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1A

ACT ONE
I NT. M CHAEL'S DANCE STUDI O -- DAY -- DAY ONE 1

In a light, bright, open dance studio with wooden fl oors,
mrrored walls, and an industrial edge, M CHAEL GRACE, 60,
is rehearsing his dancers. They're five nen, five wonen,
young and hot, and as nuch as we're drawn to them they're
drawn to Mchael. Like he's God. He's all charism, charm
sex appeal, intensity, passion. He noves |ike a panther

t hrough the roomloving his dancers for loving him hurting
themonly when it'll nake them better.

M CHAEL
Use your hips, Lisa. Eat him don't
charm hi m

Li ke its choreographer, the dance is primal, visceral, sexy.
The style is a blend of brutal contenporary fusion and
stunning athleticism And M chael seens driven by nore than
what he's seeing in front of him There's a world behind
his eyes, a vision, and he's driving his dancers toward it.

| NTERCUT:

I NT. M CHAEL'S | MAG NATI ON -- BLACK BOX STAGE -- ANYTI ME 1A
I n the BLACKBOX THEATER OF M CHAEL'S M ND, the dancers are
in full costume, make-up, lighting, hair. [It's a ful
production nunber, splashing water, special effects,
I mpactful, incredible. Only shouts to the dancers bring us
back to the rehearsal studio.

M CHAEL

STOP LOOKI NG I N THE M RROR, JACOB
Dance fromyour balls, not your ego!

BACK I N THE STUDI O

As the dancers continue with their rehearsal, in a corner of
the studio, we find SARAH GRACE, 30, smart, funny, intense.
She's wearing a suit and heels, dressed for her Beverly Hlls
| aw practice, but her eyes are riveted to the dancers; to

t he dance. Right now, she's talking to M chael's assistant
chor eogr apher, N CKY, 35, funny, smart, gay |ike he neans

it. He nanmed hinself after the Prince song "Darling Ni kki."
Seriously.

SARAH
He's in a npod.

NI CKY
They hired soneone el se for
Ti mber | ake.

SARAH
Quch.
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NI CKY
Yeah.

Sar ah checks her watch. She's |ate.

SARAH
He's killing ne here.

NI CKY
Watch this next part.

SARAH
(1 nmpressed)
Who' s the new guy?

The new guy is JAVIER DERENZI O, 30, A RIPPLING WALL OF
HOTNESS. As they study him..

NI CKY
You nean the man of ny dreans?

SARAH
Your team or m ne?

NI CKY
Yours. But only 'cause | haven't
gotten him al one yet.

Sarah laughs -- these two are |like siblings. The dancers
performan athletic, dangerous lift.
SARAH
(re: the dance)
Nice lift.
NI CKY

You mss the lifts?

SARAH
| don't mss the bruises. O the
br oken ri bs.

But it's clear, she msses the lifts. Finally, the dance
ends. The dancers are exhausted, sweating, panting.

M CHAEL
That was weak and nessy. Wbirk the
dr op.

And M chael approaches Sarah.

M CHAEL ( CONT' D)
What do you think of the new guy?

SARAH
| think I"'mnmarri ed.
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M CHAEL
Married or blind?

Sarah thrusts paperwork at him

SARAH
|"malso late. Hurry up and sign
your statenent.

NI CKY
(re: the lawsuit)
You think this one's gonna go away?

SARAH
(yes) _
It's only sexual harassment if the
attention was unwant ed- -

NI CKY
Pl ease. She was on himlike a queen
at a sanple sale

M CHAEL
| shoul d sue her. Def amati on of
character.

SARAH

Let's not push it.
As M chael signs papers..

M CHAEL
Did Nicky tell you about ny
retrospective?

SARAH
Your retrospective?

M CHAEL
A retrospective of ny life's work -
my best dances, fromthe concerts,
the tours, the novies --

SARAH
(for the 100th tine)
Oh God. It was ONE fl op.

M CHAEL
(suddenly pissed)
And ny phone hasn't rung since!

M chael does this. [It's his artist's tenperanent.

mood swings, it gets alittle scary.

VWhen hi s
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M CHAEL ( CONT' D)
One novi e doesn't open... And do
they blane that ridiculous director?
No. Because one critic calls ne
"outdated," the phone stops ringing.

NI CKY
(sotto to Sarah)
He likes to pretend it was just one
critic.

M CHAEL
|''m QUTDATED? | invented contenporary
fusion. This kid with Tinberl ake's
new tour? He steals ny noves, but
because he's twenty five, he's fresh
and |' m out dat ed.

M chael spins on the dancers who are |istening froma distance
and trying to pretend they're stretching.

M CHAEL ( CONT' D)
Did 1l or did | not say to WORK THE
DAMN DROP?

And they are instantly on their feet, working on the drop.
Ni cky gives Sarah a quick Kkiss..

NI CKY
Love you, mss you, nean it.

He trots over to do his job.

M CHAEL

(back to Sarah)
So | stage a retrospective. Get it?
It's ironic. It's like I'm enbracing
"outdated.” | remind themwho | am
and then, at the end -- | surprise
them wi th sonmet hi ng new. Sonet hi ng
devastating. | bring down the house
and the phone starts ringing again.

SARAH
Any plans for how you're gonna fund
a big retrospective?

And as quickly as he was angry, M chael is now |l aughing. He
pulls her in, kisses her head like she's a silly child.

M CHAEL
Don't be banal your whole |ife, Sarah.

Sarah smles, tucks the papers away in her briefcase.
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SARAH

Dad, next tinme you get sued,

you' re taking the drive to Beverly

Hills.

ho

ur.

This killed nmy whole |unch

M CHAEL

You coul d' ve sent a clerk, Sarah.
You take the trip downtown to snell
t he sweat and sex and renenber what
it's like to be alive. --Eileen,
for the |ove of Pan, TIGHTEN THE
BEAUTI FUL ASS GOD GAVE YQOU!

And just like that, he's back to work. Sarah |eaves, |oving
himand hating himall at the sanme tinme. As M chael
approaches a dancer, pulls her into himand begins to correct
her form and she lights up as if she's been touched by God

hi nsel f. ..

GRACE OPENI NG CREDI TS
I NT. SARAH S LAW PRACTI CE -- BRENTWOCOD -- DAY -- DAY ONE

The | aw practi ce,

3 or 4 partners,

KNOVNER & GRACE, is small but respected --
a few associates. Sarah greets her husband,

ADAM KNOVER, 40, with a kiss. Adamis the kind of man nost
wonen want to marry -- handsonme, good, successful at
everything he does. And what he | acks in warnth he makes up
for inreliability. These two | ook good together. They wal k

and tal k. ..

SARAH

Did you eat?

ADAM

Taco truck on Canon.

o

h!

SARAH
want tacos!

ADAM

t hought you had | unch pl ans.

SARAH

had to deal with ny dad i nstead.

Sarah calls to her assistant, TARYN, 20'S, great at her job.

On

SARAH ( CONT' D)

need t acos!

it.

TARYN

ADAM

You drove downtown to neet hinf

2
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SARAH
Traffic wasn't bad.
ADAM
You planning to bill himthis nonth?
SARAH
What's he gonna pay ne in? dd
Capezi 0s?
ADAM
You should at least bill himfor
your gas.
SARAH

Damm, you |l ook good in that suit.

ADAM
(with a smle)
My wi fe has good taste.
(then)
| just don't get it. He' s fanous.
He's well-paid. He sells out shows
at Royce Hall every nonth

SARAH
Royce Hall pays peanuts and he has a
conpany to support. He needs a novie
or a tour.
(then)
That suit makes nme want to take it
of f of you.

ADAM
Li ke right here? Cause | could get
into that.
(they share a smle
a qui ck kiss, then)
You should bill him

SARAH
Adam he's ny father. He's not gonna
pay ne any nore than he's gonna
apol ogi ze for ny drastically
i nappropriate childhood. It is what
it 1s.

A | awyer, KIRSTEN STODDARD, 30'S, confident, striking and
perfectly put together, approaches.

KI RSTEN
Hey Sarah. Did you get a chance to
| ook over the Jacobsen brief?

SARAH
Not yet. Sorry. | had a famly
t hi ng.
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KI RSTEN
Anot her one? You nust have a big
famly.

She says it lightly -- but nothing about Kirsten can be taken
at face val ue.

ADAM
| went over it; | have sone thoughts.

As Kirsten follows Adamto his office, Sarah answers her
RI NG NG cel | phone.

SARAH
(answering the phone)
Can we tal k about the associate who's
maki ng ne | ook second-rate because
she doesn't have constant famly
drama |ike | do?

| NTERCUT:
| NT. SHAY'S VENI CE BEACH BUNGALOW - - DAY -- DAY ONE
SHAYNA (aka SHAY), 30, m xed-race, is beautiful, bright,

talented and irreverent. She's an artist, making a neager
living as a photographer in Venice Beach. Headshots,

weddi ngs, seascapes... Her bungalow is small but Iight and
bright and right on the beach.
SHAY

You want nme to beat her up?

Sarah | aughs, grateful for the offer.

SARAH
She's not worth it. Sorry about
| unch.
SHAY
I"'mtelling you, I'mtotally psychic.

| knew you woul d cancel on ne, didn't
even change out of ny paj anas.

Taryn hurries over and hands Sarah a bag fromthe taco truck.

SARAH
(covering the phone)
Bl ess you.
(back to Shay)
Why are you still in your pajanas at
2pnf?
SHAY

Because | can be. Don't judge. So
what's Dad's | atest drama?
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SARAH
Sane ol d, same ol d.

A knock at Shay's door interrupts the conversation.

SHAY
Hang on.

Shay goes to her door to find DYLAN, 30, a sexy man-child.
| f he weren't so damm charm ng, he'd probably be in jail by
now.

SHAY ( CONT' D)

Hey -- I"mon the phone with ny
Sister.

DYLAN
Joe got arrested.

SHAY

VWhat ? Joe's in school

SARAH

Is that Dylan? Oh ny God, Pl ease
tell me you' re not back with Dyl an
SHAY
(to Sarah)
" m not!
DYLAN
Except he ki nda ski pped school .
SHAY
(to Dyl an)
He ski pped school --?
SARAH
Renmenber, "If | ever get back with

Dyl an, you have perm ssion to beat
the crap out of nme?"

DYLAN
--And we kinda hopped a fence and |
guess we were trespassing--?

SARAH
| am so comi ng over there to beat
the crap out of you.

SHAY
You guess--7?

DYLAN
And then the cops cane and | guess |
outran them but Joe didn't.
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SARAH SHAY
Oh ny God! He ran? [/ YOU RAN?
DYLAN
| - -
SARAH SHAY
And he didn't go back? /Did you go
back?
DYLAN
No- -
SARAH SHAY
He just let himget arrested?? /You

]
just let himget arrested??
And now Shay tal ks into the phone again.

SHAY
Are you hearing this?

Sarah is standing in the mddle of her office, with a taco
hangi ng out of her nouth.

SARAH
I"'mcoming. [|'ll neet you at the
Veni ce police station.
(to Taryn)

Cancel ny afternoon.
(into the phone)
| can't believe you' re back with

Dyl an!
And they both hang up. Of Sarah, on her way out...

I NT. M CHAEL'S STUDI O -- DAY -- DAY ONE

M chael and Nicky are watching a dress rehearsal of a piece

M chael has staged for a performance at Royce Hall -- one of
the venues he sells out on a regular basis. The dance nunber
is sexy, seductive, fun -- featuring primarily the fenale

conpany dancers.
I NT. M CHAEL'S STUDI O -- LOBBY -- DAY ONE

EDEN RUI Z, 18, m xed-race, beautiful, vulnerable and tough,
is watching the dress rehearsal through the w ndow,
mesneri zed, when N cky energes.

NI CKY
This is a private studio. You like
to watch? | know an old guy who I|ikes
to dress up in a bear suit.



Ver nof f

"G ace" 2nd Revi sed Network Draft 01.07.11

EDEN
|-- Sorry. | need to talk to M chael
G ace.

NI CKY
Regar di ng?

EDEN

It's...personal

NI CKY
This is a dance studi o, Sweeti e,
not hi ng' s personal .

EDEN
It's... he's right in there. Can
just talk to himfor a m nute?

NI CKY
No.

EDEN
Look, it's -- it's like, a |egal
t hi ng, okay?

Wth a sigh, Nicky noves to the desk..

NI CKY
The ol der he gets, the younger they
get .
(hands her a business

card)
Sarah Grace handles all of Mchael's
"l egal things."

But Eden's eyes are on the dance again.

EDEN

VWhat are they rehearsing?
NI CKY

He does a nonthly show at Royce Hall.
EDEN

Right. ...Is it true he had an affair

wi th Madonna? And she wote "Crazy
For You" about hin®

NI CKY
Everyt hing you hear about M chael
Grace is true. Except his last nane.
H's real last nanme is G acinski.

And he escorts Eden out the door.

10.
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| NT. POLI CE STATION -- DAY -- DAY ONE

Shay and Dyl an sit on a bench outside the police station.

Tense sil ence.

DYLAN
"' m sor--

SHAY
No.

DYLAN
Shay- -

SHAY

No. No tal king. No.
A long sil ence.

DYLAN
l"mgoin' in--

SHAY
No! You are not allowed to talk to
me and you are nost certainly not
allowed to talk to the police.

More sil ence.

DYLAN
| didn't tell himto cut school.
caught himcutting school. | saw
hi mon the corner, he was wth sone
pretty rough kids, so | followed

him | was trying to | ook out for
hi m
A beat.
SHAY
You think he's doing drugs?
DYLAN
| don't know. ...l watched himjunp

the fence. And | went after him and
then there were sirens, and-- You
know how freaked out | get around

cops. It was just like a gut reaction
torun. ...I"'mreally sorry.

SHAY
Yeah, well. Not as sorry as you're

about to be.

Dyl an | ooks up to see what she's tal king about.
55, bl ack, is approaching froma distance.

HELEN GRACE

01.07.11 11.

6
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Helen is a force of nature, a nother |ion; powerful, funny
and wise froma life that didn't go the way she pl anned.
Dylan is nore than a little bit afraid of her.

DYLAN
Aw, man. You called your nonf

SHAY
| may not al ways be the best nother
but 1 al ways know where to find one.

And then Helen is upon them

HELEN
Are you kidding me? Is this a joke?
Pl ease tell ne, Dylan Doran, that
this is a PRACTI CAL JOKE and that we
are all about to start | aughing.

DYLAN
No ma'am it's not a joke.

HELEN
Ch, Child. Child, | was hoping it
was a joke. | was hoping, the whole

way here, that you were all throw ng
me a birthday party. A surprise

party --
DYLAN

s it your birthday?
HELEN

NO IT IS NOIT My Bl RTHDAY!
DYLAN

Look, I'mreally sorry, okay?
HELEN

No, it's NOT okay. It is NOT okay

for you to corrupt my only grandson
the way you corrupted ny only daughter
when she was the age that Joe is

now.

SHAY
Sing it!

HELEN
-- Are you planning to visit ny
grandson in Chino every weekend? |Is
t hat your plan?

DYLAN
We just hopped a fence. He's not
going to prison
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HELEN
Oh, you just hopped a fence, did
you? Well unlike you with your Irish
Cat holi ¢ bl ood and your bl ue, blue
eyes, MY grandson has sone black in
him And they find ways in this
state to I and bl ack boys in Chino
for less than junping a fence.

DYLAN
(to Shay)
Can you pl ease make her stop?

SHAY
| asked you to stop a long tine ago;
| ook how that turned out.
As Hel en continues to rant. ..
| NT. POLI CE STATION -- DAY -- DAY ONE

Sarah is talking to the arresting officer, SAM JONES.

SARAH
| s there any chance -- any chance at
all -- that you can let himoff with
a warni ng?

OFFI CER SAM
He's had warni ngs before. Two of
them | think he's |looking at tine
in juvie.

SARAH
He junped a fence.

OFFI CER SAM
And then he ran. He shouldn't've
ran.

SARAH

Wul d you believe nme if | told you
that was his father's idea?

Sam just | ooks at her. Sarah's speech is rapid-fire,
unenoti onal ; she pauses only to grab breath to keep going.

SARAH ( CONT' D)
Here's the thing, Sam May | call
you Sanf? This kid is ny nephew.
And he's fourteen in L. A so right
now? He could go either way. Good
kid or crimnal. W send himto
juvie, he's gonna becone a crimnal
In which case ny sister Shayna w ||
take up residence on ny sofa and never
( MORE)

13.
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stop
marr i

Your

Sane

Poi nt

SARAH ( CONT' D)
crying which will be bad for ny
age. And ny sister's nother?

OFFlI CER SAM
sister's nother?

SARAH
dad, different nmons, |ong story.
is, my sister's nother is gonna

KI LL young Joseph's derelict father.
As surely as | am standi ng here, she

will
chop

buy a sword at a pawn shop and
of f his drug-addl ed head. And

then where will | be? 1'Il be in
court. Defending her. And | won't
be able to bill her because she's
famly and ny husband, who is al so
my |aw partner, will never let ne
hear the end of it. M point is,
you send ny nephew to juvie, it
affects nme, on pretty much every

| evel

. And Sanf? | look like I"'ve

got it together cause |I'm good at
accessorizing and I'ma perforner at
heart. But the truth is, I'msecretly

Of Oficer Sam | ooking intrigued, or disturbed, or maybe

poppi ng anti-depressants and spendi ng

a fortune at a shrink's office trying

to figure out why | feel so totally

Fe?d inside ny perfectly put-together
ife.

OFFI CER SAM
WO w.

SARAH
Yeah. So. How about this? You |et
Joe go with a warning this one | ast
tinme. And | will personally see to
it that he gets an after school job
and that he goes to it every day.
In addition, I'll give you ny card
and the next tinme you need a divorce,
or a wll or sonmeone you | ove gets
arrested, 1'll renmenber how good you
were to me on this very bad day.

just a little exhausted..

EXT. POLI CE STATION -- DAY -- DAY ONE

Helen is stil

berati ng Dyl an when Sarah energes wth JOSEPH

in tow Joseph is 14 and has his parents' |ooks and charm
This kid gets away with nmurder. He |ooks at his nom and his
grandnma, with not nearly enough apology in his voice..

14.
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JOSEPH
Dad told you this was his fault,
right?

SARAH

You need to get hima job. Today.
| NT. SARAH S LAW FIRM -- DAY -- DAY ONE
Sarah arrives, frazzled. She stops at Taryn's desk.

SARAH
Did Adam notice | was gone?

TARYN
| told himyou were in a briefing.

SARAH
That's why | | ove you.

As Sarah rifles through nessages..

TARYN
Jody Turner called three tinmes, and
you have to file the Elkin case today,
and there's a wonan in your office.

SARAH
You let a woman in ny office?
TARYN
She says it has to do with M chael
G ace.
SARAH

Are you ki ddi ng??

TARYN
Wsh | were.

O f Sarah's heaving sigh...
| NT. SARAH S OFFI CE -- DAY -- DAY ONE
Sarah wal ks in to find Eden waiting; quickly assesses.

SARAH
Pretty girl, dance-bag in tow Let
me guess, sexual harrassnent?

EDEN
VWhat ?

SARAH
|'"'m Sarah Grace. You're waiting to
see ne?

15.

10
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EDEN
Oh.  Yeah. Are you like, Mchael
Grace's wife or sonething?

SARAH
No. No, I'"'mnot his -- can we pl ease
just cut to the chase? You're suing
hi n?

EDEN
| guess, yeah.
SARAH
And you don't have a | awer?
EDEN
If I could afford a | awer, | wouldn't

need to sue ny father.

SARAH
" msorry, what?

EDEN
M chael Grace? He's ny father. And
he never paid ny nother any child
support. So |I'msuing himfor that.

O f Sarah, holy shit...

END OF ACT ONE

16.
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ACT TWO

I NT. M CHAEL'S DANCE STUDI O -- VI EW NG ROOM -- DAY ONE

M chael is in his viewng room (a roomoff the studio with

a projector, a

white wall and ratty sofa) watching videot apes

of old novie nusicals. Busby Berkeley, Fred Astaire and the

like. M chael
with M chael.

and Ni cky are studying the noves as Shay pl eads
Joseph is there too, headphones in his ears,

obl i vi ous, watching the dancers out in the studio.

SHAY
He'll be here every day. And he'l
wor k hard.
M CHAEL
(to N cky)
You see that spin? W use it, but
twst it. Send it up. Mke it new
agai n.
NI CKY
| ronic.
M CHAEL
Exactly.

Shayna wal ks ri
Vi ew.

Dad?
here

ght in front of the screen, blocking their

SHAY
|"moffering you an opportunity
to make up for the total I|ack

of interest you showed in MY
childhood. 1t'Il be good for you.

And i
mean,

t'll be good for Joe too. |
besi des avoi ding juvie, he

coul d use a good mal e rol e nodel

' ve
nmy i

M CHAEL
been called a ot of nanes in
fe, but that's a first.

SHAY

| was tal king about N cky, not you.

NI CKY

You want Joseph to drop out of high
school to dance back-up for Lisa

Li sa

and the Cult Janf

Shay can't help but laugh. N cky gets up.

NI CKY ( CONT' D)

" mgetting caffeine.

As he's wal ki ng past, he whispers to Shayna..

11
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NI CKY ( CONT' D)
he violin and grab a hamer.

We need new pictures for the

retrospective.
And Nicky is out the door. Shay smiles. Takes
SHAY
Dad? Gve Joe a job and I'|
phot ograph your dancers -- your new
conpany -- for free. The shots in

your | obby are all way outdat ed.

At that, M chael sm

| es.

M CHAEL

Did you say outdated just to dig at

me?

Shay smles, maybe she did. M chael glances at

brooding to the beat

of his i Pod.
M CHAEL ( CONT' D)

(grudgi ngl y)
He can clean the studio. First tine

he's | ate,

O f Shay, relieved..

he's fired.

| NT. SARAH S LAWFIRM -- ADAM S OFFI CE -- DAY --

01.07.11

a beat.

Joseph,

DAY ONE

Sarah and Adam are sitting side by side on his sofa. She's
upset. He's being supportive.

Honey, thi

ADAM
S just isn't that

surprising. Your dad is a notorious

cad.

There's a
wi th your

SARAH
di fference between sl eeping
dancers and fat hering

children you don't bother to raise

or support

ADAM

...Again, not sure how we're so
surprised. He left Shayna and Hel en
for you your nmom And If your nom
had stuck around- -

SARAH
Pl ease stop, okay? | get it. " m
an idiot. I'mthe only one who's

ever surprised that my Dad is sone
ki nd of uber-villain.

18.

12
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Adam pul I s her closer, strokes her hair.

ADAM
You're not the idiot. Your dad is
the idiot. You' re the incredibly
good daughter who al ways sees the
good in people and it's one of the

things | |ove about you.
SARAH

Thank you.
ADAM

But Sarah? He made his bed. He
makes his bed all the tine. At some
poi nt, you have to let himlie in
It.

SARAH
It's not just his bed though. |
have a new sister

ADAM
| s she asking you to be her sister?
O is she asking for Mchael's noney?
Because there's a difference.

SARAH
That's...wow. Do they have awards
for sensitivity? Cause |['mtotally
gonna nom nate you for one.

ADAM
|"mjust saying, you have your own
life. W have a business to run and
a famly to build and you' ve worked
so hard to get away fromthat world --
fromall of that drama. Don't |et
hi m suck you back in!

Sarah sits up, suddenly realizing..

SARAH

Maybe he didn't know about her.
ADAM

Sarah --
SARAH

If it was sonme kind of one-night
stand, if the nother never told him
she was pregnant, then there's a way
to defend himin this.

Adam can see that Sarah didn't hear a word he said. Her
| ove for her dad and her eternal optimsmtends to bl ock out
his realismand he's pretty used to it.
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ADAM
Sar ah- -
SARAH
| know. | know, and if he knew about
her, I'mdone with it. It's al
his. | promse. Ckay?
ADAM

(with a sigh)
have a wor ki ng di nner tonight.
[

I
| see you at hone.

SARAH
You t hink maybe he didn't know about
her ?

Adam t akes her in. Sees her hope, her need to believe in
her dad.

ADAM
... Maybe.

SARAH
Thanks.

And she ki sses himand she's gone. Of Adam knowing this
i S goi ng nowhere good. ..

I NT. M CHAEL'S DANCE STUDI O -- LATE AFTERNOON -- DAY ONE 13

M chael is working with the dancers and Shay i s photographi ng
t hem when Sarah wal ks in.

NI CKY
You' re back? Wat happened?

SARAH
Love you, mss you, can't talk.

She heads straight for Mchael who has his arns w apped around
a dancer, denonstrating a nove. He takes Sarah in.

M CHAEL
Your face is red. Not a good col or
on you.

M chael lets the dancer go, pats her on the ass to send her
of f.

SARAH
Pl ease tell nme you have no idea about
t he exi stence of Eden G ace Ruiz.

The conpany dances behind them their dance addi ng subtextual
tension to the scene as Sarah waits, hol ding her breath.
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M CHAEL
Eden Ruiz. Right. Were on earth
did you neet her?

SARAH
(furious)
Oh ny God, Dad. Exactly how many
siblings do | have that you' ve never
bot hered to nmention or support?

And Shayna, who worked her way across the room heard that
| ast part.

SHAY
VWhat's this now?

21.

Shay takes in Mchael and Sarah, then calls to the dancers..

SHAY ( CONT' D)
You all need to take five.

EXT. M CHAEL'S DANCE STUDI O -- LATE AFTERNOON -- DAY ONE

Sarah and Shay are sitting outside. Mchael is funbling
with nicotine gum

M CHAEL
Dammit, | need a cigarette.
SARAH
Who is her nother?
M CHAEL
She was one of ny dancers.
SARAH
No surprise there.
M CHAEL
Arabella Ruiz. When she said she
was keeping the baby -- | thought
she was i nsane.
SHAY
O there.
M CHAEL
She was a brilliant dancer in her
prime. It made no sense to weck

her body |ike that.

SHAY
Li ke ny nother w ecked hers?

SARAH
And ny not her wecked hers?

14
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And Sar ah

A beat as
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SHAY
Even if you can't stop sleeping with
your dancers, have you never heard
of a condon?

starts to unravel just alittle bit.

SARAH
| can't do this. | have a job. |
have a job and I have a life and |
have a husband and | have bitchy
associates and no tine to freakin'
eat and |'m not doing this!

SHAY
Good girl. Wl k away.

SARAH
Ri ght. Thank you. |'m wal ki ng.

starts to wal k away. But Mchael calls after

M CHAEL
She said she didn't want anything
from ne!

SHAY

Keep wal ki ng, keep wal ki ng!
can't help but stop and turn back.
SARAH

Did you sign paperwork? Did you
sign away your parental rights?

M CHAEL
(No) | |
She said she didn't want anything.
SHAY
Wel |, she wants sonethi ng now.
SARAH
Ei ght een years of child support plus
interest? That's at |east a quarter
mllion dollars. You'll have to take
a second nortgage on the studio.

she takes in his face. And she knows him so well.

SARAH ( CONT' D)
Oh God, Dad. Pl ease tell ne--

M CHAEL
Ti mes have been tight, Sarah.

22.
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SARAH

You' ve al ready nortgaged it?
M CHAEL

The phone stopped ringi ng!
SARAH

Did you max it?

After a beat...

M CHAEL

All I need is one good tour..
SARAH

Oh ny CGod.
SHAY

| f he doesn't have it?
SARAH

They' Il take the studio--
M CHAEL

It's all |I've got--
SARAH

They' Il practically hand her the
deed. This state isn't very
synpat heti c to deadbeat dads.

M CHAEL
Just talk to Arabell a--

SARAH
| have a JOB

M CHAEL
--She wouldn't let her daughter do
this.

SARAH

YOUR daughter. She's YOUR daughter
and she's our sister. And even if |
can nake the | egal part of this go
away? That part's not freaking going
t o!

M CHAEL
OCh Darling, so nmuch drama. | doubt
the girl i1s even mne. Dancers..
they're notoriously slutty.

And with that he wal ks away, headi ng back into the studio.
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SARAH

| hate him | hate him | hate him
| HATE him
SHAY
(synpat heti c)
Ch, baby sister. | told you to keep
wal ki ng.

This is hard for Shay too, but they both know it's harder on
Sar ah.

| NT. ARABELLA' S RESTAURANT -- LATE AFTERNOON -- DAY ONE 15
Sarah | ooks around the small, hip, bustling Silverlake
nei ghbor hood joint as a HOSTESS appr oaches.
HOSTESS
Tabl e for one?
SARAH
No. I'msorry -- |I'"mlooking for

the owner. Arabella Ruiz?

The hostess | ooks around and then points to a wonman who is
chatting with sone regul ar custoners.

HOSTESS
She's right over there.

The hostess is pointing at ARABELLA RU Z, 40, Latina, a
beauti ful former dancer whose light has dinmed a little.
Arabella is gentle and forgiving by nature but can be fierce,
I i ke any nother, where her daughter is concerned. Wen they
make eye contact, Sarah instantly recognizes her.

SARAH
(to herself)
Ch ny God. Belle.

| NT. ARABELLA' S RESTAURANT -- MOMENTS LATER -- DAY ONE 16
Sarah is sitting across from Arabella -- Belle -- who is
marvel | i ng at Sarah
BELLE
| can't believe it -- Sarah G ace --

| ook at you. You're all grown up!
Sarah smles, alnobst too choked up to speak yet.

BELLE ( CONT' D)
The last tine | saw you you were
just alittle thing -- 11 or 12 --
and al ready an incredi bl e dancer.
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SARAH
Thank you.
BELLE
You still dance?
SARAH
| went to | aw school; I'"ma | awer.
BELLE
Ww. Did your Dad ever forgive you?
SARAH
No.
BELLE
Do you like it? Being a | awer?
To her own surprise, Sarah's eyes fill with tears. She | ooks
away.
SARAH
l"msorry. ...lIt"'s so strange to
see you. ...l used to wite you

letters every week, but | didn't
know where to send them

BELLE
|"'msorry | just disappeared |ike
that. | was..

SARAH

You were pregnant.

BELLE
...But we were your famly. The
dancers. W raised you in that
st udi o.

SARAH
Do you renenber what you told ne
before you left?

Bel | e shakes her head no.

SARAH ( CONT' D)
You said to get an education. You
said there was nore to life than
dancing. You said, "What's left for
a dancer after she turns thirty?"

BELLE
And you listened to ne?

SARAH
| listened to you. Conpletely.
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BELLE
You don't dance at all anynore?

Sar ah shakes her head no.

BELLE ( CONT' D)
Baby, that isn't what | neant.

A beat as Sarah takes that in. And then she tries to shake
it off...

SARAH
Eden cane to see ne today, Belle.

BELLE
What ? She cane to see you where?

SARAH
At ny office. She says she's suing
M chael for child support.

Belle takes that in. She's shocked, but maybe not all that
surpri sed.

SARAH ( CONT' D)
You didn't know?

BELLE
No.

SARAH
My dad says you said you didn't want
anything from him

Bel | e nods, sad, renmenbering.

BELLE
| didn't want anything. | wanted
everything. Everything or nothing.
So... | told Eden not to do this.

But she's...She's a dancer. Stubborn.
Sarah takes a breath and forces herself to ask...
SARAH
Belle. Are you sure Eden is
M chael ' s?
Belle smles sadly at Sarah.

BELLE
Oh sweetie. |1'mso sorry your dad
made you ask ne that.

And she pats Sarah's hand, gets up and wal ks away. Leaving
Sarah to hate herself al nbst as nmuch as she hates her father.



17

Ver nof f "Grace" 2nd Revi sed Network Draft 01.07.11
| NT. M CHAEL'S DANCE STUDI O - - Nl GHT -- N GHT ONE

Wth N cky standing by, Mchael is working, creating a
seducti ve duet on Javier and a fenal e dancer, when Sarah
enters, on a mssion to talk to her father.

M CHAEL
(denonstrati ng)
It's boom boom BANG She-PON  You
got that?

SARAH
You coul dn't have nmenti oned that
"Arabel | a" was Bel |l e?

But M chael ignores her and keeps working.

M CHAEL
Yes, like that. She-PON Al the
enphasis is on the downbeat.

SARAH
"You know, Sarah, my girlfriend who
was your favorite person in the worl d?
The one you begged ne to marry?"
Maybe just a little warning?

M CHAEL
(i gnoring her)
She- PON  Good.

Sarah is used to this and so she kicks off her shoes.

SARAH
(to the fermal e dancer)
Excuse nme -- can | just step in?
Thanks. 1'Il just be a m nute.

Seaml essly, her father works with her, teaching Javier the

lift he's envisioning.

M CHAEL
Stronger on the hold. Quicker on
t he push.

Now Sar ah hol ds hi m captive audi ence as Javier practices the

lift on her body.

SARAH
You need to hire a | awyer.

M CHAEL
Wiy would | hire a | awer when
sired a | awer?

Javi er | aughs.

27.
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SARAH
You think that was funny?
JAVI ER
Sorry.
M CHAEL
(to Javier)
Try again -- stronger this tine.

She resists, you seduce.
Javi er does as he's told.

SARAH
|"mserious. |If you want to fight
them on the child support, you're
gonna need a | awyer because |' m not
doing it. Belle was too inportant
tome -- I'mnot neutral.

Sarah gasps a lit

le as Javier pulls her into him Indeed,

28.

t
he's seducing with the dance. And she has to work to resist.

M CHAEL
You're not neutral? Wat does that
mean? You think she's right? --
Damm it, Javier, make her need you. --
You think | should hand her the deed
to nmy studio?

SARAH
No, | think you should do whatever
you' re gonna do and | eave ne out of
it. Belle practically raised ne.

M CHAEL
Resi st him

Sarah pushes Javier away. A sexy, challengi ng dance nove,

which forces himto start over. To pull her in again.

M CHAEL ( CONT' D)
| raised you.

SARAH
You trained ne. There's a difference.

M CHAEL
She brought you m crowave burritos
fromthe 7-11.

SARAH
VWhich is nore than you did!

He goes for the lift, but she slips a little, dangerous.
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She grabs
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M CHAEL
Hol d her | ower and harder.

des his hands down Sarah's body.

JAVI ER
... 1t"s okay?

M CHAEL
Don't treat her like a piece of china!

SARAH
I[t's fine.

M CHAEL
You gave up everything -- your body --

SARAH
| didn't give up ny body--

M CHAEL
Your gift -- your BIRTHRI GHT -- you
gave up your career to go to |law
school and now you don't want to be
a |l awer?

SARAH
No, Dad. | just don't want to be
YOUR | awyer. Not on this one.
(snappi ng at Javier)
You need a tighter grip -- and | ower.

hi s hands and noves them down her body.

SARAH ( CONT' D)
Ri ght there.

JAVI ER
Thank you.

SARAH
No probl em

M CHAEL
This isn't you. This is Adamtal ki ng.
He's in your ear.
(snappi ng at Javier)
Boom boom BANG Now LI FT!

l[ifts Sarah into the air -- a powerfu

SARAH
(back to M chael)
Be that as it may, Adamis right.
This is your ness.
( MORE)

01.07.11

Way down.

|, beauti ful

she keeps tal king to M chael.

29.
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SARAH ( CONT' D)
So for once in your life, you need
to grab a freakin' nop, cause | swear
to God, Dad? |'m done.

Wth that, she | ooks down at Javier.

SARAH ( CONT' D)
Hey, new guy? That's your cue to
put me down.

And he does. Then he |ooks her in the eye. Extends his
hand.

JAVI ER
Javi er DeRenzi o.

SARAH
Sarah Grace.

She offers her hand to shake, and he holds onto it a beat.

JAVI ER
For whatever it's worth, | agree.

SARAH
You agree...?

JAVI ER
That you didn't give up your body.

And Sarah cannot hel p but bl ush.

JAVI ER ( CONT' D)
On that point, I'"'mwth you

Wth that, Sarah smles, and | eaves. Javier watches her go.

M CHAEL
Your extension has gone to hell,
Ki d!

But Sarah just keeps wal king. After a beat, a pissed-off
M chael turns to N cky.

M CHAEL ( CONT' D)
Cal | around. Fi nd out where Eden
Rui z dances.

END OF ACT TWD
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ACT THREE
EXT. SHAY'S VEN CE BEACH BUNGALOW -- DAY -- DAY TWO

Shayna goes hone, finds Dylan waiting, apol ogetic.

He wote

her a funny, sweet, short apol ogy song which he plays for

her on his guitar.

DYLAN
('si ngi nQg)
| ran fromthe cops, and | feel I|ike

a fool. / I'd been doing so well,
|"d been playing by the rules. /
|"d al nbst won your heart, but now
haven't got a clue / if | should
even try to keep | oving you..

He's adorabl e. But Shayna just shakes her head; she can't

quite believe she's back in the situation.

DYLAN ( CONT' D)
I"mstill working on the bridge.
Qovi ousl y.

He's being playful, but she's not in the nood.

SHAY
You said you wanted to spend tine
wi th Joseph. You said that was why
you were back.

DYLAN
You know why |' m back

He hol ds her gaze, deadly serious.

DYLAN ( CONT' D)
You know |I' m sober, you see ne in
nmeetings, you see | have a sponsor,
you see how hard |I' m wor ki ng.

SHAY

| know. You haven't had a drink or

a drug in three hundred and sixty

two days. But | have spent those
sanme three hundred and sixty two

days neditating and praying to becone
a stronger worman and a better nother.
So it's gonna take nore than a cute
lyric this time, Dylan. Cause |I'm

over you.
DYLAN

| don't believe you.
SHAY

Dyl an- -

31.
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DYLAN
| don't believe you cause |I know you
and | know when you're lying. You
get this little crinkle -- right
here, by your eyes. The first tinme
| saw it was when we cut gym cl ass
and your nother caught us out on the
pier and you lied and said school
got out early. Right here.

01.07.11

He touches her face, gently. She nelts a little.

And he kisses her -- just like that. Fast. Before she can

stop him

She | ooks

She t akes

SHAY
" m over you.

DYLAN
Cri nkl e.

SHAY
(1 aughi ng)
| hate you

DYLAN
Crinkle. Crinkle.

SHAY
Stop it!

After a beat, she pulls away.

DYLAN
It's been a year, Shay. |'m al nost
a year sober. And the band's staying
intow -- we're cutting a record so
no nore tours. Not for awhile. |I'm
back. |'mhere. For good.

32.

at hima beat. So scared to let herself care again.

SHAY
| am over - -

DYLAN
No, you're not. You're not over ne
cause you're Shayna and |I' m Dyl an
and we don't get over each other.
We never will.

himin. Knows he's right, but really needs to

fight it for just a little longer. He tries to
agai n, but she stops himthis tine.

SHAY
If I let you back in and you hurt us
agai n- -

ki ss her
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DYLAN
| won't. Shayna, | swear to Cod,
won' t.
And their faces are still really close together when Joseph
arrives hone.
JOSEPH

You two are nessin' with ny head,
you know t hat ?

DYLAN
Dude. You're supposed to be working
with ne here.

JOSEPH
You ran fromthe cops! Now | gotta
nmop sweat off ny granps' fl oor.
That ain't cool.

He wal ks away smling. Happy that his dad is around again.

SHAY
It kills himwhen you go away.

DYLAN
"' m not goi ng anywhere ever again.

Shay studies him

SHAY
Get a year. A whole year. Then
we'll talk.

And she follows Joseph inside. But she too | eaves smling.
| NT. HOT DANCE STUDI O -- HOLLYWOCD -- DAY TWO

It's a young, hip dance studio full of energy and M chael
nmoves through it, on a mssion. He |looks in doors and sees
hot young choreographers working with hot young dancers.

Al different styles of dance are represented here. As he
passes dancers in the hall, he hears whispers..

YOUNG DANCER
(sotto)
Ch ny God, is that Mchael G ace?

YOUNG DANCER TWO
You nean that old guy? No way.

It hurts, but he keeps noving.
| NT. HOT DANCE STUDI O -- EDEN S REHEARSAL ROOM -- DAY TWO

Eden is alone in her rehearsal studio, dancing. She's
i ncredi bl e, passionate, alive.

33.
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Her style is younger than M chael's. Jazz-influenced with
sonme Street mxed in. On a spin, she spots a face in the
doorway and stops. |It's Mchael. She catches her breath.
She's stunned, but she's tough and good at covering.

EDEN
(def ensi ve)
How nuch did you see? | was just

marking it.

He approaches smling, all charm

M CHAEL
That was sonme marking. |'m M chael
G ace.

EDEN

| know who you are.

M CHAEL
|"m putting together a retrospective.
And |' m expandi ng nmy conpany.

EDEN
kay. .. ?

M CHAEL
Wul d you like to dance for ne?

She takes himin a long beat. She's so fucking confused and
what cones out of her nouth is--

EDEN
Yes.

M CHAEL
Cone tonorrow. Three o'clock

He turns to go.

EDEN
| tried to just talk to you, y'know.
Your assistant wouldn't let ne in.

M CHAEL
Ni cky. He's such a bitch, isn't he?

And he's gone. And we are on Eden, who looks a little like
she just got run over by a train.

I NT. SARAH S LAWFI RM -- LATE AFTERNOON -- DAY TWO 21

Sarah is behind her desk, trying to catch up on all her cases.
She rubs her eyes and gets up fromher desk to stretch. She
stretches her arns and her |l egs and then, because she can't
help it, she lifts her leg straight up over her head -- so
clearly still a dancer.
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She puts her | eg down, and then she wal ks across the hall to
Adam s office.

I NT. ADAM S OFFI CE -- LATE AFTERNOON -- DAY TWO 22

Sarah pushes the cracked door open. Adamis behind his desk
and Kirsten is |l eaning over his shoul der, going over a
docunent. Sarah watches for a beat, unnoticed. Kirsten is
once again a little too close for Sarah's confort. There's
an energy between them and it's disconfiting.

SARAH
Hey Kirsten? Are you enjoying his
new col ogne?

Kirsten and Adam both | ook up, startled.

ADAM
Ri ght now, ny col ogne is raw oni ons
and B.O. It can't be pleasant.

Kl RSTEN
It absolutely isn't.

Kirsten is casual, charmng. But then she |ooks over at
Sarah and hol ds her gaze a beat too long -- a chall enge?

KI RSTEN ( CONT' D)
You heading out? Hope it's not
another famly crisis?

Sarah smles, alittle fuck you behind her eyes.

ADAM
Can you give us a mnute, Kirsten?

Kl RSTEN
O course.

Once she's gone, Sarah | ooks at Adam

SARAH
If this were a high school novie?
My nebul ously gay best friend woul d
be warning me to watch ny back around

that girl.
ADAM
(1 aughi ng)
What ?
SARAH

She's all over you.

ADAM
She has never laid a hand on ne.
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SARAH
Energetically, she's all over you.

Adam smi | es, waps his arns around her.

ADAM
| f you haven't noticed, you're nuch
hotter than Kirsten.
(he ki sses her)
Any word from your dad?

SARAH

No.
ADAM

You did the right thing.
SARAH

| know.

And he kisses her again. She |ooks in his eyes a beat...

SARAH ( CONT' D)

| still have a hell of a high kick.
| could kick Kirsten's teeth in right
now.
Adam | aughs.
ADAM

How ' bout we avoid any assault and
battery charges and put those stretchy
|l egs to better use?

He ki sses her again. And she gives in, reluctantly appeased,
for now

EXT. M CHAEL'S DANCE STUDI O -- LATE AFTERNOON -- DAY TWO 23

M chael arrives back at the studio and spots Joseph, who has
hooked up with sonme rough-1ooking guys in a nearby alley.

Sonme of the guys are street dancing. Breaking, popping,

rough but skillful noves. Joseph's watching. M chael watches
too, getting inspired...

| NSI DE M CHAEL' S M ND 23A
The B-Boys are now on the black box stage and nusic, rhythm

has overtaken the scene. Mchael's studying it, integrating

it, when he hears--

B BOY
YO GRAMPS, you like 'emyoung, huh?

SVASH CUT TGO
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THE SCENE ON THE STREET: M chael has been startled out of
his i magi nation, out of his work, and he's beyond irritated,
beyond of fended. Joseph is slapping hands with the boys,

and they're all having a | augh at M chael's expense. M chael
approaches Joseph, cold, angry, not at all intimdated by
the street Kkids.

M CHAEL
Cet inside and pick up a nop before
| call the cops and send you to juvie.

JOSEPH
| already did it, alright? It's
cl ean enough.

M CHAEL
It's clean enough?
JOSEPH
Yo, Ganps, | see pictures from back

in the day, right? But | don't see
any players wal ki ng through your
doors, so yeah, it's clean enough.

Suddenly furious, Mchael grabs Joseph by the scruff of his
shirt and yanks himtoward the studio.

M CHAEL
Do you have any idea who | an? Do
you have any idea...? That studio
was a warehouse when | found it. It
was a war ehouse and | was a kid off
the street and now? Do you know
who's wal ked those floors? Nanme a
name, nanme a star, and they've danced
for me or they've begged nme to |et
them 1t's clean enough? Make it
perfect.

And he all but shoves Joseph through the doors.
INT. CHURCH -- NIGHT -- NI GHT TWD

Sarah wat ches as Hel en rehearses her choir, soaking in the
soul ful nmusic. Helen with her nmusic is Iike Mchael with
hi s dance.

HELEN
One of you sopranos is so far above
the note, dogs are howing in Encino.
Don't nake nme nmake you take it one
at a tinme.

Hel en gl ances over and sees Sarah waiting. Sarah smles --
she can wait.

24
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HELEN ( CONT' D)
Take it back to the top of the chorus.

INT. CHURCH -- A LITTLE LATER 25

Hel en is now sitting beside Sarah as they talk and the choir
rehearses. Sarah's having a crisis, and Helen is her defacto
not her figure. Helen is everyone's defacto nother figure.

HELEN
Ch no. Her nother is Belle?

SARAH
Did you know Bel |l e?

HEL EN
Only because you never stopped talking
about her. "Belle this, Belle that,

my daddy's gonna marry Belle." You
cried for weeks when she left.

SARAH
Mont hs.
HELEN
Months. Ch baby. |'msorry.
A beat .
SARAH
Adam said | should just wal k away.
Sol did. 1| tried. | told ny Dad
to handle it hinself.
HELEN
Oh Chi l d.
(1 aughi ng)
Child...
SARAH

He's gonna | ose the conpany. He's
gonna | ose the whole building. He's
gonna be honel ess.

And Helen is | aughing at the thought.

SARAH ( CONT' D)
It's not funny.

HELEN
It's a little bit funny.

SARAH
So you think Adamis right? |
just...do nothing? Don't help ny
father? Don't bother with this new
sister? Wth Belle' s daughter?
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HELEN
What | think doesn't matter, Baby.
And what Adam t hi nks doesn't matter
all that much either. Wat matters
is what you can live with. And |
hate M chael as nuch as the next.
worman he screws over will hate him
but 1 al so know he's not an easy nan
to wal k away from

Sar ah nods. I[t's true.

And Sar ah'

SARAH
| don't want himto | ose the studio.
I g[GMIUP t here. It's nmy honme. And
mss it.

HELEN
| know. | know you do. You pushed
so hard against him You tried so
hard to becone the opposite of him
And | think you left a little bit of
yoursel f behind in the process.

s eyes fill with tears. After a long beat...

SARAH

... How did you know ny dad was havi ng
an affair?

HELEN

Way do you ask? Is there soneone |
need to smte?

SARAH
No. | don't think so. | don't know
| just... | don't know.

Hel en takes in Sarah's vulnerability.

Of Sarah,

HELEN

Vell, let's see. Howdid I know?
When your crazy-ass nother was seven
nont hs pregnant, she showed up at ny
Christmas party, had a couple
cocktails and started telling everyone
t hat her baby was M chael's. Before
that, | had no idea. ... But there
were signs. There are always signs.

| just wasn't paying attention. |
was asl eep at the wheel. And getting
bl i ndsi ded when | shoul d have known,
that was the worst part. So you

only have to ask yourself one
question...Are you asleep at the
wheel ? And if you are... Wat's it
gonna take for you to wake up?

Wi t hout an answer. ..

END OF ACT THREE

39.
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ACT FOUR
| NT. M CHAEL'S DANCE STUDI O -- WAI TI NG AREA -- DAY THREE 26

A group of dancers are clustered together, waiting to
audition. Eden is anmong them stretching, nervous.

DANCER 1
Did you hear he worked with Fosse?

DANCER 2
He was Fosse's protege.
DANCER 1
Amazi ng.
Ni cky energes.
NI CKY

Eden G ace Rui z?
Eden junps up

EDEN
H . That's ne.

DANCER 1
Love the m ddl e nane.

DANCER 2
Did you add it just for this audition?

As they snicker, Eden ignores them

NI CKY
(to the dancers)
Kitty cats? Retract the claws.
(to Eden)
After you.

And fromthe way Nicky treats her, it's clear that he now
knows exactly who she is as he shows her into the studio.

I NT. M CHAEL'S DANCE STUDI O -- DAY -- DAY THREE 27

As the femal e conpany dancers rehearse a nunber that | ooks
like it's straight out of a Beyonce video, M chael neets
Eden on the dance fl oor.

M CHAEL
You | ook just |ike your nother did.

EDEN
Thanks. | hear that a |ot.
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| NT. M CHAEL' S DANCE STUDI O -- WAI TI NG AREA -- DAY THREE

Sarah enters, |ooks around at the waiting dancers. N cky,
energing fromthe studio, greets her.

NI CKY
Here for an audition? Cause we do
have an age limt.

SARAH
Oh ny God, | hate your guts.

NI CKY
Oh please. You hate your dad, you
| ove ny guts.

Sarah waves paperwork in his face.

SARAH
They're settling the | atest harassnent
claim

NI CKY

Hal | el ujah. You drove all the way
here to tell himthat?

SARAH
No, | drove all the way here because
I"ma glutton for punishnment.
(needs to know)
How s it going? D d he hire a | awer?

NI CKY
Not exactly.

Ni cky nods to direct Sarah's eye into the studi o where Eden

is learning sone noves fromthe dancers.

SARAH
Oh no. | s that Eden?

NI CKY
He's working his charm

SARAH
That's his plan? H s whole plan?

NI CKY
No one has ever accused hi m of not
bei ng a narci ssi st.

Fasci nat ed, Sarah noves for the door of the studio. N cky
foll ows her in.

41.
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| NT. M CHAEL'S DANCE STUDI O -- DAY THREE
Eden is still learning the choreography fromthe dancers
when M chael approaches.
M CHAEL
Ckay. Let's seeit. 5,6,7,8..
Wth two of the dancers flanking her, Eden perforns the
routine. She's a little nessier than the dancers, but
prom si ng.
M CHAEL ( CONT' D)
Alright, nowto nmusic. Nicky.
Ni cky hits the nusic. Eden does a decent job.
M CHAEL ( CONT' D)
(to Eden)
Take it up a notch -- let's see your
heat. Make them all doubl es and
then reverse the | ast section.
Eden dances with the other dancers but can't keep up with
the pace -- and the speed with which they've |earned to take

his adjustnments. Hair is whipping, legs are flying, the
girls are generating sone serious heat but Eden | oses her
focus and falls out of a spin.

EDEN

Dami t . Can we start over?
M CHAEL

No need.
EDEN

| can do it. Let nme try again.
M chael offers her a hand, hel ps her up.

M CHAEL
There's no need. You were excellent.
You have a spot in ny conpany if you
want it.

Sarah and Ni cky exchange a | ook |like, oh no. This is going

42.

nowhere good. Eden blinks, stares at him-- suddenly furious.

EDEN

| was not excellent. | was crap.
M CHAEL

Alright. You were crap.
EDEN

Can | just dance again? | don't

want you to coddl e ne.

29
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M CHAEL
You want to dance again or you don't
want to be coddled? Wiich is it?

She stares at him blinking back tears. M chael speaks
quietly, patronizingly, like she's a young child who
under st ands not hi ng about how t he worl d worKks.

M CHAEL ( CONT' D)
Smle, Eden. Smile and thank ne and
wal k out. Then call your |awyer,
drop the lawsuit and show up for
rehearsal tonorrow night at eight.

Eden takes it like a punch in the gut.

EDEN
You can't buy me off with a spot in
your stupid conpany. You're fanous
and you're rich and you owe ne and
you owe nmy nmom And | don't have a
| awyer yet, but now I'm gonna hire
the BEST one in L.A. And CGod --
you're an even bigger bastard than
my nom sai d.

And she stornms out, right past Sarah.

SARAH
Ni cely done, Dad. Wy to take a bad
situation and nake it catastrophic.

Of Mchael, knowi ng she's right...
| NT. ADAM S OFFI CE -- DAY -- DAY THREE

Sarah opens Adam s cl osed office door w thout knocking,
tal king as she enters.

SARAH
You are not gonna believe what ny
father just--

Kirsten is sitting on his sofa, her shoes off, poring over a
brief. Adamis beside her on the sofa. They both | ook a
little runpled, a little out of breath, |ike they were just
interrupted and scranbled to | ook like they weren't. Kirsten
keepﬁ her eyes riveted to the folder. Adam|ocks eyes with
Sar ah.

ADAM
Hey, Babe -- we're just going over
t he Jacobsen- -

SARAH
The Jacobsen brief. Right.

30
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She stands there a beat, holding his gaze. And then Sarah
wal ks out. We hold on Adam gquilty as sin, but not about to
admt it.

I NT. LAW OFFI CE -- CONTI NUQUS 31

Sarah storns across the hall, past Taryn's desk, and sl ans
t he door to her own office.

I NT. SARAH S OFFI CE -- CONTI NUQUS 32

She's pacing, furious. She throws a book, smashes a
paperwei ght, so nuch adrenaline. Her eyes |and on a photo
of herself at 18, dancing. She picks it up and we think she
mght throw it but she studies it instead, an idea form ng.

Then she picks up the phone and dials, still barely able to
br eat he.
SARAH
Ni cky? 1 need to talk to ny dad.
| NT. TREATMENT ROOM -- DAY THREE 33

Arabella is hooked up to a chenot herapy machi ne. Eden enters,
greets her with a popsicle. Still in her clothes fromthe
M chael audition.

EDEN
Sorry I'mlate. | had an audition.

BELLE
Oh yeah? For what?

EDEN
It was stupid. Nothing big.

Bell e runs a hand through her hair and some of it comes out.
They both see it, and they both ignore it. Eden pulls sone
pl ayi ng cards out of her purse.

EDEN ( CONT' D)
Crazy eights?

BELLE
Yep.

As Eden deal s the cards..

BELLE ( CONT' D)
Baby? This thing you're doing with
M chael ? You don't have to see it
t hr ough.

EDEN
Mom do you have any idea how nuch
nmoney this place charges?
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BELLE
| can sell the restaurant.

EDEN
No. That bastard owes us. He owes
us.

BELLE
...It isn't how !l wanted you to neet
hi m

EDEN
| know.

And she keeps dealing cards, protecting her nother from al
of her own pain...

| NT. SARAH S OFFICE -- -- DAY -- DAY THREE
M chael is sitting across from Sarabh.

M CHAEL
So what -- you'd be ny | andl ord?
|'"d pay you rent?

SARAH
No. |'d be your manager and your
landlord. 1'Il run the conpany, the
way it should be run, and the conpany
will pay me rent.

M CHAEL
"The way it should be run?”

SARAH
You're a brilliant choreographer,
but you're a crap businessman and
you knowit. 1'Il hire a publicist,
"1l bring in business... W'l
rei nvent.

M CHAEL
My retrospective?

SARAH
It'Il be huge. 1'Il see to that.

M CHAEL

.1 need to think.
SARAH

There's nothing to think about. No
bank's gonna give you a | oan and
you' re not gonna beat Eden in court.
So either you sell to nme or you sel
to sonmeone else but if you sell to
soneone el se you' re honel ess and so
are your dancers.

45.
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Before M chael can respond, Adamis standing in the doorway.
He's heard just enough.

ADAM
Sar ah- -

SARAH
| " m busy, Adam

ADAM
Busy spendi ng our noney w t hout aski ng
me?

SARAH
| ' m spendi ng sone of our noney. And
it's prime real estate downtown --
it's a good investnent.

ADAM
Si nce when do you not talk to ne
bef ore- -

SARAH

Since you do all sorts of things
wi thout talking to ne.

ADAM
What is that supposed to nean?
SARAH
Real ly? That's how we're playing
t hi s?
ADAM
| don't know what you're talking
about .

Sarah stares at him then just shakes her head, |ooks away.

M CHAEL
Good to see you, Adam N ce tie.
ADAM
(ignoring him
So -- your plan is what here? You're
quitting your |aw practice?
SARAH

No, |'m doi ng bot h.

ADAM
In all your copious spare tine? You
prom sed you were done with hini
That's the last | heard of it! You
made ne a PROM SE.

SARAH
And then | WOKE UP
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As the fight builds in intensity...

| NTERCUT:
I NT. M CHAEL'S | MAG NATI ON -- BLACK BOX STAGE -- ANYTI ME 34A
M chael begins to imgine the fight as a duet between Javier
and one of his femal e dancers. [It's furious, athletic,
intense. W | NTERCUT Sarah and Adam fighting with the dancers
dancing, in full costume, full lights, full effects.
SARAH
| need this!
ADAM
You need to be in business with your
fat her?
SARAH
| need ny world back! | need this!

And by the way? Kirsten's fired.
We're firing her.

ADAM
On what grounds?

SARAH
W are partners. She is not. And |
want her fired.

ADAM

Clearly, you're angry with Kirsten--
SARAH

Way do you think that m ght be?
ADAM

| don't know. Honestly, | don't
know what's going on wth you at al
t hese days.

SARAH
| am consuned with jeal ousy, Adam

ADAM
O Kirsten??

SARAH
O Eden! This poor kid - she's
desperate and fatherl ess and broke
and she can't decide if she wants to
sue ny dad or dance for himand al
| can" think is, she's 18. And she's
a dancer. And | hate her for that.
And | hate nyself for hating her.

ADAM
Sar ah- -
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SARAH
When | was 18, when | was danci ng,
woul d not have | et another woman
pl uck my man out from under nme w thout
a fight.

ADAM
You don't honestly think--

SARAH
Yes, | do honestly think. And I
honestly think Kirsten sees you as
avai |l abl e because I'minvisible. A
doormat. A nediocre | awer, who's
asl eep at the freakin' wheel. And
that's nmy fault. But not anynore.

ADAM
| don't understand- -

SARAH
| want her fired.

ADAM
We are not firing Kirsten because
you' re having sone kind of early md-
life crisis! And that's it. My answer

is final!

SARAH
"' m not asking your perm ssion. |'m
not a chil d!

ADAM

THEN STOP ACTI NG LI KE ONE

As the dance in Mchael's m nd escal ates, the dialogue is
overwhel med by nusic. What for Sarah is the biggest fight of
her marriage, for Mchael is nothing but inspiration. As

t he dance reaches a fever pitch, the sound of a door SLAMM NG
pulls Mchael back to reality. Sarah is shaking, in tears..
Adamis gone. Mchael mssed the dial ogue (and so did we)

SO no one's quite sure where it |landed. Finally, she | ooks
up at him

SARAH
So are we doing this thing or not?

Of Mchael's smle...

END OF ACT FOUR
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ACT FI VE
| NT. M CHAEL'S DANCE STUDI O -- DAY -- DAY FOUR 35

M chael is choreographing the fight dance he imagined in
Sarah's office. He's working with Javier and a femal e dancer.
Sarah and Shay are in a corner, side by side, watching.

Shay' s snappi ng photos. There's sone tension between them

SHAY
(re: Javier)
That man is a rippling wall of
hot ness.

SARAH
Don't defl ect.

SHAY
| "' m not deflecting.

SARAH
You're back with Dylan. You're
defl ecti ng.

SHAY
| am not back with Dylan. | said
"' m t hinking about nmaybe- -

SARAH
You' re back with Dyl an.

SHAY
You're in business with Dad which is
so nmuch wor se.

SARAH
He's gonna wreck you.

SHAY
Yeah, but he does this thing with
hi s tongue- -

SARAH
He's gonna wreck you, Shayna.

SHAY
You think Dad's not gonna weck you?

SARAH
He's gonna wreck you--

SHAY
He's got a year clean!

SARAH
And Santa Cl aus has magi cal reindeer!
( MORE)
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SARAH ( CONT' D)
You think if | junp out the w ndow
they' Il catch nme?

But their whispered argunent is interrupted when N cky shows
Eden in. She's in dance gear. She |ooks scared, but
det er m ned.

SHAY
| love that you made himcall her.

SARAH
You nmean, considering that | can't
stop hating her?

SHAY

You rise. It's good. You're good.
SARAH

" mnot rising about Dyl an.
SHAY

Oh, shut up.
ACRCSS THE ROOM M chael approaches Eden.

M CHAEL
You were nervous last tinme. But
you're fresh and | need fresh.
So...show ne how good you are. Kayl a,
step out.

The femal e dancer steps out, and with a wave of his hand,
M chael directs Eden to take her spot.

M CHAEL ( CONT' D)
(directing her)
Reach, contract, ball change, double
inside to leg out and stick it. Go.

And as he begins to work wth Javier and this daughter he's

finally going to get to know... Sarah and Shayna watch and
whi sper.
SARAH
She has no techni que.
SHAY
Yeah, but she's got noves.
M CHAEL
Ni ce -- again.
SHAY

W shoul d i ntroduce oursel ves.
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SARAH

|"mnot rising that high yet.
SHAY

Cof .
SARAH

What ?
SHAY

M ddle child syndrome. That's gonna
suck for you.

Sarah | aughs as M chael continues to work with Eden...
| NT. M CHAEL'S DANCE STUDI O -- LOBBY -- DAY FOUR

We find Arabella, watching through the wi ndow, nervous,
protective, grateful. Joseph approaches Arabell a.

JOSEPH
| s that you?

51.

He points to a picture of Arabella in her prinme. She sniles.

BELLE
Yeah. Yeah, that used to be nme.

M chael gl ances out the w ndow, spots her. There was a | ot
of | ove here once. M chael energes fromthe studio.

BELLE ( CONT' D)
M chael .

M CHAEL
Ar abel | a.

She can't hel p but give hima kiss, a hug.
M CHAEL ( CONT' D)

You have |lines around your eyes but
they' re working for you.

BELLE
(1 aughi ng)
You're still a bastard.

He just | ooks at her, smling.

M CHAEL
You want to come in?

BELLE
No. ...No. |It's too nmuch. 1'Il
O D. on nostal gi a.

And she kisses himagain. Square on the |ips.

36
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BELLE ( CONT' D)
Be good to ny daughter or 1'Il rem nd
you what a terror | can be.

M CHAEL
l'd like that.

She shakes her head and goes. M chael smles, watching her
go. And then head back into the studio.

EXT. LOS ANGELES -- ESTABLI SH NG 37
Ti me passes, the |ight changes as the day begins to fade..
EXT. M CHAEL'S STUDI O -- LATE AFTERNOON 38

Sarah energes fromthe studio. She's getting sone air, when
Javi er energes.

JAVI ER
Hi .
SARAH
Hey. You heading to the theater?
JAVI ER
Yes. You'll be there?
SARAH
Absol utely.

A beat. He smles. God, he's sexy.

JAVI ER
There are all sorts of runors, you
know.

SARAH
Dancers like to talk.

JAVI ER
W do. ...Is it true you're the new
boss?

SARAH

VWhat if it is?

JAVI ER
If it is, then ny next question m ght
be i nappropri ate.

SARAH
Real ly? Now | gotta know what the
next question is.
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A beat

Javi er

Sar ah'
| augh

He wal ks away.

f
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JAVI ER
Wuld you like to get a drink with
me after the show tonight?

Sarah sm | es.

is

| a
i

it

SARAH
You think if I'"mthe new boss that
question's inappropriate, but ny
weddi ng ring doesn't give you pause?

horrifi ed.

JAVI ER
| didn't-- Your nane is the sane as
your father's. | didn't think--
SARAH

In this country, we wonen often keep
our nmai den names. Feni ni sm and al

t hat .
JAVI ER

|"mvery sorry. I'm..very sorry.
SARAH

It's okay. You didn't know. And
I"mflattered.

ughing at his disconfort. Wich allows himto
tle too.

JAVI ER
Alright then. So... married? O
happily married?

SARAH
Wow.
JAVI ER
In my country, there's a difference.
(then)
You' re bl ushi ng.
SARAH
| am your BOSS.
JAVI ER
Right. ...So I'll see you at the
show t hen
SARAH

"Il see you at the show.

And she can't help but watch himwal k away.

53.
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| NT. M CHAEL' S DANCE STUDI O -- EVEN NG -- N GHT FOUR

Joe is nopping the floors, but the studio is al nost enpty
now. The floor is clean, the mrrors are gleanmng. And he
can't resist... he glances around and no one seens to be

wat chi ng, so he puts aside his broomand he starts to dance.
It's street dancing, and he's untrained, unpracticed -- but
good. Like, Grace good. N cky sees it first. Wtches for

a nonent, and then taps on the door of the view ng room where
M chael is watching a Lakers gane.

NI CKY
(off the ganme)
Oh God. That is just so straight of

you.
M CHAEL
Lakers are up by 8. Wat do you
want ?
NI CKY
Somet hi ng you shoul d see.
M chael comes to the door and Nicky directs his eye to Joseph.
M chael watches, and his face slowly lights up. 1In this
nmonment, Joseph becane a person Mchael will bother with. As

Joseph sl ows down, M chael approaches.

JOSEPH
Sorry.

He grabs his nop. But M chael pulls the headphones out of
his ears.

JOSEPH ( CONT' D)
Dang. | said sorry.

M CHAEL
How s your six-step?

Joe studies hima beat, a little surprised he knows the |ingo.

M CHAEL ( CONT' D)
Show ne.

Joe does. And it's good. Really good.

M CHAEL ( CONT' D)
You watch the Lakers?

H JOSEPH
Yeah?

M CHAEL
The way Kobe rel axes into the |ay-
up, the way all the tension just

( MORE)
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M CHAEL ( CONT' D)
falls away, that's what you're
m Ssi ng.
Joe nods.
M CHAEL ( CONT' D)
Try again. But rel ax.
Joe does it again.
M CHAEL ( CONT' D)
Better.
M chael offers hima hand, pulls himto his feet.
JOSEPH
Can | ask you a question? |If you're
so big tinme, how cone you're al ways
here? How come you ain't out at the
clubs with all the other players?
M chael smles. Puts his armaround his grandson.
M CHAEL
What red-bl ooded man woul d be out at
sone club when he could be here
| ooki ng at that.
M chael points to a trio of scantily clad fenal e dancers,
stretching in the corner. Joseph | aughs.
M CHAEL ( CONT' D)
You feel nme?
JOSEPH
| feel you.
M CHAEL
Good. Cone on
JOSEPH
Were we goi ng?
M CHAEL
You'l | see.
And M chael wal ks himtoward the door.
I NT. ROYCE HALL -- LOBBY -- N GHT
A large crowd is mlling around, pre-show. Mchael is
smling, waving, talking to Sarah. Shay is nearby, |istening.

M CHAEL
| say we announce the retrospective
t oni ght .
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SARAH
No. W wait. We get a publicist.
We get a venue. We do it right.

M CHAEL
These are ny biggest fans; ny
fol | owners.

SARAH
And they'll still be your fans next

mont h when we have a publicist and
we do it right.

SHAY
You need to listen to her, Dad, before
she fires your ass.

M CHAEL
Very funny.

SARAH
She's not entirely kidding.

56.

Al ready, the power struggles have begun. As Mchael is pulled

away by an adm rer, Shayna grabs Sarabh.

SHAY
[t's tine.

SARAH
No, it's not.

SHAY
" myour big sister. And you can't
fireme. It's tine.

Sarah sighs heavily, and follows Shayna as they approach
Eden, who's mlling with the crowd.

SHAY ( CONT' D)
Eden?

EDEN
Yeah?

Eden | ooks at her. Doesn't recognize her. Then sees Sarah.

EDEN ( CONT' D)
You're Mchael's |awer.

SARAH
Yeah. |1'malso his daughter. Sarah.
|"mthe youngest. O, well...not
anynore, | guess. And this is Shayna.

She's the ol dest.
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EDEN
The ol dest...daughter? You're his
daughter too?

SHAY
Don't let the skin color throw you

SARAH
We don't nean to anmbush you. We
know t hi ngs are nessy right now -

SHAY
They always are in this famly.

SARAH
But we're your sisters.

SHAY
And we were wondering if you want to
get a cup of coffee after the show.

Eden studies themas the lights flicker, indicating that
it's showtine. Finally...

EDEN
Are you gonna try to talk ne into
gi ving back his noney?

SHAY
No. But | mght try to talk you
into sharing sone of it.

A beat. Eden t hi nks she's seri ous.

SARAH

That was a j oke.
SHAY

You'll learn to appreciate ny hunor.
SARAH

O at least tolerate it.

Shay nudges Sarah with her shoul der, playful, sisterly.
Eden watches them still a little stunned.

SHAY
So...cof fee?

The lights flicker again.

EDEN
Ckay.

SHAY
kay.

S57.
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SARAH
kay.

And one by one, they head in to find their seats.
| NT. ROYCE HALL -- NIGHT -- N GHT FOUR 41

M chael and Joseph are seated in the front row of the audi ence
besi de Nicky. Eden joins her nother, who's seated on her

own, resting her eyes. Sarah slides in beside Adam Shay
slides in beside Dyl an.

Adam reaches out and offers to hold Sarah's hand, and after
a tense nonent, she gives it to him Dylan reaches for
Shayna's hand. She | ooks at himand shakes her head no.

Not yet. He gets it. Wiits a beat. Then puts his hand on
her knee instead. At that, they both |laugh as the house
lights go down. And the big dance -- our "finale" -- begins.

ON STAGE, the conpany is amazing, the dance, electrifying.
Init, we'll recognize sone of the choreography we've seen
rehearsi ng throughout. The dance is big, bold, narrative.
The costunes, incredibly sexy, the make up, the lighting --
it's all comng together into sonmething that shows us exactly
who M chael Grace was, is, and always w Il be.

I N THE AUDI ENCE, we are on Ni cky, watching, proud, thrilled.
We are on Joseph, awe-struck. W are on Sarah, Shayna and
Eden, all riveted to the dance, while Adam checks his watch
And we are on Mchael. Watching. Except he's only half-

wat ching the conpany in front of him And he's hal f-watching
his inspiration for this piece, which lives inside his mnd.

So when we find the dancers again, we find Sarah, Shayna,
Eden -- our actresses have replaced the dancers in Mchael's
i mgi nation -- and they are circling a dancer who now becones
M chael. M chael, under bright lights. Mchael, in a tux,
and top hat. Mchael, dancing as his girls, his daughters,
circle him adore him put himup on a pedestal.

Wthin the dance conpany, within the dance, we find Adam a
villain, derisive. W find Arabella and Hel en, haunting.
We find Sarah, Shayna and Eden, adoring. And at the center
of it all, Mchael, in all his glory. Loving it.

And then the nusic ends. The dance is over. W are on

M chael in the audi ence as the dancers becone conpany dancers
again and the lights go down and the audi ence goes wld. A
beat. And then Mchael smles to hinself.

M CHAEL
They | ove ne.

END OF PI LOT
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