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Basebal | is ninety-percent nental. The other half is
physi cal .

--Yogi Berra



TEN M LLI ON MOTHS and bugs and nosquitoes and all nanner of
flying creatures swarmaround a set of outdoor lights in the
ni ght sky. Distant organ nusic acconpanies. It's another
sticky spring night in Nashville...and we're--

THURSDAY
EXT. A BASEBALL PARK -- N GHT

H T THE MJSI C HARD- - Cheesy organ vibes fill the air. Mostly
enpty seats in a decrepit ballpark. A couple thousand fans
are standing and singing--it's the seventh inning stretch.

FANS (SI NG NG
Take me out to the ballgane...

CUT TO
| NT. ORGANI ST' S BOOTH -- N GHT

MARTY CROALEY, 35, plays an old Hamond B-3 with flair

Endl essly upbeat, endl essing spinning, he possesses

qui ntessenti al Anmerican hopeful ness--he sees the upside, the
future, the dream He's also the General Manager of the AAA
Nashvi ||l e Hound Dogs Baseball Cub (for now, anyway).

There's a restless, sexy, unknown quality to him

MARTY (SI NG NG
...take ne out to the crowd.

Standi ng nearby with a folder of papers to sign is his
secretary/right arm MAYBI RD STRAWN, 27. A tad overwei ght
but slightly delicious--she hides her crush on her boss.

CUT TO
EXT. HOUND DOGS' DUGOUT -- NI GHT

A young pitcher snokes a cig, watching. This is FRANKIE
FOSTER, 24--suprenely confident, always on the nmake, w red.

CROAD ( SI NG NG
Buy ne sone peanuts and
crackerj acks. ..
FRANKIE' S P. O V. THE MASCOT posing for pix wwth a famly.
CUT TO
EXT. NASHVI LLE BALLPARK -- NI GHT

The team mascot, HARRY HOUND, dances and poses for pictures
with a famly.

* % F * ¥ F



CROND (SI NG NG
| don't care if | ever get back..

CLOSE ON THE MASCOT- - Harry Hound has ONE ARM ar ound the kids
and the OTHER ARM ar ound Mom

CLOSE ON MOM - A bit too much cl eavage for a ball park nom

HARRY HOUND S P. Q. V. --Through the nmouth of the dog. Down
t he cl eavage of nom

HARRY HOUND
Morma. \Woaa. ..

Harry squeezes in, ARM AROUND MOM S WAIST, a |little snug.
She doesn't object. The kids squeeze in tight.

THE DAD
Everybody sm | e!

HARRY HOUND (V. Q)
['msmlin', Dad...

CROAD ( SI NG NG
... peanuts and crackerj acks. .

H s hand roans.

MOM
Hey. ..

HARRY HOUND
Sorry...a little too close.

MOM
Maybe not.

CROND (SI NG NG
.1 don't care if | ever get back..

MOM
| saw you with Frankie Foster at
Tootsi es one night. You' re a good
| ooki n" guy--

HARRY HOUND
Meet nme there after the gane.

MOM
|"ve got kids. Can't you see?

HARRY HOUND
What' s your nane?



DOG MOUTH P.O. V.--Harry's eyes neet with Mo s.

Mom st ares back. She's desperately unhappy, pretty, |ost,
and nom|ike. A devastating conbi nation.

CROND (SI NG NG
Let me root, root, root for the hone
team..if they don't win-- *

MOM
Judy. Just Judy. You know there
are three nmascots in the basebal
Hal | of Fame at Cooperstown and you've
got what it takes--
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HARRY HOUND
| know, | know-Ya really think
got the stuff? Can | have your phone
nunmber? Judy?!

SHE TURNS to rejoin her famly as the chorus ends, and-- *
Harry TURNS to the crowd wi thout m ssing a beat, |eading
themin song wiwth gusto, as if nothing' s happened.

HARRY HOUND (SI NGl NG (CONT' D)
One nore tine! Take ne out...

CUT TO
| NT. LOCKER ROOM -- NI GHT

"CASH' ADAMS, 23, conbs his hair in the mrror--a face off a *
G Q cover. He feigns arrogance for its entertai nnent val ue--
but sonme of it's real. DEWTT JONES, 31, black, studies his
batting stance in a mrror, as a few PLAYERS m ngl e.

DEW TT
Cash, ever get tired of the view?

CASH
It's not about ne--it's about respect
for the gane. |I'mgoing to the bigs,
"Wtt, and ny heater, ny deuce, ny
splitter, the way | dress--ny entire
gestalt--is already "big | eague.”

DEW TT
Gestalt ny ass...
(sudden shift)
Cash, man, Big Money, | need your
hel p--can you wat ch?

Cash FOLLOWNS Dewitt out of the | ocker room -
CUT TO



EXT. UNDERNEATH THE STANDS -- NI GHT

A net hangs, and BATBOY with a bag of balls sits waiting.
Dewitt takes his stance again. Cash studies him as--

DEW TT
My nechanics are off--
(to bat boy)
Ckay. Co.

The boy LOBS A BALL--Dewitt SWNGS AND RIPS it into the net.

CASH
Your elbow s flying. Looks like a
chi cken w ng.

DEWTT
Chi cken wi ng?

The Bat boy FLIPS another ball fromthe side--Dewitt RIFLES a
line drive into the net.

CASH
You stepped in the bucket.

Anot her ball is FLIPPED. Another SW NG

CASH ( CONT' D)
You're bailin' out.

DEW TT
Fuck nme! Chicken wi ngin', bucket'
steppin, black ass bailin' --and |'m
listening to a pitcher! \Watta you
know about hitting?

CASH
You' re thinking too much. Can't
think and hit. Al great hitters
are stupi d--except Tony Gwnn and
Ted WIIians.

DEW TT
Get stupid?

CASH
Yeah. Get really stupid.

CUT TO
EXT. ORGANI ST' S BOOTH -- NI GHT
Marty's big finish--the crowd singing al ong..



MARTY ( SI NG NG
...one, two, three strikes you're
out at the old, ballgane!
(beat)
Play bal !

Marty RISES quickly and is all business--the ultimate nulti-
tasking plate spinner. She hands hima toilet plunger.

MAYBI RD
| need sone checks signed, boss, and
t he plunbing's backed up in the
| adi es’ room and- -

They're off wal ki ng, signing checks as he wal ks.

MARTY
| think I've gotta pick up the tenpo
on the song, ya think? Bad as this
teamis--sounds like a funeral dirge.

MAYBI RD
Kick in sone allegro--"at'll do it.
MARTY
Mas all egro...good call. Scoreboard
lights are still out?
MAYBI RD

Workin' on it--
They turn and are now -
EXT. NASHVI LLE BALLPARK BEHI ND THE STANDS -- N GHT
Marty's whirling dervish act heads into the |adies room
| NT. LADI ES BATHROOM -- NI GHT -- CONTI NUQUS
Marty plunges an overflowing toilet fearlessly.

MAYBI RD

One nore thing, M. Crow ey--Reverend

Davis fromFirst Baptist is in your

office and he's a little steaned...

MARTY
About ?

REV. DAVIS (O S.)
Vasectony N ght?! Saturday?!

CUT TO



| NT. GENERAL MANAGER S OFFI CE -- N GHT

REVEREND DAVI S, 45, confronts Marty in his office overl ooki ng

the field as the ganme continues. 1In the b.g. through a gl ass

we see the TEAM ACCOUNTANT tal king to Maybird, finally handing
her a nmetal strongbox.

REV. DAVI S
VWhat in the good Lord's nane is
Vasect ony Ni ght ?

MARTY
We draw ten tickets out of a hat and
the ten winners get a free vasectony
courtesy of the Nashville Free Cinic--
gonna be a big crowd.

REV. DAVI S
But a highly inappropriate pronotion.

MARTY
As the Ceneral Manager, if | don't
put asses in seats, |I'moutta work.

REV. DAVI S
I"mtrying to put asses in Heaven,
M. Cowey. It's a higher calling.
(turns to | eave)
See you in team chapel tonorrow?

MARTY
Probably not.

The Reverend EXI TS wit hout respondi ng--Maybird enters carrying
t he box which she hands to Marty.

MAYBI RD
Attendance--little over four thousand.
Gate--fifty one thousand, eight
hundred and si Xx.

He OPENS the box with a key, checks the accounting record
and sees the neatly bundl ed cash, and as he tal ks he OPENS A
WALL SAFE and deposits the night's receipts.

His cell rings--he answers and is caught off guard.

MARTY ( ON PHONE)
Marty here. ..
(beat, alarm
Jack? Big Jack Barnett? How d you
get this nunber?!
(to Maybird)
Private.



Maybird scurries out the door--and | ooks back.

MAYBIRD S P. O V. THROUGH THE GLASS at Marty on the phone.
Agitated, he's scream ng at Jack, whoever that is--and when
he finally hangs up, she re-enters the office, concerned.

MAYBI RD
You okay?

MARTY
Fi ne.

She touches his hand softly--an invitation.

MAYBI RD
" m here for you, y'know. ..

MARTY
(renmoves her hand)
"' myour boss and whatever you're
feeling stops now.

MAYBI RD
| worry about you. | see you yelling.
You get strange calls and shush ne
outta the room Should |I be worried?

MARTY
No.

MAYBI RD
You can tell me...

MARTY
Maybi rd, |ighten up..

MAYBI RD
But | heard things--

She's not going away, so he stops and nakes a speech.

MARTY
(forcefully)
|'ve had sone issues but they're
under control now. | barely drink
lay off the weed, and avoi d ganbling
at all costs--

MAYBI RD
| care about you--

MARTY
--and I"mcertainly not having an
of fice romance with a woman young
enough to be ny daughter.



MAYBI RD
I"mold in certain ways...

MARTY

Maybird! This job saved ny life and
"' mgonna turn around this stinking
franchi se- -

(points to field)
You i magine what | could do in
mar keting with a big | eague team and
a budget ?

MAYBI RD
You' d be great--

MARTY
My hero isn't Mckey Mantle or Sandy
Koufax. It's Bill Veeck--the greatest

general manager who ever |ived--back
in the day--

(qui ckly, excited)
He pinch hit a m dget, he invented
t he expl odi ng scoreboard, he ran the
gane |li ke a business but turned it
into a show -decades ahead of his
time! He was a poet and a phil osopher
and carni val barker

MAYBI RD
Li ke you! You're a Renai ssance Man
in a post nodern world and the
bal | park i s your canvas!

MARTY
| see the Sistine Chapel before paint.

He makes a sweeping gesture of the decrepit ballpark, just
as a CONCESSI ON WORKER enters, distraught.

Beat .

Marty regathers hinself,

CONCESSI ON WORKER
Hey, Boss, the w eners got nold al
over 'emand there's rats in the
buns.

MARTY
Fuck. | gotta do everything?

and exits smling,

i n charge.

CLOSE ON MAYBIRD as Marty exits--she's nore smtten than

ever.

CUT TO
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EXT. HOUND DOGS' DUGOUT -- N GHT

A Latin player, CH CO RAYAL, 22, tries to light a fire in
t he nori bund dugout--he GRABS his bat fromthe rack.

CHI CO (I N SPANI SH)
Not too late, a little rally, eh,
put sonme hits together we go hone...
(re: the silent dugout)
Wiy so qui et here?

P.O V. A BATTER POPS UP--ONE QUT.

The Manager, JOE WATTS, 40's, black, a lifer in baseball,
nmusters enthusiasm Known as SKIP, short for "Skipper."

SKI P
Bi ng, bing, bing--never too |ate.

P. O V. ANOTHER BATTER GROUNDS OUT WEAKLY-- TWO QUTS.

CUT TO
EXT. HOUND DOGS' BULLPEN -- NI GHT
Franki e has a VANDERBI LT COED in his web.
P. 0. V. THE HOUNDS BATTER SI NGLES UP THE M DDLE
FRANKI E
Base hit...
VANDY G RL
But it's a Hound Dog hit? It's us!
FRANKI E
| want this game over with, baby, so
you an' | can do sonme danage..
CUT TO

EXT. HOUND DOGS' DUGOUT -- N GHT
The flatline flickers to life as Chico steps to the plate.
OTHER LATI N PLAYER (I N SPANI SH)
(to Chico at bat)
Take his breakin' shit the other
way!

CUT TO
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EXT. WVES SECTION OF THE STANDS -- N GHT

A few WVES and SEVERAL G RLFRI ENDS wat ch from an assi gned
area--there's a grinding routine to it all. A beautiful

bl ack worman, 30, VICKIE JONES, and her five year old son,

| SAl AH, wat ch--the boy sees his father.

P.O V. ON DECK Cl RCLE--DEW TT TAKES HI S PRACTI CE SW NGS.
| SAI AH

Daddy! H't a honmer! Mnmma why hasn't
Daddy hit a homer for awhile?

VI CKI E
Your Daddy's having a hard tine,
sweet heart.

| SAI AH
Why ?

VI CKI E

Sonetimes grownups have hard tines
in their jobs and this is Daddy's
job and he's having...a...hard tine.

CUT TO
EXT. NASHVI LLE BALLPARK -- NI GHT

CHCORPS ALINE DRIVE to right center, slides into second
base as the lead runner pulls into third.

CUT TGO
EXT. HOUND DOGS' DUGOUT -- NI GHT
Suddenly there's life in the norgue..
SKI P
You da man, 'Wtt, your tine, baby...
(to the dugout)
Little life, eh?
PLAYERS
"Wtt, 'on baby, hang one out...
CUT TGO

EXT. NASHVI LLE BALLPARK - AT THE PLATE -- N GHT

CLOSE ON Dewitt stepping into the batter's box where the
OPPCSI NG CATCHER seens famliar with him

DEW TT ( TO HI MSELF)
Cl ear head. No thoughts. Get stupid.

* ¥ * X
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OPPCSI NG CATCHER
Dewtt. Wen's the last tine you
got a hit?

DEWTT
Shut up.

OPPCSI NG CATCHER
No. Really. Last year in Rochester?

DEWTT
I"'mO for 23 but ny head' s clear..

OPPCSI NG CATCHER
Hey, | went O for 35 once. Couldn't
hit shit. Went psycho. Bought a
gun, |loaded it, went down to the
river, put the barrel right at ny
head, pulled the trigger.

DEWTT
VWhat happened?

OPPCSI NG CATCHER
sed. Like | told ya--couldn't
freakin' thing that year.

| ms

hit a
DEWTT

Joke...right?

OPPCSI NG CATCHER
Fast bal | down the gut--

THE PI TCHER FI RES a fastball down the m ddl e.

UMP
Stri ke one.

OPPCSI NG CATCHER
Man, that was teed up. Was a tine
you jacked that. Here cones a
horseshit deuce--you can crush it.

DEW TT
My head' s cl ear.

HANG NG CURVEBALL--Easily hittabl e.

UMP
Stri ke two.

CUT TO
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EXT. HOUND DOGS' DUGOUT -- NI GHT
The players are dying for him-they know a slunp is hell.
CASH

Bat off the shoul ders, hones! This
guy throws shit!

CUT TO
EXT. WVES SECTION OF THE STANDS -- N GHT
Vi ckie can barely watch. [Isaiah is full of hope.
| SAI AH
He's gonna do it--Dad's gettin' out
of his slunp. Do it for ne, Daddy!
CUT TO

EXT. NASHVI LLE BALLPARK - AT THE PLATE -- N GHT
FASTBALL DOMN THE M DDLE--the bat stays on Dewitt's shoul der

UMP
Stri ke three.

Dewitt stands there--drained of life. Ganme over. And as
t he PLAYERS LEAVE THE FI ELD, a deeply distraught Dew tt wal ks
to the Hounds' dugout as Chico heads there from second base.

CHI CO (I N SPANI SH)
Swi ng the damm bat, man!

DEW TT
G to hell, ya little Mexican faggot!

CHI CO
| Dom ni can!

AND THE TWDO MEN ATTACK each other right on the field--a fist
fight to the death anong team nenbers.

FANS LEAVI NG THE PARK stop to watch--

CHI CO (I N SPANI SH) ( CONT' D)
You swing like an old | ady!

DEW TT
Tal k English you m dget prick!

BANG BANG They throw punches with a purpose. Soon they're
rolling around on the infield dirt in nortal conbat.

CUT TO
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| NT. GENERAL MANAGER S OFFICE -- NI GHT
Marty whirls to see the fight.

MARTY
Christ...

Maybi rd ANSWERS a phone in the b.g., offers it to Marty.

MAYBI RD
Iris Hammer. She's pissed.

MARTY ( ON PHONE)
Iris Hamrer, delighted, I--
(cut off rudely)
--1"1l be right over.
(hangs up, to Maybird)
We got a probl em

MAYBI RD
You nmet Iris Hammer?

MARTY
Not vyet.

MAYBI RD
Good | uck.

VWhat does that nean?
CUT TO
EXT. HOUND DOGS' DUGOUT -- N GHT

Pl ayers shove through the dugout into the tunnel to the | ocker
room driven by Skip who's just broken up the fight.

SKI P
Everybody in the clubhouse! Team
meet i ng!

Cash taps Chico, who's irate--speaking in gardener's Spani sh.
CASH (I N SPANI SH)
No problem man. Not your fault.
Dewitt's all screwed up right
now. .. hang in there..
Chi co nods--seens to appreciate sonme gringo synpathy, and--

VWE FOLLOWthe Hound Dog mascot in the crowd of players through
the MAZE of ancient tunnels under the stands, until--

CUT TO



14.

| NT. MASCOT' S CUBI CLE UNDER THE STANDS -- NI GHT

Harry's in the Mascot's hovel--a | ocker, a bench, not much
el se. He OPENS the door to the clubhouse a crack, peeks in.

DOG MOUTH P. O. V. --Ski p holds court for the players.

SKI P
Teamwor k?!  Teamaor k?! 1" m gonna
tell you about teamnork.

Harry TAKES OFF the Hound Dog head and LIGHTS A JO NT and
| NHALES deepl y.

CUT TO
| NT. LOCKER ROOM -- NI GHT
The players are seated quietly, uniforns half off.

SKI P

So Dewitt, ny third baseman, and
Chi co, ny shortstop--hate each other

(no response)
It's okay. | don't care if every
man in this roomhates the guts of
every other man in this room
don't care if you eat or drink
together or play footsie with each
other, or if you screw each other's
wi ves and girlfriends.

CLOSE ON FRANKI E, to hinself.

FRANKI E
(softly)
Cool . ..
SKI P
All | care about is what happens
between the lines. | don't get to

the show unless | win a lotta ganes
in the mnors and the word spreads
that I'ma helluva guy but a tough
guy. A baseball man.

(beat)
But | know all you care about is
your individual statistics--gotta
get sone eye poppin' stats--live an'
die for your stats. Am|l right?

PAN THE ROOM - They know he's right.
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SKI P ( CONT' D)

Well...there is one thing we all
share in common.

(beat)
W all want to get the hell outta
Nashvil | e.

PAN THE ROOM - More nods of agreenent.

SKI P ( CONT' D)

So. You should know that every night
all your precious stats go into the
conput er and tonorrow norning the
Bi g League Chief of Scouting studies
every pitch, every at bat--every
time you w pe your ass, we got a
statistic for it...

(beat)
But al so, every night, | file a report
on every damm one of you. Wuwo's a
di ckhead and who's got the stuff to
make it? And they care what | say
'cause they don't want to bring sone
jagoff up there to enbarrass 'em

(beat)
We work together? Huh? You give ne
sone wins, | file some good reports.

PAN THE ROOM AGAI N- - Mbkes sense.

SKI P ( CONT' D)

You know what that's called?

(beat)
Teamwr k.

(smles)
Now shower up and get the hell outta
this dunp...Cash--stick your head in
my office.

CUT TO
INT. SKIP'S OFFICE -- N GHT
Skip's stressed in his cubicle sized "office."

SKI P
Jagoffs stressin' ne out...

Skip opens a drawer and pulls out a bag wwth a | arge ball of
yarn and knitting needl es--and he begins knitting. The door
opens, Cash sticks his head in--he sees the knitting and
tries to avoid commenting, at first.

CASH
Ski p?
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SKI P
The GM for the big club and the
Chi ef of Scouting are com ng down
Saturday night to watch you pitch
You have a good outing Saturday night,

you'll be in the major |eagues Sunday.
CASH

"1l be ready.

(re: knitting)

| gotta ask.
SKI P

Doc said | gotta bring down ny bl ood

pressure--this shit'll do it. The

whol e ball cl ub could benefit.

CASH
Ri ght. ..

Cash | eaves, shaking his head--Skip continues knitting.

CUT TO
EXT. GATED MANSION OF | RIS HAMVER -- NI GHT
Marty at the intercom fromhis car.

MARTY
Marty Crow ey for Iris Hamrer.

VA CE
Come right up

The G ANT | RON GATE swi ngs open to reveal an enornous southern
mansi on on a hill, overlooking half of Tennessee.

CUT TO
I NT. THE MANSION OF RIS HAMMVER -- NI GHT
| RIS HAMMER, 45, | ooks less--she's quite attractive and much

younger than her recently deceased husband. POURS two
scot ches, hands one to Marty.

| RIS HAMMVER
Reverend Davis called me about
Vasectony Night. | had no idea and

frankly I'm appall ed.

MARTY
The Nashville Free dinic--

| RI S HAMVER
--a fine organi zation, but--



She | ooks

She POURS

17.

MARTY
Respectfully, Ma'am | think a little
progressive thought in Nashville--

| RI S HAMMVER
You're new here, aren't you? Were
did you cone fronf

MARTY

| was in Sports Managenent in Florida.
| RIS HAMVER

Basebal | ?
MARTY

Raci ng.
| RIS HAMVER

(war m ng)
Horses? |I'mgoing to Louisville

next week for the Derby--ny husband
and | never mssed the Derby and |I'm
going in his nmenory. | love the

hor ses.

MARTY
| ran a dog track outside of Tanpa.

at himwith sonme m x of disdain and fascination.

| RI S HAMMVER
My husband hired you froma dog track?

MARTY
|"mjust grateful for the opportunity.
Your husband was an amazi ng- -

| RIS HAMVER
--Col on cancer. Went quick. You
like this Scotch?

MARTY
"' m nore of a bourbon guy--

two new drinks froma different bottle.

| RI S HAMMVER
Baby piss. So I guess |I'm now owner
of the Nashville Hound Dogs--you
have any issues with nme?

MARTY
No. .
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| RI S HAMMVER

I"'ma lifelong Baptist. | amalso
Chai rman of the Board of the
Nashvi |l | e Synphony, Board nenber of
the Art Museum the Music Acadeny,
the ballet--it's what wives of rich
guys do.

(tastes the Scotch)
| get along with everybody.

MARTY
Your reputation is far reaching--

| RIS HAMVER
Oh don't patronize ne, so when | get
a call fromthe President of the
Bapti st Church Association of Geater
Nashville--it rocks ny world.

MARTY
| can't dunp Vasectony N ght--the
Cinic has worked hard for--

| RIS HAMVER
Keep the dinic--find another nedical
probl em Sonething that doesn't
conjure up imges of a knife in a
scrotum

She drinks deeply. He contenplates that image.

MARTY
But we're expecting a big crowd and
the prono's in two days?

| RIS HAMVER
Two wor ds. Kni f e. Scrotum

MARTY
| don't need another--

| RI S HAMMVER
Yes you do.

She sm | es--one form dable dane. He drinks.

CUT TO
| NT. DEWTT JONES' APARTMENT -- NI GHT
Dewitt and Vi ckie ENTER--he carries their sleeping son, she

carries a bag of fast food. Nothing is said. He LAYS DOMN
his son on a couch, covers himwth a bl anket.
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She PUTS DOWN pl ace settings on the table and | ays out the
hanmburgers and fries as if it were a fancy neal. She UNSCREWS
a half finished bottle of red wine and pours two gl asses.

THEY SIT down, still silent.
DEW TT
Pitch down the mddle--1 couldn't
pull the trigger.
VI CKI E
Let's not tal k about it.
DEW TT
| need to tal k--
VI CKI E
Me too.
DEW TT

She t akes

Ckay, you first--

a deep breath, and with great difficulty.

VI CKI E
| need to leave. | need to go back.
To L.A. with Isaiah.
DEWTT
You what ?
VI CKI E
|"ve got a job offer--1 can teach
and finish ny credential on |ine.
DEWTT
"Cause I'"'mnot hitting?
VI CKI E
No.
DEWTT
Hey, | hang out a coupl e ropes, they

start falling in and before you know
it I"'mstroking the ball--

VI CKI E
| don't care what you're hitting.

DEWTT
You don't care?

VI CKI E
| do care. O course | care.
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DEW TT
"' mgonna start hitting, it's gonna
work out--1 just need your support
ri ght now

VI CKI E

Support? D d you say support? |'ve
foll owed you for twelve years, we've
lived in twenty-one cities in eight
states not counting spring training
and winter ball and the year in the
Kor ean League--I|ousy apartnent to
| ousy apartnent, you on the road
half the tinme, nme either desperately
lonely or worried sick that you m ght
not get a hit because then you turn
into a wal king I andm ne. And for
the last five years, trying to raise
hi m -

(points to Isaiah)
--li ke a transient.

DEW TT
They' re gonna rel ease ne. | can
smell it.

VI CKI E

Maybe it's tinme to give it up

DEWTT
"' ma phone call away fromthe bigs!

VI CKI E
Dewitt, that phone call ain't com ng.

DEWTT
What can | do besi des basebal | ?

VI CKI E
(wi thout rancor)
| don't know.
Dead silence. He doesn't know either.
CUT TGO

EXT. CHECK CASHI NG STOREFRONT -- N GHT

CHI CO ENTERS with two Latin players.

| NT. CHECK CASHI NG STOREFRONT -- CONTI NUOUS -- N GHT

Chico at the window. The LARGE FEMALE CLERK st ares back
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CHI CO (I N SPANI SH)
No hablo ingles...l...1I.
(hol ds up check)
| got ripped off once and the noney
never got hone!

CLERK
You got to get a translator. Trans-
Lay--Tore. No habl o Spani sh.
Chi co scranbl es through his pocket dictionary.

CHI CO
Check. .. cash...send. .. hone.

The three players HAND HER addresses and checks.

CLERK
You boys Hound Dogs?
CHI CO
Si, si...
CLERK
You playin' |like caca de vaca this

year...conprende?

CHI CO (I N SPANI SH)
(sml es)
Ki ss ny ass.

CLERK
(unconpr ehendi ng)
G ad you didn't take it personal
Dom ni can Republic. | can do this.

The transaction begi ns--the noney's headed hone.
CUT TO
EXT. CHECK CASHI NG STOREFRONT -- NI GHT

As the Latin Players |leave, all SNAP ON their cells, walk
and talk to their shared rental car.

CHI CO (ON PHONE)
(1 n Spani sh)
Poppa? How you doin"? I'mstarting
to hit pretty good. Two hits tonight.
"Il be in the big leagues if | keep
hitting...love you too...call you
Saturday night...

LATI N PLAYER #1 (1 N SPANI SH)
Thi ngs good, eh, Chic'?
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CHI CO (I N SPANI SH)
| need a woman.

LATI N PLAYER #1 (I N SPANI SH)
Bad i dea, man, no Latinas in
Tennessee. ..

LATI N PLAYER #2 (1 N SPANI SH)
They hang you froma tree, honbre,
by your di ck.

CHI CO (I N SPANI SH)
| need a woman. ..

CUT TO
EXT. DOMNTOM NASHVI LLE -- N GHT

A boomng city of the New South--high rises, bright Iights,
and lots of building cranes. |It's a big |league city with a
m nor | eague team and bal |l parKk.

CRANE DOWN reveal s anot her universe--a block of old clubs
and bars, unchanged in fifty years. Like the ballpark, it's
atime warp in a bustling city. The shot |ands on the
exterior of a raucous old joint--TOOISIE S CLUB

CUT TO
I NT. TOOTSIE' S CLUB -- N GHT

A LI VE BAND pl ays as a hot blonde tends bar, G NGER, 30.

Sout hern and real, she flirts just enough to double her tips
w t hout bei ng cheap. She shoves drinks at two ball pl ayers--
ANDY, 37, a lifer in the mnors, and "ROOK," 21, the rookie.

G NGER
On the house, Hound Dogs--chin up,
eh? Peaks and valleys. You're in a
val l ey. ..

I N THE CORNER- - Franki e and Harry work the Vanderbilt coed
and her G RLFRIEND--the girls laugh--they all LEAVE together,
passi ng Cash as he enters and sits next to Andy and Rook.

CASH
Gents...who's the hotti e?

ANDY
Unt ouchabl e- - everyone's tri ed.

CASH
She got a nane?
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ANDY
G nger-.
CASH
Hundr ed bucks says she goes hone
wth ne.
ANDY
You' re on.
CASH

Tanqueray martini, dry, extra olives.

G NGER
This is nore of a Jack Daniels joint.
You a tourist?

CASH
"' ma Hound Dog.

G NGER
A dog's a dog to ne...

CASH
VWhat tinme you get off work?

G NGER
You think you got what it takes?
|"m pretty demandi ng.

CASH
Li ke how?

G NGER
| nsati abl e.

CASH
Try nme.

G NGER
Wy not ?

Andy and Rook stare in disbelief, and G nger calls out to
t he ot her BARKEEP, punching her tinme card as she does.

G NCGER ( CONT' D)
|'"moutta here. This big ol' hoss
t hi nks he's got the goods.

G nger puts on a Levis jacket, grabs her guitar case from
behind the bar, and | eaves Tootsie's with Cash.

Andy, stunned, holds out a C-note for Cash as he EXI TS.
CUT TO
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EXT. MJUSIC ROWN-- N GHT

Cash hands G nger the hundred--over a big, shared |augh--and
it's quickly obvious they know each other. Really well.
She chatters with excitenent.

G NGER
Baby you can't believe it but that
bigtime A & R Ilady and nusic producer
that canme in the other night? They
canme in again and | worked 'empretty
hard over J.D. and Coke and they
agreed to cone to see ne at the
Marriot Hotel Showcase Saturday night.

CASH
"1l be there right after the gane,
cheering nmy ass off.

G NGER
These guys could sign nme or just get
me a song witing gig or sonething--
| could stop tendin' bar an'--1'"ma
nervous w eck, Cash..

CASH
(know ngly)
VWhat can we do about that?
G NGER
Just two or three tinmes tonight,
sweetie, just two or three...you
know how it cal ms ne down. ..

They can hardly keep their hands off each other as they
di sappear into the Nashville night.

DI SSOLVE TO
FRI DAY
EXT. NASHVI LLE BALLPARK -- NEXT DAY

Rain is falling on the ball park--a GROUNDS CREW just finishes
covering the infield with a tarp.

CUT TO
| NT. GENERAL MANAGER S OFFI CE -- DAY

Marty stares at the field--Maybird' s there, and Harry Hound
has his feet on the desk. A beat up GUJ TAR | eans near by.
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MAYBI RD
So gettin' your tubes tied didn't go
dowmn with old | ady Hamrer, eh?

HARRY HOUND
add lady? She's a fox.

MARTY
And the fox broonmed Vasectony Night.
We need sonet hing by tonorrow night.

HARRY HOUND
How about @Gall Stone night? MW G ama
had 'em and they were terrible--

MARTY
VWhat if the people with the w nning
tickets don't have gall stones?

HOUND DOG
See, that's why you're the chief.

MARTY
Get your feet off my desk. A big
| eague mascot respects authority.

Harry renoves his feet.
CUT TGO
| NT. LOCKER ROOM -- DAY

CLOSE ON VIDEO GAME--HALO 111, the violent kill or be killed
gane of carnage BLASTS in our faces.

PAN THE LOCKER ROOM - A parall el universe of PLAYERS with | ap
tops, QGUYS texting, head sets on.

CLOSE ON CASH S SCREEN- - Fi nancial reports flash by, market
info, stock info--and he races around the world |i ke a broker.

ANOTHER SCREEN-- A letter hone is conposed. "Dear Mom.."
ANOTHER SCREEN- - The predi ctabl e porn search, of course.

ANOTHER SCREEN- - "Human Growt h Hor nbnes" from the Cari bbean,
it reads: STRAIGHT TO YOU, DI SCREET SH PPl NG, PROVEN PRI CES.

ANGLE BACK TO THE ONGO NG VI DEO GAME- - Rook and Andy go head
to head--as a dozen PLAYERS, half dressed, kill tine.

ANDY
Take that shit, Rook and that and
that and that. ..
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Blaml Blaml Skip glances up froma Sporting News.

SKI P
Nobody's beat Andy in two years,
Rook, you ain't got a chance..

ANDY
Bam Bam Bam Bam Li ke shootin
ducks in a barrel, man!

ROOK
Fish in a barrel. Ducks are sonething
you get in a row. Y know -ducks in
a row? Fish in a barrel

ANDY
VWho'd shoot a fish in a barrel ?!
You could net 'em easier.

ROOK
Sorry, man, sorry...

ANDY
Rook givin' ne shit here..

Rook HANDS Chico the controller and backs off.

CHI CO (I N SPANI SH)
Bring it on, big man...

ANDY
Callin" me fat? Shit, | speak sone
Espanol --let's get it on, Mexican..

ON THE VI DEO SCREEN- - The carnage conti nues. BAM BAM

ANDY ( CONT' D)
Boomi Boonl Booml You nessin
with the king, Chico!

CUT TO
EXT/I NT. STREETS OF NASHVI LLE -- DAY

A CAB APPROACHES THE BALLPARK in the rain. Dewtt, Vickie,
son |Isaiah in the back seat--luggage in the front and trunk.

DEW TT
Don't tell nme it's over--maybe it's
over for now 'cause of this job thing--
but it ain't over for real..

VI CKI E
| don't know, |'msayin'..
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DEW TT
VWen will you know?
VI CKI E
| don't know when |I'Il know. ..

The cab PULLS UP to the ballpark. Stops.

DEWTT

You take care of Momma now, alright?
| SAI AH

Wy are we | eavi ng?
DEWTT

Gonna be okay. Love you. 1'Il call.

Dewitt GETS OQUT into the rain, HANDS sone cash to the CABBIE

DEW TT ( CONT' D)
Airport.

And he WATCHES the cab drive away in the rain

CUT TO
| NT. GENERAL MANAGER S OFFI CE -- DAY
Still pouring outside as they work their way through a |ist
of maladies. Maybird is online, reading themoff.
HARRY HOUND
| got a buddy--Joey Two Phones--he's
a bookie with shingles. How 'bout
shi ngl es ni ght ?
(cool response)
No?
MAYBI RD
Vari cose vei ns?
MARTY
Sane problemas gall stones..
MAYBI RD
Why did Iris Hanmer's husband croak?
MARTY
Maybi rd, you're a geni us.
CUT TO

I NT. THE MANSION OF | RIS HAMVER -- DAY

The rain continues to pour outside as tea is served.
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| RI S HAMMVER
Col onoscopy N ght?! Have you | ost
your m nd?

MARTY
Everyone who cones to the ganme buys
a program-throughout the ganme we
draw twenty-five nunbers and the
Nashville Free Cinic gives away
twenty-five free col onoscopi es.

| RIS HAMVER

This is not the sort of thing | do.
MARTY

Think of it as a public service.
| RIS HAMVER

It still has the ick factor. You

seemto be drawn to the ick factor.
What ever happened to Egg Toss N ght?

CUT TO
EXT. THE MANSION OF | RIS HAMMER -- DAY

Urbrella-less in the rain, he walks to his car, clinbs in.

CUT TO
| NT. MARTY'S CAR -- DAY
Desperate, wet, pissed off--and undaunted.
MARTY
Shit.
He gets back out of the car.
CUT TO

EXT. THE MANSION OF | RIS HAMMER -- DAY

He MARCHES back through the rain, KNOCKING |loudly at the
front door. She appears. He stands in the rain.

MARTY
(forcefully)

This is not about you nor is it about
a baseball gane. It is about the
| egacy of your husband. Tonorrow
night you will stand at home plate
and announce the formation of the
Har vey Hamrer Foundati on whose sol e

( MORE)
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MARTY ( CONT' D)

purpose is to create awareness and
of fer free col onoscopies for those
who can't afford them a night in
your husband's nenory so that another
great man does not die before his
tinme.

(no response)
Tonorrow night will be a denonstration
that together we can hang a | antern
in the darkness.

| RIS HAMVER
Don't gild the lily, M. Crow ey.

MARTY
| ama lily gilder, Ma'am it's part
of ny job. And call ne Marty.

| RIS HAMVER
Call me Iris Hamrer.

MARTY
Your | ate husband felt | could build
this franchise into sonething--

| RI S HAMMVER
He felt you needed a job--

MARTY
--but he trusted nme with his ballclub.
He was a hands off kind of guy. |
wor k best that way.

| RI S HAMMVER
Vell 1'"ma hands on kind of woman, |
wor k best that way...Marty.
He turns and wal ks away in the rain as she stares.
CUT TO
| NT. SMALL ROOM OFF LOCKER ROOM - - DAY

Dewitt studies VIDEO FOOTAGE of his swing in a gane. Harry
sits watching with him

HARRY HOUND
Run it again. Next at bat. Next.

Dew tt FAST FORWARDS t hrough a sequence of at bats.

HARRY HOUND ( CONT' D)
You' re overstriding.



30.

DEW TT
"' m not overstriding.
HARRY HOUND
Then don't ask the friggin mascot.
DEW TT
Ckay, okay, cal mdown. You get any
tail last night?
HARRY HOUND

Naw. Wen | got her to her dorm

room| confessed that | didn't

actually play for the Hound Dogs- -

but that | was the Hound Dog.
(beat)

Said she didn't do nascots.

Dewitt still studies his swng. Chico has stuck his head in
t he doorway, over their shoul ders.

DEW TT
VWhat am | doi ng wong?

CHI CO
You got a hitch in your swing. See?

Dewitt replays the tape, studying it.

DEW TT

Damm. |'m hitching.
CHI CO

| told you.

And Chico is gone.
DEW TT
(studyi ng screen)
Harry, look't that--1 got a hitch.

CUT TO
I NT. LOCKER ROOM -- DAY

Reverend Davi s ENTERS, and announces in the chaos--

REV. DAVI S
Weekly chapel service in half an
hour--you're all invited..

Franki e ENTERS--and is instantly the provocateur.

FRANKI E
Am |l invited?
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REV. DAVI S
Everyone's invited. It's non-
denom national. Baptists, Methodists,

Catholics...even Jews.

Franki e wanders through the tunnel to the dugout door, which
reveals the field, covered with a tarp, and continued rain.

EXT. HOUND DOGS' DUGOUT -- DAY -- CONTI NUCUS

CLOSE ON LAP TOP SCREEN- - St ock market report of the day,
scrolled to nore financial info.

Cash scrolls the screen, studying his investnents, when:

Frankie arrives, lights a cigarette, stares at the rain.
CASH
That shit'Il kill ya..
FRANKI E
Thanks, Dad. ..
CASH

None of my business but you ever
sleep with the sane wonan tw ce?

FRANKI E
Try not to--it confuses ne.
(beat)
Look, pal...l'"ma sex addict. You

heard about that, right? It's a
di sease but as diseases go it's pretty
dam good.

CASH
You're not a sex addict--you're a
horny, undi sci plined adol escent in
the body of a 23 year old nman.

FRANKI E
I'mfine with that.

CASH
But you're nessed up all the tine--

FRANKI E
| pitch better that way.

CASH
Just tryin' to help..

FRANKI E
Quit bullshitting around.
( MORE)
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FRANKI E ( CONT' D)
We both know there's only two big
| eague arns on this horseshit team
and we both know that tonorrow night
you're on stage and if you throw
good, you're going up--

CASH
So?

FRANKI E
So tonorrow ni ght | hope they turn
you into a |l aunchi ng pad.

Frankie EXITS. Cash smles. Skip sticks his head in the
dugout to announce:

SKI P
Gane called. Play two Sunday.

CUT TGO
| NT. WEI GHT ROOM -- NI GHT
El GHT PLAYERS i ncl udi ng Andy, Rook, Dewitt, gather in prayer.

REV. DAVI S
...and as we pray that God's wll be
done, we al so ask for continued
strength in difficult times. Anen.

VA CES
Anen. . .

REV. DAVI S
Are there any special prayer requests?

ANDY
My not her had an operation yesterday
an' they cut her open an' sewed her
ri ght back up--said she's about gone.

REV. DAVI S
Thank you. Any nore?
CHI CO
M hermana...drugs. Bad probl enas.
REV. DAVI S
Chico's sister. W'Ill renenber.
Anyt hi ng el se?
DEWTT
You mght put in a word for ne. |I'm

ki nda strugglin' at the plate.
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ANDY

The nother's O for April
DEWTT

Go to hell...
ANDY

Tryin' to help you, man.

DEW TT
| don't rag your ass in chapel, nman!

REV. DAVI S
Rel ax, gentlenen. Let us pray...
(head bowed)
Dear Lord...

They all bow their heads.

CUT TO
EXT. NASHVI LLE BALLPARK -- LATE AT N GHT

The lights are on, the stadiumis enpty as a MAN WALKS out
of left field toward the stands.

CUT TO
| NT. GENERAL MANAGER S OFFI CE -- LATE AT NI GHT

The rain has stopped as Marty | ooks down at the field. There
is astirring in Maybird' s | oins.

MAYBI RD
| love the snell of the earth after
it rains...
(no response)
It's so...earthy...and wet...

MARTY
It's why we have tarps...

MAYBI RD
(backing off)
Who's that com ng out of left field?

P. O V. MAN WALKI NG ACROSS THE FI ELD TOWARD US.

MARTY
Figuratively or literally?
(recogni zes him
Ch god. .. Maybird, need sone privacy.

MAYBI RD
Agai n?
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Bl G JACK BARNETT
Marty.

MARTY
Big Jack Barnett. How d ya find ne?

Bl G JACK BARNETT
My job to find folks--still collectin
for the Florida boys.

MARTY
| owe "emfifteen g's, | know. ..

Bl G JACK BARNETT
Twenty. Conpound interest's a pig.
(beat)
You still playin" music?

MARTY
w. Wen | went fromplayin' the B-
in the house band at the Kennel
ub to runnin' the whole damm track--
saw | 'd never make it in nusic.

—quz

Bl G JACK BARNETT
Ya shouldn'ta bet on the friggin
dogs. Nobody bets on the dogs.

MARTY
| don't have the npbney. |'ve been
di gging out of a hole--I pull this
gig off I got a shot to get to the
bi g | eagues.

Bl G JACK BARNETT
--A man can be an al kie, junkie, or
wi fe beater an' get to the big
| eagues. Only one thing he can't
have in his closet...

MARTY
| know t he rul es.

Bl G JACK BARNETT
Two wor ds.

MARTY
Pet e. Rose.

she grabs her things and | eaves,

34.

passi ng

He's half charm half steel
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Bl G JACK BARNETT
The big boys are scared shitless
that if one little ol' riverboat
ganbl er gets into the hen house then
pretty soon the fix is in and the
whol e damn nati onal pastinme col | apses
li ke a house of--can | say cards?

MARTY
|"mclean--ain't got down a bet in
two years and got no desire. Pay
this one off, I'ma free man.

Bl G JACK BARNETT
If I go back wth the noney, it stays
a secret.

The phone rings. Marty answers. Big Jack Barnett idly picks
up the guitar on the floor.

| NTERCUT TO
I NT. THE MANSION OF RIS HAMMER -- NI GHT
Iris Hammer in a robe--with scotch and phone.

| RIS HAMVER ( ON PHONE)
Marty? Not too late, is it?

MARTY ( ON PHONE)
No, no, fine...

| RIS HAMVER ( ON PHONE)
|'ve been praying on this whole thing
and | believe that God is giving us
an opportunity to do great things in
nmy | ate husband's nane.

MARTY ( ON PHONE)
Yes He is...

| RIS HAMVER ( ON PHONE)
And so | will see you tonorrow night.

MARTY ( ON PHONE)
"Col onoscopy Night" is a go, Iris
Hamrer ?

| RIS HAMVER ( ON PHONE)
Yes, Marty. And do it with class.

She does | ook good with that drink in that robe..
CUT TO
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| NT. GENERAL MANAGER S OFFI CE -- N GHT

Marty hangs up, having nonentarily forgotten his new dil enma.
Bi g Jack Barnett picks out chords on the guitar.

Bl G JACK BARNETT
" Col onoscopy N ght ?"

MARTY
Ch yeah. ..

Bl G JACK BARNETT
You used to have bigger dreans.

MARTY
Come back tonmorrow. | need a day.

CUT TO
I NT. TOOTSIE S CLUB -- N GHT

Frankie and Harry and two salty vets--MARYJO, 42, and her
best friend, NORA, 45. The four of them well lit and wildly
anmused with each other, get up and LEAVE TOGETHER.

ANGLE TO THE BAR--G nger's not there as Cash enters,
approachi ng a SECOND BARTENDER

CASH
Were's G nger?

SECOND BARTENDER
(points to ladies rm)
Tell her coffee break's over.

Cash heads to the LADIES ROOM knocks, pushes open the door.
| NT. LADI ES BATHROOM OF TOOTSIE' S -- N GHT
G nger plays her guitar and sings--as Cash enters.

G NGER (SI NG NG

Everyone said ny star would shine,
Wn every conpetition every tine,
But the assistants in the nusic bus,
Sure are hard to get by...

(si nging again)
No one's ever in the office, They
| ose ny nunber all the tine, How can
t hey expect to get their job done,
When |' m not even signed.

He cl aps.

¥ % Ok X Ok X X F X F
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G NGER ( CONT' D)
It's called "Not Fanpbus Yet."

CASH
But we're gettin' there. Ready for
t onor r ow?

A NGER
Little nervous. | nean Renee Bell's

comn' wth Dann Huff--they're
gigantic in this town. You get what
t hat coul d nmean?

CASH
No nore rehearsing in |adies' roons.

A WOMAN ENTERS, notices the scene, heads into a stal

G NGER
' mready, Cash, |'mready.

CASH
And | gotta get sonme z's tonight so
| just dropped by to say good | uck
tomorrow night and to rem nd nysel f
how gor geous you are.

37.*

unf azed.

He discreetly blows a kiss and | eaves--she returns it...

G NGER
Good luck to you, too..

G nger plays a few final chords of her song, when the wonman

cones out of the stall--

WOVAN | N STALL
|'"d go to G maj or there, then maybe
sonmething mnor-ish in the bridge.

G NGER
Everybody's a freakin' mnusician?

WOVAN | N STALL
Just tryin' to help--

G NGER
G mgj or you sai d?

The woman hurries into the club. Gnger tries the G ngjor

chord, with a mnor-ish thing in the bridge.

* ¥ * X

*
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G NCGER ( CONT' D)
(shrugs)
Better...
CUT TO
EXT. DEWTT JONES' S APARTMENT -- NI GHT

A cab is stopped--Dewitt STAGGERS out the back door towards
hi s apartnent house. He's extrenely snmashed.

CUT TO
I NT. DEW TT JONES' S APARTMENT -- NI GHT

Dewitt FALLS to the floor, taking a table with him From
the floor, head spinning, he |ooks up.

DEWTT' S DRUNKEN P. O V. --Vickie and | saiah are watching him

DEWTT
You cane back

VI CKI E
The flight was canceled. W're
| eavi ng t onorrow.

DEW TT
No, no! Wait till Sunday! | figured
it out--1 had a hitch in ny sw ng!
VI CKI E
We're | eaving tonorrow.
DEW TT
No! Conme to the ganme--1 want [|saiah

to see his father get a hit. Hell,
| "' m gonna hang out ropes all over
t he park.

She stares back at his pathetic presentation--what to say?

| SAI AH
Mamma, can we?

VI CKI E
Shit...

CUT TO
| NT. SALTY VET APARTMENT HOUSE -- LATER -- N GHT
Harry is curled up spooning his lady friend, while Nora sits

up in bed. Frankie, barely wapped in a sheet, is in the
kit chen.



39.

FRANKI E
You outta booze?

NORA
Sonme sour mash over there.

Franki e spots and pops the top on a fresh bottle of sour
mash whi skey, returning to the bed. He takes a hit on the
joint, then POURS a glass of whiskey and keeps dri nking.

NORA ( CONT' D)
Honey, you gonna be okay to play
t onmorr ow ni ght ?

FRANKI E
Pretty boy's got the start.
(beat)
He's one of them guys when he cones
out of the shower, the towel around
his neck is perfectly folded and the
ends neet at exactly the sanme pl ace..

NORA
VWhat does that nean?

FRANKI E
Everyt hing about himis perfect.
Pl us--he's a generous and decent
human bei ng.

NORA
Sounds |ike a nice guy.
FRANKI E
Anot her reason | hate him
(beat)
C nmon, honey, let's roll again.
Cinb on...
NORA

You're serious, aren't ya?

And the indefatigable Frankie starts to nount Nora once agai n--

HARRY HOUND
Frankie, ya mnd goin' in the other
roonf

FRANKI E
Yeah, sure, didn't know you was so
uptight...

Franki e and Nora go into the next room and Harry and MaryJo
sit up, alone at last. Soon enough--



Thunpi ng and poundi ng fromthe next

MARYJO
How d you get into this |ine of work?

HARRY HOUND
| couldn't hit the curve ball but |
| oved the ganme so | | ooked around
for a way to stay init and finally
found ny true identity...ny voice...ny
soul .

MARYJO
God, Harry, the way you talk...lI
could cry.

HARRY HOUND

|"'mgettin' to the big | eagues, baby,
I"mgoin' all the way.

She cuddl es him He cuddl es back.

SATURDAY

EXT. NASHVI LLE FREEVWAY -- DAY

Marty in his car--TALK RADIO fills the air

Marty sm |

Marty sm |

TALK RADIO (O S.)
Just when you think Nashville Hounds
General Manager Marty Crowl ey can't
sink any deeper, he cones up wth--

es and H TS a radi o button.

ANOTHER TALK RADIO (O S.)
- - Col onoscopy Night? This would
never have happened if Harvey Hamrer
hadn't passed away.

CALLER (Q. S.)
Yeah. O colon cancer. | think
it's a great idea to--

ANOTHER TALK RADI O (Q. S.)
Who cares what you think? Next
cal ler!

es.
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room t hrough thin walls.

CUT TO

CUT TO

* % F X ¥ F
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EXT. NASHVI LLE BALLPARK -- DAY
"NASHVI LLE FREE CLI NI C' BANNERS hang everywhere.

Marty nmoves around the ballpark |like a ringmaster--
everything's hopping. To a TRUCK DRI VER- -

MARTY
| ordered thirty cases of hot dogs
an' you're five cases short!

TRUCK DRI VER

Hey, | just drive--
MARTY
Maybi r d!
MAYBI RD

l'mall over it--

Marty hurries through the tunnel to the field, shouting--

MARTY
Guys! You got the scoreboard lights
fixed?
QUYS
Wrkin' on it--
MARTY
Not good enough. Maybi rd!
MAYBI RD
Yeah?
MARTY
Toi |l et s?
MAYBI RD
Shit runnin' downhill, boss.

He turns--sitting in a box seat in an enpty stadium is Big
Jack Barnett.

Bl G JACK BARNETT
Damm, Marty, lotta friggin' work
runnin' a ballclub--

MARTY
| don't have the noney.

Bl G JACK BARNETT
My guys are serious as a heart attack--
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MARTY
Maybi rd! When the hot dogs are ready
bring a couple to Big Jack here...an’
sone beer an' popcorn an' Crackerjacks--

Bl G JACK BARNETT
Hey I'"mwatchin' ny carbs, Marty--

But Marty's off on another rant, shouting at the GROUND CREW

MARTY

Guys! The grass | ooks dead!
GROUND CREW

It i s dead.
MARTY

Paint it.

CUT TO
EXT. NASHVI LLE BALLPARK -- DAY -- LATER

The Ground Crew SPRAY PAI NTS the grass green, |aying out
| arge SWATHS of green on the dry brown grass.

CUT TO
EXT. PARKI NG LOT OF THE BALLPARK -- DAY
Cash gets out of his car on his i-Phone, heading in.

CASH ( ON PHONE)
Hank, Hank, there's no opportunity
in gold anynore--served its purpose--
Time to get back into real estate.
Yeah. .. Bend, Oregon--Colfing, fishing,
skiing--it's a destination. Gonna
turn around. ..

| NT LOCKER ROOM -- DAY -- CONTI NUOUS

Cash continues into the den of testosterone, deeply connected
to his investnent broker.

CASH (ON PHONE) ( CONT' D)
And run some Vegas nunbers--high end
condos only, they're givin' 'em away.
(beat)
No, no, it's going great here. 1'll
be with the big club by Sunday--count
onit. Yeah...later.

He hangs up to see Andy bl ast Rook on the video gane.
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ANDY
Boom Dead man! Punch out! Boonl

ROCK
Shit. ..

Cash ENTERS, goes to his locker, starts to undress.

ANDY
Hey, pretty boy! Ready for the king?

CASH
Pitchin' tonight--gotta neditate.

ANDY
Meditate this.

Andy grabs his crotch--he's 37 going on 13--as Cash EXITS
with his iPod, into the:

CUT TO
| NT. TRAI NI NG ROOM - - DAY

Cash LIES DOMN quietly on a table, another PLAYER gets a
rubdown on another table fromthe TEAM TRAI NER

CASH
If | fall asleep, wake me in thirty.

CLOSE ON Cash--Sibelius's Andante festivo on his iPod. He
SHUTS HI S EYES--the calnest man in the city.

CUT TO
| NT. BATHROOM OF LOCKER ROOM -- DAY

Frankie's on his knees at the porcelain altar, HEAVING his
guts up. Harry sits nearby, part vassal, part shrink, he
wears his costune, save the head which sits on the fl oor.

HARRY HOUND
...Mman ya can't mx that sour nmash
an' wine. An' beer.

FRANKI E
That Maryjo was snokin', eh?

HARRY HOUND
You were with Nora.

Mor e heavi ng, unfazed.

CUT TO



44.

INT. SKIP'S OFFI CE -- DAY
Dewitt ENTERS with his son--Skip knits.

DEWTT
Hey, Skip--

SKI P
Lemrme finish the damm row-if | drop
a stitch I'm hosed.

DEW TT
Skip--1 got it. | was hitchin'--
(denonstr at es)
--right here. Hangin' out nothin
but | eenyas and ropos t'night...

| SAl AH
My daddy's gonna break outta his
sl unp!

SKI P

Wrks for ne--
Dewitt and his son | eave--Skip resunes knitting.

CUT TO
| NT. TRAI NI NG ROOM - - DAY

Cash rolls fromhis sleep with Sibelius to a sitting position,
answering his phone.

CASH ( ON PHONE)
Hey, baby. ..
(beat)
You' re where?!

| NTERCUT TGO

EXT. PARKING LOT OF THE BALLPARK -- DAY
G ng re paces, snoking, next to her car--she's a weck

G NCGER ( ON PHONE)
"' m havin' an anxiety attack about
t oni ght .

CASH ( ON PHONE)
Just butterflies, hon'--

G NGER (ON PHONE)
| gotta see you

CUT TO

*
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INT. G NGER S CAR -- DAY

Cash and G nger sit--she unl oads, grabbing her guitar

G NGER
My fingers are frozen, | can't play
the chords, | can't renenber the

chor ds!

She clanks a few chords--he gently takes the guitar from her
hand and puts it in the back seat.

CASH
"' m nervous before | pitch, too.
Sonething's wong if you're not.

G NGER
l"ma weck...need to cal mdown big
time. Cash...l need you right now.
CASH

Tonight. After you knock 'em dead.
After | pitch

G NGER
After you pitch you' re going to the
bi g | eagues- -

CASH
The next day--

G NGER
And | won't see you ever again--

CASH
So we have tonight--and who says we
can't see each other after that?

G NGER

Make | ove to ne...
CASH

|'d be beat before I threw a pitch.
G NGER

| know, | know. ..

(beat)
So do what a gentl eman woul d do and
take care of the | ady.

Cash | ooks around-- CONCESSI ON WORKERS drift into the ball park.
She arranges her dress, pulls it up a bit. He reaches over

with his right hand, | ooking around a little nervously. His
hand slips under her dress...into her panties.
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G NCGER ( CONT' D)
You are a gentleman...
(breathl essly)
Ch yeah. .. ohyeah. .. ohyeah..

CUT TO
| NT. BATHROOM | N LOCKER ROOM -- DAY
Frankie sits on the can, a thernmoneter in his nouth.

TEAM TRAI NER
One-O-Two.  You ain't just hungover.
You si ck.

FRANKI E
| got the runs, too...

TEAM TRAI NER
You ever think about changi ng your *
lifestyle a little?

FRANKI E
No. *

CUT TO *
| NT. GENERAL MANAGER S OFFI CE -- DAY
Looki ng down on the field being prepared, as ball pl ayers
cone out and begin warmng up. The BIG CLUB GM and the
CHI EF OF SCOUTI NG are with Marty.
MARTY
Cash Adans is all you hoped he'd be *
when you drafted himfirst--

BIG CLUB G M *
And the character issues?

MARTY
He's got the maturity of a veteran.

CUT TO
INT. A NGER S CAR -- DAY
Cash wor ks hard--sweating--and G nger gasps, on her way.

G NGER
Dam. . . *

CASH
Better?
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G NGER
You' ve got great hands...
CASH
Thanks. . .
G NGER
|'mstartin' torelax...l'malittle

sl ow but the payoff's big..
Cash is a bit strained, but works it |Iike an Al -American.

CASH
Gettin' there, sweetie?

G NGER
Crclin' the runway, baby...
(def ensi vel y)

| know, | know, |I'm slow..
CASH

You don't have to tal k...
G NGER

Sorry. ..
CASH

O apol ogi ze. .
Suddenly, finally, the dam breaks.

G NGER
Oh yeah...oh yeah. .. ohhhhhh!

CUT TO
| NT. CLUBHOUSE -- LATER -- DAY

SLAM CRASH BANG Cash throws anything he can find in
any direction--all with his |eft hand--a human hurricane of
rage.

CASH
Goddanmi t!  You stupid freakin'
i diot!

O her players back away, afraid to ask questions, until the
trainer enters hearing the racket.

TRAI NER
VWhat is it?!

Cash holds up his swollen right hand--the trainer holds it
gently, studying it, feeling it.

*
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TRAI NER ( CONT' D)

Dorsal side of the canal...tender?

(Cash nods)
And the volar side? Transverse carpa
liganment...flexor tendons to each of
the digits and nedi an nerves..

(Cash wi nces)
Repetitive stress injury...

(beat)
Car pal tunnel syndrone.

Ski p charges in.

SKI P
What did you say you were doing?

Cash grunts a nothing response.

SKI P ( CONT' D)
Can you hold a basebal |l ?

He can't.

SKI P ( CONT' D)
You ain't pitchin' tonight.

Cash's face col |l apses--at |l ast conpletely transparent as
Skip whirls and | eaves--there's no sentinent in baseball.

SKI P ( CONT' D)
Fr anki e! Vhere's Franki e?!

Cash lowers his right hand into a bucket of ice, nutters.

CASH
Fool . ..

CUT TO
| NT. BATHROOM | N LOCKER ROOM -- DAY

Frankie's on his knees again. Harry stands above hi m when- -
KNOCK KNOCK KNOCK

SKIP (O S.)
Fr anki e! You in there?!

| NTERCUT TO
| NT. OUTSI DE BATHROOM I N LOCKER ROOM - - DAY
Ski p POUNDS on t he door.

SKI P
You okay?
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FRANKI E
(munbl i ng)
" m great.
HARRY HOUND
He's great.
SKI P
Cash got hurt. You're starting
t oni ght .
FRANKI E
"' mready. ..

Franki e DRY HEAVES violently. Harry steps out of the crapper,
confronting Skip.

HARRY HOUND
He's ready.

Franki e ROLLS OVER onto his side, grimacing next to the
toilet. As he retches, we hear:

VA CES (SI NG NG
Ch say can you see...

CUT TO
EXT. NASHVI LLE BALLPARK -- NI GHT

TEN THOUSAND PEOPLE on their feet--a sellout. And Harry
Hound | eads themin our National Anthem At honeplate--his
ri ght paw across his heart.

HARRY HOUND ( SI NG NG
...by the dawn's early light...

DOG MOUTH P. O. V. --W're back | ooking through the mascot's
costune--at the crowd singing with great conviction.

CUT TO
| NT. GENERAL MANAGER S OFFI CE -- N GHT

The Big CQub GM and Chief of Scouting are with Marty--they
stand at attention National Anthem continues, talking.

BIG CLUB G M
Cash got hurt?

CH EF OF SCOUTI NG
Book us a flight--we're outta here..

BIG CLUB G M
| need a drink--
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MARTY
Maybird, take '"emup to the Hound
Dog d ub.

BIG CLUB G M
Hound Dog C ub?

MAYBI RD
We shoul dn't be tal king during the
Nat i onal Ant hem

THE MEN
Sorry. ..

The song ends and as they EXIT, Marty stays and wat ches- -

CUT TO
EXT. NASHVI LLE BALLPARK - AT THE PLATE -- N GHT
Iris Hammer, elegantly attired, at a mke in front of a *
sel | out crowd- - *
| RIS HAMVER *

Ladi es and gentl enen, tonight we

| aunch the Harvey Hamrer Foundati on
to pronote early screening. So check
the nunber printed in your program -

and we' Il give away three free
col onoscopi es at the top of every
i nni ng. . .

Harry Hound Dog HOLDS UP box containi ng program nunbers.

| RIS HAMVER ( CONT' D) *
The first wi nner of the evening hol ds
program nunber. .. Two-t hree-six. ..

ANGLE TO THE CROWD- - Peopl e check their progranms with
ent husiasm -free hot dogs or a canmera up your ass.

CUT TO

EXT. HOUND DOGS BULLPEN -- NI GHT *
FRANKIE' S P.O V. TO H'S CATCHER--As he warns up. Wat he
sees is fuzzy and shaking and, well, hungover. Andy, the
cat cher, APPRQOACHES.

ANDY

You okay?
FRANKI E

G me the ball-- *
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ANDY
How you gonna read the signs when
give 'em eh? How many fingers?

Andy HOLDS UP TWO FI NGERS.

FRANKI E
One.
ANDY
Cl ose enough. ..
CUT TO
| NT. LOCKER ROOM -- NI GHT
Cash sits alone, his right hand still in a bucket of ice.
CUT TO

EXT. HOUND DOGS' DUGOUT -- N GHT

As the players RUN QUT on the field to start the gane, Frankie
grabs his glove and staggers to the nound. Skip grabs Andy.

SKI P
s he sick or just screwed up?

ANDY
And the difference woul d be?

Andy PULLS ON his mask and trots out to the plate.

CUT TO
EXT. NASHVI LLE BALLPARK -- NI GHT
ANGLE--Dewitt's wfe and son settle into their seats.
ANGLE- - Bi g Jack Barnett with a beer.

ANGLE to Iris Hammer watching the game from Marty's office.
A drink is served. She notions that it's a bit "light."

ANGLE to the Big GM and Scout, drinks in hand, watching.
CUT TO
EXT. HOUND DOGS' DUGOUT -- NI GHT

Cash in street clothes, hand wapped in an ice pack and
bandages, settles in to watch in silence, as--

Cash'S P.O V.--Frankie's first pitch--a blistering fastball
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UwvP
Stri ke one..
CUT TO
| NT. HOUND DOG CLUB -- NI GHT
The Big CQub GM turns to his Chief Scout.
BIG CLuB G M
Had some hop to it. Get the gun.
The scout pulls a radar gun from his bag.
CUT TO

EXT. NASHVI LLE BALLPARK -- NI GHT

FRANKI E STRIKES QUT a hitter, followed by...

A VWEAK GROUND BALL for the second out, and...

ANOTHER STRIKE QUT--inning over. On his way to the dugout.

CUT TO
EXT. WVES SECTION OF THE STANDS -- N GHT
| sai ah's on his feet.
| SAI AH
Daddy's hittin' |eenyas and ropos,
Mamma. . . just watch...no hitch
VI CKI E
(flatly)
No hitch...
CUT TO

EXT. NASHVI LLE BALLPARK -- NI GHT
AT THE PLATE--Dewitt in the batter's box with confidence.

DEWTT
(to catcher)
Hey, bro', that rainout get you a
little action | ast night?

OPPCSI NG CATCHER
Wat ched Di scovery Channel about frogs.
Sone frogs are, |ike, honos? You
know t hat ?
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DEWTT
Frogs take it up the ass?

OPPCOSI NG CATCHER
Didn't go into details. So...what'd
you do in the rainout? Go another O
for five?

DEWTT
Figured it out. Had a hitch ny sw ng.

OPPCSI NG CATCHER
You ain't hitchin' --you're
overstridin'.

DEWTT
That' s what the mascot sai d.

OPPCSI NG CATCHER
You listenin' to the dog?

DEWTT
The dog ain't stupid...

OPPCSI NG CATCHER
Hey, 'Wtt, I'mtryin" to help you

here. Fastball--down the chute. MW
guy ain't got shit.
(beat)

C nmon, pods, |eenya...

The pitch--Dewitt's overstriding, hitching, stepping in the
bucket--he's lost it all. STRIKE THREE--1nning over.

CUT TO

EXT. WVES' SECTION OF THE STANDS -- N GHT

| sai ah di es a thousand deat hs.

| SAI AH
Mon? What's wrong?

CUT TO

| NT. HOUND DOG CLUB -- N GHT

The Big A ub G M shakes his head.

CH EF OF SCOUTI NG
We gotta trade trade Dewitt?

BIG CLUB G M
Just cut him It's easier.
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CHI EF OF SCOUTI NG
And our first round pick out of U
M am --1ooks |ike he's gonna sign.

BIG CLUB G M
See if he's ready for Triple A

CH EF OF SCOUTI NG
What about Chi co?

CUT TO
EXT. NASHVI LLE BALLPARK -- NI GHT
MONTAGE THE GAME as:
FRANKI E FI RES not hi ng but heat.
| RIS HAMVER REFI LLS her drink, alongside Marty--they toast.
DEW TT STRI KES QUT, pops up, does not hing.
HARRY' S DOG MOUTH P. O. V. --Looki ng for hot college girls.
FRANKI E PUKES i n the bat hroom between i nni ngs.
CASH WATCHES | T ALL, hand in ice.
FRANKI E STRIKES QUT the final batter--Nashville wns, and we--
CUT TO
I NT. SKIP'S OFFI CE -- N GHT
Gane's just over--Frankie sticks his head in Skip's room

FRANKI E
You wanted to see ne?

SKI P
Hel l uva job. Here ya go--

Ski p hands hi m an envel ope.

FRANKI E
VWhat's this?

SKI P
E-ticket stuff. You're on a nine
A-M to Chicago to neet the big club.

FRANKI E
Damm straights..



55.

SKI P
Frankie, listen to ne. Up there,
you gotta stay under control. Big

nmoney up there--don't blowit.

FRANKI E
| know what |'m doin'.

And Frankie's out the door, holding up the envel ope in--
THE LOCKER ROOM - - CONTI NUOUS
Frankie's ebullient, still in pain.

FRANKI E ( CONT' D)
Goin' up, boys! Joinin' the big
club in Chicago tonorrow...

PLAYERS
Gve '"emhell...way to go...etc..

ANDY
An' ginme a call to tell me what big
| eague pussy's |like--

Cash SITS in the corner, his injured hand wapped. Watchi ng.
CUT TO

I NT. SKIP'S OFFI CE -- N GHT

Chi co opens the door.

CHI CO (I N SPANI SH)
You wanted to see ne?

Ski p speaks Spani sh badl y--but the nessage is clear.

SKI P (I N SPANI SH)
The Big Cub wants their first round
pick to start in Triple A ..and
so...we're releasing you

Jaw dr oppi ng stunning news to the Dom ni can pl ayer.

CHI CO (I N SPANI SH)
But 1'm pl ayi ng good!

SKI P (I N SPANI SH)
You can catch on in Triple A Chic'--
| think Portland needs a short stop.

CHI CO (I N SPANI SH)
This is bullshit!
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SKI P (I N SPANI SH)
Well, yeah...it is. 1'll put in a
word for vya...

Chico whirls and | eaves and we stay on Skip's face--he hates
this, but he's done it before and he'll do it again. And so
he knits.

CUT TO
EXT. UNDERNEATH THE STANDS -- NI GHT

Harry takes off his head--it's been a big night. The C ubby
cones over

CLUBBY
Harry, there's woman askin' for ya--
nanme' s Judy.

HARRY HOUND
Don't know no Judy's--

And the woman appears froma wal kway around the corner--it's
the woman with husband and children fromthe opening.

MOM
"' m Judy. Renenber--two nights ago?

HARRY HOUND
Husband and t hree kids?
MOM
Yeah. They'll be out of town next

week. Here's ny nunber.
She hands him a fol ded paper and she's gone.

CLUBBY
(to Harry)
"' m gonna be a mascot when | grow

up.
CUT TGO

| NT. LOCKER ROOM -- NI GHT

Franki e has showered and dressed--the place is pretty enpty
now. But Cash is still there--he approaches Frankie, reaches
out with his left hand.

CASH
Congratul ations. You threw great.

FRANKI E
Caught a break when you got hurt..
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CASH
"Il be back. Good |uck up there.

FRANKI E
Appreciate it...

Cash goes one direction. Frankie the other. W stay with
Cash, as he turns into a tunnel |eading out of the maze.

CASH
You throw shit. They'Il kill you up
t here.

CUT TO
EXT. UNDERNEATH THE STANDS -- N GHT

Harry's al nost dressed now, as Frankie arrives, hands him
t he envel ope with pride.

FRANKI E
Gettin' called up

HARRY HOUND
You shittin' nme?!
(bi g enbrace)
Who' m | gonna hang wi th?

FRANKI E
Not ny problem Dawg.

Harry reads the itinerary.

HARRY HOUND
Says there'll be a teamrep to neet
you at the V.I.P. Lounge.

FRANKI E
V.l.P. Lounge--y'believe that?!

HARRY HOUND
(concerned, parental)
Okay. Throw strikes, you'll be fine.
Trust me. |'ve sent a | ot of guys
to the show.

FRANKI E
You're the greatest, Harry, | nean
it.
And Frankie's gone, a manchild headi ng to Broadway.

CUT TO
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EXT. PARKI NG LOT OF THE BALLPARK -- NI GHT

Dewitt and his famly get into the car. Stunning silence.
He's now O for 29.

CUT TO
EXT. NASHVI LLE BALLPARK BEHI ND THE STANDS -- NI GHT
Cash noves quietly as fans di sperse, and suddenly hears:

VOCE (O S.)
M ke.

He FREEZES--he knows the voi ce. He turns.

CASH
Li sa.
LI SA
|"msorry to surprise you. | flew

back to see you 'cause | didn't want
to tell you over the phone.

CASH
Tell me what?

LI SA
" m pregnant.

The bonb that has | anded on her life, now |l ands on his.

CASH
We haven't been together for three
nont hs.

LI SA

" mthree nonths pregnant.

Si | ence- - FANS pass.
FAN

Hey, Cash! Hang in there! You'l

get 'em
CLOSE ON CASH- - Bl i ndsi ded.

CUT TGO

I NT. MARRI OTT HOTEL CLUB LOUNCE -- N GHT

Cash and Lisa at the bar. He notions for a second martini.
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LI SA
| " m keepi ng the baby. And |I'm not
asking for noney...

CASH
"1l take care of that part...

LI SA
| just want to know if this child
will knowits father or if--
They hear an announcenent and | ook toward the stage.
ANGLE BACKSTACE as G nger approaches, cut off by EMCEE

G NGER
Were's the A & R lady and honcho?

EMCEE
Renee Bell and Dann Huff. Back row
left. Good | uck.

G nger CLI MBS ONSTAGE with a guitar, grabbing a m ke.

G NGER
Thank you...ny nane's G nger Ledoux
and | love that you're here...

ANGLE TO LI SA AND CASH at the bar. Wnen know

LI SA
And she woul d be the reason we're
here? No problem Kinda cute..

ANGLE TO THE STACE--G nger |aunches in

G NGER (SI NG NG
| spent a bit of tinme in Nashville,
Where no one knew ny name, Thought
it would take just a couple of nonths,
To land in country nusic's Hall of
Fane. ..

ANGLE TO MUSI C HONCHCOS as t hey whi sper, conparing notes re:
G nger. She's prom sing.

G NCER (SI NG NG (CONT' D)
Everyone said ny star would shine,
Wn every conpetition every tine,
But he assistants in the nusic bus,
Sure are hard to get by...

G NGER S P.O V. of the nusic honchos whispering.

G nger panics, performance anxi ety suddenly grips her

* % F X ¥ F

* ¥ F X ¥
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G NCER (SI NG NG (CONT' D)
So I'm not fanous yet...

G nger hesitates, begins to hyper-ventilate a little.

G NCGER ( CONT' D)
Oh dear. ..
(beat)
[, uh...
(beat)
So I'"'m not fanous yet...

G nger is overwhelmed wth fear and nausea. And she runs
fromthe stage

EMCEE
You okay?

G NGER
' m si ck!

EMCEE
Over here--

He directs her to a | adies room and we hear her retching.

ANGLE TO RENEE BELL AND DANN HUFF- - Tal ki ng. They shake their
heads and rise to | eave, and as they do--

G nger charges back on stage and sees them | eavi ng.

G NGER
Hey! Bigshots! Were you going
after sixteen bars?! So | had a
moment?  You tellin' me Tam Wnette
never had a nonent ?!

Cash steps out in front of the two nusic biggies.

CASH
She's great! \Wat the hell you doin'?

RENEE BELL
She' s not ready.

CASH
She' s ready!

But the music honchos EXIT and G nger just |aughs, until the
EMCEE HURRI ES out to | ead her off stage.

EMCEE
Pul | yourself together--you'll have
anot her chance.

* % F X ¥ F
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G nger | eaves the stage, and PLOPS DOMN next to Cash and his
pregnant ex-girlfriend at the bar.

G NGER
Screwdriver. Make it a double.
(to Cash)
l'"'mso sorry...it was goi ng good
till 1 panicked, right?

CASH AND LI SA
--was going great. Till then.

G NGER
Those were the biggies |I just scared
off. They didn't even wait for the
bri dge- -

LI SA
You don't need them anynore, y'know?
Musi ¢ conpani es are history.

G NGER
| been thinking about that but |I'm
not sure how to--
(ext ends hand)
" m G nger.

LI SA
Lisa. dd friend of Cash's. |'mco-
founder of a big social networking
conpany in California--we have a
great team of website designers and
we're expanding in the arts.

Li sa hands G nger her business card. Cash's head is spinning--
suddenly caught between these wonen on one very bad day.

G NGER
|"mdown with that. | just gotta
| ose this sel f-destructive streak
that's killin'" ne...
(to Cash)

| gotta be nore |like you. Tough as
nai l s and al ways prepar ed.

CASH
How?

LI SA
Yeah, how? Sone people think Cash
has a ot of Diva in him

CASH
Says who?
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LI SA
Sonme people think you're not a "big
gane" pitcher--they think you're
great when nothing's on the |ine but
in the "big game"--

CASH
Nanme one big gane | gagged?

LI SA
That's the point. You always seem
to get hurt just before a "big gane"
and so you never really test yourself
when it's all on the line.

CASH
That's bul I shit.
LI SA
" mjust quoting...okay, okay, I|'lI

drop it.

(1 nnocent | y)
By the way, what happened to your
hand?

G NGER
(notices his hand)
Yeah, what happened to your hand?

Cash is at a loss, so turns for confort to the bartender

CASH
Bart ender ?

He rai ses his bandaged hand to order another drink.

CUT TO
| NT. GENERAL MANAGER S OFFI CE -- N GHT

The bal |l park belowis virtually enpty as Marty stares down--
it was a great night. Big Jack Barnett sits, strummng...

Bl G JACK BARNETT
See, you believed you could run a
track and ganble on the side..

MARTY
| could for awhile. | got cold..

Bl G JACK BARNETT
Your problemis that you're a
believer. The world doesn't |ay
down for believers. Smart guys are
thieves. Wnners bet sure things.
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|'mnot a thief and there's no sure

t hi ngs. ..
Bl G JACK BARNETT

No...but there's a horse at Churchill
Downs next week naned M. Purple--
finished third in the Florida Derby.

Peopl e think he can't go the distance

but fact is he swall owed his tongue

at the 3/4 pole. Nobody knows that's

what happened but | got friends in
the barn told ne. That horse can

run all day--and he'll go off at
forty to one.

MARTY
' mclean, Jack |I'm cl ean. .

Maybi rd ENTERS with the steel strong box.

MAYBI RD
Om god, boss, what a great night

f or

t he Hounds, eh? The receipts are--

(she reads)

A hundred an' sixty eight thousand,

four hundred two dollars an' change..

She HANDS H Mt he | ockbox; he SETS it down.

MARTY
Great work, 'Bird, get outta here
and |I'lIl see you tonorrow.
MAYBI RD

Doubl e- header starts at one.

She smles cheerily and EXITS. Big Jack Barnett

chor ds.

Bl G JACK BARNETT

If I go back enpty handed, they send

a slice an' dice guy.

MARTY
| don't like knives.

Bl G JACK BARNETT

Bal | park rem nds nme of a garden.

green and | ush. ..

MARTY

. SO

Pai nted the grass this norning..

Bi g Jack Barnett eases into an ol d gospel

song.
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Bl G JACK BARNETT ( SI NG NG
| conme to the garden al one, when the
dewis still on the roses..

Marty joins himsinging in harnony, the chorus.

Bl G JACK BARNETT AND MARTY ( SI NG NG
And he wal ks with ne and he tal ks
with me and he tells ne | amhis
own. . .

ANGLE DOWN THE HALLWAY- - Maybird hears the singing and turns.

MAYBIRD S P.OQ V. into the office. As they sing, Marty UNLOCKS
t he | ockbox, PULLS OUT and counts twenty thousand dol | ars.
He LAYS the noney in front of Big Jack Barnett as they finish
singing. Mybird, terrified to witness this, hurries away.

Bl G JACK BARNETT
Strong pl ay.

MARTY
Just borrowing it.

Bl G JACK BARNETT
Better hit the road--

MARTY
An' never cone back no nbre, no nore--

Bl G JACK BARNETT
| gotta come back.

MARTY
Why ?

Bl G JACK BARNETT
(pulls out a progran)
Program nunber four-two-six-six. |
won a free col onoscopy.
A smle and Big Jack Barnett is gone.
CUT TGO
EXT. UNDERNEATH THE STANDS -- NI GHT

Marty opens an electric panel and TURNS OFF A BREAKER and
the stadiumlights go off. Only security lights remain.

CLOSE ON MARTY--A good night. He SMELLS sonet hi ng.
CUT TO
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EXT. HOUND DOGS' DUGOUT -- N GHT

Marty ENTERS t he dugout through the tunnel, to see Harry
sitting there peacefully SMOKING a big joint.

MARTY
Goddami t, Harry! You can't snoke
that shit at the ball park

HARRY HOUND
It was a great night, boss...

MARTY
(shifts, rel axes)
Yeah, it was.
(beat)
You still on good terns with your
friend...Joey Two Phones? The bookie
w th shingles?

Harry nods, refusing to exhale.

MARTY ( CONT' D)
Can you get nme down on the Derby?

HARRY HOUND
Sur e. How nuch?

MARTY
A grand. Got a horse | really like.

HARRY HOUND
You' re down.

Marty's cell rings. He answers.

MARTY ( ON PHONE)
Yeah?

| NTERCUT TGO
I NT. THE MANSION OF | RIS HAMVER -- NI GHT

Iris Hamrer | ooks stunning in yet another silk robe, with
yet another drink in hand. She's conpletely sober.

| RIS HAMVER ( ON PHONE)
Marty. ..

MARTY ( ON PHONE)
M's. Hanmer.

| RIS HAMVER ( ON PHONE)
Ms. Hammer. Wonderful job with the
pronoti on.



MARTY ( ON PHONE)
Thank you, nma'am

| RIS HAMVER ( ON PHONE)
VWhat're you doing later?

MARTY ( ON PHONE)
Lat er when?

| RIS HAMVER ( ON PHONE)
Later tonight...

Marty inhal es deeply and exhales slowy. Harry seens to get
what just happened and sm | es broadly.

HARRY HOUND
Take me out to the old ball gane, eh,
Boss?

FREEZE FRAME ON MARTY EXHALI NG AND HARRY SM LI NG



	1	EXT. A BASEBALL PARK -- NIGHT
	2	INT. ORGANIST'S BOOTH -- NIGHT
	3	EXT. HOUND DOGS' DUGOUT -- NIGHT
	4	EXT. NASHVILLE BALLPARK -- NIGHT
	5	DOG MOUTH P.O.V.--HARRY'S EYES MEET WITH MOM'S.
	6	INT. LOCKER ROOM -- NIGHT
	7	EXT. UNDERNEATH THE STANDS -- NIGHT
	8	EXT. ORGANIST'S BOOTH -- NIGHT
	9	EXT. NASHVILLE BALLPARK BEHIND THE STANDS -- NIGHT
	10	INT. LADIES BATHROOM -- NIGHT -- CONTINUOUS
	11	INT. GENERAL MANAGER'S OFFICE -- NIGHT
	12	EXT. HOUND DOGS' DUGOUT -- NIGHT
	13	P.O.V. A BATTER POPS UP--ONE OUT.
	14	P.O.V. ANOTHER BATTER GROUNDS OUT WEAKLY--TWO OUTS.
	15	EXT. HOUND DOGS' BULLPEN -- NIGHT
	16	P.O.V. THE HOUNDS BATTER SINGLES UP THE MIDDLE.
	17	EXT. HOUND DOGS' DUGOUT -- NIGHT
	18	EXT.  WIVES' SECTION OF THE STANDS -- NIGHT
	19	P.O.V. ON DECK CIRCLE--DEWITT TAKES HIS PRACTICE SWINGS.
	20	EXT. NASHVILLE BALLPARK -- NIGHT
	21	EXT. HOUND DOGS' DUGOUT -- NIGHT
	22	EXT. NASHVILLE BALLPARK - AT THE PLATE -- NIGHT
	23	EXT. HOUND DOGS' DUGOUT -- NIGHT
	24	EXT. WIVES' SECTION OF THE STANDS -- NIGHT
	25	EXT. NASHVILLE BALLPARK - AT THE PLATE -- NIGHT
	26	INT. GENERAL MANAGER'S OFFICE -- NIGHT
	27	EXT. HOUND DOGS' DUGOUT -- NIGHT
	28	INT. MASCOT'S CUBICLE UNDER THE STANDS -- NIGHT
	29	INT. LOCKER ROOM -- NIGHT
	30	INT. SKIP'S OFFICE -- NIGHT
	31	EXT. GATED MANSION OF IRIS HAMMER -- NIGHT
	32	INT. THE MANSION OF IRIS HAMMER -- NIGHT
	33	INT. DEWITT JONES' APARTMENT -- NIGHT
	34	EXT. CHECK CASHING STOREFRONT -- NIGHT
	35	INT. CHECK CASHING STOREFRONT -- CONTINUOUS -- NIGHT
	36	EXT. CHECK CASHING STOREFRONT -- NIGHT
	37	EXT. DOWNTOWN NASHVILLE -- NIGHT
	38	INT. TOOTSIE'S CLUB -- NIGHT
	39	EXT. MUSIC ROW -- NIGHT
	40	EXT. NASHVILLE BALLPARK -- NEXT DAY
	41	INT. GENERAL MANAGER'S OFFICE -- DAY
	42	INT. LOCKER ROOM -- DAY
	43	INT. GENERAL MANAGER'S OFFICE -- DAY
	44	INT. THE MANSION OF IRIS HAMMER -- DAY
	45	EXT. THE MANSION OF IRIS HAMMER -- DAY
	46	INT. MARTY'S CAR -- DAY
	47	EXT. THE MANSION OF IRIS HAMMER -- DAY
	48	INT. SMALL ROOM OFF LOCKER ROOM -- DAY
	49	INT. LOCKER ROOM -- DAY
	50	EXT. HOUND DOGS' DUGOUT -- DAY -- CONTINUOUS
	51	INT. WEIGHT ROOM -- NIGHT
	52	EXT. NASHVILLE BALLPARK -- LATE AT NIGHT
	53	INT. GENERAL MANAGER'S OFFICE -- LATE AT NIGHT
	54	P.O.V. MAN WALKING ACROSS THE FIELD TOWARD US.
	55	INT. THE MANSION OF IRIS HAMMER -- NIGHT
	56	INT. GENERAL MANAGER'S OFFICE -- NIGHT
	57	INT. TOOTSIE'S CLUB -- NIGHT
	58	INT. LADIES BATHROOM OF TOOTSIE'S -- NIGHT
	59	EXT. DEWITT JONES'S APARTMENT -- NIGHT
	60	INT. DEWITT JONES'S APARTMENT -- NIGHT
	61	INT. SALTY VET APARTMENT HOUSE -- LATER -- NIGHT
	62	EXT. NASHVILLE FREEWAY -- DAY
	63	EXT. NASHVILLE BALLPARK -- DAY
	64	EXT. NASHVILLE BALLPARK -- DAY -- LATER
	65	EXT. PARKING LOT OF THE BALLPARK -- DAY
	66	INT. TRAINING ROOM -- DAY
	67	INT. BATHROOM OF LOCKER ROOM -- DAY
	68	INT. SKIP'S OFFICE -- DAY
	69	INT. TRAINING ROOM -- DAY
	70	EXT. PARKING LOT OF THE BALLPARK -- DAY
	71	INT. GINGER'S CAR -- DAY
	72	INT. BATHROOM IN LOCKER ROOM -- DAY
	73	INT. GENERAL MANAGER'S OFFICE -- DAY
	74	INT. GINGER'S CAR -- DAY
	75	INT. CLUBHOUSE -- LATER -- DAY
	76	INT. BATHROOM IN LOCKER ROOM -- DAY
	77	INT. OUTSIDE BATHROOM IN LOCKER ROOM -- DAY
	78	EXT. NASHVILLE BALLPARK -- NIGHT
	79	INT. GENERAL MANAGER'S OFFICE -- NIGHT
	80	EXT. NASHVILLE BALLPARK - AT THE PLATE -- NIGHT
	81	EXT. HOUND DOGS BULLPEN -- NIGHT
	82	INT. LOCKER ROOM -- NIGHT
	83	EXT. HOUND DOGS' DUGOUT -- NIGHT
	84	EXT. NASHVILLE BALLPARK -- NIGHT
	85	EXT. HOUND DOGS' DUGOUT -- NIGHT
	86	INT. HOUND DOG CLUB -- NIGHT
	87	EXT. NASHVILLE BALLPARK -- NIGHT
	88	EXT. WIVES' SECTION OF THE STANDS -- NIGHT
	89	EXT. NASHVILLE BALLPARK -- NIGHT
	90	EXT. WIVES' SECTION OF THE STANDS -- NIGHT
	91	INT. HOUND DOG CLUB -- NIGHT
	92	EXT. NASHVILLE BALLPARK -- NIGHT
	93	INT. SKIP'S OFFICE -- NIGHT
	94	INT. SKIP'S OFFICE -- NIGHT
	95	EXT. UNDERNEATH THE STANDS -- NIGHT
	96	INT. LOCKER ROOM -- NIGHT
	97	EXT. UNDERNEATH THE STANDS -- NIGHT
	98	EXT. PARKING LOT OF THE BALLPARK -- NIGHT
	99	EXT. NASHVILLE BALLPARK BEHIND THE STANDS -- NIGHT
	100	INT. MARRIOTT HOTEL CLUB LOUNGE -- NIGHT
	101	INT. GENERAL MANAGER'S OFFICE -- NIGHT
	102	EXT. UNDERNEATH THE STANDS -- NIGHT
	103	EXT. HOUND DOGS' DUGOUT -- NIGHT
	104	INT. THE MANSION OF IRIS HAMMER -- NIGHT

