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ROCKFORD - Pilot - Witer's Draft - 1/3/10
TEASER
FADE | N:
EXT. STREETS OF LOS ANGELES -- DAY 1

FROM HI GH ABOVE, open on the iconic skyline of Santa Mnica.
The beach, the pier, the sunshine... I|I'msure it's been
said before, because it's true, it's paradise.

TILT DOMN TO FIND, the PCH, and cruising along it... a CLASSIC
MJUSCLE CAR (perhaps a gold Pontiac Firebird Esprit) which..
we oddly | et pass.

A LI TTLE WAYS BEHI ND, we find a DODGE STRATUS bei ng driven
by a good | ooking, 40ish, slightly crunpled man wearing a
slightly crunpled jacket (no tie), named JAVMES ROCKFORD

The nuscl e car goes through a yellow |ight.

Behind it, Rockford accelerates. As he does so, he gives a
quick look to his left and right, and hurries through just
after the light turns red.

WE SEE the nuscle car turn right. THEN WE SEE, Rockford
turn right.

WE SEE the nuscle car pull into a two story notel. THEN WE
PULL OQUT TO SEE, a little ways back, Rockford pulls over to
the side of the road, across the street and watches as..

EMERA NG from t he nuscle car, MARTY VAN KLEEK, a man in his
early 50's, balding but trying to hide it, nervous but trying
to hide it. Because with himis JANET TREMBLAY, m d 30s,
attractive, too attractive for Marty, but she does seemto

be enjoying his conpany.

They head for the office.

In the Stratus, Rockford waits.

EXT. MOTEL -- LATER 2
Rockford, still behind the wheel of his car, finishes a fast
food neal. Been waiting a while. He |ooks at the notel for

a beat, checks his watch, then..

Gets out, crosses the street, tosses his fast food bag into
a garbage and heads up the exterior notel stairs.

EXT. MOTEL - QUTSI DE ROOM 212 -- MOMENTS LATER 3

CLOSE ON THE DOOR as a hand knocks on it and we hear..

( CONTI NUED)
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CONTI NUED: 3

ROCKFORD (O S.)
... Housekeepi ng.

Reveal Rockford standing at the door on the second fl oor
bal cony/ hal | way, jacket off, a housekeeping trolley next to
him into which he's stuffing the "do not disturb" sign.

There's no answer. He |listens, but doesn't hear anyt hing.

ROCKFORD ( CONT' D)
... Need any towel s?

He again waits. Again nothing.

ROCKFORD ( CONT' D)
... Turn down service?
(not hi ng)
| need to check the mni--

And the door is thrown open by Marty, dressed only in a towel.

MARTY
Can't you read?

ROCKFORD
(overly polite)
|"msorry, there was no sign.

Meanwhi | e Rockford is trying to position hinself to see into
t he room

ROCKFORD ( CONT' D)
And | know the notel only gives each
roomtwo towels so | like to--

ROCKFORD S POV - Janet naked (covered) in bed. She gives
hima shy, slightly enbarrassed sml e.

MARTY
(surprised)
You' re housekeepi ng?
Rockford gives hima | ook. A beat, then:

ROCKFORD
Wy not ?

MARTY
You just don't--

( CONTI NUED)
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CONTI NUED:  ( 2) 3

ROCKFORD

(grow ng def ensi veness)
You gotta be a woman to do this job?
O you gotta be an immgrant? |'m
too good, or |'m pathetic? Yeah,
it's a crappy job, nmaybe it's the
best I can do. That make you better
than me? O maybe | |ove the job
you ever think of that? 1'm keeping
this place clean, which is keeping
peopl e healthy. | probably do nore
for public health than nost doctors,
you ever think of that?

Marty i s understandably thrown.

MARTY
.1 didn't nean--

ROCKFORD
(hurt)
Yeah, you did. Everybody does.
Just tell ne you don't need any nore
towels and I'Il | eave you al one.

MARTY

(sheepi sh)
| don't need any nore towels.

ROCKFORD
Have a real nice day.

Rockford pushes his trolley away. And as soon as Marty shuts

t he door behind him Rockford grabs his jacket out of the

| aundry bin of the trolley and hurries for the stairs.

EXT. STREETS OF LOS ANGELES -- DAY 4

Rockford dri ves. He's on his blue tooth.

ROCKFORD
Hello, this is JimRockford; is your
boss in? |I'mready to close the

file.

As he waits for his call to go through, he goes through yell ow
light and...

Hears a HONK behind him Rockford glances in his rear view
mrror and is surprised to see..

That classic nuscle car trying to follow him- obviously set
soneone off going through that intersection

( CONTI NUED)
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CONTI NUED:

ROCKFORD ( CONT' D)
I|'Il have to call back

He takes off his headset and accel erates, speeding |eft around
a corner--

Forcing the nuscle car to alnost collide with oncom ng
traffic.

Rockford | ooks back, sees the muscle car once again closing
in on him Rockford slows down, letting it get even cl oser.
Then. ..

Rockford grabs the energency break while sinmultaneously
turning hard right, virtually turning 180 degrees on a dine.

He drives straight back toward the nuscle car (Marty at the

wheel , Janet riding shotgun), which has to evade him then
do an awkward three point turn.

Rockford speeds along the city streets, getting away.
Then, once again, he looks in his mrror.

And once again the nmuscle car is closing in on him That
thing is just too fast.

Then Rockford sees sonething up ahead. He speeds up, turns
| eft sharply and grinds to a stop at the curb..

DI RECTLY BEHI ND A POLICE CAR (that's sinply parked there).

Rockford smles at Marty as the nuscle car drives slowy
past. He obviously can't stop.

And yet. ..

He does. Not only does Marty stop, he throws his car intro
reverse, backs up and parallel parks behind Rockford. Just
wai ti ng.

Rockford |l ooks in his rear viewmrror. Marty gives hima
smal | wave. They'll wait...

Beat. Rockford considers what to do next. Finally, he gets
out of his car and strides back to the nuscle car. Marty
rolls down his wi ndow as Rockford approaches.

ROCKFORD ( CONT' D)
What are you doi ng?

MARTY
| changed ny m nd about the towels.

( CONTI NUED)

4,
4
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CONTI NUED: (2) 4

ROCKFORD
Funny GQuy. That's a police car.

MARTY
And you plan on reporting ne for
what exactly? Follow ng the guy who
was followi ng nme? They'll just get
confused. Wo hired you?

ROCKFORD
Your nother; you didn't call | ast
ni ght - -
MARTY
(doesn't buy it)
Fine, don't tell nme, I'Il just keep
foll ow ng you. You' ve got nore
skills; I"ve got nore power, we'll

see who w ns.
Rockford assesses the car..

ROCKFORD
(knows he's beat)
...Beautiful car.

MARTY

(smug)
Thank you.

ROCKFORD
| " m thinking of getting sonething
new, you like this thing?

MARTY
Love it; 410 horses; how many you
got ?

ROCKFORD
Not sure. It's a rental.

And with that, Rockford returns to his car.

He drives off, at a noderate speed. The nuscle car follows.
Rockford turns right into an alley. The muscle car foll ows.
A narrow alley. He's never going to make it. But Rockford
keeps going. Coser and closer to the wall, then w thout
even sl owi ng, Rockford's car starts scraping the wall. But
he just keeps on going, right out the other end.

Behind him Marty stops. Frustrated.

( CONTI NUED)
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CONTI NUED:  ( 3) 4

W TH ROCKFORD s CRAPPY DAMAGED CAR, as he drives off. W
tilt dowm to the Enterprise Rent-A-Car |icense plate frame
and- -

CUT TO OPENI NG CREDI TS.
END OF TEASER
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ACT ONE
FADE | N:
| NT. M TCHELL UNI FORMS - CARCLE M TCHELL'S OFFI CE -- DAY 5
A beautiful roomw th a beautiful view Rockford sits across

from CAROLE M TCHELL, | ate 40s, capable, smart, carries
herself |ike the CEO she is.

ROCKFORD
He's definitely not selling corporate
secrets.
CAROLE
You're sure?
ROCKFORD
The man has no _interest in corporate
secrets.
CAROLE
(not sol d)

He's taking two hour |unches three
tinmes a week, his co-workers report
secrecy, changes in personality--

ROCKFORD
He's not selling--

CARCLE
So you said. Am | supposed to just
take your word; is that howthis
wor ks?

ROCKFORD
VWhat he is doing isn't relevant to
what he's not doi ng.
(of f her I oo0k)
It's personal; has nothing to do
W th your busi ness.

CARCLE

(consi ders, then)
...l admre your scruples, M.
Rockford. Most people wouldn't care
so nmuch about the privacy of sonmeone
they don't even know. Certainly
woul dn't be willing to give up their
paycheck for them or sonme abstract
principl e.

Now it's Rockford's turn to consi der..

( CONTI NUED)



CONTI NUED:

Carol e absorbs this for a long beat. But finally...

ROCKFORD - Pilot - Witer's Draft

ROCKFORD
Seriously? You're threatening to
not pay nme?

CAROLE
(no apol ogi es)
| didn't get where | amby trusting
people I don't know. | didn't get
where | am by trusting people |I do
know.

ROCKFORD
(no choi ce)
He's... having an affair. Unless
they feel the need to do their
corporat e espi onage naked, you have
nothing to worry about.

CAROLE
(expl odes)
"' mgonna kill the sonovabitch!

1/ 3/ 10 8.
5

She throws a photo from her desk (it had been facing her)
wal | . The glass shatters; Rockford sees it's a
photo of Marty and Carole in the Caribbean--

agai nst a

ROCKFORD
He's your husband? Wy didn't you
tell me--

CARCLE
You said you don't take donestic
cases!

She throws a stapler, narrowy m ssing Rockford.

ROCKFORD
This is why!

CARCLE
VWho the hell is the whore?!

ROCKFORD
| don't know- -

She throws the phone. This tine at Rockford.

ROCKFORD ( CONT' D)
"1l send you ny invoi ce.

And he hurries out.
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EXT. MALIBU -- DAY 6
CAMERA AGAI N MOVES fromthe beach and the beautiful people,

but this time it lands on a parking lot, and finally a ratty
old trailer hone.

As we close in on the trailer..

ROCKY (O S.)
That's it?

VE PASS THROUGH a wi ndow and- -
| NT. TRAI LER -- DAY 7

WE PAN AROUND the small living quarters, small kitchen, a
desk and a sitting area. As we do this, we hear..

ROCKFORD (O. S.)

She'll pay. Corporations always
pay.
ROCKY (O S.)
That's what you thought | was worried
about ?

ROCKFORD (O S.)
No, that's what |'mworried about.
(then)
Matter of fact, think that's why she
told me it was about corporate spying -
so she could wite it off.

Enough with the furniture, let's REVEAL ROCKY, Rockford's
father, late 60s, affable, trusting, never really got a break
inthis life and yet that never really upset him

ROCKY
She said she'd kill him

ROCKFORD
Wves always say they'll kill their
husbands.

ROCKY
Oh well then, nothing to worry about.

A PHONE starts RING NG Rockford gl ances at the phone but
does not hing as--

ROCKFORD

Not hing for ne to worry about; |
didn't cheat on ny wfe.

( CONTI NUED)
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CONTI NUED: 7

ROCKY
(al nost to hinsel f)
No chance of that--
(of f Rockford's | ook)
You not gonna get the phone?

ROCKFORD
It's bl ocked.

ROCKY
It mght be inportant. | nportant
peopl e do that.

ROCKFORD
So do annoying people. 1t's rude.

The machi ne picks up and- -

ROCKFORD ( RECORDI NG) ( CONT' D)
You have reached Ji m Rockford. At
the sound of the tone, please |eave
a nessage.

CINDY (V.0O.)

(on phone)
Hey Jim it's CGndy. W had a date
a coupl e weeks ago. That G ndy.

(1 aughs sel f-consci ousl y)
| left you a couple nessages. Anyway,
| figured either your machine ate
themor you're out of town or..

(1 aughs)
You never want to hear from ne again.

(beat, then)
If | don't hear fromyou in the next
couple of days, I'll assune you're
still out of town.

Message ends. There's a nonent of silence between Jimand
hi s dad.

ROCKY
Wves do kill husbands.

ROCKFORD
When they' ve got nothing else to
| ose. This woman has everything to
| ose.

ROCKY
Yes, because you've read that wonman
so well so far. An hour ago you
didn't know she was married. O
t hat she was using you.

( CONTI NUED)
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CONTI NUED: (2)

Rockford just stares drolly at his father, annoyed that he's
right.

EXT. BAR -- N GHT
To establi sh. But we hear:

MARTY
She's gonna kill nme? That's why you
called me? To tell me she's gonna
kill me?

I NT. BAR -- N GHT

Rockford is having a drink with Marty and Janet (the couple
he was foll ow ng/being followed by). Unlike before, Mrty
i's scared.

ROCKFORD
She's not gonna kill you; she's got
too nuch to | ose--

MARTY
You ratted ne out and now she's gonna
kill me and you wanna nmake yourself
feel better by--

ROCKFORD
She's too rich to--

JANET
Ri ch people don't kill?

ROCKFORD
Not for guys |ike Marty.

MARTY
Hey, I'mright here. Be a dude.

ROCKFORD

(to Marty)
Sorry.

(to Janet)
|"'msure he's one hell of a guy that
anybody would kill for.

(to Marty)
She's got too nuch at risk. You got
her when she had not hi ng because she
had nothing. You got this one because--

JANET
Hey.

( CONTI NUED)

11.
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CONTI NUED:

MARTY
I f you don't think I'"min danger,
why are you warning ne?

ROCKFORD
| think you' re in danger of being
hit by a frying pan.
(adm ts)
And ny dad nade ne.

Rockford rises to | eave.

MARTY
You gotta protect ne.

ROCKFORD
(no I don't)
Take the hit, get the stitches and
call a lawer.

MARTY
(desper at e)

She really is crazy; she'll do it.
ROCKFORD

Then skip steps one and two and go

directly to... call _a |awer.
MARTY

Fine, don't do it for nme; do it for

her .

(1 ndi cating Janet)
She's i nnocent, she didn't hurt
anyone.

ROCKFORD
(to Janet)
You want protection, get away from
this guy.
(to Marty)
Not hing | can do for you.

Rockford takes a step away. But this tine--

MARTY
You gotta scare her off.

Rockford stops. Bit confused, bit insulted.

ROCKFORD
You want me to beat her up?

( CONTI NUED)

12.
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ROCKFORD - Pilot - Witer's Draft - 1/3/10

CONTI NUED: (2)

MARTY
No, just threaten her with exposure.
(of f Rockford)
She' Il know what it's about.

ROCKFORD
Oh, nmuch better. You want ne to aid
and abet an extortion.

MARTY
(give nme a break)
"' m not asking her for noney; |I'm
asking her not to kill wus.

Rockford | ooks from Marty to Janet. They do seem vul nerabl e,
or at least a little pathetic.

JANET
(pleading for his life)
| know you don't know Marty. And
what you do know... well, | guess
it's not inpressive. But, he's a
good guy. You know how we net? |
was- -

ROCKFORD
Don't know, don't care.
(but, alnost hates hinself for
this)
....Seven hundred a day plus expenses.

Marty breathes a sigh of relief.

EXT. BRENTWOCD HOME -- NI GHT

Rockford knocks on the door.

No answer.

ROCKFORD
(calling out)
Ms. Mtchell?

ROCKFORD ( CONT' D)
It's JimRockford, | left a nessage..

He knocks again. The door noves. Apparently it was slightly
ajar. (Qdd.

Rockford cautiously pushes the door open and enters.

13.

10
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ROCKFORD - Pilot - Witer's Draft - 1/3/10

| NT. BRENTWOCD HOMVE -- DAY

It's dark. Rockford turns on a light. It's a beautiful
hone.

Rockford wal ks through the foyer into the kitchen where he
turns on another light to find..

Ms. Mtchell. On the floor in a pool of BLOOD.
Rockford checks her PULSE. Not hi ng.
Then he notices a GUN on the floor about twenty feet away.

Rockford | ooks around at the CRI ME SCENE he's managed to
find hinself in the mddle of, and..

He WALKS BACK QUT the front door.

Making sure to turn off the lights and wi pe the switch clean
as he does.

FADE QOUT:
END OF ACT ONE

14.

11
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ROCKFORD - Pilot - Witer's Draft - 1/3/10 15.

ACT _TWO
FADE | N:
| NT. POLI CE STATION -- DAY 12
Rockford foll ows Detective DENNI S BECKER i nto the busy
precinct offices. Dennis is 40ish, hard working and way too

naive to be a cop; he knows that about hinmself and tries to
conpensate, to appear | aded.

DENNI S
Stop foll ow ng ne.
ROCKFORD
" mreporting suspicious activity.
DENNI S
No you're not; you're reporting that
a client didn't answer her phone.

ROCKFORD
And that |I'mworried sonething' s
wrong. The police have a duty--

Dennis sits at his desk and opens a file, ignoring Rockford.

ROCKFORD ( CONT' D)
(a plea)
Denni s- -

DENNI S
(correcting)
--Detective Becker.

ROCKFORD
Yes, | know Dennis; I'mthrill ed--

Dennis rises and heads for a filing cabinet conveniently
away from ot her Detectives.

ROCKFORD ( CONT' D)
VWat the hell is going on?

As soon as he gets there, Dennis turns on Rockford in a hushed
but firmtone.

DENNI S
You know how many guys around here
hate you?

ROCKFORD
| thought | did; apparently | was
of f by one.

( CONTI NUED)
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CONTI NUED:

DENNI S
| don't do you favors; that neans
you don't act like I'mgoing to do
you favors.

ROCKFORD
(give nme a break)
' mdoing you a favor. [|'mgiving
you a chance to | ook good here.

DENNI S
Because soneone didn't want to tal k
to you? Pretty sure that's stil
just a m sdeneanor.

Dennis noves to wal k away. Rockford stops him
ROCKFORD
(firm

Dennis. | know sonething' s wong.

Denni s assesses Rockford - knows he's hiding sonething and
t hat annoys him

DENNI S
How?

ROCKFORD
It doesn't matter.

Dennis considers, then relents..

DENNI S
You better not be jerking nme around.

ROCKFORD
Wiy would | do that?

DENNI S

"1l just add that to the list of

t hi ngs you know and | don't.
And Dennis heads for the exit, Rockford behind him
EXT. BRENTWOOD HOVE -- NI GHT
Nunerous police cars are in evidence, lights flashing. A
f ew nei ghbors gat her nearby, curious. Rockford waits near
Denni s' s unmar ked vehi cl e.

Denni s approaches fromthe hone. ..

( CONTI NUED)

16.
12

13
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CONTI NUED: 13
DENNI S
(genui ne)
Thanks for the tip. | owe you, Jinbo.
ROCKFORD

So what now? The tech's in there?

Denni s gives Rockford a | ook, not quite sure what he's getting
at .

DENNI S
Not really necessary.

Now it's Rockford's turn to be curi ous.

DENNI S ( CONT' D)
Pretty clearly a suicide.

ROCKFORD
You' re ki ddi ng ne.

DENNI S
(suspi ci ous)
You have reason to think it wasn't?
(of f Rockf ord)
Her gun. In her hand. Door | ocked.

Now Rockford's gone from curious to stunned.

ROCKFORD
No.

DENNI S
You barely knew t he wonman; you j ust
knew she was crazy and her husband
was unfaithful; saner people shoot
t hensel ves all the tine.

ROCKFORD
Not fromtwenty feet away.

Denni s gives Rockford a | ook. Rockford knows he has to cone
cl ean.

ROCKFORD ( CONT' D)
| was in there.

DENNI S
(that cannot be true)
No you weren't.

ROCKFORD

The gun was twenty feet away from
her .

( CONTI NUED)
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CONTI NUED: (2)

DENNI S
(oh I"m so fucked)
Pl ease tell ne you' re lying. Please
tell me you' re |lying now and not two
hours ago. Geez Jim why do you
have to lie to ne?

ROCKFORD
|"msorry, Dennis, the door was no
| ocked, she was nurder ed.

Dennis starts to pace, agitated; his little world coll apsing,
not hi ng makes sense.

DENNI S
So your theory is guy kills her,
goes out for coffee, then cones back
to cover it up?

ROCKFORD
| know it doesn't nmake sense. But |
know what | saw.

Denni s is apoplectic.

DENNI S
So what do | do? Tell ny Lieutenant
you were in there before we were?
He woul dn't believe nme; he'd just be
pissed | was talking to you. At
best, he'd arrest you for--

ROCKFORD
Just have the techs | ook over the
scene. Maybe they'll find sonething.

DENNI S
Go hone. This conversation never
t ook pl ace.

ROCKFORD
Have the techs--
DENNI S
(firm
Go hone.

Rockford knows the conversation is over. He turns to | eave.
O f Dennis, between a rock and a hard pl ace.

EXT. TRAILER -- N GHT

Rockford pulls up in his SECOND RENTAL CAR (sane quality

| evel

as the first).

( CONTI NUED)

18.
13
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CONTI NUED:

He's exhausted, it's been a long and far from satisfying
day.

He approaches the door, pulls out hs key and then notices
the light is on inside.

Rockford pops the trunk of his car and takes out the jack.
Then he cautiously opens the door to his hone and--

MARTY (O S.)
Don't hit me.

Rockford wasn't expecting that. Only slightly |ess
cautiously, he enters to find--

I NT. TRAILER -- CONTI NUOUS
Marty is at the wi ndow, waiting, very nervously.

MARTY
Did they buy it?

ROCKFORD
Did they buy what?

MARTY
The sui ci de t hing.

Rockford stops, once again, stunned.

MARTY ( CONT' D)
| followed you, to nmake sure you
were really going to talk to her.
Then when you left, | went in to
talk to her.
(af fected)
...t was horrible.

ROCKFORD
(droll)
| know. So you figured you'd tidy
it up for the killer?

MARTY
Qovi ously sonebody want ed her dead
and wanted to pin it on ne.

ROCKFORD
The first part is obvious. Second
part slightly less so.

MARTY
Way would | Kkill ny wfe?

( CONTI NUED)

19.
14

15
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15 CONTI NUED: 15

ROCKFORD
Seriously? Wiere do | start - the
affair; the mllion dollar business--

MARTY
You think I killed her, then went
out to stretch ny | egs before covering
it up.

ROCKFORD
Yeah, | think you're just stupid
enough. You go in, get in a fight,
shoot her, maybe by accident, maybe
not, you run away, then realize it

| ooks bad- -
MARTY

| sent you there. Wiy would I--
ROCKFORD

Agai n, the stupid explanation springs

to m nd.
Then there's a knock at the door. Marty instinctively noves
back. Rockford gives the coward a | ook, then noves to answer
it.
16 EXT. TRAILER -- CONTI NUOUS 16

Rockford opens the door to Dennis and his boss, LT. DOUG
CHAPMAN, bit of a hard ass, sees idiots every day, assunes

we're all idiots.
ROCKFORD
Evening... Detective Becker.
DENNI S

You know nmy boss, Lt. Chapman. Lt.
Chapman, this is--

LT. CHAPMAN
It's not a dinner party, Dennis.
(to Rockford)
We need to tal k. Downtown.

ROCKFORD
1"1'l get my coat.

And he goes back inside. Dennis shrugs to his boss.
17 | NT. TRAILER -- CONTI NUOUS 17

Rockford shuts the door and turns back to see..

( CONTI NUED)
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17 CONTI NUED: 17

The roomis enpty. He heads for the back, enters the small
bathroomto find Marty clinbing out the small w ndow.

ROCKFORD
You know, you're not doing a lot to
convince ne that you' re not an idiot.

Marty turns back, |ooking sad, panic setting in.

MARTY
| know. It was stupid, | shouldn't
have touched anything. But | did.
So what the hell can | do now?

ROCKFORD
You can not make it worse.

Marty considers, then:

MARTY
l'"'mnot a killer.

And with that, Marty scranbles out the w ndow. Rockford,
annoyed, heads back to the front door.

18 EXT. TRAILER -- CONTI NUOUS 18
Rockford energes to find Dennis and Chapman anxi ously waiting.

ROCKFORD
You don't have nen posted out back
by any chance?

DENNI S
| f we thought you were gonna run, we
woul dn't have |l et you grab your--
(realizes)
Where's your coat?

LT. CHAPMAN
(enough chit chat)
We found your fingerprints at the
mur der scene.
Rockford reacts, then turns to Dennis.

ROCKFORD
Mur der scene?

Dennis nods. Of Rockford, alittle fucked--
FADE QOUT:
END OF ACT TWD
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ACT THREE
FADE | N:
EXT. POLI CE STATION -- N GHT
To establish and hear--
ROCKFORD (V. Q.)
(dubi ous)

Det ective Becker found ny print on a
[ight switch?

I NT. POLI CE STATI ON - | NTERROGATI ON ROOM -- AT THAT MOVMENT

Rockford, annoyed, sits opposite Dennis and Chapnan. Dennis
tries not to | ook sheepi sh.

ROCKFORD
(to Dennis)
Ni ce of you to give the techs a hand.

DENNI S
(the whol e point)
Now we know you were in the home and
you can tell us what you saw there.

LT. CHAPMAN
And why you tried to make it | ook
like a suicide. Just in case there's
nore than one reason for doing that.

ROCKFORD
(shocked)
You think | killed her?

LT. CHAPMAN
| think you were there and | think
you |ied about being there.

ROCKFORD
(to Dennis, stifling anger)
He thinks | killed her. Because you
found a print.

DENNI S
(don't get self-righteous)
You did lie.
They share a very pointed | ook before--

DENNI S ( CONT' D)
Just tell us what you know and- -

( CONTI NUED)
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CONTI NUED:

ROCKFORD
(no way)
He thinks | killed her!
(back to Chapnan)
VWhat's the theory? | offed her
because she didn't pay her bill?

LT. CHAPNVAN
Peopl e have done it for |ess.
ROCKFORD
Not ne.
LT. CHAPNVAN

You' ve got a record--

ROCKFORD
Not for nurder.

LT. CHAPMAN
We know you two fought at her office,
we know you were in the house.

Agai n, Rockford | ooks to Dennis--

LT. CHAPVAN ( CONT' D)
You're an angry man, Rockford. You're
a Pl because you can't be a cop; you
can't be a cop because you screwed
up your life every chance you got--

ROCKFORD
Yeah, if only |I could be as happy as
you, Chapnman.

And then, before it can really get heated, BETH DAVENPORT,
enters. She's early 30s, pretty but either doesn't want to
show it or doesn't quite know how, cares about her work,
cares about people, maybe a bit too nuch of both.

BETH
Gent |l enen. ..

And that's the end of the discussion--
I NT. BETH S CAR -- N GHT
Bet h drives Rockford hone.
BETH
The fact that they kept questioning

you after you had themcall nme is a
good si gn.

( CONTI NUED)
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ROCKFORD
The fact that they ignored ny rights
is a good sign?

BETH
Means they don't care about a
conviction. Means Chapnman doesn't
really think you' re guilty.

ROCKFORD
Then why- -

BETH
He thi nks you know sonet hi ng.

Rockford nods; that makes sense--

BETH ( CONT' D)

Do you?
ROCKFORD
| don't think I do.
BETH
But you think a client does?
ROCKFORD
Define client. They haven't paid ne
anyt hi ng.
BETH
(sonet hi ng' s buggi ng her)
Jim..

He | ooks to her expectantly...

BETH ( CONT' D)
Wiy do you only call me when you're

arrested?
ROCKFORD
| get arrested a | ot.
BETH
Cut e.
A |l ong beat.

BETH ( CONT' D)
| "' m obvi ously not just your |awer--

ROCKFORD

| think you're right.
( MORE)

( CONTI NUED)
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CONTI NUED: (2)

ROCKFORD ( CONT' D)
(of f her I oo0k)
Not about... us.
(expl ai ns)
Cops are follow ng us.

Bet h qui ckly | ooks over her shoul der.

ROCKFORD ( CONT' D)
Turn right.

BETH
(conf used)
We're going to | ose them by turning

right?
ROCKFORD
No. But it'll nake it look like
you' re doi ng a shoul der check instead
of it looking like I just told you

we' re being foll owed.
EXT. LOS ANGELES STREETS -- CONTI NUOUS

As Beth turns right, a white sedan does |ikew se several
cars behind them

I NT. BETH S CAR -- CONTI NUOUS

BETH
You want me to | ose thenf

ROCKFORD
You think you can?

BETH
No.
(beat, then)
You want nme to pull over so you can
drive?

ROCKFORD
No.
(of f her I o0k)
Only way 1'mgoing to get them off
me is to lead themto sonething
better.

They drive in silence for a beat.

BETH
Jim..

This time he knows where this is going. But that's okay.

( CONTI NUED)
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CONTI NUED: 23
BETH ( CONT' D)
| don't want to be that girl. [|I'm
not that girl. [I'mnot whining, |'m
not pouting. | just... Don't want

you to be that guy.
He nods, accepting that reality--
EXT. PIER -- DAY 24

Among the crowd of fishernmen we FIND ROCKFORD, doing |ikew se
with his dad. They appear to just be casually chatting.
But. ..

ROCKFORD
He still there?

Rocky bends down to get sone fresh bait and ever so casually
glances up to see a man in a suit near the foot of the pier
readi ng a newspaper.

ROCKY
The cop?

ROCKFORD
(knows where this is going)
Yes, Dad, the cop

ROCKY
Don't get annoyed with nme; | didn't
get you in this situation; I'mthe
one hel pi ng you.

ROCKFORD

And | appreciate that. Wuld
appreciate it even nore if canme
W t hout commentary.

ROCKY

Too bad. You getting paid for this?
ROCKFORD

Yeah.
ROCKY

Don't lie to me, Son. Nobody pays
soneone to be followed by cops. The
way | see it, two people said they'd
pay you; one of them she's dead and
the other, you think he killed her
and you're trying to | ead the cops
to him

( CONTI NUED)
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CONTI NUED:

ROCKFORD
| don't want to drive a truck, Dad.

ROCKY
Thirty years | drove a truck. Put a
roof over our head; a roof w thout
wheel s, m nd you.

ROCKFORD
| Iike what | do, Dad.

Rocky reacts. After all, isn't that all any parent wants to
hear fromtheir kid?

And yet. ..

ROCKY
Fine, don't drive a truck. But cone
on, you can't find any enpl oyers out
there who aren't crazy killers?
That was your nmom and ny dream for
our boy, that he'd get a job working
for someone who wasn't crazy or a
killer.

Rockford's cell phone rings. He checks the call display,
answer s- -

ROCKFORD
Where did you run off to, Marty?

MARTY

(over phone)
| think I'"m being foll owed.

ROCKFORD
Where are you?

| NT. GAS STATI ON CONVENI ENCE STORE -- LATER
Rockford is with Marty and Janet.

ROCKFORD
Who's foll owi ng you?

MARTY
| don't know. | just saw this weird
| ooki ng car behi nd us.

ROCKFORD

A '"weird | ooking car'?

( CONTI NUED)
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MARTY
Yeah, you know, one of those dark
vans with no wi ndows in the back
Seened suspi ci ous.

Rockford | ooks from Marty to Janet and back; they await his

response.

ROCKFORD
Did it occur to you that suspicious
peopl e don't want to | ook suspicious?

MARTY
(not a fool)
Yeah. It also occurred to ne that
suspi ci ous peopl e are suspi ci ous.
(of f Rockford, breaking down)

Sorry. |I'mgoing nuts here. M
wife's been nurdered. | can't go
home. | can't go to work. | can't
do anything. Al 1've got is Janet.

He takes her hand like a lifeline.

ROCKFORD
(poi nt ed)
And t he cops.

MARTY
(equal 'y pointed)
And you. You can protect ne.

Rockford can't believe the balls on this guy. He turns from

himto Janet. ..

ROCKFORD

You need to get away fromthis guy.
JANET

| can't.
ROCKFORD

(give nme a break)
You can't?

(of f her I oo0k)
What ? You don't have a |ift? 1"l
call you a cab. You love hin? He
was married till a few hours ago.
And he's an idiot. AmI| mssing
somnet hi ng?

MARTY
| | ove her.

( CONTI NUED)
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25 CONTI NUED: (2)

ROCKFORD
Shut up.
(then)
If you didn't kill her--
MARTY
(agai n annoyed)
L f?
ROCKFORD

(1 osing patience)
Yes. If you didn't kill her, you
have every reason to talk to the
cops. And absolutely no reason not
t o.

Marty considers, knows he's trapped..

MARTY
. kay.

Janet reacts, relieved.

MARTY ( CONT' D)
Just let ne take a leak first.

ROCKFORD
(dry) |
The bat hroom here has no w ndows.
(off Marty)
| drove around the building before I
came in.

Marty is now even nore depressed and trapped.

ROCKFORD ( CONT' D)
VWhat aren't you telling ne?

Marty takes a beat, then turns to Janet.

MARTY
Can you wait for us by the front
doors?

She accepts, gives hima kiss, noves off...
MARTY ( CONT' D)
(a confession, of sorts)

If it's a suicide | inherit the
busi ness.

( CONTI NUED)
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CONTI NUED: ( 3)

He st ops,

ROCKFORD
(getting tired of this guy)
If it's a murder you inherit the
busi ness. As long as you didn't do
It.
MARTY
Yeah, but...

consi ders. .

ROCKFORD
You did do it?

MARTY
No! Stop saying that.
(has to expl ain)
Renmenber | nentioned naybe she was

doi ng sonething illegal..
ROCKFORD
(obvi ousl y)
Vaguel y.
(then)

Go to the cops, tell them what she
was doi ng; good chance she's got a
partner who- -

MARTY

| don't know what she was doi ng.
ROCKFORD

You di d.
MARTY

| was bl uffing.
ROCKFORD

(you idiot)

Cl ever.
MARTY

We make uniforns; | assune it has

sonething to do with one of the
government contracts--

ROCKFORD
VWhatever it is, the cops wll find
it.

MARTY
(that's the point)
| know.

( CONTI NUED)
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CONTI NUED: (4) 25
ROCKFORD
(realizing)
...You re worried about your
i nheritance?
(you noron)
Sonmeone's trying to kill you.
Marty takes that in; it's not news...

MARTY
.1 know.

And he noves for the exit. Of Rockford, anmzed--
EXT. GAS STATI ON CONVEN ENCE STORE -- MOVENTS LATER 26

Janet is waiting at the entrance as Marty energes, Rockford
just behind him

MARTY
(to Janet)
... call you.

And he turns and runs. Rockford watches for a beat.

JANET
You' re not gonna go after hinf

ROCKFORD
He's fast, isn't he?
(of f Janet)

Rel ax, he'll stop him

JANET
Who?

ROCKFORD

(1 ndi cat es ahead)

The cop.

JANET
What cop?

ROCKFORD

The one that foll owed me.

JANET
(realizing)
You were setting us up?

ROCKFORD

Yes. | owe you a huge apol ogy; |
have not |ived up to your--

( CONTI NUED)
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CONTI NUED:
JANET
(concer ned)
Wiy is Marty's wife's car here?
Rockford stops, confused.
JANET ( CONT' D)
(1 ndi cates)
The white sedan.

Wi ch has pulled out fromthe curb and is noving after Marty--

ROCKFORD
That's a cop car.

JANET
No it's not.

ROCKFORD

(starting to worry)

Sedans all | ook alike.

JANET

Li cense plates don't.

Rockford realizes his m stake and dashes for his nearby rental
car while yelling toward Marty.

ROCKFORD
Get down!

And Marty stops, confused.

ROCKFORD ( CONT' D)
Don't stop noving, you idiot.

A gun energes fromthe front wi ndow of the white car, ainmed
at Marty.

And there's a shot. Marty dives for nearby bushes.

The guy in the white sedan keeps shooting at the bushes as
he slowy drives his car up over the curb and cl oser.

SHOOTER S POV

Frominside the car, he |ooks into the bushes for sonme sign
of life. And finally he sees..

Marty coweri ng.
Shooter raises his gun. And is about to fire when--

He goes flying (all fromhis POV).

( CONTI NUED)
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CONTI NUED: (2)
RETURN TO NORMAL SHOT

Rockford has just driven his (second) rental car into the
whi t e sedan.

Inside the rental car - the airbag has deployed - and then
the wi ndshield shatters - Rockford is being shot at. He
takes cover... on the front seat.

And stays down.
A coupl e nore shots. Then...

A SQUEAL of tires. Another beat, Rockford sits up to peak
out the driver's windowto see if the coast is clear..

BANG BANG - Rockford starts and spins around but it's just
Marty poundi ng on the passenger w ndow.

MARTY

(angry) _ _
Wy aren't you going after hinf

Rockford gl ances back to see the white sedan pulling around
a corner far down the bl ock

ROCKFORD
Because he had a gun.
MARTY
You don't? You're a detective!
ROCKFORD
(Il ong beat)

...You re wel cone.
And off Rockford' s annoyance- -
FADE OUT:
END OF ACT THREE

33.
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ACT FOUR
FADE | N:
| NT. CAR RENTAL ESTABLI SHVENT -- DAY
Rockford is at the counter, waiting for the attendant to
return. ANGEL MARTINEZ, a little younger than Rockford,

fast tal king, not quite so fast thinking, always |ooking to
work an angle, is at his side.

ANCGEL

Wiy do you need the place?
ROCKFORD

" m protecting soneone.

(then)
| sort of screwed them over, kind of
have to make it right.

Angel assesses Rockford for a beat. Then..

ANGEL
You think I'"mgoing to wal k away?
You think I"mjust going to |leave it
at that?

ROCKFORD
| told you the reason.

ANCEL

No. You just told nme a reason for
me to shut up. Not the reason. The
reason woul d make sense. No one
needs protection for two days. Once
you need protection, you always need
protection. Unless you' re planning
on. ..

(sotto)
...dealing with the threat.

ROCKFORD
(a confession)
The real reason is insulting.

ANGEL
That's insulting.

ROCKFORD
The real reason is nore insulting.

ANGEL
That's nore insulting.

( CONTI NUED)
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CONTI NUED:
ROCKFORD
Angel, | love you |like a brother.
You know where this is going, don't
you?
ANGEL

You're saying you don't trust ne?

ROCKFORD
That's what |' m sayi ng.

He shuts up as the attendant, CARL, slightly overwhel ned by
his job, arrives.

CARL
It's dented.

ROCKFORD
Soneone nust have scratched it at
the grocery store.

CARL
(stunned)
It's not a scratch; the door won't
open.
ROCKFORD

(not even bothering to pretend)
&olly. Good thing I took out all
your optional insurance.

CARL
It's your third car this week.

ROCKFORD
| know. Your insurance is going to
bankr upt ne.

Carl is lost; no idea howto handle this situation...
ANCGEL
You paid by the hour or do you got
sonme sort of profit participation
t hi ng goi ng here?

CARL
Huh?

ANGEL
"1l interpret that as hourly.

Carl nods, stunned.

( CONTI NUED)

35.
27



27

ROCKFORD - Pilot - Witer's Draft - 1/3/10
CONTI NUED: ( 2)
ANGEL ( CONT' D)
Then stop worrying and get hi m anot her
car.
Carl | ooks to Rockford; who is this guy?

ROCKFORD
He's rude but he's sort of right.

Carl wal ks away.

ROCKFORD ( CONT' D)
He's just doing his job.

ANGEL
Hey, I'"mnot the one scanmng this
pl ace- -
ROCKFORD
"' mnot scanm ng; |'mtaking advant age

of their insurance to--

ANCGEL
Tonat o, tomato. And no one needs a
pl ace for two days if it's not a
scam

ROCKFORD
Just give ne the address.

ANCGEL
See, this is what hurts, Jinmmy. You
ask me for a favor, and like a friend
| do you the favor, and in the very
execution of that favor, you tell ne
"' m not your friend.

Angel genuinely | ooks hurt.

ROCKFORD
You're right. I'msorry. Tell you
what; if you give ne the address as
a friend, 1'lIl tell you why I need
it as a friend.

Angel knows what Rockford is getting at.

ANCGEL
You want me to waive ny finders fee.

ROCKFORD

Not all of it. Just the chunk you
were gonna collect fromny end.

( CONTI NUED)
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CONTI NUED:  ( 3)

Rockford holds out a hundred dollar bill. Annoyed, Angel
quickly wites the address on a piece of paper, hands it to
Rockford and takes the hundred.

ANCGEL
Quy's entitled to make a |iving.

And he hands the paper to Rockford and wal ks out.
| NT. M TCHELL UNI FORMS - RECEPTI ON AREA -- DAY

Rockford is talking to the RECEPTIONI ST sitting across from
t he el evator bank, basically guarding the executive offices.
Rockford's wearing a tie and gl asses and, for sonme reason,
has the remants of a Texas accent. The Receptionist is

| ooki ng at a single page docunent and | ooks rather confused.

RECEPTI ONI ST
County Probate Assessnent...

ROCKFORD
County Probate Tax Assessors Ofice,
Corporate Audit Division.

RECEPTI ONI ST
| didn't know t hey had- -

ROCKFORD
That's 'cause you're not a dead
cor porati on.

He chuckl es; she doesn't.

ROCKFORD ( CONT' D)

Sorry. That kills downtown.

(expl ai ns)
Whenever a senior officer holding
nmore than 50% of a corporation's
shares passes, we're obliged to do
an audit covering the previous siXx
mont hs of all share purchases, share
sal es and other mgjor transactions
as defined by County Reg--

(stops due to her | ook, smles,

apol ogetic)
Sorry, it's ny job, it's interesting
to ne.

RECEPTI ONI ST
Look, M. Rock..

She gl ances to the forns but--

( CONTI NUED)
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28 CONTI NUED: 28

ROCKFORD

Rockfish. Janes Rockfi sh.
RECEPTI ONI ST

Right. If you can take a seat, |

need to call our |awer.

Rockford emts a small instinctive |augh, but--

ROCKFORD

...Right.

He starts to nove for a seat, understanding.

RECEPTI ONI ST
What ?
ROCKFORD
(amused)
No, sorry. You're absolutely right
to call.
RECEPTI ONI ST
Wy is this funny?
ROCKFORD
(feels bad)
It's not. It's certainly not your

fault; you have no way of know ng;
fromyour point of view it makes
conplete sense. Please, call the

| awyer .

RECEPTI ONI ST
| have no idea what you're talking
about .

ROCKFORD

(leans in, conspiratorial)
... Your conpany has comruni cation
i ssues, doesn't it?

(off her slight nod)
You're the fourth departnent 1've
been to today and every one of them
has had to call the |awer. Every
one of them has had to scan and enai
nmy F150 aut horization papers. Wy
is that? Wy do | spend nore tine
in confy chairs than doing ny job
No conplaints mnd you but it is
curious. Quess it pays sone |awer's
club dues. Which again, clubs have
to make- -

( CONTI NUED)
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CONTI NUED: ( 2) 28
RECEPTI ONI ST
How long will it take?
ROCKFORD

"1l be in and out in twenty m nutes.
He heads for the door.
| NT. CAROLE M TCHELL'S OFFI CE -- LATER 29

It looks just like it did in Act One, wth one inportant

di fference: Rockford has basically ransacked it. The filing
cabi nets are open, book shel ves have been disturbed, drawers
are open and Rockford is currently making hinself at hone at
her desk goi ng through her cal endar.

The door opens and, SCOIT MOLNAR, 42, corporate |ooking but
fit, enters.

MOLNAR
(amazed)
"Rockfish"? How big of an idiot are
you?

ROCKFORD
| believe the coaches' poll has ne
ranked sixth; two behind you.

MOLNAR
(stepping forward, confident)
You find anything?

ROCKFORD
Yeah.

Mol nar stops, surprised.

ROCKFORD ( CONT' D)
Rel ax, it's not what you think. You

cl eaned the place out fine, I'msure
all the evidence is shredded. But |
did find you.

(off Mol nar's | ook)
|dea was | cone in here with a fairly

| ame excuse and wait till sonmeone
busts me on it. If it's a regular,
i nnocent, who the hell is in the
boss's office thing, you send security
or at least cone with security. If
on the other hand, it's an irregular,
guilty, I killed soneone and may
have to kill a few nore kind of thing,
you cone al one.

( MORE)

( CONTI NUED)
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ROCKFORD ( CONT' D)
(then)
Do you have a business card by the
way ?
MOLNAR
Where's your client?
ROCKFORD

You just need to talk to him right?

MOLNAR
But you're going to tell me he doesn't
know anyt hi ng.

ROCKFORD
| f he knew anything would | be here,
blindly | ooking for information?

MOLNAR
Yes, you would. If you knew part of
the story.

ROCKFORD
Valid point.

Mol nar takes another step forward.

ROCKFORD ( CONT' D)
| assune security is right outside
that door and there will be no need
to call on themas long as | tel
you where they are.

Mbl nar nods.

ROCKFORD ( CONT' D)
But you see that's the problem
Because while | really don't like
getting beaten up, and | have no
doubt that you've hired people nore
than up to the task, you don't want
themin this roomany nore than | do
because you don't pay those guys
enough to aid and abet a nurder.

Mol nar stops. They're basically toe to toe and Rockford is
t he bigger guy. Mol nar considers..

MOLNAR
Hmm .. How are we gonna get around
t hat probl en?
(realizes)
Ch, | know.

( CONTI NUED)
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CONTI NUED: (2)
Mol nar punches Rockford in the face.

ROCKFORD
(genui ne)
Holy crap! Wat the hell was--7?!

And Mol nar punches him again. Rockford is bleeding rather
prof usel y now.

ROCKFORD ( CONT' D)
(attending to bl oody nose)
New CEO s gonna want to recarpet
anyway- -

And then Rockford suddenly | aunches hinself at the guy and--

Mol nar effectively and surprisingly easily blocks the attack.

And then Ml nar counter-punches Rockford in the gut. This
guy i s good.

Rockford goes down, gasping for breath. Mol nar steps
forward. ..

ROCKFORD ( CONT' D)
...1748 Post Rd.

MOLNAR
You're quite the hero.

Mol nar heads for the door. Opens it; TWO SECURI TY GUARDS
are in fact waiting.

MOLNAR ( CONT' D)
Hold this guy till the police get
her e.

And he | eaves. The security guards step in to watch Rockford

who is still gasping on the carpet.
As he catches his breath..
ROCKFORD
You know he's going to kill soneone,
right?
No response.
ROCKFORD ( CONT' D)
You're cool with that? O you don't
believe me? Just let nme know so |
have a general idea of where | should
take this conversation..

Still no response.

( CONTI NUED)
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CONTI NUED:  ( 3)

ROCKFORD ( CONT' D)
By the way, you guys are delightful.
Just saying couldn't imagine picking
two better people to be held hostage
by.

I NT. M TCHELL UNI FORM5 - OUTSI DE OFFI CE -- MOMENTS LATER

Executives and assistants go about their business. Then
there's the sound of scuffle fromsonewhere. They react,
curious.

Sonet hi ng smashes agai nst a wall sonewhere. Then anot her
smash.

One EXECUTI VE noves toward the door it seens to be com ng
from- Carole Mtchell's - but just before he gets there,
t he door opens.

Rockford enmerges quickly, slightly nore beaten than he was a
nmoment ago, nost of his jacket ripped off. He slanms the
door behind him |eans back against it and--

ROCKFORD
(to Executive, attenpting calm
You know where the stairs are?
The stunned Executive indicates. And Rockford hurries off...
| NT. SMALL BUNGALOW -- NI GHT
The front door leads to a very small, sparsely furnished
living room [It's dark and apparently unoccupied. After a
beat, we hear a sound fromoutside. Then the door handle
starts to slowy turn. The door opens, a nman enters, and..
He gets hit in the head with a | anp.

Reveal Rockford standi ng over the body. And--

ANGEL
VWhat the hell was that?
ROCKFORD
(surprised)

Angel ?
Rockford's been lying in wait. Angel |ooks up at him

ANCEL
VWhat the hell happened to your face?

ROCKFORD
What the hell are you doi ng here?

( CONTI NUED)
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Angel

Angel

ROCKFORD - Pilot - Witer's Draft - 1/3/10

groggily gets to his feet.

r eal

ANGEL
| told you; | want in.
ROCKFORD

In on ny clever scamin which | rent
a place and wait for soneone to wal k
t hrough the door so I can hit them
over the head? Get out of here.

i zes that does sound |li ke an odd pl an--

ANGEL
You're really protecting sonmeone?
(Rockford nods)
Who' s here?

ROCKFORD
No one. Go hone.

ANGEL
You're protecting no one? Cone on,
Jinmy, just cut nme in, you know I'm
good- -

ROCKFORD
(1 nmpatient)
There's no one here because this
isn't where |'mprotecting them
This is where |I'm | eading the guy
who wants to hurt them

ANGEL
You gave soneone a fake address?
(Rockford nods, Angel's stil
cyni cal)
And then he gave you a head start?

ROCKFORD

| gave hima fake fake address. The
real fake address, this address, was
in ny jacket when his goons tried to
stop nme fromescaping. They'Il find
it and he'll come here. Wich neans
any mnute now, a killer is gonna
wal k through that door and | have to
find anot her | anp.

ANCGEL
kay, okay, I'm-

( CONTI NUED)
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ROCKFORD
(sotto)
Shut up.
(l'istens)
Sonmeone' s com ng.

ANCGEL
Seriously.

ROCKFORD
(urgent)
Shut up.
(then)
Get behind the couch.

You don't have to tell Angel tw ce, he scranbles for cover
Rockford finds... no lanps. A book? Too light. The TV?
Too heavy. Finally, nmuch to his chagrin, he pulls out his
gun.

He steps back behind a chair, ains it at the front door and
waits...

Not hi ng. Then. ..
A WNDOWstarts to open... Right above where Angel is hiding.
Angel's POV - a man clinbing right in above him

Angel starts to urgently crawl for it. But the guy steps
down... on his pant leg. He's not going anywhere.

Panic is setting in. Angel is scared and inpatient for
Rockford to do sonethi ng, anything.

As the intruder (Ml nar) scans the apparently enpty room and
takes a step...

ANGEL
Oow

He stepped on Angel's leg. Ml nar | ooks down and sees Angel
ri ght bel ow him

ANCEL ( CONT' D)
Shoot him Jimy! Shoot him

ROCKFORD
Freeze!

Mol nar is stunned. By Angel at his feet, by Rockford across
the room taking cover behind a chair.

( CONTI NUED)
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Mol nar fires at Rockford and dives for cover. R ght on top
of Angel.

W TH ROCKFORD - what the hell is going on behind that couch?
Does he approach? Does he stay behind cover? Finally...

Mol nar rises, his gun at Angel's throat.

He uses Angel as cover as he heads for the door, opens it,
shoves Angel back into the room and takes off...

Angel | ooks to Rockford...

ROCKFORD ( CONT' D)
Well... you're in.

O f a scared and di sappoi nted Angel - -
FADE QUT:
END OF ACT FOUR
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ACT FI VE
FADE | N:
| NT. POLI CE STATION -- DAY 32

Rockford, Angel, and Mol nar are all gathered in Lt. Chapman's
office wwth the Lieutenant and Dennis. Rockford seens
confident. Ml nar seens distressed to have to be here, a

man unconfortable with the idea of explaining hinself to the
police. Angel just w shes he were anywhere el se.

MOLNAR
l'"'mnot a killer.

ROCKFORD
"1l grant you, you're not a good
killer. O you wouldn't have m ssed- -

LT. CHAPMAN
Shut up.
(off Rockford, nod to Ml nar)
Bot h of you.

(back to Rockford)
Rockford, the guy's a VP at a conpany
that does half a billion dollars in
sal es every year

ROCKFORD
As long as you're keeping an open
m nd.
(then)
|"ve got two witnesses to a B & E
and evidence of a separate assault
all over ny face.

MOLNAR
He broke into our office; he threw
the first punch

ROCKFORD
And m ssed?

DENNI S
(to Rockford)
You attacked two of their security
guar ds?

Annoyed, Rockford | ooks to Dennis.
ROCKFORD
Fine. Charge nme wth assault. But

charge himtoo. B & E; he held a
gun to--

( CONTI NUED)
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MOLNAR
You gonna believe two ex-cons over--

ANGEL
One ex-con.
(off their | ooks)
| was pardoned.

ROCKFORD
Seriously?

ANGEL
Yeah, Jimmy it was beautiful, ny
brother-in-law Aaron makes |ike three
calls and next thing I know the nmai

comes and- -
ROCKFORD
You were guilty!
ANCGEL
Apparently not. Thing's signed by
t he governor and everything. | got

it framed, gave it to ny dad--

DENNI S
Ckay, okay. Two witnesses. One ex-
con and one. ..
(a l ook to Angel)
Upstanding citizen.

And with that, Dennis |ooks to Chapnman. Chapnman consi ders,

LT. CHAPMAN
(al nost reluctantly)
M. Mol nar, | suggest you call an
attorney. ..
ANGEL
Yeah. |'malnost certain it was
hi m

The room stops and | ooks to Angel .

ROCKFORD
That's a figure of speech, right.
The man was standing directly over
you.

ANGEL
It was dark.

( CONTI NUED)
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ROCKFORD
You were six inches from him
ANGEL
Li ke | said; al nbst certain.
O f Rockford's exasperation, we CUT TO
EXT. PRECI NCT PARKI NG LOT -- DAY 33

Rockford and Ange
parking lot. Just

energe fromthe building and head for the
a few strides behind them Mol nar does

i kewi se. Rockford is understandably agitat ed.

ROCKFORD
| don't want to know.
ANCGEL
Peopl e who rat on shooters get shot.
ROCKFORD
Yest erday he wanted to shoot us.
Today he still wants to shoot us.
Only difference, today he could be
behi nd bars.
ANCEL

(stops Rockford)

(patiently expl ains)
Yest erday, he wanted to shoot you.

Good poi

Rockford wants to

ROCKFORD
nt, friend.

nove on but Angel won't let him

ANGEL

And he won't shoot you now because
he knows he'll be the first suspect
the cops | ook to.

ROCKFORD

(sarcastic)
In a way, maybe you saved ny |ife.

ANGEL

Yeah; that's how you shoul d be | ooki ng- -

Rockf ord noves on

But this time he's not wal ki ng towards

the car, he's wal king toward Ml nar. Angel watches, a little

st unned.

( CONTI NUED)
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ROCKFORD
Hey!

Mol nar st ops.

He starts

MOLNAR
(smug)
You gonna threaten ne?
(1 ndi cates Angel)
In front of a witness?

ROCKFORD
| just need to know why this is
happeni ng.

MOLNAR
Since you have no credibility with
the police, | probably could actually
confess to you. But... better safe
t han sorry.
to wal k on.

ROCKFORD

My client wants to keep living. And
you obvi ously want himnot to. Wich
is a zero sumgane. But if you want
hi m dead to neet sone goal, and
there's sone alternative way we can
nmeet that goal...

Mol nar stops; he's |istening.

ROCKFORD ( CONT' D)
So, the usual reasons are |ove or
nmoney. Since you were running a
scamwth the guy's wfe, and since
you killed her, I"'mthinking it's
not | ove.

Mol nar doesn't cut him off.

ROCKFORD ( CONT' D)
You killed her for the conpany,
figured he'd be pinned with the nurder
and then the conpany woul d be al
yours. But he screwed things up by
making it look |Iike a suicide..

Mol nar just stares at Rockford. Perhaps gives the slightest

of nods.
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| NT. ROCKY'S HOME -- DAY 34

Deci dedly working class (though perhaps a step up froma
trailer). A fold out couch has been Marty and Janet's bedroom
for the | ast few days. Rockford neets with themat the
kitchen table as Rocky pours tea.

ROCKFORD
You sell himyour shares.

MARTY
For what?
ROCKFORD
(annoyed)

For your life.
Marty hesitates. Rockford knows why.

ROCKFORD ( CONT' D)
Janet, tinme for you to take another

wal k.

ROCKY
Come on, let's go finish that gane
of Monopoly.

And Rocky | eaves the roomwi th Janet. Marty is no |onger
defiant; he's a sad, beaten nman.

MARTY
That conpany's worth m | lions of
dol | ars.

ROCKFORD
None of it legal. Your wfe and
t hat guy have been scanmm ng gover nnent
prograns for years. |It's their scam
not yours. Let themkeep it.

Marty stands, paces, doesn't know what to do.
ROCKFORD ( CONT' D)
The noney really neans that nmuch to
you?
Marty shakes his head, Rockford just doesn't get it.
MARTY
It's not the noney. It's...
(a confession)
| used to be a | oser.

Rockford reacts to 'used to be' but bites his tongue.

( CONTI NUED)
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MARTY ( CONT' D)
|"m VP of that conpany. | nean, |
don't do all that much, but... I'm

VP. People treat ne different.
People treat ne with respect.

Janet . ..

(this is deeply personal)
Wthout this... Janet wouldn't | ook
tw ce at ne.

ROCKFORD
So your wife's conpany |lets you get
wornmen?

MARTY
Not wonmen. Janet.

(beat)
| know it's stupid but | |ove her.

Rockford sees how nmuch Janet neans to Marty; he's actually
synpat hetic of this schlub

ROCKFORD
...Janet and the conpany are the
sane thing. Just an illusion. The

value isn't real

Marty knows Rockford is right, but it doesn't change anyt hi ng.

MARTY
So | lose the conpany, | |ose Janet,
but | get to live.

Rockford nods.
MARTY ( CONT' D)
(accepts his fate)
VWhat tinme do we do this?

FADE QOUT:
END OF ACT FI VE
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ACT SI X
FADE | N:
I NT. BETH S OFFI CE -- DAY

Rockford sits across fromBeth, sem -patiently waiting, as
she revi ews some docunentation in her rather cluttered snal
of fice.

BETH
| should probably add a coupl e of
reps and warranties concerning |ack
of liens and ot her encunbrances.

ROCKFORD
(could care |ess)
Real ly? | was thinking the paperwork

| ooked perfect.

BETH
Because it's not your nane on it.

ROCKFORD
W're selling shares for zero dollars.
To satisfy a shakedown. The paperwork
really isn't the big issue.

Beth | ooks to Rockford, she knows all that but still sonehow
she's slightly insulted..
BETH
This is what | do, Jim It matters

to ne.

She goes off to nmake changes to the docunentation. But then
stops at the door, |ooks back, a little worried..

BETH ( CONT' D)
WIl it work?

ROCKFORD
Probably not.
(of f her I oo0k)
| don't know, sonething just seens
of f.

BETH
(t hr own)
Then... why are you doing it?
ROCKFORD

( MORE)

"' m not.

( CONTI NUED)
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ROCKFORD ( CONT' D)
(of f her I oo0k)
| nmean, it's getting done. |I'm]just
not - -

BETH
Then who- -
(she realizes, concerned)
You're sending himin to do this

hi msel f?
ROCKFORD
Yes. |I'msending himinto a public
mall to sell shares.
BETH
It's dangerous--
ROCKFORD
(repeating)
It's public.
BETH

He's a client; he doesn't know what
he' s doi ng.

ROCKFORD
He's giving the guy everything he
want ed- -

BETH
If it wasn't dangerous, you'd do it.

ROCKFORD
| f he was paying ne-- |If he'd paid
one of ny bills--
(of f her)
Don't give ne that look. This is a
good pl an- -

BETH
That's "off"

ROCKFORD
That gives himhis best chance to
get out of this thing alive.

BETH

That gi ves you your best chance of
getting out of this alive.

( CONTI NUED)
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ROCKFORD
Fine. It gives himhis second best
chance of getting out of this alive.
l"mstill doing hima favor.

She gives hima look, a little di sappointed..

BETH
The docunentation is fine.

And she | eaves. Of Rockford, feeling guilty, know ng his
going to do this, not happy with that know edge- -

| NT. SHOPPI NG MALL - FOCOD COURT -- DAY 36

Busy shopping day. People scarfing down unhealthy food with
their famlies and...

Rockford. He sits at a table, a briefcase in front of him
Waiting. He |ooks at his phone for the tine. It's exactly
1: 00.

LATER - as indicated by the fact that Rockford is now
finishing a fast food neal - he | ooks at his phone again.
This time it's 1:20 -- then a text nessage cones in..

"Don't need the shares”

Rockford knows this can't be good. He quickly rises and
hurries for the exit.

EXT. SHOPPI NG MALL -- MOMENTS LATER 37

Rockford dashes out the door, he's on his cell phone.

ROCKFORD

Dad; what's going on? You okay?

(then)
It was a set up. He wanted to get
nme away.

(then)
Stay put, don't open the door for
anyone; |'ll be there as soon as |

can.

And Rockford hangs up his phone just as he arrives at his
LATEST RENTAL VEHI CLE to see--

Mol nar, in the passenger seat, holding a gun, waiting for
hi m

MOLNAR
Pl ease hand nme your phone.

( CONTI NUED)
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Rockford reluctantly does so. Ml nar presses redial and we
hear, faintly, a couple of rings and then..

ROCKY (V. Q)
(over phone)
Hey Sonny, everything okay?

Mol nar hangs up.

MOLNAR
Drive. We're gonna visit your dad.

Rockford hesitates. But Ml nar indicates with the gun that
he better damm well|l get behind the wheel.

Rockford gets in.
EXT. LOS ANGELES STREETS -- MOVENTS LATER
Rockford's car drives through traffic and we hear..

MOLNAR (O S.)
You wearing a wire?

ROCKFORD (O. S.)
You think this was a set up? | had
a |l awyer do the--

MOLNAR (O S.)
Take of f your clothes. | want to
know that you're not wired and |
want to know that you' re not arned.

ROCKFORD (O. S.)
You also want to drive into a tree?

Beat. Then we see Rockford's car pull over.
EXT. LOS ANGELES STREETS -- LATER

A nice car pulls up to an intersection. The WOMAN driving
gl ances over to the car beside her at the Iight and she
sees. ..

Rockford, obviously topless behind the wheel. Beside himis
Mol nar (she can't see the gun). Rockford gives her a | ook,
trying to get her attention. She, not surprising, |ooks
awnay- -

MOLNAR
Eyes on the road.

55.
37

38

39



ROCKFORD - Pilot - Witer's Draft - 1/3/10

40 | NT. ROCKFORD S CAR -- CONTI NUCUS

He does so. And they drive on. Rockford is, in fact, just
wearing underwear. He puts on his right blinker.

MOLNAR
You' re not turning.

ROCKFORD
My dad- -

MOLNAR

Li ves strai ght ahead.
(of f Rockford, indicating)
Hi s address is in your phone.

They drive on in silence for a long beat. Finally...

ROCKFORD
... Radi 0?

Mol nar doesn't respond.

ROCKFORD ( CONT' D)
Mnd if I talk then?
(agai n no response)
...You went to her place, she was
goi ng nuts about her husband havi ng
an affair. You told her to calm

down- -

MOLNAR
Sonme reason this is inportant to
you?

ROCKFORD

(obvi ousl y)
Trying to understand what's worth
this many |ives.

MOLNAR
Ki nd of a noot point.

Not to Rockford.

ROCKFORD
...Divorce neans | awers and
accountants. Lawyers and accountants
mean things start com ng out, things
like the truth. But she's irrational.
She's scream ng at you. Maybe she
really did wanna kill the guy. She
grabs a gun...

( CONTI NUED)
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He gl ances over to Molnar - he's listening in a way that
i ndi cates Rockford isn't too far off...

ROCKFORD ( CONT' D)

Maybe it was even self-defense. But
you still can't go to the cops. An
i nvestigation of anything ruins
everything. So you w pe your prints
and wal k away.

(then)
But that was ny theory yesterday.
And yet here |I sit naked in a car.
So what am | m ssing?

Rockford | ooks to Ml nar, awaiting sonme response. Ml nar
stares at him apparently inpassive. Finally...

MOLNAR

(sinmple)
| | oved her.

Rockford was not expecting that.

ROCKFORD
Real | y?
(off Mol nar's nod)
Then what was the probl en?

MOLNAR
(even | onger beat)
...She loved him

ROCKFORD
(even nore shocked)
Real | y?!
MOLNAR

The fight wasn't about the noney...
She woul dn't | eave him

(it's personal)
He treated her |ike crap, could care
| ess about her, but she woul dn't
| eave him

(beat, then)
He deserves to die.

Rockford i s astounded.

ROCKFORD
Wow.
(consi ders)
... Al though | guess crazy does nmake
nore sense than greedy.

( CONTI NUED)
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MOLNAR
(1 nsul ted)
Hey, |'ve got a gun.

ROCKFORD
(shrugs)
So do the guys in the cop cars that
are about to surround us.

And that's exactly what happens. One unmarked sedan pulls
directly in front of them forcing themto stop, two other
simlar vehicles close in frombehind. As this happens--

Mol nar is shocked, but apparently not overly concerned.

MOLNAR
They're still not gonna believe you.
ROCKFORD
You can explain the gun?
MOLNAR
It was in your hand till they pulled
up.
ROCKFORD

Wy you have ny phone?
Mol nar tosses the phone in the back seat wth the cl othes.

ROCKFORD ( CONT' D)
VWay |'' m naked?

MOLNAR
Hey, |'m not the crazy one.

ROCKFORD
(cal ner)
And how do you expl ain our
conversation?

Mol nar is confused until Rockford pulls a small |istening
device fromunder his seat...

MOLNAR
You bugged your car?

Rockford smles and shrugs nodestly as Dennis and the ot her
cops close in--

ROCKFORD
Transmtter.

58.
40



41 EXT. BEACH -

ROCKFORD - Pilot - Witer's Draft - 1/3/10

PARKI NG LOT -- DAY

Anot her beautiful day. Near his trailer we find Rockford
bar becuing fish and enjoying a beer with his dad..

ROCKY

You caught this?

ROCKFORD

You don't believe |I could have?

ROCKY

Sorry, | just... Geat fish, I'm
proud of you-- You caught this?

Rockford smles, anmused. But then he sees Marty, approaching
around the trailer

He starts
join him

MARTY
Hey. | wanted to thank you.
ROCKFORD
You bring a check?
ROCKY
(a caution)
Jim
MARTY
The Feds are all over the conpany,
it's worthless, |I've sort of got
nothing, but... | wanted to say
t hanks.
ROCKFORD

(means squat)

That's great. Means a |ot.

MARTY

And | wanted you to know you were
right.

(of f Rockford' s confusion
pl eased)

She didn't | eave ne.

(then)

Come on; she wants to say hi

wal ki ng back the way he cane. Rockford and Rocky
alittle confused.

ROCKFORD
actually never said she wouldn't

| eave you. | actually kind of thought--

( CONTI NUED)
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But his Dad el bows himto shut up as they round the corner
to see Janet waiting there, |ooking great, Ieanlng_agalnst
the MUSCLE CAR. She smiles, steps forward gives Jima hug.

JANET
Thanks so nuch.
(then hugs dad)
Bot h of you.

Then she takes Marty's hand.

ROCKY
Wnen | ove this guy, huh?

She just shrugs, doesn't know, doesn't care, she's happy
wth him

JANET
See you around.

She and Marty start to wal k AWAY FROM THEI R CAR t oward PCH.

ROCKFORD
What are you doi ng?
MARTY
(pl eased)
Got a bus to catch.
ROCKFORD
But. ..
MARTY

Keys are in the ignition. Pink slip's
in the glove conpartnent.

And they wal k on, hand in hand.

Rockford and Rocky turn to | ook at the gl eam ng, beautiful
vehi cl e.

ROCKFORD
VWhat the hell am | gonna do with
this thing?

EXT. SANTA MONI CA

Just as we opened, FROM H GH ABOVE, the iconic skyline of
Santa Monica. The beach, the pier, the sunshine..

60.
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TILT DOMN TO FIND, the PCH, and cruising along it... a CLASSIC

MJUSCLE CAR driven by... Janmes Rockford.
It's paradise.
FADE OUT:
END OF SHOW
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