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CCOLD OPENI NG
FADE | N:
| NT. / EXT. HUMMER - DAY

A gargantuan yel | ow Humrer speeds down a freeway. At the
wheel is NICK PIPER -- 28, handsone, cocky, and carefree.
Nick closes in on atiny Prius, tailgates it, and BLASTS his
horn. The terrified Prius driver wildly swerves over three

| anes to get out of Nick's way. N ck smles and accel erates.

NICK (V.O)
| admt it. |[|'ve done bad things.

| NT. LOBBY/ ELEVATOR - DAY
Ni ck gets on an el evator and punches his floor.

NICK (V.Q)
Sonetines | was inconsi derate.

An ELDERLY MAN is shuffling for the sane el evator

ELDERLY MAN
(out of breath)
Hold the elevator... Hold the..

NI CK
Take your time. |'mpressing the
but t on.

REVEAL: Nick is pressing the CLOSE DOORS button repeatedly.

ELDERLY MAN
Thank you... That parking garage is
SO- -

The doors shut in his face as Nick does the international "I
can't explain this crazy elevator" shrug.

| NT. OFFI CE - DAY
Nick is working at his desk

NICK (V.0)
| wasn't always a team pl ayer

A CO WORKER appr oaches.

CO- WORKER
Hey, Nick. Jeff nade vice president!
We're taking himout to cel ebrate.

NI CK
(seet hi ng envy)
Jeff made VP?



Ni ck sees JEFF bei ng congratul ated by the gang.

NI CK ( CONT' D)
"1l catch up with you. | stil
have a little work to finish

I NT. JEFF'S OFFI CE - MOMENTS LATER

Nick slips into Jeff's enpty office and starts typing on his
conput er.

| NT. BAR - LATER
The office gang is assenbled. N ck is toasting Jeff.

NI CK
...and how about Jeff's sense of
hurmor? W cked, huh? Even when he
pushes it alittle too far, |ike
that joke he e-mail ed everybody about
the bl ack guy and the Chinese wonman. ..

Ni ck | ooks fromface to face to make sure he's covered every
race and persuasion.

NI CK ( CONT' D)
...and the fat -- gay -- Hndu in
the |ifeboat.

JEFF
(conf used)
VWat joke did | e-mail?

NI CK
(suddenly serious)
Personal ly, Jeff, | was really

of f ended.
As is everyone else. Jeff gulps, his throat slit.
I NT. JEFF' S/INICK' S OFFI CE - DAY

VWhistling merrily, Nick noves his stuff into Jeff's old
of fice.

CO WORKER (O S.)
Hey, everybody, N ck nade vice
presi dent!
I NT. NI CK'S APARTMENT - DAY
There's a knock on the door. Nick goes to open it.

NICK (V.O)
And | wasn't the greatest boyfriend.

A pretty woman, DEBBIE, bursts in, giddy, wheeling a suitcase.



DEBBI E
Nick, I didit! Just what you told

me to do. | told Frank I wanted
out. | said he could keep the house,
the car, | didn't care. Because |

met the guy | wanted to be with the
rest of ny life.

She happily waits for his reaction.

DEBBI E ( CONT' D)
wel | ?

NI CK
VWhat's that on your collarbone? |Is
that a nole?

DEBBI E
It's a birthmark. Wy?

NI CK
| just never noticed it before.

Ni ck | ooks at Debbie's suitcase.

NI CK ( CONT' D)
It kind of changes everything.

I NT. / EXT. HUMMER - RESUME

NI CK (V. Q)
All in all, I wasn't good news.

Ni ck drives fast, talking on a SH NY, FANCY CELL PHONE

NI CK ( CONT' D)
Kevin, what's happeni ng? Yeah, |I'm
on ny new phone, the Triax 9000.
It's top of the line, does everything.
(punchi ng buttons)
" mtext nmessaging you right now.
Did you get it? Yeah, it says you're
fired. You're replaced by ny phone.
Ni ck weaves in and out of heavy traffic, cutting it close.

NI CK ( CONT' D)
It's just a lot faster and nore
stylish than you are, Kev. Hey, |
do feel terrible doing this! You
shoul d see ny face. |In fact, you
can.

Ni ck hol ds the phone at arm s | ength, makes a nock pouty
face, and phot ographs hinsel f.



NI CK ( CONT' D)
(fiddling with phone)
Let's see -- how do | send photos?

Badly distracted by his phone, N ck doesn't notice that
TRAFFI C HAS STOPPED. He finally | ooks up.

NI CK ( CONT' D)
Un. ..

He SWERVES to avoid a collision and the Humrer SAILS OFF the
road, FLIPS, and rolls down a steep enbanknent.

I NT. OFFI CE - SAME Tl ME

The bel eaguered assistant, KEVIN, holds the phone to his
ear, listening to the sound of a GRUESOMVE WRECK

KEVI N
(on phone)
Ni ck? Nick?
A smle slowy creeps over Kevin's face.
EXT. HUMMER - SAME TI ME

The partially destroyed Hummer finally cones to rest at the
bottom of a ravine.

NICK (O S.)
As it turned out, dying horribly was
just the beginning of ny day. Things
were about to get a | ot worse.

FADE QOUT:
END OF COLD OPENI NG



ACT ONE
FADE | N:
We're CLOSE on a blurry ANGELI C FACE, smling sweetly.
FOCUS and WDEN to reveal that it's a peeling PAINTING of a
fat cherub sitting astride a hog, adorning the sign on a
shabby shop called "Angel's Meats."

Ni ck becones aware that he's sitting on a bus stop bench on
a city STREET.

SCOTIT (O S.)
How you feeling, N ck?

Nick turns to a young, sharply-dressed guy next to him SCOIT.

NI CK

Kind of weird.
SCOrT

It's probably because you're dead.
NI CK

Huh? No! | have a distinct nenory

of being in an O R and the surgeons
were really happy, and were giving
each other the thunb's up

SCOIT
That's when they harvested your |iver.
Thanks to you, a grandma in Seattle
can drink again.

The truth sinks in.

NI CK

|'"'mdead? M God... that's tragic.
SCOrT

Yeah, big loss for mankind. [|'m

Scott, by the way. W have sone
stuff to go over.

Ni ck | ooks around at the gritty urban environnent: old cars,
enpty newspaper boxes, garbage cans.

NI CK
| thought heaven would be a | ot nicer
than this.

SCOTT

Heaven is a |l ot nicer.



NICK (O S.)

(shit)
SCOTT
Yeah.
NI CK
Hell? This doesn't | ook |like hell,
either. Were's the... red?
SCOTT

Here's the thing. W have a
situation. You are w thout question
fully deserving of hell--

NI CK
| have a big problemwth that. |
do not deserve hell. Do you know
how much | gave to charity?

SCOTT
| know how much you cl ai ned on your
taxes. | also know how nuch you
real ly gave.

NI CK

(beat)
| al ways bought Paul Newman sal ad
dressing. D d you count that?

SCOTT
You should be in hell, but hell is --
full.

NI CK

How can hell be full?

SCOIT
Peopl e are getting neaner, and fatter.
So we've had to adjust, and you're
in our new pilot program-- "Hell on
Earth."

Scott gestures to the surroundi ngs.

NI CK
Sol'min...?

SCOTIT
Akron, Onio.

NI CK

Ch, God. The Flyover.

SCOTIT
The what ?



NI CK

The Flyover. The boring part of the
country between New York and L. A
that people like ne fly over. 1've
seen pictures, but...

(1 ooks around in

di sgust)
So everyone in Akron is in hell?

SCOrT
No, nost folks are here to work in
the tire factories. D d you know
Akron is the rubber capital of the
worl d? There are sone really nice
pl aces around here. But not where
you'll be Iiving.

Scott indicates a particularly grubby-Iooking brownstone
across the street.

SCOTT (CONT' D)
Let's go take a | ook.

They stand up. A pigeon drops sone shit on N ck's shoul der.

SCOTT (CONT' D)
Get used to that.

| NT. APARTMENT - DAY
They are in a very snmall, disnmal apartnent.

SCOrT
W tried to nake it as |l ousy as we
could. You ve got a view of a brick
wal |, three-legged couch, kind of a
general nothball snell....

We hear muffled -- but not nmuffled enough -- voices.

DRUNKEN WOMAN (O. S.)
Don't you wal k away fromne! You
cone back here. Don't you wal k away
from ne!

DRUNKEN MAN (O S.)
| am wal king away fromyou. | _am

wal ki ng away from you
SFX: A CRASH of a pot being thrown.

SCOTIT
... Nei ghbors.

NI CK
How thin are these wall s?



DRUNKEN MAN (O S.)
(pounds on wal | s)
Shut up over there!

Scott wal ks over to the kitchenette.

SCOrT
Four burner stove, one of which works.
Drippy faucet. Don't waste tine
trying to fix it -- it's set for
eternity.

Scott | ooks at the floor, displeased.

SCOTT (CONT' D)
VWhere are those roaches? There were
supposed to be roaches.

Ni ck opens the fridge.

NI CK
Found 'em

| NT. BEDROOM - MOMENTS LATER

Ni ck opens a cl oset door, revealing sonme m smatched cheap
cl ot hes.

SCOTT
Your war dr obe.

NI CK
Where'd you get this stuff?

SCOrT
Athrift store was goi ng out of
busi ness and selling everything for
a dine.

He pulls out a green and brown checked shirt.

SCOTT (CONT' D)
This is the stuff that was |eft.

| NT. BATHROOM - MOMENTS LATER
Scott flips on the light switch of a dank ol d bat hroom
SCOrT
The shower's a little yucky, so you
m ght want to wear flip-flops. And
pant s.
Scott feels the material of a towel.

SCOTT ( CONT' D)
Huh. Soft.



He gathers up all the towels.

SCOTIT (CONT' D)
"Il send over sonething el se.

I NT. LI'VING ROOM - MOMENTS LATER

Ni ck and Scott enter fromthe hall.

NI CK
| can't handle this. | can't be
cooped up in this dunp all day.
SCOrIT
Rel ax. You get to leave. To go to
wor k.
NI CK
I"'min hell and | have to get a job?
SCOrIT
We provide placenent assistance. In
fact, | think I've found sonethi ng
perfect...

Scott holds out the paper for Nick to read.

NI CK
(readi ng)
"Children's party entertainer. No
experience required. Mist be able
to dance for hours in 40 pound costunme
with unventil ated head.” No way.

SCOTIT
Nick, this isn't heaven, where Marilyn
Monroe's wal king around with a plate
of sandw ches. If you don't work,
you don't eat. If you don't eat...

NI CK
VWhat, | starve? | can't die again.

SCOTT
No, but you'll get really, really
hungry.

Ni ck sighs and takes the newspaper. As he does--

NI CK
OM  Paper cut.

SCOTIT
Quch. That's gonna happen. A lot.
( MORE)
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SCOTT (CONT' D)
Every day wll be a grab bag of
torments -- splinters, stepping in
puddl es, hot coffee spilled in your
| ap, guys next to you in elevators
with horrible breath...

NI CK
Really. Well, | guess |I've got no
choi ce but to nmake the best of--

Ni ck lunges for the door. He grabs the knob, and ZAP! He
gets a nasty shock and lets go.

SCOrT
And static electricity is gonna be a
real bitch for you, too.

Ni ck picks up the phone.

NI CK
Fun and ganes are over. |I'mcalling
nmy old buddies in L.A and they're
going to bail ne out.

SCOrT
(mocki nQg)
"H, it's Nick, the dead guy. You
were at nmy funeral. I'min the
Fl yover. Send noney!"

(then)
Your "friends" have already forgotten
you. Don't take that away fromthem

Ni ck puts the phone down.

NI CK
Fi ne. "Il start a newlife. [ 11

take the first flight out of here..
Ni ck opens his wallet. He's disnmayed.

NI CK ( CONT' D)
What kind of seat can | get for two
dol | ars?
(re drivers |license)
And ny nane is now "N ck Crapster?"
Aw, c' non!

SCOIT
wanted to give you sonet hi ng
fferent, but they wouldn't put it
t he phone book.
(then)
kay. Did | |eave anything out?

|
di
in
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NI CK
O course you didn't | eave anything
out. Nane sonething else that could
make ny life worse

A di sreput abl e-| ooki ng sl ob, FISHER, now drifts in the open
door, scratching his head.

FI SHER
Unh, hey, I'"manswering the ad for
t he roomuat e?

Fi sher stops scratching and inspects his fingers.

FI SHER ( CONT' D)
Wi rd.

NI CK
(to Scott)
That's just showi ng off.

SCOTT
(to Fisher)
Take a | ook around.

FI SHER
This is so nmuch better than ny | ast
pl ace. Look at all these walls!

Fi sher begins to explore the apartnment. N ck turns to Scott.

NI CK
Pl ease, |'m begging you. | know
" ve made m stakes, but don't do
this to ne. |'msorry.

Scott gives Nick an appraising | ook.

SCOrT
Well... It sounds |like soneone's
| earned his | esson.
NI CK
(hopef ul)
My | esson?
SCOrT
None of this is really happening,
Nick. [It's a giant hallucination

you' re having on the operating table.
Inalittle while you're going to
wake up. And maybe, just maybe
you'll start treating people better.

Overconme with relief, N ck starts blubbering |ike Jimy
Stewart at the end of "It's a Winderful Life."



NI CK
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| knew it was sonething |ike that!
Thank you, thank you! Fromthis

point on, I'lIl change, I"'II--
SCOTIT
(1 aughi ng)
|"mscrewing with you! You're dead
and you're in hell. Have a bad day,
Ni ck.

Scott exits as Fi sher returns.

FI SHER
Shoul d we do a norning bat hroom
schedule? | can take 6 to 11.

NI CK
Look, whoever you are, | don't know

what you've been told, but just get
out of here. Run away as fast as

you can. |'m damed.
Fi sher considers this.

FI SHER
That's okay. | snoke.

Fisher lights up a cigarette and starts coughi ng.

| NT. APARTMENT - LATER

Fisher is arranging a tripod and canera near the coffee table
while Nick knots his tie in front of the mrror. It cones

out with the fat end way too | ong.

NI CK

He begins to retie it.

...And the real injustice is, right
before the car crash, | was strongly
consi dering volunteering at a sal ad

ki t chen.

FI SHER
Soup kitchen?

NI CK
One of those.

Now Nick's tie has come out with the thin end way too | ong.

NI CK ( CONT' D)
(exasper at ed)
Wong again. ..

He pulls it off and tries once nore.

Ni ck notices that Fi sher

has posed two crudel y-nmade CLAY FI GURES on the coffee table.



NI CK ( CONT' D)
What are you doi ng anyway?

FI SHER
"' m maki ng a novi e.
(I'ow
An erotic nmovie. In claymation.
NI CK

Way in claymation?

FI SHER
It wll appeal to people who |ike
porn and al so people who |ike clay.

Fi sher clicks the shutter and noves one of the dolls a
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mllimeter closer to the other one. He clicks the shutter.

FI SHER ( CONT' D)
|"ve been working on it for nine

years. |I'malnost up to the part
where they neet.

(as doll)
"Oh, you're not ny regular tennis
instructor."”

He shows Nick a tiny clay racket. N ck's re-tied tie has
come out with a huge knot and very little tie.

NI CK
Cr ap!

Nick tries torip the tie off but he only nmakes it tighter
around his throat.

NI CK ( CONT' D)

Ggggggg!
FlI SHER
So that's like "the necktie from
hell," right?
NI CK
Yeah.

Ni ck accepts his tie as is and plops down in a chair.

FI SHER
And when you go on a date, she's
gonna be like "the date fromhell."
And if you go to the dentist, he'l

be "the dentist fromhell." Take a
bath and it'll be "the bath from
hel | . "

NI CK

You're excellent at this.
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FI SHER
So, as your roommate, | guess that
makes nme the... only really good
t hi ng you got goi ng on.

(then)

Wiy are you dressing up, anyway? |f
| was dammed for all eternity, 1'd
go i nformal

NI CK

"' m going job hunting. Anyone who
thinks Nick... Crapster is going to
be a clown at kid parties is sadly
m staken. | will get nmy |life back!

Ni ck holds up the Hel p Wanted page with lots of ads circled.

NI CK ( CONT' D)
What ever el se they can do to ne,
they can't stop ne fromgiving a
great interview
CUT TGO
EXT. SKYSCRAPER - ESTABLI SHI NG - DAY
| NT. OFFI CE - DAY

In a very nice office, NNck sits across a table fromtwo
executi ves. Hs suit looks a little thrift store, but he
wears it well.

NI CK
My focus, determ nation, and poise
are exactly what you're | ooking for.
How can | say that with such
confidence? Because |'ma w nner.

Ni ck cockily |eans back in his chair and puts his hands behind
hi s head, revealing massive danp PIT STAINS under each arm

NI CK ( CONT' D)
Are you guys war nf?

CUT TO
EXT. SECOND SKYSCRAPER - ESTABLI SHI NG - DAY
Not as tall as the first.
| NT. OFFI CE - DAY

The office is reasonably nice. N ck chats with a few
executi ves.
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NI CK
| excel because | plan ahead. |'m
prepared for any situation.

Ni ck SNEEZES expl osively. He covers his face with one hand
and uses the other to check his pockets for a handkerchief.
No luck. Wth his free hand, he points at a w ndow.

NI CK ( CONT' D)
That magni ficent Akron skyline didn't
happen overnight, did it?

While the others turn, N ck quickly grabs the curtain behind
hi m and w pes his nose with it. The curtain rod cones
CRASHI NG down.

NI CK ( CONT' D)
As | was saying...

CUT TGO
EXT. OFFI CE BU LDI NG - ESTABLI SHI NG - DAY
A two-story brick building.
| NT. OFFI CE BATHROOM - STALL - DAY
Nick is on the toilet, giving hinself a pep-talk.
NI CK
Just pull yourself together. How
hard is it to nail one interview?
He reaches for the toilet paper roll but it's enpty.
NI CK ( CONT' D)
Hello? Can | get a little help,
pl ease? Anyone?

Ni ck | ooks around hel plessly. Finally, he | ooks down at his
TI E.

I NT. OFFI CE - LATER

A downscal e-1 ooking office wth fake wooden panelling. N ck,
tieless, is with an EXECUTIVE in a cheap suit.

NI CK
(flat)
|"mreally take-charge.

EXECUTI VE
Well, | don't know where you're from
but in Akron, people who want jobs

wear ties!

Anot her EXECUTI VE pops his head in.
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EXECUTI VE #2
The can's fl ooded! Sonebody stuffed
it up.

Bot h executives | ook at N ck suspiciously.
| NT. PARTY HEARTY CO - DAY

In a cranped office filled wth karaoke machi nes, bubble
makers, and costunes, Nick is being zipped into a lowquality
"Dora the Explorer” costune by SAMAR PATEL (50s,
entrepreneurial). |It's a very tight fit and Patel struggles.

NI CK
I"'mfielding offers fromsevera
other firms, so |l can't commt to a
| ong-term assi gnnent. . .

PATEL
Yeah, yeah. Hunch your shoul ders a
little so | can zip it. More.

Ni ck hunches, very unconfortable. He |ooks at the giant
Dora head he hasn't put on yet

NI CK
So who am |, Dora the Explorer?

PATEL
(legalistic)
Who said you're Dora? DidI? You're
Fl ora the Adventuress, a conpletely
original character. | thought her
up when | was in ny kitchen. Shut
up about Dor a!

NI CK
Ckay, okay.
PATEL
Maybe sonme of the children wll
m st ake you for Dora. |Is it your

job to correct then? No! You're
there to entertain, not to be
di sagr eeabl e.

NI CK
Fine. Who cares? 1'll say |I'm Buzz
fricking Lightyear if you want.

PATEL
(re Buzz costune)
You nean Fi zz Gal axyhead?

Patel finally gets N ck zipped in.



17.

PATEL ( CONT' D)
Ckay. You're all set. The costune's
due back in four hours.

NI CK
Wait. How do | pee in this thing?

PATEL
How you pee in this thing is to pee
before you put this thing on.

Ni ck | ooks concer ned.

PATEL ( CONT' D)
It's only four hours. | don't have
time for this.
(cl aps hands)
Cone on, vanonos!

EXT. PARTY - DAY

A very nice | awmn behind a very expensive house. Adults
mngle, drinking wne. There's lots for the 20 kids to do --
play in a bounce house, watch a machine spin cotton candy --
but right now, they're riveted on Flora the Adventuress,
hunched over in his tight costune, talking to a stuffed
raccoon.

NI CK
Hoo, M. Raccoon, you know what today
is? Jake's birthday! That neans
Jake gets a birthday w sh

He | ooks at an unpl easant kid, JAKE, sitting |like a pasha in
the mddle of his friends.

JAKE
| wish... that you weren't so queer

NI CK
(1 gnoring him singing)
We're going to Jake's party. Gonna
have a thrill. Going to Jake's party.
Cinbing up a hill.

The kids start chanting.

KI DS
Queer! Queer! Queer! CQueer!
Ni ck | ooks around -- no parents are nearby -- then pretends

the raccoon is telling hima secret.

NI CK
What? Don't say that, M. Raccoon
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KI D
VWhat did he say?

NI CK
He said he's going to rip out all of
your tongues and eat all of your
eyes if you don't shut up.

He | unges the raccoon at one kid, who junps back terrified.

JAKE
| ' m bor ed. It's time for the booth.

NI CK
VWhat's the boot h?

EXT. DUNKI NG BOOTH - MOMENTS LATER

Ni ck, still in costune, is sitting on the platform waiting
to be dunked. Jake throws a softball at the target. Down
he goes.

| NT. DUNKI NG BOOTH - CONTI NUCUS

The wet Flora costune wei ghs about a thousand pounds. N ck,
drowni ng, bangs against the tank. Fromthe reverse angl e,
we see the kids pointing and laughing. N ck tries and fails
to clinb out. Wen he finally sticks his wet, giant head
above the water, the kids BOO

EXT. PARTY - LATER

Ni ck, soaking wet, sits on the grass, gasping for breath
t hrough his giant head.

JAKE
| need sonebody el se for the dunking
booth. | know -- Jennifer!

JENNI FER, Jake's nanny (25, very cute), crosses past. She's
carrying a heavy arm oad of presents and party supplies and
is harried.

JENNI FER
VWhat ?  Uh-uh. |I'myour nanny, not
your floaty toy.

Ni ck gazes at Jennifer. Even in her frazzled state, she's
t he one genuine beauty at this party.

JAKE
(whi ny)
Dad, | want to see her wet!

Jake turns to his dad, HUGH FI TZSI MMONS, who is pouring w ne
into a plastic cup.
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FI TZSI MVONS
Jennifer, | think it would nmean a
lot to a | ot of people.
JENNI FER
If | go in, the presents are going
wth ne!
Jenni fer wal ks off and starts setting up party stuff on a
table. Nick (still in costune) soggily follows her.
NI CK
They act |ike they own us, don't
t hey?
JENNI FER
(cool ly)
Did you say sonet hi ng?
NI CK
It isn't like | need to be doing
this. 1'monly here because | I|ike
being around kids. Not in a weird
way.

Ni ck hold out his big costune hand.

NI CK ( CONT' D)
' m N ck.

JENNI FER
| ' m busy.

She crosses away. N ck stands there for a beat, then squirns
alittle.

NI CK
(sotto)
| shoul d've peed when | was in the
dunk tank.

EXT. PARTY - LATER

Jake is sitting on his kiddie-party "throne,"” ripping open
presents as everyone watches.

JAKE
(uni npressed)
XBox games. For the old XBox.
GQuests respectfully clap. Jake drops the ganmes on a big
pile of presents as Jennifer hands hi m anot her one and steps
back. Nick/Flora sidles up to her

NI CK
Maybe we coul d hook up later.
( MORE)



NI CK ( CONT' D)
(sotto)
Because | gotta tell you -- you are
the hottest girl in Akron. Mybe
that's not saying nuch, but--

JENNI FER
Thanks for the conplinent, but I'm
going to pass.

20.

NI CK
Hey, | understand. | just |ook like
a six-foot Mexican girl to you. But
|"mactually really handsone. 1'd
show you but | can't get ny head
of f.
JENNI FER
That's okay. 1'Il use ny inmagination.
NI CK

Screwit. This is inportant.

Wth great effort, N ck yanks off his Flora head. He | ooks

li ke a drowned rat.

NI CK ( CONT' D)
|"musually not this sweaty.

Jake has opened another gift.

JAKE
(whoop- de-do)
A phone.
A GUEST calls out:
GUEST
Jake, | already set it up with the

phone conpany. All you have to do--

JAKE
(tosses it)
| want a big present next!

Ni ck notices the discarded phone on the pile.

NI CK
(to no one in
particul ar)
Hey, that's the Triax 9000! It's
all bluetooth. 1I1t's got speech
recognition, titaniumcase. | used
to have one of those..

Ni ck stares at the phone in slack-jawed envy.
glares at him

Fi t zsi mons
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FI TZSI MMONS
Hey, Muppet. How about putting the
head back on?

Ni ck sadly conplies as people TITTER Fitzsimons turns to
t he crowd.

FI TZSI MMONS ( CONT' D)
Next time I'll pay the extra five
bucks for one that doesn't tal k!

Peopl e LAUGH. Jennifer |ooks at Nick and the barest flicker
of synpathy crosses her face.

NI CK
Yeah. Mock ne. | used to be the
nocker. | used to be inportant!

JAKE
l"'m M. Inportant! |'"m M. Inportant!

Jake struts around inportantly, punctuating his steps with
FART NO SES. Everyone LAUGHS uproariously. N ck stews,
hum | i ated, surrounded by jeering faces.

NI CK (V. Q)
Was this ny future? Day after day
after day, just like this. | couldn't
take it. Somehow | had to end the

suffering.
EXT. PARTY - LATER

Kids are eating birthday cake, chasing each other merrily.
Suddenly, a little girl SCREAMS. She PO NTS.

ANGLE ON : THE DUNK TANK.

Fl ora the Adventuress, bobbing lifelessly upside-down in the
water -- a ghastly sight.

EXT. STREETS OF AKRON - DAY

Ni ck, naked to his shorts, runs down a suburban street, the
Triax 9000 cel |l phone clutched tightly in his hand.

NICK (V.0)
So | stole a kid's birthday present.

FADE QOUT:
END OF ACT ONE
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ACT TWO
FADE | N:
| NT. APARTMENT - LI VI NG ROOM - MORNI NG

Fi sher "directs" his claymation figures as Nick plays with
his new cell phone.

FI SHER
(to dolls)
Lovely. Lovely. You guys see each
ot her and passion rules. You nove
as fast as your feet will carry you!

Fi sher noves the figures inperceptibly closer and clicks the
shutter.

NI CK
Fi sher, my new phone has a novie
canera that's a mllion tinmes better
than the one you're using.

FI SHER
Well, | would never taint ny
claymation porn filmby using a
present stolen froma kid on his
birthday. That's not ny style.

NI CK
It's fine -- no one saw ne.
(def ensi ve)
| deserve this! You should have
seen how everyone was acting better
than nme -- especially this stuck-up
nanny. A nanny!

FI SHER
Wi rd.
NI CK
| know!
FI SHER
Not you. M actors. | can't tel

which is the guy and which is the
girl anynore. Have you seen his
little...?

(grabs a bit of clay)
"1l make a new one.

NI CK
The inmportant thing is, I'"magetting
my life back -- one gadget at a tine.

A KNOCK on the door. Ni ck reaches for the knob -- ZAP!



NI CK ( CONT' D)
Dam!

Scott enters.

SCOrT
| thought | warned you about that.
Here's your paper. It got alittle

rai ned on.

Scott hands Fisher a soggy mass of paper. Fisher thunbs
through it.

FI SHER
Man, the Dodgers lost 37 to 1 | ast
ni ght!
NI CK
| |ove the Dodgers... On.
SCOrT
That' s gonna be rough on the Boys in
Bl ue.
FI SHER
(to Nick)
Dude, I'mfrom Boston. Root for the
Yankees!
SCOrT

|"mjust checking in, making sure
you' re unconfortabl e.

NI CK
Extrenely. But I'mglad you' re here.

He pulls Scott aside.

NI CK ( CONT' D)
You need a guy like ne, a guy on the
i nsi de who could give you information
that m ght be very useful

SCOTT
About what ?

NI CK
About ot her bad people, old friends
of m ne, who should be in hell.

SCOTIT
You want to nane names?

NI CK
These were close friends, so it would
have to be a really good deal

23.
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SCOTT
Ni ck, we have all the nanes.

NI CK
Really? D d you know that...
(feigning outrage)
Fi sher over here is a pornographer!

FI SHER
Hey. ..!
SCOrT
(re dolls)
You can't even tell which one's the
guy.
FI SHER
|"mworking on that. | just gotta

make another little--
Scott starts wal king to the door.

SCOrT
This pl ace depresses ne. Let's hook
up later for a beer.

NI CK
| can drink beer?

SCOTIT
Schlitz |ce.

Ni ck grimaces as Scott exits. Fisher stares at N ck.

Fl SHER
You sold nme out.

NI CK
No, | tried to sell you out, but he
didn't want to buy you.

Ni ck takes a sip of coffee and nmakes a face. He takes
sonet hi ng out of his nouth.

NI CK ( CONT' D)
| think this is what you're | ooking
for.
(hands himbit of
cl ay)
Now we' re even

EXT. STREET - DAY
Ni ck, holding a dollar, is talking to a HOT DOG CART VENDOR
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NI CK
Two dollars? That's a |lot, don't
you think? How nmuch for a hot dog
wi t hout the bun?

The vendor | ooks at him

NI CK ( CONT' D)
How nmuch for a bun wi thout a hot
dog?

The vendor starts rolling the cart away.

NI CK ( CONT' D)
How nmuch for a cup of hot dog water?

| NT. PARTY HEARTY CO. - DAY
Patel is trying to reconstruct a shattered pinata.

PATEL
Pay you? Wy should | pay you?

NI CK
" m starving.

PATEL
You ran away in your underwear, you
| eft the costune in the dunk tank,
you scared the bejeezus out of a
smal | chil d!

Pat el drops sone candy in the pinata. The pieces fall through
t he cracks.

NI CK
So there's room for inprovenent.
Let me do a bachelor party. | know

amllion dirty jokes.

PATEL
The famly you "entertai ned" is not
just any famly. M. Fitzsimons
runs the largest tire factory in

Akron! | can't afford himas an
eneny. |If you want ne to pay you,
go make nice with him
NI CK
(resigned)

Al right...

As he turns to go, Nick tries to sneak a piece of candy.
Pat el slaps his hand.
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| NT. / EXT. FI TZSI MMONS HOUSE - DAY

Jenni fer answers a knock at the front door and sees N ck
standi ng there.

JENNI FER
You' re ki ddi ng.
NI CK
It's great to see you, too. | need

to talk to M. Fitzsi mons.

MRS. FI TZSI MMONS approaches and qui ckly decides Nick isn't
worth tal king to.

VRS. FI TZSI MMONS
Jenni fer, keep |ooking. That phone
didn't wal k out of here by itself.

JENNI FER
(staring at N ck)
| know it didn't.

Ni ck shoves the phone deeper in his pocket.

JENNI FER ( CONT' D)
He's out by the pool. ©Oh, and here's
your costune.

She hands hi m a heavy, drippy garbage bag.

JENNI FER ( CONT' D)
You m ght want to dry out the head.

EXT. POOL - DAY

M. Fitzsimons sits at a table by the pool, a pile of papers
in his |ap and beads of sweat covering his forehead.

MR, FI TZSI MMONS
Jake, it's the mddle of sumer. W
drai ned the swi mm ng pool because
you said you wanted to skateboard in
it.

REVEAL: Jake, outfitted head to toe in skateboardi ng gear,
is lying in the EMPTY SWMM NG POOL, his head resting on a
skat eboard, reading a com c book

JAKE
| want a real half-pipe.

MR FI TZSI MVONS
Fine. |If you ve changed your m nd
we'll fill the pool again.



JAKE
No!

MR FI TZSI MMONS
It's 100 goddamm degr ees!

Nick enters, full of fake cheer. He peers into the pool.

NI CK
Hel |l o, down there, Jake! M.
Fitzsi nmons, hi. Renmenber ne from
yesterday? 1In all the excitenent, |
ran of f wi thout nmaking sure you were
conpletely satisfied--

FI TZSI MVONS
You destroyed the only ninth birthday
party my son will ever have.

NI CK
Ckay, maybe | didn't knock it out of
the park, but I'mcoping with a | ot
of difficult personal problens.

Fitzsi nmons hol ds up the sheath of papers.

FI TZSI MMONS
|'ve got a warehouse full of tires |
can't sell because governnent
crybabi es say they're defective.
Whay should | care about the problens
of a party cl own?

NI CK
(weak)
WIIl you at |east reinburse nme for
t he bal | oon ani mal s?

Fl TZSI MVONS
Get off ny patio.

Fitzsi nmons | ooks down dismssively. N ck starts to walk
away, then turns back. One |ast shot.

NI CK
Can | ask you a question? Wat's
wong with the tires?

FI TZSI MMONS
Not hing. As long as you don't go
over 55. If you do, sone "expert"
says they'll bl ow out.

NI CK

Just spitballing here, but what if
you put stickers on the tires that
( MORE)
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NI CK ( CONT' D)
said "For Display Only"?

That

V\aya

i f anyt hi ng happens, God forbid, you
can legally say, "This tire was never
meant to be driven. It was neant to

be di spl ayed as artwork."

FI TZSI MMONS

| don't knowif that's norally right,
but... how big a sticker are we

t al ki ng about ?

Ni ck holds his fingers a tiny bit apart.

NI CK

Just big enough for a lawer to read.

Fi t zsi mons scratches his chin and takes stock of Ni ck.

FI TZSI MMONS

I"'mnot in the habit of taking advice
fromnmen who dress like little girls

for noney.

NI CK

We've all got to start sonmewhere
Who do you want working for you?
Soneone who won't put on a dress

when the situation calls

for it

, or

soneone who's hungry enough to do

anyt hi ng?

(then)
I|"msmart, |'m anbitious,
cheap. M. Fitzsinnmons,

and |
do you

"m

recogni ze tal ent when you see it?

Fitzsinmons is inpressed.

FI TZSI MMONS

There m ght be roomin ny organization

for a man who's not afraid to...

into sone gray areas.

NI CK
You' ve found him

Ni ck beans. He's on his way back!
Jennifer enter.

M s.

MRS. FI TZSI MMONS
We have literally searched every
inch of this house. | am prepared
to announce this gift stolen.

FI TZSI MMONS

go

Fi t zsi mons and

It's got to be around sonewhere.

( MORE)

28.



She exits.

As the others are distracted, N ck takes the cel

29.

FI TZSI MVONS ( CONT' D)
(to Nick)
Let's say it was your phone, geni us.
How woul d you find it?

NI CK
Easy. 1'd dial the nunber and listen
for it toring, then...

(uh-oh)
But that wouldn't work in this case.

FI TZSI MMONS
No, that would work fine.
(to Jennifer)
Dial the nunber and listen for the
goddamm ri ng.

NI CK
Stupid idea. | was testing you
Don't be a schruck!
(off his reaction)
Isn't this what you're paying nme
for? Straight tal k?

JENNI FER
['Il call frominside.

Ni ck | ooks trapped.
NI CK
(poi nti ng)
Di d soneone paint your |awn jockey
whi t e?

Fl TZSI MVONS
What ? They better not have!

phone from

his pocket, tosses it into a nearby TOTE BAG and edges away.
Jennifer returns, dialing a cordl ess phone.

JENNI FER
...Okay, it's ringing.

The cel | phone RINGS. Jennifer reaches into the bag.

JENNI FER ( CONT' D)
Hey, here it is! In ny tote bag?

Ni ck gestures: There you go -- case sol ved.

MRS. FI TZSI MMONS
And what would it be doing there,
wonder ?



JENNI FER
How shoul d | know?
(off Ms. Fitzsimons'

face)
Ch, no.
MRS. FI TZSI MMONS
Mai ds steal, Jennifer. |It's in your
DNA.
JENNI FER
|"mnot a maid. |'ma nanny.
MRS. FI TZSI MMONS
What ever.

Jake, out of the pool, grabs the phone from Jennifer.

JAKE
Can | call the cops, Dad? Can |?
JENNI FER
Wiy would | steal his stupid phone?
(re N ck)
What about hi nf
FI TZSI MMONS
You nean the guy who just saved ny
conpany?
JAKE
(whi ny)

| wanna call the cops!

JENNI FER
No!

Nick looks a little unconfortabl e.

NI CK
The inmportant thing is we found the
phone, right?

JAKE
"1l get started on the nug shots.

Wth the phone, Jake starts clicking photos of Jennifer
distress -- CLICKI CLICKI CLICK

JENNI FER
Stop it!

NI CK
Let's all take a breath. Everybody
makes m st akes.

30.

in



31.

FI TZSI MVONS
Ni ck, get this thief off nmy property.

JAKE
(to Jennifer)
Let me get one of you crying. Boo
hoo!

Despite hinself, N ck has seen enough.

NI CK
G ve ne that thing!

Ni ck snatches the phone and throws it in the enpty sw nmm ng
pool. It SHATTERS into bits.

JAKE
Whoa.

NI CK
She didn't steal the phone. | did!
A girl like her wouldn't do that.

Jenni fer | ooks at Nick. Wat is he doing?

NI CK ( CONT' D)
Anyway, this may cost nme ny job, but
| have to tell you, M. and Ms.
Fitzsimmons, | find both of you
repul sive and not very smart.

FI TZSI MVONS
You know, a little straight talk
goes a | ong way.

NI CK
But the worst thing is you're turning
your son into an even bigger nonster
than you are. | know the type,
bel i eve ne.

He turns to Jake.

NI CK ( CONT' D)
Jake, you're just a kid so |I'm going
to put this in terns you'l
under st and.

He crouches down so that he's eye-to-eye with the kid.

NI CK ( CONT' D)
(gently)
You're going to hell. And hell is
i ke sunmer canp, on the sun. And
all the counselors are nean, and the
ot her kids are even neaner.
( MORE)



NI CK ( CONT' D)

32.

And you get ice cream headaches every

day and wet your bed every ni
t he summer never ends, Jake.

ght and
It

goes on for a zillion, billion years!

Does that sound |li ke fun?

Jake, intimdated, shakes his head "no."

NI CK ( CONT' D)
So stop being a little creep.
just not nice.

Ni ck tousles Jake's hair.

NI CK ( CONT' D)
Hey, why don't you check out

Jake runs behind his nother and clings
stands and turns to Fitzsimons.

NI CK ( CONT' D)
(rmustering his dignity)
"1l show nmyself out, thanks.

Ni ck turns around just in time to FALL
pool .

EXT. SIDEWALK - LATER

Scout i ng?

to her legs. N ck

into the enpty sw nm ng

Nick is Iinmping painfully down the sidewal k. Jennifer hustles

after him
JENNI FER
Hey, wait up.
NI CK
"Wait up?" | don't think I can wal k
any sl ower.
JENNI FER

That was sweet, what you j ust

NI CK
It was no big deal

JENNI FER

di d.

For sonebody nice, it wouldn't have
been. But you're not that nice. So

| think it was a big deal
Ni ck gestures: \WWatever.

NI CK

| wasn't really trying to frame you
you know. That just happened.
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JENNI FER
Forget it. They're repul sive and
not very smart. But a job is a job.

NI CK
Yeah. 1've got to get ne one of
t hose. See ya.

Ni ck begins to shuffle off.

JENNI FER
VWhat are you doi ng here anyway? In
Akron?
How to put it?
NI CK

Un there was a death in ny famly.
Soneone | was very close to. And
now |' m ki nd of going through sonme
stuff.

JENNI FER
That nust be hard.

NI CK
You never think it will happen to
you.

JENNI FER

Vell, renmenber, Akron's the rubber
capitol of the world.

NI CK
So?

JENNI FER
So it's the right place to bounce
back.

She smles. Despite hinself, N ck smles back

NI CK
Boi ng.

JENNI FER
Ri ght. Boi ng.

She turns back. N ck watches her go.
| NT. BAR - NI GHT

Carrying two beers fromthe bar, Scott nmakes his way to a
table where Nick is sitting. A DART GAME is goi ng on nearby.

SCOrT
Let's see. Wiich beer is yours?



Bzzzz-splash -- a FLY lands in one of the beers.

SCOTT ( CONT' D)
Thi s one.

He hands Nick the fly beer.

NI CK
Thanks.

Ni ck plucks the fly out.

SCOrT
So how are you getting on so far?
Any noani ng, wailing, gnashing of
teet h?

NI CK
No, not yet.

SCOTT
All in due tinme. Have you felt so
tormented that you wanted to pl uck
out your own eyeballs?

NI CK
Not really.

SCOIT
Ni ck, you can drop the brave front.
It's okay to cry in front of ne.
I'"d love it, actually.

NI CK
To tell you the truth, | net soneone.

SCOrT
You net soneone?
(teenage girl)
| amso totally psyched for you

NI CK
She's really special --

SCOTT
You're special, too, Nick. That's
why you're in hell.

NI CK
| know, but when | was with her,
forgot about all that. And today, |
actually went out of ny way to help
a kid not make the m stakes | made.
| couldn't help nyself -- it just
happened.



SCOTT
Vell, knock it off. If sonebody's
on track for hell, it's unethical to

talk them out of it.

NI CK
What are you gonna do to ne?

(to GUYS at next table)
Don't get drunk! Don't cheat on
your wife! Don't steal office
suppl i es!

SCOTT
Stop it!
(to Quys)
Sorry about that, guys. Just go
back to what you were doing.

NI CK
(dawni ng on him
Actual ly, all things being equal,
had ki nd of a good day today.

SCOrT
No, you didn't. The Hummer, the
| ying, the sleeping around, the

backst abbi ng -- those were your good
days!
NI CK
Were they? Was | really happy?
SCOTT
Compl et el y!
NI CK

Maybe | only thought | was happy.

SCOrIT
Tomat o, tomahto. Either way, you've
had all the good days you're ever
going to get. W are now in the
puni shment phase.

NI CK
All I knowis, for a couple of hours
today, | didn't feel like I was in
hel | .
(taps head)
It's all in the attitude. You can

throw as nmuch crap at ne as you want.

But if soneone |ike Jennifer |ikes
me, maybe |I'l|l even be happier than
when | was alive.

Scott glares, then smles.
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SCOTIT
Ni ck, you've made it through two
days. You still have...
(counts on fingers)
Eternity to go. W're just getting
started here. And | can ratchet it
up anytinme | want.

NI CK
Well, you know where to find ne.

Wth a touch of swagger, N ck picks up his nug and takes a
si p.

NI CK ( CONT' D)
Not bad.

A DART hits Nick flat in the chest and sticks.

DART PLAYER (O S.)
Sorry, buddy.

NI CK
(to Scott, in pain)
You' re show ng of f again.

| NT. APARTMENT - LI VI NG ROOM - NI GHT

Ni ck and Fi sher are |ounging around. Fisher has his arm
down his shirt and is scratching his back vigorously.

FI SHER
So this Jennifer chick. Do you tel
her you're in hell? |Is that a second
date di scussion? Third date?

NI CK
| don't know.

FI SHER
Cause | was dating this worman once,
and | didn't find out she had an
extra toe until | was sucking on the
t hi ng.

Ni ck | ooks unconfortabl e.

FI SHER ( CONT' D)
Rel ati onshi ps require honesty, man.

NI CK
Speaki ng of honesty, since we're
going to be living together for a
while, |1'd appreciate if you didn't
scratch your back for twenty m nutes
in front of ne. It's kind of
di sgusti ng.
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Fi sher stops in md-scratch

FI SHER
(la-di-da)
| didn't know you were so sensitive.
NI CK
(rising)
It's all right. 1'mgoing to bed.
FI SHER

You probably want your toothbrush.

Fi sher takes his hand out of his shirt and offers Nick his
t oot hbr ush.

NI CK
Keep it.

FI SHER
Oh, thanks. Hey, | got sonething
for you, too. |If it goes well wth
Jenni fer and you feel like

intensifying the romance...
Fi sher proudly holds up a cassette.

NI CK
You finished your novie?

FI SHER
Yup. Seeing how you wasted your
life made ne want to acconplish
sonmething while | walk the earth
So | stayed up all night and finished

t he puppy.
Fi sher pops a tape in the VCR

ON TV: The filmstarts out OK for a few seconds, wth a
claymation figure swinging a tennis racket, then the

cl aymation gets cruder and nore hurried and the characters
nore shnushed, and the "action" unrecogni zable -- just a big
clay ball rolling around. The End.

FI SHER ( CONT' D)

Wl | ?
NI CK
Ww. .. That was hot.
FlI SHER

Are you just being nice because you
know | spent nine years on it?
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NI CK
(pai ned)
No. Can | see it again?
FI SHER
You got it! This time I'll do

coment ary.

Fi sher starts the tape.

FI SHER ( CONT' D)
(comment ary node)
This project originated with a short
| did in Play-doh when | was 13...

As he drones on, N ck takes stock of his surroundi ngs.

The sound

NICK (V.0O)
| admt it. |[|'ve done bad things.
And now I'min hell. But maybe
tonorrow wi |l be better.

DRUNKEN MAN (O S.)
(1 oud)
It's 1:30 in the afternoon. Are we
maki ng | ove or not?

DRUNKEN WOMAN (O. S.)
(1 ouder)
Hold on. Mama's comng with the
sugar .

of GLASS BREAKING O S. Fisher bangs on the wall.

FI SHER
Shut up!
(back to commentary)
Those tennis rackets? They' re nmade
out of toothpicks..

NICK (V.Q)
O maybe the day after tonorrow.

| NT. COFFEE BAR - DAY

Jenni fer

She sips

is talking to soneone we don't see at first.

JENNI FER
| hate Akron. | hate being a nanny.
And this Nick guy -- | don't know.
(rolls her eyes)
| think he |ikes ne.

her coffee and spits it out.

JENNI FER ( CONT' D)
Yuck, | forgot -- this is hell coffee.
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REVEAL that she is across the table from Scott.

SCOrT
Still haven't devel oped a taste for
it?

JENNI FER

Not yet. Look, | know |I've done bad
things, and | should be glad that
I"min this pilot program but
sonetinmes I wish | was in regular
hel | .

SCOrT
Oh, relax. You're doing great.
Nick's all over you.
Jenni fer sighs.
SCOTIT ( CONT' D)
Here, have sonme of ny coffee. It's
good.

Jenni fer takes Scott's coffee, mxes in some CREAM and si ps
it. GAGS.

JENNI FER
Hel | creanf

SCOTT
Hel | cream yeah. Sorry about that.

Jenni fer pushes away the coffee as we...
FADE QUT:
END OF SHOW
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