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ACT ONE
SCENE A
FADE | N:

EXT. BOSTOV INT. MARY'S CAR - DAY (DAY 1)
(Mary, Joss)

MARY LEAHY, 32, CUTE IN A SMART LOOKI NG WAY, CONFIDENT IN A
TRYI NG TO CONVI NCE HERSELF KI ND OF WAY, SLOGS THROUGH

BOSTON' S MORNI NG TRAFFI C. BOSTON IS AS WET AND GREY AND COLD
AS MARY | S BRI GHT AND WARM AND CHEERY. SHE' S SI NG NG A BLACK
EYED PEAS SONG AND MOVI NG HER BODY TO THE BEAT I N THE WAY YQU
ONLY DO WHEN YOU RE ALONE.

MARY
“I I'i ke that boom boom pow, them

chickens jackin' ny style, they try to

copy ny swagger, |'mon that next shiz
now. |’mso 3008, you so 2000 and
late, | got that boom boom boom t hat

future boom boom boom let ne get it

NOW.
MARY STOPS SI NG NG BUT CONTI NUES TO DANCE TO THE BEAT | N HER
HEAD. SHE STOPS WHEN SHE HEARS SOVEONE APPLAUDI NG
MARY ( CONT’ D)
(LOOKI NG AROUND, STARTLED) Hel | 0?

JGsS (O C)
Thanks for the concert.

MARY
VWhat? Who is that?

JOSS
It’s Joss. At the office. You left

me on speaker.
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MARY
God, Joss. You know, the polite thing

to do in that situation is hang up.
JGSS (O C)
Yeah, but the funny thing to do in
that situation is let the water
delivery guy |isten.
NOW VEE HEAR TWD PEOPLE CLAPPI NG  MARY REACHES OVER TO HER

PHONE, PUSHES A BUTTON TO HANG I T UP. AN EMBARRASSED BEAT,
THEN, SHE STARTS DANCI NG AGAI N, AND WE:

CUT TG
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ACT ONE
SCENE B

I NT. NEW HORI ZONS RECEPTI ONVVKEN' S OFFI CE - LATER (DAY 1)
(Mary, Joss)

MARY ENTERS THROUGH GLASS DOORS THAT READ, “NEW HORI ZONS
TRANSI TI ON SERVI CES". SHE CROSSES TO JGSS, WHO SI TS AT THE
RECEPTI ON DESK. JOSS |'S YOUNG, VERY BRI GHT AND SO EFFI Cl ENT,
HE' S PROBABLY GAY, BUT IT CAN T BE CONFI RMED.

MARY
Joss, you know I'mall for having a

good ti ne.

JOSS
| do not know t hat.

MARY
I’ msuper fun. But, today is
inportant. W have clients. Living
br eat hi ng people who are going to | ose
their jobs and we’re going to be there
to pick up the pieces, so we have to
be serious.

JOSS
(RE: HER FEET) Hence the froggy rain
boot s.

MARY
Who says “hence”? (THEN) It’'s not braggy
to say |'’mproud of nyself, is it?

Because | am |’ m proud of nyself.
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JGSS
It’s comng off a little braggy,
Froggy.
MARY
So what? Look at me. I'mthirty two
years old, I own ny own conpany, |’'m
educated, |’ mindependent --
JGSS
-- you quit your job, lived with your

parents, took a student |oan --
MARY

-- got ny Master’s degree while

gai ni ng experience in the corporate

world until the tinme felt right to

branch out on ny own --

JCSS
-- slept with your boss --

MARY
-- which let me know the tinme was
right to branch out! (SLIGHT EDGE)
Shut up, Joss, I'mliving ny dreanl
And I’ mtaking you along for the ride.
Wul d you pl ease nake sone coffee and

check the rest roons for paper?
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JCSS
That’s ny ride? | thought I was the

of fi ce manager, not the janitor.

MARY
For now you' re kind of both. And our
sal es departnent. You need to nake
sonme nore calls today.

JOSS COVES FROM BEHI ND THE DESK AND WALKS W TH MARY, DOWN THE
HALLWAY. VE FOLLOW THEM

JCSS
| hate cold calling. It’'s like a blind

date and |'ma terrible blind date.
MARY

You're part of a team and everyone has

to pitch in for the team

JCSS
What do you do for the teanf

MARY
(RUNNI NG AHEAD) |’ mthe boss of
everyone for the team |Is Ken here?
JCSS

Yes. (THEN, CALLING AFTER HER) Wy

do you have to run everywhere?

MARY
Sonmetines | just can't wait to get

where |’ m goi ng!
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VE CONTI NUE TO FOLLOW HER DOWN THE HALLWAY. SHE STOPS I N
FRONT OF A CLOSED OFFI CE DOOR, AND VE:

RESET TO

INT. KEN S OFFI CE - CONTI NUQUS
(Mary, Ken, Joss)

MARY OPENS THE DOOR TO KEN S OFFI CE. SHE IS GREETED BY A
BLI NDI NG LI GAT. A BEAT LATER, JOSS STEPS I N BEH ND HER.

MARY
Ken? Can you turn that off?

THE LIGHT IS SWTCHED OFF. KEN IS MARY' S PARTNER. HE S A
PSYCHOTHERAPI ST AND THE REALITY CHECK TO MARY' S ETERNAL
OPTIM SM  KEN S BEEN SI TTI NG DI RECTLY I N FRONT OF AN

ARTI FI Cl AL SUNLI GHT, SO NOW HE' S BASI CALLY BLI ND.

MARY ( CONT' D)
(RE: THE LI GHT) That can’t be good

for you.
KEN
Real ly? Well, do you think Seasonal
Affective Disorder is good for ne?
There’s a reason it’s called SAD
Mary. Boston is going to kill ne.
MARY
Ch conme on, it’s our big day. Just
try and focus on the reasons we
decided to go out on our own.
KEN
Because you slept with your boss at

our | ast conpany.
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MARY
The real reason.

KEN
Because after he slept with you, he
decided to go back to his wfe?

MARY
No! And can everyone pl ease stop
tal ki ng about... hinf

KEN
You know, until you can actually say
his nanme out |loud, I’mnot sure you're
going to be able to nove past it.

MARY
Ken, please don’t shrink ne.

KEN
But, |’m a shrink.

MARY
That was a chapter in a book that is
now cl osed.

JCSS
A dirty book.

MARY
A filthy chapter in a dirty book that
has been taken back to the library.

JCSS
O the dirty book store.
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MARY
The inportant thing is, I wll never

again mx ny personal and professional
lives. “Wirk, play, play, work, the

| ady who m xes themis kind of a
jerk”.

JCSS
Hey, you cane up with a ditty.

MARY

Because |’ ve |l earned ny | esson

That’s all in the past. |’ m good now.
KEN

Great. Say his nane.

MARY
(TAKING OFF, RUNNING Sorry! Got to

go pick up clients!

KEN
Why is she running?

JCSS
She can’t wait to get where she’s

going. Are you |like that?

OFF KEN S LOOK, WE:
CUT TGO

MAIN TITLES
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ACT ONE
SCENE C

I NT. TRUSTLINE | NVESTMENTS - DAY (DAY 1)
(Leanne, Efficient O der Wman)

LEANNE, AN | NAPPROPRI ATELY DRESSED WOVAN | N HER 40’ S, VERY
BOSTON, TALKS ON THE PHONE, VWH LE WATCHI NG HERSELF I N A

M RROR SHE HAS ATTACHED TO THE WALL OF HER CUBI CLE. HER WORK
SPACE HAS BEEN PERSONALI ZED W TH PI CTURES -- SHE APPARENTLY
REALLY LI KES ANI MALS DRESSED | N PEOPLE CLOTHI NG

LEANNE
(I NTO PHONE) ... W’ve actually had

excel l ent success with that type of
diversity even in the down market.
LEANNE REACHES | NTO HER BRA AND PULLS UP HER BOSOVS TO CREATE

BETTER CLEAVAGE. AN EFFI Cl ENT OLDER WOVAN CRCSSES TO
LEANNE' S CUBI CLE AND STANDS BEHI ND HER.

LEANNE ( CONT’ D)
(INTO PHONE)... In fact, we're the

only conpany that’s shown growth every

guarter since --

LEANNE NOTI CES THE WOVAN STANDI NG BEHI ND HER I N THE M RROR.

LEANNE ( CONT’ D)
(I NTO PHONE) M. Suddeth, |’ m going

to have to give you a call back, if
t hat’ s okay.
LEANNE W NKS, EVEN THOUGH MR. SUDDETH CAN T SEE HER ON THE

PHONE. SHE HANGS UP THE PHONE, LEANS IN CLOSE, G VES HER
BREASTS ONE MORE BOOST, THEN FOLLOAS THE WOVAN, AND WE:

CUT TG
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ACT ONE
SCENE D

INT. GARY'S OFFICE - MOMENTS LATER
(Mary, Leanne, Gary)

WE' RE I N THE OFFI CE OF AN OBVI QUSLY SUCCESSFUL MAN, RI CH

10.

FURNI TURE, HUGE VI EW6 OF RAINY BOSTON. GARY, SITS AT H S
DESK, WAITING HE LOOKS NERVOUS. THE DOCOR OPENS AND LEANNE

ENTERS.
LEANNE
You wanted to see ne Gary?
GARY
| did, Leanne. C ose the door,
pl ease

LEANNE
(FLIRTY) Un oh. Troubl e.

LEANNE CLOSES THE DOCOR, REVEALI NG MARY. SHE G VES LEANNE A

FRI ENDLY WAVE.
MARY
H there.
LEANNE TURNS BACK TO GARY.
LEANNE
What’ s goi ng on?
GARY
Leanne, I’'mso sorry to have to tell
you that we are reorgani zing and
announcing a reduction in force. Your

position has been elim nated.

( MORE)
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Your enployneﬁﬁRygcgﬁHfE% effective

i mredi ately.

LEANNE
You're firing ne?!

GARY
I know this is a difficult nonent, but
now you' re free to expl ore other
opportunities.

LEANNE
|’ ve been here for fifteen years.

What opportunities?

GARY LOCOKS TO MARY. LEANNE FOLLOAS HI S LOOK.

MARY
H again. M nane’s Mary. But you

can call nme “opportunity”.

LEANNE
(TO GARY) Who is she?

MARY
Leanne, |’ m what you’d call your
silver lining. Your conpany has very
generously offered to include
transition services in your severance
package.

LEANNE
(TURNI NG BACK TO GARY) Are you

keeping Gerilynn?
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MARY SM LES, BRI GHTLY. LEANNE TURNS BACK TO GARY

AND VE:

MARY
(CONTI NUI NG, RHETORI CALLY) What do |

mean by “transition services”? Wll,
it’s a termused by a downsi zi ng
conpany to help its redundant

enpl oyees t hrough redundancy

downsi zing and help you re-orient to
the job market.

LEANNE
Who are you calling redundant?

MARY
(FORA NG AHEAD) W like to think we

can turn an ending into a begi nning.

LEANNE
| hate you, Gary. You' re a weasel

And, by the way, everybody hates you.
We make fun of you behind your back.
Martin does an inpression of you and

it’s nean! And it’'s hilarious!

12.

CUT TGO
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ACT ONE
SCENE E

INT. GARY'S OFFICE - LATER (DAY 1)
(Mary, Martin, Gary)

MARTI N, AN ANGRY KOREAN MAN W TH A SLI GHT ACCENT, STANDS I N
FRONT OF GARY' S DESK DO NG A BI TTER | MPRESSI ON CF HI M

MARTI N
“We are reducing the workforce and

unfortunately your position has been
el imnated”.
MARY
(TO MARTIN) Under better
ci rcunstances, | can see how t hat

woul d be very funny.

AND VE:
CUT TG
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ACT ONE
SCENE H

I NT. GARY' S CFFI CE - LATER (DAY 1)
(Mary, Brad, Gary)

GARY SITS AT H S DESK, MARY WAI TS I N PCSI TI ON NEXT TO THE
DOOR, AS BRAD ENTERS. BRAD IS IN H S 30°S, SUPER CONFI DENT,
PROBABLY GOOD AT HH'S JOB AND | N BED

BRAD
What’s going on, Gary? Wat’'s with

all the closed doors today?
MARY REACTS TO BRAD W TH A SUDDEN PANI C, OBVI QUSLY
RECOGNI ZI NG H M

GARY
Brad, I"'msorry to tell you that we’'re

announcing a reduction in --
BRAD

You're firing ne? Gary, do you

seriously have the balls to fire ne

when you know |’ ve been meki ng you

| ook good for three years?
MARY STARTS TO SLI DE ALONG THE WALL, TOMRD THE EXI T, HOPI NG
NOT TO BE NOTI CED.

GARY
Brad, it’s a conpany decision. W

| ooked at it fromevery angle and made

t he best possi bl e choi ces.
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BRAD
Real ly? Well, ny best possible choice

is to kick your ass fromevery angl e.

GARY
Whoa, whoa. First, neet Mary.

GARY PO NTS. BRAD, TURNS TO SEE MARY, CAUGHT, M D- SLI NK.
SHE FLASHES HER BEST SM LE.

MARY
H there. M nane is Mary Leahy, from

New Hori zons Transition Services.

BRAD
(RECOGNI ZI NG HER)  Mary?

MARY
(BAD LIAR) No.

BRAD
You just said your nane was Mary.

MARY
Oh yeah, it is. (RECOVERI NG BADLY)

H Brad. How are you?

GARY
You know each ot her?

MARY
Kind of. We... dated.

BRAD
One dat e.



UNTI TLED KARI LI ZER REVI SED NETWORK DRAFT

"Pilot" 12/ 9/ 10
MARY
One date. When | | ooked at the
personnel files, | didn't recognize
your narme.
BRAD

You never knew ny nane.

MARY
(TO GARY, EXPLAINING One date.

BRAD
We sl ept together.

MARY
(TO GARY, EXPLAINING One... very
successful ... date.

BRAD

And then you gave ne the wong phone
nunber .
MARY
(NOTHI NG TO SAY) | don’t know.
AN AVWVKWARD SI LENCE, THEN MARY SM LES, CHI PPER
MARY ( CONT' D)
Anyway, it’s a difficult day.

BRAD
Then why are you smling?

MARY
(STILL SMLING What?

16.
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BRAD
| just got fired. Wy are you

smling?

MARY
(STILL SM LI NG Am|[? On.

BRAD
You're still smling.
MARY
(STILL SMLING On. | guess

soneti nes when people are
unconfortable they smle. Sonetines
t hey | augh.
SHE LAUGHS. | TS UNCOWORTABLE. SHE TRIES TO SHI FT | NTO
PROFESSI ONAL MODE.
MARY ( CONT’ D)

Look, | know career separation can be
difficult.

BRAD
| wasn't “separated”. |’ m being
fired.

MARY

The separated enpl oyee often feels --

BRAD
Wiy can’t you say “fired”?



UNTI TLED KARI LI ZER REVI SED NETWORK DRAFT 18.
"Pilot" 12/ 9/ 10

MARY
What |'mtrying to say is, you never

know, maybe there’'s a better job
waiting for you and that’s where |
come in.

BRAD
Are you for real? Do you show up at
funerals and tell the w dower that he
shoul d be happy because he can find a
better wfe?

MARY
No. But, sonetinmes when a door
cl oses, a w ndow opens.

BRAD
Thank you, Mary Poppins.

MARY
(CORRECTING HHM Mary Leahy.

BRAD
What are you?

MARY
I’ma transition specialist.

MARY SM LES, TRIES TO STOP, VWH CH MAKES HER LAUGH, AND VE:

CUT TGO
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ACT ONE
SCENE J

| NT. NEW HORI ZONS CONFERENCE ROOM - LATER (DAY 1)
(Mary, Ken, Joss)

A COVFORTABLE LOUNGE WORK SPACE WHERE MARY AND KEN CONDUCT
THE CLI ENT SEM NARS. A LARGE MONI TOR AT THE FRONT OF THE ROOM
SHONS AN | MAGE OF A MAN, STANDI NG ON A BRI DCE ( THE COVPANY
LOGO). KEN AND JOSS ARE SETTI NG UP REG STRATI ON MATERI ALS AND
SHARPENED PENCI LS, VWHEN MARY ENTERS AT A DEAD RUN, SLI GHTLY
W LD- EYED.

MARY
| slept with one of our new clients.
JCSS

Al ready? You were only gone an hour.

Ceez, you're like a wld aninal.

MARY
No. Not today. A while ago. After |
found out that... he... boss... was
going back to his wife, | was a w eck,
remenber ?

KEN

As opposed to now.

MARY
And | net this... guy... client...
person. ..

KEN
You can’'t say his nane either?
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MARY
I didn’t know his nane. W hooked up

in the men’s room of Ned Devine’s
during happy hour.

JOSS
(SHOCKED) Ww, it’'s so unseemy
under neat h the sunshi ne and di npl es.

MARY
(GETTI NG | NCREASI NGLY UPSET) We had
drinks and | aughs and | had sex with
hi m because | thought it would nake ne
feel better, but it didn’'t. It nmade
me feel worse. (DARKLY) It nmade ne
feel bad. So, | gave himthe wong
phone nunber and thought 1’ d never
have to see himagain, but | did,
today. He's one of our pick-ups! I'm
sorry! Day one and | break my own
cardinal rule: (H TTING HERSELF I N
THE CHEST) “Work, play, play, work,

the | ady who m xes themis kind of a

jerk!”

KEN
Ckay, you need to cal m down.
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MARY
(NOT CALM STILL HTTING | do. |

do.
KEN TAKES HOLD OF HER HANDS TO STOP THE SELF FLAGELLATI ON AND
SPEAKS | N H' S MOST THERAPEUTI C TONE.

KEN
Do you really think sonme one night

stand this guy had with you i s what
he’ s thi nking about right now?

MARY
Yes.

KEN
No. He just lost his job. He's
feeling angry and scared and confused,
remenber? And we're here to let him
know it’s going to be okay. Right?

MARY
(A LITTLE CALMER) Right. Right.

KEN
Because that’'s what we do. W cone to
themin their darkest hour and shine a
light.

MARY
A light. Right.
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KEN
So, forget about yourself, and when

t hose people cone in here, | want you
to give them hope.

MARY
Hope.

JCSS
And try to keep it in your pants.

MARY
In ny pants. Maybe |I should go (SHE
MOTI ONS FI X HER FACE) - -

JCSS
And while you' re at it, maybe (HE
MOTI ONS FI X YOUR CLOTHES) - -

MARY
Good. Right. Good.

MARY RUNS OFF AGAIN. JGOSS TURNS TO KEN.

JCSS
(I MPRESSED) You have a way with her.

KEN
| was married to her kind of crazy.

Twi ce.

AND VE:

22.

CUr TG
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ACT ONE
SCENE K

| NT. NEW HORI ZONS SEM NAR ROOM - A LITTLE LATER (DAY 1)
(Mary, Ken, Joss, Brad, Leanne, Martin)

BRAD, LEANNE, MARTI N, AN OLDER MAN, FRANK, AND A FEW OTHER
TERM NATED EMPLOYEES HAVE BEEN GATHERED - THEY ARE A SAD AND
ANGRY BUNCH. AS MARY ADDRESSES THEM KEN LOOKS ON FROM THE
SIDE. SHE AVAO DS EYE CONTACT W TH BRAD.

MARY
(RAMBLING A BIT) M partner and |

know t he experience of a career
separation is a difficult one. It can
be as traumatic as divorce. O even
death. Well, not quite as bad as
deat h because with death you're, well,
dead. So, first of all, yay, we're
alive. And not divorced. Though sone

of you probably are.

KEN CH MES I N FROM THE SI DELI NES.

KEN
(RE:  MARY) She, by the way, is not

in charge of the counseling conponent
of our services. That’s me. |'mDr.
Ken. (EXPLAINING M last nane is

Proctor and | can't be Doctor Proctor.
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MARY
(RE: KEN) He’'s very good. Cal m ng.

(SINCERELY, TO KEN) Really. Thank

you. You saved ne.

KEN CLEARS HI S THROAT “MOVE ON'.
LEANNE
So, what are we supposed to do now?
MARY
Good news. You're already doing it.
W' re going to neet here every norning
and get you on the road to a brand new
career.

MARTI N
You have jobs for us?

MARY
No. We don't.

LEANNE
But, you know where we can get jobs?

MARY
No. We don't.

MARTI N
So, how are you going to help us? Are
you going to give us noney?

MARY
W' re going to start by identifying

your career goals --



UNTI TLED KARI LI ZER REVI SED NETWORK DRAFT

"Pilot" 12/ 9/ 10
MARTI N
My “career goal” is to get a job.
FRANK

VWhat is this?

BRAD
This is Trustline’ s way of making

t hensel ves feel better and keepi ng us

fromsuing them (TO MARY) Wy
shoul d we help Trustline ease their
guilty conscience by taking “career

goal ” workshops from a cheerl eader?

EVERYONE LI STENS TO BRAD, THEY OBVI QUSLY TRUST H M

LOOK TO MARY, WAI TI NG FOR HER ANSVEER
MARY

I"mnot a cheerl eader. l"ma trained

pr of essi onal

THEY LOOK TO BRAD.
BRAD
But, you were a cheerleader, right?
THEY LOOK TO MARY

MARY
(NOTHI NG TO SAY) | don’t know ( SHE

WAS) .

THEY KEEP LOCKI NG AT MARY.

25.

THEY
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BRAD
W don’t need a self-esteem sem nar.

We need a paycheck.

MARY
I’maware of that and | assure you
it’s much nore than self-esteem
have a Master's.

BRAD
In what? “When life gives you | enons,
make | enonade”? Wth a mnor in
“Today is the first day of the rest of
your |ife”?

MARY
It’s nmuch nuch nore conplicated than
that. But, yes, notivation is part of
it. Attitude is everything. Today is
the first day of the rest of your

[ife!

MARY HATES HERSELF FOR SAYI NG THAT.
BRAD
| just have one question.

MARY
Sur e.
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BRAD
How is it that you're in a position to

gi ve out advice when you are such an

obvi ous di saster yourself?
MARY |S HT HARD BY THAT. SHE CAN T RESPOND. EVERYONE | S
LOOKI NG AT HER. IS SHE GO NG TO CRY?

KEN
(UNDER HI S BREATH) No tears, no

t ears.

ANGLE ON:  JGSS, IN THE BACK OF THE ROOM

JCSS
Don’t cry, don't cry.

FI NALLY, AFTER AN ETERNITY, MARY TURNS TO THE OTHERS, STRONG

MARY
Ckay. |I'mgoing to be honest with
you.
KEN
No, no.
JGSS
Cy! Cy!
MARY

It’s rough out there. This is a
seriously sucky tinme to be unenpl oyed.

( MORE)
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And for sone M?RygEF»FQI% been a very

long tinme since you ve had to sel
yoursel ves. And things have changed.
And not for the better.

MARTI N
| thought she was a cheerl eader?

MARY

(WTH GROWN NG PASSI ON) Do you know how
to use the internet as a job search
tool? | do. How do you stand out in
a conpetitive job market? | know how.
| have a background in Human
Resources. | know what conpani es are
| ooking for. | spent five years at
one of the |argest and nost successful
transition firnms in the country. |
hel p people. That’'s what | do. Gve
me a chance to help you and it’'s very
possi bl e that when you | ook back on
this day, you' |l see it was the best
thing that ever happened to you!

MARY SM LES HER W NNING SM LE. THE ROOM SEEMS TO BE W TH

HER, THEN, BRAD STANDS UP AND WALKS OQUT. A STUNNED BEAT,
THEN, THE REST OF THE LAID OFF EMPLOYEES FOLLOW H M OUT THE

DOOR. MARY, KEN AND JOSS WATCH THEM GO, AS WE:
FADE OUT.

END OF ACT ONE
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ACT TWOD
SCENE L

| NT. NEW HORI ZON' S RECEPTI ON AREA - LATER (DAY 1)
(Mary, Ken, Joss)

JOSS SITS AT H'S DESK. MARY ENTERS, BACK I N HER FROGGY RAI N
BOOTS, CARRYlI NG HER RAI NCOAT AND UMBRELLA. SHE' S LOST THE
BOUNCE | N HER STEP.

JCSS
You okay?
MARY
Fine. 1t was nice working with you.
JCSS
\What ?
MARY
Yeah. |'mquitting. W am| to give

ot her peopl e advice when ny own life
is such a disaster?

JCSS
What are you tal king about? You're
sunny side up. Your glass is always
half full. If you go down, we're..

(A LI TTLE PANI CKY, CALLI NG OFF) Ken!

KEN COVES OUT OF H' S OFFI CE.

KEN
What’' s wrong?
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JCSS
Sonet hi ng bad has happened to Mary.

She | ost her tw nkle.

KEN
Her twi nkle? You m ght want to check
the floor of the nen’s room at Ned
Devi ne’ s.

JOSS
She thinks she can’'t give people
advi ce because her life is such a
nmess.

KEN
That’'s crazy. That’'s |ike saying in
order for me to be a psychot herapi st,
| need to be nentally stable. (RE
H MSELF) And let’s be honest.

JCSS
(AGREEING WTH H M  Seriously.

MARY
W tried. We failed. Tine to nove
on.

KEN
Move on? W' ve been in business for
one week. | quit nmy job. W |eased

an office. So we had one bad day.
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MARY
We lost all our clients.

KEN
There' Il be other clients.

MARY
No. There won't. Look at the bright
side. Now you can get out of Boston.
Maybe nove soneplace with sun

KEN
CGet out of Boston? Are you nuts? |
| ove Boston!

MARY
The good news is, nost snall
busi nesses fail in the first six

mont hs. Qurs only took six hours.

KEN
Ww. |'m shocked. | thought you were
a fighter. | thought you were the

ki nd of person who when soneone says
“You can’t” you say “Watch ne”. Maybe
| conpletely overesti mated you.

MARY
I think you m ght have.

KEN
No! When | say that, you' re supposed

get mad. Defend yourself.
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MARY
| don’t want to. | quit.

KEN
Real ly? 1Is that what you are? A
baby? A quitter? A |loser?

MARY
Yes.

KEN
No! Wien | call you nanes, that gets
you fired up and determ ned to prove
me w ong!

MARY
Ken, let’s face it. |’ma cheerl eader
wWth a Master’s degree. And you're a

t herapi st who’'s not so good at reverse

psychol ogy.

KEN
(LOSING HHS COOL) No! No, no. You

don’t get to quit. You're the one
that talked us into this. You said,
“We don’t need to work for a big
heartl ess conpany. W can start our
own firmand really help people in a
meani ngful way. Let’s risk it, guys.

Cone on! W’'re the three nusket eers!



UNTI TLED KARI LI ZER REVI SED NETWORK DRAFT 33.
"Pilot" 12/ 9/ 10

MARY
Three nmusketeers? That’'s stupid. W

barely know each ot her.

MARY WALKS OUT, LEAVI NG A STUNNED JCSS AND KEN BEH ND, AND
V\E:

CUr TG
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ACT TWD
SCENE M

EXT. BOSTOV INT. MARY'S CAR - EVENING (NI GHT 1)
(Mary)

MARY DRI VES THROUGH THE RAI N AND TRAFFI C, TALKI NG TO HERSELF.

MARY
You okay with quitting? Yeah, |I'm

okay. | just want to go hone. (THEN,
SIGH) Damit, this isn't the way

hone.

AND VE:
CUr TG
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ACT TWOD
SCENE P

INT. BRAD'S APARTMENT - EVENI NG (NI GHT 1)
(Mary, Brad)

BRAD OPENS HI S DOOR TO REVEAL MARY.
BRAD
Mary Sunshi ne.

MARY
(CORRECTING HHM  Mary Leahy.

BRAD
What are you doi ng here?

MARY
I’mnot a quitter. |’ve never quit
anything in ny life. Except ny |ast
job. And ny waitress position at
Friendly' s because | gained twenty two
pounds in sixteen days.

BRAD
Ww. Mire than a pound a day. That’s
i npressi ve.

MARY
That’s right. Wen soneone says “You
can't” | say “How hi gh?”.

BRAD
VWhat ?
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MARY
First of all, you were fired. Not

separated, fired.

BRAD
Thank you. (THEN) Do you want to
come in?

MARY
Yes.

SHE TAKES A STEP I NSI DE, THI NKS BETTER OF IT.
MARY ( CONT’ D)
No.
SHE TAKES A STEP BACK OUT.

MARY ( CONT' D)
And you're right. M/ life is a bit of

a nmess, but you don’t know ne. You
don’t know what it took for nme to walk
out of a cushy job at a successful
conpany and start fromscratch. And
yes, partly it was because | sl ept

Wi th ny boss, whose nane | can’'t even
say -- (WTH DI FFI CULTY, AS |IF PASSI NG
A STONE) WMatthew MacN chol as!
(EXHAUSTED) Gh god.

SHE RESTS AGAI NST THE DOOR JAMB.
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BRAD
Are you sure you don’t want to cone
in?
MARY
Ckay.

MARY TAKES ONE STEP | NSI DE.
MARY ( CONT’ D)
No.
SHE STEPS BACK OUT.

MARY ( CONT' D)
But the other part, the bigger part,

is that I think I’mexceptionally good

at what | do. And you have to let ne

hel p you.
BRAD
Wy ?
MARY
Because for sone reason, | feel the

need to prove nyself to you. Like, if
| could prove nyself to you, | can
prove nyself to nyself.

BRAD
Look, I"'msure you're great. In fact,
| remenber thinking so in the nen's

roomat --

37.
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MARY
(QUICKLY) What if | could guarantee

you a job by Mnday?

BRAD
n you guarantee ne a job by Mnday?

MARY
No.
BRAD LAUGHS.

MARY ( CONT’ D)
Two weeks. Gve me two weeks. And

if, with ny help, you don't find a
job, 1711...

BRAD
Meet ne in the nen’s room at Ned

Devine' s for happy hour?

THERE | S A LONG PAUSE. FI NALLY:
MARY
Sur e.

BRAD
Real ly? | was ki ddi ng.

MARY
That’s how confident I am (TO
HERSELF) Ri ght?

BRAD
Hm suddenly I’m not sure what to w sh

for. Well, good luck to both of us.
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BRAD GOES TO HUG MARY, SHE STARTS TO RECEI VE I T, QU CKLY
REALI ZI NG SHE' S ABOUT TO GO DOMN ANOTHER BAD ROAD, SHE DROPS
HER ARMS TO HER SI DES. BRAD, SMOOTH, MOVES A PIECE OF HAIR
QUT OF HER EYES. SHE' S PARALYZED. SHE SHAKES HERSELF QUT OF
I T, THEN BOLTS, RUNNI NG DOMN THE HALL, AS WE:

CUr TG
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ACT TWD
SCENE R

| NT. NEW HORI ZONS CONFERENCE ROOM - ANOTHER DAY (DAY 2)
(Mary, Brad, Leanne, Martin, Frank, Term nated Enpl oyees)

MARY STANDS | N THE FRONT OF THE CONFERENCE ROOM ADDRESSI NG
BRAD, LEANNE, MARTI N, FRANK AND THE OTHER TERM NATED
EMPLOYEES FROM TRUSTLI NE. THE WORD “CHANCGE” IS ON THE
MONI TOR BEHI ND HER.

MARY
New Hori zons is here to counsel

correct and coach you through your
transition. Your success depends on
the diligence you bring to this
process. Above all, a successful
career transition takes courage.
Courage to risk (PO NTING TO THE

MONI TOR) change. W’'re going to start

W th sone practice interviews.

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 2)
(Mary, Ken, Joss, Martin)

MARY AND KEN SIT WTH MARTI N, FACI NG THE VI DEO MONI TOR.  JCOSS
SITS IN THE BACK OF THE ROOM OBSERVI NG

MARY
So, we're going to take a | ook at the

interview we taped and see if you can

spot any room for inprovenent.
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KEN
Sonetines we can project a negative

attitude, even when we don’t know
we're doing it. But, even the nost
subtl e negativity can be the

di fference between a successfu

i nterview and an unsuccessful one.

MARY H TS THE REMOTE.

ON THE MONI TOR: MARTIN SITS FACI NG THE “ 1 NTERVI EMER", JOSS.

JCSS
You want to tell nme why you think you

were | et go at your |ast conpany?
MARTI N STARES AT JOSS FOR A BEAT, THEN LAUNCHES | NTO A
FEROCI QUS TI RADE AGAI NST HI S LAST COVPANY. | N KOREAN

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - LATER (DAY 2)
(MARY, FRANK)

ON THE MONI TOR: THE CLDER MAN, ERANK, WALKS I NTO H S
“I NTERVI EW WEARI NG A BELL BOTTOVED MUSTARD COLORED SUI T,
WTH WDE LAPELS AND A LOUD TI E

MARY
What are you wearing?

FRANK
It’s ny interview outfit

MARY
When’s the last tinme you had an

i nterview?
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FRANK
1972.

QUI CK CUT TO

[ NT. NEW HORI ZONS CONFERENCE ROOM - (DAY 2)
(Mary, Ken, Leanne)

MARY AND KEN SI'T W TH LEANNE.

MARY
Dr. Ken likes you to start being aware

of your body | anguage. You can’'t
underesti mate the power of a first

i npressi on. Ready?

MARY H TS THE REMOTE.

ON THE MONI TOR: LEANNE SI TS FACI NG THE “I NTERVI EVER® WEARI NG
A SKIRT, HER LEGS LAZILY SPREAD, REVEALI NG HER LOW PANTY HOSE
CROTCH DI RECTLY AT CAMERA.

LEANNE ( ON VI DEOTAPE)
Leanne QGursky.

SHE W NKS AT CAMERA.
BACK I N THE ROOM MARY PAUSES THE TAPE AND TURNS TO LEANNE.

MARY
(TO LEANNE)  Anyt hi ng?

LEANNE
Not that | can see.

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 2)
(Mary, Ken, Joss, Brad)

ON THE MONI TOR: BRAD. HE' S RELAXED AND CONFI DENT AS MARY
“I NTERVI EW5" H M
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MARY
Your enploynent history is inpeccable.

What woul d you say is the greatest

personal quality you bring to your
wor k?
BRAD
Well, | like to nmake peopl e happy.
|’ meager to please. And | would work
very hard to make sure you were

pl eased.

BRAD SM LES. MARY SHI FTS I N HER CHAI R.

BACK I N THE ROOM  MARY PUSHES THE REMOTE AND STOPS THE TAPE
PAUSI NG ON A PERFECT STILL OF BRAD.

BRAD ( CONT’ D)
(TO MARY AND KEN)  Anyt hi ng?

KEN
(JEALOUS) No. That was pretty nuch
perfect.

MARY

I think that was a very..

beautiful... interview

JOSS, FROM THE BACK OF THE ROOM

JCSS
I'd like to watch that one again.

AND VE:

DI SSOLVE TO
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ACT TWD
SCENE S

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 3)
(Mary)

CLOCSE ON MARY.

MARY
...you ve worked hard. You've faced

sonme difficult truths, but | hope that
above all, what you ve learned in

t hese past two weeks, is that
everything you need to succeed, you

al ready posses.

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 3)
(Martin)

ON THE MONI TOR: WE WATCH THE LATEST TAPE OF MARTIN S
I NTERVI EW HE' S RELAXED, ENJOYI NG H MSELF, CHARM NG

MARTI N
My nost significant contribution?

Easy. | can teach you to curse in
seven different | anguages. That's a

joke. | only speak six |anguages.

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 3)
( Frank)

ON THE MONI TOR: FRANK WALKS | NTO FRAME. HE IS VVEARI NG A
BEAUTI FUL DARK SUI' T, H' S SILVER HAI R HAS BEEN CUT, HE LOCKS
LIKE A G ORG O ARVANI AD. HE DOES A TURN FOR THE CAMERA.

QUI CK CUT TO
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| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 3)
(Leanne)

ON THE MONI TOR: LEANNE, SITS IN A CHAIR, LEGS CROSSED AT THE
ANKLES, A PROFESSI ONAL SUI T. NOTHI NG HANG NG OQUT THAT
SHOULDN T BE.

LEANNE
VWhat can | say? |1’ve never mssed a
day of work in 15 years. |’ve never
been late. 1’ve never forgotten a

bi rt hday of one of ny co-workers.
Bottom|ine? You can count on Leanne

Gur ski .

SHE W NKS, BUT NOWIT S KIND OF CUTE.

QUI CK CUT TO

| NT. NEW HORI ZONS CONFERENCE ROOM - DAY (DAY 3)
(Mary, Ken, Joss, Brad)

ON THE MONI TOR:  BRAD.

BRAD
| just love sales. | |ike w nning
strangers over. |It’s like a blind

date. And I'ma great blind date.

HE SM LES PO NTEDLY AT MARY. MARY SHI FTS IN HER CHAI R

BACK I N THE ROOM  MARY, KEN AND JOSS JUST STARE AT THE
PERFECT FROZEN | MAGE OF A SM LI NG BRAD ON THE MONI TOR ( BRAD
I'S NOT' THERE) .

MARY
Wow.
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AND VE:

KEN
Yeah. He's sonething. Men wll be

intimdated by him Wnen will fall

in love with him

MARY
| am not!

JCSS
Settl e down.

KEN

(TO MARY) Are you thinking what |I'm

t hi nki ng?

MARY
Maybe | should sleep with himagain?

KEN

MARY
Then |1’ m not thinking what you're

t hi nki ng.

46.

CUT TGO
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ACT TWD
SCENE T

INT. NED DEVINE'S MEN S ROOM - EVENI NG (NI GHT 3)
(Mary, Ken, Joss, Brad)

A SMALL, OLD FASH ONED LOOKI NG MEN'S ROOM  BRAD SI TS ON THE
SINK, WATCHI NG THE DOCOR. AFTER A BI'T, THE DOOR OPENS SLOWLY.
VE HEAR MARY' S VO CE.

MARY (O C.)
Hel 1l 0o? |s anybody in there? |1'm

com ng in.

MARY ENTERS AND STARTLES WHEN SHE SEES BRAD.

MARY ( CONT' D)
Ch, you're here.

BRAD
(SURPRI SED) And you’'re here.

MARY
Wel |, of course. It’s been two weeks

and I’ma worman of ny word.

BRAD
That’s what | call integrity. Wen
Mary Leahy says she’s going to have a
two night stand in a nen’s room she
means it.

MARY
Brad, we want you.

BRAD
W? (RE HER HEAD) Who else is in

there with you?
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MARY
No. We don’'t want to find you anot her

job. W want you for ourselves.

MARY OPENS THE DOOR AND KEN AND JOSS ENTER, SQUEEZI NG | NTO
THE TI NY BATHROOM NEXT TO MARY.

KEN JOSS
Hi .
BRAD
You know, | gotta be honest, even

doing it in a bathroomwas a little
out there for ne. This is not going
to work.

KEN
We want you to join New Horizons.
It’s aterrible time to be out of
wor k, which nakes it a great tinme to
be in our business. W have nore
| eads on new clients than we know what
to do with.

JOSS
And |1’ m not scrappy enough to be in
sales. I'mtoo dignified. Please
take the job.

BRAD
Wy nme?
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MARY
Because nen are intimdated by you and
wonen fall in love with you.
BRAD
Real | y?
MARY
(QUI CKLY BACKPEDALING Oh. | don’t
know. Maybe. Ken said it. | think

he has a little crush on you.

KEN
(TO MARY) Please don’t do that.

MARY
So, what do you think?

BRAD
Can you match ny salary from
Trust!line?

MARY
No. W can’'t. But, you can work on
comm ssion. The conpany’ s success

w ||l be your success.

A LONG PAUSE, THEN:
BRAD
Sur e.

KEN
Really? Geat. Wlcone to the team
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KEN SHAKES BRAD S HAND. BRAD SHAKES JOSS' HAND. BRAD TURNS
TO MARY, SHE GOES TO HUG HHM AS HE PUTS H S HAND QUT TO SHAKE
AND CONNECTS DI RECTLY W TH HER LEFT BOOB. SHE LOOKS DOMN AT
H S HAND WHI CH HE DOESN' T | MVEDI ATELY REMOVE. KEN AND JOSS
LOOK AT H S HAND

MARY
(SMALL) Wel cone.

FI NALLY, BRAD RETRACTS H S HAND. MARY ATTEMPTS A DI GNI FI ED
EXIT. BRAD FOLOAS HER QUT. KEN AND JOSS HANG BACK

JCSS
Do you think she’ Il be able to keep

her hands off hi nf

KEN
Not a chance.

JCSS
In your professional opinion, is there
sonmet hing weird going on with her in
t he sexual devi ant departnent?

KEN
Il just say this: keep your wits
about you at the conpany Christnmas

party.

THEY EXIT THE BATHROOM AND WE:

FADE OUT.

END OF SHOW




