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COMMISH PILOT OPENING

FADE IN:

Dark. A l m o s t limbo. Grainy. Hand-held . We ' r e p l a y i n gf e a r , t e r r o r - - t h e p a n i c o f men who a r e u s e d t o b e i n g inc o n t r o l a n d who a r e now h e l p l e s s .

ECU - BLATCHER'S HANDS

h i n   a c t   w i t e   p i n   h i s   V o i c e   a n d   t h a t   o f   h s   p a r t n e t ,   h e a ro v e r l a p .

BLATCHER'S VOICE
Aahh!

HENNING'S VOICE
Don't do this, man! Don't do i t !

EXT. SQUAD CAR - LONG SHOT

The two c o p s a re kneeling a t the s i d e o f t h e i rB h a t   p r   t h e t   n a n d s   B e r i n d   C h e n e   O r u t   h e e s   i n   S h a d t h   n o t swe see only his dark-clad form.
HENNING'S VOICE

You know i t ' s gonna come down on

BLATCHER'S VOICE
Come on, man - - we can ta lk . . .

ECU - HENNING'S HANDS

As the knot is sl ipped over them and pulled t i g h t .

INTERCUT RAPID SERIES OF ECU'S:
The cops' name tags.

BLATCHER (O.S.)P l e a s e . . •

Their badges, catching the moonlight.
HENNING (O.S.)D o n ' t b e s t u p i d . . .

OA

Their eyes.
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ECU BLATCHER - FULL FACE

A dark-haired, 24 year-old cop. He's never been so scared.
BLATCHER

Le t ' s t a lk , huh? We can get youo u t t a t h i s i f we - -

OD

0E LONG SHOT
As the d a r k - c l a d fi g u r e swings h i s arm toward B l a t c h e r ' shead.

OF BLATCHER

Takes the pistol-whip on the side of the head.

OG ECU

As Blatcher hits the pavement, the side of his head now
bloody.

OH ECU HENNING
Sees h i s p a r t n e r f a l l . He t u r n s to t h e i r a s s a i l a n t .

HENNING
Please . . . please . . .

OI CLOSE ASSAILANT'S HAND

Holding a .22 automatic.

OJ ECU HENNING'S EYES

Looking a t the a s s a i l a n t ' s gun.

OK ECU HENNING

His voice shaking with fear.
H E N N I N G

oh, man, d o n ' t . . .

0E

OF

OG

0J

OK
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OL LONG SHOT

As the figure swings his arm back, preparing to hit Henning.
HENNING

God, p l e a - -
His voice is cut s h o r t as the a s s a i l a n t smashes him in the
face with the gun. On the sound of the impact . . .

CUT TO BLACK.
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"THE COMMISH"

FADE IN:

INT. TONY'S BEDROOM - CLOSE ON DIGITAL ALARM CLOCK - DAY

I t reads 5:59 a . m . HOLD f o r a beat as t he numbers fl i p to
t h e RADIO c l i c k s on and we HEAR a male t e n o r

S a   o i d e   S o i n i n g   i n   o n   t h e   h i g h   n o t e s   o f   t h e   a r o a .
CLOSER - THE QUILT

a s h e r o l l s t h e c o v e r back and goes f o r one of the high
He i s i n t e r r u p t e d b y a p i l l o w t h a t c o m e s f r o m h i ssieeping partner, RACHEL SCALI, hiS Wife O l S MeMBLINGHe smi le s at Rachel who's MUMBLINGIn bhas is a morning ritual... he wakes up

Come on, p r i n c e s s , a i n ' t nobody
gonna s e r v e ya in bed.

She throws her pillow a t him again and s i t s up. She i s n i c e
look ing , in a p l a i n , u n fl a s h y way. T h e r e i s a g e n t l e n e s s
a b o u t h e r . She c l e a r l y a d o r e s t h i s man she s l e e p s w i t h ,
b u t c a n ' t stand h i s cheerfulness fi r s t thing in the morning.

RACHEL
Turn that down, will you?

TONY
Ya c a n ' t fool me - - you love it.

H e t u r n s down the r a d i o and p i c k s up t h e volume on h i s own
a r i a a s he p l o d s i n t o t h e b a t h r o o m . R a c h e l winces and r o l l s
i n t o a s i t t i n g p o s i t i o n .

INT. BATHROOM - CLOSE ON TONY

shaving and SINGING as he stands in the shower..
TONY

(singing)
F i - g a r o . . . S o n q u a . E h i . . .

Son q u a . F i - g a - r o
q u a , F 1 - g a - r o l a . F i - g a - r o q u a .
F ị - g a - r o l a , F i - g a - r o su , F i - g a - r o
g i u , F i - g a - r o s u , F i - g a - r o g i u .

In the middle of t h i s he hears a CALL and stops singing.
CONTINUED
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R . T. O .
R o g e r , x - r a y s i x . On y o u r t a n
C h e v r o l e t , l i c e n s e p l a t e Eddie ,
Mary, Q u i c k - 769 - - w a n t s
w a r r a n t s and D.M.V., s t a n d b y . . .

Tony r e a c h e s o u t o f t h e shower, g r a b s up the phone mounted
on t h e bathroom w a l l .ne hits t o digits and wait a n i M e s h e aT o n y gets shavingcream al l over the phone's mouthpiece. He wipes i t o f f a s
he s p e a k s .

( in to phone)
T h a t t a n C h e v y, Edd ie , Mary, Quick
- 7 6 9 . . . I s t h a t a D . w . I . ?

( b e a t )
A s k t h e a r r e s t i n g u n i t t o m e e t
me on Ta c Two. R i g h t . . .

He hangs up, r inses off , grabs a towel and moves to the sink
t o fi n i s h shaving. scanner continues SQUAWKING over the
above.

R . T. O .
X-ray s i x . . . on your D.W. I . , meet
C-One on Tac Two.

Tony switches his radio over to Tactical Channel Two, picksup the attached mike.

Commissioner scafT, ERIS YOICE
O f fi c e r C a t h c a r t . . .

Tony p i c k s up t h e mike on t h e s i d e o f t h e r a d i o u n i t .

TONY
Hi Bobby. Your D.W. I . , he got
any I . D . on him?

OFFICER
No s i r . One wheel o n t h e

o n e o n t h e s t r e e t .sidewad the headliet treet the
r i g h t s ide . C a n b a r e l y s t a n d .
I ' m runn ing i t f o r W a n t s a n d

Wa r r a n t s .

T h e c a r i s c l e a n .
a Phi l Kelsey•

I t be longs t o
We s u s p e n d e d h i s

( m o r e )

(X)

CONTINUED
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(2)

TONY (Cont 'd)
T e l l R a n d a z z o , when you g e t him

sobr ie ty fi r s t and have your
partner witness i t .

OFFICER
Yes s i r .

Tony snaps o f f t he radio and picks up the phone again, hits
an e x t e n s i o n number:

( in to phone)
T h i s i s S c a l i . T e l l H e l e n t o g e t
me a 9 : 3 0 a p p o i n t m e n t w i t h J u d g e
Blackburn.

INT. KITCHEN - DAY

R a c h e l i s a t t h e s t o v e , s c r a m b l i n g e g g s . ARNIE METZGER,Rachel's brother, moves through, toward the living room.
H i s h a i r i s m u s s e d . H e ' s w e a r i n g

s i l k pa jamas . He moves

ARNIE
( t i r e d l y )

what a night, Ebarely sotthings
h o u r s .

(bea t )
could you put some onions in the
eggs?

RACHEL

A l r e a d y   c a l i s   o u t )
Dav id ! R i s e and sh ine !

INT. LIVING ROOM - DAY - ARNIE

S o t t e e   t a b l e s   f h e y   a n e   S a u e r s   a n d   I n   e a t h   o n e   t o   a   p r e c h ec o f f e e t a b l e .
o f w h a t l o o k s l i k e k e l p o r s e a w e e d .

ARNIE

who enon a spe pet or dishes? T h e s e

on that, Rachel enters from the kitchen.
CONTINUED

3
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R A C H E L
I d o n ' t know, Arnie. I d o n ' t
think anybody touched them.

ARNIE
Th i s i s r e a l i m p o r t a n t , S i s .
Lenny i s coming o v e r t o d a y a n d

W a d   t h e   t o m a s s   g e o w t h   h e a c h i u m
f r o n d . I t h o u g h t y o u u n d e r s t o o d
how i m p o r t a n t t h i s i s .

He l eans down and s t u d i e s t h e d i s h e s . O n t h a t , Tony comeso u t o f the bedroom dressed in a c r i s p , white s h i r t , maroontie, gray slacks and penny loafers.
TONY

1 a e r   E n t   o r m i n g e " ' s   t h e   k e t p
ARNIE

I t a i n ' t a f a rm, g e n i u s . . . I t ' s
a P e t r i d i s h t e s t . We' re
measuring potassium and biomass
growth. I t ' s way over your head.

Arnie looks after Tony who moves into the kitchen. These
guys don ' t get along.

INT. KITCHEN - DAY

RACHEL
( o v e r h e r s h o u l d e r )

Da tifteen minutes. "e gotta leave
b r e a k f a s t !

Tony moves t o he r and k i s ses he r on the neck behind her ear.
TONY

I push the button today, babe.
Her smile i s genuine. Tony s i t s a t the t a b l e where Rachel
has placed some eggs with onions, toast , coffee and juice.He s t a r t s to e a t .

TONY
Got e v e r y t h i n g hummin ' . I a l w a y s
s a i s i f we g o t c l e a r a n c e r a t e s
above eighty perecent I ' d m a k e
my m o v e . . .

(more)

CONTINUED

5
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6

TONY (Cont 'd)
(bea t )

Why we g o t onions i n the eggs?
Can ' t we j u s t have them normal?

Arnie shuffles in from the living room and s i t s down.
RACHEL

I t ' s f o r A r n i e . . . He asked.
Tony l o o k s at her for a b e a t .

We're a t e igh ty-s ix percent . You
e v e r h e a r d o f a department
c l e a r i n g e i g h t y - s i x p e r c e n t of
i t s f e l o n i e s ? . . . Soon a s L a r r y
gets in, I make the call.

Larry? B o y , t h e r e ' s a b e a u t . . .
O L a   L a r r y . Every time I see t h a t

• on TV, I wanna p u k e . . . Mr.
IN-SIN-CERE.

TONY
He's my best f r iend.

c a p p e d t e e t h and too much
h u b b a - h u b b a .

TONY

T h i s guy g r e w
u p a r o u n d t h e b l o c k f r o m me i n
Brooklyn. S t a r t e d with nothin'...put himself through college on
a p o l i c e s c h o l a r s h i p . H a r v a r d

Made D.A. a t f o r t y .

A R N I E
Hero worship i s so bourgeois .

What're you d o i n ' , Arnie? You're
m o c h i n   r e b o d   a n t   f t a r d   a n c e r s ,
p u t t i n g together b u s i n e s s d e a l s
with a guy who d e l i v e r s ice .

CONTINUED
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(2)

make t h e c a l l ?

David comes in and s i t s at the t a b l e without saying
anything.

TONY
You don ' t say "good morning"?

DAVID
Morning.

TONY
T h a t ' s a l l ?

David gets up and gives his father a kiss. Then he sits
back down.

TONY
Hey, you o k a y ? . . .

DAVID

I don't want to down his house.I l ike it i n
I l ike my friends on this street,an d I d o n ' t want t o move.

TONY

W a n   1 8   1   g e e   t h e   7 0 s   i n   N e w   P o r k ?
DAVID

What I eantew York... That's not
TONY

Well what did you mean, honey?
David l o o k s at him and s h a k e s h i s h e a d . Tony l o o k s a t
R a c h e l who s h r u g s . Tony moves to the p h o n e , avoiding a
s t a c k o f n e w s p a p e r s .

CONTINUED

6

ARNIE

o rg a n i z a t i o n a l genius . He happenst o b e an e x p e r t i n k e l p
harvest ing.

RACHEL
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(3)

( t o Arnie)
We r e n ' t you s u p p o s e d t o t i e t h e s e
u p a n d t a k e ' e m o u t ?

ARNIE
I was gonna, but I don' t have thet a l k e d t o my doc to r,

Tony looks over from the phone.

H e ' s a famous I t a l i a n
General Mala ise?

ha l f my l i f e ?
I t ' s l ike I got t h a t Lyme Disease.
Y'know, you get it from bugs . . .
I 'm r e a l tired...

He s t a r t s to COUGH.

RACHEL
Don't g e t upset, Arnie.
how i t makes you.

Yo u know

Tony gr imaces .

TONY
( i n t o phone)

H i . . . i t ' s me, Larry. Push the
button.

INT. LARRY BICKFORD'S OFFICE - ON LARRY

B e a i n s   a n a   d r i v e . t h y r i y   c a n s   b a c k   i n   h i s '   S i v e   e h a i r   a n db r a i n s and d r i v e .
smiles when he hears Tony's voice. INTERCUT:

LARRY
Okay, you s u r e ?

TONY
I ' m s u r e . . . w e ' r e c l e a r i n '
eighty-six percent, everything's
s m o o t h . . .

CONTINUED

6
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8.

7

T h i s   i s   i t .1 h a N   e x c i t e a   h o r   5 o t h o o f   u s e a m i n e ysa id t h e y ' l l be up in one day,
s o you a n d R a c h e l be ready t o
e n t e r t a i n t h e m t o m o r r o w n i g h t .

TONY
L a r r y . I f i t

LARRY
I wanna t a l k s t r a t e g y . But t h i s
m o r n i n g I ' m swamped. Meet me at
G i n o ' s at t w e l v e .

TONY
I ' m   t h e r e .

He h a n g s u p .

TONY
H e ' s gonna do i t .

ARNIE
They a i n ' t gonna make a guy looksl i k e a butcher the police
commissioner of New York City•
You a in ' t gonna get i t .

TONY
Yeah? Watch me.

RACHEL
T h i s i s something

a b e a t cop i n Brooklyn. Don ' t
m a k e f u n - - p l e a s e . . .

T O N Y
I t ' s okay, honey. I don't l i s ten
to him anyway.

He puts on his jacket , moves to David and kisses him.
TONY

See ya tonight, k iddo . . .
Tony moves w i t h Rache l a s t h e y h e a d t o t h e f r o n t d o o r . ON
THE MOVE:

CONTINUED
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(2)

RACHEL
You're gonna ge t i t , Tony: If
anybody deserves i t , you do.

TONY
Yeah, you're right, I do... butdo they know that?

He smiles, kisses her and then looks back into the house.
TONY

What ' s w i t h David? Some th ing ' s
bothering h im. . .

RACHEL
I t ' s p r o b a b l y t h e i d e a t h a t w e ' d
h a v e t o move t o New Yo r k and l i v e
i n a n a p a r t m e n t . . . He l i k e s i t
h e r e -- He l o v e s t h i s h o u s e .

TONY
Yeah, but he said that wasn't i t .

RACHEL
People d o n ' t always say what
t h e y ' r e t h i n k i n g , g e n i u s . . . You
a b o v e a l l o u g h t a know t h a t .

He smiles and s t a r t s to leave.

RACHEL
D o n ' t f o r g e t our appo in tmen t at
two- th i r t y. I'm leaving school
e a r l y .

TONY
How could I f o rg e t one of our
appoin tments?

EXT. TONY'S HOUSE - DAY

He waves t o h e r and heads to his car, then he spots
something up t h e s t r e e t .

TONY'S POV - BLACK AND WHITE SQUAD CAR

as i t p u l l s u p i n front of his house. The door o p e n s and
SGT. JOHN RANDAZZO g e t s o u t . A s soon a s he p u l l s up, Tony
s e n s e s t r o u b l e . R a n d a z z o seems l i k e h e ' s r e a d y t o h i t
something or someone.

CONTINUED

7
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TONY
What's wrong, John?

Randazzo looks down at the grass, then up into Tony's eyes.
RANDAZZO

B l a t c h e r a n d H e n n i n g d i d n ' t m a k e
end o f t o u r . T h e y ' r e m i s s i n g .

TONY
When d i d the dispatcher get the
l a s t c a l l ?

RANDAZZO
Three forty-five. I t was a q u i e t
n i g h t , t h e S e r g e a n t on t h e
h o r s e s h o e d i d n ' t n o t i c e t h e y
hadn ' t checked wi th him f o r o v e r
an h o u rthey didn't come home.when the tour was over,

TONY
Uni t d e s i g n a t i o n ?

RANDAZZO

S a   p u e e   o n   t h e   y a c t o   s o c u s e
t h e newspapers and TV have been
r i d i n g o u r f r e q u e n c i e s a n d we

a chance t o
not i fy t h e i r wives.

TONY
I ' l l do t h a t . You g o t a d d r e s s e s ?

Randazzo hands him a piece of paper. Tony looks a t i t .
TONY

They l i v e next door t o each o t h e r ?

RANDAZZO
They b o u g h t a d u p l e x .

( e m o t i o n a l b e a t )
They w e r e g o o d c o p s , b o s s •
fi n d who d i d 'em, w e ' r e g o n n a r i p
'em a p a r t - -

TONY
They a r e n ' t dead, John, jus tmissing. Maybe t h e y went o f f t h e
r o a d . . . m a y b e t h e y ' r e i n j u r e d . . .
m a y b e t h e i r r a d i o

CONTINUED

9
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(2)

TONY (Cont 'd)
I assume Irv has both h e l i c o p t e r s
up. . .?

Randazzo nods .

9

Okay. S e e i f t h e y ' d been l o a n e d

• Check a l l

u p a t home if you h a v e t o . L e t ' s
k e e p our h e a d s up here.

EXT. SMALL DUPLEX HOUSE - DAY

Tony p u l l s u p t o fi n d two women, MRS. HENNING and MRS.

e x p e c t t h e w o r s t .
o l d b l o n d e , puts her hand
a b o u t t h e same a g e a n d a l i t t l e s t r o n g e r , emot iona l ly,
s t r i d e s p u r p o s e f u l l y t o T o n y a s h e g e t s o u t o f h i s c a r .

MARCIA
W h e r e a r e t h e y , C o m m i s s i o n e r ?

TONY
We d o n ' t know. Can we go inside?

Susan Henning s t a r t s to c ry.
TONY

Look, th i s happens. I t d o e s n ' t
anything more t h a n t h e y

d i d n ' t come back a t t h e e n d o f
t h e t o u r . Could mean a l o t o f
t h i n g s .

( b e a t )
Yo u ' r e Mrs. Henning?

10

S h e n o d s .

TONY
Y o u g o t a n y c o f f e e i n t h e r e ? I
d i d n ' t g e t mine t h i s m o r n i n g .

That s o r t of o f f - h a n d e d r e q u e s t seems t o pu t her at ease.
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INT. DUPLEX - DAY

Susan Henning s e t s a cup down in f r o n t of Tony.

Thank y o u . We g o t t a have hope
C o u l d b e t h e s e t w o j a m o k e s

a r e s l e e p i n g b e h i n d a b i l l b o a r d . . .
T h e y w a k e u p a n d w a n d e r i n a l l
e m b a r r a s s e d . . . okay?

11

They nod.

Okay?
We c a n ' t d o our b e s t fi n d i n g them
i f we panic, so I want you to try
v e r y h a r d t o answer t h e q u e s t i o n s
I ' m g o n n a a s k y o u .
think of anything e l se , I want
you t o t e l l me. Can you do t h a t ?

They both nod and he s ips h i s coffee.
TONY

This i s very good coffee . B o y ,
I oughta get t h i s brand. You do
something s p e c i a l ?

SUSAN
I t has v a n i l l a in i t .

TONY
Boy, i t ' s great. You get a
c h a n c e , m a y b e y o u c o u l d w r i t e down
how much you p u t in for me.

She n o d s .

TONY

Were they complaining i t d i d n ' t

ruything like out?wouldn't s t a r t . . .

The two g i r l s look a t one ano the r as they shake t h e i r heads.
TONY

How 'bout the radio? Maybe one
a'them was complaining tha t the
r a d i o w a s n ' t working well. They
d i d n ' t report i t .

CONTINUED
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We s t a r t to suspect h e ' s a great judge of the human
c o n d i t i o n .

TONY
You wouldn't have a Danish or
anything to go with th i s . . . ?

11

TONY
They w e r e g e t t i n g a long p r e t t y
good?

Marcia looks away from him, for a beat, then turns back.
MARCIA

They were b e s t f r i e n d s .

TONY
Nobody h a s s l i n g them? No old
b u s t s g o t o u t o f p r i s o n ,
t h r e a t e n i n g t h e m . . . a n y t h i n g l i k e

SUSAN
No.

Susan moves back with the Danish and s e t s i t down in f ron t
of him.

( t a k e s a b i t e )
Tha t ' s g r e a t . Thanks.

(a bea t )

They avey favorite restaurant
anything?

MARCIA

t h e r e :   A n d   D i n o ' s   R i o   s o i n t   a r dAnd Dino 's R i b J o i n t ou t
on the highway...

TONY
Okay, how 'bout side jobs. Either
one moonlighting?

Marcia looks at him and shakes her head, so does Susan.
TONY

Okay. . . look, I ' l l be in touch
with you hour ly. Stay home.

CONTINUED
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(3)

SUSAN
Thank you for coming, CommissionerSca l i .

Hey, i t ' s Tony.
one t o g e t h e r . " o k a y i " y o u   t h i r e
o f a n y t h i n g e l s e , you c a l l me.

She n o d s .

TONY
Okay •

He gets up. FOLLOW as they move out of the house.

EXT. DUPLEX - DAY

M a r i e b e e t e i s de legged, awkward strides.
( r e : S u s a n )

M arc i a , s h e seems c lose to the
edge. Yo u ' l l look a f t e r her?

Marcia looks a t him for a long bea t and nods.

o h , one other thing. When I a s k e d

You too ha bag get something
was wrong. Was something wrong?

Marcia looks a t him for a beat .
MARCIA

N o , C o m m i s s i o n e r, t h e r e was
n o t h i n g   W t o s   j u s t . .They were very
c l o s e .

(a long beat)
I t ' s just...

TONY
These t h i n g s a r e very h a r d . . . I
know tha t , b u t i f i t w i l l h e l p ,
i f you have any th ing . . .

I t h o u g h t . . . I
t h e y . . .

(a b e a t )

a f r a i d t h a t

( m o r e )

CONTINUED
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12

MARCIA (Cont 'd)
on t h e i r o ff - t ime they w e r e away
from home ae o w e e n   i c e p   T r e y   d n e o n e   t o w e

said t h e y were
p l a y i n g g o l f , b u t I checked the
p u b l i c c o u r s e s and
have a t e e - o f f t ime.

TONY
So, what'd you think. . .?

I t h o u g h t . • . I t h o u g h t maybe t h e y
had g i r l f r i e n d s . Maybe... I t o l d
Susan t h a t ' s what I t h o u g h t , but
s h e w o u l d n ' t hear o f i t . She got
v e r y m a d . I d o n ' t know.. . buti f t h e y h a d gir l fr iends, maybe
t h a t ' s where they w e re . . . maybe...

And now she s t a r t s to cry. Tony reaches out and takes her
h a n d .

Sometimes cops will get loaned
out on off-duty t i m e t o work a
s u r v e i l l a n c e case f o r t h e Feds
o r t h e S t a t e P o l i c e . I ' l l check
with t h e i r s u p e r v i s o r s . S o m e t i m e s
t h e y d o n ' t t e l l t h e i r w i v e s s o
t h e y c a n k e e p t h e o v e r t i m e . . .

She looks a t him, new hope in her eyes.
TONY

h e a r i n g from me.

EXT. EASTBRIDGE CITY BUILDING - DAY

Cour t s . . . everything under o n e r o o f .
p a r k i n g s p a c e . H e jumps out and moves in to the

b u i l d i n g a t a t r o t - - not t h e most a t t r a c t i v e g a i t t h a t Tony
S c a l i has .

1 3
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INT. CITY BUILDING - LOBBY

17.

14

HE MOVES
i n t o t h e BOOKING AREA. ON THE MOVE:

WALLERSTEIN
C h o p p e r ' s h a l f w a y t h r o u g h t h e g r i d
s e a r c h . N o t h i n g . I ' v e g o t t h e
whole o p e r a t i o n on Tac Three i f
you wanna scan i t .

TONY
You open t h e i r l o c k e r s ?

We were waitin' AT YouN
TONY

Come o n , I r v .
f o r me f o r ?

Whattaya wai t in '

They s t o p a t t h e Booking S e r g e a n t ' s de sk .

Y o u   g o t   1 a s t   n i g h t   s   c a l l s   f o r
s e r v i c e ?

The Booking Sergeant hands i t to Tony.
TONY

Thanks, Nick.
They move o f f as Tony scans the c a l l s for s e r v i c e .

TONY
How's I r e n e ?

Same.
W A L L E R S T E I N

( read ing t h e Xerox)
Look't t h i s

s m i r meerses more ton
( b e a t )

Stait g o i n ' through their lockers,
I r v. I wanna t a l k to t h e guys .

They e x i t i n t o :
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INT. SQUAD ROOM - DAY

Half a dozen cops m i l l a b o u t , l i s t e n i n g to Tac Three .

a p p r o a c h e s To n y. He s e a r c h e s for w o r d s t o c o m f o r t To n y.

STAN
I know they ' r e gonna be okay,
Commissioner. Yo u ' l l s e e - - t h i s
whole thing - - t hey ' r e gonna be
okay.

TONY
( b e a t )

Thanks, Stan.
Tony moves t o the s tage to address the cops.

TONY
O k a y . • I d o n ' t h a v e t o g i v e youthe sanything, guy matter bouyremote, I w a n n a h e a r i t .
B l a t c h e r an ' Henning h a s s l i n g any
h a r d c a s e s ?

I   n e e d
a n y t h i n g y o u g o t now.. S p r e a d t h e
w o r d . Okay?

They a d - l i b "okays," and he moves out of the squad room and
i n t o t h e l o c k e r a r e a .

INT. LOCKER AREA - DAY

F r e d d i e h a s
B l a t c h e r ' s l o c k e r. They a r e d u s t i n g Henning ' s locker for
p r i n t s .

FREDDIE
I f e e l bad, Commissioner. Those
kids a l w a y s t r e a t e d me n i c e .

TONY
Hey, t h i s i s a cr ime scene ,

The de tec t ives move to take gloves out of the box.
WALLERSTEIN

S o r r y , b o s s .

CONTINUED
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I need a lab man here immediately.
I want b o t h a ' t h e s e l o c k e r s
t h o r o u g h l y catalogued... o k a y ?

WALLERSTEIN
We ' l l g e t you a p r i n t o u t in h a l f
an h o u r.

INT. HENNING'S LOCKER
I t i s v e r y n e a t . The fi r s t thing Tony sees i s a picture
C e m o v i n g   a t i e t l e   s h o r t s   a n d   x   h a n d   b a t h   a n d   t h e   f o l k e   t i e s .
He pauses for a moment o n the g o l f t ees then s e t s them
I n a   b o x   m a r k e d   H e n n i n g , 1   f o t y   n o t e s   t o   t i a t c h e r u t   b E k e r .

A d e t e c t i v e i s e m p t y i n g it - - i t ' s a s messy a s H e n n i n g ' s
w a s n e a t . He t a k e s o u t a small s p i r a l notebook and p u t s
i t i n a b o x m a r k e d " B l a t c h e r . "

TONY'S POV - THE NOTEBOOK

He reaches into the box and pulls i t out, fl i p s i t open.

we're havin' all theRs Evens.)
on the force F. I . ' a in person,
b o s s .

TONY ( O . S . )
Okay, good.

CLOSE - THE NOTEBOOK

I t contains a l i s t of dates, places and times.
i n s t a n c e :

10 /3 /89 . . .2 :30 pm... 1257 Henry St.
Sus. veh. pkd
S u s . l v . a l o n e

S t a r t i n g   a r o u n d   t h o   r   ,   s a t i l   n a n i g h t d   d a y s . m o s t
midnight .

16
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TONY

looks a t wa l l e r s t e in .
TONY

This i s a surve i l lance log. These
guys on s o m e t h i n g . . . ?

W A L L E R S T E I N
Not accord in ' to the cha r t .

Tony puts the log on the t a b l e back into the box.

I want handwriting matchups on
t h i s l o g , and I wan t i t d u s t e d
i n c a s e more t h a n o n e guy was
keeping i t .

(beat, re log)
These guys were s u r e as he l l
s i t t i n g on something.

Tony and Wa l l e r s t e i n look a t each other.

INT. TONY'S OFFICE - DAY

T a b i n e e r e   a n d   p o l c e   s e a m e r   l e   a i r e a d y   o n ,   t u r n e d   t o   r a cc a b i n e t .
We can HEAR a hel icopter search in progress .

Ahhh right... that COpS Re FOT VOICE
Grid Six on the e a s tI gonna start e o n e t e r
s o u t h , p i c k t h e s q u a r e s on t he
r i v e r and move up .

It keeps going in the b.g. Tony enters, looks at Helen.
HELEN

I'm sorry about Blatcher and
Henning.

TONY
You g e t me t h eA p p o n t n e n t   w i t h   J d g e   E L a c k b u e n z

HELEN
H e ' s a l r e a d y in c o u r t .

TONY
I b e t h e ' s gonna c u t Ph i l Kelsey
l o o s e .

CONTINUED
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HELEN
I ' d l i k e a p i e c e a ' t h a t b e t .
De S a p i o c a l l e d . T h e r e ' s a hunger
s t r i k e a t t h e c o u n t y j a i l .
Prisoners

(wearily)
Tell De Sapio t o keep a l i d on
' e m , I ' l l be u p there between two
a n d three t h i s afternoon.

He hangs up and heads for the door.
HELEN

Where're you going?
TONY

Gotta s e t my b i o l o g i c a l clock.
Be r i g h t back.

He walks down the h a l l and we MOVE IN on her puzzled
e x p r e s s i o n .

INT. MEN'S ROOM - DAY
It is empty a s Tony e n t e r s . He moves t o the c lo se s t s t a l l

s t i c k s h i s fi n g e r down h i s t h r o a t . A s the s t a l l door
Glot, the thee T o up his breakfast. There is abeat,

INT. GINO'S RESTAURANT - TIGHT SHOT - PLATE OF PASTA - DAY
LARRY BICKFORD'S VOICE

You aren't eating, Tony?

who i s f o r k i n g d o w n t h e

TONY

Search Committee.

LARRY
No k i d d i n g ! All we need t o do
i s s e t t h e C i t y H a l l on fi r e t o
make i t pe r f ec t .

CONTINUED
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23

TONY
You g o t t a c a l l i t o f f . You g o t t a
t e l l 'em to come some other t ime.

Larry s e t s down h i s fork and looks at h i s friend.
LARRY

You t o t h a t , y o u ' r e gonna fl u s h
To n y. New York n e e d s

a P o l i c e Commissioner. They're
gonna spend maybe another week,
look in ' . Y o u ' r e o n t h e s h o r t
l i s t .

This Tony does, hungrily.
TONY

I t ' s j u s t . . . I got Henning and
Blatcher on my mina. I d o n ' t know
what happened t o t h o s e two guys,
b u t I 'm a l l t h e y ' v e g o t , L a r r y.
I m e a n . . . I ' m t h e i r s k i p p e r . I
g o t t a make su re we d o n ' t drop
nothin' . I c a n ' t b e f o c u s s e d o n

t h   t e p   o   t h a e t o u t   o f   a   h u n g e r
That bunch

a ' t r a c k s t a r s p robab ly want
n o u v e l l e c u i s i n e i n s t e a d of f r i e d
g r e a s e and mystery meat.

LARRY
Tony. . . meet t h e s e guys when they
g e t h e r e . What's i t gonna take?
A coup le a ' h o u r s .

TONY
I t ' s a coupla hours I don't have.

LARRY
The way you juggle b a l l s in the
a i r - - you could be with Ringling
Brother (beat)
W h e n y o u c a m e h e r e , r i g h t o u t t a

wha t d i d I t e l l
- I said,

I know t h i s guy - - hedoesn't r a t t l e . " You never have.You p r o v e d me r i g h t t h e n - - k e e p
p r o v i n ' me r i g h t .

CONTINUED
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(2)

TONY
L a r r y , you d o n ' t know how g r a t e f u l
I a m f o r g e t t i n ' me t h e j o b .

I made 'em aware of you. T h a t ' s
You got i t y o u r s e l f . And

you're gonna get the b i g p r i z e
t h e same way.

Tony doesn ' t seem sure.

23

LARRY

t h i s o u t t a t h e g o o d n e s s of
my heart. I got an u l t e r i o r
motive.

(smiles off Tony's
100k)

I ' m gonna make the run in the
f a l l . I to ld Kathy and the kids
l a s t n i g h t .

TONY
You're goin' for Attorney General?

T h a t ' s why the t iming 's so - - i t ' s
l i k e i t was planned. If I m a k e
i t t o Albany, you won't do me any
E n   a i c   w e i n   h a v e   t h e   s t a t eBut i f you're top cop
b r a c k e t e d . You t h i n k we g o tc l ea rance r a t e s now - - t h e drug
dea lers and bent n o s e s ' l l r ea l lyhave some th in ' t o worry a b o u t !

They look a t one another and an impish g r i n appears onTo n y ' s face.

LARRY
there. I ' l l

I need you,
I f I ' m moving up , I n e e d

you t h e r e j u s t l i k e I needed you
t h e best policecommissioner n e best l i c le

for me.. . Do i t f o r us.

Tony looks a t him for a b e a t .
TONY

Okay Larry, I ' l l t r y . . .
CONTINUED
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on that, we hear Tony's stomach GROWL.
L A R R Y

'Zat your s tomach. . .?
(bea t )

You on a d i e t ?

TONY
Do I look like a guy who diets ,
Larry?

( g l a n c e s a t h i s
w a t c h )

I g o t t a g o . Okay, I ' 1 1   m e e t   t h e m .
Wher do you t h i n k ?

LARRY
Noon, tomorrow... We ' l l break

• b read .

Tony nods and g e t s up.

LARRY
You ' l l fi n d your cops, Tony. . .

TONY
Yeah , I k n o w. . . but e v e r y h o u r
t h a t g o e s b y m a k e s i t w o r s e .
beginning to worry these guys got
checked o u t .

L A R R Y
Yo u ' l l fi n d 'em.
m e .

on t h a t Tony noàs.

C a l l if you need

INT. TONY'S CAR - DAY

and pick up parting lot. Tony gets in, turns on the radio
TONY

(into mike)
This i s C-One on Tac Two to
Dispa tch .

Roger, C-one.

How we d o i n ' ?
Yet-

8. ahead.
TONY
We turn anything

23

24

CONTINUED



24

25

26

7/9/91

CONTINUED

25.

24

R . T . O .

Nothing. The a i r s e a r c h has been
c o m p l e t e d . T h e y ' r e r e t r a c i n g i t
s t a r t i n g w i t h g r i d A-one, B-one.

TONY
Roger. Pa tch me through to my
o f fi c e .

INTERCUT HELEN AS NECESSARY
TONY

Helen, how we doin '?
HELEN

( o n p h o n e )
You c a l l e d i t : J u d g e B l a c k b u r n
heard Phil Ke lsey ' s gu i l ty plea

sen t enced
him to eight monthshim to eight months then espended

s e n t e n c e . . H e ' s go ing to
pick up his car at impound as we
speak.

TONY
No h e i s n ' t . Call over t h e r e and
t e l l J o e n o t t o r e l e a s e t h e
v e h i c l e .

HELEN
Can we do t h a t ?

25

I wanna t a l k

EXT. POLICE IMPOUND GARAGE - DAY

D i r e c t l y a c r o s s f rom C i t y H a l l . PHIL KELSEY i s a r g u i n g w i t h
t h e m e c h a n i c named JOE HALLORAN. K e l s e y ' s a t t o r n e y i s a

named NESTOR HENDERSON. Tony p u l l s i n t o t h e l o t .

NESTOR
( t o Tony a s he g e t s
o u t of h i s car)

This i s your d o i n g , i s n ' t i t ,S c a l i ? I t ' s a g a i n s t t h e l a w .
You c a n ' t h o l d my c l i e n t ' s
p r o p e r t y.

26
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26
TONY

Calm y o u r s e l f , Nestor. I h a t e
to see lawyers sweat.

NESTOR
My c l i e n t wants h i s car back.

TONY
'Cept he d o n ' t have a d r i v e r ' s
l i c ense . Not tha t tha t ever s tops
him.

NESTOR
The c o u r t ru led on t h i s . We d o n ' t
have to discuss i t with you. G i v e
us the c a r back.

Y'know Phill ip, we keep pulling
you o u t t a t h i s c a r , drunk. I t ' s
b e g i n n i n g t o f r u s t r a t e m e .

P H I L
I want my car back. You can' t
h o l d   I t .

( r e : N e s t o r )
He's gonna dr ive i t home.

TONY
No he a i n ' t , 'cause this
depar tment has twenty-four hours
t o p r o c e s s i m p o u n d s . The c a r was
booked i n h e r e a t . . .

T u r n s t o J o e .

JOE
Nine t h i s morning.

TONY

t e n tomorrow. We ' l l s e e a b o u t
r e t u r n i n g t h e v e h i c l e .

Nes to r p o i n t s at the c a r parked not twenty f e e t away.

NESTOR
W h a t ' s t o p roces s? I t ' s s i t t i n g
r ight t h e r e .

CONTINUED
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Tuese ain'tst want'one proces shere
I d o n ' t have t ' g o home a n d w o n d e r
whether P h i l l i p is p u t t i n ' h i s
car through t h eaero you call the care a
discret ionary hold. Now,
out ta t h i s driveway. You're tying
up a police r ight-of-way.

Nestor looks a t them, t h e n h e grabs P h i l l i p a n d they move
the s t reet , get into Nestor's car and pull out.

J O E
Can we do t h a t ?

( g r i n s )
I t h i n k we j u s t d i d i t , J o e . Come
here , I wanna t a l k t ' y o u . . .

He t a k e s Joe i n s i d e t h e impound and o v e r t o a g i an t Derby
d u m p s t e r .

26

What I want you t ' d o i s I want
you to d i s a s s e m b l e that t h e r e t an
Chevy and p u t i t in this here
dumpster, par t-by-part . . .

(dumbfounded)
You want me to take the guy's car
a p a r t ? ?

Yep .
TONY

JOE
The mayor's gonna fry you for
t h a t .

Way I r e a d t h e c o d e , I g o t t a g i v e
K e l s e y h i s c a r back, but t h e r e

dont nothieteee says it'sg o t t a be in one p i e c e .It, Joe. Any heat comes, it's

He slaps him on the back and moves to his car, leaving Joe
smi l i ng a f t e r him.
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INT. TONY'S OFFICE - DAY

Wa l l e r s t e i n hands Tony a f o l d e r . To n y ' s stomach GROWLS.

WALLERSTEIN
W h a t ' s t h a t ?

TONY
Me, I'm not eat ing. Whatcha got?

WALLERSTEIN
Okay, we checked every address
i n Henning's notebook.Handwrit ing matches both Henning
and B l a t c h e r , s o t h e y were k e e p i n g
t h e l o g t o g e t h e r .

( h a n d s h i m a s h e e t )
T h a t ' s a l l t h e a d d r e s s e s .

Tony l o o k s at t h e s h e e t .

TONY
R e s t a u r a n t s . . . donut s h o p s . . .
nighclubs...
anyting to young mall. Mean

WALLERSTEIN
N o p e .

l e i s u r e a c t i v i t i e s . Whoever they
were following, th is person had
l o t s o f t i m e o n t h e i r h a n d s - -
maybe unemployed.

WALLERSTEIN
Maybe the g u y ' s a pimp. B l a t c h e r
and Henning both u s e d to work
vice.

I know. So work t h a t . But don ' t
we d o n ' t know they were

t h e p o p u l a t i o n by u s i n g t h e wrong
p r o n o u n .

R i g h t .
WALLERSTEIN

CONTINUED
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2 7

(X)
TONY

O n e a d d r e s s . . . 1 2 5 7 Henry
S t r e e t . . . t h a t ' s a donut shop.
I t shows up three or four times.
Why d o n ' t you go out t h e r e and
show p i c t u r e s o f Bla tcher and
Henning. S e e if they ever ate
t h e r e o r if the manager knows
t h e m .

WALLERSTEIN
Good idea . I'm on i t . A l s o ,
no th ing on D i n o ' s Rib J o i n t . . .
They w e r e n ' t o u t t h e r e .

TONY
Damn.

Helen s t i c k s her head i n t o t h e o f fi c e .

HELEN
I t ' s two twenty. You ' re supposed
t o be a t the j a i l t ' t a l k t o the
p r i s o n e r s . A l s o , your w i f e c a l l e d
a n d s h e - -

Tony looks at his watch, jumps up.
TONY

Oh, God..•
He p u t s h i s hand on h i s s t o m a c h a n d c o c k s h i s h e a d .

TONY
Not r e a d y y e t . C a l l DeSapio, t e l lhim I c a n ' t make i t ' t i l
tonight . . . dinner time. Okay?

WALLERSTEIN
What're you doing?

TONY
I'm t r y i n g to get through a
m i s e r a b l e day•

(a b e a t )
I t ' s been eight hours. Call off
t h e a i r s e a r c h . A n d r u n t h e
county
h o l e s
Especia l ly along the River.

W A L L E R S T E I N
Okay s k i p p e r , b u t I 'm a f r a i d we
a i n ' t g o n n a fi n d t h e s e g u y s .

CONTINUED
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TONY
( a g i t a t e d )

When you fought Golden GLoves,
e v e r g o i n t o t h e l a s t round
l o s i n ' ?

WALLERSTEIN
S u r e .

TONY
Ever get lucky and pull one out?

WALLERSTEIN
(beat)

You hear me say we were q u i t t i n ' ?

28 EXT. INTERSTATE HIGHWAY - HELICOPTER SHOT - TONY'S CAR

Going n i n e t y a long t h e i n t e r s t a t e , c l i p - o n r e d l i g h t
ro t a t ing on the roo f . We w i l l b e g i n t o s u s p e c t t h a t Tony
Sca l i loves d r i v i n g

29 INT. TONY'S DINING ROOM - CLOSE SHOT - COFFEE SAUCER

with a kelp leaf in i t .
ARNIE'S VOICE

I t ' s a m a z i n g how t h i s s t u f f g r o w s .
No p l a n t i n g , no f e r t i l i z e r , no
is the peratet dan eatennthis
You d o n ' t g o t t a do n o t h i n g .

WIDEN to fi n d LENNY KATZ. He i s j u s t about a s b ig a lo se r
a s A r n i e . o n t h e back o f h i s s h i r t i t s a y s , " E a s t b r i d g e
T e n n y   h i s   h a i l   G r o w e t y   o u t   o f   h i s   e a r s   a n d   h e   h a s   a   f a s a l
twang and They are a t the dining room table
l o o k i n g at t h e k e l p s a m p l e .

I ' v e t a lked t o my people over a t
Seasub In t e rna t iona l and they say
that t h e m i n i - s u b m e r s i b l e s a r e

and t h a t ' s got me worried.
ARNIE

K e s e   T o r d s .   L o r   t a s t   4 e   E h e y
grow in optimum c i rcums tances?

CONTINUED
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29

(X)
(X)

LENNY
The Lamina i r i a or the
Nereocystis?

ARNIE
The ones with the l i t t l e bu lbs
on the end.

LENNY

B o n a s s   g r o w E n   c o u l d   b e   a s   h i g h
a s fi f t y - fi v e d r y m e t r i c t o n s p e r
hectare per year.

OVER Lenny's shoulder, THROUGH t h e dining room window, w e ' l l
see To n y ' s c a r p u l l up. We w i l l a l s o see t h e i c e t r u c k
p a r k e d out front , p a r t i a l l y blocking the driveway.

EXT. SCALI HOUSE - DAY

T o n y h a s t o d r i v e i n t o h i s fl o w e r b e d t o g e t a r o u n d L e n n y ' s
He p a r k s t h e c a r and e n t e r s t h e h o u s e t h r o u g h

t h e back

INT. DINING ROOM - TONY

ente rs to fi n d Lenny and Arnie hunched over the saucers .
TONY

L e n n y, I ' d r e a l l y a p p r e c i a t e
i t if you w o u l d n ' t p a r k your i c e
t r u c k a c r o s s t h e d r i v e w a y.

LENNY
(not looking up)

30

31

S o r r y .

I 'm t h i n k i n ' i f we u s e t h e
mini -submers ib les only to go undert h e b e d a n d c u t t h e s t r i n g e r
s t a l k s from u n d e r n e a t h , we cou ld
u n h o o k t h e b e d f r o m t h e o c e a n
bottom and pull the module inland.

Could you move t h e t ruck Lenny?
I h a d t o

snapdragons to get into the
driveway.

CONTINUED
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ARNIE

a h a l f - d e a d s n a p d r a g o n s .

TONY

ARNIE
Yo u ' v e got t h e c r e a t i v e v i s i o n
of a house c a t . T h e o c e a n i s
gonna f e e d t h e world in the nex t
century. W h i l e you and your s t o r m
t r o o p e r s a r e r u n n i n g a r o u n a ,
b u s t i n g g u y s f o r j a y w a l k i n g , w e ' r e
d e a l i n g with a s o l u t i o n to world
h u n g e r .

TONY

But i t a i n ' t w r i t t e n down
on no s t o n e t a b l e t s i n h e a v e n t h a t
you g e t to sleep on my sofa and
e a t outta my r e f r i g e r a to r and grow
k e l p i n my s a u c e r s . I'm about
o n e inch away from p u t t i n g t h i s
kelp farm i n the garbage with you
under i t .

ARNIE
Oh yeah? We l l , maybe y o u ough t a
t a l k t o my s i s t e r a b o u t t h a t .
She happens to b e l i e v e i n Global
S e a F a r m s . She even put up the
money for the b u s i n e s s ca rds and
the s t a t i o n e r y .

Tony takes one of the cards out of a box on the t ab l e .
TONY

T h e s e t h e new o n e s ? We gonna put
t h e m o n a w a l l w i t h a l l t h e
o t h e r s ? -- Along with t h e
C a t e r p i l l e r Farm and the Water
M i n i n g Company a n d t h e S y n t h e t i c
Diamona Company and a l l t h e o t h e r
g e t - r i c h - q u i c k , n o - b r a i n e r i d e a s

Arnie stands and, as he does, Rachel appears in the doorway
b e h i n d Tony. She is in a terry cloth robe.

CONTINUED
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RACHEL
Tony, could I speak t o y o u . . . ?

Tony keeps looking a t h i s dead-beat b ro ther- in - law.
TONY

Rachel, I know he's your brother,
b u t . . .

Tony t u r n s and walks ou t of the dining room. Arnie and
Lenny a r e l o o k i n g a t Rachel .

ARNIE
We a i d n ' t do any th ing , s i s . He
comes i n h e r e a n d s t a r t s i n o n
us c a u s e h e d r o v e o v e r t h e
snapdragons on h i s way i n , or some
damn t h i n g .

She e x i t s .

RACHEL
H e ' s w o r r i e d a b o u t h i s m i s s i n g
policemen, Arnie. You s h o u l d b e
a l i t t l e more s e n s i t i v e .

Lenny and Arnie look a t one another.

We need t h e o f fi c e s . T h i s s t i n k s ,
working here. We got ta get the
r e a l e s t a t e guy c r a n k e d up . I
l i k e d t h a t s u i t e o v e r o n F l o w e r .
Plenty of room t 'g row.

INT. TONY'S BEDROOM - DAY

The t w o - t h i r t y a p p o i n t m e n t . Tony i s g e t t i n g undressed .
H e ' s i n h i s b o x e r s h o r t s a n d h i s u n d e r s h i r t a s R a c h e l comes
into the room and c loses the door.

TONY
I'm s o r r y. . . your brother ge ts
m e .

She s i t s down on t h e s i d e o f t h e bed and l o o k s a t him.

RACHEL
He means w e l l .
t e n s e too .

Sometimes he g e t s

CONTINUED
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Yeah? We l l , h e ' s u n d e r a l o t o f
p r e s s u r e . F e e d i n g t h e e n t i r e
p o p u l a t i o n o f t h e w o r l d w i t h a
k e l p f a r m . . . anybody would c r a c k .

She s m i l e s a t him.

RACHEL
He goes t o C a r o l ' s in a month.

TONY
Yeah? From one s i s t e r t o the

M o o c h i n g a n dI moaning.
O k a y. . . I ' l l hold on. I promise.

He was a l w a y s v e r y s i c k , a n d h e
A f t e r

T r y   r e a t e   d e a s ,   t h eH e g e t s

Tony l o o k s at h e r f o r a l o n g beat. F i n a l l y h e h o l d s up t h e
b u s i n e s s c a r d .

I ' l l s a y o n e thing f o r him. . . He's
s u r e p e r f e c t i n g t h e a r t o f
b u s i n e s s c a r d d e s i g n . Embossed,
g o l d l e t t e r i n g . I t h i n k t h i s i s
t h e p r e t t i e s t one y e t .

She smiles at him and puts an arm around him.
RACHEL

I g u e s s y o u ' r e s o r t o f n o t i n t h e
m o o d , a r e y o u ?

TONY
I g u e s s . But I 'm h e r e . . .

RACHEL
Doctor Hellinger says if we want
t o c o n c e i v e again, we should try
t h i s fi r s t . . . y ' know. . .

T O N Y

t h e s e two guys disappeared o f f
t h e p l a n e t . I ' v e got a h u n g e r

(more)

CONTINUED
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TONY (Cont ' a )
s tr ike at County, and now Arnie's
Kelp farm beat of

r e a l i z a t i o n )
Maybe I c o u l d p u t t h o s e two
together and broom them both o f f
my problem l i s t .

Rachel s m i l e s .

RACHEL
Maybe, i n s t e a d of trying to have
a baby, we oughta j u s t hold on
t o one a n o t h e r f o r a w h i l e . .

TONY
Yeah, I ' d l ike that.

They sit on the bed, gazing at one another.
TONY

I sure got lucky the day I met
y o u .

TONY
Maybe they found 'em.

EXT. EASTBRIDGE RIVER - DAY

T h e w a t e r1 s   r e r e a n i n g   o u t   o   t h e   d o o r s   a n d   w i n c o r s ,   r e   w i n d h e l d
is c r a c k e d . Meanwhi le , To n y ' s car p u l l s u p , red l i g h t and

stop. Already, o f f - d u t y cops are
b e g i n n i n g t o p u l l up in p a t r o l c a r s , some in t h e i r p r i v a t e
cars , t h e i r badges on t h e i r b e l t s .

TONY

gets out of h i s unmarked car and s t a r t s to shoo cops away
from t h e a r e a .

TONY
O k a y y o u g u y s , g e t b a c k . T h i s
i s a c r i m e s c e n e .

He i s carrying his aqualung.

CONTINUED
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MURPHY

They gon the trunk t pretty.
Tony t u r n s and g r a b s a p a s s i n g uniformed SERGEANT.

I w a n t a perimeter h e r e , Sergeant.We're gonna have fi f t y o r more
cops h e r e i n t h e n e x t t e n minu t e s ,
a l l of 'em t r y i n g t o h e l p . Yo u ' v e

W e ' r e gonna h a v e news c r e w s h e r e
a n y m i n u t e . Set up a staging area
a Ettee coss a there... I need

SERGEANT
Okay Commissioner.

Tony moves over to the car, shooing cops as he goes.
TONY

Come o n g u y s . . . you know we c a n ' t
a l l do t h i s t o g e t h e r . Everybody
back . . . come on - - Anderson,
W r a r a   v e r   t h e r e r :Mil ler, l e t ' s go.

He l o o k s around a t Murphy.

TONY
Where's homicide?

MURPHY

a fi l e man out t o do t h e fi e l d
prep and r e l a y.

TONY
You open i t under wa te r?

MURPHY
Ye a h . They ' re in t h e trunk - -
both o f ' e m . . . Head shot.

TONY
L e t ' s wait f o r H o m i c i d e and
Forens i c .

CONTINUED
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u n c l e n c h i n g h i s fi s t s . Tony moves t o him.

TONY
You a l l r i g h t , Stan?

STAN
They in t h e r e l i k e I h e a r d ?

TONY

35
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D u r i n g t h i s s e q u e n c e , more a n d m o r e c a r s w i l l be p u l l i n g
To n y g r a b s t h e S e r g e a n t a g a i n

a s he moves some o t h e r c o p s back b e h i n d t h e l i n e . Tony
pulls him aside.

TONY
Anybody looks too s t r e s sed , l e tme know. Any criers, let me know.

S t a n   K e l l y   i s   i n   b a d   S h a p e .   H e
and Henning w e r e i n t h e Academy
t o g e t h e r .

34

Stan has t ea r s coming down h i s face. He is looking a t the
water-logged car, not at Tony.

STAN

T o m n s l o t a r d   b e h e y   h t h e   m i n e ,They were my
f r i e n d s .

TONY
Look, you s t a y h e r ev e r   a   t h i l e r   i t i l   w e   g e t   a   1 o o k .

a l l r ight?
STAN

sayin '? Could be me in there.

T o e n s   t h e   t r i n k   a n d   p a s s   a r o u n d   t h   t h e   b a c k t o   h i s   o w n   c a r ,
TONY'S POV - THE TRUNK OF HIS CAR

An o l d w a t c h c a p . He p u t s i t i n t h e p o c k e t o f h i s o v e r c o a t ,
t h e n t a k e s o u t s o m e s u r g i c a l g l o v e s a n d c l o s e s t h e t r u n k .

MATCH CUT TO

35
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THE TRUNK OF HENNING'S/BLATCHER'S POLICE CAR
a s i t i s o p e n e d a n d we s e e H e n n i n g a n d B l a t c h e r , b o t h o f

s h o t in the back o f t h e h e a d . Both o f them
have t h e i r hands• t i e d
in t h e t r u n k T h e c o p s

a r e t h e r e . They a l s o have on g l o v e s .

36

Make s u r e
you p r e s e r v e them.
t h e i r weapons out of the h o l s t e r s .
Te l l Doctor Death t h a t I want
entry wound t r a j e c t o r y and powder
r e s i d u e compos i t ion . I want t h i s
car taken in on a t r uck ,
fi b e r . need a t i m e o f d e a t h

should be some time a f t e r

(bea t )
I ' l l t e l l the i r wives. That one ' s

Tony looks down a t t h e b o d i e s .

TONY.
( s o f t l y, t o nobody
i n p a r t i c u l a r )

I ' m sorry... I ' m sorry...

H o L d e   c h   u n d e r   h i   e c k e t   a   b e a t   w h e r e t   t h e   w a t e c "   c a S t 1 1 1
s t r e a m i n g o u t . H e g e t s i t t ho rough ly soaked . Then he t u r n s
and l o o k s back i n t o t h e t r u n k at t h e bod i e s .

H e t u r n s a n d m o v e s b a c k t h r o u g h t h e p o l i c e b a r r i c a d e w h e r e
S t a n Kel ly i s b eg in n in g to v i s i b l y shake w i t h r a g e , a n g e r,
f r u s t r a t i o n a n d s h o c k . T e a r s a r e s t i l l on h i s f a c e .
s e e m s t o be t h e w o r s t . Tony h a n d s him t h e w a t c h c a p .

TONY
Okay Stan, fi n d out who owns t h i s .

STAN
I t belongs to the k i l l e r ?

TONY
J u s t g e t out t h e r e and put t h i s
hat on somebody. Can you do that?

STAN
Thanks Commissioner. T h a n k s .
You b e t I can do i t .

CONTINUED
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H e   I n   a n d   p u i l s   a r a y ,   L a y i n g   s u b e d r o n y   t e o r s   a t   E h e a s .
o t h e r c o p s .

TONY

s h e e t   I n   t h e   s g u a d   r o o m   S i n g n o d y
W h i ,   1 i p t s l o n s t u e t   a s   2   n e e d
i t a c c o r d i n g t o s p e c i a l t i e s . Why
d o n ' t you guys c l ea r o u t s o we
c a n g e t t h i s c a r o u t t a h e r e ?

36

TONY
( s o f t l y )

G o d , I h a t e t o l o s e c o p s .

Murphy.
k i l l e d t h e s e fi n e men.

EXT. HENNING/BLATCHER DUPLEX - DAY

Iony S c a l i ' s car is parked out f r o n t .

INT. HENNING RESIDENCE - DAY

We a r e i n t h e l i v i n g room. Tony i s t a l k i n g t o Mrs. Henning

crying. Both a r e s i t t i n g

TONY
I t was very quick. They d i d n ' t
s u f f e r .

(a bea t )
Your husbands were p r o t e c t i n g a l l
o f us... and t h e y gave t h e i r l i v e s
i n t h a t pu r su i t .

He s t o p s and CLEARS h i s throa t .
lad ies are strangely quie t , almost dead inside.S t   e a d   I n s   a n e t   o n y '   1 0 0 k s
at them f o r a b e a t .

37

3 8

I make t h a t
promise to you. A l l of my

o f my energy willT o   u n t o   E i n d i n g   w h o   k i n e d   t h e n .
CONTINUED
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After a beat , Susan Henning looks up.
SUSAN

Thank you.
Tony nods, then Marcia Blatcher looks a t him.

MARCIA

T o   a d   h d   w a s   w o r r e d   B o o s e
the b r a s s . . .

Tony looks a t her ques t ion ingly.
MARCIA

You s a i d to try and t h i n k of
anythin about the ba that he was

TONY
His Tour Supervisor? Special
U n i t s ? Me? Did he say who?

MARCIA
He wouldn ' t say anything e l s e .
I t r i e d t o find out, but hew o u l d n ' t s a y .

She looks away, o u t t h e window.

I ' l l look i n t o i t .
(bea t )

One other t h i n g . . . We found a log .
They were working o n some kind
of a s u r v e i l l a n c e . They h a d t imes
and places They seemed t o
s t   i t   i t e t   n t e n i g h t s 0   e a d   B e e no n i t ' t i l midnight.
g o i n g on for about two weeks.

Marcia looks a t him.
MARCIA

Then t h e y w e r e . . . They w e r e n ' t
o u t s e e i n g o t h e r . . .

She s t o p s and looks and Susan.

TONY
No, they weren't. We d o n ' t know
what o r who they were watching,
but w e ' l l fi n d out.

38
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Can I go now?
l i e d o w n . . .

SUSAN
I ' d l i k e t o go and

S u s a n . . . I ' m t e r r i b l y s o r r y.p r o m i s e I w i l l fi n d o u t who k i l l e d
them. I ' l l naver q u i t ' t i l I do.

SUSAN

They bade w i l l mate us teet
b e t t e r ?

TONY
I don ' t know, but i t ' s the only
th ing I have t h a t I can o f f e r.

on his troubled, emotional expression we:
CUT TO

CLOSE SHOT - DIGITAL CLOCK - MORNING
I t i s t h e same SHOT on which we opened t h e p i c t u r e . I t

a fi l e o f e v i d e n c e . R a c h e l s i t s up.
RACHEL

Up already?

W e a l ready i n v e n t o r i e dt h e i r l o c k e r s . This i s t h e s t u f fwe f o u n d i n t h e i r d e s k s a t home.

RACHEL
You find anything?

Nope. I r v ' s going through the
phone d i a l s . Maybe t h e r e ' s
something there .

(a beat)
I w i s h I k n e w what t h e y w e r e d o i n g
o f f d u t y . . .

She comes over to him and p u t s an arm on h i s shoulder.

RACHEL
You won ' t f o rg e t t h i s morning?

CONTINUED
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He looks a t her b l a n k l y.

D o c t o r H e l l i n g e r .
o ' c l o c k .

RACHEL
You have a nine

TONY
Do I have to do that, Rachel?

RACHEL
T h e r e ' s g o t to be a reason w e ' r e
n o t having another baby, Tony.
Inted you e checked me, we should

T O N Y
But we had D a v i a . . .

RACHEL

30

Maybe

TONY

K a g h t   ' t h e   o t a   s p e a n s   g o dThe old sperms got no zip
i n t h e i r z i p p e r s . . .

RACHEL
(smi les )

J u s t   t r ya n d g o , o k a y ? I want
m o r e c h i l d r e n .

m o r e .

Rachel l o o k s a t him f o r a beat and s m i l e s a h a l f - h e a r t e d
smi l e .

TONY
What's wrong?... What'd I say?

RACHEL
I found o u t why David i s a c t i n g
s t r a n g e . . .

TONY
Ye a h ?

CONTINUED
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RACHEL
He d o e s n ' t want u s t o h a v e another

He s a i d l i k e d the
i t i s .' t o   s e l l   t h a y

house, ' c a u s e we d o n ' t h a v e a r o o m
for t h e b a b y.

Tony looks a t h e r .

TONY
D o e s n ' t he know t h a t we g o t enough
l o v e for everybody?

RACHEL

These things
c h i l d r e n . I ' v e s e e n it at s c h o o l

- - a new k id a r r i v e s in a family
and one of my cha rges g o e s a
l i t t l e n u t s f o r a w h i l e t i l l h e
or s h e a d j u s t s . We g o t t a he lp
David through t h i s .

Tony looks at h e r fo r a b e a t .

How'd I get s t u c k with somebody
s o much s m a r t e r t h a n me?... Yo u ' r e
making me horny, h e r e , Mrs.
S c a l i . . .

RACHEL
Go on, g e t i n there and take your
s h o w e r. . . The f e e l i n g w i l l p a s s .

TONY
Yes s i r . Right away, sir. Gimme
a kiss, s i r.

S h e l e a n s over and k i s s e s h im. I t is a romantic k i s s . He
g r a b s fo r her and she dances away in to t h e h a l l w a y,
LAUGHING.

CUT TO

EXT. MEDICAL BUILDING - ESTABLISHING - DAY

A small sign reads "DR. STEPHEN HELLINGER - - FERTILITY
SPECIALIST." We hear a knock on a door.

40
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NURSE'S VOICE
C o m m i s s i o n e r . . .

CUT TO

INT. DOCTOR'S BATHROOM - DAY

T n i e r o r   t o n y   s i t s   o n   t h e   c o m n d e ,   s u l t o   d r e s s e d ,   h o l d i n
on the door.

NURSE'S VOICE
( b e h i n d d o o r )

How're we doing in t h e r e ,
C o m m i s s i o n e r ?

TONY

moment: Just fine. Just be a
NURSE'S VOICE

Would you l i k e a magazine?

TONY
No, no. I ' m fi n e . Everything 's
coming along.

He si ts there a moment l onge r, trying t o decide what t o do.
Then he s t a n d s and moves t o t h e s i n k , h i t s t h e l i q u i d soap
p l u n g e r and it s q u i r t s w h i t e i n t o t h e D i x i e cup.

CUT TO

EXT. EASTBRIDGE MUNICIPAL BUILDING - DAY

TONY'S VOICE
Okay, thanks for t h e s i g n - u p
s h e e t .

INT. SQUAD ROOM - DAY - TONY

h o t a n d   g o n e   f r e   I n   p l a i n   c f s e n e s ,   s o n e   i n   u n i t o r n .   c a l l e d
W a L l e r s t e i n   1 5   g o r a   C o o r d i n a t e
leg d e t a i l s . O k a y. . . The wounds

w e r e f r o m . 2 2 s l u g s . We got lucky
o n o n e s l u g . . .

(more)

CONTINUED
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TONY (Cont 'd)
I t d i d n ' t b r e a k u p o n i m p a c t .

m u r d e r weapon. Tra jec tory
i n d i c a t e s t h e weapon was fi r e d
a t a twen ty -five degree up-angle.

Looks l i k e the k i l l e r was using
R e m i n g t o n •22 l o n g s . r h a t ' s   i t ，
so f a r . . . ' c ep t f o r t h i s . .

H e p u l l s ou t one o f the ropes t h a t was used to b i n d the
o f fi c e r s ' hands. I t has been cut so the knot is in tac t .

TONY
Pass it a r o u n d . . .

He hands i t to Randazzo, who looks a t i t then passes i t on.
TONY

I t ' s some kinda unusual knot.

I ' v e n e v e r s e e n o n e l i k e i t .
o f you g u y s e v e r s e e n a k n o t l i k e
t h a t be fo re?

TONY

t h a n k s for your help.
He s t e p s o f f t h e s t a g e and moves for t h e e x i t . He fi n d s
Stan Kelly s t and ing in the back.

TONY

Hoa you comin' with the watch cap,

s o l d p r i m a r i l y in t h i s a r e a by
H e l l e r and S m i t h , s p o r t i n g s t o r e s .
I g o t t a go through about six
thousand computer p r i n t - o u t s .
I f h e paid by credit card, I could
g e t l u c k y.

CONTINUED
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TONY
Good.

Tony s ta r t s to move off, Stan reaches out and grabs his arm.

C o m m i s s i o n e r , t h a n k s f o r l e t t i n g
me do t h i s I f I d i d n ' t have
something
be going nuts.

t o work on, I think I'd

43

FOLLOW a s Tony moves t h r o u g h

INT. POLICE DEPARTMENT BOOKING ROOM - DAY

Tony fi n d s the BOOKING SERGEANT screaming a t the two cops.
SERGEANT

Get 'im! Get h i s hands. Hold
down there while I ge t the

c u f f s on..
ARRESTEE

Nooo, nooo..
i n p e a c e . . . i you can't. I come

p e o p l e f r o m a d i s t a n t s t a r .
come i n peace. we

a r e here in peace!

what the hell's golng on here?
SERGEANT

C u t s   o n   h i n ,   O n e l s   a   n u e   c a s e .

44

TONY
( s c r e a m i n g )

S t o p i t !

SERGEANT
Grab h i s arm!

TONY
( y e l l i n g )

Let go o f him!!

The cops look up.

CONTINUED



44

7/9/91

CONTINUED

47.

44

TONY
Let go o f 'im, dammit! That 's
an o r d e r ! !

He looks a t Tony, h i s eyes wide wi th

ARRESTEE
We came in peace to your p l ane t .We wanted nothing but your
f r i e n d s h i p .

Tony t a k e s a s h o r t s t e p f o r w a r d , t h e n w i t h h i s fi s t , h e
s l a p s h i m s e l f o n t h e c h e s t i n a s o r t o f spaceman ' s s a l u t e ,
r i g h t out of Buck R o g e r s .

TONY

Welcome peopt h e people of the Earth,

The man looks at him f o r a b e a t .

TONY
I t i s n o t o u r c u s t o m t o t r e a t
i n t e r g a l a c t i c v i s i t o r s with
v i o l e n c e . On b e h a l f o f t h e
I n t e r g a l a c t i c Council o f Ea r th
People, I extend my apologies,
my greet ings and o ffe r you the
h o s p i t a l i t y of t h i s p lanet .

The A r r e s t e e l o o k s a t him f o r a beat and nods. Tony i s
deadly ser ious as he ta lks to t h i s guy.

ARRESTEE
We accept your h o s p i t a l i t y.

TONY
G o o d . As i s our custom, we would

t o t h e b e s t f a c i l i t y i n t h i s a r e a
where you will be g i v e n food, r e s t
a n d a p h y s i c a l e x a m i n a t i o n t o
check for b a c t e r i a l s t r a i n s common
t o t h e p e o p l e o f E a r t h - - a
m e d i c a l p r e c a u t i o n t o p r o t e c t you
f r o m t h e d i s e a s e s o f o u r p l a n e t . . .

W i l l t h a t be a c c e p t a b l e ? We o f f e r
i t wi th g r e a t r e s p e c t t o you and
your peop le .

CONTINUED
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ARRESTEE
That w i l l be acceptable .

TONY
One moment.

Tony p u l l s Randazzo a s i d e .

G e t h i m t o t h e p s y c h w a r d a t
D o n ' t c u f f h i m . Put two

guys in with him and t e l l them
t o k e e p t h e i r m o u t h s s h u t . . .
okay? D o n ' t r i l e ' im.

Randazzo nods . Tony t u r n s back to t h e A r r e s t e e .

TONY
Then i t i s done. You w i l l be
accompanied by our Ea r th
ambassador. He w i l l take you
for thwith to our f a c i l i t y .

ARRESTEE
Thank you.

Tony bows his head and gives him a n o t h e r s a l u t e . The man
r e t u r n s i t a n d R a n d a z z o l e a d s h i m o u t . S e v e r a l c o p s a r e
standing around, g r inn ing . Tony starts to g r i n , t o o , a s he
turns and looks a t them... They a l l grin broadly.

TONY
Pret ty funny, huh?

One or two see i t coming and s top gr inning.
TONY

help.
h e a d in a n d r o l l a r o u n d o n t h e
f l o o r w i t h him. You g e t a
delusional schizophrenic, a l l you

d o i s
you in. H B e a H 0 5 8 1 a e g g u t s

Come o n . . .
a t t h e

Academy. L e t ' s do it r i g h t .

He s m i l e s at them and t a k e s o f f up t h e h a l l . They l o o k
a f t e r him, impressed. He i s one of a kind t o them.

(X)
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INT. CORRIDOR - HELEN'S OFFICE

As Tony enters, Helen is on the phone with the impound yard.
T h e y ' r e f r a n t i c .

45

HELEN
(into phone)

Finteli him.n o - - h e r e h e i s .

( t o Tony)
You b e t t e r get o v e r t o t h e impound
y a r d and I mean l i k e now.

TONY
What's goin' on?

HELEN
A c i r c u s .

O f f To n y ' s l o o k . . .

EXT. IMPOUND YARD - DAY

Kelsey i s the re , sober a s a j u d g e , a s i s Nes to r H e n d e r s o n
and t h e news c r e w s t h a t w e r e c a m p e d o u t a c r o s s t h e s t r e e t .

He o p e n s t h e f r o n t o f t h e d u m p s t e r ,

46

e v e r y t h i n g i s
J o e h a s

S e v e r a l in t h e news c o n t i n g e n t s t a r t
LAUGHING. T h e v i d e o c a m e r a s g o u p o n s h o u l d e r s , t h e n e w s
crews s t a r t filming.

KELSEY
My c a r . . . You d e s t r o y e d my c a r ! !

No, I d i d n ' t . I s i m p l y
d i sas sembled i t . . . Yo u put t h e s e
p i e c e s back t o g e t h e r , t h i s t h i n g
is good a s new.

(a g r i n )
Maybe even bet ter than new.

N e s t o r i s s p e e c h l e s s .

NESTOR
I s he crazy?

so self-righteously?
CONTINUED
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NESTOR

You sol better e law as the law,Commissioner.
and you have destroyed my c l i e n t ' s
c a r . . . a f e l o n y .

CONTINUED
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What I've done i s in te r fe re with
your c l i e n t ' s r ightful use and
enjoyment of said v e h i c l e . . . a
m i s d e m e a n o r.

NESTOR

This e s t e e m a e o s thing

h i s c a r back a f t e r b e i n g a r r e s t e d
i n i t , d r u n k , fi v e t i m e s .

T h e y s t a n d n o s e - t o - n o s e . Then Tony r e a c h e s i n t o h i s pocket
a n d t a k e s o u t t h e k e y s a n d h a n d s t h e m o v e r t o K e l s e y .

TONY
Here you go, Phil. Move i t outta
h e r e .

PHIL
How?

TONY
Get a b i g bag. B u t for every day
i t s i t s here, i t ' s 35 buck s t o r a g e

NESTOR

T h d   t h e   c f t z .   t a w   s u i t   a g a i n s t   y o u
TONY

n e a n t i n e ,   B h i l   i s n ' t   g o n n a   b e   t h e
r u n n i n g anybody down i n t h i s
thing, i s he?

Tony t u r n s and w a l k s o u t of t h e impound y a r d .

INT. TONY'S OFFICE - LATER

ON A CLOCK on the wall, it says 11:00.
TONY'S VOICE

I know your p r i s o n e r s a r e g e t t i n g
h u n g r y , A l . But a r e t h e y g e t t i n g
v i o l e n t ?

CONTINUED

46

47



47

7/9/91 51.

CONTINUED

WE PAN DOWN and PICK UP Tony on t h e phone. He l o o k s a t h i s
watch, then at Helen.

TONY

Tell 'em t a honey first thing
tomorrow. Yeah, I know. O k a y . . .
Sorry.

He hangs up and looks a t Helen.
HELEN

You could squeeze a t r i p in af te r
you meet t h e Committee a t l u n c h . . .

These t h i n g s a r e d e l i c a t e , Helen.
F i r s t t e n hours , you ' re r e a l
h u n g r y . . . y ' k n o w. Then your
s t o m a c h s o r t a s h u t s down.
don ' t get ravenous a g a i n for about
a d a y , d a y - a n d - a - h a l f . Then you
get weak and s t a r t f a i n t i n g .

We ' re inThe nautover yehind: Weneed these
T a n g i n e   o n ,   d   e r e a m i n g   e i   h o t   b e e t

then
we ' r e gonna s i t

HELEN
And how do you know when " t h e n "
i s ?

TONYWhen I'm hungry enough, they'll
be hungry enough.

On th i s , Wallerstein enters the office.
TONY

You t a l k t o B l a t c h e r ' s To u r
Supe rv i so r?

WA L L E R S T E I N
He s a y s e v e r y t h i n g was hunky.

TONY
S o why t h e h e l l w a s B l a t c h e r
" w o r r i e d a b o u t t h e b r a s s " ?

Wa l l e r s t e i n d o e s n ' t answer.

CONTINUED
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WALLERSTEIN
We've been going through t h e phone
d i a l s . We got a sour note there .

TONY
G o o n .

WALLERSTEIN
Both guys had Carl Slack on t h e i r
d i a l s .

I don' t l ike that . That's
t r o u b l e . These guys w e r e n ' t
working b o t h s i d e s o f t h e s t r e e t ,
were they?

WALLERSTEIN
F a r as everybody knew, they were
good, c l e a n cops .

F i n d outEwae that kemorshad is hang int
Get me an a d d r e s s .

WALLERSTEIN

We ' r e j u s t gonna have to hunt
a r o u n d . A f t e r y o u t h r e w h i m o f f
the f o r c e , h e moved o u t o n h i s
o l d l a d y, s t a r t ed l iv ing in
s t r i p p e r s ' apartments. He ' s a
tough guy t ' fi n d .

You g o t t a fi n d him for me. Damn
i t , I d o n ' t l i k e t h a t . I d o n ' t
l ike t h a t . . .

Helen looks a t her watch, then a t him.. . MOTIONING.

P E E Y   R o k e Y   m e E E   E   E R E   m y   h a i zm e e t wi th t h e
c o m m i t t e e . I ' l l be over at Mel
F e i n ' s , then I ' l l meet B ickford
a t t h e r e s t au ran t . Where'd he
pick?

HELEN
La Russe.

47
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TONY
E v e r y t h i n g i n l i f e i s t h e w a y y o u
l o o k a t i t . . . y ' k n o w ?

Mel n o d s a n d w e :

CUT TO

INT. LA RUSSE - VESTIBULE - DAY 49 (X)

(X)
(X)

LARRY
Sorry we ' r e a l i t t l e l a t e . Tony,
you m e t m o s t of t h e s e p e o p l e in
New Yo r k l a s t month.

(introducing)
Leona Rice with the Minority
A c t i o n C o u n c i l . . . Don C h e s l e y f r o m

t h e r t e r   r a r t h   N e s s o n   W i t h e m e m b e r
S h e r i f f ' s Bureau...

Tony shakes hands a l l around.

TONY
Y e s . . . yes, nice to see you again.
Ye s .

GARTH
Hel l of a thing, your two guys
g e t t i n g k i l l e d .

TONY
Ye a h . .about i t .y e a h , I'm s t i l l real shook

GARTH

I o i n g   s o n e t h   h g   a b o u e   t   t h e r e
TONY

(squirming
s l i g h t l y )

T h a t ' s s o r t o f what I meant .

(X)

CONTINUED
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GARTH
Not what you said, though, wasi   ？

off Tony's uncomfortable l ook . . .

INT. LA RUSSE - TABLE - DAY

They ' re a l l s e a t e d , and hors d ' o e u v r e s have been served .
CHESLEY

What wil l you be doing about it?
TONY

( b e a t )
I ' m heading up t h e investigation,which i n c l u d e s a review o f every
c a s e they worked on s i n c e they
j o i n e d t h e - -

LEONA
I s i t standard procedure for a
Commissioner t o have t h a t k ind
o f hands -on approach t o a c a s e ?

TONY

Itin aves me commissioner. when
department, yes, i t ' s standara.

LEONA
Don ' t you h a v e a c h i e f o f p o l i c e
who c o u l d h a n d l e i t ?

LARRY

(X)

49A (X)

(X)

E a s t b r i d g e d o e s n ' t have a Chief
- - t h e Commissioner r e p o r t s
d i r e c t l y t o t h e Mayor.
d i f f e r e n c e b e t w e e n a Ch ie f and
a Commissioner i s , i n this case,
la rge ly semantic, a l t h o u g h
budgetary r e s t r i c t i o n s do fi g u r e
in. M o s t of your smal ler
m u n i c i p a l i t i e s a r e so c o n s t i t u t e d .

C O N T I N U E D
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LEONA
T h a n k y o u .

( t o Tony)
I n o t i c e you have only seven and
h a l f pe rcen t m i n o r i t y employment
i n your depa r tmen t .

TONY
well, that's sort of incorrect.

LEONA
I have t h e s t a t i s t i c s .

Rev. 7/22/91
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TONY
u h . . . y e s , t h e department includes
m o r e t h a n p o l i c e o f fi c e r s .
a l s o h a v e n o n - c e r t i fi e d

persetaries: c o e s them in,
w e ' r e w e l l o v e r t w e l v e p e r c e n t .

LEONA
B u t I d i d n ' t add them i n . I'm
talking o f fi c e r s only.

TONY
(squirming again)

U h . . . w e l l , you s h o u l d add themin . A n d t h e d e p a r t m e n t w a s o n l y
fi v e p e r c e n t when I came h e r e

t h r e e y e a r s ago. I ' v e i n s t i t u t e d
a m i n o r i t y h i r i n g program.
takes e ighteen months to get an
o f fi c e r through the Academy and
h i s o r h e r p r o b a t i o n p e r i o d . . .
W e ' r e b r i n g i n g t h e n u m b e r u p
c o n s i s t e n t l y •

LEONA
But you ' re s t i l l under na t iona l
q u o t a s .

She l o o k s a t him with icy r e s o l v e .

TONY
U h . . . y e s • Wel l , I g u e s s . . . b u t
t h a t ' s changing a s f a s t a s I c a n
and n o t i f y o u include
non-ce r t ified , which I maintain
t h a t you s h o u l d .

(changing the
s u b j e c t )

How d i d I d o on t h e t e s t ?

CHESLEY
You were t h e t o p s c o r e . . . You were
one-hundred p e r c e n t o n t h e legal

I a s s u m e t h a t ' s b e c a u s e
y o u a l s o have a law d e g r e e from

A l o t of t h o s e q u e s t i o n s
were legal i n nature. You a l s o
d i d we l l on t h e e s say s e c t i o n .

CONTINUED
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TONY
I knew i t !

(warming up)

LEONA
Entomology?

LARRY
(sens ing d i s a s t e r )

L e t ' s g o a h e a d and o r d e r . . .

TIME CUT TO

5 0 LUNCHEON PLATES

being s e t down on the t ab l e . Forks being picked u p . Tonyhas nothing in f ront of him. Larry looks a t him with
c o n c e r n .

LARRY

Arting okay? You're still not
TONY

Yeah, I'm fine .
( t o t h e g r o u p )

See, time of death estimates are
never p r e c i s e . The i n s e c t h a l f
l i f e on l a r v a e i s s i x hours . Yo u
see m a g g o t s b r e e d in o r a l andnasal c a v i t i e s . They l i k e the
mucous membranes or open wounds
and they w i l l reproduce rapidly
in a r i p e cadaver.

Larry is watching as the members of the mayor's committee
s t a r t t o s l o w and fi n a l l y stop their eating -- a l l except
S h e r i f f Neilson, who keeps shovel ing the food in. He's
h e a r d t h i s b e f o r e .

51 ANGLE

5 0

(X)
(X)
(X)

51

Larry reaches down on h i s b e l t and s e t s o f f h i s BEEPER.
LARRY

Ahh, my office. Go on, Tony, thisis f a s c i n a t i n g .

CONTINUED
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He g e t s up from the t a b l e and moves out o f s i g h t . . .
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51

TONY
you t a k e a scraping, carefulnot to remove any of the maggots

because t h o s e eggs a r e c r u c i a l
t o t i m e o f d e a t h e s t i m a t e .

CAMERA FOLLOWS L a r r y. He g r a b s a WAITER.

LARRY
Could you ask Commissioner S c a l i
t o come s e e me. I h a v e a p r o b l e m
a t t h e o f fi c e .

WAITER
Yes s i r .

He moves o f f .

RESUME TONY 52

TONY
L i g a t u r e s and rope bu rns tend t o
draw insects, so we study that
c a r e f u l l y . . . in t h e crevices,
u n d e r t h e a r m s . . .

The Waiter comes up and touches Tony ' s arm.

WAITER
M r . B ickford would l i k e t o speak
w i t h y o u , C o m m i s s i o n e r. . . a
problem a t t h e o f fi c e .

TONY
( t o t h e o t h e r s )

E x c u s e m e . . •

He gets up and leaves a shocked Committee looking after him.

LA RUSSE VESTIBULE

Tony moves up t o Larry who is o u t of s i g h t of t h e Committee.

TONY
What's up?

LARRY
What the h e l l ' r e you doing?

TONY
I'm nervous. They don't l i ke me.

53 (X)



53

54

7/9/91

CONTINUED

5 9 .

53

S t o p t a l k i n g a b o u t m a g g o t s
b r e e d i n g in n a s a l c a v i t i e s and
you might change t h a t . What t he

k n o w, y o u ' r e g o n n a e x p l a i n
d i g e s t i v e t r a c t metabology,
s t o m a c h c o n t e n t s and f e c a l
a n a l y s e s .

Tony s lams h i s hand up t o h i s f a c e .

TONY
How could I have done t h a t ? !

LARRY
Yo u ' r e n e r v o u s . Don't be n e r v o u s .
Jus t be y o u r s e l f . . . They'l l love
y o u .

They hate me, Larry: T h e y d o n ' t
They d o n ' t l i k e the wayT h a t   o n t   e o e   a t a   B o i n e

e v a l u a t e d . I t ' s a shor tcoming .

L o o k , w e ' l l g e t t h rough l unch .

'em your

be more c o m f o r t a b l e .

TONY
Yeah, maybe.yaybe thats the teHeadguarter, en aroundthe way t 'do

LARRY
Yeah .

ANGLE

Tony and Larry head back to the t ab l e . Randazzo appears
at the doo r. Tony s e e s him.

CONTINUED
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TONY
( t o Larry)Be r i g h t there.

LARRY

Tony w a l k s

Okay. Relax.

over t o R a n d a z z o .

TONY
Whattaya got, John?

RANDAZZO
L o c a t i o n f o r Carl S l a c k : "The
Billy Club". He got there ten
minutes ago.

o f f Tony's look:

EXT. THE BILLY CLUB - DAY

A h a n g o u t f o r c o p s , e x - c o p s , would-be cops a n d c o p groupies.
T o n y ' s c a r e n t e r s t h e l o t . He m a k e s a p o i n t o f walking
c a s u a l l y i n t o t h e b a r . H e p a s s e s a 1975 burgundy Eldorado
c o n v e r t i b l e , b u t d o e s n ' t n o t i c e i t .

INT. THE BILLY CLUB - CARL SLACK - DAY

Slack i s the r e s u l t when h a t r e d for society, limitedi n t e l l i g e n c e and low s e l f esteem combine i n one human being.He's a t a booth with MARIE PULASKI, in her twenties. A beerr e s t s i n f r o n t o f h e r .

SLACK
. . . We ' r e i n t h e l i v i n g room and
we g o t t h i s body, only i t got no

MARIE
Tha t ' s the most disgusting - -

SLACK
Don't interrupt, I'm ge t t in ' to
t h e comical par t . So I look in
t h e i c e b u c k e t - -

TONY ( 0 . 5 . )
Carl Slack!

55
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Tony's exceedingly f r i e n d l y. S l a c k ' s exceedingly pissed.
SLACK

Wait o u t s i d e .

MARIE
I wanna fi n i s h my beer before I
ー ー

SLACK
Shut up and do what I t e l l ya!

She smiles, embarrassed, at Tony - - then leaves. Tony s i t s .
TONY

T h i s i s a p r e t t y g o o d j o b y o u g o t ,
C a r l . . . You d r i n k i n ' b e e r f o r a
l i v i n g now?

SLACK
I d o n ' t wanna l i s t e n t o you.
After what you did to me, I d o n ' t
h a f t . a .

I p i t c h e d you o f f t h e f o r c e ' c a u s e

K a t e e   o n t a r   h y   d   m a d e   W o u n d   u t
in i n t e n s i v e c a r e i n s t e a d o f in
cour t . What'd you expect me to

SLACK
I w o r e t h e u n i f o r m , Sca l i . I
expected you to back me up.

Slack takes a swig of beer.
TONY

You hear I l o s t a c o u p l e - a b l u e s ?

SLACK
I h e a r d . Tr a g i c .

TONY
You hear any th ing e l s e ?

SLACK
What, I should help you now?

TONY
I was t h i n k i n ' more about t h e i r
famil ies . I fi g u r e d since you
knew 'em you 'd want to - -

CONTINUED
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5 8

SLACK
( in te r rup t s )

I d i d n ' t know 'em.
TONY

Don't shuck me, C a r l . . : Your namewas on t h e i r phone d i a l s .
( i c y b e a t )

I'm gonna b e a p i m p l e o n y o u r a s s .
S o you can either e x p l a i n t o me
w h a t your name was d o i n ' t h e r e ,or you can buy a l o t t a pimple
c r e a m .

SLACK
I ' m a   P . I .   n o w .

(bea t )
B l a t c h e r t h o u g h t h i s o l d l a d y was
p l a y i n ' around. He had me f o l l o w
h e r a f e w weeks.

TONY
Was s h e ?

S l a c k t a k e s a s w i g . T o n y ' s impatience fl a r e s and he grabst h e b o t t l e and s l a m s i t back o n t o t h e t a b l e .

SLACK
Don't push me, man! Yo u keep
pushin', you won't l ike what you
g e t .

TONY

C a r i   i   h e a u e   e n t e a t e n i n g   a r   p a t i c e
commissioner w i t h b o d i l y ha rm i s
punishable by imprisonment of up
t o o n e y e a r .

(bea t )

After a l l , you woreu n i f o r m .

Tony l e a v e s . S l ack s t a r e s a f t e r him.

EXT. THE BILLY CLUB - DAY

As Tony passes the Eldorado where Marie is standing,
looking p i s s e d .

58
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TONY
(to Marie)

C a r l l o o k s t e r r i fi c . . . s k i n i s

l o o k s g r e a t . Goes t ' s h o w ya. . .

MARIE
What the h e l l ' r e you ta lking
a b o u t ?

TONY
(puzzled)

A s i a n m y o - g o n a - h e r p a c o c c u s . The
p e n i c i l l i n d o e s n ' t h i t i t . T h a t ' s
why Car l was put o f f t h e f o r c e .

( c o n c e r n e d )
You h a v e n ' t b e e n . . . ? He h a s n ' t
b e e n . . . ?

M A R I E
( l y ing )

Uh.. . N o , 'course n o t . . .

TONY
G o o d . . . ' C a u s e i t ' s r e a l
c o n t a g i o u s . He r e a l l y looks
g r e a t . R e a l l y , r e a l l y happy for
him. You g u y s have fun , n o w. . •

And h e moves o f f , a w i c k e d g r i n on h i s f a c e . M a r i e l o o k s
a f t e r h im, p u z z l e d and wor r i ed . She goes i n t o t h e B i l l y
Club. FOLLOW as Tony gets i n h i s car and p u l l s out .

INT. TONY'S CAR - DAY

As he i s d r iv ing .
TONY

T h d   D i   o n   n e i   6 E l t o r a d o r r eWants, Warrants
and DMV on a
burgundy, r a g t o p . New York tag:
Bravo, Quick, King, 6-9-5.

R. T. O .
Roger, C-One.,Warrants. Fenicie registered to
Marie P u l a s k i , address 25 Neptune
Boulevard.

TONY
Roger, p a t c h me t h r o u g h t o my
o f fi c e .

(X)
(X)

59

(X)

(X)
(X)

CONTINUED



59

#34101

CONTINUED

6 4 . Rev. 7/22/91

59

59A

6 0
t h r u

61

HELEN'S VOICE
Commissioner's o f fi c e .

TONY
• T e l l I r v I w a n t R o n n i eL o p e z   r o i l i n '   t o   t h e   s e   h s   uA - s a p • T e l l him t o u s e h i s

pensonated come to est
HELEN'S VOICE

Okay.

Tony r u b s h i s forehead - - hunger has made him a l i t t l ed i z z y. INTERCUT as necessary•
(X)

TONY
What e l s e ?

HELEN
DeSapio c a l l e d again. T h e i n m a t e s
are ready to s t a r t cannibal iz ing.

TONY
I t ' s   a b o u t   t h a t   t i m e . T e l l h i m
'm on my way. And c a l l C o r e l l i ' s .
Order me a Number Eight to go.

HELEN
Tony - - be c a r e f u l w i t h S l a c k .
You know h e ' s a q u a r t low, andw h a t ' s i n t h e c r a n k c a s e i s d i r t y .

TONY
I l o v e i t when you t a l k
mechanical .

He c l i c k s o f f t h e mike.

EXT. STREET

Tony's car noses around the corner. He's watching the f ront (X)of the Bil ly Club.

O M I T T E D

59A (x)

6 0
t h r u

6 1
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TONY'S POV - BILLY CLUB PARKING LOT

Slack and Marie e x i t t h e Club, while arguing heatedly.
He pushes her roughly a g a i n s t t h e s i d e of t h e c a r .

TONY
Give him a knee. Short and sweet.
F o r m e .

R e v. 7 /22 /91
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EXT. STREET - DAY

An '82 Mazda RX-7, dinged and faded, approaches Iony's
v e h i c l e .

ANGLE

T h e unmarked c a r i s d r i v e n b y OFFICER RONNIE LOPEZ, who
r o l l s down h i s window a s h e s t o p s n e x t t o T o n y ' s c a r .

You remember Carl Slack? He ' s
a suspect i n Blatcher a n d Henning.
If you l o s e him, the b o a t ' s
r e g i s t e r e d t o t h e g i r l : M a r i e
P u l a s k i , 25 Neptune. And I want
c a l l - i n s , Ronnie.

LONG SHOT

Iony ' s car p u l l s out. Lopez's car remains.

BILLY CLUB PARKING LOT

I u r c h e s   t h e   c a r   i n t o   r e v e r s d ,   a t m o s e   h i t t i n g   h e e e "   s h e   s l a ml u r c h e s the car i n t o r e v e r s e , a l m o s t h i t t i n g h e r .

side and hops in.

EXT. COUNTY JAIL - ESTABLISHING - DAY

PRISONER'S VOICE
Where t h e h e l lwe rene neil s i t e stadday
m o r n i n ' !

INT. J A I L CONFERENCE ROOM - DAY

T o n t   o f   n i m   I n t e e   p r i s o n e r s   t   b E i M A R ,   C i V E N   a n d   B o B s rFront o posite hime ALAN DESAPIO, the warden, s t ands near
the door with two guards.

DELMAR
We got serious problems!

CONTINUED
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TONY
F e l l a s , I h a v e had a couple of
days you wouldn ' t be l i eve . I 

eve ry

CALVIN
( in t e r rup t s )

We a i n ' t here to talk about you!
TONY

When y o u ' r e right, you're right.
You g o t a l i s t ?

The prisoners turn to their jailhouse "lawyer", the third
pr i soner, Bobby.

BOBBY
This f a c i l i t y i s in v i o l a t i o n of
Department o f Corrections
r e g u l a t i o n s 11 9 - s t r o k e - 6 through
1 2 3 - s t r o k e - 8 i n c l u s i v e .

TONY
uh, you wanna re f resh me on tha t?

BOBBY

Item one: The plum in troteThe food i s a t roc ious .

on t h e upper fl o o r s is in a
complete s t a t e of breakdown.

Tony s l i d e s a huge hero sandwich out of the paper bag.
Bobby s t o p s for a moment - - a l l t h e p r i s o n e r s s t a r e at the
sandwich. Tony d o e s n ' t pay any a t t e n t i o n t o them. He makes
an o p e r a ou t o f t u c k i n g a napk in under h i s c h i n . Bobby
continues, but with s l i g h t hesi ta t ion.

BOBBY
We are e n t i t l e d t o adequate
r e c r e a t i o n a l f a c i l i t i e s r e fl e c t i v e
o f t h e c u r r e n t
technology, W h i c h   s h o u l a   i n c l u d e
a new VCR - - with r e m o t e - - and
new c o l o r t e l e v i s i o n s - - w i t h
remote - - on each fl o o r .

Tony opens the sandwich, spreads mayo on i t with a subtle
9 u   1 e p c o m h e   t r i s o n t s   b t a r e   n t   S t e a c   a v a t i n   t h e   B o b a yt r i e s t o c o n t i n u e . Tony p u t s t h e bread
sandwich, then decides a b i t more mayo i s necessary - - to
reach t h e edges of t h e b r ead .

CONTINUED
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(2)

TONY
Damn, t h e y f o rg o t t he Louie
d r e s s i n g .

( l o o k s up )
Sorry... Go on, I ' m l i s t e n i n g .

BOBBY
Item t h r e e . . . p r i v a t e v i s i t a t i o n
rooms tha t can be secured by the
i n m a t e s . . .I m n a s l i m   f a c i l i t i e s :   I m p r o v e d

( l o s i n g i t )
The f o o d . . . No n u t r i t i o n a l value,
no f r e s h v e g e t a b l e s o r f r u i t s to
provide fi b e r . . .

Tony takes a huge b i t e .

THE PRISONERS

Two o f them a r e

RESUME TONY

All three pr i soners

TONY
You wanna sp l i t this?

He s l i d e s h a l f t h e s a n d w i c h t o w a r d them. C a l v i n makes a
move fo r i t , b u t then Tony p u l l s it back.

TONY
W e a lmost

jeez ,
Boy, tha t was c l o s e .

Tony t a k e s a n o t h e r bi te .

t o supervise your k i t chen . Y o u ' l l

C o L e t s   0 1 e   E l r e d   w i t h i n   2 hAnd t h e

hours. My word.
( s w a l l o w s )

What's wrong with the gym?
CONTINUED
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DELMAR
We want padded benches.
we igh t s a r e r u s t y.

TONY

And t h e

They heavy?
DELMAR

Yeah .

TONY
Then they accomplish t h e purpose!
Come on, guys, y o u k n e w t h a t was
a l c s e r when you t h r e w i t i n .

TIME CUT TO:

HALF-EATEN PICKLE
Tossed down on the wrapper of the sandwich, half of whichis now gone.

BOBBY
. . . an d we w a n t p r i v a t e v i s i t a t i o n
rooms f o r c o n j u g a l v i s i t s . . .

Violat ion of regulation
17-s t roke-2. T h a t one I remember.

n o t e l .   N e x t   t i m ,   T a n   P a s t e r   = _
you w o n ' t g e t caught.

He s t i fl e s a burp, then gets up while wrapping the remaining
h a l f - s a n d w i c h .

TONY
Well, t a k e a few more days, think
about i t , lemme know what you
w a n n a

CALVIN
( in te r rup t s )

Wait a m i n u t e ! We ' r e n o t
f i n i s h e d .

TONY
Nei ther am I , but I c a n ' t e a t t h i s
whole t h i n g .

He s t a r t s t o l e a v e .

CONTINUED
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CALVIN
What about our demands?

TONY
Food and t o i l e t s , yeah. The o ther
s t u f f , no can do.

CALVIN
What a b o u t . . . what abou t amnesty?

TONY
(beat, smiles)

And you

T a   a n e w o n   t o   t h e n   T h e r e r s   a   b e a t ,   t h e n   t h e y   r e a c h   f o r
INT. COUNTY JAIL CORRIDOR - DAY

As Tony and DeSapio walk.
DESAPIO

Thank go can u. Things
TONY

How is the food, Al?
DESAPIO

They g o t t a complain about
s o m e t h i n ' . . .

Yeah, but is it o l ly bad?
How d o I know? Disapnit eat here.

TONY

I   n e a r   y o u   n i s s ,   y o u l   r e   g o n e . "
Tony walks away. DeSapio s t a r e s a f t e r him.

INT. TONY'S CAR - DAY

As he drives. INTERCUT with Lopez in h i s c a r outside MarieP u l a s k i ' s house. He s ee s the argument through t h e window
o f h e r a p a r t m e n t . The E l d o r a d o i s p a r k e d o u t s i d e .

CONTINUED
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TONY
( i n t o mike)

Where i s he, R o n n i e ?

T h e g i r l f r i e n d ' s h o u s e . L o o k s
like s h e ' s t ry in ' to t h r o w h i m

a p r e t t y g o o d s h o w .
e i t h e r way.

TONY
L e t Randazzo know your loca t ion .
I f Slack s ta r t s makin' moves, beep

LOPEZ
Yes, s i r .

INT. TONY'S DINING ROOM - CLOSE ON TOY MINI-SUB - NIGHT

Arnie plays wi th t h e guidance n o z z l e s on the toy model as
LOU owner of Seasub International, slides a set of paperstoward him.

S e a s u b s ' s model ST7439, o u r

s t a l k - c u t t i n g a n d f r o n d - b a g g i n g
a c c e s s o r i e s i n c l u d e d .

You're gonna knock a q u a r t e r ofa m i l l i o n o f f the s t i c k e r, I go t t a
s a y t o m y s e l f : w h o a , b a c k up,
my b a l o n e y m e t e r ' s t o u c h i n ' t h e

m a k i n g t h i s o f f e r
A r n i e .making this t e r because seasiWe ' r e

i s g o i n g t o u s e y o u r c o n t r a c t t o
o b t a i n s t a r t - u p financing.

LENNIE
You d o n ' t ac tua l ly h a v e a
s u b m e r s i b l e b u i l t ?

CONTINUED
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LOU
T h e b e n e fi t t o you i s
customization. O u r p r o d u c t i o n
f a c i l i t i e s don ' t have to be
r e - t o o l e d t o e n a b l e u s t o m e e t
y o u r s p e c i fi c s u b m e r s i b l e n e e d s .
I t ' s a s y m b i o t i c r e l a t i o n s h i p .

TONY

e n t e r s from the k i t c h e n .

ARNIE (O.S.)
Symbiosis i s the b a s i s of every
s u c c e s s f u l b u s i n e s s v e n t u r e i n
history.

75

ANGLE

as Tony enters the dining room, observes.
ARNIE

Black and Decker; Smith and Wesson
- - give me a pen.

TONY

P o o k   w a t   y o u   r e   S i g n t o s .You d o n ' t

I t ' s w r i t t e n i n E n g l i s h , Tony - -
a l anguage with which I h a p p e n
to b e conversant in.

(to Lennie)
You g o t a camera in t h e t r u c k ?
We should take a p ic tu re of me
signing for our brochures.

L e n n i e r u s h e s o u t .

TONY
Arnie, I should take a look ati t . . . I went t o law s c h o o l .

ARNIE

"NOO00.T o o r i s k y. D o n ' t
comni t . " A buncha no-meisters.

TONY
I d o n ' t wanna see ya g e t screwed.

76
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76

(X)
(X)

77

ARNIE
I just saved a q u a r t e r o f a
m i l l i o n bucks! You s i t on t he
s i d e l i n e s , Tony - t h a t ' s what
y o u ' r e good a t . I'm committing
- - c a u s e t h a t ' s wha t i t t a k e s t o
build an empire.

Arnie s i g n s t h e c o n t r a c t . Lennie t a k e s a p i c t u r e of him
s m i l i n g . On t h e fl a s h . . .

INT. TONY'S BEDROOM - NIGHT

Tony e n t e r s and r i p s off h i s t i e and s h i r t a s he c a l l s to
Rachel .

TONY
I g o t t a s h o w e r a n d s h a v e , h o n .
W e ' r e d u e a t t h e r e s t a u r a n t i n
h a l f - a n - h o u r .

Rachel enters, wearing a robe. She walks toward the bed.
TONY

Whattaya doin '? Don't t e l l me
you forgo t we're go in ' t o dinner
with the search committee.

RACHEL
I d i d n ' t f o rge t .

TONY
W h a t s a m a t t a ?

She doesn't answer. She pu l l s back the covers.
TONY

Hey. What's wrong here? You
sick, or - -

RACHEL
( i n t e r r u p t s )

Ye a h .
much y o u   w a n t   a n o t h e r   b a b y , n a u s e
a l l i t amounts t o is t a l k .
u n l e s s t h e r e ' s been a s c i e n t i fi c
breakthrough I don't know about,
ta lking won't do it.

TONY
( b e a t )

You hea rd from t h e d o c t o r ? . . .

77
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77

RACHEL

your laundry must look g r e a t . "
I t w a s h u m i l i a t i n g , Tony. I f you

t e l l me.
d o n ' t make me t h e
J o k e .

not real ly knowing what to say.
TONY

I wasn't t ry ing to h u m i l i a t e you.
I w a s . . . s tup id and juven i l e .
I ' m s o r r y.

He s i t s on the e d g e o f t h e bed. S h e l o o k s at him for a
b e a t , t h e n moves s l i g h t l y to al low him more room.

I do w a n t another baby.
t h e way we're goin 'about it, i t ' s . between you and

y o u r t h e r m o m e t e r a n d me w a t c h i n '
t h e c l o c k . . . w e m i h t a s w e l l b e
makin' cheese. Why c a n ' t we
do t h i n g s t h e way ve used to? ust

RACHEL
On t h e c o u c h a t my p a r e n t s ' ? We
w e r e t r y i n g n o t t o m a k e b a b i e s
t h e n .

Just you an iversie shave someJ u s t you and me.
champagne, we'll schmooze, we'll
d a n c e .

RACHEL
L i k e a d a t e ?

TONY
I t ' s b e e n m o n t h s , R a c h e . You p u t

go t o
Carmine's, get a plate'a clams
and some veal parmagian, a n d w e ' l l
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77

78

He r e a c t s .

RACHEL
( i n t e r r u p t s )What about the search committee?

T h e r e ' s a b e a t .

RACHEL
We cou ld go a f t e r w a r d s .

He s m i l e s , l e a n s in and k i s s e s h e r .

INT. CRACKED CRAB RESTAURANT - CLOSE ON IV SCREEN - NIGHT
A TV ANCHORWOMAN can ba re ly suppress a smi le a s she r e p o r t s
on t h e d i s m a n t l i n g o s K e l s e y ' s car. A p i c tu re of thed u m p s t e r a p p e a r s on t h e s c r e e n b e h i n d h e r .

TV ANCHORWOMAN
Mr. Kelsey ' s carm a y not be
i n t a c t , but C o m m i s s i o n e r S c a l i ' s
s e n s e o f h u m o r s t i l l i s . T h e l a s t
L a u g h , h o w e v e r , may b e l o n g t o
K e l s e y ' s l a w y e r .

78

7 9 THE TABLE

The Search Committee members look accusingly a t Tony.
LEONA

You c e r t a i n l y looked l i k e you wereenjoying yourself .
TONY

T h i s man was a l l o w e d a c c e s s t o
t h e public s t ree ts by a judge who
refused t o take a p p r o p r i a t e - -

GARTH
Leona, I don't think it was Tony's
i n t e n t t o - -

LEONA
I h a v e a se r ious problem with any
l a w e n f o r c e m e n t o f fi c e r who
v i o l a t e s t h e law and b r a g s a b o u t
i t on t e l e v i s i o n .

RACHEL
My husband was t r y i n g to prevent
a far more s e r i o u s - -

79
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TONY
H o n e y . . .

RACHEL
( t o committee)

I f Ke l sey h a d i n t o a

o f you would have been c a l l i n g
f o r To n y ' s h e a d . A s f a r a s I ' m

concern t e r e d save ask
a c o p o r a n y o n e e l s e t o d o more
t h a n that.

T h e r e ' s a very awkward s i l e n c e . Tony looks a t Rachel.
LARRY

(weak ly )
Anyone want more wine?

No one says a word.

80 EXT. RIVERSIDE BALLROOM - NIGHT

A swing-type tune, almost 1940s in feeling, plays.

81 INT. RIVERSIDE BALLROOM - NIGHT

Tony and Rachel are dancing - - and they ' re excep t iona l ly
good. Suddenly a l l the crap they've been dealing with seems
far away. T h e swing number e n d s and a slow dance b e g i n s .

RACHEL
Tony, I ' m sorry.

( o f f h i s look)
I s h o u l d n ' t have jumped into the
middle o f t h i n g s .

TONY

it's e e t e e s concernedI'm DOA a s f a r

I ' m no t what they want and I w a s
k iddin ' myself t o th ink I was.

RACHEL
Y o u ' r e t h e b e s t c o m m i s s i o n e r t h i s
t o w n ' s e v e r h a d .

(X)

80

81
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I know. But I'm not t a l l , I ' mnot smooth, and I d o n ' t have the
s i l v e r tongue t o go with the

T h e y h a v e a p i c t u r e

RACHEL
I d o n ' t w a n t t o h e a r w h a t y o u
d o n ' t have o r what y o u ' r e n o t .

j o b - - i f my b i g mouth h a s n ' t
ruined i t .

you s a i d w o n ' t m a t t e r .i f i t knocked me o u t t a t h e box,
i t was w o r t h h e a r i n ' you say it.

(bea t )
I c a n ' t e v e n begin to fi g u r e out
how much I owe you.

RACHEL
(smiles)

I'm running a tab.
TONY

Why don ' t we go home and work on
tha t next baby?

She smiles, and they turn to leave. A BUSBOY brings Tonya c e l l u l a r p h o n e .

BUSBOY
For you, Commissioner.

( i n t o phone)
Scall. (vacts Irv.
I wan t t h a t s c e n e m a i n t a i n e d .
Rope i t o f f , c a l l f o r e n s i c s - -
you know t h e d r i l l . Get Marty

Tony c l i c k s o f f t h e phone and looks a t Rachel. Once againt h e job has come between them.
TONY

I have a n o t h e r o f fi c e r down.

CONTINUED



81

82

83

84

#34101

CONTINUED

77•

(2)

Rev. 7/30/91

81

RACHEL
( b e a t )

Ta k e t h e c a r .
( o f f h i s look)

They need you, Tony. I ' l l grab
a c a b .

(bea t )
Do your job, commissioner.

He gives her a quick kiss, then sp l i t s . We hold on her.

INT. PARKING STRUCTURE - LONG SHOT - NIGHT

There's much a c t i v i t y around one parked car on which the
t r u n k i s o p e n . F l a s h b u l b s pop. A coroner's wagon, TV vansa n d o t h e r o f fi c i a l v e h i c l e s a r e p a r k e d n e a r b y . R e p o r t e r s
a r e k e p t a t bay.

TONY AND WALLERSTEIN

Stand n e a r t h e open trunk, looking into i t . MARTY, a
forensic entymologist, leans into the trunk.

MARTY
Herb ie Ta y l o r . . .

W A L L E R S T E I N
( t o Tony)

He was on l o a n to Lar ry Bickford 's
o f fi c e t h e l a s t s i x months.

TONY
H a n a s t i e d b e h i n a h i m , same k i n d a
k n o t a s B l a t c h e r a n d H e n n i n g .
Marty, whattaya think?

MARTY
B l u e - b o t t l e l a r v a e i n t h e wound.
I ' m specula t ing t i l l I g e t 'em
back t o the lab, but b y t h e i r s i z e
I ' d e s t i m a t e t i m e o f d e a t h b e t w e e n
36 and 40 h o u r s .

8 2

83

(X)

84LARRY 'S CAR

S c r e e c h e s t o a h a l t a n d h e jumps o u t . He r a c e s t o T a y l o r ' s
c a r .

TONY
L a r r y . . •

CONTINUED
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Larry looks into the trunk. Tony s t e e r s him away.
LARRY

God, Tony. Who woulda done t h i s ?
TONY

We ' l l know m o r e i n the morning,
b u t i t l o o k s l i k e t h e same MO as
my b l u e s . Same knot , same headwound.

He was t h r e e months shy o f h is
p e n s i o n . I h a d n ' t h e a r d from Herb

E g i r e d   h e   w a s   g u s t   E u y i n i t o
skate by t i l l h e . . . but he was
a s o l i d i n v e s t i g a t o r. Tony, i f
t h e r e ' s a n y t h i n g I c a n d o . . .

TONY
We're on t o p of i t . Give my love
to Kathy. I ' l l see you tomorrow.

Larry ge t s into h i s c a r. Tony watches him pu l l out .

85 EXT. SUBURBAN STREET - TONY'S CAR DRIVEBY - NIGHT

86 INT. TONY'S CAR - NIGHT

been th rough . He o p e n s h i s w i n d o w t o
b r e a t h e i n t h e cold a i r . S u d d e n l y h i s f a c e i s b a t h e d i n
the g l a r e o f hi-beam head l igh t s . He fl i c k s h i s h i - b e a m s
on and off , but the car doesn't turn off i t s hi-beams.

TONY
( s o f t l y )

Come on, ya j e r k . . .

87

88

TONY'S POV

of the hi-beam headlights, coming directly at him.

RESUME TONY

As h i s face tenses, rea l iz ing what's happening.

84
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EXT. STREET - NIGHT
The two c a r s near each o the r. He swerves sharply as the
other c a r screams by. Tony's car goes up o n t o t h e s idewalk ,t a k e s o u t a few g a r b a g e c a n s and par t o f a p i c k e t fence.

INT. TONY'S CAR - NIGHT

H e fi g h t s t o r e t a i n c o n t r o l of t h e c a r , a s it comes down
the s idewalk and back on to t h e s t r e e t -- bu t i t ' s s t i l lThe o t h e r c a r h a s done a 180 s p i n a n d i snow b e a r i n g down on To n y ' s c a r a g a i n . Tony s n a t c h e s h i s

gun from i t s leg ho l s t e r.

EXT. STREET - NIGHT

The o t h e r c a r pulls abreast of Tony's and tr ies to sideswipei t down an embankment and into a stand of woods.

INT. TONY'S CAR - NIGHT
He fi g h t s f o r c o n t r o l , s t r u g g l e s t o h o l d o n t o h i s gun w h i l e
a t t h e s a m e t i m e r e a c h i n g for h i s r a d i o m i c r o p h o n e . He
can ' t grab i t .

TONY'S POV

The car swerves toward him.

INT. SLACK'S CAR - NIGHT
Carl Slack swerves the car into Tony's lane.

RESUMe TONY

He r e g i s t e r s the j o l t as the o ther c a r h i t s him.

TONY'S POV

The stand of large trees looming closer on his right.

EXT. STREET - NIGHT

S l a c k ' s c a r g i v e s To n y ' s one fi n a l shove t o t h e r i g h t , and
i t g o e s down the embankment. I t barely avoids flipping over
a n d h i t t i n g several t r e e s . S lack ' s car roars o ff .

89
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9 8 INT. SLACK'S CAR - NIGHT

Slack, his own adrenalin pumping, roars off into the night.
98

99 INT. TONY'S CAR - NIGHT

The a d r e n a l i n is r e a l l y pumping. He t r i e s t o t h r o w t h e car
into dr ive b u t only succeeds in spinning h i s t i r e s i n t o the
s o f t g r o u n d . He s t a r t s t o shout and t o pound t h e s t ee r ing
whee l in anger and f r u s t r a t i o n . He p icks up the rad io mike.

TONY

99

F e l o n y h i t - a n d - r u n !
Wants, warrants on an '83 Chevy
Caprice; black or dark blue;
h e a v y w i n d o w t i n t ; New Yo r k
p a r t i a l C h a r l i e - 9 - 4 ; moving sou th
o n L i n d e l l ; b a n g e d up on p a s s e n g e r
s i d e ! T h i s guy t r i e d to run me
o f f t h e road !

(X)

1 0 0 EXT. TONY'S HOUSE - ESTABLISHING - NIGHT 100

101 INT. TONY'S BEDROOM - NIGHT

R a c h e l ' s a s l e e p . N o i s e from t h e k i t c h e n wakes h e r .

101

1 0 2 INT. KITCHEN - NIGHT

Tony pours some s c o t c h over i ce . Rachel enters .

RACHEL

102

Who went down?

TONY
Old-t imer - - H e r b i e Ta y l o r .
Always reminded me o f t h e guys,when I was a kid I used t o hang
out at t h e s t a t i o n h o u s e and l i s t e n
t o t h e d e t e c t i v e s . . .

Iony b e g i n s to cry - a mixture of frustrat ion, anger, and
emotional r e l e a s e . He t a k e s in ga sps o f a i r .

TONY
T h r e e m e n . . . my m e n . . .

She c r o s s e s to him, ho lds him a s he c r i e s .

CONTINUED
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102
RACHEL

E v e r y   d   K h o w s   t h a e   c a n ,   T o n y .
TONY

e t there! out there. He's still
Tony t r i e s to compose himself.

J u s t   w h e n
everything was goin' so r ight?

RACHEL

h o m e t o come t o every
No m a t t e r w h a t e l s eB a g a r s   c a e   s o n s e a n e

everything's going wrong.
He l o o k s at h e r .

TONY
I o rde red 24-hour s u r v e i l l a n c e
on t h e h o u s e . And p r o t e c t i o n fo r
you and David.

RACHEL
Tony, what happened?

TONY

somebody trocal to run me off theroad .

RACHEL
Who was i t ? Did they - -

(interrupts)
He got away.

(beat)
I w a s n ' t gonna t e l l y a . . . I d i d n ' t
want t o f r i g h t e n y o u , b u t . . .

RACHEL
We've been through t h i s . We're
Knother good haethI have the r ight to
something you do owe me.

CONTINUED
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I want y o u to c a l l me when you
Leave f o r school and when y o u g e t
t h e r e . I ' l l l e t you know w h o ' s
on t h e surveillance de ta i l .

RACHEL
( b e a t )

You going t o te l l David?
TONY

( long bea t )
T i m   a s   t o n d   a s   i   C a r   S u t   o n   t h e
o t h e r h a n d . . .

RACHEL
He's your son -- who's growing
up and wants you to n o t i c e .

He looks at her, pulls her close.
TONY

S o   w i t n   E n t   t o n d e r   w h y   y o u   p u t
I married a copRaHe all make
mistakes.

She hugs him t ightly.

EXT. TONY'S HOUSE - NIGHT
An unmarked c a r p u l l s up and p a r k s . Two u n i f o r m e d c o p s a r e
in i t . They watch t h e house.

COPS' POV

As the kitchen l ight is turned out.

103

104

FADE TO BLACK.

FADE IN:

EXT. TONY'S HOUSE - DAY

over and past the unmarked surveillance car.
TONY'S VOICE

Got a second?

105
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DAVID'S VOICE

Mom said I c a n ' t be l a t e to school
anymore .

INT. DAVID'S ROOM - DAY

He shoves his books into his backpack. Tony's at the door.
TONYSomethin's kinda botherin' me,and I need your advice.

David looks at him. Tony walks in and s i t s on the bed.

106

The hacklogists to woke figure
t o l d   a b o u r   w h a t   H a p p e r e d , l d   B o u t
t h e k i n d o f w o r k t h e i r f a t h e r s

wanted to know what you th ink .

DAVID
How o l d a r e they?

TONY
'Bout your age. Maybe a l i t t l e
y o u n g e r .

DAVID

Ehey ey Younger,, yeah. Is
TONY

So you think t e n ' s the cu t -off?

r e a t .   O c t e r u s e   t h e y   c o u l a   s e a k .
TONY

Maybe the older kids could help
the younger ones handle i t .

DAVID
Maybe.

TONY
Okay. Ten's the cu t -o ff . Thanks.

He g e t s up, heads fo r the door, then s tops.
CONTINUED
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You t h i n k you'd be able to help
your younger brother or s i s t e r
hand le s t u f f l i k e t h a t ?

DAVID
I d o n ' t want a b r o t h e r or s i s t e r .

TONY
Why not?

DAVID

Thing i s l i n e may they are
TONY

Nobody's t a k i n ' i t away.
DAVID

I t ' s my room a lone ! W h y do youneed a n o t h e r k i d ? How come
no t enough?

TONY
( b e a t )

C ' m e r e .

DAVID
I'm gonna miss the bus.

TONY
I ' l l d r i v e you.

David c rosses to him. Tony hugs him.

You are my fi r s t b o r n son.
N o t h i n g a n d n o o n e w i l l e v e r t a k e
your p l a c e in my heart. Mom and
I w a n t more k i d s b e c a u s e we l o v e

moch other fanne want you ane
But I c o u l d n ' t a s k God

fo r a b e t t e r k i d than y o u , 'cause
H e ' d s a y, " F o rg e t about i t - - t h e y
d o n ' t c o m e b e t t e r . "

(beat)

t h e house . You're g e t t i n ' t o be
a man and... you see what I'm

David nods. Tony kisses him, then looks him in the eye.
CONTINUED
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Another t h i n g . . . ' c ause y o u ' r e
p a s t t h e c u t - o f f . . . Somebody
t r i e d t o h u r t me l a s t n i g h t . He
get, Esthut we did n t you to,So I w a n t you to,
you know, keep your eyes open.

DAVID
You think h e ' l l t r y to get me?

No. I j u s t want you t o be
h o u s e   W i t h   M o n ,   a n d   d u   n o t   h t r e ,
I ' m gonna count on you t o l o o k

David nods. There 's a beat .
DAVID

Did you order survei l lance?
TONY

Yeah .

Good.
DAVID

'Cause t h e r e ' s only so much
I can do.

Off To n y ' s s m i l e o f love and p r i d e . . .

INT. POLICE LOCKER ROOM - TAYLOR'S LOCKER - DAY

106

107

t o r e v e a l To n y, Wal lers te in , s e v e r a l uniforms and a
p l a i n - c l o t h e s d e t e c t i v e .

His apartment musta peth empty.
TONY

Get everything catalogued.

CONTINUED



1 0 7

108

109

# 3 4 1 0 1 86 . Rev. 7/30/91

C O N T I N U E D 107

WALLERSTEIN
Marty said Herb g o t i t with a
twenty-two, but b a l l i s t i c s c a n ' t
match t o anything. S t r i a t i o n s
were d e s t r o y e d .

TONY
He fi x time of death?

W A L L E R S T E I N
Between 38 and 42 h o u r s .

TONY
So t h a t ' s , w h a t . . . between three
and fi v e a.m. Tuesday morning.

( b e a t )
Same a s Blatcher a n d Henning.
He c o u l d ' v e k i l l e d a l l t h r e e of
'em at once, and moved the bodies.

D E T E C T I V E
Three s k i n m a g a z i n e s . . . s i x
p a c k - a s o d a . . . two c a r t o n s - a
c h o k e s . . . d o n u t s . . •

TONY

(X)

The o f fi c e r p u t s t h e donu t box on t h e t a b l e . The a d d r e s s is
pr in ted in b r igh t red:

A b e ' s Donut P a l a c e
1257 Henry S t r e e t

TONY

D e e k c e r t   h i s t i n g   b r   i t e n s   i n   e e   L b a k e r   c o n t i n u e s   i n   b . g .
INT. TONY'S OFFICE - BLATCHER'S SURVEILLANCE LOG - DAY

Tony's turning the pages. His finger stops on a l is t ing:
10/4 /89 . . . 1:45 AM . . . 1257 Henry S t r e e t

Sus veh pkd
1 : 5 5 S u s 1v

1 0 8
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RESUME TONY AND WALLERSTEIN

H e n t y   S t r e e t   i n   B l a t c h e r s   0 5   1 2 5 7
WALLERSTEIN

You th ink they were f o l l o w i n g
Herbie Taylor?

I d o n ' t k n o w ! Maybe Taylor was
a s d i r t y a s h i s l o c k e r , maybe he
w a s d e a l i n ' o n t h e s ide; maybe
he was r o u s t i n ' hookers a n d t hey
were l o o k i n ' f o r r e b o u n d s . .

WALLERSTEIN
Mayke you're graspin' f o r anything
you can.

There ' s a bea t as Tony l o o k s a t Wal le r s t e in with fi r e inh i s e y e s . There'a KNOCK on the door.

ANGLE

Randazzo stands a t the door.
TONY

Yeah, Johnny...
Randazzo enters .

RANDAZZOI was passin' t h a t knot around
the squad room like you said.
I t ' s an upholstery knot.

TONY
How'd you get that?

MURPHY
O'Connor used to work at
E a s t b r i d g e U p h o l s t e r y when he was

S a i d o n c e youthe those knots, they never you.
Help ya?

TONY
Could be, John. Thanks.

Randazzo l eaves .

TONY
Hand me Slack ' s fi l e .

CONTINUED

110
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Wa l l e r s t e i n t a k e s a fi l e o f f a s t a c k n e a r To n y ' s desk .

WALLERSTEIN
W h a t t a y a l o o k i n ' f o r ?

TONY
"previous work experience".

As he looks through the fi l e he h i t s the intercom.
TONY

See if Larry's i n h i s o f fi c e .
I wanna talk to him.

HELEN'S VOICE
He l e f t a message a t s even - th i r t y :
" S t i l l hope fu l w i t h committee.
Don't give up the ghos t . "

TONY
Yeah. Get him for me, huh?

He clicks off the intercom, tosses Slack's fi l e away.
TONY

Nothin'.

Tony grabs the Eastbridge Business Directory and rips
through i t .

Rev. 7/17/91

111

(X)

112

I want you to call every
u p h o l s t e r y s h o p in t h e t r i - c o u n t y .
See i f they know S l a c k , i f heworked f o r' em, even as a kid,
any connect ion w e c a n - -

Tony stops, looking at a particular Yellow Page.
WALLERSTEIN

W h a t ?

Tony turns the book around so Wallerstein can see it.

PHONE BOOK

On which we see a prominent ad which reads:
SLACK'S UPHOLSTERY REPAIR

Your Old F u r n i t u r e Can Look New
PETER J. SLACK, PROP SINCE 1952

112
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TONY AND WALLERSTEIN
Tony r i p s through Slack's fi l e , finds a copy of his b i r thce r t ifica t e .

TONY
Slack's father 's name: Peter
Joseph!

INT. LARRY'S OFFICE - TIGHT ON LARRY - DAY
In his s h i r t sleeves, with three Assis tant DAs.

LARRY
i n e y   p L o a d   t o   t h e   i n a l e t r e n t   e s
they go to t r i a l .

Tony bursts in.
TONY

Lar ry, I ' m s o r r y , bu t t h i s i s
c r i t i c a l .

LARRY
( b e a t ; t o
A s s i s t a n t s )

Give me a minute.

As they l e a v e and s h u t t h e d o o r , Tony t u r n s t o L a r r y.
Tony's as exc i t ed as a kid on Christmas morning.

TONY

ago. Car l S l a c k . You know him.

LARRY

I assume you

TONY
Blatched, Hewing and Taylor wereup w i t h u p h o l s t e r y k n o t s .S l a c k ' s o l d man owns a n u p h o l s t e r y
shop.

LARRY
T h a t ' s your connec t ion?

TONY
S l a c k ' s name was on Blatcher and
Henning's phone d ia l s .

CONTINUED
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114
LARRY

Come on, Tony, t h a t p roves
nothing. What ' s h i s motive?

TONY
He d o e s n ' t need a mot ive!
a p s y c h o p a t h !

He 's

LARRY
Thank you, Doctor Freud.

TONY
I'm not gonna l o s e another cop!

LARRY

S a c k   a n d   w e i l   n a l l   h a s e   a g a i n s t
TONY

He's the guy!
LARRY

You may think so, but I 've got
t o p r o v e i t .to pre weapon Can you hook him

TONY
No.

LARRYYou're givin' me nothing, Tony.
TONY

I know i t i n my g u t !
We're t r y i n ' t o make the c a r r i g h t
now.

I f h e did try i t , he used a hot

the guy was a cop h e ' s not
gonna leave l a t e n t s . All you've

b a s e d o n t h a t !

Tony grabs L a r r y ' s s h i r t .
TONY

Stop worryin' about your
conviction r a t e s - - t h i s guy 's
a k i l l e r !

CONTINUED
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Larry grabs Tony's s h i r t .

LARRYI k n o w how t o d o my j o b !

TONY
Then do i t ! We've made worse
c a s e s t h a n t h i s - -

LARRY
I ' l l fi l e a g a i n s t him when you

t o t h e c o m m i t t e e !

There 's a beat a s they ' re nose t o nose. Tony's increduloust h a t Larry cou ld say t h a t . He l e t s him go.
TONY

I s t h a t wha t you t h i n k t h i s i s
about? After a l l t h e s e yea r s ,
t h a t ' s what you think?

LARRY
You think a l l I'm interested in
i s my conviction rate?

(beat)I want whoever k i l l e d t h o s e c o p s ,

and to that nahy a sake.
evidence.

T h e r e ' s a b e a t .

And i f t h e r e ' s no physical
e v i d e n c e and i f more c o p s d i e --
w h a t t h e n , L a r r y ? . . .

LARRY

T e   w h a t   n e e d   t o   p u t   n i a   a w a y
Tony leaves. Larry smoothes out his shirt.

DISSOLVE TO:

115 INT. TONY'S BEDROOM - NIGHT
Tony and Rachel a r e cuddling. They've finally made love.
Tony makes a show of checking his watch.

CONTINUED
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TONY
It a i n ' t t h ree - th i r ty !

RACHEL
(smiles)

I didn ' t check my temperature.
TONY

And I feel conception in the air.
( t o u c h e s h e r
s t o m a c h )

Yep, I t h i n k t h a t ' s a t ake!

She chuckles and Tony falls strangely silent.
RACHEL

What are you thinking?
TONY

D o n ' t laugh.

RACHEL
(a smi le )

W h a t ?

I was just thinking l i f e and death
l i f e a n d a f ew

m i l e s a w a y , two women a r e d e a l i n g
with t h e end o f l i fe . SometimesI c a n ' t fi g u r e i t .

ANGLE - RACHEL

reaches out and hugs him.
RACHEL

I love you, Tony... God, how Ilove you.
The beeper RINGS. They look a t each other.

EXT. DAVEY JONES FISH-PACKING PLANT - NIGHT
S l a c k ' s c a r j u s t s i t s outs ide t h i s dockside establishment.

EXT. DOCK AREA - LOPEZ - DAY
Looking through a pa i r of binoculars a t Slack's car.

115
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LOPEZ'S POV - BINO MATTE
Slack s i t s in the Eldorado. He s ips from a styrofoam cup.

EXT. DOCK AREA - NIGHT
Tony's car approaches. The head l igh t s go out .

LOPEZ

Tuen te do not in england se nest to hers. Tony gets
LOPEZ

H e ' s s t i l l i n h i s c a r .

Tony takes Lopez's binoculars and looks toward Slack's car.

TONY'S POV - BINO MATTE
Slack takes another swig, then gets out of the car.

TONY (O.S.)
(soft ly)He's movin' now...

119

120

121

122

RESUME TONY AND LOPEZ
TONY

Carl, you always were a c l a s s a c t .
They react to approaching headlights.

THEIR POV - DARK TOWN CAR
P u l l s up n e a r S l a c k ' s c a r . S l a c k emerges from b e h i n d t h ec r a t e s , z i p p i n g h imse l f up. A man g e t s o u t o f the Town Carand t a l k s h e a t e d l y t o S l a c k . H i s b a c k i s s t i l l t o Tony andLopez.

TONY

Looks through the binoculars.
TONY

(under breath)
Come on, turn around.

123
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TONY'S POV - BINO MATTE

i the manati ests t o e t s , who waves him off
TONY'S VOICE

Lemme g e t a look at - -

The man turns . I t ' s Larry Bickford.

126

TONY 127
Lowers the binoculars, stunned by what he 's seen.

LOPEZ (O.S.)
You make him, Commissioner?

Tony doesn't answer. He looks through the binoculars again.

TONY'S POV - BINO MATTE

L a r r y g i v e s a p a r t i n g s h o t t o S l a c k . Then he gets into his
Town Car and p e e l s o u t . S lack s t a r e s a f t e r him.

RESUME TONY AND LOPEZ
We hear the sound of the Eldorado moving out.

LOPEZ
Commissioner?

Tony doesn't answer. Play the shock and d i sbe l i e f . . .

INT. PRECINCT COMPUTER ROOM - DAY

one come has t h e n e te see no sea tong behind
i n s t r u c t i o n s .

128

129

130

(X)

I ' m l o o k i n g f o r a c a s e

The Computer Opera to r h i t s s e v e r a l keys.

TONY
All four o f 'em.
worked t h e c a s e .

They had t o have

CONTINUED
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COMPUTER OPERATOR

T h e   w o r t e d   o n   a   h o m s d i d e   t h r e e
months ago. T h a t ' s the only one.

TONY
I want a p r i n t o u t .

131 INT. TONY'S OFFICE - DAY

Tony s t a n d s b e f o r e a b l a c k b o a r d on w h i c h he has a l r e a d y
drawn the names o f Larry Bickford, Blatcher and Henning,

B o t t o t o a   d r a w i n   o e   a   c o f t e e   c a n   f i f i e a   t o   t h e   t o p   w i t h i d et o t h e t o p w i t h
cy l ind r i ca l o b j e c t s . Tony is animated - - I rv is a t t e n t i v e .

TONY
Three months a g o , I rving. Ah o m i c i d e . C o n n e c t i v e t i s s u e . . .

He d r a w s a c o n n e c t i n g l i n e b e t w e e n t h e b o x e s c o n t a i n i n g a l l
t h e n a m e s .

TONY
Guy named Harold Boggs s t i c k s up
a m i n i - m a r k e t . . .

WA L L E R S T E I N
( p o i n t s t o garage)

T h a t ' s a m i n i - m a r k e t ?

TONY
No. Boggs k i l l s t h e s t o r e owner.
He d r o p s t h e g u n . A . 3 8 .
B l a t c h e r and H e n n i n g . . .

He draws a l i n e from Bla tcher and Henning t o t h e g a r a g e .

TONY
. . . s e a r c h t h e g u y ' s garage .

W A L L E R S T E I N
Oh, that's the garage.

TONY
I'm an impressionist. T h e y s e a r c h
t h e g a r a g e . They fi n d no th ing .

b u t no

131
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131
WALLERSTEIN

How'd we get the convictions?
Tony draws a l i ne between Larry Bickford and Herb Taylor.

Herb Tay lor ' s ass igned to
B i c k f o r d ' s o f fi c e . L a r r y s e n d s
him out t h e next d a y.

Tony draws a l i n e between Taylor and the garage.
TONY

Herb fi n d s . . .
Tony draws a l i n e between the garage and the co ffee can.

TONY
. . . a coffee can f u l l ' a .38
c a s i n g s . Brass s h e l l c a s i n g s !

WALLERSTEIN
How c o m e B l a t c h e r a n d H e n n i n gdidn' t fi n d . . .

(answering h i s own
question)

. . . t h e c a s i n g s were planted.

Tony c i r c l e s Larry Bickford's name.

Larry had the gun in the evidence
All he had t o do was fi r eoot a few rounds, then plant thec a s i n g s i n t h e g a r a g e .

WALLERSTEIN
(beat)

You know what you're sayin', Tony?
And about who?

Tony nods.

B la tcher ' s wi fe said he was
whought that eant has superiors.
But i t was those casings. He knewthey were p lan t s .Henning. And so did Herb Taylor,
' c a u s e t h e y a l l c o m p a r e d n o t e s .
They w e r e a l l k i l l e d by t h e guy
w h o p l a n t e d e v i d e n c e f o r L a r r y
Bickford.

(X)
(X)
(X)
(X)
(X)
(X)

CONTINUED
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CONTINUED (2)
Tony adds ano ther name to t h e b l ackboa rd : CARL SLACK.

WALLERSTEIN
How the he l l does he fi g u r e i n t o - -

Tony savage ly draws a l i n e from S l a c k ' s name t o B i c k f o r d ' s .

CONTINUED

131
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TONY
He was on Larry ' s pad! I saw 'em
at a meet l a s t night! S l a c k
p l a n t e d t h e s t u f f f o r L a r r y , so
L a r r y c o u l d g e t h i s c o n v i c t i o n .
But a l l of a sudden, t h r e e cops
know abou t i t . And w h e n i t l o o k e d
l i k e t h e heat was gonna come down
. . .

Tony draws lines through the names of Blatcher and Henning,
and Herb Ta y l o r.

TONY
I w a n t y o u t o d u m b y - u p a c a s e
fi l e , I r v . I'm g o i n ' fi s h i n ' .
I'm gonna ca tch myself a D i s t r i c t
At to rney and h i s t r i g g e r man.

Tony fl i p s Wa l l e r s t e i n t h e c h a l k .

TONY
Class d i smissed .

CUT TO

INT. LARRY'S OFFICE - TONY, GRINNING - DAY
He i s waving a fi l e f o l d e r and l o o k i n g a t L a r r y.

TONY
we g o t him! Larry, we got him
n a i l e d !

LARRY

132

( b e a t )
C a r l S l a c k ?

TONY
N o --

( r e fi l e )
Peter Sudakis . We c o l l a r e d h i m
l a s t n i g h t at P r o p i s ' s b a r. T u r n s
ou t Blatcher

He t h r e a t e n e d 'em in c o u r t .
w a s f u r l o u g h e d two d a y s b e f o r e
Blatcher and Henning were k i l l ed .
I'm figurin ' Herb Taylor was with
'em when they g o t i t . Sudakis
w a s t e d ' e m a l l .

CONTINUED
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CONTINUED

Larry pounds. the desk with de l i gh t .

That's great, ToARy
Except i n a tour ence to mooe.

LARRY
Where is he now?

INT. PRECINCT HOLDING ROOM - DAY

T r a n   W h o s e   B a c k   I o   t o   c a m e n a   1 s   g o t e n   4 0 a r   r o n   t i h e
T h i s guy h a s m o t i v e a n d
o p p o r t u n i t y. . . Our cops were tied
w a y   w o r k e d   t e   t h e   u p h o   s t e r   s h o p

The suspect turns around.

THROUGH TWO-WAY MIRROR
The "suspect" is Mel Fein, Iony's barber.

RESUME TONY AND LARRY

LARRY

Tony makes a fi s t .

t h e o n e . . .

TONY
I'm l i k e t h i s .

LARRY

Then weave ence with it. NO

CONTINUED
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135

TONY
L a r r y, I c an ' t even get a warrant.
I got no p .c . to search h i s place.
I know y o u w a n t a c a s e y o u c a n
m a k ephysical --and f o r t h a t you need

LARRY
You feel t h a t strong, I ' l l get
you t h e w a r r a n t .

TONY
We gotta move o n this . I made
a promise to t h e i r wives t h a t - -

LARRY
I ' l l get you the warrant by
nine-thirty tomorrow morning.
That ' s when I want you to have
y o u r b e s t guys o u t a t h i s p l a c e .

TONY
Thanks, Larry.

Larry hugs Tony.

LARRY
Do we make a team, or do we make
a t e a m ?

Larry moves off. Tony stares after him, the smile instantly
g o n e .

INT. PRECINCT HOLDING ROOM - DAY
Mel Fein paces as Tony s t i c k s h i s head in.

TONY
Okay, Mel, l e t ' s eat.

MEL
What'd you have me wait i n hereI coulda b e e n at Mort's,c o u l d a h a d u s a t a b l e a l r e a d y .
I can ' t keep the shop closed all
a f t e r n o o n . Hair grows -- on some
guys, anyway.

TONY
Will you stop kvetchin' - - lunch
i s o n m e .

Mel walks out and shuts the door.

1 3 6

DISSOLVE TO
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137
STAN

Thanks, Commiss ioner. I g o t my
f e e t under me now.

TONY
I got a suspect. You want in on
the bus t?

STAN
You g o t t a ask?

EXT. SUSPECT HOME - NIGHT

He c a r r i e s a

o n a fl a s h l i g h t a n d s h i n e s i t a r o u n d t h e g a r a g e . He s e e s
a d o u b l e - w i d e c l o t h e s l o c k e r .

CLOTHES LOCKER

p a p e r   b a g   a n d   t a k e s   b e t   a . 2 2   r e v o l v e e .   H e   b e g i n s   r u n a g i n g
through the locker, looking for a s u i t a b l e place t o plant

138

139

TONY'S FACE

Smiling demonically.

Gotcha!

140

TONY

TONY
Get him!

ANOTHER ANGLE

Seemingly f r o m nowhere a dozen uniforms appear, ad-libbing
s h o u t s for Slack t o stop. They chase h i m down the driveway.

TONY

141

142
S t i l l s t r ugg le s t o f ree himself from the sk i s and poles.
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SLACK

I   D i c k   s u i k u s - e y   p e   t a e k d e   o n   h a n .   o n t a n   p u   t s   S t a c k   S   h a n a r sa D i c k B u t k u s - t y p e t a c k l e o n h i m .b e h i n d him - - S l a c k c r i e s o u t i n p a i n .

STAN
Get that other hand behind you!

He twists Slack's arm, and he cries out again.
STAN

I said, get i t behind you!

143

TONY
Stan! Don't break h i s arm!

Tony, who wears latex gloves, waves the gun in his face.

T h o s e   t h u g s   n e   b u l t e d   o u t e a   t h r e e
dead cops .

I wanna make a sLacement!
TONY

I don't wanna hear i t .
SLACK

Lemme t a l k !

TONY
What about your r ights?

SLACK
Forget abou t 'em! We make a deal ,
I g i v e y o u w h a t y o u w a n t !

TONY
You g o t n o t h i n ' I w a n t ! Yo u ' r e
gonna do the time, Carl!

SLACK

Guy b e h i n d a l l - a
We c a n c u t a d e a l . We c a n

work t h i s out!

CONTINUED
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TONY
( b e a t , t o S t a n )

T a k e t h e c u f f s o f f .
( o f f h i s l o o k )

Do i t , S t a n .

S u n c h e s   S h a c k   I n   t h e   s t o a c h u s 1 a e r   d o u b i e s   T h e r   T o r ySlack doubles up, gagging.

tem back on. Get t h e son
o f a b i t c h t o h o l d i n g and w e ' l l
take h i s statement.

Stan and two o ther cops drag him away. Off Tony ' s l o o k . . .

EXT. PRECINCT BUILDING - NIGHT
One l i g h t is on in an u p s t a i r s o f fi c e .

INT. LARRY'S OFFICE - NIGHT

a a his d e entering toe suce paperwork. He 100ks
LARRYHey, pal. You're here late.

Iony's like ice - - no emotion, utterly removed.
TONY

Get your c o a t .

LARRY
What's going on?

TONY
Get y o u r c o a t .

LARRY
P a i s a n . . .

You have t h e r i g h t t o remain
s i l e n t . I f you give up the right,
anything y o u say

LARRY
( i n t e r r u p t s )

Tony, what are you doing?
CONTINUED
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145
TONY

Shut up . . . Can be used against
y o u . . •

stop it. LARRY

TONY
• . . You h a v e t h e r i g h t to ana t t o r n e y • I f you c a n ' t a f f o r d
one, one w i l l be provided f o r you.You maggot.

LARRY
What - - What a r e you d o i n g ?

TONY

There 's a b e a t . Larry thinks about protesting, but knowsi t ' s f u t i l e .
LARRY

Tony, I . . . I d i d n ' t t e l l him t o
do i t .

TONY
Get your c o a t .

LARRY
I swear to God, I didn't know!

TONY
Your c o a t . . .

LARRY
He was o n l y supposed to p l a n t the

him t o k i l l them!

Tony takes L a r r y ' s jacket and t o s s e s i t onto h i s desk.
LARRY

make t h i s come
The committee's on

You c a n s t i l l g e t t h e j o b .
c a n s t i l l m a k e i t a l l h a p p e n - -
you and me.

CONTINUED
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(2)

LARRY (Cont 'a)
We can s t i l l make t h e dream come
t r u e ！

T a   a   o n   o n   o n   t o n   t o   c h a t e .   2 2   t h a   r a g e
you k i l l e d t h e dream, you b a s t a r d !
121had a brothea wo ta canted
him t o be l i k e you. You broke
my h e a r t .

LARRY
(near t e a r s )

Help me.

No.
TONY

LARRY
Tow me. Helpe you don't even

W h e   m i n u t e   l   s a w   y o u   w i e h   S i a c k
You want help, see a priest.

Tony takes Larry by the arm, grabs his coat and leads himo u t o f the o f fi c e .

FADE TO BLACK

145
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147

FADE IN:

EXT. TONY'S HOUSE - DAY 

TONY'S VOICE
Did I t e l l you not t o sign the
paper? I to ld you not to sign
t h e paper!

INT. TONY'S KITCHEN - DAY

Tony drops a sheaf of legal forms on the t ab l e in f ront of
Arnie.

CONTINUED
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( t o R a c h e l )
He s i g n e d t h e p a p e r . I o f f e r e d
t o   l o o k   a t   1 t " And w h a t w a s t h e
r e s p o n s e ? "Lawyers say 'No00'."

( to Arnie)
I f I ' d sa id "noooo," y o u wouldn't
be lookin' a t a t w e n t y - fi v e
h u n d r e d d o l l a r p e n a l t y p a y m e n t .
You g o t t h e s k i n s ? N o o o o !

RACHEL
P e n a l t y fo r what?

ARNIE
For having the courage to dream.

Mr. Sandman signed t h i s agreement
N o   S e a s u b   i n t e n a   o n a l   Y   g o u e n t
g e n i u s b r o t h e r ' s e n d o f t h e d e a l
g o e s s o u t h . The k e l p farm's food
f o r t h e fi s h e s - - r i g h t ?

ARNIE
I t was Lennie's fau l t . He
should've known you need leasing
r i g h t s to grow k e l p .

RACHEL
Can't you get them?

TONY
Noooo!

ARNIE
The E.P.A. d e c l a r e d a moratorium.
Nobody c a n s t a r t up a new f a r m .
L e n n i e s h o u l d ' v e k n o w n t h a t .
a v i s i o n a r y . He was s u p p o s e d t o
t a k e c a r e o f t h e t e c h n i c a l s t u f f .

RACHEL
What can they do to him?

TONY
( b e a t , s m i l e s )

J a i l . S i x m o n t h s i n c o u n t y .
( t o A r n i e )

But the f o o d ' s much b e t t e r now.
R A C H E L

To n y. ••

CONTINUED
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ARNIE
H e ' s r i g h t , s i s . I made a m i s t a k e
and I have t o face the
consequences .

TONY
R i g h t .

ARNIE
The dampness and c o l d ' l l

147

g r a p e f r u i t s , I ' l l be comple te ly
b e d r i d d e n - - l i k e when we w e r e
k i d s .

TONY
You bare ly get out ta bed now.

I's susceptible i Fungus...
RACHEL

(to Tony)
We can loan him the money.

TONY
He'll never repay what he owes
u s .

ARNIE

s o a t l e a s t t h e f u n g u s g r o w s
evenly. Thank God Mom'il never
know.

Rachel l o o k s a t Tony. Tony looks a t h e r. He sighs
checody te shes ser ting dane and puls cut thecheckbook:

ARNIE
S o o n a s I ' m o v e rD o   t a   a d e e   n   g o n n g   o   S a y .

I ' d ' b e o u t o f h e r e t o d a y i f I
wasn't so exhausted.

Tony g i v e s him t h e check and Arnie l e aves .

TONY
He won't go.
bu t he won ' t .

He said he will,

CONTINUED
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Rachel k i s s e s him. He s c a n s t h e newspaper.

RACHEL
Thank you.

(bea t )I made seven o'clock reservations,then we h i t the ballroom.
Tony's expression hardens as an a r t i c l e catches h i s eye.

RACHEL
What is i t ?

Tony s t a r e s a t the paper, then s l i d e s i t over to h e r.

NEWSPAPER ARTICLE
The headline reads:

"NYPD SELECTS NEW COMMISSIONER FROM HOUSTON"

ANGLE

Rachel r e a c t s and looks a t Tony•

Maybe we shoula JCHE stay home
tonight.

INT. RIVERSIDE BALLROOM - NIGHT
Tony and Rachel are dancing - - a slow and romantic number.

RACHEL

Tony alone " a even vet tag:
t h e chance.

What am I , eighty? T h e r e ' l l be

mothere t i m e cant I always
H o   e v e r y   n i g h t   w h e r e   i n e   p o o p l e
who love me live. T h a t ' s n o t s o

t i m e ' 11 come, sweetheart.Our t i m e ' l l come.

CONTINUED
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RACHEL
our time i s here.

He pulls her close, and they kiss.

HIGH ANGLE

As The Commish and h i s b r i d e dance the n ight away.
FADE OUT

THE END
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"THE COMMISH"

1

FADE IN:

CLOSE - LT. JOHN RANDAZZO
His name and rank are supered below his face. He's 28, with
so l i d I ta l ian/American f ea tu r e s . He looks d i r e c t l y in to
c a m e r a .

RANDAZZO
I ' v e worked wi th the Commish s i x
y e a r s now. And believe me, Tony
S c a l i ' s not l i k e o t h e r
commissioners, who spend halft h e i r time suckin ' up t o
p o l i t i c i a n s a n d the o ther h a l f
goin' t o cocktail part ies. He
l i v e s and b r e a t h e s the job. I ' m
s e r i o u s . T h i s g u y d o e s n ' t t u r n
i t o f f f o r fi v e m i n u t e s .

1

CUT TO:

2 INT. BATHROOM - CLOSE ON TONY

shaving and SINGING as he stands in the shower.
TONY

(singing)
F i - g a r o . . . Son q u a . E h i . . .
F i - g a r o . . . Son q u a . F i - g a - r o
qua, F i - g a - r o l a . F i -ga - ro qua.
Fi-ga-ro l a , F i - g a - r o s u , Fi-ga-ro
giu, Fi-ga-ro su, Fi-ga-ro giu.

In the middle of t h i s he hears a CALL and s tops s inging.
R.T.O.

R o g e r, x - r a y s i x . On your t a n
C h e v r o l e t , l i c e n s e p l a t e EMQ-769

-- wants warrants and D.M.V.,
s t a n d b y . . .

Tony r e a c h e s o u t o f t h e shower, grabs up the phone mounted
on t h e bathroom wall. I t ' s s o m e k i n d o f d i r e c t l i n e because
he h i t s two d i g i t s and waits for a r i n g . Tony gets shaving
cream a l l o v e r the phone's mouthpiece. He wipes i t o f f as
he s p e a k s .

CONTINUED

2
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2

TONY
( i n t o phone)

Tha t tan Chevy, E.M.Q. 769 . . .
I s t h a t a D.W.I .?

(bea t )
Ask the a r r e s t i n g un i t to meet
me on Tac Two. Right . . .

He h a n g s up, r i n s e s o f f , g r a b s a t o w e l a n d m o v e s t o t h e s i n k
t o fi n i s h s h a v i n g . The scanner c o n t i n u e s SQUAWKING over the
a b o v e .

R . T. 0 .
X-ray s i x . . . on your D.W. I . , meet
C-One on Tac Two.

Tony switches h i s rad io over to Tactical Channel Two, picks
up t h e a t t a c h e d mike.

OFFICER'S VOICE
Commissioner S c a l i , t h i s i s
O f fi c e r C a t h c a r t . . .

Tony picks up the mike on the s i d e of the radio u n i t .
TONY

Hi B o b b y. Your D.W.I., he got
any I.D. on him?

OFFICER'S VOICE
No s i r . O n e w h e e l o n t h e

K n o c k e dKnocked the head ige sore the
r i g h t s ide. C a n b a r e l y s t a n d .
I'm running i t f o r Wants and
Wa r r a n t s .

TONYThe car i s clean we suspended
I t belongs t o

a Phil Jacobson.
h i s l i c e n s e t h r e e weeks a g o . Book
'im and impound the vehicle. Tell
Randazzo, when you get him
b a l l o o n ,damoon, i t gate his a yiel the
sobriety fi r s t and have your
p a r t n e r w i tnes s i t .

OFFICER'S VOICE

-

Yes s i r .

Tony snaps o f f t h e radio and picks up the phone again, hitsa n e x t e n s i o n number :

CONTINUED
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TONY
(into phone)

T h i s i s S c a l i . T e l l Helen t o g e t
m e   a   9 : 3 0   a p p o i n t m e n t   w i t h   J u d g e
Blackburn.

CUT TO:

CLOSE - NESTOR HENDERSON
In h i s f o r t i e s , a p u b l i c de f ende r. His name and t i t l e are™
supered . He s q u a r e s o f f w i t h t h e c a m e r a .

HENDERSON
You want my opinion? Tony Sca l i ' s
a g r a n d s t a n d e r f r o m w a y b a c k . My
c l i e n t , P h i l J acobson , h a s a
d r i n k i n g problem. We admit t h a t
- - b u t i t ' s a n i l l n e s s f o r w h i c h
h e   n e e d s   t r e a t m e n t .   J u d g e
Blackburn shows a p p r o p r i a t e
compassion, suspending sentence
so Phil can g e t i n t o a rehab
program - - which i s f u l l up to
t h e r a f t e r s . I mean, t h e v e r d i c t
i s rendered, but Sca l i ' s got to
make t h e g r a n d s t a n d p l a y.

3

(X)

CUT TO:

EXT. POLICE IMPOUND GARAGE - DAY

D i r e c t l y a c r o s s f rom C i t y H a l l . PHIL JACOBSON is arguingwi th t h e mechanic named MICKEY HALLORAN. Jacobson's
at torney i s a P.D. named NESTOR HENDERSON. Tony p u l l s in to
t h e l o t .

NESTOR
t o T o n y a s h e g e t s
o u t o f h i s c a r )

This is your doing, i s n ' t i t ,
Scal i? I t ' s a g a i n s t theYou can' t hold my c l i e n t ' s

l a w •

p r o p e r t y.
TONY

calm yourself, Nestor. I hate
t o s e e l a w y e r s s w e a t .

NESTOR
My c l i e n t wants h i s car back.

4
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TONY
'Cept he don't have a driver's
l i cense . Not tha t t ha t ever s tops
him.

NESTOR
The c o u r t r u l e d on t h i s . We d o n ' t
have t o discuss i t with you. Give
u s t h e c a r b a c k .

TONY
Y'know P h i l l i p , we keep pulling
you outta this car, drunk.
t i m e s , w e b u s t e d y a . I t ' s

F i v e

beginning t o f r u s t r a t e me.
P H I L

I want my car back. You c a n ' t
h o l d i t .

r e : N e s t o r
He's gonna drive i t home.

TONY
No h e a i n ' t , ' c a u s e t h i s
d e p a r t m e n t h a s t w e n t y - f o u r h o u r s
t o p r o c e s s impounds. T h e c a r w a s
booked i n h e r e a t . . .

Turns t o Mickey•

MICKEY
Nine t h i s morning.

TONY

We ' l l s ee abou t
re turn ing t h e veh ic le .

Nestor po in t s a t the tan Chevy parked not twenty f e e t away.
NESTOR

What's t o process? I t ' s s i t t i ng
r i g h t t h e r e .

guese ain't to want one nige whereg u y s .
I d o n ' t have t ' g o home and wonder
whether P h i l l i p is p u t t i n ' h i s
car through the window at Burger
K i n g and k i l l i n g innocent
chi ldren . So you c a l l t h i s a
d i s c r e t i o n a r y ho ld .

(MORE)

(X)
(X)

(X)
(X)
(X)
(X)
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TONY (Cont ' d)

Y o u '   r e   t y i n g   u p   t a   p o l t d r e w a y .
right-of-way.

N e s t o r l o o k s a t t h e m , t h e n h e g r a b s P h i l l i p a n d they move
a c r o s s t h e s t r e e t , g e t i n t o N e s t o r ' s c a r and p u l l o u t .

MICKEY
can we do that?

TONY
We j u s t d i d .

MICKEY
All we're doin' is put t in ' off
the inevitable. Tomorrow a t nine
h e ' s got his car and he 's back
o n t h e r o a d .

TONY
( b e a t )

Tomorrow a t nine h e ' s got h i s c a r .

Mickey l o o k s a t h i m . Tony smiles. He takes Mickey over
to a g ian t Derby dumpster.

TONY
What I want you t ' d o is I want
you to d isassemble t h a t t h e r e t a n
Chevy and put it in t h i s h e r e
dumpster, par t-by-part . . .

MICKEY
(dumbfounded)

You want me to t ake the guy's car
a p a r t ? ?

TONY
Yep.

MICKEY
The mayor's gonna fry you for
t h a t .

TONY

J a c o b s o n h i sW a c o b   o n   h i 5   C a r   b a c k ,   b u t   E h e r r e
ain't nothin' i n there says i t ' sg o t t a b e in one p iece . So, do
1 t ,   M i c k e y ®   A n y   h e a t comes, i t ' s
o n m e .

4
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He s l a p s him on the back and moves to his car, leavingMickey smiling a f t e r him.

CUT TO:

4

5 CLOSE - MARCIA BLATCHER

Dark haired, 24, self-possessed. Her name is supered.
MARCIA

A l l I can say i s , Tony Sca l i ' s
a godsend. When my husband was
reported missing, he was working
B a s t o r d a g e   p o l l e e   * e   t t h y   c a m e

I d o n ' t
k n o w how I w o u l d ' v e g o t t e n t h r o u g h
it w i t h o u t h im.

5

CUT TO:

6 EXT. SMALL DUPLEX HOUSE - DAY

Tony p u l l s up t o fi n d two women, MRS. HENNING and MRS.BLATHER on t h e f r o n t lawn o f t h e d u p l e x , t a l k i n g and
P a p e c t   t h e   w o r s t y   S u s a n   F e n n a n g ,   a   p r o r t   t h e n t y   t w t h e e a re x p e c t t h e wor s t .
o ld b londe , puts her hand t o her mouth. Marcia B l a t c h e r ,
about t h e same a g e and a l i t t l e stronger, emotionally,
s t r i d e s purposeful ly to Tony a s he g e t s out of h i s car.

MARCIA
Where are they, Commissioner?

TONY
We don't k n o w. Can we go inside?

Susan Henning s t a r t s t o c r y .

TONY
Look, th i s happens. It doesn ' t
m e a n a n y t h i n g more t h a n t h e y
d i d n ' t come b a c k a t t h e e n d o f
t h e t o u r . Could mean a l o t o f
th ings .

(bea t )
You're Mrs. Henning?

6

She n o d s .

CONTINUED
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TONY
You got any coffee in there? I
d idn ' t g e t mine this morning.

That sort of off-handed request seems to put her a t ease.

INT. DUPLEX - DAY

Susan Henning sets a cup down in front of Tony.
TONY

Thank y o u . We g o t t a have hope
h e r e . c o u l d b e t h e s e t w o j a m o k e s
a r e s l e e p i n g b e h i n d a b i l l b o a r d . . .
They wake up and wander in a l l
embarrassed... okay?

7

They nod.

TONY
We don ' t know what happened, sol e t ' s n o t e x p e c t the wors t . Okay?
We c a n ' t do o u r b e s t fi n d i n g them
i f we panic , so I want you t o t r y
v e r y h a r d t o answer t h e q u e s t i o n s
I ' m g o n n a a s k y o u . And i f you
t h i n k o f a n y t h i n g e l s e , I want
you to t e l l m e . Can you do that?

They both nod and he s ips h i s coffee .
TONY

T o u g h t a   g e t   t h i s   r a n e .   1 0 u dI oughta get t h i s brand. You
s o m e t h i n g s p e c i a l ?

SUSAN
I t has v a n i l l a in i t .

TONY
Boy, i t ' s g rea t . You get a
c h a n c e , maybe y o u cou ld w r i t e downhow much you put in for me.

S h e nods . S h e s e e m s much c a l m e r n o w. Somehow h i s i n t e r e s t
in the coffee makes her feel i t ' s not as s e r i o u s as i t is.

CONTINUED
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TONY

okay any two tolstart, the they
Were they complaining i t d i d n ' t
anything Tike that?w o u l d n ' t s t a r t . . .

The two g i r l s look a t one another as they shake t h e i r heads.
TONY

How ' b o u t t h e r a d i o ? M a y b e o n e
a t h e m w a s complaining t h a t t h er a d i o w a s n ' t working we l l . They
d i d n ' t report i t .

Again, they shake their heads.
MARCIA

Did they g e t a c a l l ? Were they
chasing anyone?

TONY
N O . • • no , i t w a s a q u i e t n i g h t .
So t h a t ' s good, d o n ' t you t h i n k ?

They b o t h nod.

SUSAN
But where are they?

TONY
Mrs. Henning, I wish I could t e l l
you, but we're gonna fi n d them,
a n d s o o n . . . I p r o m i s e .

SUSAN
( s t a r t i n g to lose
i t ）

What c o u l d h a v e happened? They
w o u l d n ' t have f a l l e n a s l e e p . . .

TONY
Were e i t h e r o f them taking any
medicine? o r d i d t h e y c h a n g e a n
o l d p r e s c r i p t i o n r e c e n t l y - -
anything l ike tha t?

MARCIA/SUSAN
N o . . .

Susan s t a r t s to break down... Tony takes her hands.
CONTINUED
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( t a k e s a b i t e )
Tha t ' s g rea t . T h a n k s .

( a b e a t )
They have a f a v o r i t e r e s t a u r a n t
w h e r e t h e y l i k e d t o e a t . . . or
any th ing?

MARCIA
J u s t . . . j u s t donu t shops h e r e and
t h e r e . And D i n o ' s R i b J o i n t out
on the highway. . .

TONY
Okay, how ' bou t s i d e jobs. Ei ther
one moonlighting?

Marcia looks a t him and shakes her head, so does Susan.
TONY

Okay... look, I ' l l be in touch
with you hourly. Stay home.

SUSAN
Thank you for coming, Commissioner
S c a l i .

TONY
Hey, i t ' s Tony. We ' r e i n this

Okay?
of anything

together else, you call me.
You t h i n k

She nods.

8

TONY
Okay •

He gets up. FOLLOW as they move out of the house.

EXT. DUPLEX - DAY

Marcia walks bes ide Tony with long-legged, awkward s t r ides .They ge t outside and h e takes h e r hand.
TONY

( r e : Susan)

8

edge.

Marcia looks at him for a long beat and nods.

CONTINUED
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TONY
When I a s k e d

y o u l o o k e d a w a y l i k e s o m e t h i n g
was wrong. Was something wrong?

Marcia l o o k s at him for a b e a t .

MARCIA
N o , Commiss ione r, t h e r e was
n o t h i n g wrong. They were v e r y
c o s e   F l o n g   s t a t )
I t ' s j u s t . . .

TONY
T h e s e t h i n g s a r e v e r y h a r d . . . I
know t h a t , b u t i f i t w i l l h e l p ,
i f you have any th ing . . .

MARCIA
I t h o u g h t . . . I was a f r a i d t h a t
t h e y • • • 

(a b e a t )
On thei r off- t ime they were away
from home a l o t . They'd come home
a t seven - - sleep ' t i l one or two,
t h e n go o u t . T h e y s a i d t h e y were
playing gol f , b u t I checked the
p u b l i c courses and they d idn ' t
have a t e e - o f f t ime.

TONY
So, what'd you think. . .?

MARCIA
I t h o u g h t . . . I t h o u g h t maybe t h e y
had g i r l f r i e n d s . M a y b e . . . I t o l d
Susan t h a t ' s what I thought , but

i f t h e y had g i r l f r i e n d s , maybe
t h a t ' s w h e r e they w e r e . . . maybe.••
a r e .

And now she s t a r t s to c r y. Tony reaches out and t akes her
h a n d .

C O N T I N U E D
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TONY
Sometimes cops w i l l g e t loaned
out o n off-duty t i m e t o work a
s u r v e i l l a n c e c a s e f o r t h e Feds
o r t h e S ta te Pol ice . I ' l l check
with the i r supervisors . S o m e t i m e s
they d o n ' t t e l l t h e i r wives so
they can keep the over t ime . . .

She looks at him, new hope in her eyes.
TONY

I ' l l check i t o u t . You'll behearing from me. Thanks.

8

CUT TO:

9 CLOSE - OFFICER STAN KELLY

A beat cop, 26, whose thinning blond h a i r makes him appear
o l d e r . His name and rank a r e s u p e r e d .

KELLY
Nine out ' a ten times, a cop turns
up miss ing and i t ' s a mechanical
thing: the c a r breaks down, the
r a d i o . Nine o u t ' a t e n .

( b e a t )
This was the t en th . When youT a e e   a b u d o   s p i e t w o   o e n   n d ad i e s a l s o .
a p a n k i e   t h   n e   w e n t   t o   t h e   t o a d e n y
t o g e t h e r . I s t a r t e d c o m i n ' a p a r t
when I s a w what h a p p e n e d t o 'em
- - I admit i t . Commissioner Scali
k e p t me f r o m . . . I d o n ' t know. . .
h e p u l l e d me t h r o u g h .

9

CUT TO:

10 EXT. EASTBRIDGE RIVER - DAY

A c r a n e i s p u l l i n g a p o l i c e c a r o u t o f t h e r i v e r . T h e w a t e r
i s streaming out of t h e doors and windows. The w i n d s h i e l d
i s c r acked .
SIREN. H e

Meanwhile, Tony's car p u l l s u p , red l i g h t ands k i d s to a s t o p . Already, off-duty cops a r e
beginning to p u l l u p i n patrol ca r s , some in their private
cars , thei r badges on their b e l t s .

1 0
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TONY

g e t s out o f h i s unmarked car and s t a r t s to shoo cops away
from t h e a r e a .

TONY
Okay you g u y s , g e t b a c k . T h i s
i s a c r i m e s c e n e .

B e   t r   e a r g   h t s   a q u a l u n g .
MURPHY

T h e y ' r e i n t h e t r u n k ,
C o m m i s s i o n e r. I t a i n ' t p r e t t y .

Tony turns and grabs a passing uniformed SERGEANT.
TONY

I w a n t a per imeter h e r e , Sergeant.We' re gonna have fi f t y o r more
cops here in the n e x t ten minutes,

a l r e a d y on t h e p o l i c e r a d i o .
We're

S e t up a s t a g i n g a r e a
f o r t h e p r e s s back t h e r e . . . I need
a l i t t l e control here.

SERGEANT
Okay Commissioner.

Tony moves over t o the ca r, shooing cops as he goes.
TONY

Come o n g u y s . . . y o u k n o w we c a n ' t
a l l d o t h i s t o g e t h e r . E v e r y b o d y
b a c k . . . c o m e o n - - A n d e r s o n ,
W r i g h t . . . Miller, l e t ' s go.
Stand over t h e r e . . .

He looks around a t Murphy.
TONY

Where's homicide?
MURPHY
F o r e n s i c ' s n o t i fi e d

a fi l e man o u t t o d o t h e fi e l d
p rep and r e l a y.

11

CONTINUED
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TONY
You open it under water?

MURPHY
Yeah. They ' re in t h e trunk - -
both of ' em. . . Head shot.

TONY
L e t ' s wa i t f o r Homicide and
Forensic.

During this sequence, more and more cars w i l l be pu l l ing in,a l l o f them a r e c o p s . Tony grabs the Sergeant a g a i n as he
moves some other cops back behind the line. Tony pulls him
a s i d e .

TONY
Anybody looks t o o s t r e s s e d , l e t
me know. Any criers, let me know.

SERGEANT
S t a n Ke l ly is in b a d shape.
and Henning were in the Academy
t o g e t h e r .

Tony l o o k s beh ind t h e p o l i c e b a r r i c a d e and fi n d s STAN, a cop
i n u n i f o r m who i s s t a n d i n g t h e r e , c l e n c h i n g a n d u n c l e n c h i n g
h i s fi s t s . Tony moves to him.

TONY
You all right, Stan?

STAN
They in t h e r e l i k e I hea rd?

H e   S e t   1 e   o p e n   i n   p h u r e :
Stan has t ea r s coming down h i s face. He is looking at the
water-logged car, not at Tony.

STAN
I can ' t stand behind t h i s l ine ,Commissioner. They were my
f r i e n d s .

f o r a
a l l r igh t?

TONY
Look, you s t a y here

g e t a l o o k . . .

(X)

(X)
(X)
(X)

CONTINUED
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STAN
I mean, l i k e , i t c o u l d be me i n
t h a t t runk , you know what I 'm
sayin '? Could be me in there .

Tony s l a p s h i m on t h e s h o u l d e r , t h e n moves t o h i s own c a r ,
o p e n s t h e t r u n k and paws a r o u n d i n t h e b a c k .

TONY'S POV - THE TRUNK OF HIS CAR
An old watch cap. He puts i t in the pocket of his overcoat,
then takes out some surg ica l gloves and closes the trunk.

MATCH CUT TO

11

(X)
(X)
(X)

12

THE TRUNK OF HENNING'S/BLATCHER'S POLICE CAR
as i t i s opened and we see Henning and B l a t c h e r , both of
h a v e   t h e e r   h a n d s   e t e d   b t h i n d   c h e i t   b a c k s e   B o t h   a t e   S t e t   t e d
i n the t r u n k of the squad T h e c o p s

a r e t h e r e . They a l s o have on g l o v e s .
TONY

Don ' t u n t i e t h e k n o t s . Make s u r e
you preserve them. Don ' t take
t h e i r weapons o u t o f the h o l s t e r s .
T e l l D o c t o r D e a t h t h a t I w a n t
e n t r y wound t r a j e c t o r ya n d powder
r e s i d u e c o m p o s i t i o n . I want t h i s

c a t ,   a n d   g o n e   n o u g h ,   1 1 b e r   b y
fi b e r . I need a time o f dea th
-- i t s h o u l d b e some t i m e a f t e r

t h r e e a . m .

Tony looks down a t the bodies.
TONY

( s o r t l y , t o nobody
i n p a r t i c u l a r )

I'm s o r r y . . . I 'm s o r r y . . .

H e r e a c h e s i n t o h i s p o c k e t and t a k e s o u t t h e w a t c h cap ,
h o l d s i t u n d e r t h e c a r f o r a b e a t w h e r e t h e w a t e r i s s t i l l
streaming out. H e g e t s i t thoroughly soaked. Then he turns
and looks back i n t o t h e t runk a t t h e bod i e s .

CONTINUED

13
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TONY
I ' l l t e l l t h e i r wives. That one ' s
o n m e .

He t u r n s and moves back t h r o u g h t h e p o l i c e b a r r i c a d e where
S t a n Kelly i s beginning to v i s ib ly shake with rage, anger,
f r u s t r a t i o n and shock. Tears a r e s t i l l on his face.
seems t o be t h e w o r s t . Tony hands him t h e watch c a p .

TONY
Okay Stan, fi n d out who owns th i s .

STAN
I t belongs to the k i l l e r ?

TONY
J u s t ge t out t h e r e and put t h i s
ha t on somebody. Can you do that?

STAN
Thanks Commissioner. Thanks.
You bet I c a n d o i t .

He t u r n s w i t h the h a t i n h i s h a n d and moves o v e r t o h i s car,
gets i n and pulls away, laying rubber. Tony looks at the
other cops .

TONY
Okay, the re ' s gonna b e a sign-up
s h e e t i n t h e s q u a d r o o m . Anybody
w a n t s t o p u t i n e x t r a t i m e o n

t h i s , I ' l l ass ign s t u f f as I need
i t a c c o r d i n g t o s p e c i a l t i e s . Why
d o n ' t y o u g u y s c l e a r o u t s o w e
c a n g e t t h i s c a r o u t t a h e r e ?

sitiurprisent besee hi the scene in twos and threes,
TONY

( s o f t l y )
God, I h a t e t o l o s e cops . We
g o t t a fi n d o u t who d i d t h i s ,
Murphy • We g o t t a fi n d o u t who
k i l l e d t h e s e fi n e men.

CUT TO:

CLOSE - RACHEL SCALI

T h i r t y - fi v e , a t t r a c t i v e i n a s i m p l e , ne ighborhood way. Her
n a m e i s s u p e r e d .

CONTINUED

14
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14A

RACHEL
Tony and I . . . we were trying to
have another baby for two years
y o u   K h o w i   t h a r e   W i t h   t h o e e   s t r e s s ,
was i n t e r v i e w i n g w i t h
Committee f o r t h e Commiss ioner ' s
j o b in New York City. Wel l , we
couldn't seem t o get pilinaer tog e t   n i n s e l f   c h e c k e d   b u t .   n g e r
I   h o t   r e   y u   g o t t a   l o v e   h a n d d d

INT. DOCTOR'S BATHROOM - DAY

a m i r r o r.
a D ix i e cup.
on t h e d o o r .

14A

There i s a long moment, t hen t h e n u r s e KNOCKS

NURSE'S VOICE
How're we doing in there,
C o m m i s s i o n e r ?

TONY
F i n e . . . j u s t fi n e .

NURSE'S VOICE
Would you like a magazine?

TONY
No, n o . I ' m fine . Everything's
coming a l o n g .

H e n   h e   s t a n d s   a n d   a t e s   r g e t i e   S i r ,   h i s e c i e   N o a t e   s a pT h e n h e s t a n d s a n d
plunger and i t squirts white into the Dixie cup.

14B INT. TONY'S BEDROOM - NIGHT
Tony e n t e r s and r i p s o f f h i s t i e and s h i r t a s he c a l l s t o
Rache l .

TONY
I g o t t a shower a n d shave, hon.
We're due a t t h e r e s t a u r a n t in
h a l f - a n - h o u r.

Rachel enters, wearing a robe. She walks toward the bed.
CONTINUED

14B
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TONY
Whattaya doin '? Don ' t t e l l me
you forgot we're g o i n ' to dinner
w i t h t h e s e a r c h commit tee .

RACHEL
I didn't forget.

TONY
Whatsamatta?

She d o e s n ' t answer. She p u l l s back the covers.
TONY

Hey. What's wrong here?. You
sick, or --

RACHEL
( i n t e r r u p t s )

Yeah .r u c h   y o u   w a n t   a n e t h e r   b a b y ,   n a u s e
a l l it a m o u n t s t o i s t a l k .
u n l e s s t h e r e ' s been a s c i e n t i fi c
breakthrough I d o n ' t know about,
t a l k i n g won't do i t .

TONY
( b e a t )

You heard from the d o c t o r ? . . .

RACHEL

S e a l l e   w e   c h e c k e d   y o u r   h u s t a n d   s
specimen. Yo u ' l l n e v e r get
p r e g n a n t , b u t y o u r l a u n d r y must
l o o k g r e a t . " I t was h u m i l i a t i n g ,
Tony. I f you d o n ' t want a baby,
t e l l me. J u s t d o n ' t m a k e m e t h e
b u t t o f y o u r j o k e .

She g e t s i n t o b e d . He s t a n d s in h i s T - s h i r t and b o x e r s ,
n o t r e a l l y knowing what t o s a y . F i n a l l y h e c r o s s e s t o h e r .

TONY
I wasn ' t t ry ing to h u m i l i a t e you.

w a s . . s tup id and juven i l e .
I 'm s o r r y .

He s i t s o n t h e e d g e o f t h e b e d . S h e l o o k s a t h i m f o r a
b e a t , t h e n moves s l i g h t l y t o a l l ow him more room.

CONTINUED
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He r e a c t s .

I do w a n t a n o t h e r baby.
B u t t h e way we're goin 'about it, it the waltwen you an

your thermometer and me w a t c h i n '
the clock, we might as well be
makin' cheese.
do t h i n g s t h e way yeun't to just

RACHEL
On the couch a t my p a r e n t s ' ? We
were trying not to make babies
t h e n .

TONY
I mean, the R i v e r s i d e Ballroom.
J u s t   y o u   a n d   m e . W e ' l l h a v e s o m e
champagne, we ' l l schmooze, we'11
dance .

RACHEL
Like a d a t e ?

TONY
I t ' s been months, R a c h e . You put

Carmine's, get a plate 'a clams
and some veal parmagian, and we'll

RACHEL
( i n t e r r u p t s )

What about t h e s e a r c h c o m m i t t e e ?

T h e r e ' s a b e a t .

RACHEL
We could go a f t e r w a r d s .

He smiles, leans in and kisses her.

14B

CUT TO:

15 OMITTED 1 5
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CLOSE - NESTOR HENDERSON

HENDERSON
We ar r ived , my c l i e n t and I , t o
reclaim h i s automobile, a n d Scali
had o r c h e s t r a t e d a c i r c u s a t the
impound y a r d . I mean, i t came
a s no s u r p r i s e t o me: t h i s was
a g r a n d s t a n d i n g o p p o r t u n i t y S c a l i
c o u l d n e v e r p a s s u p i n a m i l l i o n
y e a r s . The man s h o u l d b e removed
from office, in my opinion.

Blue Revs . 04 -05-91

16

CUT TO:

17 EXT. IMPOUND YARD - DAY
Jacobson i s t he r e , sober a s a judge, as is Nestor Henderson
a n d t h e news crews t h a t w e r e camped out a c r o s s t h e s t r e e t .
Mickey stands near the dumpster, a s does a grinning Tony,
who opens t h e front o f t h e dumpster, exposing the pieces
o f t h e t a n Chevy... bags o f b o l t s , seats , doors, fenders,
1 s   t o t a i l y   a i s a s s e m b l e d .
S e v e r a l i n t h e news contingent s t a r t LAUGHING.. The video
cameras go up on shoulders, the news crews s tar t filming.

JACOBSON
My c a r . . . You des t royed my c a r ! !

TONY
No, I didn't. I s imply
disassembled i t . . . You p u t t h e s e
pieces back together, this thing
i s good a s new.

(a g r i n )
Maybe even b e t t e r than new.

Nestor is s p e e c h l e s s .

NESTOR
I s he c razy?

TONY
I w o n d e r how y o u

s o s e l f - r i g h t e o u s l y ?

NESTOR
You know b e t t e r t h a n t h a t ,

The law i s

car... a felony.

17

(X)
(X)
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TONY
What I ' v e done i s i n t e r f e r e w i th
your c l i e n t ' s r ightful use and
enjoyment of said v e h i c l e . . . a
misdemeanor.

N E S T O R
Th i s is t he most ou t rageous th ing
I ' v e e v e r h e a r d o f .

TONY
T h e m o s t o u t r a g e o u s t h i n g I ' v e

eyes head here hay your gient
h i s car back a f t e r being a r res t ed
in it, drunk, five times.

They s t a n d n o s e - t o - n o s e . Then Tony r e a c h e s i n to h i s pocket
and t a k e s o u t t h e keys and hands them over t o J acobson .

TONY
Here you go, Phil. Get i t outta
h e r e .

NESTOR
I ' m fi l i n g a law s u i t a g a i n s t you
and t h e C i t y .

TONY
I fi g u r e d you would. But, i n t h e
meantime, Ph i l i s n ' t gonna be
running a n y b o d y down i n t h i s
t h i n g , is he?

Tony t u r n s and walks o u t o f t h e impound ya rd .

CUT TO:

CLOSE - STAN KELLY

He shakes h i s head.

KELLY
I must'a went through s ix
thousand p r i n t - o u t s to fi n d the
c r e d i t c a r d v o u c h e r f o r t h a t w a t c ha pri vouches
r e l p i n   o n y   s o l v e   t h e   a s e r '

(beat, smiles
r u e f u l l y )

(MORE)

18

(X)
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18
KELLY (Cont'd)

Was a g o o s e c h a s e , I know. B u t
i t was a goose chase I needed t o
be on. K i l l e r was an ex-cop that
Tony l a u n c h e d o f f t h e f o r c e . The
b u s t w a s v i n t a g e . Ya s h o u l d a s e e n
i t .

(X)
(X)
(X)

CUT TO:

19 INT. PRECINCT MAIN DESK - NIGHT

The c l o c k above t h e d e s k r e a d s s i x o 'c lock . Tony's on h i sway out and Stan walks up to him. He's carrying Tony's
watch cap. He comes up to Tony and puts t h e watch cap on
To n y ' s h e a d . They look a t e a c h o t h e r . S t a n s m i l e s .

2 0

2 1

TONY
You okay now?

STAN
Thanks, Tony. I got my fee t under
me n o w.

TONY
I g o t a suspect. You want in on
t h e b u s t ?

STAN
You g o t t a ask?

EXT. SUSPECT HOME - NIGHT

S l a c k g e t s o u t of t he Eldorado and walks toward t h e back of
t h e h o u s e . He c a r r i e s a s m a l l p a p e r b a g . He a p p r o a c h e s t h e

He opens it and goes inside. He t u r n s on afl a s h l i g h t and shines i t around the garage. He sees a
double -wide c l o t h e s l o c k e r .

CLOTHES LOCKER

F i l l e d w i t h s k i s , p o l e s a n d s k i a p p a r e l . S l a c k o p e n s t h e
p a p e r b a g a n d t a k e s o u t a . 2 2 r e v o l v e r . H e begins rummaging
t h e   y a h .   h e e   S h n e   h d d   i n a s h i g h t   I n t a   t h e   l a c k e t •   p l a n th i s fl a s h l i g h t in to t h e locker. Hemoves one m o r e j a c k e t out o f t h e way and s e e s . . .

19

20

2 1
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TONY'S FACE

Smiling demonically.
22

TONY
Gotcha!

C o ,   g   t a n g o d   i n   h e 'Tony, t r y i n g t o jump out o f the
skis and poles, and falls.

TONY
Get him!

23 ANOTHER ANGLE 23

24 TONY

St i l l struggles to free himself from the skis and poles.

25 SLACK •

I s b l i n d s i d e d a s h e r e a c h e s t h e f r o n t l a w n b y S t a n , who l a y s
a Dick Butkus-type tackle on him. S t a n p u l l s S l a c k ' s h a n dbehind him - - s lack c r i e s out in pain.

STAN
Get t h a t other hand behind you!

He twists Slack's arm, and he cries out again.
STAN

I said, get i t behind you!

u r   a   t o n y   a t e s ,   d u r o   B r e a t ,   a p p l e s   t h e   c u E s s .
TONY

Stan! Don't break his arm!

Tony, who wears l a t ex gloves, waves the gun in h i s face.

I be t t h i s .22 i s gonna match
those slugs we pulled out ta three
dead cops .

SLACK
I wanna make a statement!

24

25

CONTINUED
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TONY
I don' t wanna hear i t .

SLACK
Lemme t a l k !

TONY
What about your r igh t s?

SLACK
Forget about 'em! We make a deal,
I g i v e y o u w h a t y o u w a n t .

You got nothin' I Want! You're
gonna do the time, Carl!

SLACK
I can give you a name! A name
y o u g o t no i d e a ! Guy b e h i n d a l l - a
t h i s ! We c a n c u t a d e a l . We c a n
work t h i s out!

TONY
(bea t , t o Stan)

Take t h e c u f f s o f f .
( o f f h i s look)

Do i t , Stan.
S l a c k seems t o r e l a x . The c u f f s c o m e o f f . Then Tony
punches S l a c k in t he s t o m a c h . slack doubles up, gagging.

TONY
( t o S t a n )

Now p u t ' e m back on. Get t h e son
o f a b i t c h to holding and we ' l l
t a k e h i s s t a t e m e n t .

(NOTE: t h i s shou ld be s h o t two
as wri t ten , and subs t i t u t i ng

" h i m " f o r " s o n o f a b i t c h . " )

Stan and two other cops drag him away. Off Tony's look...
CUT TO:
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TONY

Let go o f 'im, dammit! That's
an o r d e r ! !

They d o , and t h e guy jumps t o h i s f e e t , t a k i n g two s t e p s
b a c k . H e g o e s i n t o a c o m b a t c r o u c h b r e a t h i n g i n g a s p s
through h i s mouth. He looks a t Tony, h i s eyes wide with
f e a r . H e ' s b l e e d i n g f rom t h e n o s e .

ARRESTEE
We came in peace to your planet.
We wanted nothing bu t your
f r i endsh ip .

Tony t a k e s a s h o r t s t e p fo rward , t h e n with h i s fi s t , hes l a p s h i m s e l f o n t h e c h e s t i n a
r i g h t out of Buck Rogers.

s o r t o f spaceman's salute,

TONY
We , t h e people o f t h e E a r t h ,
w e l c o m e y o u .

The man l o o k s a t him for a b e a t .

TONY
It i s not o u r custom t o t r e a t
i n t e r g a l a c t i c v i s i t o r s with
v i o l e n c e . On b e h a l f o f t h e
I n t e r g a l a c t i c Council o f E a r t h

P e   p r e e t i n g s   a n d   o f t e t   y o u   t h e
h o s p i t a l i t y of t h i s p lane t .

The A r r e s t e e looks a t him f o r a beat and nods. Tony i s
deadly ser ious as he t a lks to t h i s guy.

ARRESTEE
We accept your h o s p i t a l i t y.

TONY
Good. As is our custom, we would
ai out have me acco pany ens
t o t h e b e s t f a c i l i t y in t h i s a r e a
where y o u w i l l b e g i v e n f o o d , r e s t
and a physical examination t o
check for b a c t e r i a l s t r a i n s common
t o t h e

from t h e d i seases of our p l a n e t . . .
(a b e a t )

(MORE)
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TONY (Cont'd)
w i l l t h a t b e acceptable? We o f f e r
i t with g r ea t respect to you and
your p e o p l e .

ARRESTEE
That wil l be acceptable.

TONY
One moment.

Tony p u l l s t h e S e rg e a n t a s i d e .

TONY
G e t h i m t o t h e p s y c h w a r d a t
County. Don't cu ff him. P u t t w o
guys i n with him and t e l l them
t o keep their mouths shu t . . . okay?
Don't r i l e 'im.

The S e rg e a n t nods . Tony t u r n s back t o t h e Arrestee.

TONY
Then i t i s d o n e . You w i l l be
accompanied by our Earth
ambassador. He wil l take you
forthwith to our f a c i l i t y .

ARRESTEE
Thank you.

Tony bows h i s h e a d and g i v e s him ano the r s a l u t e .
r e t u r n s i t and t h e S e r g e a n t l e a d s h i m o u t . S e v e r a l c o p s a r e
s t a n d i n g a r o u n d , g r i n n i n g . Tony s t a r t s t o g r i n , t o o , a s
he turns and looks at them... They all grin broadly.

TONY
Pretty funny, huh?

One or two see i t coming and stop grinning.
TONY

T h i s p o o r g u y He n e e d s
h e l p .
h e a d in and r o l l a round o n t h e
fl o o r w i t h h i m . You g e t a

go t ta do is
you in.
a n d n o b o d y g e t s h u r t . C o m e• o n . . .
we t e a c h t h i s s t u f f a t t h e
Academy. Let's do it right.
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