"

NED

(shouti ng back)
Caranel i zed! You blind son of a bitch!

Emma | ooks at her wat ch.

NED ( CONT' D)
G ve ne your belt, I'lIl hang nyself.

EMVA
What's the goal of sexual intercourse?

NED
(matter-of -fact)
To fold your soul into the soul of
another until there is no separateness
and you see the Divine. Wy?

| NT. BACK OFFI CE

Emma hurriedly stuffs her MacBook Air back in her briefcase,
nearly colliding wwth Alice as she heads out.

ALl CE
Sunday di nner, don't forget. If |
tell you sonething can you pretend
to be surprised when you find out?
And can you act |ike you' re happy,
and not say anything that m ght sound
like you think it's a crazy idea?

EMVA
Mom |'m| ate.

ALI CE
Your brother is getting married again.

I NT. JOHN S SPANKI NG BRAND NEW CONVERTI BLE VOLVO - DAY

JOHN
(aghast)
You told nmy nother? Wiy does she
have to know?
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JOHN CARRCLL, the oldest, the one least tied to the famly,
the one nost |ike Len in appearance and manner. Li ke Paci no
in Part 111, they pull himback in. He has two daughters, an
ex-wi fe, and a bride-to-be. It's been five years since his
acrinoni ous divorce began. It drags on in nediation, court,
on his answering machine and in his driveway. He is secretly
frightened of re-marrying. He doesn't understand his
daughters, he should have had sons. He always seens a little
tired, like a soldier who has been too |ong at war. MERYL
drives, allowng himto drink his coffee and eat his | ow
fat, nine-grain scone. John never had a real nother. Mama
Meryl is fifteen years his junior, good-natured, big-boned,
shelter in a storm She sells hypo-allergenic cosnetics.
They net in a nmall when John's daughter shop-lifted a hypo-
allergenic lip liner.

MERYL
We're getting married. She's your
nmot her, John.

JOHN
We're already living together. What's
goi ng to change? Why does anyone
have to know?

MERYL
You nean, why does Amanda have to
know.

JOHN

(now you' ve done it)
You sai d her nane.

I NT. EMVA'S VW - DAY

She starts her car, Len taps on the wi ndow, she rolls it
down.

LEN
To rel ease the tension

EMVA
What ?

LEN
Sex. The goal is to release the
t ensi on.

I NT. JOHAN S VOLVO - DAY

MERYL
(reasonabl y)
The girls will tell her if you don't.

JOHN
No nanmes. Say ex or ex-wfe.
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VERYL
(firmy)
Amanda.

JOHN
(bitterly)
Thank you.

VERYL
(chi di ng)
You denoni ze her

JOHN
Say it two nore tinmes and when she
appears in the rearview mrror we'll
see who denoni zes.

MERYL
Qur marriage wll put an end to her
reconciliation fantasy.

JOHN
(huh?)
" m not getting gardenias, Meryl.
|"mgetting court orders from her
attorney. Still. After five years.
Doesn't that tell you sonething?

MERYL
(wi sely)
He's her cupid.

JOHN
He's her pinp. I'mtaking it in the
ass. Don't underestimate the danger
here. She's a very sick woman. W
wi |l not have her bl essing.

MERYL
Just tell her. She's like a child.
VWhat can she do to hurt us?

| NT. AVANDA' S BASEMENT - DAY

The serial killer hideout, the war room Photos of Meryl
clutter the wall. A chal ked pentangle on the floor, votives
burning at the star points. GRUNTI NG SOUNDS. ANGLE: DOCRWAY
CH N- UP BAR: AMANDA' S FACE cones into canera as she tries to
do a pull up, her face contorted. She's an angry little
terrier of a woman. A fear biter. A reincarnated haggersnash

SOUND OF AMBULANCE SI REN
| NT. HOSPI TAL OR - DAY

WIl is on the table, his chest cracked open, surrounded by
doctors and nurses--MEDI CAL JARGON is flying. W HEAR
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DOC
This thing goes into the arch. |
think we're going to have to arrest
him Brenda, let's get the ice.

| NT. MOTEL ROOM - DAY
TI TLE: ONE HOUR EARLI ER

The bat hroom door is half-open, inside we vaguely glinpse
WIll's naked torso in the mrror. He's acts like a different
man--young, silly, playful. Up against himin the tiny

bat hroomis JULIE, a twenty-nine year old Korean girl, half
undr essed, |aughing, bunping into WIl as she tries to pin
her hair up.

JULI E
Airplanes toilets are bigger than
t hi s!
(teasing him
Want to join the mle high club?

WLL
Join? I"'mthe president. You can be
vi ce president--do you have any vices?

She | aughs, he loves it--

W LL (CONT' D)
Did | say that? |"msorry, that's
awful, that's not even a pun

He bunps her deliberately--

W LL (CONT' D)
Qops, heavy turbul ence. Fasten your
chastity belt for take off.

Julie, laughing, swats himwith a towel --

W LL (CONT' D)
The captain has turned off the no
t wer ki ng si gn.
(1'isping)
Cof fee, tea--ne?

JULI E

(gi ggl es)
God, you're funny.

W LL
Prepare for energency | andi ng, going
down- -

He goes to his knees, disappears under frane--
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JULI E
VWhoohoo! Fi rst cl ass!

ON JULIE, ready to soar--WLL SAYS SOMETHING it's not clear.
JULI E (CONT' D)
(playful)
No tal king during take-off!
Sonmet hing's not right--

JULI E (CONT' D)
W2

She | ooks down--HER POV: He sags to one side, against the
t ub.

JULI E (CONT' D)
(uncertain)
WII! WII?
She lets go of his head, he falls, she SCREANS.
| NT. RESTAURANT - DAY
John sits in a very public restaurant. He |ooks at his watch.

AMANDA
Hel | o, John.

He | ooks up, there's Amanda, pale, wan and heroic--next to
her, an Ichabod Crane | ook-alike. As they sit down--

JOHN
| said no | awers.
ANMANDA
Dr. Crane is ny therapist. | thought

it would be helpful if he nmet you.
John stares at Crane in disbelief.

CRANE
(to the waiter)
Menu?

JOHN
"' m not buying himlunch.

ANMANDA
(to Crane)
You see what | nean?
(to John)
If this is going to be about noney,

call ny | awyer.
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JOHN
(fuck ne)
Order what ever you want.

ANMANDA
"' m not hungry.

CRANE
(to waiter)
"1l have the shrinp risotto.

WAI TER
Sonmething to start?

Crane starts to speak, |ooks at John, changes his m nd, shakes
hi s head. John points to the drink sitting in front of him
the waiter nods and goes off.

AMANDA
(sadly)
You' re drinking again.

JOHN
| "' m having a drink.

ANMANDA
Two.

John takes a deep breath.

JOHN
Let's not be John and Amanda ri ght
now. Let's just be Gaen and Ml ly's
Mom and Dad.

CRANE
Very good, John.

JOHN
Does he have to tal k?

ANMANDA
Is it about custody? If it's about
custody, call ny |lawer.

JOHN
It's not about custody. It's about
ne.
ANMANDA
(to Crane)
Surprise?
JOHN
(to Crane)

| don't want to fight. Tell her,
| cabod.
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ANMANDA
What do you want, John?
JOHN
A new life. A second chance. | want
to get married again.
Amanda's eyes fill with tears. Crane digs into his risotto.
AMANDA
|"ve prayed for this.
JOHN
You have? Really? Well, that's a
relief. I was afraid you' d--hey,
great. Okay. That's very decent of
you. | appreciate it.
(to waiter)
Check?
(to Crane)

How s the risotto? Get enough shrinp?

AMANDA
W' ve both | earned a | ot since the
first tine.

JOHN
| hope so. | hope so. God, | really
hope so.
ANMANDA
We had happy famly tines.
JOHN
(when?)
O course we did.
ANMANDA
We can have themagain. Do the girls
know?
JOHN

Meryl said | should tell you first.

ANMANDA
Meryl ?

It dawns |ike a nmushroom cloud after a direct hit--matching
horror. John's cell phone RINGS in his pocket--they speak
over each other, it's like bullets flying--

JOHN
(simul taneous to Amanda)
Seriously, how crazy are you? Wy
would | want to marry you again?
( MORE)
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JOHN ( CONT' D)
After the self-righteous Easter egg
hunt you put me though, five years
in and out of court, pocketing every
cent of ny retirenent, she did not
drop out, she left school to support
her sick father, that's right, that's
right, you left ne, you left ne and
what's wong with selling cosnetics?
It's called earning a living, you
should try it sone tine

(i nto phone)

Hell0o? Emma, | can't talk right--oh
shit. Where? |I'm com ng-

ANMANDA

(simul taneous to John)
That woman will not raise ny
daughters, do you hear ne? She's a
hi gh school drop-out for god s sake,
she sells lip-liner, you don't |ove
her, she's just a distraction from
the pain, you were crushed when
| eft you, crushed, she was there,
she was easy, | want full custody
now, you don't think I'Il get it?
How can you expect nme to work with
an anxi ety disorder? The | aw says
you owe me, you think I |ike going
to court, you force ne to go to court,
why can't you give to ne? You have
no heart!

He is already standing, throw ng noney on the table as he
heads for the exit--

INT. 1CU - DAY

WIl lies heavily sedated in ICU, attached to the appropriate
monitors, air tubes, chest tubes, IV--Ema sits next to him
getting as close to himas she can, whispering in his ear,
hol di ng hi s hand.

EMVA
"' m here now. Everything's going to
be all right.

I NT. QU LOUNGE - NI GHT

Emma paces the tiny | ounge between Meryl and Ned, gripping
Ned's right arm Meryl's left. Qutside the |ounge, at the
end of the corridor, John is speaking with a FlI NANCI AL
ADM NI STRATOR--a worman in a nice sweater set and gl asses.

EMVA
(darkl y)
| killed him



MERYL
He's not going to die.

EMVA
(bitterly)
| forced himto have sex with ne on
an of f day.

MERYL
An of f day?

NED
| don't want to hear this.

EMVA
It was the orgasm

NED
You're nmy sister. Please don't make
me picture you in bed--
(picturing it)
--on top of WII, gyrating and
thrusting or--or--pinned under him
nmoani ng and t hrashi ng.

MERYL
Shoul dn't soneone call your parents?
EMVA
No, no, they can't find out. They'l|
conme here, | don't want them here.
Neddy, you didn't tell then?
NED
| said | was going to the zoo.
EMVA
The zoo0?
NED

They don't |ike the zoo. They don't
ask to conme along when | say |I'm
going to the zoo. | always say the
zoo.

MERYL
(to Ned)
John wants you

ANGLE: John beckoni ng.

ANGLE: Ned pries Emma's fingers off his arm She grips
tighter.

EMVA
What is it? Wat's happening?

17.
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NED
(prying her fingers)
It's just about the insurance.

EMVA
It doesn't matter about the insurance,
tell him [I'Il sell the house,

anyt hi ng, everything.

(she neans it)
He's nmy whole world, Ned. Watever
it takes. Nothing else matters, okay?
| can't imagine life without him |
can't.

Meryl SOBS.

ANGLE: CLOCSE on John and Ned, against the wall, facing each
other, as nurse cross in front of them pushing carts,
carrying charts, etc. John was twel ve when Ned was born.

John still feels all the things he felt then: appalled,
protective, jealous. Ned still feels what he felt at birth:
sel f -absorbed, bew | dered, respectful. Shared experience has
gi ven them a common | anguage. They are both Len's sons--quick
to anger, quick to forgive.

John speaks in an undertone, glancing around, as if he's
selling crack in a school yard.

JOHN
Then | said, what the f word, pardon
my French, goes on here? Wy didn't
sonmeone notify ny sister when they
brought himin? And she says, excuse
me, but he was John Doe, he had no
identification. And | say, where was
his wall et and she says, in his pants
pocket, and | say why coul dn't soneone
| ook in the pocket and she says,
because he wasn't wearing any pants.
Are you with ne?

NED
And you say, where were his f wording
pant s?

JOHN

And she says, in the f wording notel,
M. Carroll, which appears to be the
operative f wording word.

There is silence as they consider the inplications. Ned
| ooks back at Enmma, then to John.

JOHN ( CONT' D)
Travel odge, off 15.

More sil ence--what now
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NED
So we're going to beat the crap out
of him right?

JOHN
If he lives.
NED
(appal | ed)

O course if he lives. Wiy woul d we
beat the crap out of dead man? \What
did you think I neant? If he lives.

O course if he lives.

EXT. I NTERSTATE 5 - N GHT

John's Vol vo speeds down |I5. Ned SINGS to the tune of "I
KNOW AN OLD LADY WHO SWALLOWED A FLY"--

NED
"I don't know whyyyy, he unzipped
his fly, perhaps he'll die."

JOHN
This isn't a road trip.

NED
|"mnervous, I'mfilling the silence
of Cod.

JOHN

There it is.
He crosses two lines of traffic to the exit, pulling off the
interstate--pulling into the parking area of the Travel odge
Mot el .
EXT. TRAVELODGE - NI GHT

There are only a few cars in the lot. John brakes, his car
face to face with WIIl's Lexus.

INT. JOHAN S VOLVO - NI GHT
They stare at the Lexus.

JOHN
s it his?

They both get out.
EXT. TRAVELODGE - NI GHT

John bangs the hood of WIl's car with his fist.
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NED
You want to key the car? | won't
tell.

John bangs the hood again with his fist.

JOHN
| f he dies, we piss on his grave.

NED
"' m not pissing on any graves.

JOHN
She's our sister.

NED
That's no reason to piss on a nan
once he's dead. You want someone to
pi ss on you when you' re dead?

JOHN
What the hell do | care, |I'm dead.
Just say yes now and you can back
down | ater. Make ne happy.

NED
| like WII. W both [ike WII. He's
a good guy. So lets not piss on his
grave, okay?

JOHN
(okay)
But you'll beat the crap out of him
if he lives.
NED

You have ny word.
John gives the hood a final, regretful, apologetic tap.
JOHN
Take ny car, 1'll take his. You foll ow
me, we'll drop his off at the house,
go back to St. Mary's.
John rubs his forehead, paces a little, |ooks up at the sky.

JOHN ( CONT' D)

(finally)
We'l|l say his car was at the gym
That' Il cover his bare tuchas on al
counts.
NED

Lie to Ema? Beat himup, piss on
his grave, cover his tuchas?
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JOHN
Let's hear your plan. Wuat's that?
Speak a little louder. What's that?
You don't have a plan? W go with
m ne.

NED
s this some prinordial male bonding
t hi ng? Everyone at the bachelor party
prom ses to cover for the other
tuchas? | don't renmenber that. Was
it when | went to answer the door
for the | esbian strippers?

JOHN
Yes.
NED
(taken aback)
Real | y?
JOHN

Marriage is a social institution
created for the purpose of economc
and political stability. The key
word here is stability. Sonetines,
you have to put a matchbook under
the table | eg.

NED
How can a marriage be stable if two
people lie to each other?

JOHN
(ki ndl y)
" mtal ki ng about the lies we tell
oursel ves, you noron. Not each other.

John gets into WIIl's car, starts it, drives past Ned.
INT. ICU - N GHT

Emma sits there, watching WIIl breath. Meryl sits next to
Emma.

EMVA
Do you ever picture John dead?

MERYL
(horrified)
Heavens no.

EMVA
Sonmetinmes | picture WIIl dead. Not
when |'mangry or anything. Just
when I'mafraid | don't care anynore.
( MORE)



EMVA ( CONT' D)
| picture himwal king across the
street and getting hit by a Fed Ex
truck. Then | picture nyself kneeling

next to him 1 imagine how awmful 1'd
feel, taking his cold, lifeless body
inny arnms. | imagine it until

I
can't bear it and I know I still
love him | made this happen. |
for this.

asked

MERYL
Emma, you're not being rational.

EMVA
(di straught)

If he dies, his last nenory is ne
faki ng an orgasm

MERYL
(unconfortabl e)
" msure he didn't know.

EMVA
Oh, he knew. That's how cl ose we
are. | can't fool him about anything.

He's the one person who knows ne in
all the ways | don't |et anyone el se
know ne. Maybe not even nyself. And

| know him | don't nean the easy
things, |ike how nmany sugars he takes
or even what he's thinking before he
says it. That's just twenty years in

t he sane foxhole. | nean who he is.
Wo | am We say, | |love you, but it
should really be, I know you. That's

all that means anyt hi ng.

Meryl's eyes have filled with tears.

MERYL
John and | are getting married. Wth
your permssion, | would like to

i ncl ude what you just said in ny
weddi ng goal s.

EMVA
(di stracted)
CGoal s?
MERYL

You know, instead of vows. It's

sonmething | |earned selling cosnetics.

Goal s recogni ze effort as well as
acconplishnent. Goals wait for you.
They don't ask to be broken.

22.
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EMVA
What's the goal of sexual intercourse?

MERYL
(wi thout hesitation)
It changes as we change.

She turns as soneone TAPS on the window. It's Sweater-Set,
the adm nistrator we saw tal king to John. She has a clipboard
and she beckons to Enmma.

| NT. ELEVATOR - NI GHT

John and Ned, in the elevator, going up. Ned is still
grappl i ng.

NED
Suppose it's not a table. Suppose
marriage is a rocket to the noon.
Wul d you shove a mat chbook under a
10 billion dollar |aunch pad?

John is ignoring him
| NT. CORRI DOR - NI GHT
Emmma stands outside the | CU, alone, stunned, |ike a wonman

who' s just been slapped too hard to react. Abruptly, John
and Ned are on either side of her.

JOHN
Enma?

NED
ls WIl--is he--

JOHN
Dead?

EMVA

VWhat? No, no. Not yet.

JOHN
Are you all right?

EMVA
"' m going to puke.

Ned i mredi ately backs off--

JOHN
Take a deep breath. Get her a drink.

EMVA
| don't want anyt hi ng.
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JOHN
When's the last tine you ate?

NED
(froma distance)
Are you going to spew or not?

EMVA
You should all go hone.

JOHN
Forget it.

EMVA
l"mgoing to sleep in his room they
said | could. | really just want to
sl eep. Ckay?

INT. 1CU - N GHT

Al one, Emma sits in the chair. Ned cones in with a can of
Coke and sonme junk food fromthe machi nes--he puts it next
to Emma |i ke a tenple offering.

NED
(unconf ortabl e)
Ckay, we're going.

EMVA
Where's John?
NED
He's tipping the staff. I'm not

ki dding. He's giving every single
nurse twenty bucks, every orderly
ten, and telling themto take care

of you.

EMVA
Neddy?

NED
What ?

EMVA

| need a favor. And don't tel
|'s car.

anybody. Not even John. W
NED
(oh shit)
WIl"'s car?
EMVA

(not | ooking at him
You'll find it at the Travel odge,
off 15. Could you take a cab there,

then drive it honme?
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Ned opens his nouth to speak--not sure what to say--she junps
in as she digs in her bag--

EMVA ( CONT' D)

WIl must have been on the |5 when
he started to feel bad. He pulled
off into the notel parking lot. And
he checked into a room so he could
rest. He got into the room he took
off all his clothes, lay down in bed
and di al ed 911.

She holds out a set of keys, daring himnot to buy it.

NED
(taking the keys)
Sounds right to ne.

Emma doesn't say anything. He knows she knows. She knows he
knows she knows. Enough said.

EMVA
One nore favor. Tell Mom and Dad |
won't be at Sunday di nner because
WIll's in the hospital

(1 ooks up)
Call it a procedure. Don't say
enmer gency.
NED
Pr ocedur e.
EMVA

Leave out the part about the
par anedi cs.

NED
No detail s.

EMVA
Don't upset them

He nods, pats her on the shoul der.
NED
(to unconscious WII)
Good-night, WIIl, feel better.
Behi nd her back, he gives WII| the finger.
| NT. HOSPI TAL CORRI DOR - NI GHT
Ned, preoccupi ed, heads down the corridor, takes a w ong

turn, finds hinself in another wing, realizes, turns to
retrace his steps and HEARS:
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ROBBI E (O S.)
Ned?

Ned turns, H' S POV: el egant, elderly Jamai can nusici an- -
ROBBI E LEWS, bearded, fit. He's holding a large | ogo printed
(BLAKE' S) restaurant shopping bag, bulging with take out.

ROBBI E ( CONT' D)

(of f Ned's cluel ess

face)
Robbi e Lew s-

(m m ng)
Keyboard, Maroon Town--what are you
doi ng here?

(stricken with the

t hought)
Lord, don't say it's ny beautiful
Alice.

NED
(qui ckly)
No, no--Moms fine. She's great.
It's nmy brother-in-law. Heart attack.
You?

ROBBI E

(i ndicates a cl osed

door)
Drumer's ex-wife--

(lowers his voice)
Prognosi s negati ve.

(i ndi cating bag)
Her bucket |ist.

Ned can see the logo of BLAKE'S, a five star eatery, think
Trotters.

NED
(i nmpressed, peering
in)
What' d you get?

ROBBI E
Bacon wrapped neat| oaf - -

NED
May | ?

Robbi e |l ets Ned take the bag--

ROBBI E
G eek shrinp sal ad, chicken satay,
coconut lentils with curried root
caranel flan cheesecake and a whi skey
fudge tart.
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As Robbie recites, Ned lifts out a plastic box, inhales the
ar ona.

NED
(bitterly, envious)
Advent ur ous.

Robbie's not listening to this. He's |looking at his watch,
| ooking at the cl osed door- -

ROBBI E
(favor?)
Tell Lulu |l waited as long as | coul d.
|"ve got a gig, she'll understand.

He noves Ned asi de, clapping himon the shoul der--

NED
(no fucking way)
Whoa, hey- - Robbi e- -

ROBBI E
(overri ddi ng)
Just give her the food, yeah? Kiss
your nother for ne--

As he's gone. Ned stands there, holding the bag, trapped.
The door to the room opens and two MALE TECHS cone out,
wheel i ng sone kind of nonitor--one gl ances at Ned--

TECH
Ckay to go in now.

Hesitantly, Ned takes a slight step to the right so he can
see inside the room of doom

H S POV: There's soneone in the bed, her back is to us.

On Ned, hating it. Resigned, he enters the room W go
with him-

| NT. LULU S HOSPI TAL ROOM - CONTI NUCUS

NED

(awkwar dl y)
Robbi e got you dinner fromthe
Bl ake' s.

(no response)
He had a gig.

(no response)
Leave it on the tray table?

LULU rolls over and now we see her. Hot girl in a hospital
gown. 20-sonething. She nust have old Hol |l ywood di sease- -
she | ooks great, eyel ashes, hair, good color, no trace of
chi ck channel cancer. \Watever is killing this woman, it's
strictly stealth.
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LULU
Bacon wrapped neat | oaf ?

REVERSE: Cl ose on Ned as cupid's arrow hits himright between
the eyes--

CUT TO
I NT. JOHN S VOLVO - N GHT

John and Meryl. Again, Meryl driving, John slunped in the
front, head back, exhausted. He | ooks at her.

JOHN
You don't seemvery surprised.

MERYL
(reassuring)
|"msure it's only a fling.

He doesn't find this conforting--quite the opposite. He
suddenly feels quite righteous.

JOHN
(with an edge)
Fling. That's very light-hearted.
Fling. Spring fling. | see |adies
dancing with scarves around a ficus.

MERYL
I"mtrying to think positively. A
fling isn't serious.

JOHN
Not when you call it a fling. Try
saying, "lI'msure it's only adultery."”
You can't, can you?

MERYL
Wiy are you angry at ne?

JOHN
Did | sound angry? I'msorry. |I'm
just surprised. | guess | didn't
know you had such a positive spin on
infidelity.

MERYL

| "' m not condoni ng what he did.

JOHN
No, you're canouflaging it. Fling.

MERYL
Everyone has the capacity for
bet r ayal
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JOHN
Are you setting nme up? You want ne
to sign off on your fling capacity?
Shoul d we include that in our quote
weddi ng goal s unquot e?

She pulls the car over and stops.

JOHN ( CONT' D)
What are you doi ng?

MVERYL
W don't have to get married. W can
just go on living together, it's

fine.
JOHN
Meryl, stop it.
MERYL
Married didn't work for you. | know

you' re scared. You don't have to
start a fight. Here.

She gives himthe ring. He | ooks at it. Looks at her.

MVERYL ( CONT' D)
| know you, John.

JOHN
Do you?

Dare to believe. He takes her hand and puts the ring back

on. She never takes her eyes off him He pulls her to him

ki ssing her, reaching under her coat, pushing up her sweaters,
cuppi ng her breasts, eating her up alive.

CH CAGO - DAWN

CHURCH BELLS. The sun cones up over Lake M chigan on a cold
fall nmorning. A man is running around the |lake with his dog,
the dog runs in front of the man, tripping him the man falls.

| NT. RESTAURANT KI TCHEN - DAY ( SUNDAY)

THE BABETTE' S FEAST SEQUENCE. CLOSE ON batter being poured
into individual souffle dishes. Len, chef anong chefs, is
intense, frying, dipping, folding, wapping, blending.

I NT. DI NIl NG ROOM - CONTI NUOUS

The restaurant is closed, chairs are on top of tables, Alice
i s checking the bar stock, SING NG HUMM NG Laura Nyro's "Save
The Country"--she's still got voice. Cone on people, cone
on children, conme on down to the glory river--Alice turns--
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HER POV: Len is there with a dish and spoon. She opens her
mout h, he inserts the spoon of sauce. She swallows, kisses
him He tastes her and the food--both good.

INT. I1CU - SAME TI ME

CLOSE ON EMVA, wi de awake, bleary, grim She watches as the
NURSE checks WIlIl's vitals, IV, etc.

EMVA
(wat chi ng the nurse)
Suppose one of those things cane
| oose or disconnected. Wuld his
heart stop?

NURSE
Ch, don't you worry, those are just
nmoni tors.

EMVA
Oh.

(then, hopefully)
He's in pain, though, isn't he?

NURSE
(soot hi ng)
W' re gi ving hi mnorphine.

EMVA
WIIl tolerates pain. A lot of pain.
He really can. You could just--is
t hat the norphine? He doesn't need
it. I mean, could we stop it and
j ust see how t hat goes?

NURSE
That's a question for Dr. Sandl er.

EMVA
What's the goal of sexual intercourse?

NURSE
(wi thout hesitation)
To free ourselves fromthe burden of
sel f-awar eness and enbrace the
nanmel ess passion of life.

EXT. ALLEY BEH ND CARROLL'S - DAY ( AFTERNOON)
CLOSE ON A CO N SPINNING IN THE AlR. John and Ned.

NED
Heads.

John catches the coin--slaps it on the back of his hand. He
and Ned both | ook. Tails.



JOHN
You get Len and the saga of the bad
ticker. I'll take Alice and WII's
wandering wllie.

NED

Emma said tell them about his heart.

JOHN
(weary)
| say we put all the organs on the
table, get it over wth.

NED
Toss you again. Two out of three.

JOHN
(surprised)
You want the willie?

NED
| want Alice and | want the heart.

JOHN
I n your dreans.

NED
"1l give you anyt hing.

JOHN
You al ways say that. You don't have
anything I want. You never had
anyt hing I want ed.

NED
Sometines | did.
JOHN
(no)
| always had what you wanted, | was
older, | had the cool stuff
NED

You renenber the nouse and the |ion?
The lion lets the nmouse |ive and
then years later the lion is trapped
in anet? |'mthe nouse, John.

JOHN
Yeah, well, great. I'mnot the |ion.
And | hate when ny father cries.

NED
] o(he won't cry)
en”

31.



JOHN
You want Mom you get the weiner.

| NT. DI NI NG ROOM - DAY

Alice is behind the bar, checking liquor, making a list--
John enters.

JOHN
Mom sit down. |'ve got sonething to
tell you.
ALl CE
(calmy)

Meryl's pregnant.

(patting her own hips)
| knew it the mnute | saw her. Five
nont hs?

JOHN
Meryl's not pregnant.

ALl CE
(cheerfully)
Ch ny. Well, nore of her to | ove.

| NT. KITCHEN - DAY
Len thrusts a pile of |inen napkins at Ned.

NED
WIlIl's not com ng to Sunday dinner,
Pop. Can | give it to you straight,
gl oves of f? He's in recovery.

LEN
|"min recovery, you're in recovery.
Thi s whol e damm country's in recovery.
(re napki ns)
No fans, give nme tulips.

| NT. DI NI NG ROOM - DAY

JOHN
It's about Emmm.

ALl CE
Emma' s pregnant ?

JOHN
(curious)
Wiy does sonebody have to be pregnant?

ALl CE
| don't know, Jackie, but they are.
A baby is born every two and a hal f
seconds.

32.
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I NT. KITCHEN - DAY

NED
WIl had a heart attack

LEN
(aghast)
WIIl? He's what, forty-three?

| NT. DI NI NG ROOM - DAY

ALl CE
She's a little old to be starting up
again, but let's pretend we think
it's great.

JOHN
Emma's not pregnant. WIIl had a fling
with some girl in a notel.

ALl CE
Well, we can't pretend to think that's
great.
| NT. KITCHEN - DAY
Len has to sit down.
NED

They replaced a val ve or sonet hi ng,
he's doing fine.

LEN
Thank god. He has two little boys.

He turns away, bow ng his head.

NED
(fearfully)
Len? Oh, Jeeze--Dad? Dad are you
crying? WIIl's going to be okay.
Come on. Don't. Hey. Cone on. His
boys are in coll ege.

Anwkwar dly, he puts his arnms around Len, pats his back like a
chi |l d.

| NT. DI NI NG ROOM - DAY

Alice has worked herself up into a maternal fury, slammng
pl at es down.

ALI CE
Emma better get tested, and | nean
for everything. If he's given her
AIDS or warts | wll get Mannie

( MORE)
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ALI CE ( CONT' D)
Schultz to break his kneecaps and |
will personally blind himwth a hot
poker .

JOHN
Okay, but for now, act |ike you don't
know.

ALl CE

(snorts)
You think she won't tell nme? Did you
see what that girl did to Yves
Mont and? Dug hi mup out of his grave
for a DNA sanple. He was dead, but
he wasn't finished being a father.
She pulled himout of his final
resting place, how about that? It's
never over.

I NT. KITCHEN - DAY

LEN
Don't tell your nother until he's
home fromthe hospital. She cries at
the obits. She can't handl e stress.
She's a very fragile | ady.

| NT. DI NI NG ROOM - DAY

ALl CE
Not a word to your father about this.
He' |l have a stroke. He's becom ng

very religious. He wants ne to convert

So we can be buried together.
(bitterly)

You can dig us both up at the sane

tine.

She heads for the kitchen, passing Ned as he cones into the
dining room He sits down at the table with John.

NED
Fifty-ei ght seconds. \Wager?
JOHN
Thirty-three. Co.
NED
She says- -
(fal setto)
Sit down, it's about WII.
JOHN
He says, | know, | know, the boy
told me, feel nmy pulse, I"'mgoing to

outlive D ck Cheney.
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NED
She says- -
(fal setto)
WIIl Parrish better change his ways,
or he's a dead man.

JOHN
He says, you're right, no nore fat.
NED
(fal setto)

Fat ? You' ve seen her?

JOHN
He says- -

He's cut off by a the SOUND OF TWO PEOPLE SUDDENLY SHOUTI NG
UNI NTELLI A BLY "OH My GOD' and "SON OF A BI TCH'--John | ooks
at his watch--

JOHN ( CONT' D)
A record twenty-siXx.

He hol ds out his hand--pay up.
I NT. | CU - CONTI NUCUS

WIIl, still unconscious. Now we see Emma, she has her coat
on, ready to | eave. She takes a Sharpie out of her purse,
uncaps it--noves his hospital gown and starts to wite on
his chest.

| NT. CORRI DOR, ELEVATOR - CONTI NUOUS

Emma buttons her coat, waits for the elevator. It arrives
with a soft "ping"--she gets ready to board but the doors
open, disgorging her inescapable DNA: Alice, Len, Ned, John,
Meryl and John's two kids, MOLLY and GAEN. They cone bearing
food containers. Enma is speechless, swept back by a tsunam
wave of "Chicken Vel asco, doubl e peppers--" "Wat does the
doctor say?" "Where can we sit?" "You don't think you're
hungry, but you'll eat--" "1 got the name of dinton's
cardiologist--" "Careful, Mlly--don't let it spill"--"You

t hought we'd Sunday w t hout you?" --"Have you called the
boys?"--"Did you forget the bread?"--

SMASH CUT TO

| NT. WAI TI NG AREA - CONTI NUQUS

The famly has taken over the waiting area, a make-shift
Sunday di nner, tal king, passing plates, kids making a ness,

etc. they are on dessert as MJSIC sl oy FADES--and we HEAR
several conversations, but we pay attention to:
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ALI CE
Stenosis? Wiy didn't it show up on
his CT scan? G ve her nore rice--

JOHN
Not everyone gets a scan.

GNEN
| don't want rice--

EMVA
| nsurance doesn't cover it.

GNEN
There's dirt init--

MERYL
Those are chocol ate sprinkl es.

LEN
(alittle too vehenent)
Step on a dollar to pick up a nickel
| ook what it cost him

Emma gl ances at hinm -

ALI CE
He shoul d have been thinking of you
and t he boys.

NED
(to Gaen)
They're truffles, Gnen.

LEN
Cheap son of a bitch

Len bangs a fist on the armof the chair and Enmma stares

hard at Ned--did you tell hinf Ned quickly puts all his
attention on his food--Ema PINCHES his arm really really
hard--he reacts, it hurts--(CONWERSATI ON goes on under this--
tal k about the food, about other people who have had heart
attacks--girls clanoring for soda, there's no soda, yes there
is, there was a soda machi ne, etc.)

EMVA
(sotto)
The notel --you told Dad!

NED
(rubbing his arm
honest | y)
D d not.

ALl CE
Does he need a heart transplant?
( MORE)
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ALI CE ( CONT' D)
He should get on the list. Renenber
when they first cane out with the
Prius?

EMVA
(answering Alice)
It's just a valve. They replaced
it.
LEN
(dar k)

G ve himone froma pig, there's no
di fference.

Furious, Emma PI NCHES Ned's arm agai n- -

NED
(def ensi ve, sotto)
John's plan, not m ne!

I NT. QU - CONTI NUCUS

SILENCE. A NURSE checks on WII, vitals, etc. notices
sonet hi ng, noves his gown, |ooks at his chest. HER POV:
witten in Sharpie black ink "do NOT resuscitate"--a machine
starts to BEEP--the nurse | ooks up at it--

BACK TO
| NT. WAI TI NG AREA - CONTI NUQUS
ANGLE: John is giving his girls change to buy soda and j unk

JOHN
One soda each--no running--listen to
Meryl - -

As they go off, Emma accosts him her voice |ow, she's pissed--

EMVA
(hurt)
You were going to lie to ne? "Cover
his tuchas?"

JOHN
You believe everything Ned tells
you? Did he also nention he refused
to tinkle on WIIl's grave?

EMVA
You're nmy lawer. Get a junp on
di vidi ng the assets.
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JOHN
(appal | ed)
Cold, Em WII"'s not even consci ous.
Don't you want to hear his version?
Md life crisis?

EMVA
No excuse.

JOHN
Sexual addiction?

EMVA
(oh cone on)
Tooth fairy?

JOHN
He coul d die.

EMVA
Death isn't a get out of jail card,
Jacki e.

JOHN

Actually. It is.

(offering confort)
Thi nk of | adies dancing around a
ficus with scarves.

EMVA

What ?
JOHN

WIIl had a fling, that's all.
DOC (O S.)

Ms. Parrish?
They both turn--everyone turns--there's WIIl's doctor--

DOC ( CONT' D)
Good news.

I NT. QU - CONTI NUCUS

SILENCE WI I, alone. He noves, his eyes open. He tries to
focus. He noves his arm-reaching. His voice is barely a
cr oak- -

W LL
Ema.

ANGLE: She is standing in the corner, behind his field of
vision. As he speaks her nane, she cl oses her eyes. She goes
to him takes his hand, holding it to her face, tears filling
her eyes, spilling over. She doesn't speak.
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I NT. WLL'S OFFI CE, MARCO POLO SHI PPI NG WAREHOUSE - DAY
TI TLE: ONE MONTH EARLI ER

WIll's wldly disorgani zed office where sonehow he keeps
track of inporting and exporting, buying and selling--his
wi ndow overl| ooks the warehouse, crates and crates, packing
foam etc. A VO CE cones over his intercom

| NTERCOM VO CE
The new buyer from Seven Seas.

WLL
Ckay.

He | ooks out the w ndow and sees a young worman (JULI E) being
told where to find him-she | ooks up as the worker points
and he sees her face--H S POV: Julie, gloriously beautiful.

AND VE BURST | NTO PAUL THORN s (Virgin Back Porch Records)
spit and vinegar rendition of his song: "Everybody Looks
Good At the Starting Line" as we

BEG N END CREDI TS OVER BLACK. ONE END CREDI T and then, as
if we suddenly renenbered, we CUT BACK TO

| NT. HOSPI TAL ELEVATOR - SUNDAY NI GHT (NO MJSI )

The entire famly, mnus Emma, crammed into the el evator,
wearing their winter coats, Alice carrying bags of enpty
catering vessels, sharing space with two tattooed, corn chip
sharing orderlies, and a | ab tech having an angry, whispered
conversation on his nobile phone. Meryl denonstrates her
potential maternal strength by carrying Mlly--not an easy
task, the kid' s feet dangle inches fromthe floor. Gnen
clings to John's hand and appears to be practicing a tap
dance that involves randomkicks to John's shin. The ensuing
conversations between Carrolls is a signature nonent, a
beautifully orchestrated polychoral notet, typical of how
this famly weaves itself together in celebration and in
crisis--sinultaneous cross talk.

Alice, distracted, sw vels between Ned and Len--Len swearing
under his breath as he tries to type into his iphone w thout
his gl asses, his gloves in his nouth--

ALI CE
(to Ned)
VWhat girl? Here in the hospital? A
doctor ?

NED
(to Alice)
A patient. Her nane's Lulu.
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ALl CE
(alarnmed, to Ned)
Did you wash your hands?

JOHN
(to Alice, dryly)
She's not contagi ous, she's termnal.

MERYL
(to John)
Shoul dn't one of us stay here with
Emma?

Behi nd Al'i ce, John shakes his head at Meryl, naking eyes, no
no no- -

ALl CE
(relieved, to Ned)
That's good. Wash them anyway.
(to Meryl)
Emma' s goi ng hone, isn't she, Jackie?

Bef ore John has to answer, Len is showing Alice his phone--

LEN
d obal ischema--it was on WIll's
chart--they cut off the blood to his
brai n--odds are, the boy's got punp
head- -

ALI CE
Punp head?

MVERYL
(reassuring)
Really, its too soon to tell.

NED
(to John, troubled)
|"mvery drawn to Lul u.

ALl CE
(upset, to Len)
Go back up. Ask himwho's president.

LEN
Not ny table. Let his whore quiz
hi m -

JOHN
(dryly, to Ned)
You're drawn to the expiration date
on her ass.

LEN
--let her take himto the can--
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JOHN
(of f Ned)
Don't be offended. [|'mnot inplying
you' re a ghoul
AL| CE
You don't know she's a whore. It
could be love. It could be the

cashier at Food Smart.

(regretfully)
Emma will never abandon him Not if
he's a punp head.

VERYL
(confi di ng)
She told John to divide their assets.
LEN
(to Alice)
Hear that?
AL| CE
(simultaneous with
John)

He's the father of her boys, she
won't et himsit in his own filth.
Don't you think I know nmy own

daught er ?
JOHN
(to Ned, sinultaneous
with Alice)
Sustai ning passion and intimacy is a
25K, nostly uphill. | know you for

a sprinter. Good four point stance,
just the right proportion of fast
twtch nmuscles for the 100 yard dash

ALI CE
(turning to John)
Jacki e, when Enma told you to divide
the assets, did she know WIIl was a
punp head?

JOHN
(to Ned)
Now t hat | think about it, Term nal
Grl is perfect for you--
(to Alice, what the
fuck)
Punp head?

SMASH TO BLACK AS WE BURST BACK | NTO PAUL THORN s "Everybody
Looks Good At the Starting Line"

CONTI NUE END CREDI TS OVER BLACK
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