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STINGRAY

ACT ONE

FADE IN

EXT. L.A. DOCKS - NIGHT
We a r e ON a h u g e w h i t e f r e i g h t e r u n d e r M e x i c a n r e g i s t r y
named Princess Teresa. She i s c o m p l e t e l y d a r k . We
s e e two Customs and I m m i g r a t i o n s t a t i o n wagons p u l l away
f rom t h e g a n g p l a n k a s t h e l a s t o f h e r c r e w a n d f e w
passengers straggle away, carrying duffles and suitcases.

ON SHIP'S PURSER

PURSER
(into mike)

Go.

On the word, "Go":

A HAND

EXT. PRINCESS TERESA

Her lights go on, illuminating her like a Christmas tree.

ON A CRANE

near the forward hold which comes to l i f e and moves slowly
t o the b e a t o f t h e MUSIC.

CLOSE SHOT - WHEELS AND LEVERS

as they turn, lowering huge cables.

FORWARD HOLD
The hatch covers slide back hydraulically and cables
extend down into the forward hold.
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8 EXT. GANGPLANK 8

as the sh ip ' s Purser moves briskly up the gangplank.

9 INT. PRINCESS TERESA PASSENGER AREA - ON PURSER'S WHITE SHOES 9*

P o l t h e d   w o o d   o t r i d e   e a t   o f   t h e   M U S t C ,   h e a d i n g   d o w n   a
10 CLOSE SHOT - CABLES 10

in the forward hold. They are clipped onto heavy metal
hooks.

11 ANGLE - CRANE - ON A HAND 11

as i t h i t s a lever and t h e crane begins to strain, l i f t ing
something huge out of the hull of the ship.

12 INT. SHIP'S CORRIDOR - ON DOOR 12
I t is a so l id mahogany door with a brass plaque t h a t reads:

CAMAROTE PRESIDENCIAL
( P r e s i d e n t ' s s u i t e )

A pair of knuckles RAP on the door.

13 ON DOOR HANDLE 13

It t u r n s ominously.

14 THE DOOR 14

o p e n s .

15 THE FLOOR 15

Cuban hee l s s t e p through the t h r e sho ld , o n t o t h e po l i shed
They h e s i t a t e for a b e a t , then a go ld - t i pped cane

comes down INTO SHOT. A b e a t , t h e n t h e Cuban h e e l s move
down the p o l i s h e d c o r r i d o r , fo l lowed by the whi te bucks
of the s h i p ' s Purser.
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SHOTS OF THE MAN

We will n o t see him fully, just glimpses of a thin man
who wears h i s o v e r c o a t over h i s s h o u l d e r s . We w i l l p i c k

The hand swings gently

LONG SHOT - THE CORRIDOR

a s t h e man moves a r o u n d a c o r n e r , g i v i n g u s a g l i m p s e
which determines his a g e to be about t h i r t y - fi v e , maybe
younger, swarthy complexion, wide-brimmed hat. And h e ' s
gone, around the corner and out of sight.

EXT. PRINCESS TERESA - AT DECK LEVEL - NIGHT

as something is being winched out of the h o l d . F i r s t we
see the face o f a huge, ugly Mexican Indian appear over
the deck. T h e f a c e belongs to an e ight - foot - ta l l man

name are dead his ta e p o e t t i l t ever dateed tro
g r a n i t e . As he i s w i n c h e d up, we w i l l s e e t h a t he i s
s t and ing on a loading p a l l e t which i s a l s o ca r ry ing a
1985 gold and black Rolls Royce with Mexican pla tes .

CLOSE SHOT - LICENSE PLATE

I t has a wide gold rim around i t . In the center i t says:

14K

WIDER - THE CAR AND DRIVER

as i t swings above the main deck of the Princess Louisa,
the Indian riding the platform with stoic dignity.

GANGPLANK

as the Cuban heels, followed by the Purser's, move down
the gangplank, the gold-tipped cane TAPPING in time to
the MUSIC.

THE DOCK - AT THE FOOT OF THE GANGPLANK

The dock decking is painted white. Stenciled on the
white concrete surface, i t says:

CONTINUED
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CONTINUED

4.

U.S. CUSTOMS AND IMMIGRATION
PORT OF ENTRY

THE CUBAN'S HEELS

step onto the painted sign. The cane taps the "U.S."
as they move on.

CUT TO

EXT. ROLLS ROYCE

a s i t i s winched onto the ground, the gold g r i l l gleaming
INTO CAMERA.

EXTREME CLOSEUP - METAL HOOKS

as the huge hands of the Ind ian unsnap them.

ANGLE - DRIVER'S DOOR

It is opened and the Ind ian gets behind the wheel, s t a r t s
the Ro l l s . I t PURRS as i t d r i v e s o f f the load ing p a l l e t .

THE ROLLS

I t s w i n g s a U - t u r n a n d p u l l s up t o t h e g a n g p l a n k . T h e
e i g h t - f o o t - t a l l I n d i a n g e t s o u t f r o m b e h i n d the wheel,

t h e back d o o r and t h e man g e t s in . We w i l l see him
now, i n p r o fi l e .
bloodthirs ty look. H i s n a m e i s

the headte settles back is the sone antee e ecaesa cane is
c e n t e r e d i n the window opening , as if it were an animate
object, i ts scowling hooked beak seeming to stare ahead

w i n d o w o f t h e R o l l s Royce.

INT. ROLLS ROYCE FRONT SEAT

The PURSER removes h i s h a t and g e t s in b e h i n d t h e whee l .
The I n d i a n g e t s i n t o t h e p a s s e n g e r seat.
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EXT. ROLLS ROYCE

I t pulls off the pier, passing another man, also in
p r o fi l e . He i s a Mexican in a w h i t e u n i f o r m . He p i c k s
u p t h e w a l k i e - t a l k i e .

MAN
( i n t o w a l k i e - t a l k i e )

Terminado.

ANGLE - PRINCESS TERESA

The lights go off, throwing her into darkness.

29

30 *

SMASH CUT

CLOSE SHOT (SIDE MOUNT) - FRONT OF ROLLS ROYCE - NIGHT

T h e g o l d hubcaps of the car r e fl e c t the l i g h t s of Sunset
Boulevard a s it r o l l s along.

CLOSE SHOT - CANE IN WINDOW

looking forward, the hawk eyes seeing nothing and everything.

SERIES OF SHOTS - MOVING

Hookers l o u n g i n g in d o o r w a y s . . . d o p e d e a l s g o i n g down in

31

32

33

EXT. ALLEY - ON BEAT-UP CHEVY CAMARO - NIGHT

I t i s parked across t h e s t r e e t from the Los Angeles County
Courthouse. There a re four Chicanos in the c a r . They're
wearing strapped T-shirts o r leather jackets with no shirts. *They a l l h a v e nicknames: The ICEPICK" i s sixteen, trying
t o grow a m o u s t a c h e , m u s c l e b o u n d ; TUNAFISH... s h o r t , w i t h
t a t t o o s a l l o v e r h i s m u s c l e d a r m s and a z ip -gun i n h i s w a i s t -
band; DINGO, two-hundred pounds of suppres sed anger; WHITE
EYES, a l e an s t r i n g b e a n wi th an angula r jaw and a g o a t e e .
They're passing a j o i n t , t rying to stay high.

INT. CHEVY - NIGHT

TUNAF ISH
I seen h i s woman once , when he

(MORE)
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TUNAFISH ( c o n t ' a )
was he re l a s t y e a r . Muy guapa.

(a b e a t )
This chica d o n ' got nothin' on,
man. I s e e n h e r t h r o u g h t h e d o o r .
She was s i t t i n ' i n t h i s c h a i r in
the man's p lace . . . she don' care
who knows...

They a l l laugh. The Icepick leans forward.

ICEPICK
Man t r a d e s in the fi n e crank and
Mexican b r o w n . We movin' u p . We
do i t r i gh t . . . the Locos Tigres
run e v e r y t h i n g . I t ' s t h e American
dream, man.

They all look a t him for a b e a t . Then, across the s t r e e t ,
the Rolls Royce p u l l s up and parks. They see only the
cane i n the window.

TUNAF ISH
Man's got a heavy r ide .

I C E P I C K
He was from our s t r e e t . His papa
worked b r a z e r o . No papers .
man makes a million a day.
got boats an' houses, an' a l l t h e
w h i t e l i n e s he wants.

EXT. COURTHOUSE - CLOSE ON DOOR

as a t a l l , Mexican man, about t h i r t y - fi v e e x i t s the court-
h o u s e . H e ' s w e a r i n g a c o n s e r v a t i v e - l o o k i n g t h r e e - p i e c e
s u i t and c a r r i e s a b r i e f c a s e . His name i s EDUARDO CANTERO.

CUT TO

INT. ROLLS ROYCE - NIGHT

It is parked up t h e s t reet from the courthouse. CundoRio sees the man exit the courthouse, snaps his fingersand points.

35
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EXT. ROLLS ROYCE - PASSENGER WINDOW

as the f a c e o f Moonlight Mendosa comes into view and looks
o u t the window fo r a moment.

MENDOSA'S POV - EDUARDO CANTERO

as he comes down the cour thouse s t e p s and moves to h i s
b l a c k - w a l l e d S e v i l l e p a r k e d i n f r o n t of a p a i n t e d s i g n
t h a t says: Eduardo Cantero, Chief Deputy D i s t r i c t Attorney.
He gets in and pulls out, passing the Rolls Royce.

INT. ROLLS ROYCE

MENDOSA
( h a r d )

Véte.
The Purser b l i n k s the h e a d l i g h t s of the Rol ls and the
Chevy l owr ide r comes out of i t s p a r k i n g p l a c e in t h e
a l l e y . A hole in the m u f fl e r c a u s e s the engine t o ROAR

Cundo Rio gets

ANGLE - THE CHEVY

C h e v y t a k e s o f f a f t e r

INT. ROLLS ROYCE

Mendosa s m i l e s , taps h i s cane on the fl o o r and s e t t l e s
back as the Rolls moves out, with the head of the cane
in the window.

CUT TO

INT. SEVILLE - NIGHT

Eduardo Cantero is l i s t e n i n g to the RADIO a s he d r i v e s
over Mulholland on h i s way home. The l i g h t s from the
streetlamps pass over h i s windshield.
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DINGO
What we supposed t'do, man? Yougotta s a y . We ain ' t got no orders.

Cundo turns his big head slowly and looks at these street
punks. He smiles an evil smile that shows two silver teeth.

EXT. TOP OF MULHOLLAND .
as the Seville hits the crest and heads down toward the
Valley. They pass a white van parked up on the shoulder.

INT. CHEVY

Cundo Rio snaps h i s fi n g e r s and points a t the S e v i l l e .

TUNAFISH
Aaaal11ll r i g h t . . .

He fl o o r s it and :

44
*
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SERIES OF SHOTS - THE CHEVY AND SEVILLE - NIGHT

as they bang fenders. The Sevi l le spins out and comes tor e s t on t h e shoulder. The Chevy squeals up and the four
Locos Tigres are out with their zip guns. They pullEduardo Cantero out of the c a r .

ANGLE - THE WHITE VAN

p u l l s up wi th two men i n i t . T h e y jump out of the van
wearing white coats. Cundo Rio nods at the men who take
out a b o t t l e of chloroform and pour i t onto a cloth.

EDUARDO
Whatta you want? Hey, I'm one
of y o u . I'm Chicano...

TUNAFISH
You a r e n o t one of u s . You a r e
t h e m a n . . .

As Cantero s t a r t s to s t r u g g l e , the chloroformed c l o t h i s
pushed into h i s His e y e s fl u t t e r and c l o s e .

Cundo Rio s t a r t s t o g e t i n t o t h e back and T u n a fi s h p u t s
h i s h a n d o n h i s a r m . Cundo t u r n s a n d l o o k s at t h e h a n d . . .
T u n a fi s h

TUNAFISH
( a b e a t )

I t ' s like... important t h a t we see
t h e m a n .5 o n . .   K n o w a t   w e   g e t   p a t d   i n   p e r

(a s m i l e )
C o m p r e n d e ?

Cundo reaches i n t o his pocket and hands Tunafish a slip
p a p e r w i t h an a d d r e s s o n i t . He g e t s i n t o t h e van a n d

DECTER INSTITUTE FOR EXECUTIVE PLACEMENT

ANGLE - TUNAFISH, DINGO AND OTHERS

TUNAFISH
I n d i o s , man! They d o n ' d r e s s
good... t h e y d o n ' say n o t h i n ' !

(MORE)

CONTINUED
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TUNAFISH ( c o n t ' d)
He s i t s there l i k e a p l a t e a '
b e a n s , man!

DINGO
(high)

We d o n e i t . Los L o c o s T i g r e s a r e
c o m i n ' We ' r e

He l e t out a r ebe l YELL. They run t o t h e Chevy which now
h a s a b u s t e d f ron t e n d . They g e t i n , hang a U and pee l
out, smoking rubber as we:

CUT TO

EXT. IRON GATE - ON BRASS PLAQUE
It s a y s : DECTER INSTITUTE

F o r E x e c u t i v e P l a c e m e n t

The g a t e swings open and t h e w h i t e van g o e s up t h e l o n g ,
c i r c u l a r drive. T h i s i s an o l d Ho l lywood estate..•
sprawling lawns, reflect ing pools, Spanish archi tecture .

OMITTED

ANOTHER ANGLE

a s t h e van p u l l s p a s t a p o o l where a b e a u t i f u l woman i s
doing l a p s . She comes up and l o o k s a t t h e van a s i t
p a s s e s . She i s a b o u t t h i r t y - fi v e , w i t h b l o n d e h a i r , c o a l
b l a c k e y e s and a l a b a s t e r w h i t e skin. She looks a t t h e
van with an expression of concern.

EXT. FRONT OF HOUSE - NIGHT

The van p u l l s up, the doors open and the s t r e t c h e r c a r r y -
ing Eduardo i s pul led o u t and carr ied i n t o the house,
p a s s i n g t h e go ld and b l a c k R o l l s Royce w i t h t h e 14K l i c e n s e
p l a t e a s they g o .

OMITTED
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ANGLE - EVELYN DECTER

She i s out of the p o o l , t i e s a sarong around h e r h i p s and
s t a r t s t o move t o w a r d t h e h o u s e . A t a l l man w i t h c u r l y
brown h a i r s t e p s o u t o f t h e darkness . His name i s NICK
T E I L .

TEIL
Excuse m e , M r s . D e c t e r , b u t I
t h i n k t h e d o c t o r w o u l d p r e f e r
you stay and fi n i s h your laps.

EVELYN
I have fi n i s h e d .

TEIL
I w a s c o u n t i n g . You've only
done t w e n t y. I t h i n k you u s u a l l y
d o   f i f t y .

EVELYN
I l i v e h e r e . I happen t o be
a b l e t o d o w h a t I w a n t .

T E I L
( s o f t l y )

Th i r ty more l a p s . . . what ' s the
d i f f e r e n c e ? Why s h o u l d we m a k e
l i f e h a r d o n e a c h o t h e r ? .

He l o o k s at her s t e a d i l y , u n r e l e n t i n g . Af te r a b e a t , s h e
t u r n s and h e a d s back t o t h e p o o l .

CUT TO

OMITTED

THEN:

5 3 B
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AN EXPLOSION OF LIGHTS

INT. OPERATING ROOM
as huge o p e r a t i n g l i g h t s go on in t h e room and two DOCTORS
e n t e r , followed by the gurney with Eduardo on i t . Cundo
Rio steps into the room behind them.

ANGLE - THE GURNEY

The d o c t o r s s t r a p down E d u a r d o ' s h a n d s . One of them g o e s
t o h i s head and t a k e s a r a z o r and b e g i n s t o s h a v e l i t t l e
spots on his skull, attaching electrodes.

CUT TO

INT. DECTER CORRIDOR
walking next to Moonlight Mendosa is DR. ERNST DECTER,
s i x t y - e i g h t , s k i n n y , i m m a c u l a t e l y d r e s s e d , w h i t e a s a
sheet of pape r. We g e t o u r fi r s t f u l l - f a c e look a t
Moonlight Mendosa. He is , i ndeed , qu i t e handsome.
E r n s t D e c t e r i s q u i t e o r d i n a r y . T h e y m o v e a l o n g t h e h a l l ,
and down the s t a i r s .

I will t r i p l e the voltage, con-
centrating on the cerebral cortex
which is the s e a t of memory. Then,
repeat the process every three
hours .

MENDOSA
He must know it i s me.

This is qui te impossible. After
the t rea tments , he will have
t r o u b l e lacing h i s shoes. Anthony
Mendosa will not b e a name to him,
just a c o l l e c t i o n of s o u n d s .

We played together when we were
c h i l d r e n . My f a t h e r and h i s

(MORE)

CONTINUED
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CONTINUED 61
MENDOSA ( c o n t ' d )

( a b e a t )
I ' l l throw some p a r t i e s , b u t you
won't be coming, Eddie.

CANTERO
Where am I?

MENDOSA
Do you see me, Eddie?

C a n t e r o n o d s .

MENDOSA
Good.

He n o d s a t D e c t e r who moves t o a n e l e c t r i c a l p a n e l and
t u r n s up t h e v o l t a g e . We hear a SNAP.

OMITTED
62
&
62A*

62B*EXT. POOL

Mrs. D e c t e r i s d o i n g h e r l a p s in t h e pool and t h e pool
l i g h t s d i m . She looks a t them, and they dim again.

EVELYN
Oh God, when will i t end?

Off he r look, we:
CUT TO

EXT. THE NEON CADILLAC RESTAURANT - NIGHT
This i s a r e s t a u r a n t / b a r i n Santa Monica: a huge Cad-
d i l l a c g r i l l in neon e n c i r c l e s t h e doorway and the sign
i s in neon s c r i p t . The whole thing looks l ike an album
c o v e r .

NEW ANGLE - FEATURING PARKING LOT - NIGHT

A b l a c k C a d i l l a c l i m o u s i n e p u l l s INTO SHOT and p a r k s .
The f r o n t door opens and a pair of high h e e l s s t e p out.
The door c l o s e s a n d we FOLLOW f r o m b e h i n d a s a p r e t t y
woman in a dark t a i l o r e d s u i t moves through the park ing

CONTINUED
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l o t , down a row of parked c a r s and s t o p s in front of a
black, c l a s s i c 1965 Corvette Stingray with the b i g engine,
w i d e t r a c k w h e e l s a n d smoked w i n d o w s . She s t a n d s in
f ron t of the car for a long b e a t , looking at i t and we:

SMASH CUT TO
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INT. NEON CADILLAC - NIGHT

I t i s NOISY a r t d e c o . The m a i n a t t r a c t i o n in the place
The g i r l i n t h e t a i l o r e d s u i t

l i t t l e s e v e r e w i t h her h a i r s l i c k e di h h r   h a e r   s l e t e d   b a c k   a n d   p i l e d   u p   o n
top of her head. She has c lean- fea tured high cheekbones
and a good figure. Her name is DAPHNE DELGADO. She moves
t o t h e bartender, a t a l l , bearded man named STEVE who's
busy mixing drinks. The bar i s a pickup jo in t bustling
with upwardly mobile executive types, maybe a few surfers.

DAPHNE
Do y o u know who owns t h a t
black Stingray in the park-
ing lo t?

Steve stops what h e ' s doing and turns and looks at her
for a b e a t .

STEVE
Got ya blocked?

No. No, I was PiNE wondering who
owns i t .

STEVE
I d o n ' t col lect their pink s l i p s
when they s i t down. Mostly we
just take credit cards.

DAPHNE
You're a very funny guy.

STEVE
o h saeites I think I

DAPHNE
I understand t h e r e ' s a man who
calls himself Stingray and he
ries he stin this pand that some-

T h e r e i s a b e a t .

STEVE
It belongs t o t h e guy in the

(MORE)
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STEVE (con t ' d )
b o o t h over t h e r e , b y t h e w a l l .
I d o n ' t have h i s name, but if he
c a l l s h i m s e l f St ingray, lemme
know, an' I ' l l throw him out for
ya .

She t u r n s to look.

DAPHNE'S POV - THE BOOTH

cant see h e an ace ma le. The niceba kea
standing on one leg, talking to him intently. She seems
to know him well , or wants to.

OMITTED

FOLLOW DAPHNE

as she moves through the Neon C a d i l l a c . There i s a l o t of
She t u r n s to look

by a moving b o d y. She g e t s c l o s e t o t h e b o o t h , moving in a
counter clockwise direction. Finally, she gets a glimpse of:
STINGRAY

lean and muscular.
s l ight smile that is always there. Daphne approaches the
table which is s t i l l blocked by the waitress whose name
i s SHIRLEY.

SHIRLEY

ing and playing the horses.
S u s i e ' s month with him. I d o n ' t
know what I s h o u l d . . .

She stops when she senses Daphne behind her.
DAPHNE

I'm looking for theExcuse owns the olack stingray
in the parking lo t .

CONTINUED
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There i s a b e a t .

17 .

69

SHIRLEY
(to S t ingray)

uh . . . look, I ' l l be back. Okay?
STINGRAY

Got an old address, Shirley?
S H I R L E Y

Not s i n c e t h e d i v o r c e .
around a l o t in Ven ice maybe.
hear h i s old f r i e n d s are lookin '
for him. He owes money.

STINGRAY
You want, I ' l l try and look him
f o r ton.

She shoots him a grateful look that says, "would you please?"
He smi les and she moves off.

DAPHNE
The Lonely Hear t s Department?

STINGRAY
Lost and found.

He looks at her for a beat , saying nothing.
DAPHNE

I'd l i k e to s i t down.

He s t a n d s s l i g h t l y a s s h e s l i d e s i n t o t h e b o o t h . s h e
r e a c h e s i n t o h e r p u r s e f o r a c a r d which she s l i d e s in
front of him.

INSERT: CARD

I t   r e a d s ：

70

DAPHNE DELGADO
A s s i s t a n t D i s t r i c t Attorney

RESUME STINGRAY AND DAPHNE

He reads her c a r d , then looks at her for a beat.

CONTINUED
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71
STINGRAY

Having any luck?
DAPHNE

I get my share to cop. The r e s t
I just hammer into senseless sub-
mission with my legal bri l l iance.

STINGRAY
Nice t ' h a v e someone down the re to
root for.

S t ingray s m i l e s a t h e r .

DAPHNE
Is there something about me that
amuses you?

STINGRAY
I own the black S t i n g r a y. . . the
' 65.

DAPHNE
Are y o u . . . t h a t i s , do p e o p l e c a l l
you S t i n g r a y ?

There i s a bea t as he c o n t i n u e s to smi le a t h e r .

STINGRAY
I sure hope not .

Again there i s s i l ence .
DAPHNE

If you ' r e the man who i s known
as Stingray, I need to talk t o you.
I u n d e r s t a n d t ha t you a r e a f r i e n d
of Eddie Cantero ' s , the Chief Deputy
D i s t r i c t A t t o r n e y.

STINGRAY
(a b e a t )

I ' v e read about him. His name
i s in t h e papers a l o t . He t r i e s

I t h i n k h e ' s

dot at fit MeyMaybe he

DAPHNE
You're making t h i s very hard.
d o n ' t even know if I 'm t a l k i n g to
the right person.

CONTINUED
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STINGRAY

Why d o n ' t y o u j u s t s t a r t talking?
I f i t goes off in the rough, I ' l l
s top you.

The waitress arr ives with the scotch for Daphne, sets i t
down and leaves.

DAPHNE
You think you're p re t ty hot s t u f f ,
don ' t you?

STINGRAY
Ma'am, I'm jus t s i t t i n g here.
came t o m e . I own t h e c a r .
don' t wanna be c a l l e d S t i n g r a y f o r
o b v i o u s r e a s o n s of s e l f - e s t e e m .
E d d i e C a n t e r o a l w a y s i n t e r e s t e d
me. I ' v e been t r y i n g t o hang on
t o a p o l i t e , i n t e r e s t e d e x p r e s s i o n ,
but you're b e g i n n i n g t o m a k e i t
r o u g h .

A bea t , then she launches in to i t .

H e n e e d s t o s e e
He w a n t e d me t o

r i g h t now.
you t h i s

d e a t h o f m a y b e t h i r t y p e o p l e .
H e ' s a o t t o s e e y o u i m m e d i a t e l y .

S t ingray looks at her for a b e a t .

STINGRAY
I t ' s a great message. Sometimes
y o u c a n go a w h o l e year and not
get a message like tha t .

He looks at her s t e a d i l y .

DAPHNE
I have money. I t ' s my own, if
t h a t ' s what you want.

She opens her purse and s t a r t s peeling off b i l l s . She
t a k e s th ree one thousand d o l l a r b i l l s and lays them on the
table.

CONTINUED
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DAPHNE

Doms right not you to come and see
He looks a t her for a beat.

STINGRAY
Okay •

DAPHNE
What do I call you?

STINGRAY
What was the name of your fi r s t
boyfriend?

DAPHNE
Mike.

STINGRAY
I l i k e i t . I ' l l be Mike.

He motions her away from the t ab le . She gets u p , he follows.
She n o t i c e s that h e ' s lef t the t h r e e thousand d o l l a r s on
the table. She hes i t a tes for a moment, about to go back
f o r t h e m o n e y . Shir ley, the waitress, p a s s e s them.

STINGRAY

Thanks, Shirley. Tip's on the
t a b l e .

the restaurant, then she h u r r i e s to catch u p . CAMERA comes
heavi ly bearded man who looks l i k e atine backer hated hea tale need the door. e watenes

Stingray exi t , then he gets up and follows him out.

EXT. PARKING LOT

St ingray and Daphne move ac ross the a s p h a l t .

DAPHNE
You are out of your mind! You
gave my three thousand dol lars as
a t i p t o a w a i t r e s s ?

STINGRAY
My t h r e e t h o u s a n d . Money doesn ' t
happen t o be one of my h a n g u p s .

(MORE)
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STINGRAY (con t 'd )
But I h a v e p l e n t y o f o t h e r s .

You want me to fol low you? Where
i s he?

DAPHNE
No. No. . . this way.. .

She leads him over to the limousine. As we get near, we
wi l l begin to hear the sound of MUSIC coming from the back.
I t ' s t h e k i n d of u n d e r - o r c h e s t r a t e d m u s i c t ha t g o e s w i t h
car toon shows. She opens the back door of the limo and:

INT. LIMO

We a r e ON a PROFILE SHOT of Eduardo Can te ro . He is watch-
ing a Woody Woodpecker cartoon on the TV in the back of
the limo. He i s LAUGHING as Woody Woodpecker fi r e s a
cannon b a l l t h a t h i t s a d e s p e r a d o i n t h e s t o m a c h . E d d i e
l o o k s a t S t i n g r a y for a moment b u t seems not t o s e e him
a s h e t u r n s h i s a t t e n t i o n b a c k t ot h e   c a r t o o n   a s   w o o d y   s p i n s   h i s   t a i l   f e a t h e r s ,   t a k i n g   o f E
l i k e a h e l i c o p t e r a n d c h a s e s t h e d e s p e r a d o w i t h a s h o w e r
o f b u l l e t s . E d d i e LAUGHS at t h e a c t i o n .

ANGLE - STINGRAY

He gets into the limousine and looks at C a n t e r o for a
b e a t . Daphne gets in with them and closes the door.

DAPHNE
He l e f t t h e c o u r t h o u s e y e s t e r d a y
evening. We h a d p r e - t r i a l b r i e f s
we were fi l i n g on the Louis Magna
murder p r o s e c u t i o n . He d i d n ' t come
to work a l l day today. I handled
the fi l i n g and the p r e - t r i a l p l e a d -
i n g s . At l unch , I went t o h i s
h o u s e a n d f o u n d h i m l i k e t h i s . . .
watching IV.

S h er e a c h e s out and p u l l s h i s hair a s ide , revea l ing a
f e w s h a v e d s p o t s on E d d i e ' s s k u l l .

CONTINUED
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DAPHNE
Somebody shaved s p o t s on h i s head.
He doesn ' t track at a l l .

(a b e a t )
He was a friend. A good friend.
He was so s t r o n g and proud and
b r a v e .

She s tops , not wanting to t e l l too much.

DAPHNE
You s a i d he should slow down.

(a b e a t )
Well, he has.

Stingray looks into Eduardo's eyes, then back to Daphne.

STINGRAY
The peop le who were going to d i e
i f I didn't. come. outside. . .who
are they?

DAPHNE
(a b e a t )

I made t h a t up. You d i d n ' t look
l i ke you were going to come.

STINGRAY
Who's c a r i s t h i s ?

DAPHNE
My b r o t h e r r u n s a limo s e r v i c e .

I was afrait someone do tastese.
h i m . I needed something you
couldn ' t see inside of .

A b e a t .

STINGRAY
Yo u ' r e p r o s e c u t i n g L o u i s Magna
. . . a n d now t h e C h i e f D e p u t y D . A .

.. shows u p twelve
hours l a t e r , hooked on cartoons.

She s t o p s and looks at him for a moment.

DAPHNE
(a b e a t )

Were you his friend? He said
once he knew S t i n g r a y . . . I ' v e

(MORE)
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CONTINUED - 2 74
DAPHNE (cont'd)

hea rd a lot o f rumors about a man
i n L.A. who drives a black Stingray
a n ' . . .

STINGRAY
(overlapping)

Take him to the Malibu Palms Inn

charlotte. she wagive you for
room in t h e b a c k . Wait f o r my
c a l l .

DAPHNE
You th ink I 'm in danger?

STINGRAY
I ' l l be in touch.

Stingray exits the limo. The owl lands on Woody Woodpecker's *
head and Woody g ives h i s f a m i l i a r l a u g h . . . Ha, Ha, Ha, Ha,
Ha! E d d i e C a n t e r o t u r n s INTO LENS a n d LAUGHS.

EXT. PARKING LOT - STINGRAY

a s he moves t o h i s b l a c k C o r v e t t e , t h e limo w h i s k s p a s t
him and t u r n s the c o r n e r , d i s a p p e a r i n g .

ANGLE - BEARDED MAN

He s t e p s o u t of the shadows near the car and f a c e s S t i n g r a y.

I go t a message from Davey.

St ingray looks a t t h i s g i a n t for a long b e a t .

STINGRAY

not gonna get your brother o u t t a
j a i l . . .

MAN
Took me two weeks t ' fi n d you.

There is a beat as the man pulls a switchblade out of his
pocket, snaps i t open. He looks a t Stingray s t e a d i l y.

CONTINUED
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75 INT. BEL AIR HOUSE - ON HUGE DOUBLE DOORS - NIGHT 75

They open and w e a r e SHOOTING UP on Anthony 'Moonlight'
Mendosa. Cundo Rio is s t a n d i n g n e x t to him. They move i n -
t o t h e huge Bel Air house. M e n d o s a l o o k s a r o u n d a n d o u t
the window which takes in the g l i t t e r y l i g h t s of t h e c i t y.
T h i s i s a modern house, bastardized Frank Lloyd Wright.
Straight l i n e s . . . a kidney-shaped pool with black marble
s t a t u a r y . FOLLOW as Mendosa moves i n t o the s t u d y where
t h e r e i s a beautiful g i r l seated in a s h o r t robe (maybes h e
don ' t got nothin ' on under i t ) . He c loses the d o o r and
moves i n t o t h e f a m i l y room w h e r e t h e r e a r e a few v i d e o

#7000 2 4 . Rev. 3/13/85

CONTINUED 74B
STINGRAY

( r e : k n i f e )
Those're gett ing hard to find .

MAN

Davey says find out who he is... *
I'm gonna cut on ya... ' t i l you
t e l l . Then, I'm gonna kill you.

STINGRAY
This won't prove anything. Come
on. G ive us b o t h a break. .

The Man makes a m e n a c i n g move. *

STINGRAY *

I f that ' s what you want, give i t
a g o .

MAN
I w a i t e d t o o l o n g .

The Man makes a q u i c k lunge with the knife b u t , with handsso f a s t we almost c a n ' t see them, St ingray c a t c h e s the
man's wrist, disarms him and hands the knife back to him.

STINGRAY
Try again.

The Man looks a t him fo r a beat . He almost c a n ' t bel ieve
i t happened. He takes a s t e p backwards, turns and runs
away into the n igh t .

ANGLE - STINGRAY

w a t c h e s him go and we:

CUT TO

CONTINUED
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games and a pool table.
LAUGHING t o o l o u d l y . They become aware of Mendosa, stop
and s t a n d s t i l l w i t h smi l e s on t h e i r f a c e s a s t h e y t u r n
to him.

TUNAFISH
We done t h e deed, Mr. Mendosa.
L o s Ti g r e s de Mexico, Los
M u c h a c h o s L o c o s T i g r e s c o n mucho
machismo, hey?

Mendosa moves t o t h e p o o l t a b l e , p u t s down h i s b r i e f c a s e
a n d o p e n s i t . He l a y s down fi v e c e l l o p h a n e p a c k a g e s o f
what looks l i k e brown s u g a r. Whap, whap, whap, whap, whap,
he s l a p s them down.

ANGLE - THE GANG MEMBERS

The i r eyes grow wide as t h e y l o o k on. They know i t ' s

o n   t r o n   a c r o s s   t h e   T o o m ,   s h o t e   o y e s   s e e t n y   o r y e n t n g   a r d

CLOSE SHOT - THE INCH-LONG FINGERNAIL

a s i t punctures one o f the bags. CLOSER, MICRO-SHOT as
t h e fi n g e r n a i l s l i c e s t h r o u g h t h e c e l l o p h a n e .

ANGLE - MENDOSA

He dips the nai l in, pulls i t up to e y e l e v e l , looks at i t ,
then empt ies the na i l onto the green f e l t o f t h e table.
He picks up the bag he has s l i t , turns i t upside down and
empties i t on to the green f e l t . He looks a t the p i l e ,moves around the table, then looks at the others for a longb e a t .

TUNAFISH
We wanna b e p a r t of t h i s th ing .
We want to be with you, man.

Mendosa takes down a cue s t i ck , l i n e s up on the cue ball
and shoots i t across the table , h i t t i n g the brown pi le of
b a l d ,   t h e n   b l o w s   o r   i s e   b r o w
E o u r   b a r r o   g a n g s t e r s   L o d e   i n   a t e e n   g r a n d   w o r t h .   Tfour b a r r i o g a n g s t e r s 100k
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FULL SHOT - MERCEDES - ON DR. NED ROSENBERG

He parks i n the space next to his, gets out and looks at
the S t i n g r a y.

ROSENBERG'S POV - THE CAR

Empty •

ROSENBERG

H e b e g i n s t o sweat s l i g h t l y . He t u r n s and moves in to h i s
medical complex.

SMASH CUT

OMITTED

INT. ROSENBERG'S OFFICE

Rosenberg e n t e r s h i s o f fi c e w h e r e a p r e t t y blond r e c e p -
t i o n i s t in a nu r se ' s uniform named WENDY s i t s behind a
d e s k .

ROSENBERG
Wendy, d i d . . . was t h e r e a man in
he re this morning? A t a l l man,
handsome, brown e y e s . . . ?

WENDY
No, Doctor. Believe me, I think
I w o u l d h a v e r e m e m b e r e d t h a t o n e .

Rosenberg looks a t her for a long b e a t .

ROSENBERG
Was t h e a l a r m o n when y o u a r r i v e d
t h i s morning?

WENDY
Y e s , S i r . No w a y a n y o n e c o u l d
h a v e g o t t e n i n w i t h o u t s e t t i n g
i t o f f .

CONTINUED
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She smiles a t him, trying to lighten his mood.
ROSENBERG

Okay, okay. Thanks.
He moves into h i s o ffice .

INT. DR. ROSENBERG'S OFFICE - DAY

It i s l av i sh , overlooking Los Angeles. Rosenberg f r e e z e s
as h e e n t e r s and sees h i s desk lamp is on and t h e r e ' s an
unmarked manila enve lope under i t . He moves quickly to

ROSENBERG
( s o f t l y )

I t had t o happen.

He r ips the envelope open. There is a single sheet of
paper in i t .

CLOSE SHOT - THE PAPER

Across the top i s the l e t t e r h e a d : STINGRAY, in s t y l i z e d
s c r i p t . We won't see the whole l e t t e r , b u t i t s t a r t s :

Dear Ned:
It i s time. I need to meet you
t o n i g h t .

We skim to the bottom, to the signature: STINGRAY
HOLD ON IT a n d :

CUT TO BLACK

THEN:

AN EXPLOSION OF LIGHTS IN:

ANOTHER OPERATING ROOM

The l i g h t s go o n in t h i s very h i - t ech operating room.There a r e o s c i l l o s c o p e s and EEGs and a l l k i n d s o f h i - t e c hc o m p u t e r a n a l y s i s e q u i p m e n t . Standing in the doorway of
the o p e r a t i n g room is St ingray. He moves i n and fi n d s

CONTINUED
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Dr. Ned Rosenberg and a fi f t y - y e a r - o l d woman (MRS. SYBIL
ROSENBERG) i n a m e d i c a l c o a t s t a n d i n g n e a r a n o t h e r d o o r .
He has j u s t tu rned on the l i g h t s .

ROSENBERG
Come o n i n .

A f t e r a b e a t , S t i n g r a y moves i n t o the room. D a p h n e
Delgado and Edua rdo C a n t e r o move in b e h i n d him. E d u a r d o
l o o k s a r o u n d t h e room w i t h a b l a n k e x p r e s s i o n on h i s f a c e .
He smi l e s amiably a t Dr. Rosenberg.

STINGRAY
Eddie, t h i s i s Dr. Rosenberg and
Mrs. R o s e n b e r g .

Eddie looks at them, says nothing.
STINGRAY

This is Daphne Delgado.

T h e r e i s a beat a s Ros enbe rg looks at E d d i e Cantero.

ROSENBERG
He's the Chief Deputy Di s t r i c t
Attorney f o r the county?

STINGRAY
Daphne i s an A s s i s t a n t D.A. We
need t o know what happened t o h im.

ROSENBERG
(a b e a t )

Okay. W e ' l l do a b r a i n s c a n . . .
some v i s u a l e v o c a t i v e potent ia ls . . .
an N.M.R. I t ' s gonna take a couple
o f h o u r s .

A b e a t , t h e n S t i n g r a y n o d s . M r s . R o s e n b e r g m o v e s t o h i m
a n d h o l d s h i s h a n d s i n h e r s f o r a b e a t . I t ' s a lmost
m a t e r n a l .

MRS. ROSENBERG
How is i t that we a l l g e t o l d e r
and you don' t? What's i t been?
Ten years? You look w o n d e r f u l .

CONTINUED
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STINGRAY
If Ned hadn' t seen you fi r s t , I
think I might've taken you off
the market, Sybil.

She smi les a t him.
ROSENBERG

How do you f e e l , Mr. C a n t e r o ?
Can y o u r e m e m b e r who s h a v e d t h o s e
spots on your head?

Eddie Cantero smi les a t him, r eaches u p , touches o n e o f
t h e s p o t s . He has a Mexican a c c e n t which he d i d n ' t have
b e f o r e .

CANTERO
I'm very good a t d r a w i n g h o r s e s .
I make them w i t h d i f f e r e n t c o l o r s ,
jumping and runn ing . S o m e t i m e s
I c o l o r t h e m b l u e b e c a u s e b l u e i s
my f a v o r i t e c o l o r .

ROSENBERG
( t o M r s . R o s e n b e r g )

Sybil, get me t h i r t y c c ' s o f
Thourgenzadreen and b r ing the EEG
monitor and the c l i p l e a d s .

S h e m o v e s o f f a n d we:

CUT TO

INT. CORRIDOR - NIGHT

Stingray i s looking out a window that overlooks the parking
l o t . Daphne i s s t and ing behind him.

DAPHNE
Who a r e they?

CONTINUED
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STINGRAY

Ned R o s e n b e rg i s a wor ld c l a s s
n e u r o l o g i c a l d i a g n o s t i t i a n . His
w i f e u s e d t o b e h i s n u r s e .

He t u r n s t o D a p h n e .

DAPHNE
Why would they come h e r e a t t h r e e
A.M. and do a complicated sec re t
d i a g n o s i s on Eddie?

STINGRAY
You ask a l o t of q u e s t i o n s .

DAPHNE
Occupational p r e r o g a t i v e . I ' m a
l a w y e r .

( a b e a t )
You n e v e r s a i d i f y o u ' r e g o i n g t o
help me. I s t i l l don ' t know your
n a m e .

STINGRAY
D a p h n e . . . s o m e b o d y t o o k y o u r b o s s
d o w n h a r d . They d e c i d e d n o t to
k i l l him... but to tu rn him in to a
s m i l i n g s i x - y e a r - o l d . . .

( a b e a t )
Whoever d i d t h i s i s s e n d i n g a s t r o n g
m e s s a g e . T h e r e a r e r e a s o n s f o r
m o s t t h i n g s , a n d I l ook f o r a n s w e r s .

DAPHNE
But how do I pay you?

STINGRAY
Let ' s wai t . L e t ' s s e e what Ned
and S y b i l fi n d o u t .

He t u r n s and l o o k s o u t t h e window.

DAPHNE
You do t h a t on p u r p o s e , d o n ' t
y o u ? You l o v e h a v i n g b r o k e n -
fi e l d c o n v e r s a t i o n s . I m a k e t h e s e
d i v i n g g r a b s a n d c o m e u p w i t h
g r a s s on my c h i n . You w o n ' t t a k e
my money. . . you w o n ' t answer my
g u e s t i o n s . • •

CONTINUED
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He l o o k s a t h e r .

9 0

STINGRAY
I ' l l t e l l you t h i s much: The

Every body
has his invis ib le number in t h e i r
head. H i t t he fi g u r e c l o s e enough,
the penny d rops . Yo u own t h e m a n .
You c a n b u y a m u r d e r i n Hong Kong
f o r two o r t h r e e bucks... in New
York C i t y , a sloppy j o b runs you
te hone it one to area of ten
g r a n d . . .

( a b e a t )
On Skid Row, they'11 k i l l you for
y o u r s h o e s .

( a b e a t )
I t a k e money out of t h e e q u a t i o n .
It g i v e s me a n e d g e . My h a n d s
d o n ' t s w e a t b e c a u s e I ' m n e v e r a t

the pay window.

T h e r e i s a long b e a t .

DAPHNE
S o , what d o you t r a d e i n ? I t ' s

gotta be something.
STINGRAY

I t r a d e i n a much t o u g h e r m a r k e t -
p l a c e . I f I d e c i d e t o h e l p y o u ,
w e ' l l come up wi th something t h a t
m a k e s s e n s e .
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INT. OPERATING ROOM - ON EEG SCREEN •

as the beta waves a r e being c h a r t e d . A f t e r a b e a t ,
Rosenberg turns off the machine and looks a t Sybil.

ROSENBERG
Stay with him, honey. I ' l l talk
to Ray.

He t u r n s and e x i t s the room, p a s s i n g a c l o c k t h a t s ays :
5:30 A.M.

EXT. CORRIDOR

The sun i s coming up through the windows at the end of the
c o r r i d o r . Rosenberg moves t o Stingray who is s i t t i ng on a
b e n c h . Daphne is asleep on the bench next to him. As
Rosenberg approaches , St ingray touches Daphne's arm. She
c o m e s u p f a s t a n d r u b s h e r e y e s .

ROSENBERG
Okay, your f r i e n d has undergone
some form of e l e c t r o shock t r e a t -
ment. Whoever did i t , knew what
they were doing. They didn' t
touch any o f the motor r e fl e x e s ,
speech or n e r v o u s s y s t e m s . They
h i t only memory. They almost
t o t a l l y erased t w e n t y - fi v e years

h i s l i f e . H e th inks i t ' s 1959,
h e ' s s i x , he l i v e s in B a k e r s fi e l d
a n d h i s b e s t f r i e n d i s T o n y M e n d o s a .

His father was a brazero. He's
an i l l e g a l .

There is a beat. Daphne nods.
DAPHNE

He got his c i t i z e n s h i p when he
was fi f t e e n . He served in Vi e t
Nam.

STINGRAY
Will any of i t come back?

ROSENBERG
I don't know. I t ' s possible .

(a b e a t )
(MORE)

CONTINUED
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ROSENBERG (cont'd)
I t r i e d to r e g e n e r a t e h i s memory
by e l e c t r i c a l l y stimulating the
c e r e b r a l c o r t e x . I t . . .

STINGRAY
Go o n . . .

ROSENBERG
He d o e s remember a m a n . . . a black
man who's over eight feet t a l l ,
a man with two s i l v e r t e e t h .

(a b e a t )
I wouldn't ment ion i t , except he
d o e s n ' t t r e a t it l i k e a c h i l d .
When he talked about the man, he
used the words 'penetrat ing eyes ' .
Words that suggest i t ' s a new
memory from h i s a d u l t l i f e . Also,
when he spoke of the. Indian he
h a d no a c c e n t .

They look a t him for a b e a t .
STINGRAY

Should he be hospital ized?

ROSENBERG
I think so. I have a c l i n i c in
Sunland. I can put him there under
another name, work with him...
s e e what I c a n d o . . .

DAPHNE
I c a n t e l l p e o p l e a t t h e o f fi c e

he i s s i c k , at l e a s t ' t i l we
know.

Rosenberg looks a t Stingray who nods.
ROSENBERG

Then i t ' s done.

Stingray takes Rosenberg's hand and shakes it.
STINGRAY

Thank you.

92
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ROSENBERG

I s t h a t i t ? I s that a l l ? I s it
o v e r ?

S t ingray nods and Rosenberg smiles.

ROSENBERG
If you knew how I dreaded t h i s day.
I d ian ' t know what you were going
t o ask . And then, a l l you want i s
t h i s . . . two h o u r s and an examina-
t i o n . My imagination ran wild.

Sybil exits the operating room, moves to Stingray, takes his
hand and k i s s e s him on t h e c h e e k . E d d i e C a n t e r o c a n b e s e e n

i n the operat ing room, s i t t i n g up on the examining table ,
s m i l i n g out at them.

MRS. ROSENBERG
We'll never see you again, will we?

S T I N G R AY
We cou ld g e t lucky.

Rosenberg hands Daphne a c a r d .

ROSENBERG
I ' l l t a k e good c a r e o f him. C a l l
me f o r r e p o r t s .

Daphne nods, smi les , f o r the fi r s t time, unsure. Then
she goes i n t o the o p e r a t i n g room.

INT. OPERATING ROOM

Daphne l o o k s a t E d d i e for a long b e a t .

DAPHNE
I ' l l find out who did th i s , Eddie.
I p r o m i s e .

Eddie doesn't say anything but smiles at her. I t is a big,
open smi l e . We HOLD on i t and Dr. and Mrs. Rosenberg exit.

9 3
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ROSENBERG

I d r e a d e d t h i s f o r t e n y e a r s and
i t was n o t h i n g .

MRS. ROSENBERG
But I t h i n k i t c o u l d have been.

CUT TO

INT. STINGRAY - DAY - STINGRAY AND DAPHNE

The car is in motion, Daphne is quiet, then:

94
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94
DAPHNE

I t ' s favors, i s n ' t i t? You deal
in f a v o r s .

STINGRAY
Daphne, I w i l l ask for no th ing
now, but one day I w i l l a s k you
for a favor and, whatever i t i s ,
you must do i t .

She looks a t him for a moment.
DAPHNE

What did you do for Dr. Rosenberg?
STINGRAY

T h a t ' s b e t w e e n t h e m a n d me .

DAPHNE
w i l l the f a v o r be something I
can do without gett ing in to
t r o u b l e ？

STINGRAY
I don ' t know. But i t wi l l only
happen once . Only one f a v o r.

DAPHNE
Wil l i t be i l l e g a l ? I 'm an a t t o r n e y .
I couldn' t do anything i l l e g a l .

STINGRAY
Other people are going t o have to
help us fi n d out what happened to

going to have to help someone else.
I d o n ' t know what I w i l l a sk you
t o d o .

T h e r e i s a b e a t .

DAPHNE
What i f I say yes now, to get you
to help me? What if when you come
to me la te r, I say no?

STINGRAY

Then I LOMORE)

*

*

CONTINUED



94

#7000 35A.
(X)

CONTINUED - 2
STINGRAY ( c o n t ' d)

(a b e a t )
Like I said, i t ' s a very tricky
m a r k e t p l a c e .

She r e a c h e s out and s h a k e s h i s h a n d .

Rev. 3/13/85
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36.

DAPHNE
I don't even know what to call you.
I'm not going to cal l you Mike.*

STINGRAY
Call me Ray.

DAPHNE
Shor t fo r S t ing ray?

STINGRAY
Short for Raymond.

CUT TO

EXT. MALIBU BEACH HOUSE - DAY

I t i s a rustic house which s i t s on a b luff overlooking
the beach with a small e l e v a t o r t h a t goes down t o a pri-
v a t e b e a c h c o v e . T h e r e a r e M o n t e r e y p i n e s on e i t h e r s i d e
o f t h e h o u s e . I t p robab ly goes for two mi l l ion d o l l a r s .
We a r e SHOOTING from a ways back when we s e e Daphne come
out onto the deck, a small figure as she stands on the
deck and l o o k s out at t h e o c e a n .

SMASH CUT

TIGHT SHOT - DAPHNE

as she turns INTO CAMERA and looks back ins ide the house.

ANGLE - STINGRAY

He is in the l iv ing room watching he r. Daphne moves
back i n s i d e .

INT. LIVING ROOM - DAY
E v e r y t h i n g about h i s house i s p e r f e c t . . . c o m f o r t a b l y
masculine deco r, o r ig ina l a r t work, wood fl o o r s , w h i t e
walls, antiques and glass-topped tables.

DAPHNE
For somebody who t a k e s no money,
you're doing pre t ty well.

STINGRAY
I know.

CONTINUED
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DAPHNE

Why do you d o t h a t ? I t u r n a r o u n d
and y o u ' r e s t a r i n g a t me.

STINGRAY
I ' m   s o r r y .   I   w a s   j u s t   t h i n k i n g .

DAPHNE
You were making an a p p r a i s a l . . .
how much c a n I t e l l h e r ? Wi l l
s h e h o l d if t h i n g s get tough?
I s s h e a s a i l o r a n a n c h o r ?

(a b e a t )
So l e t ' s hear. How do I s tack up?

He s m i l e s a t h e r .

DAPHNE
Come on, I 'm i n t e r e s t e d .

STINGRAY
( a f t e r a b e a t )

I t h i n k y o u ' r e s e l f - a s s u r e d . I
t h i n k you enjoy matching wits.
You d idn ' t ask i f you could s i t
a t my t a b l e , you t o l d me y o u were
s i t t i n g . The d i r e c t approach to
e v e r y t h i n g . Y o u ' r e v e r y b e a u t i -

*

*

*

you s k i n your hair back, wear
s e v e r e c l o t h e s , and pay a t t e n t i o n
t o d e t a i l s . Your u s u a l q u e s t i o n
isn' t 'what' or 'why', i t ' s 'how'.

She looks a t him for a b e a t , s m i l e s a vague s m i l e .

DAPHNE
Not bad, Ray. But you should takeout some exc lamat ion p o i n t s and
put in a few more commas.

CONTINUED
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STINGRAY

You asked.

DAPHNE
Why did they do tha t to
Eddie?

STINGRAY
You said you and Eddie Cantero
were prosecuting Louis Magna.
How far along are you?

H e ' s b e e n i n d i c t e d on F i r s t Degree
He k i l l e d one of h i s own

d e a l e r s f o r s k i m m i n g p r o fi t s .
c a s e i s med ium t o o k a y . He d i d i t .
We've g o t t h e murder weapon, a .38
r e g i s t e r e d t o h i m . • B a l l i s t i c s c o n -
fi r m s i t . B u t w e ' r e h a v i n g some
t r o u b l e with the p robab le cause for
the search of h i s house . I t may
t h r o w o u t t h e m u r d e r w e a p o n .

Lou i s ' b r o t h e r Mike is y e l l i n g
' f o u l ' , trying t o get his brother
o u t , but we're holding him with-
o u t b a i l . I t g o e s t o t r i a l i n a
week. With Eddie trying i t , I
think we could 've gotten a convic-
t i o n . Now i t ' s up to me, but I'm
not a s g o o d i n f r o n t of a j u r y . . .
w e ' l l see.

T h e r e i s a long b e a t .

STINGRAY
Then Mike Magna might have
a r r a n g e d t o have E d d i e u n h o o k e d ,
p u t him on t h e s h e l f . G i v e s h i s
b r o t h e r a b e t t e r chance.

DAPHNE
I t ' s possible.

He looks at her for a b e a t .

STINGRAY
You could be in some dange r.

DAPHNE

98
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She realizes she asked the 'how' question, fumbles for a
bea t and plunges on.

DAPHNE
What I mean i s , how cou ld I b e i n
d a n g e r ? They d o n ' t even know I 'm
gonna pick up the case.

STINGRAY

They're going to find out.
Stay here.

DAPHNE®
(a b e a t )

If y o u ' r e going out to Mike
Magna's to spy on him or hang
a bug wi thout a judge's signature,
I couldn't use anything you get.

STINGRAY
My guess i s I won't t e l l you what
I get, so we're okay on that.

She smiles a t him.
DAPHNE

Something about you p l e a s e s m e . . .
despi te the f a c t t h a t I fi n d you
and biza, conceited, high-handed
Axe those adverTNor adjectives?

DAPHNE
T h e y ' r e c h a r a c t e r t r a i t s .

He s m i l e s a t h e r .

CONTINUED
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CONTINUED - 4
STINGRAY

Don't leave until I get back.
And then he adds:

STINGRAY
P l e a s e .

He turns and he 's gone. She stares for a moment at the
closed door through which he exited, then turns away slowly
and looks out to the sea.

DAPHNE
(soft ly)

You could get under my skin,
m i s t e r .

EXT. MIKE MAGNA'S BEVERLY HILLS ESTATE

on a wooded street with a high wa l l , IV s e c u r i t y. As wew a t c h , t h e S t i n g r a y p u l l s up and p a r k s down t h e s t r e e t .
S t i n g r a y g e t s o u t o f t h e c a r , c a r r y i n g a s m a l l back packand moves across the s t r e e t , careful to stay out of view
of t h e TV c a m e r a s .

INT. MAGNA'S ESTATE - TV MONITORING ROOM - DAY
This is a room on the ground floor of the huge Beverly

We PAN ACROSS t h e TV m o n i t o r i n g s c r e e n s a n dI s e o v e r   E h a k   t h e y   a r   h e   E . g .   8   c h e   t a b 1 e   h o l d i n g   t h e   L yscotente see can testing motionlessly with a huge ringon the pinky finger.

EXT. ESTATE - ON STINGRAY

He takes ou t a
knife and opens the box.

CLOSE ON JUNCTION BOX

The w i r e s have been c u t .
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ANGLE - STINGRAY

He looks around, the fi r s t s i g n o f apprehens ion on h i s
He t a k e s his back pack and throws i t over the high

wall and, with the grace of an athlete, he is up and over.

EXT. MANSION GROUNDS - FOLLOW

a s S t i n g r a y d r o p s over t h e wal l and moves q u i c k l y a c r o s s
t h e g r a s s t o t h e F r e n c h T u d o r m a n s i o n . He s p o t s a w h i t e
van p a r k e d a t t h e s i d e of t h e h o u s e and he moves i n t h e
o p p o s i t e d i r e c t i o n . He comes to the pool house and, with
h i s back t o t h e w a l l , i n c h e s h i s way a l o n g t h e w a l l , t h r o u g h
high shrubs to the main house. Suddenly, Stingray trips
over something and f a l l s .

CLOSEUP - STINGRAY

He f a l l s INTO SHOT where he fi n d s himself n o s e - t o - n o s e
w i t h a d e a d man l y i n g i n t h e b u s h e s b e h i n d t h e m a i n h o u s e .
He has t r i p p e d o v e r a body and i s s t a r i n g i n t o t h e s i g h t -
L e s s e y e s a n d o p e n m o u t h o f a man w h o w e i g h s a b o u t two
hundred twenty pounds. He has a r e v o l v e r c l e n c h e d in h i s
r ight hand. t h e gun o u t o f t h e m a n ' s hand and
opens it. No rounds have been fi r e d . He lays i t n e x t to
the man, opens h i s pack and t a k e s out a Walther PPK/S .380
s e v e n - s h o t a u t o m a t i c . He moves away from t h e body, c o n -
t inuing on to the house. He comes to the door that leads

t h e pool and e n t e r s .

INT. HOUSE

He s t a r t s down a long c o r r i d o r toward t h e SOUND of a TV
in t h e b . g . , m u s i c , s o u n d e f f e c t s , e t c . He c o m e s t o t h e
TV m o n i t o r r o o m , l o o k s i n .

HIS POV - TV SCREENS

They are all s t i l l showing snow. The hand w i t h t h e pinky
r ing i s s t i l l lying in front o f them, the man a t t a c h e d to
the hand is slumped forward with a bul let hole in the back
of h i s head.

ANGLE - STINGRAY

He continues down the corridor toward the sound of the
TV. He enters a beautifully furnished den.
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INT. DEN - STINGRAY

moves in ca re fu l ly. He sees a man s i t t i n g with h is back to
him, watching a TV set. The man has two shaved s p o t s on
h i s head. S t i n g r a y moves up to the man who tu rns to him

T h i s i s MIKE MAGNA. He's f o r t y - fi v e y e a r s
old and s l i g h t l y overweight.

MAGNA
T h e b o w l i n g b a l l . . . i t h i t t h e
c a p t a i n and t h e bear and knocks
'em r i g h t through t h e boat. Then
the captain...he whacks the bear
right on the nose. I t ' s so funny.
I t r ea l ly i s . Can I w a t c h some
more, please? Just ' t i l this
o n e ' s over?

St ingray looks a t him for a b e a t .
•STINGRAY

How long've you been here, Mike?
MAGNA

My mom went to the m a r k e t . She
didn' t say I couldn't watch.

109
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the estate. FOLLOW as Stingray turns and runs
front door, throws i t open.
having been propped aga ins t the door. Another dead man
i s sprawled on the front s teps.

EXT. MANSION - STINGRAY

ung g n he hingend out the front gate which is
ANGLE - THE STINGRAY

parked across the s t r e e t . Stingray runs to i t and jumps
in and takes o f f up the s t r e e t .

SERIES OF SHOTS - THE STINGRAY - DAY

He makes a few guesses on which way to turn and gets lucky.
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HIS POV - THROUGH WINDSHIELD - WHITE VAN

I t is rol l ing down the s t ree t , in no hurry.

INT. WHITE VAN

Take Tatte dingo ithe beet an ea te End
Rio is in the passenger s ea t , one of the white coats is
driving.

TUNAF ISH
( h i g h o n s o m e t h i n g )

Man, I mean t h i s guy he don ' even
s e e m e . H e come outta the house,
man, an ba-boom, I p u t a p i l l
r i g h t i n h i s c h e s t . He g o : H e y,
h e y . I go: Ba-boom, ba-boom, two
quick ones, y ' k n o w. . . I i c e him,

He looks around, grinning.

ANGLE - CUNDO RIO

He s i t s there, not saying anything.

EXT. CITY STREET - RUNBY - DAY

as the white van with Decter I n s t i t u t e on i t s s ide r o l l s
PAST CAMERA, followed by the Stingray a good distance back.

INT. STINGRAY - DAY

St ingray keeps h i s eye on the van . Then, from h i s POV,
he sees the van pull over, the back door opens and the
f o u r s t r e e t g a n g s t e r s get out and move to the lowrider

Stingray picks up a piece o f paper
The Chevy throws a

THE VAN

p u l l s out and c o n t i n u e s o n . . . t h e n the S t i n g r a y fo l lows .
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EXT. DECTER INSTITUTE - ON BRASS PLAQUE ON GATE

which s a y s : DECTER INSTITUTE
For Executive Placement

The sign moves away from LENS a s the gate opens and the
white van enters , pul l ing PAST CAMERA. On the gate is a
s m a l l w h i t e s i g n t h a t s a y s : S e c u r i t y by Omega.

ANGLE - CORVETTE STINGRAY

It pul ls up down the s t r e e t and parks.

INT. STINGRAY

St ing ray opens h i s s a t c h e l , p u l l s o u t a high-powered

a l e e d   o u s   F L a o d   i n   o ,   e o u g t   1 e ,   i t e   l e -
HIS POV - THE WHITE VAN

STINGRAY

spotting him.
STINGRAY

Hello t h e r e . . .
CUT TO

E X T •   H I L L S I D E

We are ON another telescope in the h i l l s , overlooking
the Decter Institute and the surrounding streets: A MAN
is looking through the telescope. There i s a briefcase
phone beside him.

MAN'S POV - TELESCOPE MATTE - THE STINGRAY

He can't see inside the Stingray because of the smoked
windows. He picks up a telephone and dials.

CONTINUED
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CONTINUED
MAN

T o 1 1 o w e d   c h e r e t s   b a c k   6 5 2 5
Ve t t e a c r o s s t h e s t r e e t . . . smoked
windows.

CUT TO

OMITTED

EXT. DECTER ESTATE - REAR GARDEN

E h e   h a n   w a e   S t o p p e d   h e r   t h e   n i g h t   s e f o r e ,   1 s   s i t t i n g   a t T e i l ,
a t a b l e n e a r b y . Ne g e t t h e d i s t i n c t i m p r e s s i o n t h a t h e ' s
a w a t c h d o g . T h e h e l i c o p t e r r i s e s f rom b e h i n d some p l a n t -
ings, o f f to the r i g h t . Mrs. Decter t u rn s t o look a t i t
a s it p u l l s up and away, t h e n s h e l o o k s o v e r a t T e i l who
shows no e x p r e s s i o n .

INT. STINGRAY - DAY

S t i n g r a y w a t c h e s a s t h e h e l i c o p t e r b a n k s a n d h e a d s f o r
h i m i n a l o w p a s s a t a b o u t t e n f e e t . A machine gunner
i s hanging o u t of each s ide. They t r igger o f f a BLAST.
The fi f t y c a l i b r e b u l l e t s tear u p the Beverly H i l l s s t r e e t
throwing pieces of asphalt up i n the a i r. Stingray gets
t h e Ve t t e g o i n g and p e e l s o u t .

ANGLE - THE COPTER

I t i s a t s t r e e t l e v e l a s it t u r n s a n d m a k e s a n o t h e r p a s s ,
r i s ing up s l i g h t l y as i t passes over him.

ANGLE - STINGRAY

He makes a r igh t turn and the chopper has to abort the
pass, banking r igh t . I t turns high and comes back to him.

OMITTED
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S E R I E S OF SHOTS - THE CHASE

as S t i n g r a y t r i e s to avo id t h e h e l i c o p t e r . His back
window is ripped out by machine gun fi r e . Several bu l le t s
h i t the trunk. The spare t i r e EXPLODES.

EXT. THIRD STREET TUNNEL

as St ingray comes a r o u n d the c o r n e r , the chopper on h i s
t a i l , trucks and cars skid and spin o u t . T h e m a c h i n e g u n s

away a t t h e Ve t t e , chewing up a n y t h i n g t h e y h i t .

THE TUNNEL

four l anes wide. The Ve t t e r o a r s in.

ANGLE - HELICOPTER PILOT

He has been so i n t e n t on the Corve t t e that he c a n ' t pull
up, so he goes right in after him.

INT. TUNNEL

Cars s w e r v e out of the way as the h e l i c o p t e r races a f t e r
the Ve t t e through the tunne l .

QUICK CUT

A SIGN:

Iwo lanes closed - Cons t ruc t ion .

ANGLE - THE VETTE

a s it whips pas t t h e s i g n .

INT: TUNNEL - HELICOPTER

I t whips past. The men in the chopper a r e not fi r i n g now,
they're looking ahead, their eyes wide with terror.
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END OF TUNNEL

The C o r v e t t e c h a n g e s l a n e s and wh ips o u t t h e end of t h e
t u n n e l and around a parked bul ldozer. The he l icopter t r i e s
t o follow but t h e r e i s n ' t enough room.

HELICOPTER AND BULLDOZER

and t h e h e l i c o p t e r , a t s e v e n t y m i l e s an h o u r , h i t s t h e
bulldozer, knocking i t on i t s back and the whole thing
goes up i n a b a l l or orange. S t ingray g e t s out and walks
o v e r t o t h e w o r k m e n .

WORKMAN
( f r a n t i c )

Yo u s e e t h a t ? ? D i d . . . d i d . . . w h a t
happened??

STINGRAY
I t h i n k t h e guy took t h e wrong
l a n e .

OMITTED

EXT. MALIBU BEACH - TELEPHOTO SHOT - DAY

MUSIC OVER a s joggers do t h e i r t h i n g : f a t women i n s h o r t s ,
b e a u t i f u l g i r l s in high-cut bathing s u i t s . . . a l l of them
running wi th t h e e a r n e s t e x p r e s s i o n s o f j o g g e r s . . . s o m e with
headsets , some with hand weights... t h e California r i t u a l
d a n c e . OUR SHOT becomes CENTERED ON St ingray in among them,
running toward us with a t h l e t i c grace, his shirt is o ff ,
exposing a superb physique: long w a i s t , corded m u s c l e s ,
sculptured. His s l a t e brown eyes looking s t r a i g h t ahead,
a s l i g h t smi le on h i s face .

TIGHT SHOT - HIS RUNNING SHOES

leav ing the i r impr in t s in the sand.

1 4 0

141

*

*

*

1 4 2

1 4 3

*

1 4 4



145

146

#7000 48.

TELESCOPE MATTE - DAY

The SHOT w i l l MOVE AROUND, PICKING UP one runne r, then
a n o t h e r , fi n a l l y WHIP PANNING t o PICK UP S t i n g r a y coming
toward u s . OVER t h i s SHOT, we will HEAR a phone ring
three or four t imes.

EXT. STINGRAY'S BEACH HOUSE - DECK - DAY

as Daphne moves away from the t e l e s c o p e and moves ins ide
t o t h e phone .

DAPHNE
( i n t o phone)

Yes?

We w i l l HEAR the mysterious far-away sound of a man's voice,
fi l t e r e d .

MAN'S VOICE
I s t h i s J e n n i f e r ?

MOVE IN CLOSE on Daphne. She h e s i t a t e s for a s l i g h t b e a t .

DAPHNE
Ye s . . .

MAN'S VOICE
Tel l Bouchard t h a t the package
i s there . I t w a s l e f t u n d e r t h e
porcelain l ion. Te l l him Lime
Tree is scrubbed. The Ambassador
comes back on the t w e n t i e t h .

There i s a b e a t .

DAPHNE
Lime Tr e e s c r u b b e d ?
dor on the t w e n t i e t h . . .

T h e A m b a s s a -

T h e r e i s a long p a u s e .

MAN'S VOICE
Who i s t h i s ?

145
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DAPHNE
T h i s i s J e n n i f e r.

There is a long b e a t .
CONTINUED
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49.

MAN'S VOICE
Damn.

And the phone goes dead. Daphne stands there, listening
to the DIAI TONE for a beat, then hangs up.

CUT TO

EXT. BEACH - STINGRAY - DAY

He moves p a s t the other runners on the beach.

TIGHT SHOT - STINGRAY'S SHOES

l e a v i n g i m p r i n t s in t h e s a n d .

CUT TO

CLOSE ON PORCELAIN LION

I t i s o u t b y t h e f r o n t g a t e o f S t i n g r a y ' s b e a c h house .
D a p h n e ' s h a n d c o m e s INTO SHOT a n d moves t h e l i o n b a c k
s l i g h t l y , r e v e a l i n g a m a n i l a e n v e l o p e . She p i c k s i t u p
a n d looks a t i t . W r i t t e n i n b l o c k l e t t e r s o n t h e f r o n t o f
t h e e n v e l o p e i t says: Mark Bouchard. MOVE IN on her

s h e o p e n s t h e e n v e l o p e .

DAPHNE'S POV - CASHIER'S CHECK

CUT TO

CLOSE ON STINGRAY

He is standing, looking off at something. We WIDEN to
see that he is looking out a t the ocean. He tu rns and
moves a c r o s s t h e b e a c h .

CUT TO

INT. STINGRAY'S HOUSE - DAY - DAPHNE

She is d ia l ing the phone. The manila envelope i s on the
t a b l e .

CONTINUED
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DAPHNE
(into phone)

Let me t a l k t o P e t e r . . .

A b e a t .

INTERCUT AS NECESSARY:

INT. D.A. 'S OFFICE - DAY

g o e s   t o   a   p h o n e   t h a t   1   R E E N G   T H E S   I   R E E R   S U E E L E ,
PETER

(into phone)
Peter S h e f fl i n .

DAPHNE

Pete, i t ' s D a p h .. •

Peter r eac t s t o the sound of her voice. He likes her,
maybe even has fantasies about her.

PETER
Hey, kid. You gonna stay away
f o r e v e r ? The Magna prosecution
is coming up on Monday.

DAPHNE
I want you to go to Judge Bennett
and te l l him we're going to need
a continuance.

You kidding me? F i r s t Eddie ge ts
sick, now you're off somewhere,
doing God knows what. I'm supposed
t o fi l e a con t inuance? On what
grounds?

E v i d e n t i a r y Discovery. Te l l them
we need more time to r e sea r ch Mike

M i t h e r   t h a e   o s   t e   w a n t   T e d   t h   M i k e ' s
i n f o r some c l a r i fi c a t i o n . I   d o n ' t
think the defense is going to fi g h t

CONTINUED
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147 CONTINUED - 2

You' re dreaming, k i d . Mike Magna
i s n ' t g o n n a s u p p o r t i t . He w a n t s
his brother out. He's been a l l

a c a l l from him.
he ' s up to.

I wonder what

DAPHNE
He's a t home, watching t e l ev i s ion .

PETER
What's that supposed t'mean?

DAPHNE
Look, Pe te , w i l l y'do i t ? I
w o u l d n ' t a s k i f i t w e r e n ' t impor-
t a n t . Did you run t h e S t i n g r a y

I s i t registered to a
Mark Boucha rd?

No, i t ' s not. And i t ' s not r e g i s -
t e r e d t o t h e a d d r e s s y o u g a v e me
in Malibu, e i ther. T h a t a d d r e s s i n
Malibu belongs to somebody named
Harrison Mason. I ran him for

current ly the Ambassador to Peru,
i n Lima.

DAPHNE

t h e c a r b e l o n g t o ?
I ' 1 1 g e t a p e n c i l , go on.

You won ' t need t h e penci l . We a l l
know t h e add res s . We l e a r n e d i t
i n s c h o o l . Th i rd g rade h i s t o r y ,
I think...

DAPHNE
Come on , P e t e .

PETER
1600 Pennsylvania Avenue.

147
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DAPHNE
(a b e a t )

The White House??

Look o u t , kid, you may be hanging
out with the P r e s i d e n t . I s he
about seventy-four, dark ha i r,
says 'well' before every sentence?

DAPHNE
I t ' s r eg i s t e red to the President??

PETER

She looks out the window as she hears the fun icu la r coming
up from the beach.

DAPHNE
Look, P e t e , run a deep check onMark Bouchard..-B-O-U-C-H-A-R-D.

PETER
What's going on?

DAPHNE
I c a n ' t t a l k . I ' l l c a l l you l a t e r .

She hangs up as we HEAR the funicular stop and we see
S t i n g r a y g e t o u t . He e n t e r s t h e l i v i n g room w i t h a towelaround h i s neck. He looks at h e r , n o t i c i n g he r s t r a n g eexpression.

STINGRAY
Something wrong?

DAPHNE
(covering)

N o . No. I ' m j u s t . . . I h a v e a
few t h i n g s on my mind .

She holds h is gaze. They stand twenty fee t apar t , l o o k i . :at one another, and we:

CUT TO

INT. STINGRAY - IN MOTION - DAY

Stingray i s driving, Daphne, alongside him, is strangel;
s i l e n t . The damage to the car has been repaired.

CONTINUED

147

*

148



148

#7000 53. Rev. 3/8/85

CONTINUED

She says nothing, l o s t i n her own thoughts. Then:
DAPHNE

What were you doing on tha t computer
a l l morning?

STINGRAY
Trying to learn about t h a t i n s t i -
t u t e . . . they 've got a good locking
system on t h e i r c o m p u t e r. . . I c o u l d n ' t
g e t i n . I f you c a n ' t p e n e t r a t e
t h e i r computer then p e n e t r a t e t h e
computer of the people they do
b u s i n e s s with.

The s e c u r i t y was i n s t a l l e d by
Omega.

DAPHNE
How do you know t h a t ?

STINGRAY
Gotta a s ign o n the f ron t g a t e .

(a b e a t )
For a security company, Omega's
c o n   t t e r e n   s e   a   r a n d o n   i t c i n g
code. I t ' s t h e i r a d d r e s s punched
i n b a c k w a r d s .

(a b e a t )
Decter has a h a l f a m i l l i o n d o l l a r s
worth of TV s u r v e i l l a n c e up there.
He's g o t l a s e r - a l a r m s . . . h e a t sen-
s o r s . . . I ' v e seen m i l i t a r y complexes

l e s s s e c u r i t y .

She looks over a t him for a long time.

DAPHNE
Why would they need t h a t for an
e x e c u t i v e sea rch i n s t i t u t e ?

STINGRAY
I f they ' re searching for some-
t h i n g , i t ' s probably not execu-
tives.

148
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EXT. SLEAZY BAR IN VENICE - LOW ANGLE

The S t ingray p u l l s up and s t o p s , i t s f ront end looming
INTO THE LENS: Stingray gets out and enters the bar.
Daphne waits in the c a r.
OMITTED

148A

149

INT. SLEAZY BAR IN VENICE - DAY

S t r e e t peop le , too much noise. S t i n g r a y moves i n t o the
b a r a l o n e . He l o o k s a r o u n d . A b l a c k man w i t h a b e a r d
s i t s a t a t a b l e a t the end o f t h e b a r . W h e n h e s e e s
Stingray, he smiles, a sl ight smile. His name is FAST
FREDDY. He's in a wheelchair. Stingray moves to h is
table, s i ts down, uninvited.

FAST FREDDY
(singing)

I w a n n a b e a n a i r b o r n R a n g e r
I wanna l i v e a l i f e of d a n g e r . . .

(a b e a t )
How you doing, Loot? Been stormin'
any enemy positions la te ly?

STINGRAY
I t ' s all I ever do, Sergeant. You
g e t my message?

FA S T FREDDY
Yeah . . . hadda g o o u t and buy Great
E x p e c t a t i o n s . I f you're gonna
send me key book codes, a t l e a s t
m a k e i t a b o o k I o w n . . .

(a b e a t )
B e s i d e s . . . w h y we g o t t a go through
a l l that phone, security nonsense

' B o u t
a l l he can tap i s a keg of b e e r •

STINGRAY
(a b e a t )

T h e r e ' l l be a time your l i f e may
depend on i t .

150
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FAST FREDDY
Or y o u r s , r i g h t , Loot?

( a b e a t )
The guy you're looking for is
hanging o u t in an apar tment house
two b locks o v e r.

(MORE )

CONTINUED

•150
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150 CONTINUED 150
FASI FREDDY (cont'a)

( h a n â s h i m a p i e c e
o f paper)

T h e r e ' s t h e address. No friends
except his bookie. He b r u s h e s
h i s t e e t h w i t h b o u r b o n .

STINGRAY
How ' b o u t women?

FAST FREDDY
His f avo r i t e l a d i e s a l l have four
feet and run o u t t a the money a t
Hollywood Park. I haven ' t seen
the l i t t l e g i r l . You b e careful ,
man... I hear things. I t ' s my

I h e a r there are people
would l i k e the S t ingray s t u n g . . .

There i s a beat. S t i n g r a y looks at him.

STINGRAY
What p e o p l e ?

FAST FREDDY

o f b i a p l a y e r s f o r a l o n g t i m e .
The p r e s s u r e b u i l d s . They fi g u r e
o u t who y o u a r e . . .

He m a k e s a t h r o a t - c u t t i n g g e s t u r e .

STINGRAY
I t ' s why I'm so ca re fu l .

FAST FREDDY
But you keep t a k i n ' chances on me.

There is a beat and St ingray smiles a t him.

STINGRAY
I w a t c h e d tha t Cong C o l o n e l cut
both the tendons in your legs .
I watched you hang i n a monkey
2 o u   n e e e r   S o l a n e   o u t   t h e n ,   e r e d d y
. . . s o I fi g u r e y o u ' r e a good b e t .

He looks at him. Freddy smiles a big, aggress ive smile.

CONTINUED
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FAST FREDDY
Times change. . .

STINGRAY
But not people.

He turns and leaves the club and Freddy looks af ter him.There is a long beat and we:

CUT TO
EXT. STINGRAY AND DAPHNE

t h e un ique p l a c e s o f t h e w o r l d .

DAPHNE
What are we doing down here? Howcan t h i s have a n y t h i n g t o do w i t hE d d i e C a n t e r o a n d L o u i s Magna?

STINGRAY
I t doesn't.

CUT TO
INT. AN APARTMENT TENEMENT HOUSE - CORRIDOR

He knocks on the door.
STINGRAY

Fire I n s p e c t o r. . . o p e n up...
There is no th ing . He w a i t s f o r a b e a t then he t a k e s outa lock pick. She looks at it. He p i c k s t h e l o c k t o
a p a r t m e n t . . . and they e n t e r .

DAPHNE
B r e a k i n a and e n t e r i n g .

STINGRAY
Turn a r o u n d . What you d o n ' t s e e
won't bother you.
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INT. APARTMENT

It i s a t o t a l d i v e . There are old race t rack tout sheets
a n d b o t t l e s o f b o o z e e v e r y w h e r e . T h e dog is a Pekingese.He's running around in circles, YAPPING. Stingray picksthe dog up and looks at i t fo r a b e a t .

STINGRAY
( c a l l i n g )

S u s i e . . .

CONTINUED
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CONTINUED

N o t h i n g . He moves t o t h e bedroom a r e a o f t h e a p a r t m e n t
and fi n d s a d o o r t h a t h a s b e e n t i e d s h u t w i t h a r o p e . He
takes out a knife and cuts the r o p e , kicks the door open
and looks in.

HIS POV - INT. ROOM - ON A LITTLE GIRL

The r o o m i s a mess . The l i t t l e g i r l i s about s i x o r seven
years old. S h e i s s t a n d i n g w i t h her back t o t h e w a l l , her
eyes wide with fright.

STINGRAY
Are you Susan M o f fi t t ?

She looks at him, says nothing. After a beat, she nods.

OMITTED

EXT. OCEAN

The waves crashing on shore. We are back at S t ingray ' s
house.

EXT. STINGRAY'S HOUSE - ON PORCH

S h i n   4   S h o r t   d i s t a n c e   a n s   h e   D o o R B E L L   F i n g s   a n d   D a p h n ethem a shor t d i s t a n c e
goes to it.

FRONT DOOR

Daphne opens the door to fi n d Sh i r l ey s t a n d i n g t h e r e .

DAPHNE
Hi.

SHIRLEY
Oh, hi . I t ' s you.

They look a t one another for a moment. An unspoken thing,
who's gonna get Stingray finally? Daphne smiles.

CONTINUED
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159
DAPHNE

Come on in.

Shirley en t e r s . Sue spots her mother f r o m the balcony
and runs in to the house to her. S t ing ray f o l l o w s .
S h i r l e y and Sus ie hug.

Oh, Mommy... I was so s c a r e d .

Daphne hands S h i r l e y a c a r d .

DAPHNE
I ' m an Assis tant D.A. I'm going
to have a Lt. Per ison c a l l y o u . . .
I t h i n k your e x - h u s b a n d i s g u i l t y
of child endangering.

(a b e a t )
I t h i n k y o u h a v e a g o o d c h a n c e o f
g e t t i n g h i s v i s i t a t i o n r i g h t s sus-
pended.

There is a beat and Shirley looks at her, sort of lost
for words .

SHIRLEY
Thank y o u . . .

(a bea t ; to Stingray)
How did you fi n d h i s p l a c e . . . I ' v e
b e e n t r y i n g f o r t w o weeks...

STINGRAY
Just have to ask the r i g h t people.

He s m i l e s a t her for a b e a t .

SUE
Momsy, can I come home please.. .
c a n I . . . ?

SHIRLEY
Ye s , sweetheart...

She moves t o the door w i t h t h e c h i l d and looks back a t
S t i n g r a y.

SHIRLEY
How do I say thank y o u . . .

There i s a long b e a t . Sus ie g ives him a hug.

CONTINUED
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CONTINUED - 2 159
S H I R L E Y

(looking around)
This is some place you got here.

He g i v e s h e r a hug and t h e y t u r n and e x i t t h e h o u s e .
Stingray moves back out on the porch. Daphne closes
the door, turns and looks a t Stingray for a beat . H e
turns and catches her looking. Play the beat, and:

*
*

*
SMASH CUT

INT. STINGRAY'S BEDROOM - NIGHT - CLOSE ON DAPHNE & STINGRAY 160
kissing pass iona te ly. They're in bed and they're making
l o v e . Daphne ' s hair i s down. Play i t f o r a s l ong as p o s s i -
b l e . The WAVES CRASHING in the b. g. Then, they l i e in eacho t h e r ' s arms. She looks at him for a moment, reaches out
and touches the t i p of h i s nose with her fi n g e r.

DAPHNE
I d i d n ' t see t h i s h a p p e n i n g . I
thought I wanted s o m e t h i n g e l s e .
Maybe I s t i l l do.

*

STINGRAY
( a b e a t )

I l i k e you t h i s way.

She s m i l e s at him.

DAPHNE
You know I'm very frightened.

STINGRAY
Everybody who's worth knowing
g e t s frightened... from time t o
t i m e .

CONTINUED
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160 CONTINUED
DAPHNE

Who a r e you?

He looks a t her for a b e a t .

Who are you, rea l ly?

DAPHNE
I r a n the p l a t e s on your
c a r . I t ' s r e g i s t e r e d t o the
White House.

He says no th ing .

DAPHNE
This house belongs to the U.S.
Ambassador to Peru . I g o t a phone
message t o d a y . . . o r you d i d . . . i t
said the package was under t h e l i o n .
I t s a id Operation Lime Tree had
been s c r u b b e d , t h a t t h e Ambassador
i s coming home on t h e t w e n t i e t h . . .

He l o o k s at her for a long beat. She g e t s out o f bed and
over t o t h e d e s k , o p e n s it and p u l l s o u t the manila envelope
with the name Mark Bouchard written on it.

DAPHNE
Y o u r n a m e i s Mark Boucha rd . T h e r e ' s
a c a s h i e r ' s check f o r a m i l l i o n
d o l l a r s i n he re . I t was under the
p o r c e l a i n l i o n out f r o n t .

She crosses t o h i m , hands him the enve lope . After a beat,
he l e t s o u t a d e e p SIGH. H e m o v e s t o a w a l l s a f e c o n c e a l e d
by a p i c t u r e . He swings it open and works the combinat ion.
He puts the envelope inside and c l o s e s it. Daphne watches
wi th her eyes wide with d i s c o v e r y.

DAPHNE
I'm going to fi n d out who Mark
B o u c h a r d i s . I a l r e a d y a s k e d a
F r i e n d d o w n t o w n t o r u n t h e n a m e
f o r m e .

STINGRAY
( a b e a t )

Yo u m i g h t w a n t t o r e c o n s i d e r . Yo u
m i g h t b e i n t e r f e r i n g i n s o m e t h i n g
that could be dangerous to you or
somebody e l se .

CONTINUED
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CONTINUED - 2

She smiles a t him.
DAPHNE

I ' l l t ake my chances , Mark.

He looks a t her for a b e a t .

STINGRAY
My name i s n ' t Mark Bouchard.

DAPHNE
You don' t need money...well, who

would? You're ge t t ing mil l ion
do l l a r bag j o b s . And who the
h e l l i s J e n n i f e r ?

STINGRAY
I don't know.

DAPHNE
You work for the government, don't
you?

STINGRAY
No, Daphne. I work for you.

There is a long beat as she looks at him. She isn't playing
f o r it . A n d w e :

CUT TO

160

TIGHT SHOT - DIGITAL CLOCK

It reads, 2:30 A.M. MUSIC s t a r t s as we see Stingray sit up

of the MUSIC.
the computer on h i s desk has t h e words:

STAND BY - SEARCHING

160A

SHOTS OF THE COMPUTER SCREEN

a s i t s t a r t s a printout le t ter by letter we only get glimpses:
CONTINUED

160B
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RUSSELL MARTIN

IDENTITY CLEAR

FORT WORTH

EDISON HIGH

TIGHT SHOT - STINGRAY'S FINGERS

on t h e computer k e y s :

EDISON HIGH

COMPUTER SCREEN

Stand by.

STINGRAY

more situps INTO CAMERA.

DIGITAL CLOCK

It t u r n s over to 3:58 A.M.

COMPUTER SCREEN

Sweating.

HOTEL REFERENCE

READING

DATA BASE

STAND BY

STINGRAY

The sun is coming up over his shoulder as he s i t s a t his
d e s k , r e a d i n g t u rn ing pages. When he closes the book,
we s e e t h a t it i s t h e Da l l a s -F t . Wor th phone book y e l l o w

H e d i a l s a n u m b e r . MUSIC c o n t i n u e s as we hear
s n a t c h e s o f h i s c o n v e r s a t i o n .

CONTINUED
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CONTINUED

She t u r n s and l e a v e s t h e room, l e a v i n g him s i t t i n g there .
MOVE IN ON h i s e x p r e s s i o n , and we:

160L

EXT. BEACH - SUNSET 161A

STINGRAY

1 n   t h i s   h o u s e   t o r   a   w h i l e   y e a t e
DAPHNE

Where ' re you going to be?

STINGRAY
If I need to con tac t you, I ' l l
c a l l a n d l e a v e a s e r i e s o f n u m -

on t h e a n s w e r i n g m a c h i n e .

DAPHNE
W h a t . . .

STINGRAY
T h e r e ' s a book up t h e r e in t h e
b o o k c a s e . . . G r e a t E x p e c t a t i o n s
by C h a r l e s D i c k e n s . I f I w a n t e d

, t h e fi r s t n u m b e r w i l l
be t h e page. The next n u m b e r w i l l
b e t h e w o r d on t h a t page t ha t I
want you t o t r a n s c r i b e . F o r in-
s t a n c e , on page s i x t y , t h e s i x t e e n t h
word i s ' l e a v e ' , t h e t w e n t i e t h
w o r d i s ' a t ' , t h e s i x t y - e i g h t h
word i s¡ ' o n c e '

DAPHNE
( i n awe)

And you have memorized t h e book?

STINGRAY
I t ' s an u n c r a c k a b l e c o d e .
you have t h e name o f t h e b o o k . . .
a n d change i t from t i m e - t o - t i m e . . .

S h e l o o k s a t h i m f o r a b e a t .

CONTINUED
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161A CONTINUED
DAPHNE

All of t h i s is in the name o f what
. . . anonymity?

STINGRAY
S u r v i v a l .

DAPHNE
How long have you l i ved here?

STINGRAY
Too l o n g .

DAPHNE
When will you leave?

STINGRAY
Soon.

After a bea t she leans over and k i s s e s him.

DAPHNE
Don't l eave too soon. I'm a f r a i d
I won't ever see you again.

She kisses him again, this one more romantic as we:
CUT TO

162

163

INT. HOTEL ROOM - DAY

I t is a s u i t e t h a t ove r looks the c i t y . The door opens
and a very p r e t t y f o r t y - e i g h t year old woman enters.

the bathroom.

INT. BATHROOM - WOMAN'S POV

The shower goes off in the steaming bathroom. S h e w a t c h e s
f r o m t h e d o o r a s S t i n g r a y , u n a w a r e o f h e r p r e s e n c e , s t e p s
o u t of the shower, wraps t o w e l a r o u n d h i m s e l f a n d m o v e s
to the m i r r o r, then:

STINGRAY
( s m i l e s )

How y 'doin ' M a r c i a ?

She smi l e s at him.

CONTINUED
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163
MARCIA

You're looking great .
STINGRAY

Yo u ' r e e a r l y . Gimme a m i n u t e .

Marcia moves back into the l iving room, picks up the phone
and d i a l s a number.

MARCIA
( i n t o phone)

Give me Sandor S tevens , please.
( a beat)

Keys. T e l l E n g i n e e r i n g t h a t
t h e e l e v a t o r s c r e a k a n d m o a n l i k e

Yes. All those

surt one an he lobby need to be

on perhaps a b e a t too long.

M A R C I A
I s it fi n a l l y Pay Ray Day?

laugh)
Who do you want me to k i l l for
you?

He smi l e s a t h e r .

STINGRAY
Nothing t h a t d ramat ic .
hunting.

I 'm job

MARCIA
( a m i s c h e v i o u s s m i l e )

Send me your resume: S o c i a l
Security number, c o r r e c t i d e n t i -
fica t ion . I ' 1 1 n e e d t o know who
t h e h e l l I ' m employing.

STINGRAY
You'll be employing Russ Martin,
o r i g i n a l l y f r o m F t . W o r t h .
S o c i a l S e c u r i t y number: 8 5 7 - 6 8

0566.
*

CONTINUED
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163 CONTINUED - 2 163

Russ M a r t i n ?

S t ingray d o e s n ' t answer.

MARCIA
Another a l i a s , darling?

MARCIA
Why a Texan?

STINGRAY
T h i s I .D. w i l l check o u t a l l t h e
way t o t h e IRS. The man I 'm in-
terested in married a g i r l from
t h e r e . I t might help .

( T e x a s a c c e n t )
B e s i d e s , s o p h i s t i c a t e s sometimes
unde res t ima te those o f us with
S o u t h e r n d r a w l s .

MARCIA
What kind of job d i d you have i n
mind?

STINGRAY
( a b e a t )

Senior Vice President of your
hote l c h a i n . . . h e a d of o p e r a t i o n s
would be nice.

She looks at him for a b e a t .

I w o u l d n ' t h a v e a n y o f t h i s i f
i t w e r e n ' t for you. I owe you
e v e r y t h i n g . But I c a n ' t make you
a s e n i o r v i c e p r e s i d e n t . Wou ld
you s e t t l e f o r j u s t p l a i n v . P .
Operations? Or be t t e r s t i l l . . .
Assistant V.P. Operations?
wil l keep my c u r r e n t Vice P r e s i -
d e n t from jumping out t h e window.

S t i n g r a y smiles .

STINGRAY
I t n e e d s t o b e a t i t l e w i t h t h e
p o w e rt o n e g o t i a t e a c o n t r a c t
f o r t h e h o t e l .

T h e r e i s a b e a t .

CONTINUED
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163 CONTINUED - 3 163
MARCIA

Wo u l d i t b e p o s s i b l e t o r u n t h e s e
c o n t r a c t s p a s t me, love , j u s t t o
make su r e t h e y ' r e okay?

S t i n g r a y smiles a t h e r .

STINGRAY
Y'know, I 've missed you.

(a b e a t )
Of a l l my c l i e n t s , you were t he
only o n e t h a t never stopped negot i -
ating.

She looks at him for a b e a t .

STINGRAY
Also, I want a secre tary and
a c c e s s t o t h e c o m p u t e r . I ' 1 1
need the locking code number.

MARCIA
Wel l , l ove , t he s e c r e t a r y i s no
problem, b u t the c o m p u t e r. . . w e l l . . .

STINGRAY
Marcia. Stop hedging.

She looks at him thoughtfully, then smiles, scribbles a
number on a p i e c e of p a p e r .

MARCIA
When w i l l Russ Mar t in , my new V. P.
be coming t o work?

STINGRAY
First thing tomorrow.

MARCIA
(a b e a t )

I married George, you know. About
two months a f t e r my l i t t l e problem
w a s o v e r .

STINGRAY

*

I know.

MARCIA
I a l w a y s w o n d e r e d how y o u a n d I
would be t o g e t h e r . We n e v e r f o u n d

(MORE)

CONTINUED
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CONTINUED - 4
MARCIA (cont 'd)

out t h e n . I o n l y m e n t i o n it now
b e c a u s e George and I a r e d o i n g
quite we l l together, and I don't
f o o l a r o u n d o n h i m .

STINGRAY
You a l w a y s d i d make t h e r i g h t
c h o i c e s . Y o u a n d I a r e t o o m u c h
a l i k e . I t h ink we would have
e n d e d up sh redd ing each o t h e r .

He t a k e s both o f he r hands in h i s and squeezes them.

MARCIA
May I ask you a pe rsona l hygiene
ques t ion?

STINGRAY
S u r e . . . I guess...

MARCIA
Was t h e w a t e r i n t h e s h o w e r h o t
enough? I ' v e been having com-
p l a i n t s . I r e p l a c e d t h e ma in
h e a t e r . What d ' you think? P r o b l e m
f i x e d ？

STINGRAY
( k i s s e s h e r o n t h e
t i p o f h e r nose)

Yep. Y'all got y e r s e l f one
mighty fine hotel, dar l in ' .

There i s a long beat .
MARCIA

My only question i s , who i s the
S t ingray a f t e r now? And w i l l t h e
s t a t e o f Texas su rv ive?

Off h i s look, we:

163

*

*

CUT TO

EXT. LARGE DOWNTOWN BALLROOM - DAY

Hookers lounge. Deals a r e going down. I n t o the f . g .
the SHOT p u l l s the shiny gold hubcap with RR on i t .
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165

INT. EMPTY BALLROOM - DAY - CLOSE ON A TABLE OF FOOD

SHOTS of hands picking up hors d'oeuvres. The table spread
with food is se t up i n the c e n t e r o f the enormous room.
There are ten men a t the table, picking a t t h e food, murmur-
i n g in low voices. MOVE IN on TINO DI AUGUSTIN, a s w a r t h y ,
cocky and self-assured man. H e ' s t a l k i n g t o t h e man b e s i d e
him whose name is MO-MO SHINDLER.

. . . S o somebody says , 'come' , I
B u t I a i n ' t g o n n a s t a n d

a r o u n d w a i t i n g for some t a c o
prince a l l day.

INT. CORRIDOR - DAY

The Cuban heels move toward a huge double door.

166

167

CUT TO

INT. BALLROOM

I heard somebody strapped e lec -
ned sitting en i s house hearI   h e a r d

h e a r d h e c a n ' t r e m e m b e r h i s own
name.

INT. CORRIDOR - DAY

The hee ls move closer. The MUSIC beat i n t e n s i fi e s .

RESUME BALLROOM - EXTREME TIGHT SHOT - TINO

What're we supposed t ' do , huh?
We supposed t ' b ack o f f 'cause Mike

c a n ' t get his pants on?
I t ' s a f a s t t r a ck . I f you move
off the r a i l , guys pass ya.

168

169

170
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171 ANGLE - THE BALLROOM DOOR

I t opens and the e igh t - foo t Indian Cundo Rio s tands t h e r e ,
looking a t t h e room-full of what i s o b v i o u s l y l o c a l gangster
t a l e n t . A f t e r a moment, M o o n l i g h t Mendosa e n t e r s t h e
room in h i s w h i t e s u i t w i t h h i s w h i t e c o a t o v e r h i s s h o u l d e r s
and h i s Cuban h e e l s . He s t a n d s i n the doorway. He w i l l
n e v e r e n t e r t h e r o o m .

T I N O
Get a load a ' t h i s guy. He go t
h i s i c e c ream t r u c k p a r k e d o u t -
s ide , o r what?

There is a MURMUR of l a u g h t e r .

MENDOSA
My name i s Tony Mendosa. I 'm
from Mexico C i t y .

T I N O
I know who you a r e . You ' re the
guy they c a l l 'Moonlight'.

( t o t h e r o o m )
This p i e c e a ' b r o c c o l i made h i s
rep by hacking up a bunch a ponchos
while they s l e p t .

MENDOSA
You have a very loud mouth, señor.

T I N O
Hey, beanbag, you wanna close i t ?

Mendosa looks a t the room, a sma l l smi le p l a y i n g o v e r h i s
f a c e .

MENDOSA
Do you l i k e t h e f o o d I h a v e p r e -
p a r e d ? I u n d e r s t a n d t h a t t h i s

c a t e r e r i s used by many Hol lywood
a c t o r s .

( a b e a t )
I t w o u l d b e a m i s t a k e t o t a k e me
t o o l i g h t l y . I c o n t r o l a l l o r g a n -
i z e d c r i m e i n M e x i c o . A l s o i n
B r a z i l and p a r t s o f Peru. Each
of t h e s e t e r r i t o r i e s w a s n o t e a s i l y
won, b u t I h a v e always p reva i led
because I will do anything to win.

CONTINUED
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171 CONTINUED 171
МО -МО

Whatta you want from us?

MENDOSA
(looking a t them

w i t h no h i n t of
a s m i l e )

P r o s t i t u t i o n , dope, o ff - t r ack ,
e v e r y t h i n g . I am going t o run i t

I f you c o o p e r a t e w i t h me,1   w i n f i e y o u a p e r c e n t a g e   a n d
allow you t o manage the busi-
nesses.. If you fail to cooperate,
I w i l l make your w o r l d go away.
Ca l l Mr. Magna. H e w a s m y m e s -
s a g e to you. Ta l k to him. He wil l
g i g g l e a n d s a y f u n n y t h i n g s . He
w i l l t e l l y o u a b o u t t h e c a r t o o n
program he i s watching. He w i l l
ask i f h e can go to the bathroom.
And then he w i l l f o r g e t t h a t you
a r e on the phone and walk away.

T h e r e i s a l o n g b e a t .

You think you ' re gonna

up my operation? Get serious,
Bud.

MENDOSA
( a f t e r a b e a t )

I hope the food was okay. I will
contact each of you for your
Augustin except for you, Mr. Di

TINO
Yeah? W h a t you gonna do to me,
h o t s a u c e ? You gonna s t r ap me
down an' Zap me?

Mendosa smi les and t u r n s away.

TINO
Hey, take the e i g h t - f o o t t r e e
with ya.

Cundo Rio t u r n s and e x i t s the room.
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EXT. ROLLS ROYCE - DAY

There i s a man behind the wheel as Mendosa gets into the
back s e a t .

MENDOSA
( t o Cundo)

NOW •

He s e t t l e s back , out of s ight , and the only th ing remain-
ing in view is the brass hawk's head staring straight
ahead.

CUT TO

EXT. BALLROOM - TINO DI AUGUSTINO
He is e x i t i n g the ba l l room with two huge- shou lde red body-
guards, scanning the a rea . One of t h e g u a r d s i s named
SAL, the o the r is BILLY. Tino is g r inn ing as he walks.

T I N O
Guy comes h e r e , t h i n k s he can
s c r a p e me o f f .

SAL
I ' l l get the ca r.

B I L LY
You should s t a y he re w i t h me, s i r .

T I N O
Whatta you think? This guy has
me a l l se t up an' ready t o ship?
Come on, gonna take more'n some
guy in an i c e cream s u i t to put
Tino D . i n s i l k pajamas. I ain ' t
goin' yet. I a i n ' t ready.

He laughs a s they walk i n t o t h e p a r k i n g s t r u c t u r e .

INT. PARKING STRUCTURE

Tino and h i s bodyguards move t o h i s c a r . As they d o , the
Chevy lowrider p u l l s out of t h e p a r k i n g space up ahead
of them, t u rn s and comes a t them. T h e guards pull t h e i r
w e a p o n s , b u t the Chicanos jump out of the l o w r i d e r, FIRING
w i t h t h e i r zip guns. The two b o d y g u a r d s go down, wounded.
The innocent looking white van pulls out o f a parking space
behind him. Tino turns i n panic and r u n s t o w a r d t h e
w h i t e v a n .

CONTINUED
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CONTINUED
T I N O

Help me! Help me!

The side doors o f the van open and Cundo Rio is t he re .

B y   t h e   1 0 w   l d e r .   T h e   t e h i c l e s   p r o s   t h e   r a m e n   w r o   o w e dW a l k i n g   e o   t h e i t   c a r   v e h e   b E   t h e m s o t s   o n e r   a t o   n   t h e n
and s t a r t s SCREAMING. CAMERA MOVES IN on her and we:

CUT TO

174

OMITTED

EXT. DECTER INSTITUTE - DAY

as the gate swings open and a white Mercedes 450 pul ls
up the d r i v e .

ANGLE - WINDOW - MRS. DECTER

She watches t h e c a r from u p s t a i r s . MOVE IN ON a CLOSE SHOT
o f Eve lyn D e c t e r w a t c h i n g w i t h a look of d ismay on h e r f a c e .

CUT TO

175
t h r u
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181
L I L I A N A

Mr. M a r t i n . . . I'm L i l i a n a .

STINGRAY
( Te x a s d r a w l )

L i l i a n a . . . good . ..good. D a ' g o n e
fl i g h t f r o m P a r i s r e a l l y k n o c k e d
me back.

LILIANA
Can I get you a cup of coffee, s i r ?

STINGRAY
Don't drink i t . But, y'all wanna
see i f you can get t h e Decter Insti-
t u t e on the phone for m e . . . the
Director, i f h e ' s available.

She nods and exits. He gets up and moves to the window,
l o o k s o u t .

STINGRAY'S POV

The c i ty below.

CLOSE SHOT - THE PHONE

He t u r n s from t h e window and l o o k s at t h e fl a s h i n g phone.

LILIANA 'S VOICE
Dr. E rns t Dec te r on l i n e two.

STINGRAY

1 8 2

183

*

Here we g o .

He moves to the phone and p i cks i t up.

SMASH CUT

EXT. DECTER INSTITUTE - DAY

as the gate swings open and a white Mercedes 450 pulls
up t h e d r i v e .

ANGLE - WINDOW - MRS. DECTER

S h e w a t c h e s t h e c a r f r o m u p s t a i r s . MOVE IN ON a CLOSE SHOT
o f E v e l y n D e c t e r w a t c h i n g w i t h a l o o k o f d i s m a y o n h e r f a c e .

CUT TO
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CLOSE SHOT - BURNING CANDLE

We are on the candle as i t s l i g h t fl i c k e r s into LENS.

EVELYN'S VOICE
It must be fascinating, traveling
as you do.

STINGRAY'S VOICE
(Texas d r a w l )

Well , ma'am, t h e r e a r e t imes when
I h a v e t ' s a y t h a t I g e t r e a l t i r e d
a'lookin' at the inside of a suit-

S t i l l on the candle, then Evelyn Decter s i t s down INTO
SHOT.

EVELYN
My husband will be with us any
moment. I ' m s o g l a d you c o u l d
s t a y f o r d i n n e r .

ANGLE - STINGRAY

He s i t s down INTO SHOT across from her. He's wearing a
w e l l - t a i l o r e d w e s t e r n - c u t s u i t .

STINGRAY
(smiles at her)

I wasn't expecting such a charming
invi ta t ion from such a charming
lady.

She smiles guardedly, then turns and looks toward the door.
EVELYN

Nick, would you see what's keeping
Ernst?

ANGLE - NORM TEIL (THE BODYGUARD)

He stands a t the door and doesn ' t move.
EVELYN

I asked you to go see where my
husband is.

Nick has no intention of leaving his place by the door.
CONTINUED
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T E I L

I ' m s u r e h e ' l l be h e r e a s soon
a s h e c a n .

S t ing ray looks a t Nick and s m i l e s .

STINGRAY
I n the h o t e l b u s i n e s s , when we
ask one a ' o u r employees t ' d o us
a l i t t l e favor, and he refuses,
we v e r y o f t e n ask next for h i s
r e s i g n a t i o n .

Te i l says nothing as the i r eyes lock. Then t h e door b e h i n d
Te i l opens and Ernst D e c t e r sweeps i n t o t h e room. A look
passes between Ernst and T e i l . With a s l i g h t nod from Te i l ,
Ernst moves to Stingray and puts out his hand.

DECTER
So g l a d you c o u l d be our g u e s t
for dinner. I ' m s o r r y I was de-
t a i n e d .

As Te i l t u r n s to c l o s e the d o o r, Cundo Rio pas ses by in
the c o r r i d o r , looks i n for a bea t , then moves on.

FULL SHOT - DINING ROOM

The d e c o r is s t a t e l y , wi th a n t i q u e s from England and I t a l y.
The l i g h t i n g is mostly from candelabrum. Dec t e r seems
i l l - fi t t e d in t h i s environment. He i s s k i n n y, a l m o s t b o n e y.
His Rolex wa tch which c o v e r s h i s c o n c e n t r a t i o n camp t a t t o o
seems too big for his wris t . Decter moves to his wife and
k i s s e s her on t h e c h e e k .

DECTER
Dar l ing , have you o f f e r e d Mr.
Martin a glass of sherry?

STINGRAY
Well s i r , she h a s , b u t sherryd o e s n ' t h a p p e n t o be t h e liquor
of c h o i c e i n T e x a s .

(grins)
I f y ' a l l might have a whiskey,
I ' d a p p r e c i a t e i t .

Now Te i l t u r n s and e x i t s t h e room. D e c t e r s i t s down a t t h e
t a b l e and s m i l e s a t S t i n g r a y .

CONTINUED
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190
DECTER

I understand you were from Ft.
Worth originally.

S t ing ray smiles.

STINGRAY
How did you fi n d that out, s i r ?

DECTER

l i t t l e c h e c k i n g .

Evelyn's from Ft. Worth.

STINGRAY
Well, now t h e r e ' s a coincidence.

She smiles a t him.
STINGRAY

Where'd y ' a l l go t ' school?
EVELYN

Edison High.

STINGRAY
Well, me too. 01' Mr. Riley
s t i l l t h e head man t h e r e when
y ' a l l went?

EVELYN
Yes. Yes, he was.

(a b e a t )
But, I understand he's ret ired.

STINGRAY
No s i r . N o t J a k e R i l e y . H e ' s a
c o n s u l t a n t . Got h i m s e l f a l i t t l e
o f fi c e in Gerard H a l l . Keepin '
h i s e y e o n t h i n g s . I s t a y c u r r e n t
' c a u s e we p u t a l i t t l e endowment

money •in the schoo l .

DECTER
How long've you been with the
Keys Hotel chain, Mr. Martin?

*

*

CONTINUED
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190 CONTINUED - 2 190
STINGRAY

We l l , s i r , been in O p e r a t i o n s ' b o u t
t h r e e y e a r s . 'Fore that, I was
in Acquisit ions.

DECTER
You must've been involved in the
Marsh Regency takeover. Wasn't
t h a t abou t fi v e y e a r s ago?

STINGRAY
'Bout three and a h a l f . . . j u s t
'fore I left that department.

DECTER
I   u n d e r s t a n dl i t was purchased for
back d e b t s .

S t ingray looks at him and smi le s .

STINGRAY
No s i r , don't you believe i t . Them
Regency guys w a s r e a l sharp. We
worked a r e a l e s t a t e t r a d e . . . our
s t o c k f o r t h e i r t h r e e h o t e l s . I t
was a t a x b a s e t r a n s f e r . T r i c k y
l i t t l e m a n e u v e r . IRS i s s t i l l
sc ra tchin ' t h e i r heads. But we
surv ived the audit.

DECTER
( s m i l e s )

Yes. I think the audit c losed
l a s t February•

STINGRAY
We l l , Mr. D e c t e r , you 've been d o i n '
a l i t t l e r e s e a r c h o n t h e Keys
Hotel c h a i n , haven ' t you?

DECTER

Eno teet ky t y a people are
They s m i l e a t one a n o t h e r .

DECTER
How much do you know about our
o p e r a t i o n ?

*

*
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CONTINUED - 3
STINGRAY

We l l , s i r , I know you supply execu-
t ive t a l e n t for some a ' t h e largest
corporations in America. We need
some top l e v e l
I'à stop by an people. I thought

g i v e you a look-see .

Erns t Decter l e a n s back and looks a t Stingray.

DECTER
This I n s t i t u t e s p e c i a l i z e s in
execu t ive placement. We o p e r a t e
u n d e r t h e p r i n c i p l e t h a t a g o o d
e x e c u t i v e i s a n e x e c u t i v e who w i l l
be a b l e t o make d e c i s i o n s under
extreme s t r e s s . . . n o t break down
under p r e s s u r e .

EVELYN DECTER

is l o o k i n g a t S t ing ray through the c a n d l e l i g h t as Ernst
Dec t e r rambles on. She keeps catching his eye, smiling a t
him. This fl i r t a t i o n goes on through the e n t i r e scene .

DECTER
We l o c a t e u p - a n d - c o m i n g e x e c u t i v e s
i n other companies, p u t pr ivate
d e t e c t i v e s o n them for a day or
two, s e e i f they have any obvious
f l a w s . they d o n ' t we c o n t a c t
them, I i nv i t e them here t o under-
go what I cal l severe s t r e s s t e s t ing
with a gua ran t ee in w r i t i n g that
i f t h e y p a s s my t w o w e e k o b s e r v a -
t i o n , they w i l l be given jobs in
client companies a t twice, or
sometimes t h r e e t imes t h e s a l a r y
of their current positions.

UNDER TABLE - ON EVELYN DECTER'S FOOT

I t s l i p s out of i t s shoe, s l ides over to St ingray 's foot
and on h is ankle .

STINGRAY

glances away from Decter and holds her glance for a bea:.
CONTINUED
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I f the Keys Hotel chain were to
employ our i n s t i t u t e , we would
guarantee each execut ive we supply.

STINGRAY
J u s t what kind of s t r e s s do you
put these f e l l a s under?

MICRO-CLOSEUP - DECTER

DECTER
Extreme.

There i s something not r i gh t about him as he smiles.

TIGHT SHOT - DECTER'S LEFT ARM

The tattoo numbers sticking out from under his watch, his
fingers drum the table.

RESUME SCENE

STINGRAY
Well s i r. . . I mean, are we talkin'
nerve s t ress . . . e lec t ro shock ther-
apy? What?

Decter reacts s l igh t ly to the question.
DECTER

We a r e n o t a n i m a l s h e r e , Mr. M a r t i n .
S t r e s s c a n be m a n u f a c t u r e d in many
humane ways.

STINGRAY
I would l ike t o see t h e program
in operation, if I might.

Decter looks a t him and smiles.
DECTER

I would be very happy to have you
as my g u e s t t h i s e v e n i n g . We have
guest s u i t e s a v a i l a b l e f o r pro-
spective c l i e n t s . Perhaps in the

(MORE)

CONTINUED
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DECTER ( c o n t ' a )

morning we can show you c e r t a i n
parts of the f a c i l i t y.

( a s m i l e )
As I 'm s u r e you a r e aware , i twould be i n a p p r o p r i a t e for yout o s e e men i n t h e t e s t i n g p r o c e s s .
They a re here wi thout the know-
ledge of their companies. We
g u a r a n t e e t h e i r s e c u r i t y .

STINGRAY
How long have y 'a l l been in bus-
i n e s s h e r e ?

DECTER
I pract iced i n Mexico City for ten
y e a r s , moved my o p e r a t i o n t o Los

A n s e r e e   R a n e   n a t t y   e i   z e   t o m a   t h e s   e u t
T h e r e i s a b e a t .

CLOSE SHOT - ROLLS ROYCE

with the Mexico C i t y l icense p l a t e tha t reads: 14K. I tpulls INTO CAMERA, the plate fi l l i ng the entire screen asi t p a r k s .

CLOSE SHOT - MOONLIGHT MENDOSA

H e g e t s ou t o f t h e c a r and moves with h i s d r i v e r a long awalk. We w i l l s ee that he is a t the Decter I n s t i t u t e . Hec r o s s e s t o t h e m a i n h o u s e a n d e n t e r s and we:

CUT TO

INT. DINING ROOM - LATER

The p l a t e s a r e being c l e a r e d .

DECTER
I took the l i b e r t y of speaking to
your employer t h i s a f t e r n o o n , a
Mrs. F inch . She s a i d t o extend t o
you every c o u r t e s y. I hope t h a t
you w i l l s t a y o v e r.

CONTINUED
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There i s a long b e a t . Decter g e t s up from t h e t a b l e .

STINGRAY
Be my pleasure, s i r .

Evelyn g e t s up and extends her hand to S t i n g r a y.

CLOSE SHOT - THE HAND

a k a r s   h e r   h a n d   a w a yThere is a note in her palm as Stingray takes h e r hand. S h e
her hand away and Stingray puts his hand in his pocket.

STINGRAY

Te i l moves up t o him.

• T E I L • •
Perhaps you will let me show you
to your s u i t e . . .

STINGRAY
Damn friendly a'you, son.

Their eyes lock as we:

CUT TO

INT. UNDERGROUND CORRIDOR

i t mone t e the severe everhead
INT. OPERATING ROOM - NIGHT

Decter e n t e r s t h e room. Tino Di A u g u s t i n o i s s t r a p p e d t o
t h e t a b l e w i t h e l e c t r o d e s t a p e d to h i s head. Moonlight
Mendosa i s ove r him, looking, into his eye. C u n d o R i o
is s tanding a g a i n s t t h e w a l l .

TINO
What're you gonna do? Please
d o n ' t h u r t me.

MENDOSA
Are you p lead ing with the beanbag
f r o m Tacoville, senor?

CONTINUED
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CONTINUED

He s m i l e s a t Tino and nods a t Decter who fl i p s a switch
and the l igh t s dim.

CUT TO

EXT. BUNGALOW - NIGHT - STINGRAY AND TEIL

The l ights on the f ront porch dim s l i g h t l y. Stingray
looks a t Te i l .

STINGRAY
Problems wi th the power?

Teil doesn ' t answer him. He hands Stingray a computer key.
TEIL

This i s a key to y o u r s u i t e and
a l l public areas in t h e I n s t i t u t e .
I t is computerized, so i t won't
o p e n s e c u r e d a r e a s .

A b e a t .

STINGRAY
Whatta y ' a l l do for entertainment
'round here, good buady?

Te i l smiles at him, turns and leaves. Stingray entersthe bungalow.

INT. BUNGALOW - STINGRAY

The b ngalow a p a r t m e n t i s m a g n i fi c e n t l y d e c o r a t e d i n

INSERT - THE NOTE

I t r e a d s : I n e e d h e l p .

ANGLE - TABLE LAMP

at Stingray's elbow. I t dims again.
CUT TO
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INT. DECTER'S BEDROOM - EVELYN DECTER

is looking at her bedlamp as i t goes up again.
EVELYN

Please . . . no t a g a i n . . .

Play the beat, and:
CUT TO

INT. STINGRAY'S BUNGALOW - NIGHT

He opens h i s sui tcase and takes out a pair of glasses from
a case tha t has two of three l e n s e s . He moves around the
room with the glasses in his hand. Finally he spots some-
thing.

HIS POV

A hole in the top of the cornice work.

INT. TV MONITORING ROOM

There is a IV screen, projecting Stingray moving around
h i s room.

INT. STINGRAY'S BEDROOM

St ing ray removes the rod from the shower. He moves to the
t a k e s out a p a i r of p a n t s and moves t o t h e

turns to his bag, gets a pair of shoes, goes to the closet
again.

INT. MONITORING ROOM - TV SCREEN

GUARD'S VOICE
What's he doing?

ANOTHER GUARD'S VOICE
J u s t   u n p a c k i n g .

CONTINUED
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CONTINUED

The IV s c r e e n shows h i m a g a i n coming INTO SHOT, g e t t i n g
a book out of h i s overnight bag a n d MOVE OUT Of CAMERA

A t a b l e l i g h t g o e s on and two s h o e s come i n t o
the shot and r e s t on t h e t a b l e . We HEAR S t i n g r a y let
ou t a con ten ted SIGH, the f e e t wiggle and then we HEAR
some p a g e s t u r n .

GUARD
I guess he 's j u s t gonna read a
book.

213

CUT TO

INT. STINGRAY'S ROOM - NIGHT

The chair i s against the wall , the shower r o d has been
His t r o u s e r s

Stingray is gone.

214

SMASH CUT

EXT. BUNGALOW - CLOSE ON STINGRAY - NIGHT

Dressed in dark clothes, he's moving along the s i d e of the
building. He puts on his glasses, looks around at the terrain.

HIS POV - THE GROUNDS

Nothing unusual .

RESUME STINGRAY

He removes the lens and puts on another one of a d i fferent
c o l o r. He looks around.

HIS POV - THE GROUNDS

N o t h i n g u n u s u a l .

STINGRAY

repeats the process with a third lens and:
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HIS POV - THE GROUNDS

The same t e r r a i n , bu t now we can see l a s e r beams c r i s s -
c r o s s i n g the grounds.

ANGLE - STINGRAY

220

221

HIS POV - WINDOW

We see Ernst Decter i n a n argument with Moonlight Mendosa
who i s furious as he moves around the room, t r y i n g tomake his points. We HEAR snatches of the argument:

MENDOSA
. . . w o r k for m e . . . t o l d y o u . . . nobody
h e r e n o w . . . t o o much a t s t a k e . . . m u s t
go... h e l i c o p t e r crash... s t u p i d mis-
t a k e s . . .

Decter 's responses can't be heard since he ' s more soft-spoken.
Then, in a rage, Mendosa turns and e x i t s the s tudy.

STINGRAY

m o v e s t o t h e g o l d a n d b l a c k R o l l s R o y c e . On t h e t o p of t h e
w i n d s h i e l d , s t e n c i l e d in t h e g l a s s in t i n y l e t t e r s i s t h e w o r d
' bu l l e tp roo f ' . He opens the door and looks inside the car.

INT. ROLLS ROYCE

Stingray pulls the regis trat ion s l i p down from the v isor.
I t r e a d s : ANTHONY MENDOSA

1626 Av e n i d a Del Sol
Mexico, D.F.

222*
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c l o s e s t h e c a r door. We a r e ON t h e door a s we:
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EXT. ROOF OF DECTER INSTITUTE - ON STINGRAY'S FEET - NIGHT

as t h e y move q u i c k l y a c r o s s t h e t o p u n t i l S t i n g r a y fi n d s
a crawl s p a c e i n t o t h e a t t i c . He opens i t and drops down
into the a t t i c of the huge tudor house.

INT. HALLWAY - NIGHT - CEILING

A small c e i l i n g p i e c e t h a t a l lows e n t r a n c e to the a t t i c
opens and Stingray looks down in to the hallway. He puts
on h i s g l a s s e s .

HIS POV - HALLWAY

No lase r beams.

STINGRAY

jumps down and, as he hits the carpet, we:
CUT TO

INT. MASTER BEDROOM - NIGHT

Evelyn Decter, i n a negligee, exits the bathroom to find
h e r s e l f l o o k i n g a t S t i n g r a y aI few f e e t from t h e ba th room

She c a t c h e s her b r e a t h as she sees him. He s t a r t s
t o say s o m e t h i n g and she p u t sh e r fi n g e r to her l ips , takes
him by the hand and leads him to a c l o s e t .

INT. CLOSET

T h e   1 o s e s   t h e   w o o t :   T h e y   s g e a t   i n   W i t s p e r s . "   b o t n   s i d e s .
EVELYN

Who sent you? Are you a p o l i c e m a n ?

STINGRAY
I c a n ' t he lp you u n l e s s y o u ' l l
t e l l me w h a t ' s h a p p e n i n g h e r e .

what happened
a c c e n t ?

EVELYN
t o your c u t e T e x a s

CONTINUED
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STINGRAY
I out grew i t af ter I got your
note .

She stops looking at him for a beat . Then, she shudders
invo lun ta r i ly.

STINGRAY
I need a key tha t will let me into
t h e main r e s ea r ch l a b . Do y o u
have one?

EVELYN
He has the o n l y one t h a t w i l l open
eve ry th ing . I t ' s in h is w a l l e t .

She stops as she hears footsteps and Decter 's VOICE.
DECTER'S VOICE

Evelyn? E v e l y n . . . w h e r e a r e you?

She tu rns from S t ing ray and s l i p s o f f he r n e g l i g e e . Momen-
t a r i l y naked , s h e hands i t t o him. She g r a b s a t o w e l o f f
a hook, wraps i t around h e r s e l f , opens the door and e x i t s .

EVELYN
E r n s t , I was j u s t g e t t i n g ready
for bed.

She closes the door behind her, leaving Stingray in the
dark .

INT. BEDROOM

Evelyn moves toward Decter. He looks a t her for a long
moment, ha r sh ly.

DECTER

enteen at canettatiousd i n n e r.

EVELYN
I wasn't fl i r t i n g , Ernst.

He b a c k h a n d s h e r . The towel drops and she grabs i t up,
looking a t him for a beat.

DECTER
I s h o u l d n ' t t h i n k I would need t o
remind you of your c a s s e t t e ?

CONTINUED
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232
EVELYN

to see my patents hong re getting
old. My f a t h e r . . .

He c u t s h e r o f f wi th a hand g e s t u r e .

DECTER
I have big problems, and Norm t e l l s
me y o u t r y t o make phone c a l l s behind
my• b a c k .

He goes into the bathroom, fi l l s a glass and takes some p i l l s .

DECTER
(from t h e ba th room)

This Mexican w i l l have my soul .
He's low and common. I should
never have taken money from him
in Mexico. He t h i n k s he owns a l l
t h i s . He d o e s n ' t u n d e r s t a n d .
He has p l a n s t o t a k e over every-
t h e r y   t h i n g   f i v e   S u i t t l d   r u i n

S h e drops the towel and s t a n d s in f ron t o f him naked.
He l o o k s at he r f o r a l o n g b e a t . We c a n s e e t h a t i n
a r e a o f s e x , s h e h a s a s t r o n g a d v a n t a g e o v e r h i m . H i s
hands quiver s l i g h t l y.

t h e

DECTER
( h i s voice shaking)

W h a t . . . what a r e you d o i n g . . . ?

T h e r e i s a l o n g b e a t .

EVELYN
Take o f f your c lo thes , Ernst . Let
me help you.

He l o o k s a t h e r for a long b e a t .

DECTER
I . . . I . . .

He looks a t her for a long beat.

DECTER
You mock me...you know t h i s won't
w o r k . . .

CONTINUED
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He looks a t h e r , w a n t i n g h e r d e s p e r a t e l y , b u t we a r e
g o i n g t o s e n s e t ha t he c a n ' t p l a y t h i s g a m e . . .

DECTER
You know...I...

He looks at her for a long beat .
EVELYN

Let's try once more, Ernst. Take
off your j a c k e t .

She reaches and helps him out of his coat. She moves
in to the bathroom wi th i t .

EVELYN
I ' l l be j u s t a minute . . .

He stands the re . He i s quiver ing and l o s t .

DECTER
I . . . n o t n o w . . . I . . .

There is a long b e a t .

DECTER
I must g o . . . I have work to do.

He moves toward the bathroom door, opens i t .

INT. CLOSET - ON STINGRAY

p e n e t r a t e t h e d a r k n e s s .

DECTER
Whore . . . I know who you r e a l l y a r e . . .

Lower words from E v e l y n , s o o t h i n g words .

DECTER
( l o u d )

NO!

A h a r d s l a p . . . t h e n we HEAR f o o t s t e p s a n d t h e d o o r t o
t h e b e d r o o m s l a m s .
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CLOSE ON - STINGRAY

He i s s t a n d i n g t h e r e and t h e door t o t h e c l o s e t o p e n s ,
throwing l i g h t on h i s face. Then, Evelyn Decter, s t i l l
naked, takes a robe off the hook and puts i t on.

NEW ANGLE - FULL SHOT

She wraps her arms a r o u n d h e r s e l f and shudders.

EVELYN
H e . . . h e n a u s e a t e s me.

STINGRAY
Then, why d id you do i t ?

Evelyn's hand comes up and she is holding Decter's computer
key. MOVE IN ON it and :

CUT TO

284

285

INT. MASTER SUITE - NEW ANGLE

Stingray and Evelyn stand near a window in the master s u i t e . *
EVELYN

He d o e s most o f h i s r e s e a r c h in
an underground laboratory complex.
The only way in i s through a pass-
ageway from the basement of t h i s
h o u s e •

She stops. She i s not going to say any more.
STINGRAY

When he ge t s a n execut ive here and
runs him through his s t r e s s t e s t ,
some of them break, don't they?

EVELYN
( s o f t l y ) •

Y e s .

STINGRAY
And when they break, they confess
things. p r i v a t e things, things
t h a t they don't want anybody to know.

CONTINUED
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EVELYN

(a c r o a k )
Y e s .

STINGRAY
Were you one of them, Evelyn?

EVELYN
I w a s a n a c c o u n t e x e c u t i v e a t a n
ad a g e n c y. I was l o o k i n g f o r a
quick way up t h e l a d d e r .

(a b e a t )
I made a mistake when I was six-
t e e n . I w a s o n d r u g s . . . I . . .

She s t o p s .

STINGRAY
It d o e s n ' t m a t t e r.

EVELYN
He n e e d e dHe made me wory him or hostess.
going t o send the tape t o my f a t h e r .

There i s a l o n g b e a t .

STINGRAY
I ' l l get you out of here, Evelyn.

EVELYN
I need my t a p e .

St ingray nods and holds up the key.

EVELYN
T h e r e ' s always a guard in the tape
r o o m . There a r e h u n d r e d s , maybe a
thousand v i d e o s in t h e r e . Each
v i d e o has somebody ' s d a r k e s t s e c r e t .
This i n s t i t u t e was s t a r t e d by a
Mexican named Mendosa, but i t was
bui l t with money from t h e p e o p l e
i n t h o s e v i d e o s .

STINGRAY
I ' l l be b a c k .

He smiles a t he r, t h e n c l imbs out the window and drops
one floor to the ground. In a second, he's gone and we:

CUT TO

*
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EXT. HOUSE - NIGHT

St ing ray lands on h i s f e e t and is moving. He moves in the
shadows using h i s g l a s s e s to avoid the l a s e r alarms. He
moves around t o the s i d e of the house , and a s he d o e s , he
passes t he gold and black Rolls Royce parked in the drive.
He h e a d s t o t h e b a c k o f t h e h o u s e a s w e :

CUT TO

EXT. DECTER HOUSE - NIGHT

A body passes THROUGH FRAME and we wi l l see t h a t i t i s
S t ingray moving toward the cor r idor t h a t l e a d s to the
b a s e m e n t . He spots two men walking ahead of him. They
a r e o b v i o u s l y gua rds . He w a i t s a s they t u r n a c o r n e r ,
then moves toward the tunnel .

OMITTED

MUSIC (ROCK VIDEO) SEQUENCE

as Stingray moves through the underground lab, Dr. Decter's
computer key in his hand.

SERIES OF SHOTS:

OMITTED

237

238

239
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253*
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OMITTED

INSERT: COMPUTER KEY

I t   t u r n s .

A ROOM where electronic equipment is stored, EKG's, EEG's.

INSERT: COMPUTER KEY

I t t u r n s .

A ROOM where Tino Di Augustino i s lying unconscious . Theymay have zapped him too good. He appears to be comatose.

SHOTS OF STINGRAY'S SHOES

moving. The MUSIC c o n t i n u e s . •

ANGLE - VIDEO LIBRARY

The door i s locked. Through a window, Stingray can see
two g u a r d s in the room. There ' s no way he c a n en te r un-
o b s e r v e d .

INT. TINO'S EXAMINING ROOM

The door opens and D e c t e r , Cundo Rio and Mendosa enter.Decter bends over Tino Di Augustino, thumbs back hise y e l i d .

DECTER
Ahhh... ahh . . . too much, I think.
Too much, too f a s t .

CLOSE - DECTER'S WRIST

The w a t c h a n d t h e n u m b e r s .

ANGLE - CUNDO RIO

s t a r i n g e x p r e s s i o n l e s s l y.
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CLOSE ON MENDOSA'S CANE

T A P P I N G .

CLOSE - THE WHITE ICE CREAM COAT
over Mendosa's narrow shoulders.

TIGHT ON MENDOSA

MENDOSA
He m u s t s e e me. He m u s t s e e i t
i s m e .

Rev. 3/8/85

And we:

CUT TO

ANGLE - DOOR

The computer key goes in the lock and turns.

INT. OPERATING ROOM - NIGHT

It is dark as the figure of Stingray moves into t he room.
He moves t o t h e o p e r a t i n g t a b l e and a t t a c h e s s o m e t h i n g
t o t h e u n d e r s i d e o f t h e t a b l e . We HEAR i t a t t a c h i t s e l f
magnetically and we:

CUT TO

INT. VIDEO MONITORING ROOM - THE GUARD
watching the IV screens. One of the s c r e e n s i s s t i l l
on S t ing ray ' s bungalow, showing the fee t on the coffee

The Guard i s on the phone.
GUARD'S VOICE

( i n t o phone)
Ye s . . . y e s . . . h e hasn't l e f t h i s
room, s i r . Y e s . . •

He hangs up, presses a couple of buttons:
GUARD

C h e c k b u n g a l o w t h r e e . Make s u r e
h e ' s i n t h e r e . S o m e b o d y ' s s t o l e n
Dr. D e c t e r ' s key.

CONTINUED
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CONTINUED

He p r e s s e s t w o m o r e b u t t o n s .

GUARD
( i n t o phone)

Cancel compute r key 777. It w i l l
no longer open anything.

He hangs up and we:

SMASH CUT TO

EXT. STINGRAY'S BUNGALOW - NIGHT

The door t o t h e bungalow opens and t h e guard moves i n t o
t h e r o o m .

GUARD'S POV - ACROSS THE ROOM
• •

S t ingray i s in the c h a i r , h is feet on the t a b l e . He's
apparen t ly sound a s l e e p with a book on h i s lap. HOLD
on t h i s for a long beat a s t h e MUSIC e n d s and we:

CUT TO

EXT. REAR GARDEN AREA - MORNING

Mrs. Decter is sea ted a t a garden t a b l e , s ipping her morn-
i n g c o f f e e . S h e h a s a b r u i s e u n d e r h e r eye and a s p l i t l i p .
S t i n g r a y comes o u t o f t h e h o u s e and c r o s s e s t o h e r .

STINGRAY
н і .

Hi.
T h e r e i s a b e a t .

EVELYN

STINGRAY
He d i d t ha t t o you?

CONTINUED
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270 CONTINUED 2 7 0
EVELYN

Norm did i t . Ernst doesn ' t l ike
t o b r u i s e h i s h a n d s .

( b i t t e r l y )
He's a s u rg e o n . . . o r so he says .

STINGRAY
I ' m s o r r y .

EVELYN
I t ' s happened before. I t ' l l hap-
pen a g a i n . H e w i l l never l e t you
l e a v e . He k n o w s s o m e b o d y p e n e t r a t e d
s e c u r i t y l a s t n i g h t . You w e r e
the o n l y one who could have done
i t • What's got him puzzled i s he
l o o k e d a t t h e t a p e s o f h i s TV
s e c u r i t y and you n e v e r l e f t y o u r
bungalow.

( a b e a t ) •
How d i d you manage t h a t ?

STINGRAY
P e o p l e who have fancy s e c u r i t y
t end t o r e l y on it t oo much. I t
m a k e s them v u l n e r a b l e t o t h e i r
own s y s t e m s .

He looks a t her for a long b e a t , g e t s out o f the pool.

STINGRAY
I saw t h e u n d e rg r o u n d lab. I saw
t h e t a p e r o o m . I ' v e g o t a way t o
destroy the tapes, but fi r s t , I
n e e d t o . . .

He s t o p s a s E r n s t D e c t e r comes out t o t h e g a r d e n a r e a ,carrying the Wall Street Journal. He smiles at Stingray.
DECTER

I d o n ' t know wha t your p u r p o s e
is in coming he re , s i r, but I

must ask you to gather up your
t h i n g s and l e a v e .

St ingray looks a t Evelyn, t h i s is not what e i t h e r of them
e x p e c t e d .

DECTER
You s h o u l d l e a v e n o w, w h i l e I am
s t i l l i n favor of i t .

*

*

CONTINUED



270

#7000

CONTINUED - 2

101.
(X)

Rev. 3/8/85

271

STINGRAY
• I d i d n ' t

' b r e a k f a s t . I ' d ' a b r o u g h t m i n e .

Norm doesn't say anything, he just shrugs.
DECTER

Forciny I will have you removed
STINGRAY

Then issue that the ices
available t'my hotel.

Decter says nothing.
STINGRAY

W e l l , b e e n r e a l n i c e c h a t t i n ' w i t h
ya, ma'am.

elagay mong ail from the do i pushe da the wal
ANGLE - STINGRAY'S BUNGALOW

Stingray takes out his door key. Norm comes up beside him
and pul ls his gun.

STINGRAY
I don ' t suppose yer j u s t gonna
show that to me, are ya, Normie?

DI. Decter d o e s n ' t l i k e to upset

I n s i d e .

STINGRAY
Damn fine sense a'propriety y'got
t h e r e , son.

Stingray opens the door and, stepping through i t , pivots
and slams the door back, catching Norm in the
goes down, t h e gun c l a t t e r ing out of his h a n d . Stingray
scoops it up in one motion, t u r n s to p o i n t i t a t Norm and
fi n d s h i m s e l f l o o k i n g i n t o• t h e huge face of Cundo Rio
who has been standing inside the room. Cundo Rio slaps

CONTINUED
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CONTINUED

Play the bea t and:

CUT TO

EXT. VIETNAM - MONKEY CAGES

FLASHBACK SEQUENCE. Fast Ereddy, the black man from theb a r in Ve n i c e , i s h a n g i n g f r o m o n e c a g e , S t i n g r a y f r o m
a n o t h e r . T h e r e a r e t e n o r fi f t e e n Americans hangingf r o m d i f f e r e n t c a g e s . A Vietnamese COLONEL is talkingto Fas t Freddy in f rac tu red Engl ish.

COLONEL
You w i l l no walk i f you l e t i t go
too long a beat)
Who i s o f fi c e r of i n t e l l i g e n c e
r e p o r t ?

He moves and looks a t the other so ld ie rs , stopping for am o m e n t i n f r o n t o f e a c h . S t i n g r a y h a s b e e n b e a t e n a n d i ss e m i - c o n s c i o u s .

COLONEL
You. You. You . . . I c r ipp le each
o n e . I find o u t w h i c h i s t h e
commander...

He m o v e s b a c k t o F a s t F r e d d y.

COLONEL
(smiling)

who is i t ? I c a n b e f r i e n d . Why
n o fi g h t e a c h o t h e r ? Te l l me of-
fi c e r ' s name.

The Colonel moves to S t i n g r a y.

COLONEL
I t you, J o e ? I t you? What i s
y o u r name?

And now the voice becomes Dec te r ' s , but the scene doesn ' t
c h a n g e .

DECTER'S VOICE
W h o   a r e   y o u ?

S t i n g r a y s a y s noth ing .
CONTINUED
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272DECTER'S VOICE
I wil l fi n d out. Nothing in the
mind can r e s i s t .

SERIES OF CHATTER CUTS

First Decter, then the Colonel, then Decter, e t c . , machine-g u n f a s t . And t h e n we a r e i n :

INT. OPERATING ROOM.

Osci l loscopes a re BLIPPING in the b . g . St ingray is o n the
t a b l e , wi th s eve ra l shaved s p o t s on h i s head. Cundo Rio
is s tanding b y the wall in h i s unre len t ing g r a n i t e face.Decter is bending over Stingray, thumbing his eyelid back.

MENDOSA
Do you work for the p o l i c e ?

Stingray looks at him, says nothing.
MENDOSA

I will know who you a re , señor.
Mendosa p e e r s at S t i n g r a y.

MENDOSA
Do you s e e me?

Stingray smiles.

STINGRAY
Yeah, but you look t e r r i b l e .

On t h a t , the e l e c t r o d e s a r e a t t ached to h i s head.

DECTER
We w i l l e l i m i n a t e h i s memory.
Everything he i s w i l l d i e ins ide
h is head.

There i s a beat , then the switch is thrown.

ANGLE - STINGRAY

A ZAPPING noise, the lights dim, Stingray bucks and we:

*
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INT. OPERATING ROOM - LATER

Only Cundo Rio is in the room watching S t ing ray.

ANGLE - STINGRAY

H i s fi n g e r s move . He i s strapped to the table, but hecan reach his finge r s underneath.

276

2 7 7

MICRO-SHOT - MAGNETIZED OBJECT

t h a t S t i n g r a y p u t t h e r e e a r l i e r . It i s a t w o - s h o t D e r -
ringer. He palms it in his hand.

278

CUNDO RIO 279

e x i t s t h e room a s Dr. Simpson and Norm e n t e r . Dr. Simpson
looks at Stingray for a moment, thumbing back his eyelids.

CHATTER CUTS - EDITOR'S SEQUENCE - THE COLONEL & DR. SIMPSON 280

F i r s t i t w i l l be Dr. Simpson then the Cong Colonel.

DR. SIMPSON/ COLONEL
Again, what's your name? Who are
you?.

STINGRAY
( fi g h t i n g i t )

My n a m e . . . m y n a m e . . . L i e u t e n a n t
Mmmar... M a a a r r r. . .

He is struggling, trying not to speak.
DR. SIMPSON/ COLONEL

You c a n n o t r e s i s t . I h a v e p a r -
alyzed t h a t par t of you that resists
commands. Your name is Mar....

S T I N G R AY
M a r r r r . . . I ' m M m m a a r r r . . .

*

END CHATTER CUTS - RESUME SCENE

I ' m

DR. SIMPSON
(looks a t Norm)

going to give him another
(MORE)

281
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281
DR. SIMPSON (con t ' d )

J o l t .   T e l l   B i n s t .

him over the back o f t h e head with a heavy metal instru-
She s p i n s INTO LENS and we s e e t h a t i t i s Eve lyn
N o r m rushes h e r , i s about to h i t her when S t i n g r a y *

F I R E S t h e D e r r i n g e r . Norm goes down and o u t , a b u l l e t
i n h i s c h e s t . Evelyn moves to the t a b l e and s t a r t s to
undo t h e r e s t r a i n t s .

EVELYN
How are you? Are you okay?

St ingray r o l l s o f f the t a b l e and looks a t h e r.

STINGRAY
I c a n ' t . . . s e e v e r y w e l l . . . m y
h e a d . . .

EVELYN
We've got t o go. I ' v e got your
c a r o u t f r o n t .

STINGRAY
No. No... get 'em in the closet.
Help m e . . .

Stingray goes through Nick's
pockets and t a k e s h i s computer key. S t i n g r a y i s g e t t i n g
b e t t e r , but h e ' s s t i l l wobbly as he puts on Dr. Simpson's

EVELYN
(re : gun)

Where'd you get tha t?

STINGRAY
Somebody l e f t i t under the
o p e r a t i n g t a b l e . Lucky b r e a k .

282 INT. CORRIDOR

St ingray and Evelyn move down the c o r r i d o r .
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OMITTED

INT. SMALL ROOM

at t h e end of the cor r idor. I t i s a drug s to r e . Stingray
and Evelyn move into the room ju s t as two guards with guns
pass. Stingray looks at the array of drugs.

STINGRAY
You know any o f t h e s e drugs?

She shakes her head, 'no'.
STINGRAY

We'll take pot luck.

He g r a b s some v i a l s from d i f f e r e n t t r a y s .

EVELYN
What're you choosing?

STINGRAY
( a b e a t )

Hal lucinogens . They used D i m e t h y l -
tyrptamine (DMT) i n 'Nam. I w o n d e r
i f Diethyltryptamine (DET) i s the
same th ing . Got ta be close. We'11
give i t a s h o t .

He flicks off the l ights, turning into the room into darkness.
CONTINUED
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STINGRAY

Where do the guards drink t h e i r
c o f f e e ?

EVELYN
I t ' s at the end of the cor r idor.

STINGRAY
Stay here. I ' l l be right back.

Stingray opens the door and exi t s the drug room, grab-bing a s u r g i c a l mask a s he g o e s .

285

CUT TO

INT. COFFEE ROOM - NIGHT 285

T h e r e a r e t h r e e o r four p e o p l e in t h e room. T h e d o o r
opens a n d S t i n g r a y e n t e r s , wearing t h e s u r g i c a l mask.
He waves to the guard as he en t e r s , the guard pays no
a t t e n t i o n to him. He moves t o t h e c o f f e e u rn a n d , b e i n g
c a r e f u l n o t t o b e s e e n , p o u r s t h e v i a l s i n t o t h e t o p o f
the urn and e x i t s t h e room.

286 ANGLE - STINGRAY - CORRIDOR - NIGHT 2 8 6

He d u c k s in a door a s a g u a r d p a s s e s on h i s way t o t h e
coffee room, then moves to the door marked ' d r u g s ' , opens
i t and motions Evelyn o u t . They move down t h e c o r r i d o r
and t u r n t h e c o r n e r a t t h e e n d .

287 CLOSE SHOT - A KEY 2 8 7

288

I t g o e s i n t o a lock and t u r n s .

INT. FILE ROOM 288

St ing ray e n t e r s t h e fi l e room. There a re two guards sit-
t i ng t h e r e . They explode up, going for their guns.

2 8 9 SERIES OF QUICK CUTS 289

S t ing ray s t a r t s spinning, kicking and slashing with his
hands and, in seconds, both of the guards are out cold.

EVELYN
( i n t h e d o o r )

My God. *

CONTINUED

#7000 107. Rev. 3/13/85



289

290

291

292

#7000 108. Rev. 3/13/85

CONTINUED

She looks at him in awe. He p u l l s h e r i n t o the room,
c l o s e s t h e door then moves around the tape l i b r a r y .
Each t a p e h a s a name on i t .

ANGLE - TAPES

One says 'Dr. Simpson'. He hesitates for a moment on
that one, then moves on.

INSERT SHOT - THE TAPE

The cover reads: EVELYN MADISON DECTER.

STINGRAY

pul l s i t o u t o f the l ibrary and hands i t to Evelyn. She
looks at i t for a beat , n o t knowing what to say. T h i s i s
w h a t h a s k e p t h e r h e r e . S t ingray t akes t h e gun o u t of one
of the guards' shoulder h o l s t e r s and hands i t to Evelyn.
He t a k e s t h e gun f rom t h e o t h e r g u a r d and p u t s i t i n h i s
w a i s t b a n d . He t u r n s o f f t h e l i g h t s and they s e t t l e down
in the l i b r a r y.

EVELYN
Why not leave now?

STINGRAY

melity guer make this phayThey have
I

juiced up the coffee. We g o t t a
give it time to work.

EVELYN
They won't a l l drink i t .

STINGRAY
Two o r t h r e e w i l l b e e n o u g h . We
need c o n f u s i o n .

He s e t t l e s down and l o o k s a t h i s watch.

S T I N G R AY
We'll give i t a few minutes.
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MONTAGE - COFFEE URN

as cups a r e p o u r e d . . . guards d r i n k i n g .

CLOSE ON STINGRAY AND EVELYN

as t h e y s i t i n the d a r k n e s s . Nobody seems to have missed
them y e t .

OMITTED

ANGLE - STINGRAY

He hears LAUGHING and looks at his watch, nods. She looks
a t him f o r a b e a t .

EVELYN
Can I ask you a question?

He d o e s n ' t answer.

He s m i l e s at h e r .

EVELYN
Why are you doing this?

EVELYN
I s the re even an answer?

STINGRAY
Ye s .

EVELYN
What is it? Why do you do it?

STINGRAY
( s o f t l y )

B e c a u s e I c a n .

ANGLE - A GUARD
He s t a r t s LAUGHING ou t loud and u n c o n t r o l l a b l y.
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CONTINUED

There is a b e a t , and we:

CUT TO

INT. TAPE ROOM - CLOSE SHOT - A MATCH

It l i g h t s a newspaper. PULL BACK a s it s t a r t s a fi r e .
As i t bu i ld s , Stingray s t a r t s throwing tapes on i t . Smoke
fi l l s t h e room. ALARMS s t a r t g o i n g o f f and S t i n g r a y and
Evelyn a r e out t h e d o o r , moving down t h e h a l l f a s t .
Guard runs out of the coffee room. He's high. He laughs
h y s t e r i c a l l y, FIRES his gun and the shot goes wild. Stingray
k i c k s him w i t h a k a r a t e k ick and t h e man fl i e s backward and
lands on h i s butt and s l i d e s .

OMITTED

INT. TV VIEWING ROOM - DECTER AND GUARD
D e c t e r and a Guard run in. Decter g r a b s up t h e p h o n e .

DECTER
( in to phone)

He got l o o s e . He's with Evelyn.
They ' re in the e l e v a t o r . Go!

2 9 6
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301

3 0 2
OMITTED

301

302

3 0 3 EXT. HOUSE - NIGHT

The whole p l a c e i s t u r n i n g i n t o a Kafka n i g h t m a r e . T h e r e
are about s ix guards i n j e e p s , running t h r o u g h the flower
beds obvious ly stoned out of the i r minds. ALARMS a r e r i n g -
ing , smoke i s coming out of t h e r o o f .

3 0 3

*

304 INT. TV VIEWING ROOM

D e c t e r w a t c h e s on t h e moni to r a s t h e t a p e room blazes .

DECTER
No.0000000, 1000000.

He r u n s o u t o f t h e TV v i e w i n g room.
•-

3 0 4

*

305 EXT. DECTER INSTITUTE

The Rolls Royce whizzes PAST CAMERA, blowing the gates
down and is gone.

305

306 INT. ROLLS ROYCE

Cundo Rio i s behind the wheel, impassive.

306

307 ANGLE - MENDOSA

He is in the back seat, his Panama hat in his lap, TAPPING
h i s c a n e f u r i o u s l y .

307

CUT TO
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EXT. DECTER INSTITUTE - NIGHT

Rev. 3/6/85

Decter grabs a guard who is laughing, spins him
a r o u n d :

ANGLE - THE GUARD

He spins toward Decter, gun in h a n d , laughing crazi ly.
He points the gun at Decter and FIRES.

ANGLE - DECTER

He fa l l s , shot in the stomach.

ANGLE - STINGRAY AND EVELYN

" a t   a u g h i n s   u a r d s   T a y   F o a r e
CLOSE SHOT - IRON GATE

i t is lying i n the driveway. They d r i v e r igh t over i t ,
thei r t i r e s going across the brass sign that reads:

DECTER INSTITUTE FOR EXECUTIVE PLACEMENT

CUT TO

OMITTED

308

309

310

311

312

313*



314

315

316

#7000 113.

EXT. KEYS HOTEL PARKING LOT - NIGHT
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STINGRAY
Take t h i s car and go back to
Ft. Worth.

EVELYN
W h e r e ' r e you g o i n g ?

STINGRAY
I t ' s not finished. I need Tony
Mendosa.

SMASH CUT

OMITTED

E X T •   M E N D O S A   H O U S E

TUNAFISH
I mean,we goin goin happen earbom,

ba-boom...
MENDOSA

Get o u t t a h e r e .

TUNAFISH
You ain't gonna run, man. C'mon,
man, brothers don' r u n .

Mendosa smacks him hard with h i s c a n e and Tunafish goes
down. Mendosa moves away f rom t h e B e l A i r h o u s e . C u n d o
Rio i s s t a n d i n g i n t h e d o o r . He t u r n s and h e ' s g o n e .

TUNAFISH
( c a l l i n g a f t e r )

a i n ' t got i t , man!
a i n ' t n o t h i n ' !

CUT TO

314*
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EXT. KEYS HOTEL PARKING LOT - NIGHT

Stingray is in his car. Evelyn is in the driver 's seat
o f her M e r c e d e s .

EVELYN
I d o n ' t even know your r e a l name.

STINGRAY
I know.

EVELYN
I d o n ' t e v e n know who you a r e .

STINGRAY
You s h o u l d n ' t .

He has the car in gear and he ' s gone, smoking t i r e s as heexits the parking lot.
CUT TO

EXT. ROLLS ROYCE - NIGHT

A ROCK BEAT, flashing hubcaps.

QUICK CUTS OF:

Cundo Rio d r i v i n g . The cane in the window.

CUT TO

CLOSE ON A SIGN

pa in t ed by a spray can. I t r eads : LOS TIGRES LOCOS.
I t ' s o n a d o o r a n d t h e d o o r i s k i c k e d AWAY FROM CAMERA.

INT. GANG HEADQUARTERS - NIGHT

I t ' s in E a s t L.A. T h e r e a r e t e n o r t w e l v e punks in
a t t e n d a n c e . Severa l guns a r e o u t on the t a b l e . T u n a fi s h
i s over by the wall, a welt on his cheek where he got the
c a n e .

ICEPICK
What we got here, man?

St ingray walks in to the room.

CONTINUED
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STINGRAY
I'm looking for Mendosa.

One of the guys near the table goes for a gun.

ANGLE - STINGRAY

moving like lightning, he kicks the table over.

SERIES OF SHOTS - QUICK CUTS

St ingray disarms two of them. Two more go down.

ANGLE - TUNAFISH

He takes off, out the back door.

EXT. ALLEY - NIGHT

T u n a fi s h i s running hard a n d f a s t , arms pumping . He jumps
over a c h a i n - l i n k fence and lands just as the black S t ing ray
turns the corner, roars toward him and skids to a stop.

CLOSE ON HEADLIGHTS

The high beams are t rained on Tunafish as a b a c k - l i t figure
s t e p s out of t h e car and i comes toward him.

ANGLE - TUNAFISH

His back to the fence, he looks at the fi g u r e in silhouette.
STINGRAY

Where i s he?

MOVE IN on Tunafish, his mouth twitches with fear and we:
CUT TO

EXT. ROAD - HIGH ANGLE, SHOOTING DOWN - NIGHT

a s t h e S t i n g r a y wh ips under LENS.
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STINGRAY

gets out of the car and moves toward the gangplank.

CUNDO RIO

s t eps sideways and heads him o f f .

ANGLE - MENDOSA

on the fore deck as the boat ENGINES are s ta r t ing up. He
throws off the lines while deck hands scurry about preparing
for d e p a r t u r e . Mendosa i s going to leave Cundo Rio behind
and Cundo Rio accepts it without question. He is rear guard,
he w i l l die on the wharf to p r o t e c t Mendosa.

STINGRAY AND CUNDO RIO

Cundo Rio i s standing in f ron t of St ingray, impassive. He
pulls a knife. There is a long, s i lent beat.

SERIES OF CUTS - THE FIGHT

I t b e g i n s . C u n d o Rio is huge, but S t ingray is quick and
a g i l e , a c l a s s i c c o n f r o n t a t i o n o f p o w e r a g a i n s t g r a c e .

ANGLE - MENDOSA

He watches from the deck, cane in hand.

ANGLE - BOAT

B o t h e n g i n e s a r e g o i n g now a n d it s t a r t s t o b a c k away from
t h e dock.

CUNDO RIO AND STINGRAY

Cundo Rio has S t ing ray b y the t h r o a t . He i s choking him.
Then, a lmost a s if by m a g i c , S t i n g r a y i s l o o s e . He c o r n e r s
the big man, kicking high, kicking low, chopping with his
h e   p i c k s   u t   u p   a n d   t h o w s   i t   a e   S t i n g r a y ,   s u e   s t i n g a a i y .
sidesteps and it goes into a p i l i n g next to Stingray's ! .
He p u l l s the k n i f e ou t and throws i t back.

338

339

340

341

342

343

344

345



346

347

348

349

350

351

352

353

# 7 0 0 0 1 1 8 .

CLOSE ON CUNDO RIO

The knife h i t s him in the chest.his expression hemahangshe ts n e e d sadesays c a
the r a i l i n g and i n t o the w a t e r .

ANGLE - THE BOAT

It i s about fi f t e e n yards out i n t o the w a t e r , s t a r t i n gto make i t s turn. Mendosa i s on t h e deck w i t h a sub -
machine gun in his hands. When he sees Cundo Rio i s gone,he t u r n s the gun on Stingray, chopping up the asphaltunder his feet .

STINGRAY

jumps into the bullet-proof Rolls, the machine-gun bulletsh i t the windshie ld and bounce off.

LOW ANGLE - THE ROLLS

He p u t s it in gear. I t fl i e s toward the r a i l i ng of the
w h a r f , h i t s t h e b a r r i c a d e and b r e a k s t h r o u g h it.

ANOTHER ANGLE - THE ROLLS

It i s airborn as i t leaps the fi f t e e n yards across the
water t o the moving boat .

MENDOSA

o n t h e d e c k , FIRING t h e m a c h i n e gun a t h i s own c a r a s i tfl i e s through the a i r a t him.

CLOSE SHOT - 14K LICENSE PLATE

comes r ight INTO CAMERA, fi l l i n g the LENS.

QUICK CUT - MENDOSA

Pede house the car and thown backwards, against the
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CLOSE SHOT - THE CAPTAIN

He puts the boat in neutra l and looks o u t the p i l o t house
window a t the Rol l s on the fore deck of the boa t .

STINGRAY

g e t s o u t of t h e c a r , s toops to p i ck up the 14K l i c e n s e
plate which is lying on the deck, twisted. Mendosa is
under the car, crushed, but alive.

MENDOSA
I t ' s turning g r e y. . .

( t h e n )
Can you see me?

MENDOSA AND STINGRAY

Stingray looks down a t him.

ON MENDOSA'S HAND

The inch-long fingernail quivers.

STINGRAY

Puts the l i c e n s e p l a t e down b e s i d e Mendosa.

STINGRAY
Fourteen k i l o s . I t ' s too much.

MENDOSA

looks up a t S t i n g r a y.

STINGRAY - MENDOSA'S POV

His view of Stingray is getting greyer and greyer, and
then it t u r n s t o :

BLACK

HOLD ON black for ten seconds, then:
FADE IN:
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INT. COURTROOM - DAY

The JUDGE moves into the room.

BAILIFF
All r i s e for t h e H o n o r a b l e Alexander
C. Bennett.

The gogen ed our no are out iting in eat sod guit
J U D G E

( to the jury)
Has the jury reached a verdict in
the case of The People vs. Louis
Magna?

JURY FOREMAN
( s t a n d s )

We have, your honor:
JUDGE

Would you hand i t to the B a i l i f f ,
please.

361

*

COURT CLERK

We, t h e j u r y , in t h e a b o v e e n t i t l e d
a c t i o n do fi n d t h e d e f e n d a n t , Louis
Magna, g u i l t y of the cr ime o f
murder, and we find i t to be murder
of the fi r s t degree.

*

DAPHNE

smiles a t t h e i r v i c to ry. Peter S h e f fl i n is standing beside
her. He hugs her.

PETER
• Daphne, you did i t . You did i t .

362

She smiles.

ANGLE - LOUIS MAGNA

He is seated at the defense table. He looks l i k e his brother
Mike with a dour expression on his face. But, all considered,
he's better off than his brother.

363*
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DAPHNE

turns around, looking for someone.
PETER

Who're you looking for, kid?
DAPHNE

He said he'd be here. He promised.

DAPHNE'S POV - THE COURTROOM

She spots Stingray standing in the doorway of the courtroom.
He smiles at her.

DAPHNE

She g ives him t h e thumbs-up. He r e t u r n s i t and s m i l e s . She
turns and looks at Magna who is being led out of the room. *
Then she looks back a t Stingray.

THE COURTROOM DOOR

I t is swinging shut. Stingray is gone.
DAPHNE

tu rns to P e t e r .

364

365

366

367

368

DAPHNE
He's gone.

INT. CORRIDOR

Daphne g e t s ou t of the cour t room and into the c o r r i d o r .
S t ingray is not t he re . Peter follows her ou t , grabs h e r arm.
As they s t a n d t h e r e , Tu n a fi s h and the o t h e r s a r e l e d by i n
handcuffs.

TUNAF ISH
( t o B a i l i f f )

Quit pushin', man.

369
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CONTINUED 369
DAPHNE

I wanted to t e l l him what Dr.
Rosenberg said about Eddie. I•
wanted to t e l l him Eddie 's coming
back.

PETER
W h o ?Tel l who?

T h e r e ' s a beat.

DAPHNE
I d o n ' t even know h i s name.

PETER
I f i t ' s t h i s guy, Mark Bouchara ,
you d o n ' t want t o know him. He's:
got a sheet tha t looks l ike a
g r o c e r y l i s t . He was in t h e CIA.
H e d o e s b a g j o b s f o r S o u t h A m e r i c a n
c o u n t r i e s .

DAPHNE
When'd t h a t come in?

PETER
This morning. I t was hard to
ge t . This Bouchard guy has some
heavy downfie ld b l o c k e r s .

DAPHNE
So, he i s Mark Bouchard. I knew
it. I knew i t was him.

She looks a t him for a beat , then pu l l s away.
PETER

Hey, where you going?
SMASH CUT

INT. DAPHNE'S CAR

She is d r i v i n g with the look of grim d e t e r m i n a t i o n on her
face.

EXT. STINGRAY'S MALIBU HOUSE - DAY

Daphne pulls up in her car, gets out and moves to the f r o n t
door.

370

371



#7000 123.

372 FRONT DOOR

Daphne KNOCKS on the door then RINGS t h e b e l l . After a
beat , a middle-aged woman opens the door. T h i s i s Ambassa-
dor Mason's wife, CAROLYN.

CAROLYN
Ye s ?

DAPHNE
I ' m . . . I'm looking for Mark.

CAROLYN
Who, dear?

DAPHNE
Mark Bouchard. I s he here?

There is a b e a t .

CAROLYN
Who s h a l l I say is c a l l i n g ?

Daphne l e t s out a SIGH.

DAPHNE
Te l l him i t ' s Daphne Delgado.

Carolyn nods.

CAROLYN
J u s t   o n e   m o m e n t .

Carolyn c l o s e s the door, l e av ing Daphne s t and ing t h e r e .
A f t e r s e v e r a l l o n g b e a t s , t h e d o o r r e o p e n s a n d MARK BOUCHARD
is standing t h e r e . He i s t a l l , lean, dangerous- looking

man.
BOUCHARD

372

Y e s .

DAPHNE
Y o u ' r e n o t M a r k B o u c h a r d .

BOUCHARD
(a s igh)

Who a r e you, Miss? I ' v e go t t h ings
t o d o . I'm supposed to be on a
fl i g h t in an hour.

CONTINUED
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DAPHNE
Mark Bouchard is t a l l and good-
l o o k i n g . . . and h a s brown e y e s . . .

Bouchard p u l l s o u t h i s p a s s p o r t and hands i t t o h e r . She
looks a t i t . I t i den t ifies him as Mark Bouchard. A f t e r
a b e a t , he takes i t back. Mrs. Mason appears behind him
w i t h a small overnight bag and hands i t to Bouchard.

CAROLYN
You 'd b e t t e r h u r r y, M a r k . T h e
Ambassador says you ' l l miss your
fl i g h t back to Peru .

Carolyn hands him the manila envelope tha t Daphne found
under t h e l i o n .

CAROLYN
Don' t f o r g e t this.

He t a k e s i t and moves p a s t Daphne to a c a r parked in t h e
d r iveway. He g e t s in and pulls out, leaving Daphne and
Carolyn s t a n d i n g t h e r e .

DAPHNE
I . . . d o you know somebody named
R a y . . . ?

CAROLYN
Who i s i t now, dear?

DAPHNE
Ray • I don ' t know his l a s t name.
I was with him here l a s t night.

CAROLYN
I ' m s u r e you must be m i s t a k e n .
This is Ambassador Mason's house.
I'm his wife. Nobody lives here
b u t u s .

Daphne looks at her f o r a b e a t .

DAPHNE
But i t ' s very important t h a t I
fi n d h im. . . t h a t i see him a g a i n . . .

A s l i g h t smile comes over Caro lyn ' s face.

CONTINUED
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CAROLYN
Oh, well, I wouldn't worry about
t h a t , d e a r . I 'm s u r e h e ' l l c a l l
you some t ime . . . somewhere . I'm
sure y o u ' l l see him at least one

Carolyn closes the door, leaving Daphne standing on the
s t e p s . Daphne moves a round t h e s i d e of the house t o t h e
b e a c h .

CUT TO

EXT. BEACH - DAY

Daphne, h o l d i n g he r shoes i n h e r hand, i s walking a l o n g the
She looks a t the runners a s they p a s s , hoping t h a t

MOVE IN o n h e r a n d :

SMASH CUT TO

CLOSE ON THE STINGRAY

T h e g r o u n d - s h a k i n g e n g i n e ROARS, s m o k e d g l a s s , h u b c a p s
fl a s h i n g as it h e a d s over t h e h i l l on M u l h o l l a n d and down
into Hollywood. ..down p a s t the h i l l s i d e houses, the women

and d o c t o r s in Bermuda s h o r t s ,
down i n t o t h e h e a r t o f t h e c i t y w h e r e i t t u r n s a c o r n e r
and is gone.

FADE OUT

THE END
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