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TEASER
OVER A FIELD OF STARS IN THE NI GHT SKY, SUPER

"The nost beautiful thing we can experience is the
nysterious."

- Albert Einstein
TILT DO TO
EXT. DARK ROAD -- NI GHT
A SEDAN makes its way al ong a wi nding, deserted road.
SUPER CAPUTH, GERVANY
I NT. SEDAN - MOVI NG -- N GHT

Behi nd the wheel sits BEN KAM NSKI (early 40's), a tough
bull of a man. He's tired, frustrated, annoyed.

BEN
We're | ost.

Next to himsits MORGAN TUTTLE (late 20's), brilliant,
i ntense, single-mndedly focused on the job at hand.

MORGAN
We are not |ost.

BEN
Shoul d' ve got the car with GPS.

MORGAN
W don't need GPS. M cal cul ations
have us approachi ng Taubenstrasse.
Transl ation: Pigeon Street. Wen we
reach it, turn left.

Ben's irritation with Morgan is pal pable. But Mrgan is

i npassive. In fact, we'll come to learn, he rarely gets
riled. Hs mndis too busy for that. (Note: Wen Mrgan
speaks, it is brisk, as if his voice is trying to match the
speed of his brain.)

MORGAN ( CONT' D)
You didn't have to cone. You could' ve
stayed at the hotel.

BEN
Believe ne, if | could have, | --

( CONTI NUED)
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MORGAN
Ther e.

THROUGH THE W NDSHI ELD -- an intersection ahead. The street
sign says TAUBENSTRASSE. Mbrgan | ooks at Ben, a hint of a
smle...

MORGAN ( CONT' D)
Pi geon Street.

EXT. TAUBENSTRASSE -- N GHT

The sedan pulls to a stop in front of a picturesque ESTATE
surrounded by sprawl i ng grounds bordering a | ake.

MORGAN
Ei nstei nhaus. Residence of Al bert
Einstein in the last years of his
life.

Ben's not inpressed, but for the first time, we see genuine
enotion in Mdrgan's eyes: a sense of wonder. This is what
he lives for.

CUT TGO

THE TRUNK LI D -- popping open. Mrgan starts unloading a
machi ne of sone kind. As he quickly assenbles it:

BEN
This diary -- You're sure it's hidden
her e?

MORGAN
O course.

BEN

You sai d peopl e have been | ooking
for it for decades.

MORGAN
57 years, since Einstein's death

BEN
Right. They've searched every inch
of this house. What nakes you think
you can find it?

Morgan finishes assenbling the machine. It |ooks |ike a
hi gh-tech | awmn nower.

MORGAN
Because it's not in the house.
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EXT. GROUNDS BEH ND EI NSTEI NHAUS -- N GHT

The high-tech lawn nmower turns out to be a portabl e GROUND
PENETRATI NG RADAR SYSTEM

Morgan pushes it al ong, studying the DATA SCREEN on the
handl e. Ben follows, bored. They've been at it awhile.

Morgan, as usual, is deep in thought...
MORGAN
You ever wonder why pigeons bob their
heads?
BEN
No.
MORGAN

It stabilizes their visual
surroundi ngs. They have nonocul ar

vision -- eyes on the side of their
heads -- unlike us, with binocul ar
vi si on.

BEN
Dol look like |I care?

MORGAN

The pigeon’s eyes work nuch better
with stationary inages. So they

take a step forward, the head is
tenporarily left behind. Next step
jerks the head forward again, and so
on. This allows the bird to correctly
orient itself.

Ben | eans his head back with an exasperated sigh. Morgan
obvi ously ranbles |like this often

SOVEONE' S POV -- Watching themfroma di stance. Reveal FOUR
SI NI STER- LOOKI NG MEN keepi ng their eyes on Mrgan and Ben.

BACK TO SCENE

MORGAN ( CONT' D)
Picture a pigeon on a treadmll...

BEN
OCh for God's sake.

MORGAN
What do you think woul d happen as
t he pigeon wal ks with the speed of
( MORE)

( CONTI NUED)
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MORGAN ( CONT' D)
the treadm ||, and its environnent
remai ns stationary?

BEN
Look, it's been an hour. How | ong
you gonna keep searching like this?

MORGAN
(conti nui ng)
They did an experinent to test it.
They actually put a pigeon on a
treadm|l. lts head did not bob.

BEN
You ask me, this "secret" diary
probably doesn't even exist. Just
anot her one of your wld goose chases.
After all these years, you' d think --

Morgan suddenly freezes. He's spotted sonething on the data
screen. Ben noves closer to | ook at the screen.

BEN ( CONT' D)
What ?
MORGAN
Radar's showing a tunnel. Directly

bel ow us. Leading straight to...
He | ooks off, sees a BOATHOUSE down by the | ake.
I NT. BOATHOUSE -- NI GHT
The door is pried open. The two enter, begin | ooking around.

Morgan opens a storage | ocker, pulls out several life vests
until he discovers a SMALL HATCH on the floor. He smles.

MORGAN
Down the rabbit hol e.

I NT. TUNNEL -- NI GHT

A few LIGHTS blink on, illumnating the tunnel. A nonent

| ater Morgan and Ben round the corner. Morgan's excitenent
grows wWith each step

MORGAN
How cool is this?

( CONTI NUED)
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BEN
Doesn't make sense. Wiy go to such
| engths to hide a book?

MORGAN
Einstein's diary is said to contain
instructions for a weapon system
t hat woul d make the atom c bonb | ook
like a firecracker. Every country
in the world has been searching for
it. W need to nake sure it doesn't
end up in the wong hands.

They reach the end of the tunnel. A TH CK METAL DOOR f aces
them Myrgan opens it, revealing:

A CYLI NDRI CAL SHAFT descending into darkness. Mrgan studies
the netallic wall of the shaft, then shines a flashlight
down into it, but sees no bottom

A LONHUM builds fromfar below, as if some great machine is
starting up. Morgan is anmazed.

BEN
VWhat the hell is this?

MORGAN
It | ooks not unlike the vertical
bore of an incredibly large Bitter
sol enoi d.

BEN
A what ?

Morgan doesn't answer, mind racing. He stares down into the
dar kness.

MORGAN
Einstein is runored to have said
that, in order to find his secret
diary, one would have to take a "l eap
of faith."

BEN
What does that --

Morgan suddenly STEPS FORWARD | NTO THE SHAFT, plumeting
into the darkness.

BEN ( CONT' D)
MORGAN! ! !

( CONTI NUED)
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He reaches for him but too late. Mrgan's gone. Ben hardly
has time to register the horror of what just happened before:

VHAM He's hit from behind and knocked of f bal ance. He's
barely able to grab onto the doorfranme to keep fromfalling
in after Morgan.

He pulls hinself back into the tunnel to find the FOUR
SI Nl STER MEN facing him They attack him

Ben fights back, and we quickly realize he's an expert
fighter. But it's one against four, so this fight won't be
easy. As Ben continues to battle:

I NT. SHAFT -- N CGHT

MORGAN falls in darkness. His flashlight illumnates the
wal | of the shaft streaking by as he plummets rapidly... but
then he begins to slow. And as his rate of descent slows,
his smle grows.

Soon he cones to a conplete stop, hovering in nmd-air. Mrgan
sm |l es, suspicions confirnmed..

MORGAN
Di amagnetic levitation. Brilliant.

Directly in front of himon the wall of the shaft is a DOOR
He reaches for it, opens it, and pulls hinmself into:

I NT. EINSTEIN S SECRET BUNKER -- N GHT

A smal |, cinderblock room Mrgan turns on the lights,
reveal i ng:

A DESK in the mddle of the room On the desk is a book:
EI NSTEI N S SECRET DI ARY. As Mrrgan opens it and begins
readi ng:

| NTERCUT W TH:

BEN -- still fighting the four nmen in the tunnel. He's
gradual | y getting the upperhand, even though he's taking a
severe beating in the process.

BACK I N THE BUNKER -- Mdrgan grows increasingly disturbed by
what he's reading. He turns the pages, reading at an
i mpossi bly fast speed...

And then he abruptly stops, |ooks up, deeply conflicted.

MORGAN
Crap.

( CONTI NUED)
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He thinks a beat -- Wat to do? -- then nmakes a very difficult
deci si on:

He lights the book on fire.

I NT. TUNNEL -- N GHT

BEN connects a powerful |eft hook, knocking the final bad
guy out cold just as:

MORGAN fl oats back up the shaft and steps casually through
the door into the tunnel. He sees the four unconscious nen
lying sprawl ed on the floor.

MORGAN
Who are they?

But Ben's nore stunned by Morgan's levitation.

BEN
How the hell did you do that?
MORGAN
Magnet s.
(then)

Cone on, let's get out of here.
He starts out of the tunnel, but Ben stops him

BEN
Wait. Did you find the diary?

MORGAN
No. You were right. Another wld
goose chase.

Morgan tries to step by him but Ben bl ocks his way again.
Angry, bl eeding and struggling to breathe fromthe several
cracked ribs he sustained, he can barely get the words out.

BEN
| don't believe you.
MORGAN
That book is too dangerous to ever
be found.
BEN
(realizes)

You destroyed it.
Morgan's silence is confirmation. \Which angers Ben further.

( CONTI NUED)
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BEN ( CONT' D)
W were supposed to bring it back to
headquart er s!
MORGAN
No, we were supposed to nmake sure it
didn't end up in the wong hands.
And it didn't. Case closed, on to
t he next adventure.
Again, he tries to step around him but Ben bl ocks him
BEN
Enough with your "adventures."
Despite his pain, he's able to vent his considerable
frustration.
BEN ( CONT' D)
You' re a reckl ess, annoying,
mani pul ati ve, self-centered pain-in-
t he-ass, and |I'm done working wth
you!
Morgan considers that for a beat... then calmy corrects
hi m
MORGAN
| amnot reckl ess.
And with that, he steps around Ben and heads out, off to his
next adventure as we:
SLAM TO.

MAIN TI TLES
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ACT ONE
EXT. SUBURBAN STREET -- DAY

One of those cookie-cutter comunities, newWy built on the
edge of a sprawing forest. SARA, a soccer momin her early-
30's, waits with her 10 year-ol d-son, JAKE, at a street
corner. A few other KIDS are congregating as well.

SUPER: BELLI NGHAM WASHI NGTON
Sara |ooks a little nervous. Jake just |ooks enbarrassed.

SARA
I made you a chicken sandwi ch with
the cranberry spread you like. And
sone chocol ate chip cookies. First
day at your new school -- speci al
occasion, right?

JAKE

None of the other nmons are here.
SARA

Today only, | promise. Just want to

make sure this is the bus stop.

JAKE
It is.

She follows his | ook, sees the SCHOOL BUS approaching. She
does a quick prinp of his coat and ki sses his forehead, much
to his horror.

JAKE ( CONT' D)
Mom

SARA
Sorry. Have fun

He hurries to clinb onto the bus. Sara waves to him takes
a breath, trying to reassure herself that he'll be fine.

EXT. SARA'S HOUSE -- DAY

Sara wal ks back hone, arrives to find the MAILMAN delivering
her mail (his back turned to her).

SARA
" Mor ni ng.

Her voice startles him

( CONTI NUED)
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SARA ( CONT' D)
Oh. Sorry. Didn't nmean to scare
you.

MAI LMAN
It's okay. 'NMorning.

And off he goes, as if in a hurry to deliver the mail and
get the hell away fromthis street.

Sara wat ches himgo. That was odd. She grabs her mmil, stands
on the porch sifting through the letters... until sonething
out of the corner of her eye gets her attention:

A FLASH OF MOVEMENT -- sonething dark -- darting up the
dri veway.

SARA | ooks, but sees nothing. She stands a beat. Wat the
hell was that?

She wal ks to the side of the house, steps around the corner.
Not hi ng t here.
Then she sees it again:

MOVEMENT -- hyper-fast, out of the corner of her eye, darting
back toward the front of the house.

She spins to it, but again sees nothing. She wal ks back to
the front yard. Nothing there. Strange.

ACRCSS THE STREET -- An old nan we'll come to know as MR
NEGLEY (70's) has paused while gardening in his yard to watch
Sar a.

She notices him calls to him

SARA
Hello! W haven't net, yet. [|I'm
Sara Davenport. W just noved in.

M. Negl ey doesn't respond. Just stares back at her. Sara
politely continues:

SARA ( CONT' D)
Did you see anything in ny yard just
now? Thought | saw sonet hi ng.

Again, M. Negley says nothing. But there is fear in his
eyes. .. which she notices.

( CONTI NUED)
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SARA ( CONT' D)
Is everything all right?

M. Negley stands, and without a word, goes into his house,
shuts and | ocks the door.

Of Sara, perplexed by this odd behavior. ..
| NT. MORGAN S APARTMENT -- DAY

CLCSE ON AN | PHONE -- as a TEXT MESSACE appears on the screen.
It's from"MOM " and it says sinply: "EAT BREAKFAST."

The phone sits on Morgan Tuttle's desk in his |oft apartnent.
Morgan sits am dst the clutter of books and notes and
artifacts fromfar-off |ands, eyes glued to his conputer.
It's hooked up to three nonitors, with dozens of browser

wi ndows and ot her prograns open in front of him

His apartnent -- as well as his life -- seens |ike a ness,

but it is organized chaos. Everything is in its proper place
according to his very specific needs.

He grabs the phone, reads the text -- "EAT BREAKFAST" --

then shrugs it off, continues working at his conputer..

until :

ANOTHER TEXT from Mom " NOW"

Morgan | eans back with a sigh of resignation, quickly texts
back: " ACKNOANEDGED. "

CUT TGO
QUI CK SHOTS of his norning routine:

He pul |l s one of several stacked plastic containers fromhis
freezer, pops it in the mcrowave...

Takes it out, eats breakfast in front of his conputer...
Then showers. .

Then dresses, sniffing the arnpits of the shirt to nake sure
it's clean before putting it on..

Then cranms his |aptop and several files into his over-stuffed
backpack.

EXT. MORGAN S APARTMENT BUI LDI NG -- DAY

He comes out the front door, backpack slung over his shoul der,
and checks his watch.

( CONTI NUED)



BI NDER - WEI RD DESK 1-20-12 12
CONTI NUED

It turns from7:59 to 8:00 am and as it does:

A SEDAN pulls to a stop in front of him The driver, MAX
(50"s, CGerman, hunorless) barely | ooks at Morgan as he clinbs
into the back. Mx hits the gas, and off they go.

EXT. BOOKSTORE -- DAY

The sedan pulls up in front of a quaint little bookstore,
the kind that is beconmng increasingly rare in today's
i Pad/ Ki ndl e wor| d.

Morgan gets out, goes into the bookstore as Max drives off.
| NT. BOOKSTORE -- DAY

It's a friendly, cluttered place, full of warnth and
character. The nmanager, NELL (late-20"s, nerdy-cute,
perpetual ly cheerful) pauses in her inventory when she sees
Morgan enter. She does a quick prinp of her hair and:

NEL L
' Mor ni ng Mor gan!

He passes by her with barely a glance, too absorbed in his
t houghts. ..

MORGAN
Nel | .

And heads to the back of the store. Nell watches him go
resigned but still hopeful that one of these days they'l
exchange nore than a nere greeting.

AT THE BACK OF THE STORE -- Mdrgan steps up to a door narked
STORAGE. Beside the door is a netal panel with a thin slot
at the top. Mrgan shoves a keycard into the slot. The
panel suddenly retracts and slides down, revealing a H G+
TECH TOUCHSCREEN AND CAMERA.

Morgan steps in front of it, stares into the canera. It
CLICKS, then the DOOR SLIDES OPEN, revealing an ultra high-
tech ELEVATOR. Al glass and polished netal, a stark contrast
to the bookstore.

I NT. ELEVATOR -- DAY

Morgan steps inside. A touchscreen inside the door displays
the WEI RD DESK LOGO. Morgan presses it, the door closes and
t he el evator begi ns descending. Nunmbers flash... LEVEL 10...
15... finally it stops on LEVEL 20. The el evator door opens,
reveal i ng:
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I NT. RECEPTION - WEI RD DESK HEADQUARTERS -- DAY

Beyond state of the art. Bustling with activity. PEOPLE

nove about, sone in business attire, others in |ab coats,

many carrying STRANGE DEVICES, |ike a kind of eclectic science
fair.

The conplex is shiny and new, except for EDNA, the
receptionist sitting at the front desk. Late 60's, deadpan
smoker's voice, with a look in her eye that says she knows
secrets that could bring down the entire country. She | ooks
up fromher crossword puzzle as Mrgan passes by.

EDNA
Soneone in your office.

He stops, |ooks at her.

MORGAN
VWho?

EDNA
Your new partner.

MORGAN
| told them | don't need a partner.

EDNA
She seens ni ce.

MORGAN
She?

I NT. MORGAN S OFFI CE - WEI RD DESK HEADQUARTERS -- DAY

A very attractive and ridiculously fit WOMAN in her early
30's waits in Morgan's office, which is as nessy as his
apartnent (a contrast to the rest of Wird Desk Headquarters,
whi ch is immcul ate).

She fidgets, seens nervous. Finds herself staring at a stack
of files bal anced precariously on the edge of Mrgan's desk,
ready to fall off and add nore debris to the ness.

She can resist no |longer. She reaches out, gently pushes
t he stack back onto the desk, but as she does:

MORGAN (O S.)
Pl ease don't touch anyt hi ng.

She | ooks to see Morgan entering.

( CONTI NUED)
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WOVAN
| thought it was going to fall.

MORGAN
It wasn't.

He stares at her, studying her, which makes her self-
consci ous.

WOVAN

Sorry, I"'ma little nervous. | heard
Weird Desk headquarters was a trip,
but twenty floors beneath a
bookstore. ..

(smiles)
Now | know what people feel |ike
when they see the Batcave for the
first time.

MORGAN
The Batcave is fictional.

WOVAN
I'"'maware of that.

MORGAN
Who are you?

WOVAN
(extends hand to shake)
Rosetta Stone.

MORGAN
(doesn't shake)
You' re j oki ng.

ROSETTA
"' m not .
MORGAN
Vel |, your parents certainly were

when they naned you that.

ROSETTA
Possibly. M father was an
archeol ogi st; my nother a historian.
They were on a dig near Cairo when |
was - -

MORGAN
| told Conmand | don't need a partner.

( CONTI NUED)
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ROSETTA
They di sagr ee.

MORGAN
They keep teami ng ne with peopl e who
aren't qualified to handle the job.

ROSETTA
Really? | was told they all quit.
Apparently you have a reputation for
being difficult to get along wth.
Your | ast partner actually texted ne
a few m nutes ago. Three words --

up her phone. On the screen are the words:

MORGAN
My partners were the ones who were
difficult to get along with.

ROSETTA
Al twelve of then? You know what
they say -- If three people tell you

you' re drunk, you'd better lie down.

MORGAN
Who says that?

ROSETTA
| don't know. It's a saying. |
don't know the origin.

Morgan grabs a pen, jots it down to | ook up |ater.

ROSETTA ( CONT' D)
Look, you need a partner. Someone
to protect you on your assignnents.

MORGAN
But you're a wonan.

ROSETTA
Very good. They told me about your
keen observational skills.

MORGAN
My | ast assignnent, we were anbushed
by four extrenely large foreign
agents. How coul d you possibly
protect ne in a situation like that?

( CONTI NUED)
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ROSETTA
(i nterest piqued)
What was the assignnment?

MORGAN
That's not inportant. Furthernore,
you should al so be aware that these
i nvestigations often lead to
encounters with forces not just from
this world, but beyond.

ROSETTA
What ? You nean |ike aliens?
MORGAN
You're missing ny point --
ROSETTA
No, |' m not. ['ma marine, two tours

inlrag, so | don't scare easily. |
have black belts in six martial arts
di sciplines, as well as an expert in
all manner of firearm So if you

get yourself into trouble -- which
I"mtold happens frequently -- I'm
nore than capable of extracting you
fromit.

Morgan considers that for a beat, unconvinced, but then:

MORGAN
Fine. Protect ne.
(sits at his desk)
Just try not to get in ny way.

He buries hinmself in his conmputer screen, conversation over.

Of Rosetta, a hint of a victorious smle formng...
I NT. KITCHEN - SARA'S HOUSE -- NI GHT

Sara, Jake and her husband DON finish clearing plates from
di nner.

DON
Your teacher's good?
JAKE
| guess.
DON

G ve you a |lot of homework?

( CONTI NUED)
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JAKE
Just sone math

SARA
| want it done before XBox.

Jake heads out. Sara begins washing di shes as Don fetches
hi nsel f anot her beer.

DON
Nei gborhood's great. | was talking
to a guy down the street, said there's
all kinds of jogging trails in the
woods. Perfect for your norning
runs.

SARA
Yeah, the realtor gave ne --

SOVETHI NG DARK suddenly noves past the wi ndow in front of
her .

SARA startles. Don turns to her.

DON
You okay?

She peers out the wi ndow into the night.

SARA

Thought | saw somet hi ng out si de.
DON

What ?

A beat. Qutside the window, all is quiet. Sara settles.

SARA

Not hi ng.
DON

Your eyes playing tricks on you.

He goes out with his beer. Sara shuts off the faucet. Al one
in the room she peers out into the dark night.

Of the silence in the room..
I NT. FI RING RANGE - VEI RD DESK HEADQUARTERS -- NI GHT

BLAM BLAM BLAM Reveal Rosetta in Wird Desk's high-tech
firing range, shooting a huge, 60 caliber state-of-the-art
handgun.

( CONTI NUED)
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Besi de her stands Weird Desk's head scientist, MACY CGEl GER,
or MACE as she prefers. 30's, African-Anerican, she's Wird
Desk's version of Q wth a distinct fetish for firearns.

Rosetta finishes the clip, renmoves her ear protection.

ROSETTA
Dam.

MACE
| know, right? And that's our nost
basi ¢ nodel

She | eads Rosetta over to a display rack featuring a
cornucopi a of weapons.

MACE ( CONT' D)
Any kind of firearmyou need, just
ask. If I don't have it, which is
doubtful, I"Il make it. | also have
non-1| et hal weapons as well...

She picks up a strange | ooking device.

MACE ( CONT' D)
Thi s generates an ultra-Iow frequency
acoustic beam Causes disorientation,
| oss of bal ance, possible bowel
spasms.

ROSETTA
Awkwar d.

MACE
Exactly. Use with discretion.

She picks up anot her gun-1ike weapon.

MACE ( CONT' D)
This is a thermal gun. Set the
tenmperature |ike so...

She presses a small touchscreen to set the tenperature to
105 degrees.

MACE ( CONT' D)
Then fire it at soneone within thirty
feet, and it'll raise their body
tenperature to that degree.
Ef fectively incapacitating themwth
a fever.

( CONTI NUED)
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ROSETTA
Pretty high-tech stuff.

MACE
Tip of the iceberg. And all of it
avai l able to you on your assignnents.

Rosetta snmiles at all the weapons in the display rack

ROSETTA
I'll take one of each, then.

MORGAN (O S.)
Be careful what you wi sh for

She turns to see Mdrgan standing inside the doorway, his
expressi on dead serious.

MORGAN ( CONT' D)
Those weapons are fine for dealing
with a conventional eneny. But this
is Wird Desk...

Mace rolls her eyes. She's heard this speech many tines
bef or e.

MORGAN ( CONT' D)
W deal with the unconventional.
Things the FBI, ClIA and NSA can't
figure out...

ROSETTA
Such as...?

MORGAN
G ant subterranean creatures
terrorizing a small town in lowa...
UFO s sighted off the coast of Mine,
coinciding with the sudden and still
i nexpl i cabl e di sappearance of a two-
hundred foot yacht. And don't even
get nme started on tinme travel --

MACE
W won't.

MORGAN
My point is, sonmetinmes even the nost
advanced weaponry in the world can't
protect us from sonme of the things
we come up agai nst, so you need to
be wel|l prepared for any --

( CONTI NUED)
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MACE
Yeah yeah yeah

And with that, she shoots himw th the thermal gun.

Rosetta reacts with shock as Morgan col | apses, unconsci ous
with a fever.

MACE ( CONT' D)
Don't worry, he'll be fine.

She hands the thermal gun to Rosetta.

MACE ( CONT' D)
Take it. Sonetimes it's the only
thing that' Il shut him up.

Of Rosetta, staring down at Mrgan's unconsci ous body. ..
EXT. SARA'S HOUSE/ STREET -- MORNI NG

Sara cones out of her house, dressed for her daily norning
run. She pops her earbuds in, an UPBEAT SONG pl ayi ng, then
starts her stopwatch and takes off up the street.

AT THE END OF THE STREET -- She arrives at the edge of the
forest that borders the nei ghborhood. She takes off down
one of the well-worn jogging trails.

EXT. FOREST TRAIL -- MORNI NG

It's a beautiful day;, Sara's feeling energized by the beauty
of the trees, the crisp norning air and the MJSI C dri ving
her forward..

Until she suddenly stops dead in her tracks, the air sucked
fromher lungs in horror when she discovers:

MR. NEGLEY, the old nman from across the street, sitting
against a tree directly in front of her. He's dead, face
and neck bl oody from several deep gashes. Hi's eyes are wide
open, frozen in a gaze of utter terror.

Of this grisly sight...

END OF ACT ONE




BI NDER - WEI RD DESK 1-20-12 21

ACT TWD
EXT. CITY STREET -- DAY
QUI CK CUTS -- FEET running down a crowded urban street.

REVEAL ROSETTA, in a panic, noving through a sea of
pedestrians, |ooking for soneone.

ROSETTA
Dani el !

It's a surreal scene, nmade even nore surreal by the fact
that no one seens to take notice of her. She turns to a
WOVAN passi ng by. ..

ROSETTA ( CONT' D)
Excuse me... Have you seen a boy,
five years old, he's wearing a --

But the worman passes right by, as if Rosetta was invisible.
She tries another PEDESTRI AN. ..

ROSETTA ( CONT' D)

Excuse me sir, I'mlooking for a
young boy --
But he wal ks past her as well. Rosetta's eyes fill with

tears as she stands there, calling again in vain:

ROSETTA ( CONT' D)
Dani el !

Then a LOUD KNOCK i s heard and:
| NT. ROSETTA' S APARTMENT -- NI GHT

ROSETTA wakes on the couch in her apartnent. She'd fallen
asl eep watching TV. On the coffee table in front of her, an
enpty coffee cup and a few nacarons on a plate.

THE KNOCK again. The front door. She checks her watch:
3:17 am \What the hell? She turns off the TV, opens the
door to reveal:

MORGAN, fully recovered, backpack slung over his shoul der.

MORGAN
So here's the deal: |'ve agreed to
take you on as ny partner, on a
t enporary basis.

( MORE)

( CONTI NUED)
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She heaves a sigh, steps aside to let himin. He does a

MORGAN ( CONT' D)
Call it a probationary period, after
which 1'lIl evaluate the nerits of a
| ong-termrel ati onshi p.

ROSETTA
What, you think | want this? They
gave ne no choice. Wird Desk would
only accept me if | partnered with
you. Because no one el se woul d.

MORGAN
Interesting. They had reservations
about you joining Weird Desk. Wy
is that?

ROSETTA
That's not the point. Wat |'m saying
is, if anyone's "on probation" here,
it's you.

MORGAN
May | cone in? O wll | be standing
out here all night?

qui ck survey of the apartnment. Cean, confortable,

sonewhat sparse.

t he wal |

MORGAN ( CONT' D)
You take this photo?

ROSETTA
Cane with the apartnent.

MORGAN
Did you know that men are six times
nore likely to be struck by Iightning
t han wonen?

ROSETTA
That' s encour agi ng.

MORGAN
They searched for a biol ogical reason --
extra iron in the male cranium
per haps, or the conductive properties
of testosterone -- but it all boils
down to risk versus reward. Wnen
tend to be nore cautious, protective,
whereas nmen are --

( CONTI NUED)

i f

He notices a |large franed PHOTOGRAPH on
-- a nature scene, lightning striking a desert.
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ROSETTA
| di ots?
MORGAN
-- inclined to engage in risk-based
behaviors, i.e. golfing during an

el ectrical storm canping, fishing --

ROSETTA
Right. Idiots.

He quiets, unable to argue with this. Then he notices:

MORGAN
Macar ons.

ROSETTA
My favorite.

MORGAN
I"mnot partial to themnyself. [|'m
surprised you can keep that figure
eating those things.

ROSETTA
What are you doi ng here?

Snapped back to the job at hand, Mrgan takes his | aptop out
of his backpack and sets it on the coffee table.

MORGAN
W' ve received our first assignnent.
ROSETTA
Now?
MORGAN
M. Hi ggs doesn't care what tine it
is.

He opens his |aptop, where a VIDEO LI NK has been establi shed.
ON THE SCREEN we see the imge of a MAN shrouded nostly in
sil houette. But what we can make out fromtinme to tinme is
that he's bald, very pale, with dark, penetrating eyes. His
appearance i s creepy, unsettling.

MORGAN ( CONT' D)
We're here, sir.

Hi ggs nods. He speaks slowy, w thout any trace of enotion.
As unsettling as his appearance.

( CONTI NUED)
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HI GGS
City of Bellingham Washi ngton state.
There are reports of people seeing
shadow entities. One of these people
was found dead yesterday. | want you
tolook intoit.

MORGAN
Yes sir.

ROSETTA
When you say "shadow entities," what
exactly do you --

That's all she gets out before the link is severed. Rosetta
turns to Morgan, who closes the laptop and puts it away.

ROSETTA ( CONT' D)
That's it? That's all the information
he gives us?

MORGAN
That's all we need.

ROSETTA
| don't know. People seeing shadows?
Sounds a little thin.

MORGAN
M. Hggs is the Director of Wird
Desk. He has his reasons for pursuing

each investigation. | would strongly
advi se you to not question his
met hods.

Of Rosetta, starting to wonder what she's gotten herself
into...

EXT. SKY -- N GHT

A BLACK JET flies through the sky. Simlar to a stealth
fighter, except larger, the fuselage configured to carry
passengers.

W see through the windshield that the pilot is MAX, the
sane nman who drove Morgan to work earlier (this is his job --
drive, fly, pilot boats, etc.).

INT. JET -- N GHT

The cabin | ooks Iike a high-tech lab, with conputers and
surveill ance equi pnent. Morgan scours his laptop for

i nformati on about the nei ghborhood they're heading for.

( CONTI NUED)
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Rosetta is nearby, very inpressed.

ROSETTA
This is amazing.

MORGAN
You shoul d see our helicopter.

ROSETTA
Next - generation stealth technol ogy.
Al nost |ike an alien ship.

Morgan | ooks over, stares her right in the eye.

MORGAN
Al nost .

ROSETTA
So you' ve actually had encounters
with real aliens?

MORGAN
A few. The vast nmpjority of extra-
terrestrial investigations are proven
to be hoaxes, however.

ROSETTA
What ot her kinds of things do you
i nvestigate? Aside from "shadow
entities."

MORGAN
What ever M. Higgs asks us to.
Tenporal anonualies, telepathy, near
deat h experiences, cryptozool ogy,
psychic surgery --

ROSETTA
I's H ggs an alien?
(of f his | o0k)
He kind of |ooks Iike one.

MORGAN
No.

ROSETTA
I's that how you get all your
assi gnments? Over the conputer?

MORGAN
Yes. M. Higgs is enigmatic, to say
the | east.

( CONTI NUED)
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ROSETTA
I never actually got to nmeet himin
person during the hiring process.

MORGAN
No one's net himin person.
(of f her surprise)
W know very little about the man.
Wio he is, where he's based.

ROSETTA
Wei rd.

MORGAN
Hence the nane of the departnent.

Morgan's | aptop BEEPS. He | ooks at the screen.

ROSETTA
What is it?

MORGAN
Dr. McBride. Weird Desk's chi ef
nmedi cal expert. He's already on
scene, perform ng an autopsy on M.
Negl ey.

ROSETTA
Who's M. Negl ey?

I NT. MORGUE - BELLI NGHAM WASHI NGTON - - DAY

MR. NEGEY lies on a table, eyes now nercifully closed.
Morgan | eans cl ose, studying the body as Rosetta stands with
DOCTOR LYLE MCBRIDE (m d-50"s), whose wild hair and mad
scientist twinkle bear nore than a striking resenblance to
Doc Brown from "Back to the Future."

MCBRI DE
Here's what we know so far: the nman
was cut and stabbed several tines on
his body, arms and face.

MORGAN
You don't say.

McBri de brushes off Morgan's sarcasm He's used to it.

MCBRI DE
At first local police thought he was
murdered. An attacker stabbed him
with a knife and left himfor dead.
( MORE)

( CONTI NUED)
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MCBRI DE ( CONT' D)
But the stab wounds, |'ve discovered,
aren't what killed him This man

died of fright.
Morgan | ooks up at him intrigued.

MCBRI DE ( CONT' D)
Cardi ac arrest, long before he could
bl eed to death from his wounds.

MORGAN
Baskervill e Effect.

ROSETTA
What's that?

Morgan resunes studying the body as he expl ains:

MORGAN
Mortality through heart attacks is
i ncreased by psychol ogi cal stress.
(noti ces sonet hi ng)
There's skin under the fingernails.
Tried to fight off his attacker.

MCBRI DE

No. The skinis his. He inflicted
t hose wounds on hi nsel f.

Rosetta reacts, shocked.

ROSETTA
Wy ?

MORGAN
That's why we're here.

EXT. SEATTLE -- ESTABLI SHI NG -- DAY

Singling out a high-rise office building downtown.

I NT. OFFICE -- DAY

Morgan and Rosetta neet with M. Negley's son, NORMAN (40's,
portly) in his nodest office. He's an accountant, the office
tidy, lined with photos of Norman's famly, including PHOTOS
of M. Negley, alive and well in happier tines.

Norman is still visibly enotional fromhis father's death,
but he's gracious and patient as he answers their questions.

( CONTI NUED)



BI NDER - WEI RD DESK 1-20-12
CONTI NUED

Rosetta is enpathetic, while Morgan is his usual clinica
self, trying hard not to be distracted by the miniature ZEN
GARDEN on Norman's desk

NORMAN
My father rarely left the house. W
woul d tal k on the phone, nostly. |
didn't get up to visit himas nuch
as 1'd like.

MORGAN
Wiy not? It's only an hour's drive.

This stings Norman, who's plagued with guilt over the death
of his father. Rosetta shoots Mdrgan a | ook: Go easy.

NORMAN
Yes. | know. But my work schedul e,
and the famly...

ROSETTA
We under st and.

MORGAN
When was the last tine you saw your
father? Alive, | nean. |'m assum ng
you were there to identify the body.

Rosetta glares at himagain. But Mrgan's tone is not
accusatory or antagonistic. He's sinply stating facts, not
realizing that some things are better |eft unsaid.

NORMAN
I, uh... I saw hima few weeks ago.
Drove up to take himto the doctor.

MORGAN
Did this have anything to do with
hi m seei ng the shadow entities?

NORMAN

Yes. | suggested he go to the doctor,
see if there was any physi ol ogi cal
reason for the hallucinations. They
checked himover, did an MR, didn't
find anythi ng unusual .

(beat)
But... he kept seeing them

ROSETTA
These entities... what exactly did
t hey | ook Iike?

( CONTI NUED)
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NORMAN
He never really described them ot her
t han saying they were |ike "shadows."
Brief glinpses out of the corner of
his eye. The feeling he wasn't al one.
Li ke he was bei ng wat ched.

MORGAN
What did they want from hinf

NORMAN
| have no idea.

Norman quiets a beat, struggling with his enotions.

NORMAN ( CONT' D)
| tried to tell himthere was nothing
to be afraid of, but... The thought
of himalone in that house, so
frightened... tornmented enough to...
(trails off)

MORGAN
Kill hinself?

Rosetta decides it's tine to end this.
ROSETTA

Thank you for your time, M. Negley.
W're very sorry for your --

MORGAN
Wait a mnute, | have one nore
questi on.

ROSETTA

I think M. Negley has been nore
t han graci ous in answering our --

MORGAN
(to Norman)
What's with the Zen Garden?

Norman's thrown by this, but then answers sinply:

NORMAN
| find it cal mng.

MORGAN
Real | y? Sand and rocks?

ROSETTA
Let's go.

( CONTI NUED)
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She literally grabs his arm drags himout --

I NT. CORRI DOR QUTSI DE NORVAN S OFFI CE -- DAY

-- and leads himtoward the el evators.

ROSETTA
| was this close to shooting you
with the thermal gun.

MORGAN
What'd | do?

ROSETTA
The man's father just died. He's
dealing with a ton of guilt, and you
just stick the knife in deeper.

MORGAN
He |ives an hour away, yet rarely
goes to visit hin? M nother woul d
kill me if | stopped by |ess than
three tinmes a week.

ROSETTA
Is it really so hard for you to show
alittle conpassion?

MORGAN
Conpassi on erodes objectivity. You'l
find inthis job that it's extrenely
difficult to solve a probl em when
you' re enotionally invested.

The el evator opens. He goes in. She follows, exasperated.
EXT. FOREST TRAIL -- DAY

Morgan and Rosetta stand at the spot where M. Negley's body
was found. Mrgan's puzzl ed.

MORGAN
What was he doing out here? His son
said he rarely |left the house.

ROSETTA
Chased by the entities?

Morgan considers that for a beat, then starts down the trail
headi ng back toward the nei ghborhood. Rosetta foll ows.

( CONTI NUED)
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ROSETTA ( CONT' D)
O maybe he was trying to draw them
away from the nei ghborhood... maybe
trying to protect others fromthem

MORGAN

Wiy did you want to join Weird Desk?
ROSETTA

No specific reason. It sounded

i nteresting.
MORGAN

| don't believe you. Everyone cones
to Weird Desk for a reason

She's a bit uneasy, which he picks up on
MORGAN ( CONT' D)
You' re unconfortable. Means |I'm
right.

ROSETTA
Wiy did you cone to Weird Desk?

Now it's his turn to clamup

MORGAN
Sounded i nteresting.

She snil es, about to respond, when sonething out of the corner
of her eye catches her attention:

MOVEMENT in the woods. Very quick
ROSETTA stops, stares. Wat the hell was that?

MORGAN ( CONT' D)
What's wrong?

What ever she saw is no longer there. |If it was there at
all. Rosetta quickly becones self-conscious.
ROSETTA
Not hi ng.

She continues on. Mrgan eyes her closely as she wal ks by.
EXT. SARA'S HOUSE -- DAY

The mail man delivers the mail. Sara conmes out the front
door. Again, he startles. This is one junpy nail man.

( CONTI NUED)
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SARA
Sorry. | keep doing that.

MAI LMAN
It's okay.

Bef ore he can start off:

SARA
Hey, did you hear about the nman across
the street? M. Negley?

MAI LMAN
Yeah. Sad.

SARA
Did you know hi nf

MAI LMAN
No. Listen, |I'm behind on ny route.
| really need to get going.

SARA
OCh. Sure, sorry.

He's al ready heading off to the next house. Sara watches
hi mgo, until she notices:

MORGAN AND ROSETTA across the street, wal king down the
sidewal k toward M. Negley's house. As they go up the
driveway and into the house:

SARA starts over to them But she only gets a few steps
bef or e:

MOVEMENT out of the corner of her eye

She turns to it quickly, in tinme to see a DARK FORM dart
around the side of the house.

Sara takes a breath. No nore doubt -- she definitely saw
sonet hing. She goes to investigate. But l|ike before, finds
not hi ng.

Then she sees it again. It darts through her field of vision,
going right through the wall of the house, disappearing
i nsi de.

Of Sara, fear rising..
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INT. MR NEGLEY' S HOUSE -- DAY

Morgan and Rosetta | ook through the first floor of the house.
Al t hough a new structure, the inside feels old, with antiques
and wal | paper and dark shades on the w ndows.

ROSETTA
I"mnot sure what we're supposed to
be | ooking for.

MORGAN
I'"'mnot either.

I NT. SARA'S HOUSE -- DAY

Sara cones in the front door, fear

in her eyes. She noves
fromroomto room senses alert. Al

is quiet, until:

A SHADOW LI KE FORM darts past her, goes up the stairs to the
second fl oor.

Sara freezes for a nonent... then wal ks to the bottom of the
stairs, |ooks up. She draws a breath, sunmons her courage..
then starts up

INT. MR NEGEY'S HOUSE - SECOND FLOOR -- DAY

Morgan and Rosetta conme up the stairs, start searching the
roonms on the second fl oor.

Morgan goes into what appears to be M. Negley's office.
Al nost as cluttered as Morgan's.

I NT. SARA'S HOUSE - SECOND FLOCOR -- DAY

Sara arrives at the top of the stairs. She notices that the
DOCR at the end of the hallway is open a crack.

SOVETHI NG noves past the opening.
Whatever this thing is, it's inside the room
INT. MR NEG.EY'S HOUSE - OFFICE -- DAY

Morgan steps over to the desk, notices SEVERAL DRAW NGS M.
Negl ey made. He picks them up

The drawi ngs depi ct OM NOUS, SHADOW FI GURES in different
roons of the house. Very creepy. PUSH IN on the draw ngs
as:
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I NT. SARA'S HOUSE - SECOND FLOCOR -- DAY

SARA steps up to the door. The house is dead silent. As
she slowly pushes the door open:

THE DOORBELL RINGS from downstairs, scaring the shit out of
her .

She catches her breath, |ooks inside the room No shadow.
The DOORBELL agai n.

I NT. SARA'S HOUSE -- DAY

Sara cones down the stairs, opens the front door, revealing
Morgan and Rosetta standing there.

MORGAN
Sara Davenport ?

SARA
Yes.

MORGAN

(flashes 1.D.)
Morgan Tuttle, Federal Agent. This
is Agent Rosetta Stone. Yes, that's
her real nane.

Rosetta tries not to roll her eyes at that.

MORGAN ( CONT' D)
We'd like to ask you sone questions
about your nei ghbor, M. Negl ey.
W're told you' re the one who
di scovered his body.

SARA
Yes. But | didn't know him W
just nmoved into the nei ghborhood, I
haven't really --

She suddenly stops short, noticing M. Negley's shadow
drawi ngs tucked under Morgan's arm Seeing the shadows brings
fear to her eyes, which Mrgan notices, realizing:

MORGAN
So you're seeing themtoo.

Of Sara's frightened face...
END OF ACT TWO
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ACT THREE
| NT. SARA'S HOUSE - DI NI NG ROOM - - DAY
Sara stares at the drawings M. Negley nade.

SARA
| started seeing thema few days
after we noved in. Flashes of
novenent out of the corner of ny
eye. At first | thought ny eyes
were playing tricks on ne.

Morgan and Rosetta sit with her at the dining roomtable.

MORGAN
These renderings are accurate?

SARA
Yes. | mean, they nove quickly, I
haven't really gotten a good | ook at
them ..

ROSETTA

Are they |ike ghosts?

MORGAN
(i gnoring that)
Has your husband seen then?

SARA
No. O ny son. Just figured | was
hal | uci nating. But now that | know
M. Negl ey was seeing themtoo..
It's really starting to creep ne
out .

MORGAN
You have nothing to be "creeped out”
about. There's an explanation for
this. W just have to figure out
what it is. And the |l ess hysterica
you are during this time, the better
for our investigation.

Sara just stares: Wio the hell is this guy? Rosetta glares
at him
ROSETTA
Can | have a word with you, Agent
Tuttl e?

She | eads a confused Mrgan into:

( CONTI NUED)

35



BI NDER - WEI RD DESK 1-20-12
CONTI NUED

THE LI VI NG ROOM -- where she |lowers her voice so Sara can't
hear.

ROSETTA ( CONT' D)
You really need to work on your people
skills.
(before Mrgan can
respond)
The wonman is frightened. Show a
little concern.

MORGAN
| told you, I can't allow nyself to
get --

ROSETTA

I"mnot asking you to get enotionally
invested. Just a sinple gesture of
ki ndness now and t hen.

MORGAN
You know, your job is to protect ne,
not actually participate in these
i nvestigations.

ROSETTA
| am protecting you.

Her firmtone shuts Morgan up. A bit of a stand-off here.

BACK IN THE DI NI NG ROOM -- Sara | ooks over as the two cone
back into the room

Morgan sits, |looks at Sara. A long beat, then:

MORGAN
I like your earrings.

Sara reacts: What? Rosetta just sighs, shakes her head.
EXT. SARA'S HOUSE/ STREET -- DAY

The two wal k back to their rental car. Mrgan notices the
| ook Rosetta's giving him

MORGAN
VWhat ?

ROSETTA
You nust be a hell of a lot of fun
on a date.

( CONTI NUED)
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She gets in the car, leaving himuncertain: Was that a
conpliment or an insult?

EXT. MOTEL -- N GHT

A drive-up, Best Western-type notel on the outskirts of town.
ROSETTA cones out of her room shivers in the cool night air
as she wal ks to the next room She pauses a beat when she
notices a small SATELLI TE DI SH hooked up outside the room

She knocks on the door. A beat, then MORGAN opens it, waves
her in as he heads back to:

I NT. MORGAN S MOTEL ROOM -- CONTI NUOUS

A MAKESH FT COVMUNI CATI ONS CENTER he's set up in the room --
THREE 50" MONI TORS hooked up to TWO LAPTOPS. ON THE CENTER
MONI TOR we see a video link with MACE, BACK IN HER LAB AT
VEEI RD DESK HEADQUARTERS. Morgan continues his conversation
with her:

MORGAN
No, what | need is one of your
portabl e m crobarographs. | want to
scan the house for possible infrasonic

si gnal s.
Mace sees Rosetta coming in and smles.

MACE
Hey! Your partner's still with you.
How s it going, Rosetta? Have you
shot himw th the thermal gun, yet?

ROSETTA
Not yet, but... tenpted.

MORGAN
Can we please stick to the matter at
hand?

MACE

Sorry. Mcrobarograph. On the way.

ROSETTA
I was thinking. If what's going on
here is a haunting, wouldn't there
have to be sone history to the place?
It's anewly built comunity. |
doubt there've been many deaths in
t hese homes, if any.

( CONTI NUED)
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MORGAN
| never suggested it was a haunting.
You di d.

ROSETTA

(conti nui ng)
Unl ess maybe there's history to the
area before the comunity was built,
like an old Indian burial ground...

Morgan just stares at her.

MACE
Uh- oh. ..
MORGAN
A d Indian burial ground? Are you
ki ddi ng ne?
ROSETTA
What ?
MORGAN
W don't argue fromignorance. |If

sonet hi ng goes bunp in the night, we
don't assune ghosts or goblins, we

i nvestigate, with science. Things
that are nysterious are sinply things
we have yet to figure out -- thunder
and |lightning and tides, and how
epi |l epsy turned out to not be denon
possession but an affliction of the
br ai n.

ROSETTA
So you don't believe in anything
supernatural ? No ghosts? No God?

Bef ore he can respond:

MACE
Mor gan
(of f his | o0k)
Do you need anything el se fromne?

MORGAN
No.

MACE
Then I'mcutting this link before
you |l aunch into anot her speech.
(to Rosetta)
Good | uck.

( CONTI NUED)
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She mout hs the words "Thermal gun"” while m mng shooting a
gun, then cuts the video link. Mrgan turns back to Rosetta.

MORGAN
| wasn't going to "launch into a
speech.”

EXT. MOTEL -- N GHT

Rosetta conmes out, starts back to her room Morgan cones
out behind her, nakes a tiny adjustnent to the satellite
di sh as:

ROSETTA
So what now?
(of f his | o0k)
The investigation. Wat's next?

MORGAN
Mace will send the m crobarograph.
In the nmeantinme, Sara Davenport and
M. Negley both saw the same entities.
W need to canvass the nei ghborhood,
see i f anyone el se has seen them

Rosetta nods, opens her door, but hesitates before going in.

ROSETTA
I"mnot ignorant, by the way.

MORGAN
| never said you were.

ROSETTA
You just accused nme of --

MORGAN
| accused you of arguing from
i gnorance. Not the sane thing.
She heaves an exasperated sigh, |ooks up at the sky.
ROSETTA
Where's a good el ectrical storm when
you need one?
And with that, we begin:
MONTAGE:
MORGAN AND ROSETTA split up and canvass the nei ghborhood.

( CONTI NUED)
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HOUSE #1 -- A MAN | ooks at the shadow draw ngs Mrgan shows
him shakes his head no. Hasn't seen them

STREET -- Rosetta talks to a BOY ON A BIKE, who nods his
head yes. There's fear in the kid's eyes as he shows Rosetta
t he areas where he saw t he shadows.

STREET -- Mrgan talks to a HUSBAND AND W FE who are wal ki ng
their dog. Neither of them have seen anything.

HOUSE #2 -- Rosetta talks to a YOUNG WOMAN. She hasn't seen
anything either. And finally:

EXT. NEI GHBORHOOD - - DAY

It's late in the day. Rosetta finishes talking to another
MAN (who hasn't seen anything strange). As she heads back
to the rental car:

MOVEMENT, out of the corner of her eye

ROSETTA stops in her tracks. Did | see sonething? There it
i s again:

A DARK FORM -- darting behind some bushes up ahead.

Rosetta goes to investigate, pulse quickening. She steps
around the bushes to find:

Not hi ng there. She stands a nonent, takes a deep breath...

ROSETTA
Get a grip, Rose.

And starts over to:

THE RENTAL CAR -- where Morgan is approaching fromthe other
direction. He quickly reads her frazzled | ook.

MORGAN
What's wrong?

She hesitates. Should | tell hin? But she's too self-
consci ous, even enbarrassed.

ROSETTA
Not hi ng.

MORGAN
| don't believe you.

ROSETTA
| don't care. Wat'd you find out?

( CONTI NUED)
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MORGAN

2 41

Twel ve per cent of the people | spoke

wi th have seen the shadow ent

ROSETTA

ities.

| got about the same response.

MORGAN

O the people who did see them al

ei ther know each ot her and di

scussed

seeing them or heard about people
seeing the entities fromothers in

t he nei ghborhood. One girl's

si ghtings became so disturbing, her
parents checked her into a nental

institution for treatnent.

Hi s i Phone BEEPS with a TEXT MESSAGE.

From MOM " EAT DI NNER. "

Rosetta reads the text as Myrgan quickly types back:

" ACKNOWLEDGED. "
ROSETTA
Your nother texts you to eat
MORGAN
Sonetimes | forget. Get caug
in ny work.
ROSETTA

Do you live in her basenment?

MORGAN
Not anynore. Let's go.

He gets in the car.
| NT. RENTAL CAR ON ROAD - MWI NG -- DAY

di nner?

ht up

Rosetta drives. Mrgan, as usual, is deep in thought.
ROSETTA
If you want, | can swing by a fast

f ood pl ace.

MORGAN
Most likely a collective delu
(of f her 1 o00k)
The peopl e seeing the shadows
unli ke the Seattle Pitted Wn
Epi demi c of 1954. Mysterious
but eventual |y expl ai ned.

si on.
. Not

dshiel d
, YES,

( CONTI NUED)
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ROSETTA
I"msorry -- "Pitted Wndshield
Epi dem c?"

MORGAN

Peopl e found their car w ndshiel ds
danmaged by tiny holes. At first
only a few reports, but then the
nunber of incidents soared to over

t hree thousand. Specul ation ranged
fromvandals to atom c fallout from
hydrogen bonb tests in the Pacific.
The governnent sent a team of
scientists to investigate. Their
concl usion: mass hysteria. A few
people initially found pitting on
their wi ndshields -- maybe from
vandal s, or maybe just from ordinary
driving conditions, pebbles kicked
up into the glass. But when
newspapers started ascri bing
"nmysterious" conditions to the events,
next thing you know, everyone's
finding pits in their w ndshields.
Probably there all along. They just
never noticed themuntil this

"epi dem c" erupt ed.

Rosetta takes that in, enbarrassed that she m ght be falling
victimto the collective del usion

| NT. MENTAL | NSTI TUTI ON - COMMON ROOM -- NI GHT
The two sit with CLAIRE BAKER (17, delicate, endearing) in

the coimon area. QO her PATIENTS can be seen m|ling about
the room playing cards, watching TV, etc.

CLAI RE
My famly was the first to nove into
t he nei ghborhood. There was still a

| ot of construction going on. |
started seeing the shadows a few
days | ater.

Morgan produces the drawings M. Negley made, |ays them on
the table.

MORGAN
Li ke this?

Cl aire nods.

( CONTI NUED)
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CLAI RE
Got to the point | was afraid to
| eave my room Then they started
appearing at the foot of my bed. |
freaked. That's when ny parents
br ought ne here.

MORGAN
Are you still seeing them now?

CLAI RE
No. Not since | got here.

MORGAN
They' ve medi cated you?

CLAI RE
Yeah. C ozapi ne.

MORGAN
Anti-psychotic. Blocks receptors in
the brain for several
neurotransmtters --
(realizes)
The tenporoparietal junction. That's
got to be it...

He falls silent, staring off into space, deep in thought.
Claire's confused..

CLAI RE
| don't know what you're talking
about .

ROSETTA

No one does.
Morgan | ooks at them To himit's all so sinple:

MORGAN
The tenporoparietal junction. TPJ.
It's involved in creating the concept
of "self" and the distinction between
"self" and "other". There've been
actual studies where stinulation of
the TPJ interfered with the patients'
ability to integrate information
about their own body, resulting in
them feeling a ghostly "presence"” in
the roomw th them

ROSETTA
Ghosts? Really?

( CONTI NUED)
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MORGAN
Ghostly presence. Simlar shadowy
encounters have been described by
peopl e with schizophrenia, as well
as healthy subjects --

ROSETTA
So the people who are seeing these
shadows -- They all have sone kind
of defect in their brain?

MORGAN
I wouldn't call it a defect.

| mbal ance, maybe. O anomaly. Sone
ki nd of chemical or electrica
msfiring in the TPJ that's making
t hem open to seeing things.

ROSETTA
But how does that explain howthey're
all seeing the exact sanme things?

MORGAN
Col I ective delusion. One person
with this brain anonmaly sees shadow
entities, tells others about it.
Word spreads through the nei ghborhood --

ROSETTA
The Seattle Pitted Wndshield
Epi demi c.

MORGAN
Exactly.

Claire's been staring down at the draw ngs during this.

CLAI RE
But these aren't exactly what | saw

Morgan | ooks at her, piqued.

MORGAN
How so?

CLAI RE
Vell... | mean... at first they | ooked
like this... but then later, the
shapes... They grew nore defined.

Li ke people... Watching ne.

ROSETTA
What do you think they wanted?

( CONTI NUED)
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For the first time, we see fear in Claire's eyes.

CLAI RE
To take over ny body.

EXT. SUPERVMARKET -- N GHT

Sara, grocery bags in hand, heads to her car. She puts the
bags in the trunk, gets in the car and starts for hone.

INT. SARA'S CAR - MOVING -- N GHT

As she drives, she gets a strange sensation... as if she's
not alone. She |ooks up in the rearview nirror.

HER POV -- A DARK FORM | oons behind her in the back seat.
SARA gasps, turns around to | ook, but sees nothing there.

Then it's right beside her, in the front seat. TWO Fl ERY
EYES fl ash open.

Sara SCREAMS, puts her hands up defensively. The car swerves
off the road and:

EXT. ROAD -- N GHT

VWHAM It slans into a tree. The AR BAG DEPLOYS |i ke a
gunshot .

Of Sara, slunped over in the seat, unconscious and bl eeding
fromthe head. .

END OF ACT THREE
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ACT FOUR
I NT. HOSPI TAL ROOM -- N GHT

Sara lies in bed, conscious now, hooked up to an IV. Still
vi si bly shaken by the encounter. Her husband Don is at her
bedsi de, consoling her.

Morgan and Rosetta stand nearby. Sara's not happy to see
ei ther of them

SARA
You lied to ne.
(of f Morgan's confusion)
You said there was nothing to be

afraid of.
MORGAN
| still mmintain that.
SARA
It attacked me! It tried to kill
nme!
MORGAN

That may sinply be your perception
of what happened. W often tend to
enbel i sh events where stress plays
a significant --

MCBRIDE (O S.)
Mor gan

Morgan turns to see Dr. MBride poking his head inside the
door .

| NT. HOSPI TAL CORRIDOR -- NI GHT
Morgan and Rosetta follow McBride into the corridor

MORGAN
Have you started her on anti -
psychotics?

MCBRI DE
No. She suffered a concussion; it
coul d delay recovery. But we did an
MRI, and | was able to obtain Claire
Baker's MRl results fromthe nental
health facility, as well as M.
Negl ey's --

( CONTI NUED)
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MORGAN
And?

MCBRI DE
Al'l three presented anonal ous
subcortical signals in the
t enpor opari etal junction.

Rosetta is quiet, troubled by this.

MCBRI DE ( CONT' D)
I"ve seen this kind of anomaly before.
It's not that uncommon, actually.
About ten per cent of the popul ation
is born with it.

ROSETTA
Is it dangerous?

Sonething in the way she asked that gives Mrgan pause.

MCBRI DE
No. Think of it Iike a harmess
heart murmur. Sonething you live
with.

MORGAN
Sonme heart murnurs can be |ife-
t hr eat eni ng.

MCBRI DE
But the vast majority aren't, which
is what | was -- nevermind. The

point is, your collective delusion
idea is making sense. Caire Baker
was the first person to see the
entities. She told others, and those
who have the sane TPJ anomaly were
able to see what she saw

Morgan ponders this for a nmonent, puzzled about sonething.

MORGAN
Hol d that thought.

| NT. HOSPI TAL ROOM -- NI GHT
He comes back in. Don noves to intercept him
DON
She needs rest. You should come
back later --

( CONTI NUED)
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MORGAN
One nore question, very quick.

Don relents, allows himto approach Sara.

MORGAN ( CONT' D)
Di d anyone tell you about the shadows
bef ore you saw t hen?

SARA
No. W just noved to the
nei ghborhood. W don't really know
anyone yet.

MORGAN
So how coul d you experience the exact
sane delusion if you never heard

about it?
SARA
| don't know.
MORGAN
| know you don't. | was thinking
out | oud.
(t hi nks)
Maybe you did hear about it, but
forgot. ..
SARA
No. | would've renmenbered sonet hing
l'i ke that.
MORGAN
O maybe it isn't a del usion.
SARA
What -- The shadows are real?

Morgan doesn't answer, |ost in thought.

Of Sara, terrified..

EXT. CITY STREET -- DAY

QUI CK CUTS -- FEET running down a city street. REVEAL
ROSETTA, once again noving through the sea of pedestrians,

t he same dream she had before. She's breathing hard, |ooking
for soneone.

ROSETTA
Dani el !

( CONTI NUED)
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She stops a MAN wal ki ng the ot her way. ..

ROSETTA ( CONT' D)
Excuse me... Have you seen a boy,
five years old, he was --

But |ike before, the man keeps wal king, as if she was
invisible. Then she sees him

A BOY -- standing in the distance, |ooking back at her.

ROSETTA ( CONT' D)
Daniel! Stay there! Don't nove!

She starts running full speed toward him But then he
DI SAPPEARS in the crowd of people.

Rosetta stops, |ooks around, unable to spot him

ROSETTA ( CONT' D)
Dani el !

I NT. ROSETTA'S MOTEL ROOM -- NI GHT

ROSETTA wakes with a start. Breathing hard, fear blanketing
her face. And helpless frustration. The sane damm dream
over and over.

Then she senses sonething. A presence in the roomw th her.
She | ooks to see:

A DARK FORM -- standing at the foot of her bed. TWO EYES
emerge fromthe blackness, staring at her. Rosetta freezes
in fear, and at that nonent:

THE PHONE RI NGS. She junps, startled. Looks back. The
shadow i s gone. She checks the clock -- 3:43 am-- before
answering the phone.

ROSETTA
Hel | 0?

MORGAN (over phone)
Get out here. | think I mght have
an explanation for all of this.

ROSETTA
Where are you?

EXT. FOREST TRAIL -- N GHT

Rosetta finds Morgan standing at the spot where M. Negley's
body was found.

( CONTI NUED)
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He's hol ding a portable scanning device called a
M CROBAROGRAPH

The woods are dark, eerie. Rosetta shivers.

ROSETTA
Freezing out here.

Morgan pauses, stares at his watch, as if calculating

sonet hi ng.

ROSETTA ( CONT' D)
VWhat ?

MORGAN
49 degrees. Nowhere near freezing.

ROSETTA
How do you know t he tenperature?

MORGAN
Crickets. Poor man's thernometer.
Count the nunmber of chirps in 15
seconds, add 37 and you' ve got the
tenperature. |In Fahrenheit, of
cour se.

ROSETTA
What are you doi ng out here?

MORGAN
You m ght not have been too far off
with the Indian burial ground-slash-
haunting i dea. Except there is no
burial ground. O haunting. O
I ndi ans.

Of her What the hell are you tal king about? | ook:

MORGAN ( CONT' D)
It's the location. Until recently,
t he nei ghborhood was all just
uni nhabited forest like this. But
|"ve been doing some research
t here' ve been reports from hikers
over the years claimng to have seen
strange sights here. There's
sonet hi ng about this geographi cal
| ocation that's triggering the
Vi si ons.

ROSETTA
And that would be...?

( CONTI NUED)
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MORGAN
Wll, it's not infrasonic signals.
| just did a scan of the area with
t he m crobarograph Mace sent ne.
Pi cked up nothing. No, | believe we
are standing smack in the m ddl e of
a di mensional intersection.

She just stares at him utterly confused.

MORGAN ( CONT' D)
A bridge -- or a door -- between the
third and fourth spatial dinmensions.
Carl Sagan had a great explanation
for it in his description of
Fl atl and. ..

He crouches on the ground, starts drawing a |arge square in
a patch of dirt.

MORGAN ( CONT' D)
| magi ne you live in a two-di nensional
wor | d, where everything' s flat.
(re: the large square)
That's your house.

He draws a nuch snaller square inside the |arge one.

MORGAN ( CONT' D)
And that's you. You have wi dth and
| ength, but no height. You know
left and right, forward and back,
but you know not hi ng about up and
down.

He grabs a nearby rock, holds it above the square.

MORGAN ( CONT' D)
Now i magi ne that one day, a strange
bei ng cones into your world -- a
t hr ee- di mensi onal bei ng, from above.
You, being flat, can't see it --
can't even imagi ne such a being
existing until --

He sets the rock on the ground inside the circle.

MORGAN ( CONT' D)
It comes into contact with your two-
di nensi onal world, suddenly appearing
as if by magic, right in the mddle
of your hone.

( MORE)

( CONTI NUED)
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MORGAN ( CONT' D)

You can't see the entire being, just
a thin cross-section as it intersects
wi th your two-dinmensional world.
And when it noves away --

(he lifts the rock

agai n)
It vanishes. That's what's going on
here. Except, of course, we live in
a three-dinmensional world. W can't
see or even inmagine beings froma
fourth-dinension... until they
suddenly come into contact with ours.

ROSETTA
The shadow entities.
MORGAN
Exactly. Beings from anot her

di mensi on.

ROSETTA
That's... kind of cool.

Morgan's face lights up at that.

MORGAN
It is, isn't it? D nensiona
intersections are often tal ked about
as potential scientific explanations
for why people see ghosts. People,
inthis case, with a certain TPJ
anomal y.

ROSETTA
These beings... are they crossing
over on purpose? O just accidental?

MORGAN
That | don't know. Yet. But their
formin this dinension is not unlike
t he two-di nensi onal shadows we cast
on the ground. They're not corporeal --
they can't physically interact with
us, so they can't actually do us any
har m

ROSETTA
But Sara said it tried to kill her.

( CONTI NUED)
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MORGAN
Her perception. She was scared, she
pani cked, she wasn't thinking --

He stops short when he notices Rosetta's attention now drawn
to something off in the woods.

MORGAN ( CONT' D)
VWhat ?

ROSETTA
You see that?

He turns to | ook

DEEP I N THE WOODS -- A DARK FORM hovers mid-air a few feet
off the ground. The kind of inmage that raises the hairs on
t he back of your neck.

MORGAN
Yes.

ROSETTA
Good.

The two start toward it. As they get closer, they realize:

ROSETTA ( CONT' D)
It's a person.

She hurries her pace, arrives to discover a MAN hangin
he

by
his neck froma rope tied to a tree branch. It's t L

g
MAI LVAN

Morgan notices an envel ope on the ground beneath him He
opens it.

MORGAN
Suicide note. To his famly.

Rosetta reacts with dread, reali zing:

ROSETTA
He saw t he shadows too.
MORGAN
(nods, reading the

letter)
He was terrified. Felt this was his
only escape.

Morgan | ooks up at the body.
( CONTI NUED)



BI NDER - WEI RD DESK 1-20-12
CONTI NUED

MORGAN ( CONT' D)
These entities m ght not be able

54

to

har m peopl e, but they're sure causing

peopl e to harm t hensel ves.

Rosetta is silent, visibly shaken by this.
her, sees the worry and fear in her eyes.
what's wong --

Mor gan | ooks at
Bef ore he can ask

H S CELL PHONE RINGS. He looks at the caller |.D.: Dr.

McBride. He answers.

MORGAN ( CONT' D)
Perfect timng. | need you to --

He stops short, listens, grow ng concerned.

MORGAN ( CONT' D)
Al right, we're on our way.

He hangs up, |ooks at Rosetta.

MORGAN ( CONT' D)
Sara's m ssing.

END OF ACT FQUR
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ACT FI VE
I NT. HOSPI TAL CORRI DOR -- N GHT

Morgan and Rosetta rush up the corridor. They' re net by Dr.
McBride and Sara's husband, Don.

MCBRI DE
Hospital's in | ockdown, we have
security searching every room

DON
This i s because of you.
(of f Morgan's surprise)
You scared her earlier when you said
t he shadows were real

MORGAN
| said the shadows m ght not be a
delusion. Hardly a declaration of
fact.

ROSETTA
What happened?

DON
She started seeing themin the room
surroundi ng her bed. She pani cked.
| went to get a nurse. \Wen we got
back to the room she was gone.

MORGAN
Al right. W'Il join the search
(to Don)
You should stay in her roomin case
she returns.

DON
The hell | wll.

I NT. HOSPI TAL CORRI DORS -- N GHT

VARI QUS SHOTS: Morgan, Rosetta, MBride and Don searching

t he hospital, checking roons, calling out for Sara. As the
search continues, Mrgan, as usual, is deep in thought. He
real i zes sonet hi ng:

MORGAN
Fight or Flight.
(of f Rosetta)
The comon response in all the
victins. Fear. |It's the fuel the
shadows are feeding on.

( CONTI NUED)
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ROSETTA
| thought it was a brain anonaly.

MORGAN
It is. The anomaly allows people to
see the shadows. But their reactions
to them-- the fear -- seens to
anmplify them The nore fear you
feel, the nore adrenaline is produced.
Sonehow it's interacting with the
TPJ anonaly to nake the visions nore
i nt ense.

DON
(to McBride)
What the hell is he tal king about?

McBride's CELL PHONE RI NGS. He answers.

MCBRI DE
Yes?
(listens, turns to
t he ot hers)
They spotted her in the south
stairwel |, headi ng up.

I NT. SOUTH STAI RWELL -- NI GHT

The four rush up the stairs. Rosetta, being in the best
shape, takes the lead. They clinb floor after floor, finally
arriving at:

EXT. HOSPI TAL ROOFTOP -- N GHT

Rosetta rushes out, followed by Don, Mdrgan and MBride to
di scover THREE HOSPI TAL SECURI TY GUARDS st anding frozen with
concern, eyes |ocked on:

SARA -- who stands on a raised | edge at the edge of the
bui l ding. She's bal anced precariously, twenty floors up,
inches fromfalling to her death

DON
Sar al

SARA
Don't come near me!

Don freezes. But she's not talking to him..

SARA' S POV -- FOUR MENACI NG SHADOW ENTI TIES forma seni-circle
around her, allow ng no escape.

( CONTI NUED)



BI NDER - WEI RD DESK 1-20-12
CONTI NUED:
This is our clearest view of the shadows yet: seven feet

tall, humanoid in appearance, and pitch black. Om nous,
frightening apparitions.

MORGAN steps closer, urgently trying to reason with Sara,
but in his usual clinical manner.

MORGAN
Listen to ne. The shadows can't
harm you. They're nerely entities
from anot her di nensi on that have
crossed into ours.

DON
They' re what ?

MORGAN

Your fear is causing adrenaline to
fl ood your body, which is then
interacting with an anomaly in the
t enpor opari etal junction of your
brai n, enhancing their appearance.

(anot her step cl oser)
So you just need to cal mdown and
step off that |edge, so we can --

SARA
Leave ne al one!

SARA' S POV -- THE SHADOWS | oom cl oser, eyes energing from
t he bl ackness, staring right at her.

SARA i nches backwards, seconds fromfalling.
Morgan turns to Rosetta.

MORGAN
You still have that thermal gun?

Rosetta ignores him eyes |ocked on Sara, sharing her fear
because:

ROSETTA
| see themtoo

ROSETTA' S POV -- The SHADOWS surroundi ng Sara.

MORGAN AND THE OTHERS react with surprise. Sara turns to
Rosetta, sees the | ook in her eyes, knows she's telling the
truth.

( CONTI NUED)
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ROSETTA ( CONT' D)
|'ve been seeing themsince we arrived
in town...

MORGAN
You have?

Again, Rosetta ignores him takes a step closer to Sara.

ROSETTA
Just like you. Fleeting glinpses
out of the corner of ny eye. Then I
started seeing them everywhere.

MORGAN
Are you serious? Wy didn't you
tell me --

SARA
Do you see them now?

ROSETTA
Yes.
(poi nts)
There, there, there, and there.

Rosetta steps between the entities, noves closer to Sara.

ROSETTA ( CONT' D)
But Sara, listen to ne. W don't
have to be afraid of them The nore
fear we have, the nore power we give
t hem

She's now very close to her. She holds out her hand.
ROSETTA ( CONT' D)
Take my hand. W can face them
t oget her.

Sara hesitates, then takes her hand. But instead of pulling
her to safety, Rosetta steps up onto the |edge beside her

MORGAN
What the hell are you doi ng?!

Rosetta | ooks at Sara, who stares at:
THE SHADOWS -- now frighteningly close, eyes gl ow ng.
ROSETTA
They can only harmus if we let them
And we're not going to let them

( CONTI NUED)
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Sara | ooks at Rosetta, finds strength in her conviction.

ROSETTA ( CONT' D)
Trust ne.

Sara draws a breath, summoning her courage, then turns to
face the shadows.

HER POV -- THE SHADOWAE eyes begin receding... their forns
begi n di ssi pati ng.

ROSETTA ( CONT' D)
See? It's working.

Sara nods. A cal mess begins to wash over her.

ROSETTA ( CONT' D)
That's it. They can't hurt you.

SARA' S POV -- THE SHADOWS di ssi pate further, losing texture
becom ng wi sps of novenent out of the corner of her eye...

And t hen they're gone.
SARA turns to Rosetta, smles. Rosetta smles back

MORGAN
What happened? Are they gone?

Sara nods with relief. Rosetta helps her down fromthe |edge.
Don rushes to her, hugs her. Mdyrgan turns to Rosetta, not

happy.
MORGAN ( CONT' D)
She coul d' ve pull ed you over the
edge.

Rosetta holds his |look, turns the words he said to her earlier
back in his face:

ROSETTA
Sonetimes you can't solve a problem
unl ess you are enotionally invested.
O f Mrgan, thinking about this...
EXT. SARA'S STREET -- DAY
A beautiful day in the nei ghborhood.
| NT. SARA'S HOUSE -- DAY

Morgan and Rosetta check in with Sara before | eaving town.

( CONTI NUED)
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ROSETTA
Are you still seeing thenf

SARA
Yes, fromtine to time. Are you?

ROSETTA
(nods)
Just now, as we got out of the car
But only briefly.

SARA
Me too. Quick glinpses, and they
di ssipate as fast as they appear.

MORGAN
Because you're no | onger afraid of
them W talked to others in the
nei ghbor hood to expl ain the phenonena.
You'll all continue to see the
entities until we can discover a way
to close the suspected di nmensi onal
i ntersection.

ROSETTA
But as long as we stay calm we won't
be har nmed.
Sara nods, grateful.
MORGAN
"Nothing to fear but fear itself,”
right? |'m paraphrasing, of course.
| NT. RECEPTI ON - WEI RD DESK HEADQUARTERS -- DAY

60

The place is bustling with activity, as usual. THE ELEVATOR

DOOR OPENS. Rosetta steps out. Edna |ooks up from her
crossword puzzl e as she passes hy.

EDNA
They assi gned you an office.
(of f Rosetta)
Don't get too excited. It used to
be a utility closet.

I NT. CORRI DOR - WEI RD DESK HEADQUARTERS -- DAY

Rosetta arrives at the door to her new office. She opens
it, looks inside. As Edna warned, it's small. But large
enough for a desk and a chair, maybe a bookshelf. On the
desk is a bakery box.

( CONTI NUED)
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Rosetta steps over, opens it to reveal: MACARONS

I NT. MORGAN S OFFI CE - WEI RD DESK HEADQUARTERS -- DAY

Morgan | ooks up fromhis conmputer screen to see Rosetta
standing in the doorway hol ding the macarons.

ROSETTA
You did this?

MORGAN
A gesture of kindness.

Rosetta sniles, genuinely touched.

ROSETTA
Thank you.

She can see that Morgan's growi ng unconfortable, so she
changes the subject, noticing a QUOTE tacked to the board
besi de Morgan's nonitor. She reads it al oud:

ROSETTA ( CONT' D)
"The nost beautiful thing we can
experience is the nysterious."

MORGAN
Al bert Ei nstein.

ROSETTA
I like that.

Morgan nods. He does too.
ROSETTA ( CONT' D)

So Dr. McBride did an MRl of ny brain,
confirmed that | have the anomaly.

MORGAN

No surprise.
ROSETTA

Am | still on "probation?"
MORGAN

O course. W've only conpl eted one
assignment. But |'m encouraged.

ROSETTA
Gad to hear it. | thought with nme
havi ng this anomaly. ..

( CONTI NUED)
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MORGAN

62

Actual |y your TPJ anomaly m ght cone

in handy on future assignnents. So

that's a plus. But if this
partnership is to be successful,

we're going to have to be conpletely

honest with each ot her.

ROSETTA
Ckay.
MORGAN
What you told ne earlier -- how you
don't scare easily -- isn't true.
ROSETTA

t istrue. Gve nme a real eneny,

m happy to fight. [It's the things

I

I

that go bunp in the night that I
ne

ed help wth.
MORGAN
Way did you cone to work at Weird

Desk?

She hesitates, considering. G ow ng uneasy.
can deci de whether or not to tell him

BEEP. Morgan | ooks at the nonitor.

MORGAN ( CONT' D)
It's M. Higgs. He has our next
assi gnment .

ROSETTA
Al ready?

MORGAN
Wel cone to Weird Desk

But before she

Morgan hits a key, and H GGS appears on the screen. His

usual creepy, silhouetted self.

MORGAN ( CONT' D)
Yes, M. Higgs. W're here.

END OF SHOW
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