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T H E G R E AT E S T AMERICAN HERO

C A S T

RALPH HINKLEY
B I L L MAXWELL
TONY VILLICANA
RHONDA BLAKE
CYLER JOHNSON
RODRIGUEZ
COL. SHACKELFORD
NELSON COREY
ADAM TA F T
PAM DAVIDSON
JOHN BACKE*
GIRL
OTHER SHAVED HEADS
RAY BUCK
BROTHER MICHAEL
SUSAN
KEVIN
DAVID KNIGHT
COACH
ACCOUNTANT
JERRY (LITTLE BOY)
COWAN (COP)
NURSE
PUNK KID
PILOT

* PLEASE NOTE: John D. Backe has been changed to
J o h n D. Macke.
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THE GREATEST AMERICAN HERO

FADE IN:

EXT. DESERT SAND DUNE - LATE AFTERNOON

We HOLD on t h i s SHOT for s e v e r a l long bea t s , the sand
reflecting the light of t he sun. I t is a peaceful,q u i e t shot. Then, f a r off i n the d i s t a n c e , we HEARRUMBLING sound. I t g r o w s l o u d e r and louder. And then ,
w i t h a b s o l u t e l y n o w a r n i n g , a d u n e b u g g y b u r s t s o v e r
t h e r i m o f t h e s a n d d u n e , i s a i r b o r n e and fl i e s o v e r
t h e CAMERA and i s gone. T h e s o u n d o f t h e ENGINE r e c e d e s
behind us a s t h e CAMERA d o e s n ' t move b u t HOLDS t h e rim
of t h e s a n d dune. T h e n , an e v e n more THUNDEROUS
RUMBLINg s o u n d c a n b e h e a r d . . . a f t e r s e v e r a l b e a t s , f o u r
m o r e d u n e b u g g i e s e x p l o d e o v e r t h e c r e s t o f t h e h i l l ,
staggered slightly, their wheels pinwheeling sand,
their undercarriages flashing over. As they CLEAR FRAME,

CUT TO:

1

CLOSE SHOT - FIRST DUNE BUGGY

I t i s a s p i d e r - l i k e v e h i c l e , o p e n , t u b u l a r c o n s t r u c t i o n ,
h e a d l i g h t s o n t h e r o l l - b a r l i k e t h e f r o z e n e y e s of a
p r e h i s t o r i c i n s e c t . The w h i p a n t e n n a sways a s t h e d u n e
buggy, airborne h a l f t h e time, s a i l s over t h e h i l l s and
c u t s g r o o v e s on t h e d e s e r t fl o o r. The d r i v e r , c r e w - c u t ,
t h i r t y - fi v e , is wearing a grey business s u i t and wing
t i p s . He d o e s n ' t l o o k l i k e he belongs behind the wheel
of t h i s v e h i c l e . H i s n a m e i s JOHN BACKE. H i s t i e fl i e s
ove r h i s s h o u l d e r a s he g l a n c e s back toward t h e l i n e of
p u r s u i n g v e h i c l e s . He i s in d e s p e r a t e fl i g h t .

2

ANGLE - PURSUING DUNE BUGGIES

T h e r e a r e now about ten of them g i v i n g chase. Each
p u r s u i n g v e h i c l e has two o r t h r e e p a s s e n g e r s , men and
women , a rmed w i t h a u t o m a t i c a n d s e m i - a u t o m a t i c w e a p o n s .
They a l l are twen ty -five or t h i r t y , a l l with shaved
h e a d s , m i l i t a r y f a t i g u e s a n d g r i m e x p r e s s i o n s . E a c h
d u n e b u g g y h a s a n e m b l e m f a s h i o n e d w i t h t h e p i c t u r e o f
a sword p o i n t e d down s o t h e h a n d l e makes a c r o s s . Under
t h e sword a r e t h e i n i t i a l s : G.A.

3

HIGH SHOT - THE CHASE 4

T h e fi r s t dune buggy is about three hundred yards out
in f r o n t , the pu r su ing shaved heads a r e in a h o r i z o n t a l
l i n e l i k e a t r i b e o f I n d i a n s c h a s i n g a Pony E x p r e s s r i d e r .
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ANGLE - FIRST BUGGY - SHOOTING ACROSS BACKE

He h i t s a n o t h e r g e a r , r e v s h i g h and h i s buggy g o e s
airborne, lands hard and c o n t i n u e s o n . He g l a n c e s
o f f to h i s r i g h t .

BACKE'S POV - FIVE MORE DUNE BUGGIES

They wheel in from the south, cu t t ing h im o f f . T h e y
are a l s o equipped with machine guns and their riders
have m i l i t a r y f a t i g u e s and shaved heads. They ROAR
toward him.

RESUME BACKE

He makes a hard l e f t and heads o f f in another d i r e c t i o n .
The p a n i c g r o w s on h i s f a c e .

BACKE'S POV - AHEAD OF HIM

a s , over a sand dune a q u a r t e r of a m i l e in f r o n t ,
ten or fi f t e e n more dune b u g g i e s pu l l up in a l i n e
a n d s t o p .

CLOSE SHOT - THE LINE OF DUNE BUGGIES AHEAD

i d l i n g on the rim of t h i s last p o s s i b l e means o f
e s c a p e . Play them waiting there l i k e giant insec ts ,
the i r UNMUFFLED, IDLING ENGINES combining to make a
mighty RUMBLING n o i s e .

ANGLE - BACKE

a s h e g e a r s down and comes t o a s t o p . He l o o k s o v e r
his shoulder as the pursuing dune buggies c lose in on
him f a s t . He l o o k s a h e a d a t t h e l i n e o f m e n a c i n g
m a c h i n e g u n s o n t h e v e h i c l e s in f r o n t of him... t h e n he
throws his buggy in gear, whips a U-turn and heads back.

CLOSE SHOT - LINE OF DUNE BUGGIES ON HILL

a s the wheels spin fo rward , throwing sand out and
t h i s fi n a l phalanx ROARS o f f the rim in hot pu r su i t .

ANGLE - BACKE

as, over taken by panic, he charges the dune buggies
coming a t him from the r i g h t .

(CONTINUED)
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CONTINUED:

As they block him, he goes into a r i gh t -hand turn and
ends up spinning a donut in the sand and s t a l l i n g o u t .
His buggy comes to a j e r k i n g s t o p .

CLOSE SHOT - BACKE'S WHIP ANTENNA

a s i t waves in t h e d e s e r t sun and fi n a l l y r e s t s .

12

13

ANGLE - BACKE - TIGHT

He g e t s o u t o f t h e dune buggy and l o o k s around. The
ROAR of the ENGINES surrounding him is deafening. As
he turns to look around him, we will WIDEN to show that
Backe is now standing in the center o f a circle of,
p e r h a p s , t h i r t y d u n e b u g g i e s , m o s t o f t h e m w i t h m a c h i n e
g u n s p o i n t e d a t h im , a h u n d r e d p a i r s o f e y e s s t a r e f r o m
shaved s k u l l s . One by one, t h e e n g i n e s a r e t u r n e d o f f
and t h e d e s e r t g r o w s quiet . The h u n d r e d p u r s u e r s look
s i l e n t l y at t h e i r c o r n e r e d p r e y.

BACKE
( s c a r e d
s h i t l e s s )

L o o k . . . l o o k . . . I j u s t w a n t t o
g e t back t o my c a r . Okay? I
mean . . . I d o n ' t wanna make any
t r o u b l e . . .

A long s i l e n c e . F ina l ly one of the shaved heads
d i s m o u n t s f r o m h i s d u n e b u g g y. H i s name i s BROTHER
CHRISTIAN. He l ooks a t Backe w i t h an e x p r e s s i o n o f
a f f e c t i o n .

14

BROTHER CHRISTIAN
Jesus loves you, friend.

BACKE
T h a t ' s t e r r i fi c news.

Backe l o o k s o v e r h i s s h o u l d e r a t t h e peop le behind him,
a l l a r m e d t o t h e t e e t h .

CLOSE SHOT - A GIRL

p r e t t y, but grotesque with her shaved head. She begins
singing a cappe l l a , her c o n t r a l t o voice is sweet and
eerie as it is swallowed by the open desert. The lyrics
a r e even more f r i g h t e n i n g .

15

(CONTINUED)
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GIRL
( s ing ing )

An army o f y o u t h fl y i n g s t a n d a r d s
of t r u t h

We a r e fi g h t i n g for Chris t the
L o r d . . .

T h e o t h e r s j o i n i n , o n e b y o n e , t h e i r v o i c e s c a r r y
a c r o s s t h e d e s e r t w i t h a n a w e s o m e c h a n t i n g p r e c i s i o n .

E N T I R E GROUP
( s i n g i n g )

Heads l i f t e d high, ac t ion our cry
And t h e c r o s s i s our on ly sword.
On e a r t h ' s b a t t l e fi e l d never a

vantage we'll yield
As d a u n t l e s s l y o n we swing
Comrades t r u e , t r i e d and t rue .
For our fl a g , for our f a i t h and

C h r i s t t h e King.

Somewhere in h e r e , Backe makes a break for i t and, as
he t r i e s t o g e t p a s t t h e d u n e b u g g i e s , t h r e e of t h e
shaved-headed men jump off and cut him down in a
vicious tackle, knocking him backwards into the center
o f t h e c i r c l e . As he r o l l s INTO LENS, we:

CUT TO:

EXT. WHITNEY HIGH SCHOOL - DAY

We a r e in a c o v e r e d c o r r i d o r o p e n t o t h e c o u r t y a r d of
the school. Two figures ex i t OUT OF CAMERA. One i s
RALPH HINKLEY... th i r ty - two ,
with a sardonic smile. He is walking away from us with
a t a l l , dark-haired man of t h i r t y - fi v e named RAY BUCK.
Ray wears a Whitney High School windbreaker and is
c a r r y i n g some books.

H i n k l e y s t o p s w a l k i n g n e a r a c l a s s r o o m from w h i c h we
can hea r a n o i s e w h i c h i s c l o s e t o t h e vo lume p r o d u c e d
by a b a r r o o m fi g h t .

HINKLEY
Listen to 'em, will ya. I've
h a d t h e c l a s s two weeks a n d I 'm
g e t t i n g nowhere. S o u n d s l i k e
cowboy night at the Palomino club.

16
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BUCK
Yeah. Well, t h a t ' s Special Ed
for you. T h e s e k i d s a r e i n h e r e
' cause they ' re t rouble. They're
d i s r u p t i n g t h e h i g h s c h o o l . T h e y
g i v e u s p e n c i l s and grammar b o o k s
when we need r i o t g u n s and h e l m e t s .

Hinkley looks at him for a long b e a t .

BUCK
Look, I'm sorry you g o t the du ty.
I r e a l l y am. I s y m p a t h i z e ,
b u t I h a d t h i s c l a s s f o r e i g h t
months and my m e d i c a l i n s u r a n c e
was about t o g e t c a n c e l e d .
J u s t s i t o n 'em. Keep the
d o o r c l o s e d a n d wear a fl a k v e s t
a n d r e a d ' e m e x c e r p t s from t h e
Sunday f u n n i e s . Yo u ' l l make it.

HINKLEY
I just thought maybe I ' d try to
g e t t h e s e k i d s b a c k i n t o t h e -

mainst same the school t Th?
Some of them a r e r e a l l y b r i g h t .
L i k e Rhonda. . .

BUCK
We a r e t a l k i n g about ' l ove me,
Rhonda'? Come on, Ralph. Get
s e r i o u s . Yo u g o t a t r a s h c a n
in t h e r e . You get soft, they '11
plow you u n d e r.

HINKLEY
I just t h i n k I oughta be a b l e to
do some good, t u r n them on. E v e n
o n e . I s tha t so damn impossible?

Right about then, a chair comes flying out o f the classroom
and lands i n the c o r r i d o r. Ray Buck and Hinkley look a t i t .

BUCK
( s o f t l y )

Looks l i k e your c h a i r , R a l p h . A
g o o d t e c h n i q u e h e r e i s t o p i c k i t
up and t h r o w it b a c k .

( g r i n s )
Or t h e r e ' s t h e C l y d e B e a t t y
t echn ique . . .use it to keep them
at b a y .

(CONTINUED)
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CONTINUED: (2)

He p i c k s i t up and d e m o n s t r a t e s for H i n k l e y.

H I N K L E Y
I'm gonna make a d i f f e r e n c e
with these kids.

BUCK
Sounds l i k e yours t ru ly eight
months ago . But t h e n , they
fi l l e d my gas tank wi th sand
and poured k e r o s e n e on my lawn
and I s o r t of lost my s p i r i t
of r e h a b i l i t a t i o n and w e n t t o
d e f e n s e t a c t i c s .

There i s a moment a s he hands t h e c h a i r to H i n k l e y.

BUCK
Here ya go, spor t . . .knock 'em
dead.

Buck t u r n s and heads away a s Hinkley moves i n t o the
c l a s s r o o m .

16

O M I T T E D 17

INT. CLASSROOM - HINKLEY'S POV

The room is a d i s a s t e r . A long, loud argument i s in
p r o g r e s s . D e s k s a r e t u r n e d o v e r , e t c . The k i d s a r e
a l l high school age from freshmen to sen io r s and they
a r e t h e t r o u b l e m a k e r s of t h e school s e p a r a t e d out so
they won' t disrupt the other c l a s s e s . A boy namedTONY VILLICANA who i s handsome but tough, is in the
mids t of pushing a boy named CYLER back a g a i n s t some
fi l i n g c a b i n e t s . Cyler i s black, well b u i l t and
g e t t i n g pissed.

ON HINKLEY AND CLASS

Hinkley is standing in the doorway with the c h a i r in
his hand t o t a l l y unobserved by the c l a s s .

You s a i d i t !
TONY
Ta k e it b a c k !

CYLER
I s a i d s h i t , man, an' I take
nothin ' back!

18
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(CONTINUED)
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CONTINUED:

Tony g r a b s him a n a C y l e r l a u n c h e s a r o u n d h o u s e . T h i s
a l l happens w i t h i n seconds of H i n k l e y ' s e n t r a n c e .

HINKLEY
Okay. Knock i t o f f !

Nothing from the kids. Hinkley cannot be heard. Cyler
misses and Tony kicks a chair over as the kids are
cheering them on.

Okay!
c l a s s .

HINKLEY
Okay! Come to o r d e r ,

S t i l l n o t h i n g . . . s o H i n k l e y t a k e s t h e c h a i r i n h i s h a n a ,
l o o k s a r o u n d t h e room for a t a r g e t and t h e n h e a v e s i t .

ANGLE - THE CHAIR

as i t g o e s across the room and c r a s h e s into the black-
board, making a loud crash and instantly causing the
room to f reeze . . . Tony, with his fi s t cocked.

THE CLASS

They turn and look a t H ink ley. .
HINKLEY

What've we gotC o r e   t o o n   e l i m t h a t o n   o a   m a i n
event?

Cyler gets up from the fl o o r.

We was h a v i n ' a d i s c u s s i o n
abou t c u r r e n t a f f a i r s . s o r t a
a r e c a p on y e s t e r d a y ' s c l a s s ,
Mis tah H.

Hinkley looks at Tony for a b e a t .

HINKLEY
Hey Tony, my name's Ralph
Hinkley, not Mister H. Okay?

Tony looks around and s m i l e s .

TONY
Who c a r e s ? Huh? W h o c a r e s

about you? You're j u s t t h i s
m o n t h ' s c h e c k e r e d c o a t , ' J i m . '

(MORE )

7.
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21
TONY (CONT 'D)

You d o n ' t make no d i f f e r e n c e to
m e . Maybe today, a f t e r school,
I ' l l show you my r i g h t hook.
How'd you l ike that, Mista H?

T h e r o o m i s w a t c h i n g t h i s c o n f r o n t a t i o n , w o n d e r i n g h o w
it i s going to come out. I t ' s l ike a t e n n i s m a t c h .

Now a l l eyes go to H i n k l e y.

HINKLEY

Maype that's t a t e e n and
t e l l him you and I a r e gonna
t h r e e t h r e e - m i n u t e rounds in the
gym tomorrow? Gloves and no
h e a d g e a r .

TONY
Why not now, sucker? We don ' t
need no h e a d g e a r.

HINKLEY
I got something e l s e planned
for today. We'l l do i t tomorrow.

T h e r e a r e some h o o t s and c h e e r s .

ANGLE - RHONDA BLAKE

She is about seventeen, p re t ty in a sexy way. She is
standing off, watching, a look of faint disapproval on
her f a c e .

*

22

Oh oh o h . I l i k e t h i s . I l i k e

t o w   i b o u t   t h i s ,   k h o n d a z a   b e   o k a y .
Tony moves over to Rhonda and p u t s h i s arm around her.

RHONDA
You're a real clown, Tony.

He looks a t h e r a s she s h r u g s him off and moves to her
desk.

HINKLEY
We're ge t t i ng ou t t a here today.
We're taking a fie ld t r ip .

There is a beat as they a l l look a t him. Cyler i s
g e t t i n g h i s s h i t back t o g e t h e r .

(CONTINUED)



22
Rev. 11/6/80
CONTINUED:

9.

22

CYLER

W e   h e v e r   s o   h o w h e r e .   b i a n   t   t h e y
t e l l you. T h i s c l a s s e v e r g e t s
loose in public, everybody's
i n s u r a n c e premiums go up.

HINKLEY
I g o t one provis ion . You wanna
see Tony and me i n t h e r i n g
tomorrow? You b e h a v e . O t h e r w i s e
the fi g h t ' s off. I t ' s up to you.

T h e r e i s a b e a t .

CYLER
Okay. Okay. Yeah. I wanna see
t h i s . Okay.

HINKLEY
I made a r r a n g e m e n t s t o get us a

v a n . We're going out to the
desert t h i s morning. I wanna
show you guys some s t u f f out
t h e r e . We ' l l c a l l i t a
geological t r i p . Okay?

( to Tony)
Pick up tha t desk, will ya?

Tony s t a r e s at h im.
HINKLEY

(con t inu ing)
You want me, Tony, you be t te r
do what I s a y.

Tony moves over and p icks up the desk. He s e t s i t down
hard and looks at Hinkley.
Hinkley opens the classroom door and they head out.
Hinkley looks a t Tony, the l a s t to leave.

HINKLEY
( c o n t i n u i n g )

I'm gonna k n o c k your socks o f f ,
' J i m ' .

(a s m i l e )
. . . I was t h e welterweight
c h a m p i o n a t F o r t B r a g g .

TONY
Yeah. Sure you was.

He e x i t s the room and c l o s e s the door into CAMERA a s we:

CUT TO:

*

*
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EXT. SCHOOL VAN - DAY

a s it ROARS PAST CAMERA and we HEAR s e v e r a l v o i c e s
ra ised i n song, the Beach Boy hi t : HELP ME RHONDA,
o n l y t h e l y r i c has been changed t o LOVE ME RHONDA.

23

EXT. DINER - DESERT HIGHWAY - DAY

T h i s i s o f f t o one s i d e of t h e h i g h w a y. As we w a t c h , we
SEE a man named BILL MAXWELL s l a m down a p h o n e a n d e x i t
the booth ou t s ide the diner. He i s f o r t y - fi v e , wears ac o n s e r v a t i v e s u i t . He l o o k s a n g r y a s he e n t e r s the
d i n e r .

24

INT. DINER - DAY

Maxwell e n t e r s and t a k e s a s e a t a t a t a b l e by t h e
window where he already has a cup of c o f f e e . He looks

25

Hinkley and the kids p i l e ou t , squabbling as they do.
Hinkley is t r y ing to r i d e herd on them.

INT. DINER - ANOTHER ANGLE - DAY

The kids fi l e in making n o i s e and caus ing a ruckus.
The boys a r e singing "LOVE ME RHONDA," a n d Rhonda s t a r t s
to shake her wel l -porpor t ioned but t as Hinkley t r i e s
to r i d e herd on the whole t h i n g .

HINKLEY
Come on... t he t a b l e in the back.
L e t ' s go. You guys can have
a n y t h i n g on t h e menu a s long
a s i t ' s got p ickles and mustard.

26

ANGLE - MAXWELL

He watches t h i s c i r c u s r o l l i n g i n , s e t t i n g up i t s t e n t
o n the far side of the d i n e r . Tony Villicana is the
l a s t o n e in. He l o o k s a r o u n d and y e l l s a t Rhonda.

TONY
Shake i t , baby.

Maxwel l i s l o o k i n g a t him. Tony n o t i c e s t h e look of
extreme d i sapprova l on Maxwell 's face and t u r n s on him.

TONY
(punk t o u g h )

27
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Nothing from Maxwell.

TONY
Hey, you! That's r ight . I'm
talkin ' to you. You got some
p r o b l e m ? Huh? You d o n ' t l i k e
t h e way I look?

Hinkley i s over by the wall and he hears what 's
happening and moves back to Tony who is c l o s i n g in on
M a x w e l l .

27

TONY
G e t a l o a d a ' t h i s g u y. H e
m u s t ' a s t o l e E l l i o t N e s s ' s
wardrobe, here. See, I don't
l i k e t h e way you l o o k . How
'bout t h a t !

He r e a c h e s o v e r a n d fl i c k s M a x w e l l ' s t i e out of h i s
c o a t . H i n k l e y moves over fas t .

HINKLEY
Come on , To n y. L e t ' s g ive t h i s
guy t h e d a y o f f .

He s t a r t s to pul l Tony away.
TONY

What am I? S p i t ? Huh? Am
I some kinda bug? He looks
at me l i k e I 'm some k i n d a '
nothin ' bug. Some cockroach!

MAXWELL
( s o f t l y )

If you ' re looking for some
t r o u b l e , S o n n y, I ' m t h e We s t
C o a s t d i s t r i b u t o r . . .

TONY
O h - o h - o h . . . I l o v e t h i s . We got
us a smart mouth... a fi g h t e r , here...

HINKLEY
( t o M a x w e l l )

Take i t easy, okay? I'm trying
t o c o o l i t o u t .

MAXWELL
Yeah? If you travel with monkeys,
you shou ld a lways c a r r y the c a g e s
wi th you.

(CONTINUED)
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The k i d s on t h e o the r s i d e of the room get very qu ie t
as Tony breaks out o f Hinkley's grasp and, in a flu id
motion, pu l l s a switchblade and fl i c k s i t open in an
u n d e r h a n d e d s t r e e t - w i s e m o t i o n . He no s o o n e r h a s t h e
k n i f e out and p o i n t e d at Maxwell t h a n h e fi n d s h i m s e l f
looking in to t h e s h o r t end o f a Smith and Wesson which
is cocked and in the r i g h t hand o f B i l l Maxwell. I t
has come o u t even f a s t e r t han t h e k n i f e , i f t h a t i s
possible . They s t and t h e r e i n a f r o z e n t a b l e a u . Tony
i s stunned by the s igh t of the gun.

TONY

don't make the mthey same no othesI mean, if
you wanna d r e s s l i k e Archie Bunker
goin' to church, whose business is
t h a t but yours. Right? I mean,
I 'm r e a l loose on t h a t p o i n t .

He s t r a i g h t e n s up and l o o k s back a t t h e o t h e r k i d s .

HINKLEY
Why d o n ' t y o u g o t a k e a l o o k a t t h e
menu, Tony?

TONY
Ye a h . Ye a h . Maybe. Yeah, I t h i n k
I'm gonna look a t the menu.

Tony t u r n s and moves t o t h e k i d s . H i n k l e y s t o p s him and
t a k e s the k n i f e from h i s hand.

HINKLEY
If I keep taking these off you, I ' l l
be a b l e to open a shop in T i j u a n a .

Tony s a u n t e r s s l i g h t l y , but h i s b l u f f has been c a l l e d .

ANGLE - HINKLEY AND MAXWELL

s t i l l a t t h e t a b l e . Maxwell h o l s t e r s t h e gun.

HINKLEY
I ' m s o r r y . . .

MAXWELL
(p i s sed )

O h , w e l l , h e y . . . I g u e s s t h a t m a k e s
i t a l l r i g h t .

HINKLEY
I s a i d I was s o r r y. What d ' y a want?
A t r i p to Europe?

MAXWELL
J u s t l e a v e me a lone . Okay? I g o t
my own prob lems . (CONTINUED)

2 7
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32

13.

CONTINUED:

Hinkley l o o k s a t him for a long beat.

HINKLEY
Yeah. Yeah. Okay.

He s t a r t s away, then moves back and leans in.

HINKLEY
w e ' r e a S p e c i a l Ed c l a s s .
We ' r e o n a fi e l d t r i p . . . a n d
s o m e t i m e s t h e s e k i d s ge t a
l i t t l e r aunchy. Maybe I
c o u l d buy your d i n n e r . . . o r
something...

Maxwell looks u p a t him. There is such anger and
malevolence in his eyes that i t stops Hinkley.

HINKLEY
Then, aga in . . .maybe we should
j u s t e x c h a n g e c a r d s a t C h r i s t m a s
and le t it go at t h a t . . .

He turns and moves away, back to the table of quieted-
down k i d s . We stay on Bill Maxwell. He looks a t his
w a t c h a n d w e :

CUT TO:

28

OMITTED
2 9
a n d
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31EXT. DESERT HIGHWAY - LONG SHOT - NIGHT

a s t h e van r o l l s t oward us and passes .

INT. VAN - NIGHT

The S p e c i a l Ed c l a s s is heading home, Hinkley at the
wheel, Vi l l i cana in the passenger s e a t . One of t h e o t h e r
kids, a Chicano named RODRIGUEZ, is t a lk ing . He is
hold ing a rock with the o u t l i n e o f a sea u r c h i n on it.

RODRIGUEZ
Man, t h i s whole p lace out he re
w a s l i k e under water, huh? This
rocks with them l i t t l e thingama-
jiggies in 'em was like fishes
mi l l ions a 'years a g o . . . ?

32
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CONTINUED:

14.

32

HINKLEY
You got i t , Paco. I n t h e
Paeleozoic Age, a l l t h i s was
u n d e r w a t e r . And m i l l i o n s
a 'years la te r, in the Mesozoic
Age, the d i n o s a u r s c rawled up
outta the s l ime , here, and
r u l e d t h e e a r t h f o r t h o u s a n d s
a'years.

TONY
M e s a z o i c , my s w e e t a u n t .
you got h e r e i s c a c t u s ,
c o y o t e s and r u s t e d - o u t Chevy
pickups!

Then, without being touched, the RADIO TURNS ON and
s t a r t s PLAYING.

RODRIGUEZ
Get a l o a d ' a t h a t !

The RADIO s t a r t s CHANGING STATIONS... then i t s t o p s and
catches on fi r e in the middle of the dash. Tony s t a r t s
swatting at i t with h i s j acke t and puts out t h e fi r e .
Then the head l igh t s on the van dim and the engine d i e s .

EXT. THE VAN

as i t r o l l s PAST CAMERA, engine o u t , l i g h t s o u t . . . the
s u s p e n s i o n RATTLE i s t h e o n l y sound a s i t CLATTERS PAST
CAMERA. I t ' s eerie.

EXT. ROAD

as the van r o l l s TOWARD CAMERA and s t o p s , t h e r e a r
w h e e l s f r a m i n g t h e r o a d a n d t h e s e t t i n g s u n , w h i c h i s
j u s t now h a l f w a y o n t h e h o r i z o n . We WATCH t h e s u n
and t h e d e s e r t f a l l i n t o d a r k n e s s a l l t h e way. We HEAR
t h e e e r i e WHISTLE o f t h e WIND and t h e POPPING AND CRACKING
of the cool ing MUFFLER... and then i t i s dark.

EXT. VAN - DRIVER'S SIDE - NIGHT

The door opens and Hinkley g e t s out and looks at the
s t a l l e d van. He kicks i t on the side.

HINKLEY
Why d o n ' t they keep t h i s s t u f f up?!
The school oughta think about a
l i t t l e p r e v e n t i v e main tenance .

33
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The r e s t of the k id s g e t o u t of the van. Rhonda e x i t s
l a s t . They s tand t h e r e in s i l e n c e f o r a b e a t and

w o   o n ,   a n d   t h e   t h e   H O U C K   E N G I N E   S T A R T S   U I   t h e   1 i g h t
go on, and the truck moves forward with nobody in it
ten of fifteen feet and stops, and the lights go out
a g a i n .

HINKLEY
(puzzled)

What's going on here?

There is a beat, then he moves over to the t ruck , gets
i n a n d t r i e s t o s t a r t it. N o t h i n g . N o p o w e r .
i s a long b e a t . He looks a t t h e k i d s , u n s u r e what t o
do. The k ids lose some of t h a t toughness and huddle
t o g e t h e r in the n i g h t .

CYLER
I think i t ' s just some kinda
power short or something.

Hinkley gets out and slams the door.
HINKLEY

T h e r e ' s a gas s t a t i o n back there,
about a mile. I'm gonna leave
you guys here. Rodriguez is in
c h a r g e . S t i c k c l o s e t o t h e van
a n d d o n ' t t e a r u p t h e u p h o l s t e r y .

RODRIGUEZ
I d o n ' t wanna be in c h a rg e a '
n o t h i n ' !

15.

35

HINKLEY
You're in charge! Anything
gets busted, i t ' s your t a i l .

TONY
( s a r c a s t i c )

Oh, P a c o , y o u g e t t o b e c l a s s r o o m
m o n i t o r . . . l u c k y - p u c k y .

W h i s t l e s a n d c a t - c a l l s f r o m t h e o t h e r s .

HINKLEY
I ' l l be back in h a l f an hour.

Hinkley t u r n s and moves off into the da rknes s a s the
t o u g h s tuden t s huddle close together. Play the fear
and h ighl igh t it with MUSIC as we:

CUT TO:

*
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4 0

16.

EXT. HIGHWAY - ON HINKLEY - NIGHT

We p l a y t h e wind and maybe e v e n h i t some fl a s h e s o f
l i gh tn ing . Something i s v e r y unnatura l out here andHinkley can sense i t . Play h is walking for as long
as p o s s i b l e and then:

36

NEW ANGLE

Way o f f in the d i s t a n c e we SEE an approaching l i gh t .

ANGLE - HINKLEY

He s t o p s and wa tches the l ight coming c l o s e r a n d c l o s e r
and then the s ingle l i gh t separa tes into two l i g h t s
and, as i t nears, we SEE that they are the headlights

an a p p r o a c h i n g c a r . H ink ley s t a r t s walking again,
and then , a s the car g e t s very n e a r , i t v e e r s toward
him a n d c o m e s s t r a i g h t at h i m .

37

38

SERIES OF SHOTS - QUICK CUTS - NIGHT

Hinkley bolts, runs i n to the desert, throwing himselfs i d e w a y s i n a s h o u l d e r - r o l l . The c a r p u r s u e s , jumps a

s m a l l s a n d - r i d g e t h a t p a r a l l e l s the road. The head l igh t s
s t r e a k up in to the sky and s e t t l e back, shining out
i n t o t h e d e s e r t a s the car h i g h - p o i n t s o n t h e s a n d
r i d g e and s t o p s . . . w i t h t h e e n g i n e d i e s .

39

ANGLE - HINKLEY

He r e g a i n s h i s f e e t and r u s h e s back to t h e c a r , j e r k s
the door open a n d fi n d s himself s t a r i n g into the semi-
dazed eyes of Bill Maxwell, who i s wearing a bump on
h i s f o r e h e a d w h e r e it just h i t the s teer ing wheel.

HINKLEY
You t a k e y o u r s e l f way t o o
seriously, pal!

He p u l l s Maxwell out of t h e c a r and jams him up a g a i n s t
the s ide , reaches into his b e l t , grabs the revolver and
s l i n g s i t o u t i n t o t h e d e s e r t .

MAXWELL
( s t u n n e d )

Look...I... look, I don't...
D o n ' t t h r o w i t o u t t h e r e . . . I . . .

40

(CONTINUED)



40

41

42

Rev. 11/6/80 * 17.

CONTINUED:

M a z e d .   H a n k i e y   b a t s   h i s   h a n d   a w a y   a n d   t h a o u s   H i l la n d t h r o w s him back
aga ins t the car and s t a r t s going through h i s pockets.

You got a bad attitude, friend.
Leggo of me, ILl EE? Leggo!

HINKLEY

you essage temut what institution
MAXWELL

This one.

a pete the an e and 11a penin 2ay finds
INSERT - IDENTIFICATION

RESUME HINKLEY AND MAXWELL

HINKLEY
( o h - o h )

...F.B.I.?

Maxes put bie a at ex end gares at Hinkley, thon
HINKLEY

(con t inu ing)
You oughta get your rudder
checked, you know that?

MAXWELL
W h a t ?

HINKLEY
You just t r i e d to run me down.

MAXWELL
No. T h e c a r j u s t v e e r e d and I
c o u l d n ' t c o n t r o l i t . M a y b e a
s teer ing knuckle broke.
don ' t know what happened.

As they speak, the c a r l i g h t s dim and the spinning
wheels stop spinning. The car goes dead .

40
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18.
ANOTHER ANGLE

Hinkley looks a t the car with real concern. He j e r k s
the door open just in time to see the RADIO GO ON and
s t a r t CHANGING STATIONS. Then i t s t o p s .

MAXWELL
Damn g o v e r n m e n t c a r s ! No
p r e v e n t i v e m a i n t e n a n c e . Let
i t b u s t and then fi x i t !

HINKLEY
Something weird is going on
o u t h e r e .

As h e says t h i s , two l i g h t s s t r e a k down out of the sky
and hover near them.

43

ANGLE - MAXWELL AND HINKLEY

Frozen in t e r r o r , they look at one another.

MAXWELL
What t h e d e v i l !

There i s a LOUD SOUND, almost harmonic , emanat ing from
the hovering l i g h t s which change co lo r a n d l o w e r . T h e y
appear to be about the s i z e of b a s k e t b a l l s . They a r e
only about ten feet above Hinkley and Maxwell. Without

sa s c hing both en bout rote a trend pile in.
INT. CAR - HINKLEY AND MAXWELL

HINKLEY
Get i t o u t t a here!

Maxwel l t r i e s t o s t a r t t h e c a r b u t i t w o n ' t r u n .

HINKLEY
( t r y i n g to

g e t o u t )
Doors a re jammed shut.

They s i t there, the two basketba l l - shaped l i g h t s hovering
o v e r t h e m . Then, w i t h o u t warning, the l i g h t s s t r e a k o f f
leaving them in the s i lence of the desert.

44

45

EXT. DESERT - LONG SHOT - CAR

as it s i t s there. We hear nothing... no wind, no
l igh tn ing . The d e s e r t is s t i l l .

46
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INT. CAR - NIGHT

They try and open the doors and c a n ' t .

MAXWELL
Break a window.

H i n k l e y t a k e s o f f h i s SHOE a n d BANGS i t o n t h e WINDOW, -
but the window d o e s n ' t b reak .

MAXWELL
Gimme t h a t !

He g r a b s the SHOE and BANGS on t h e GLASS.

HINKLEY
I s it b u l l e t - p r o o f o r some
corny th ing?

MAXWELL
No. No. What the h e l l i s t h i s ?

19.
47

EXT. CAR

T h e n we SEE a n o t h e r l i g h t i n t h e fi r m a m e n t . It c o m e s

a hundred yards off the d e s e r t fl o o r .

INT. CAR

The l ight i s b l i nd ing . Maxwell and Hinkley cannot
s e e . They cover their eyes to keep from having them
burned out of the i r sockets. The awesome, overpowering,
burning light causes t h e temperature in the ca r to rise.
Then, from the CAR SPEAKER there i s the sound ofCRACKLING and TONING UP AND DOWN THE HARMONIC SCALE...
then a BURST OF STATIC... then the toning comes
through much c l e a r e r a s if the saucer i s t r y i n g to
se t up a communications l i nk .

ANOTHER ANGLE

The toning from the speaker s t o p s .

MAXWELL
I h a t e t h i s !

48
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MACKE'S VOICE
I 'm in t h i s s p a c e s h i p , B i l l .
T h e p e o p l e h e r e , t h e y a r e n ' t
from t h i s p l a n e t . They want
you and R a l p h H i n k l e y t o work
for them. They say t h a t y o u
can change the course of t h i s
p l ane t .to tight What's happening, thiss h a p p e n i n g , t h i s
world will be destroyed within
a hundred years .

MAXWELL
You're in that thing?

MACKE'S VOICE
L i s t e n t o m e . . . t h e y w a n t M r .
Hinkley to accept a g i f t . The
g i f t i s in a package. . .which
c o n t a i n s u n e a r t h l y powers.
They s a y y o u a r e s u p p o s e d t o
w o r k w i t h h i m . . . t o t e l l h i m
what problems need to be solved.

HINKLEY
U n e a r t h l y p o w e r s . . .

MACKE'S VOICE
I t ' s a s u i t . I t w i l l work on
Mr. Hinkley... nobody e l s e . There
a r e i n s t r u c t i o n s . It i s up to
you whether you a c c e p t . . . t h a t ' s
what they s a i d to s a y. If you
d o n ' t accept , then i n two weeks,
t h e s u i t wil l d i s i n t e g r a t e .

HINKLEY
( s o t t o voce )

suit got plenty needits.s u i t .

MACKE'S VOICE
I'm coming down. Okay?

21.
50

o u t o n t o t h e d e s e r t fl o o r .
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As h e approaches the car, we SEE t h a t i t i s John Backe
and t h a t h e has b e e n badly shot up w i t h b u l l e t holes
a n d d r i e d b l o o d o n h i s c h e s t . He i s p a l e - w h i t e ,
o b v i o u s l y d e a d . He i s c a r r y i n g a p a c k a g e . When h e
g e t s t o the c a r , he knocks on the window.

BACKE
( y e l l i n g )

Hey, B i l l . . . I'm gonna put it
i n t he t r u n k . Okay?

( l o u d e r )
Okay?

Maxwell l o o k s a t h i s pa r tne r and sh r inks away in h o r r o r.
The s a n d s w i r l s a r o u n d t h e c a r .

BACKE

50

Okay?

Maxwell i s s p e e c h l e s s with t e r r o r .

HINKLEY
Yeah. In t h e t r u n k . . . w h a t e v e r . . .

Backe moves t o the back of the car and opens the trunk,
p u t s t h e package in and c l o s e s it and r e t u r n s to them.

BACKE
Mr. Hinkley... they say i t ' s up
t o you and B i l l now. Bu t you
g o t t a do t h i s . . . you g o t t a t a k e
t h i s on. You c a n change t h i n g s ,
save t h i s p l a n e t from d e s t r u c t i o n .

MAXWELL
Who sho t you? Who d i d t h a t to
you? Are you okay?

BACKE
I'm d e a d . . . a i n ' t t h a t a laugh?
Been d e a d s i n c e s i x o ' c l o c k .
Th i s s h i p p i c k e d me up o u t
there , a f t e rwards . I ' m leaving
w i t h t h e m . . . i t ' s a new l i f e fo r
m e .

( w a v e s t o
Maxwel l )

G o t t a g o . N i c e w o r k i n g w i t h
y o u , B i l l . T e l l my b r o t h e r
good-bye, okay? Will ya?

(CONTINUED)
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* 23.

He moves back to t h e s p a c e c r a f t and in a moment h e ' s
gone, t h e way he came.

ANGLE - HINKLEY AND MAXWELL

as t h e RPMs of the s p a c e s h i p i n c r e a s e , t h e car r o c k s
d a n g e r o u s l y. . . w i t h the d u s t and d e b r i s , i t seems to
b e a n c h o r e d
s t a r t s to r i s e , the S P E A K E R S i n t h e CAR E X P L O D E

DOME LIGHT EXPLODES shower ing g l a s s on them and the
mother ship pul ls up, hovers for a long beat and then
s t r e a k s away, up in to the sky. Without warning the
CAR ENGINE STARTS and both Hinkley and Maxwell b a i l out.

50

51

EXT. DESERT 51A

MAXWELL
( fl a t )

He was d e a d . . .

I n o t i c e d .
HINKLEY

52EXT. CAR - NIGHT

H i n k l e y o p e n s t h e c a r d o o r , s h u t s o f f t h e e n g i n e , t a k e s

the key and goes to the and a looseseat book.He o p e n s t h e t r u n k i n s i d e

which is a small package and Hinkley
takes them out o f the trunk. Maxwell moves over and
looks on. They stand the re for a moment. F i n a l l y
Hinkley pulls the package out.

MAXWELL
I ' l l see ya, kid. Enjoy the
package.

He t a k e s the keys and moves t o t h e d r i v e r ' s s i d e and
s t a r t s t o e n t e r .

(CONTINUED)
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HINKLEY
Wait a minute. Whatta we
supposed to do?

MAXWELL
You'll figure something out.

HINKLEY
We g o t t a t a l k about t h i s .

MAXWELL
You talk about i t .

He STARTS the ENGINE, SLAMS the DOOR and starts it.
HINKLEY

Wait a minute, w i l l ya! We
got ta a t l e a s t exchange phone
n u m b e r s !

Maxwell throws i t in reverse, SCREECHES back on the
highway, hits forward and lays rubber, leaving Ralph
Hinkley standing w i t h the package under his arm,
looking af ter the fading t a i l l i g h t .

HINKLEY
J e r k !

Hinkley moves o f f . As he does, the i n s t r u c t i o n book
f a l l s unnot iced to the ground.

ANGLE - THE BOOK

I t l i e s there as Hinkley walks away up the highway toward
h i s van.

EXT. HIGHWAY - NIGHT

as Hinkley is walking along, then s tops and looks off a t
something. I t ' s a l ight fl i c k e r i n g in the d i s t a n c e . As
he moves closer, he sees i t .

THE SCHOOL VAN

The hood is up and Cyler and Tony are l i g h t i n g matches
and dropping them when they go out .

*

52A

53

54

(CONTINUED)
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54

TONY
Stop droppin' them matches
i n t o the c a r b u r e t o r i n t a k e .
I t a i n ' t never gonna r u n .

CYLER
Hey, V i l l i c a n a , t h i s a i n ' t no
rav io l i d inne r, here . I t ' s an
engine. So why d o n ' t you go
breathe g a r l i c on somebody e l se .

TONY
How ' b o u t I j u s t d r o p k i c k you
into next year instead?

They stand up and are about to go at it again when Hinkley
moves in.

HINKLEY
Time o u t . Okay?

CYLER
Hey... you see those weird l i gh t s ?

They react, s tar t led, not expecting him. He looks at
t h e e n g i n e .

HINKLEY
Where the he l l i s the c a r b u r e t o r .

TONY
Right t h e r e . Check it o u t .
We ' re fi x i n g t h i s p i g .

HINKLEY
There was nothing wrong with the
carburetor. What'd you do tha t
for?

TONY
Hey, don't get a l l lathered up.
I mean, you a i n ' t t a l k i n ' to no
i n e x p e r i e n c e d g u y s , h e r e . We
a l l b e e n i n a u t o s h o p m o s t o u r
h igh school c a r e e r s .

Hinkley looks around. He i s s t i l l almost in shock.
HINKLEY

Where 's Rhonda?
CYLER

S h e ' s lookin ' . a t t h o s e w e i r d
l i g h t s wi th Rodriguez.

Hinkley r e a c h e s i n t o the van and s t a r t s HONKING the HORN.

(CONTINUED)
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HINKLEY
L e t ' s g o . Get t h e c a r b u r e t o r
back on. I wanna g e t o u t t a h e r e .

After a moment, Rhonda appears, followed by Rodriguez.
RHONDA

Hey, Mr. H i n k l e y. . . you s e e t h e m
s h o o t i n g l i g h t s ? What's going
o n o u t h e r e ?

HINKLEY
Come on. Lemme g i v e you g u y s a
h a n d . L e t ' s get that jug back
on and g e t o u t t a h e r e .

They move toward t h e c a r b u r e t o r . Rhonda l o o k s a t Hinkley
and smiles s l i g h t l y.

RHONDA
Mr. Hinkley, can I t a l k to you,
p l e a s e ?

He l o o k s at h e r for a b e a t , t h e n a t t h e g u y s who a r e
b e g i n n i n g t o g a t h e r u p t h e c a r b u r e t o r .

HINKLEY
Don't lose any parts.

RHONDA
I t ' s r e a l l y i m p o r t a n t . . . p l e a s e .

He looks a t he r, then back to the boys.

RHONDA
I t ' s p r iva te .

H e l o o k s a t

the headl igh ts , giving them some l i gh t .

CYLER
How'd you do that? They d idn ' t
work b e f o r e .

HINKLEY
They d o now.

TONY
Hey, Mister H . . . I been thinking
. . . f o r l u n c h t o m o r r o w, you be s u r e

a n a u d e   y o u   o n   o n n a   b e   C h e w s
with bus ted t e e t h . I'm a k i l l e r ,
baby. Check i t out.

(CONTINUED)
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He fe igns a few r i g h t hooks and left j abs and then laughs.

54

CYLER
Gimme a h a n d , here , k i l l e r .
You got t h a t l inkage spring?

They re tu rn to t h e engine and Hinkley and Rhonda a re more
o r l e s s a l o n e a s t h e r e s t o f t h e k i d s a r e c l u s t e r e d a r o u n d
the f r o n t o f t h e van. Rhonda moves Hinkley f u r t h e r to t h e
rear of the school bus and looks at him for a long b e a t .

RHONDA AND HINKLEY 54A

RHONDA
Do you l ike me, Mr. Hinkley?

As she looks a t Hinkley, we can SEE that she may have a
c rush on him.

HINKLEY
Of c o u r s e .

RHONDA
Do you think I'm cheap?

HINKLEY
Look, Rhonda...

RHONDA
My mom says I'm cheap... but
then s h e ' s cheap, so how would
s h e know.

There is a long b e a t a s Rhonda r e a c h e s out and t a k e s h i s
h a n d .

OMITTED

ANGLE - HINKLEY

He looks a t h e r and s o f t l y but fi r m l y t a k e s h i s hand back.

HINKLEY

theres something g o t on with
us. . .but I'm just your teacher.

55
t h r u
59

60

*
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60

*RHONDA
(savagely)

You d o n ' t care! Nobody cares!
You know what you are? You're
s p i t ! I hope Tony hurts you

She turns away from him and quickly g e t s into the van.

HINKLEY

Rhonda (softly)
Good going, Hinkley.

CUT TO:

CLOSE SHOT - DRESSING ROOM DOOR - NIGHT

I t o p e n s a n d a t a l l man i n a r u m p l e d s u i t e n t e r s .
WIDEN w i t h h i s e n t r a n c e• t o SEE:

61
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62 INT. BACKSTAGE DRESSING ROOM - NIGHT

The VICE PRESIDENT OF THE UNITED STATES i s in t h e
make-up chair having the last l i t t l e b i t of pancake
applied. The Vice President i s fif ty-five, grey-
h a i r e d , s t r o n g - j a w e d and e s s e n t i a l l y w e a k . T h e m a n

in t h e rumpled su i t c r o s s e s the room. Behind him,
i n the h a l l , we NOTICE Sec re t Service men. The t a l l
man i s NELSON C O R E Y. . . p e r h a p s s i x t y - fi v e , o v e r w e i g h t . . .
b u t c a r r i e s a n a i r o f a b s o l u t e a u t h o r i t y . W i t h h i m i s
a young man w i t h a s h a v e d head named BROTHER MICHAEL.
B r o t h e r Michae l t a k e s a p o s i t i o n .

COREY
( t o m a k e - u p

man)
I ' d l i k e to speak to t he
Vice President. You can fi n i s h
l a t e r •

T h e m a k e - u p m a n n o d s , p u t s h i s s t u f f t o g e t h e r and
makes a fast exi t , followed by Brother Michael.
door is closed, leaving Nelson Corey and Adam Taft
a l o n e .

T h e

ADAM
I r e a d t h e speech , Ne l son .
I t ' s kind o f unrelenting.

C o r e y c o n t i n u e s s m i l i n g .

62

COREY
Come on, Adam... l e t ' s not get
cold f e e t . Okay? This i s your
c h a n c e . . . a n d w h a t we n e e d t o d o
i s c o r r e c t an image p e o p l e h a v e
o f you .

ADAM
I t ' s just... the policies are
se t by t h e P r e s i d e n t . I t h i n k . . .
I . . .

He s t o p s again .

COREY
I h a t e t o r e v i e w your c a r e e r
for you a t t h i s l a t e date, Adam...
But I got you the vice p re s iden t i a l
nomination. Bought the damn
t h i n g for you. Two y e a r s a g o you
were an o b s c u r e , no th ing gove rno r
nobody ever heard of . Now I'm
g o i n g to g e t you the highest
o f fi c e in t h i s n a t i o n .

(CONTINUED)
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62 CONTINUED:

T h e r e i s a long moment be tween t h e two. Adam's
e y e s a r e t h e fi r s t t o d a r t a w a y.

ADAM
I guess i t ' s just... I 'm not
a r i s k t a k e r . . .

After a long beat, there is a KNOCK a t the door.

ASST. DIRECTOR'S VOICE
...is the Vice-President ready?

COREY
( s o f t l y )

I s he, Adam?

Adam Taf t looks a t Corey fo r a long b e a t and fi n a l l y
nods h i s head.

62

COREY
( c a l l i n g )

We're r eady.

They get up and head o u t of t h e d r e s s i n g room.

63

6 5
t h r u OMITTED

63
t h r u
65

66 CLOSE SHOT - TV SCREEN

We WIDEN to show that the IV is in Ralph Hinkley's
h o m e . We HEAR t h e s o u n d o f a CAR PULLING INTO t h e
driveway and SUSAN, the b a b y s i t t e r, g e t s up and
c r o s s e s t o t h e d o o r . (NOTE: T h i s m a t e r i a l w i l l
c o n t i n u e to p lay over scene wi th Susan and H i n k l e y. )

66

(CONTINUED)
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ADAM
( o n TV s c r e e n )

I come t o you w i t h f e e l i n g s o f
r e m o r s e . . . a n d w i t h t h e d i s t i n c t
knowledge t h a t I may be on the
br ink of p o l i t i c a l su ic ide . I
have chosen to go aga ins t the
p a r t y p l a t f o r m s a n d u s e m y
p o s i t i o n t o p o i n t u p g r o w i n g
c o n c e r n s t h a t I h a v e o n s e v e r a l
i n t e r n a t i o n a l a n d d o m e s t i c i s s u e s
facing our na t ion .

INT. HINKLEY'S CAR - NIGHT

Hinkley picks up the package on t h e seat and looks a t
i t for a moment. He shakes h i s head, then p u t s h i s
head i n h i s hands. A f t e r a beat he g e t s o u t and moves
up t h e d r i v e w a y.

67

EXT. HINKLEY HOUSE - NIGHT

H i n k l e y g e t s t o t h e f r o n t door and S u s a n o p e n s it.

68

EXT. HOUSE - NIGHT 69

SUSAN
Mr. H i n k l e y, I was r e a l l y
getting worried, y'know?
You said around six. I t ' s
e l e v e n - t h i r t y .

HINKLEY
I k n o w. Had car t r o u b l e . Thanks
for s t a y i n g . Kevin okay?

SUSAN
Yeah. He's t e r r i fi c . He's
u p s t a i r s , sound a s l e e p . I
g o t t a g o . M i s s D a v i d s o n w a n t s
you to c a l l . . . i t ' s important.

HINKLEY
Thank you.

H i n k l e y r e a c h e s i n t o h i s w a l l e t a n d t a k e s out some
money and hands it to her. She takes i t and grabs
h e r c o a t .

(CONTINUED)
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71

72

73
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69

SUSAN
S e e y a .

She 's gone out the door, leaving him standing in
the en t ry, holding the package.

ANGLE - HINKLEY

The TV is on in the living room a n d , as Hinkley moves
toward i t to turn i t off, we SEE that Adam Taft is on
t h e s c r e e n :

70

ADAM
(on TV)

We s tand o n a t e r r i b l e p r e c i p i c e
and t h e w o r l d w a i t s f o r u s t o
make a move. We c a n n o t under-
e s t i m a t e t h e i m p o r t a n c e of our
d o m e s t i c p r o b l e m s . If our

busted communite f a t tails...
And Hinkley t u r n s t h e s e t o f f , heaves a s i g h and t u r n s
i n t o CAMERA a s we:

CUT TO:

INT. KEVIN'S ROOM - NIGHT

as the door opens and Hinkley moves over to Kevin's
bed and kneels down q u i e t l y.

ANGLE - ACROSS KEVIN

as Hinkley looks a t h i s son, a cute , b l o n d , seven-
year-o ld , h i s teddy b e a r nex t to him. Hinkley a d j u s t s
Kevin's covers a n d then leans in and k i s s e s h i s son,
then moves q u i e t l y out of the room, c l o s i n g the d o o r.

CUT TO:

71

72

CLOSE SHOT - THE PACKAGE

a s it i s s e t on a t a b l e . We HOLD on i t for s e v e r a l
long b e a t s .

73
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74 INT. HINKLEY'S BEDROOM - ON HINKLEY

He looks a t the package, almost a f r a i d to open i t .
Then he paces around the room fo r a moment. Finally
he g e t s a pa i r of s c i s s o r s and opens the package.

74

75 CLOSE SHOT - A S U I T

Superman s u i t .S u p e r m a n   S h a k e   0 u   e n b T e n e 1 i o w   b e l g e   W i t h a   b r o o n 1
cape, wide belt, no markings. I t ' s your basic long
j o h n s and a c a p e .

75

76 ANGLE - HINKLEY

He looks at i t , holding it at arm's length.
HINKLEY

( s o f t l y )
Look 't th i s thing. I don't
b e l i e v e i t .

He moves t o t h e m i r r o r and h o l d s i t up in f r o n t of h im.

H I N K L E Y
( s o f t l y )

I t ' s a b i r d . . . i t ' s a plane...
i t ' s Ralph Hink ley. . .

He s h a k e s h i s head in d i s g u s t and t h r o w s t h e s u i t
on t h e fl o o r of h i s c l o s e t .

Hinkley moves back to the bed, l i e s down for a b e a t ,
s i t s up and looks a t the d r e s s e r. He puts his head
in h i s hands. Play i t for seve ra l b e a t s .

CUT TO:

76

77
t h r u

79
O M I T T E D

77
t h r u

79

8 0 CLOSE SHOT - A PHONE

RINGING. A s lender hand reaches in and l i f t s the
r e c e i v e r . We WIDEN to REVEAL PAM DAVIDSON.

80

(CONTINUED)
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She i s dark-haired, very p r e t t y, and she wears half-
g l a s s e s o n t h e e n d o f h e r n o s e . She is in bed reading
a legal brief. INTERCUT with Hinkley.

PAM
Hel lo .

HINKLEY
I t ' s me.

She takes her glasses off and, from her expression,
we can SEE t h a t he i s something s p e c i a l t o h e r .

So how i s everything ou t on
t h e d e s e r t ? The l i t t l e g i r l
scorpions s t i l l carry their
t a i l s o v e r t h e i r h e a d s ?

HINKLEY
(no laugh)

What's up?

Pam r e a c t s t o h i s l a c k of r e p a r t e e .

PAM
(more s o b e r )

You know t o m o r r o w i s a b o u t t h e
most important day in t h i s whole
cus tody s u i t . Dress f o r the
o c c a s i o n . And remember A l i c i a
will be pawing the ground and
breathing fi r e on our l i t t l e
band of c r u s a d e r s .

HINKLEY
You see her today?

PAM
I saw h e r a t t o r n e y who t o l d me
she has a n ice t a n from modeling
in B r a z i l . Apparen t ly the

b a t h i n g s u i t c o m m e r c i a l w a s a
t o t a l s u c c e s sof green and is allS h e m a d e h e a p s

s e t t o
l a v i s ht h e moola on Kevin.

HINKLEY
(depressed)

T h a t ' s an encourag ing t i d b i t .

34.
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PAM
You sound down.

HINKLEY
Yeah.

PAM
Look, R a l p h , i t ' s no t gonna
be t h a t tough. As your a t t o r n e y,
I t h i n k I can say we h a v e i t
nailed down. She 's o f f a l l
over t h e p l a c e on t h o s e modeling
a s s i g n m e n t s . She c a n ' t b e
yanking him in and out of schools.
I think we're gonna do fi n e .
J u s t be r e s p e c t f u l and wear
matching s o c k s . Twelve o'clock,
Judge Nessen's chambers, second
fl o o r, county courthouse.

HINKLEY
Thanks, Pam..

PAM
You r e a l l yAre you okay?

sound wasted .

HINKLEY
Do you b e l i e v e in fl y i n g s a u c e r s ?

There is a long bea t . F ina l ly she smi les . This i s
the o l d Ralph.

PAM
L i t t l e g r e e n men and a l l t h a t . . . ?

HINKLEY
I'm not sure if they're green.
I d idn ' t see them.

PAM
( w o r r i e d )

What i s t h i s ?

HINKLEY
J u s t an i d l e q u e s t i o n . S e e ya
t o m o r r o w.

He hangs up, l i e s on the bed. With his chin on his
arm, he looks over at the dresser. Play the moment
a n d - -

CUT TO:

35.
8 0

*



8 1

82

83

84

36.

INT. HINKLEY'S LIVING ROOM - CLOSE SHOT - TV SCREEN - 81
MORNING

A c a r t o o n is in p r o g r e s s . In it the Super F r i e n d s a r e
in t h e i r s e c r e t l a b o r a t o r y on Wonder Mountain. Kevin,
in his pajamas, is watching.

SUPERMAN (V.O.)
Wel l , Wonder Woman... I d o n ' t know
whether Dr. Hazard w i l l try to
blow u p the professor 's ship or
n o t . A l l we c a n do i s hope t h a t
Aquaman i s t h e r e on t i m e . . .

(a b e a t )
L e t ' s s e e i f our S u p e r L a s e r e y e
will tell us where he's gone...

INT. HINKLEY'S BEDROOM - CLOSE ON DOOR LOCK

I t i s thrown and we WIDEN t o SEE t h a t Hinkley i s in
h i s u n d e r w e a r a n d b l a c k s o c k s a n d h a s l o c k e d h i m s e l f
i n t o t h e b e d r o o m . He m o v e s t o t h e d r e s s e r a n d t a k e s
o u t t h e s u i t from where he h id i t and l a y s it out on
t h e bed .

82

I N T E R C U T - TV S C R E E N - L I V I N G ROOM

as the c a r t o o n an imat ion Super F r i e n d s c o n t i n u e wi th
the i r earth-shaking problem:

WONDER WOMAN (V.O.)
We l l , Superman, I think we should
c a l l i n B a t m a n and Robin.

SUPERMAN (V.O.)
Good idea, Wonder Woman. I ' 1 1
ca l l them on my Super Friend
C o m m u n i c a t o r .

H e s t a r t s t o c a l l a n d w e :

83

INTERCUT - HINKLEY'S BEDROOM

The PHONE RINGS. Hinkley is in the bathroom. He
s t i c k s h i s head out and y e l l s :

HINKLEY
(yel l ing)

See who t h a t i s , Kevin.

And he d i s a p p e a r s back in to the bathroom.

84
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86

KEVIN
W h a t ' s g o i n g o n ? How come t h e
d o o r i s l o c k e d ? Can I come in?

HINKLEY
(noncha lan t )

Locked? I s i t locked? Oh. Oh,
lemme unlock i t .

as he goes for two deep breaths and regains his composure.

EXT. HALLWAY - OVER KEVIN

a s t h e d o o r o p e n s and Hinkley stands there. What he
forgot t o remove is the cape. He is in h i s underwear,
black socks and the cape as he smiles down a t his son.

HINKLEY

(nonchalantly)
So. How's El T i g r a G r a n d e t h i s
morning?

Kevin s t a r e s at t h e c a p e .
fi n d to his horror, tant he has it done an ee to
o f f and drops i t behind the door.

KEVIN
Daddy... what is t h a t ?

HINKLEY
Don't ask s i l l y quest ions, Kev.
Come on, l e t ' s t a l k to Pam in
t h e l i v i n g room.

KEVIN
You have a phone in here.

( p o i n t i n g t o
p h o n e )

What was t h a t ? A cape?

HINKLEY
Kevin, don' t argue.

Hinkley takes Kevin by the hand and moves him out i n t o
t h e l i v i n g r o o m . He s i t s d o w n i n p r o fi l e t o o u r SHOT

dialogue. During this Hinkley
will begin to eye the IV screen.

(CONTINUED)

87
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Yeah?

H I N K L E Y
( s t i l l o u t o f

b r e a t h )
Hi. How you doing?

PAM
I was worried about you l a s t n igh t .

Yeah .
m u c h

HINKLEY
(eyeing the
s c r e e n )
Yeah. Well, I'm doing

b e t t e r n o w .

PAM
Good. Jus t be on t ime . Twelve
o'clock and don't worry. I t ' s
gonna be just fi n e . Kiss Kevin
f o r me.

88

H I N K L E Y
Yeah, I w i l l . Thanks for c a l l i n g .
S e e y a .

He h a n g s up and l o o k s a t t h e TV s c r e e n .

BATMAN (V.O.)
Wel l , Robin old chum, I guess
i t ' s t ime t o fi g h t theo f   e v i l   a n d   p r o t e c t   t h i s   w o r l a
from t h o s e t h a t s e e k t o o v e r t h r o w
i t .

ANGLE - HINKLEY

T h a t c a t c h e s h i m . He t u r n s i n t o CAMERA...a d e v a s t a t i n g
l o o k o n h i s f a c e . H e p u t s h i s h e a d i n h i s h a n d s a n d
w e   - -

88

CUT TO:

88A EXT. HINKLEY'S HOUSE - MORNING

as Hinkley and Kevin ex i t and head to Hinkley's car.
HINKLEY

Lostena bade in the living
room this morning, did you?

88A

(CONTINUED)
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KEVIN
I s it from s c h o o l ?

HINKLEY
To te l l the truth, I don't
know where i t ' s from.

KEVIN
I d i d n ' t see one, Dad.

HINKLEY
I m u s t ' a l o s t i t in the

d e s e r t .

He shakes h i s head.

KEVIN
Is everything okay, Dad?

HINKLEY
A-okay. Let ' s go. We '11
b o t h b e l a t e f o r s c h o o l .

KEVIN
You're gonna see Mommy today?

(a b e a t )
Say hi for m e . . . okay?

There i s a long b e a t .

HINKLEY
L i s t e n , b u d d y. . . t h i s t h i n g w i t h
me and Mom... you g o t a n y t h i n g

love you and want you

t h a t ' s n o t f a i r . . . b u t , maybe you
should have something to say about
i t . . .

There is a long moment.
o n h i s f a c e .

Kevin has a very s e r i o u s 100k

KEVIN
I l o v e y o u . . . a n d I l ove Mom...

Yeah. Okay •
HINKLEY
L e t ' s go.

Kevin reaches out and hugs h i s f a t h e r . Play the moment.

*



41.

89
a n d
9 0

OMITTED
89
a n d
90

91

92

EXT. WHITNEY HIGH SCHOOL

a s H i n k l e y p u l l s t h e van a r o u n d t h e c o r n e r o f t h e
school and i n t o the parking l o t . He gets out , takes
the wrapped package wi th t h e Superman s u i t from under
the s e a t and moves over t o h i s c a r .

EXT. HINKLEY'S CAR

w h i c h i s i d e n t i fi e d b y t h e p a r k i n g s t a n d a r d w i t h h i s
name o n i t . Hinkley l i f t s the t r u n k , p u t s t h e s u i t

91

92

93 ANGLE - H I N K L E Y

He moves r a p i d l y i n t o t h e s c h o o l a r e a a s we HEAR t h e
NATIONAL ANTHEM in the background being sung by the
s c h o o l a s s e m b l y . He s l o w s h i s g a i t a s he a p p r o a c h e s
DAVID KNIGHT, t h e vice pr incipal who i s about thirty-
fi v e a n d a n a s s h o l e . Knight looks a t h i s watch wi th
an e x a g g e r a t e d m o t i o n .

9 3

H I N K L E Y
( r e t h e w a t c h )

S t i l l running, I hope.
KNIGHT

Oh? A l i t t l e e a r l y morning humor
aimed at taking the s t ing out of
m i s s i n g assembly?

HINKLEY
The S t a r S p a n g l e d B a n n e r i s a
k i l ler to sing, I'm trying to
s l i p in a l i t t l e l a t e these
d a y s . Save t h e s t r a i n o n my
v o i c e .

He s t a r t s t o p u s h p a s t K n i g h t , but K n i g h t s t o p s h i m .
You get t h e f e e l i n g t h e r e i s a l o n g - s t a n d i n g a n i m o s i t y
b e t w e e n t h e s e t w o .

K N I G H T
So w h o ' s t h e c l o w n i n t h e u p p e r
school bathroom?• I t h ink h e ' s
i n t h e r e throwing up. He s a y s
h e ' s a f r i end of y o u r s . . .

(CONTINUED)
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HINKLEY
Look, Dave... gimme a l i t t l e
a i r , okay?

KNIGHT
I want t h a t d r u n k o u t t a t h e
john b e f o r e assembly i s

o v e r. You g o t i t ?

HINKLEY
Okay. I ' l l do what I can.

KNIGHT
You need any help, I ' l l get coach
Haymen.

H i n k l e y nods and moves p a s t him.

INT. UPPER SCHOOL TOILET

We HEAR the sound of somebody THROWING UP as Hinkleymoves into the john and closes the door. He alreadyknows who h e ' s gonna fi n d .

ANGLE - MAXWELL

He is washing the s ink o u t . He bends over and t akes
some w a t e r i n t o h i s mou th from t h e t a p . When he s t a n d s
up , h e ' s looking into the mirror and the reflected image
of Hink ley.

HINKLEY
Well , wel l , w e l l . . . Lawrence of
Palmdale . . . the old d e s e r t chicken.
How ya doir ' , Bill?

MAXWELL
I got a p e r f o r a t e d u l c e r t h a t
kicks up when I'm under stress.

Hinkley moves over and reaches down and p u l l s an empty
b o t t l e of rye whiskey out of the waste baske t and looks
a t i t .

HINKLEY
Rye whiskey? Why don't you
t r y b a t t e r y acid?

94

9 5

(CONTINUED)
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CONTINUED:

Maxwell l o o k s a t the b o t t l e i n d i s g u s t .

MAXWELL
I h a v e n ' t h a d a b o t t l e o f b o o z e

W e i L ,   C o u t a n i t   h a n d l e   1 t i g h t .
Those l i g h t s hovering a r o u n d . . .
and poor John. Dear lord... a

HINKLEY
I t ' s real second f e a t u r e s t u f f .

MAXWELL

Ae that un out eage as real.
HINKLEY

Ye a h .

43.
95

MAXWELL
One thing you g o t t a know about
me is I'm by- the -book . I d o n ' t
l i k e i t when t h i n g s g e t i n t o
t h e marg ins .

HINKLEY
Into the marg in s? Hey, I t h i n k
w e ' r e c l e a r of the page.

MAXWELL
I'm n o t u s e d t o s a u c e r s a n d d e a d
pa r tne r s , and I got a hunch
you're not my kinda guy. Nothing
p e r s o n a l . J u s t a f a c t . A l l o f
t h i s i s kinda an apology for
running out on you l a s t n ight .

HINKLEY
I t ' s high on my a l l - t i m e l i s t

f a v o r i t e s .

MAXWELL
You and I h a v e a p r o b l e m . . . w e
got t h i s . . . t h i s s u i t . . . o r whatever. . .
that we ' r e supposed to use .

HINKLEY

I'm suppose a s look!
I t ' s a small point, but I think
a p e r t i n e n t one.

(CONTINUED)
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MAXWELL
(go ing on)

What I have tha t you d o n ' t have,
M r. H i n k l e y , i s a d e a d p a r t n e r . . .
and t h a t i s not a s m a l l p o i n t .
I'm gonna find out what happened
to John, and I'm...

He s t o p s and t a k e s a deep b r e a t h .

MAXWELL
( c o n t i n u i n g )

Okay. Okay. So wha t t a we do?
That ' s t h e question, I think.

(a b e a t )
I b e e n u p h a l f t h e n i g h t t r y i n g

t o w o r k o u t a s u r v e y o f m i n i m a l
damages s c e n a r i o . . . t r y and g e t
t h i s a n i m a l i n t o some k i n d a
p r o p o r t i o n . . .

(a b e a t )
I t h i n k I g o t u s a way t o go.
To s t a r t with, I'm running t h i s
show. You got a p r o b l e m t h e r e ?

HINKLEY
A l i t t l e one, maybe a big one.

MAXWELL
Tough. As of t h i s moment, you
t a k e your o r d e r s from me.
s e t up a b e s t - g u e s s s c e n a r i o on
w h a t ' s going o n . . . w o r k from that.

H I N K L E Y
Look, I got a c l a s s in about two
minutes...

MAXWELL
(checks a l i s t )

I need to s ee the s u i t and the
ins t ruc t ions on how to operate
it. I think t h a t ' s our jumping-
off p o i n t .

HINKLEY
The s u i t ' s in my car. The
i n s t r u c t i o n s I lost.

There i s a moment as Maxwell's shoulders drop in despai r.

MAXWELL
Awww, come on, will ya?

(CONTINUED)
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HINKLEY
I l o s t i t . I t ' s gone. I t h i n k
it disappeared r i g h t a f t e r you
d i d .

MAXWELL
Yo u l o s t i t ? You l o s t t h e
i n s t r u c t i o n b o o k ?

HINKLEY
I t ' s gone. We ' l l j u s t add that
to our survey of minimal damages.

MAXWELL
I d o n ' t b e l i e v e he lost the book.
He lost the ins t ruc t ion book.
I just don't believe t h i s .

The BELL RINGS and Maxwell l ooks a t Hink ley a s he s t a r t s
t o l e a v e f o r c l a s s .

H I N K L E Y
I go t ta go. I ' l l meet you in
the parking lo t a f t e r school.
We' l l fi g u r e something o u t .

MAXWELL
W e ' l l fi g u r e it out now. When
I t e l l you something, m i s t e r ,
a l l

2 1 .   o e h n s   o s e r   h a t i g e sT h a t ' s

HINKLEY
I'm the guy with the s u i t , B i l l .
Gimme any t r o u b l e a n d I ' l l turn
you i n t o a h u n d r e d and t w e n t y
pounds of dog chow. Why d o n ' t
we j u s t do i t my way f o r now?

Hinkley smiles f o r a b e a t .

HINKLEY
(con t inu ing)

I got a c l a s s to teach.

And he turns away from camera, leavina Maxwell standing
t h e r e and we:

CUT TO:
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INT. GYMNASIUM - CLOSE SHOT - HINKLEY

As a boxing g l o v e h i t s him i n the mouth and he s t a g g e r s
b a c k . . . a n d a s h e d o e s , w e PULL WIDE t O SEE t h a t we
a r e i n t h e m i d d l e o f a b o x i n g m a t c h w i t h H i n k l e y a n d
Tony and i t ' s a r e a l b rawl . R a y B u c k i s t h e r e a l o n g
w i t h some t e a c h e r s . The c l a s s i s there... s c r e a m i n g
f o r To n y. . . H i n k l e y s t a g g e r s back and Tony smacks him
again, they cl inch and we can SEE tha t b o t h fi g h t e r s
a r e r e a l l y w o r n d o w n . A fl u r r y of blows and then a
coach RINGS a BELL and they s e p a r a t e As Hinkley is
heading back to his corner, Tony suckers him with a
l a t e b l o w t h a t r o c k s h i m .

46 .
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ANGLE - HINKLEY

He staggers s l i g h t l y. There a re some boos from the
kids and Tony looks over. He i s los ing h i s audience.

ANGLE - HINKLEY - CORNER - DAY

as Ray Buck moves in.
BUCK

I thought you were Welterweight
Champion a t F t . Bragg.

HINKLEY
That was a l l psych. I never fought
up there . . . I ' da got ki l led.

Watch him coming ou t t a the c l inches .
St ick , s t i c k , s t i c k . . . b e tough.
Don't g ive him a n y t h i n g . This
r o u n d i s o u r s . I w a n t t h e b o d y.
Go for the body. . . s t i ck , s t ick ,
move, s t i c k . . . t h e k id ' s yours.

Hinkley t u r n s and looks a t him a s much a s to s a y,
"What i s t h i s s h i t ? "

There is a long beat and Hinkley shakes his head and
g e t s up for the n e x t round.

ANGLE - THE RING

as they wade in and continue the fi g h t .

SERIES OF SHOTS - THE FIGHT

As b o t h men hammer away p l a y t h i s for a s l o n g a s
n e e d e d , and t h e BELL fi n a l l y RINGS. They a r e b o t h

The COACH RINGS t h e

i n t o the r i n g .

COACH
One one andGood fi g h t . . .

Even. A d r a w . . .

There 's some cheering and some booing and they
climb out of the ring very t i r e d .

47.
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CONTINUED: 1 0 0

TONY
Hey, Mr. H i n k l e y. . . You want
s o m e m o r e j u s t a s k . . .

HINKLEY
N o t me, Tony. You g o t t o o
much.

The re i s a long b e a t and we c a n SEE t h a t t h e r e i s some
respect on Tony's face, respect t h a t wasn't there before.
He s h r u g s and moves off. H i n k l e y q u i c k l y moves t o w a r d
t h e showers. H e ' s la te . He p a s s e s under a c l o c k t h a t
says it i s a lmos t 12:00. IN ON the c lock a n d . . .

CUT TO:

OMITTED 1 0 1

INT. LOCKER ROOM - DAY

Hinkley has changed in to h i s s t r e e t c l o t h e s and i s
g e t t i n g ready to leave. Tony moves up to him.

TONY
e y , Mr. H . . . H i n k l e y.

HINKLEY

102

Yeah .

TONY
I ' m s o r r y abou t t h a t l a t e s h o t . . .
Y'know? I mean, I a i n ' t useta
fi g h t i n ' with r u l e s . I t was
l i k e a r e fl e x .

HINKLEY
I a c c e p t y o u r a p o l o g y .

TONY
Hey, man, I a in ' t apologizing.
I ' m l i k e exp la in in ' y'know?

HINKLEY
So I accept your e x p l a n a t i o n .

He s h u t s h i s l o c k e r and he s t a r t s t o l e a v e b u t t h i s i s
a breakthrough moment for Tony. He w a n t s to t a l k and
Hinkley can see i t . . . t h e CLOCK on the wa l l i s TICKING
p a s t twelve...

(CONTINUED)
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TONY
S e e . . . I mean w i t h me i t ' s l i k e
respect, ya know what I'm sayin'
here, Mr. Hinkley? You got a
guy's respect, you got everything.
Y o u k n o w ?

HINKLEY
Yeah, yeah I know...

TONY
So, O.K. You come down h e r e ,

you tate on the gloves aven in,
and I'm saying O . K . . . . t h a t
t a k e s a b i g d u d e . R i g h t ? S o
I ' m t e l l i n ' y a l i k e O . K . , maybe
I was wrong, but I 'm a l s o t e l l i n g
you, you mess a round wi th my
squeeze and I ' m gonna have t o
pop you in t h e melon again...

T h e r e i s a long b e a t .

HINKLEY
Tony, I ' m n o t i n t e r e s t e d i n
Rhonda, I'm jus t trying to teach
her, t h a t ' s a l l . Maybe she needs
some of that respec t you ' re talking
a b o u t . . . you ever t h i n k o f t h a t ?

H i n k l e y g r a b s h i s j a c k e t o f f t h e b e n c h and s t a r t s
w a l k i n g w i t h To n y.

TONY
Hey, she's jus t a g i r l , ya know
what I mean?

HINKLEY
She's got fee l ings j u s t l ike you
and a l l you guys t r e a t her l i k e
some kind of push o v e r. . .

TONY
She l i k e s you.

HINKLEY
What she l i k e s i s I t r e a t her w i t h
r e s p e c t . T h a t ' s a l l . You s h o u l d t r y
t h a t . S e n d h e r s o m e flowers . I g o t t a
9 0 .

rie s t a r t s m o v i n g o u t .
(CONTINUED)
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TONY
( c a l l i n g a f t e r )

F lowers . Hey, I a i n ' t Cary
G r a n t .

The door closes and Hinkley is g o n e . We STAY ON Tony's
face for a beat and as we do, he fi n a l l y shrugs his
s h o u l d e r s .

CUT TO:

103 EXT. PARKING LOT - ON HINKLEY'S CAR - DAY

Hinkley h i t s r e v e r s e and pu l l s o u t . Off to the r i g h t ,
another car w i t h a middle-aged man in i t , pulls out
and fol lows Hinkley a t a safe d i s t ance .

104 INT. HINKLEY'S CAR - DAY

a s i t ROARS o u t . The ANGLE f e a t u r e s t h e d a s h c l o c k
which shows t h a t i t i s t w e l v e - t w e n t y. . . he i s a l r e a d y
twenty m i n u t e s l a t e . Play h i s n e r v o u s n e s s .

103

1 0 4

1 0 5 EXT. FREEWAY ON-RAMP - DAY

Hinkley roars down the on-ramp i n t o a bumper-to-bumper
t r a f fi c j a m . . . t h e fo l lowing car s t i l l behind him. H e

throws i t in reverse, powers u p t h e ramp, bounces onto
the c i t y s t r e e t and a w a y . The following car t r i e s the
same maneuver a n d i s t r a p p e d .

RADIO VOICE
I t ' s t w e l v e - t h i r t y a t the big
Kay-Jay• We're br inging you
top forty sounds in t h e va l l ey.
Next up is the Governor's
g i r l f r i e n d . . .

1 0 5

1 0 6
t h r u
11 0

1 1 1

OMITTED
1 0 6
t h r u
1 1 0

1 1 1ANGLE - HINKLEY

He l o o k s a t h i s watch. I t ' s s low. He snaps o f f the r a d i o
and fi n d s t h a t he i s a g a i n in t h e lunch-hour t r a f fi c jam
on t h e s u r f a c e s t r e e t s . He bangs the s teer ing wheel, backs
up and t r i e s a n o t h e r s t r e e t .

CUT TO:
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1 1 2 ANGLE - PURSUING DRIVER - DAY

on t h e on-ramp t i e d up i n t r a f fi c . He's looking for
Hinkley's car, panicking s l ight ly himself. He hadn't
expected the b i z a r r e move on the freeway on-ramp.

113 EXT. SERVICE STATION - DAY

Hinkley ROARS i n and j e r k s to a s top . He l o o k s a t h i s
watch: i t is t w e l v e - t h i r t y. He jumps out of h i s car
a n d r u n s t o a phone .

114 INT. PHONE BOOTH - DAY

11 5

11 6

H i n k l e y jumps i n , s lams t h e door s h u t . He jams a c o i n
in and d i a l s . Noth ing . His c o i n f a l l s out. He jams
i t in again.. I t f a l l s out again. He jams i t in a third
time, bangs t he phone with his hand, trying to get it
t o s t i c k . The c o i n f a l l s o u t .

HINKLEY
What'm I gonna d o ? ! ! !

And i t h i t s him. He l o o k s out a t h i s car. Z00M IN TO
the trunk where we know the s u i t i s .

H I N K L E Y
Bad idea. Stay on the
ground, boy.

He t r i e s the phone aga in , but the coin won't s t i c k . He
looks down on t h e fl o o r and fi n d s h e ' s s t a n d i n g on an
out-of-order sign that has f a l l e n off the p h o n e . Then,
in absolute panic, he bolts out of the phone booth.

EXT. HINKLEY'S CAR - DAY

Hinkley opens the trunk and grabs t h e Superman su i t ,
r o l l s it up under h i s arm and runs i n to the bathroom
of t h e gas s ta t ion .

INT. BATHROOM - DAY

I t i s e m p t y . . . h e c h e c k s t h e s t a l l s t o make s u r e . Then
he enters one of the s t a l l s , locks i t , and we SEE his
shirt, pants, coat, etc. , being thrown over the stall
d o o r .

112

113

114

115

116
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117 INT. GREG'S CAR

as he roams around looking for Hinkley's car.

117

118 INT. GAS STATION BATHROOM - DAY

H i n k l e y s t e p s o u t o f t h e s t a l l i n h i s S u p e r m a n s u i t ,
c a r r y i n g t h e cape . He i s f r o n t o f t h e m i r r o r a t t a c h i n g
t h e c a p e when t h e door opens and a s l i g h t l y - b u i l t
ACCOUNTANT-type with thick glasses en te r s with a l i t t l e
seven-year-old boy named JERRY in tow.

ACCOUNTANT
( t a l k i n g to l i t t l e
boy)

We have to t e l l Daddy when we
have to go, and not wait unt i l
i t ' s too...

He f r e e z e s a s he s e e s t h i s g o o f b a l l in f ront of t he
mirror t r y i n g to a t t a c h h i s cape.

ACCOUNTANT
Oh. I 'm s o r r y. D i d n ' t know
t h e b a t h r o o m w a s i n u s e . . .

HINKLEY
U h . . . y e a h . . u h . . . I...

ACCOUNTANT
We c a n come b a c k .

H I N K L E Y
No. That's okay. I'm jus t

leaving. I j u s t need to get this
cape a t t a c h e d t o t h e . . .

He l e t s i t die. T h i s i s r e a l l y e m b a r r a s s i n g .

HINKLEY
As... see... I know t h i s seems

1 1 8

a p p e a r a n c e .

ACCOUNTANT
I t ' s   o k a y .   R e a l l y .   I t ' s   o k a y .
Look, we're a l l through anyway.
Okay, Jerry, l e t ' s go b a c k and

m o m m y

(CONTINUED)
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HINKLEY
No, wait .

He s t a r t s t o back out of t h e b a t h r o o m and H i n k l e y moves
w i t h him. The A c c o u n t a n t f r e e z e s in t e r r o r .

ACCOUNTANT
( s c a r e d )

Don't touch us! Okay, look what
do you wanna do w i t h us? We're
l e a v i n g .

Accountant g rabs h i s s o n ' s hand and yanks him out o f
the bathroom. Hinkley looks a f t e r them, almost turns
t o put his regular clothes back on, then looks at his
w a t c h .

11 9 INSERT - WATCH

Tw e l v e - f o r t y.

11 9

120 RESUME - H I N K L E Y

He g r a b s h i s p a n t s , s h i r t , t i e and shoes and wraps
them i n t o a ball. T h e n , a s an a t t e m p t t o c o v e r h i s
Superman s u i t , he d r a p e s h i s s u i t coat over his shoulder
a n d s o r t o f s n e a k s out of t h e b a t h r o o m .

120

1 2 1 EXT. BATHROOM - DAY 121

Hinkley e x i t s the bathroom, glancing r i g h t a n d l e f t .
Off to one side, the Accountant is gesturing wi ld ly to
the gas s t a t i o n a t t endan t who i s looking in the d i r e c t i o n
of the bathroom as Hinkley e x i t s in h i s long john Superman
s u i t with h i s spo r t coat over h i s shoulders l i k e a confused
I t a l i a n fi l m d i r e c t o r . H i n k l e y waves t o t h e two men who
s t a r e a t h i m i n a m a z e m e n t .

HINKLEY
( c a l l i n g o u t )

I ' m   t h r o u g h .   i t ' s   a l l   y o u r s .
He t u r n s a n d moves a r o u n d t h e c o r n e r o f t h e g a s s t a t i o n
out o f t h e i r view.

1 2 2 EXT. ALLEY - ON HINKLEY

He runs down a narrow i n t e r - c i t y a l l e y , c a r r y i n g h i s
bundle o f s t r e e t c l o t h e s . He s t o p s and d e c i d e s to t r y
h is fi r s t Superman fl i g h t before the cops pick him up
f o r l e w d v a g .

122



1 2 3

124

1 2 5

5 4 .

ANGLE - HINKLEY

He c l o s e s h i s e y e s and s o r t of s t r e t c h e s up on h i s t o e s ,
wai t ing fo r the fl i g h t to s t a r t . Nothing.

ANOTHER ANGLE - HINKLEY

He bends h i s knees and p u t s h i s arms over h i s head ,
clothes s t i l l i n a bundle in his hand. He jumps
s l i g h t l y. Nothing.

JERRY'S VOICE
You're not doing it right.

HINKLEY
Huh?

ANGLE - MOUTH OF ALLEY - LITTLE BOY FROM BATHROOM

He has wandered away from h i s f a t h e r and has fol lowed
Hinkley into the a l l e y. Hinkley looks at him with
a s t a r t l e d e x p r e s s i o n .

J E R R Y
You g o t t a r u n l i k e t h r e e s t e p s
and jump with your hands out in
f r o n t of you.

H I N K L E Y
S e e . . . I ' v e n e v e r done i t before .
I t ' s m y . . . a h . . . i t ' s my first...
Ah, whatta ya ca l l i t . . . fl i g h t .

JERRY
My daddy's calling the police.

HINKLEY
Te r r i fi c . Three steps, huh?

J E R R Y
Doesn't everybody know tha t?

Hinkley takes three g i a n t s teps backward, and then takes
t h r e e r u n n i n g s t e p s and a l i t t l e hop and g o e s nowhere.

JERRY
Superman woulan' t do i t t h a t
way. You jump hard. Like o f f a
diving board . Y o u ' r e n o t v e r y
good at t h i s .

1 2 3
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HINKLEY
T e l l   m e   a b o u t   i t .

125

He backs up again and makes th ree more running s t eps
a huge, mighty jump and, by God, he s t a r t s tof l y !

126 ANGLE - HINKLEY IN FLIGHT

as he zooms fast as a rocket down the narrow canyon
of the i n t e r - c i t y a l l e y.

126

1 2 7 CLOSE SHOT - HINKLEY'S FACE

as it t u r n s to ab jec t t e r r o r . He is having t r o u b l e
s t e e r i n g . He almost connects up wi th a fi r e escape,
then h e r o l l s dangerously on h i s right s i d e . He drops
h i s c l o t h e s .

127

128 ANOTHER ANGLE - HINKLEY

He s t r e a k s o u t o f t h e a l l e y i n t o a n a r r o w p a r k i n g
a r e a surrounded by high brick buildings. He t r ies
to bank a turn, goes into a bad r o l l , l o ses i t , begins
to tumble and goes h e a d - fi r s t into the brick wall. He's
knocked c o l d .

1 2 8

129 CLOSER - HINKLEY

S u i t c a t and wing t i p s sprawled out behind him, he
lies, dazed, at the foot of the brick wall.

129

1 3 0 ANGLE - PURSUING CAR - GREG

He's been t r y i n g to fi n d Hinkley s i n c e he l o s t him on
t h e f r e e w a y • He spots Hinkley sprawled in the parking
l o t i n h i s c a p e d s u i t . He j u m p s o u t o f h i s c a r , r u n s
over and t akes seve ra l p i c t u r e s o f him l y i n g dazed on
t h e g r o u n d . As this i s happening, a black-and-white
r o l l s i n t o t h e p a r k i n g l o t and two v e r y b o r e d H o l l y w o o d
cops get out and move over t o Hinkley. G r e g t a k e s
off , moving fast across the s t ree t and g e t s into his
c a r and p u l l s away. The fi r s t c o p (COWAN) l e a n s down
and looks a t Hinkley. His partner stands nearby.

(CONTINUED)
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COWAN
G o t a n o t h e r t r e n d - s e t t e r .
Where d o we g e t t h e s e g u y s ?

He leans down and takes Hinkley's pulse as Hinkley
b e g i n s t o come a r o u n d .

COWAN
How d'you feel?

HINKLEY
I don ' t know. I hit t h i s b r i c k

w a l l . . .

COWAN
The fi r s t of many is my g u e s s .
You g o t a w a l l e t t u c k e d i n yourl i t t l e outfit there? I'd like
t o g e t a n I.D.

Hinkley s t r u g g l e s to a s i t t i n g p o s i t i o n and l o o k s a t
t h e c o p s who a r e k n e e l i n g b e s i d e him w i t h h a l f - s m i l e s .

HINKLEY
I t h i n k I l o s t i t .

1 3 1 ANGLE - HINKLEY

His head is b eg in n in g to c l e a r and he looks at t h e s e
guys, trying to judge the d i f fi c u l t y h e ' s in.

HINKLEY
L o o k . . . I know I look k inda
s i l l y , h e r e . . . a n d . . . a n d I know
y o u t h i n k I ' m s o m e k i n d a
grade-A mental c a s e , but the
f a c t is t h a t I'm not. My n a m e
i s Ralph Hinkley and I'm a
s c h o o l t e a c h e r . . .

COWAN
You t e a c h m o d e r n d a n c e o r
something?

131

H I N K L E Y
I'm a Spec i a l Ed t e a c h e r . Look,
I h a v e n ' t d o n e any th ing . What I
d i d i s n ' t aga ins t t h e l a w . . .

(CONTINUED)
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The cop h e l p s him and he s t a n d s t h e r e , a l i t t l e d i z z y •

COWAN
We're gonna take a l i t t l e ride,
Mr. Hinkley. I think maybe you
need to get your computer checked.
You m i g h t have a c o n c u s s i o n . How
' b o u t we r u n o v e r t o c o u n t y h o s p i t a l ?
Maybe do a l i t t l e psychiatric p rofile ,
j u s t fo r t h e fun of i t . How does
t h a t s o u n d ?

H I N K L E Y
P l e a s e d o n ' t d o t h i s . . .

COWAN
I t can go down easy or hard, Mr.
Hink ley. E i t h e r way is okay wi th
u s .

Hinkley nods. The c o p s h e l p him to the squad c a r . He
s taggers s l i g h t l y because h e ' s s t i l l a l i t t l e d izzy.
As the cops help him in to the back s e a t and c l o s e t h e
door, h i s cape g e t s caught in the door.

HINKLEY
My ahh . . .my cape is...

COWAN
Righ t . S o r r y.

Cowan opens the d o o r , f r e e s t h e cape and c l o s e s i t a g a i n .
Hinkley i s embarrassed beyond words as he s l i n k s down
in h i s s e a t . The c o p s e x c h a n g e amused l o o k s a s t h e y
get into the front seat of the car. This guy i s a l r e a l
yo-yo. They pull away, leaving Hinkley's coat, shirt
and s h o e s in t h e p a r k i n g lot.

CUT TO :

131

132 INT. HOSPITAL EMERGENCY - DAY

T h e d o o r s o p e n a n d Hinkley i s l e d i n t o t h e h o s p i t a l
e m e r g e n c y w a i t i n g r o o m , h i s c a p e fl o w i n g b e h i n d h i m ,
a l o o k o f a b j e c t h u m i l i a t i o n o n h i s f a c e . T h e w a i t i n g
room is s e m i - fi l l e d wi th some tough KIDS who were i n
a fight . They're holding towels to their bruised faces.
Hinkley i s p o s i t i o n e d somewhere i n the room as Cowan
moves o v e r t o t h e a d m i t t i n g NURSE and speaks t o her in
a low voice, out of Hinkley's earshot except for one
t h i n g ：

1 3 2
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We MOVE IN CLOSE and he can hear what 's being said.
COWAN'S VOICE

. . . o u t f o r a l i t t l e a f t e r n o o n
s t r o l l and punched h i s head i n t o
a b r i c k w a l l . . . for l aughs I g u e s s .

134 INTERCUT - NURSE AND COWAN WITH HINKLEY'S SUPER-EAR

COWAN
D a v e a n d I w o u l d l i k e t o h a v e
somebody show h i m t h e s q u a r e
b l o c k s a n d r o u n d h o l e s . I t h i n k
he's running o n pure ether. May
h a v e a c o n c u s s i o n a s well. He
was o u t when we found h im.

T h e N u r s e l o o k s a r o u n d .

134

NURSE
( c a l l i n g )

O r d e r l y , p l e a s e . . . w e have an
a d m i t t a n c e " S e c u r i t y s t a t i o n . . .
r o o m s i x .

S h e g e t s o u t f r o m b e h i n d t h e d e s k a n d m o v e s o v e r t o
Hinkley, smiling an e f fi c i e n t smile.

NURSE
Well, how's that head, Mr. . . .

HINKLEY
Hinkley. I'm Ralph Hinkley.

He l e a n s in and w h i s p e r s t o h e r :

H I N K L E Y
L o o k . . . I know you th ink I 'm nuts.
But the f a c t of the m a t t e r i s , I
was on my way t o a f r i e n d ' s h o u s e .
This was a p r a c t i c a l j o k e , and I
f e l l down and these cops picked m e

up a n d . . . See , I 'm not c r a z y. I 'm
not. Really, I'm n o t . . .

NURSE
Why don' t we jus t come on back and
have a look at that head, Mr. Hinkley.
I s t h e r e somebody we can n o t i f y ?

(CONTINUED)
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HINKLEY
Pam Davidson. S h e ' s an a t t o r n e y.
She 's a t Judge Nessen 's o f fi c e a t
t h e c o u r t h o u s e . I m i s sed an a p p o i n t m e n t
wi th h e r. I n e e d t o t a l k t o h e r .

(a b e a t )
I ' m n o t c r a z y •

NURSE
We'll ca l l her. Right t h i s way.

They move t h r o u g h t h e door and two b u r l y o r d e r l i e s a r e
s t a n d i n g on t h e o t h e r s i d e . He p a s s e s t h e punk k i d .

PUNK KID
I t ' s a bad o u t fi t ' J i m ' .

T h e y p a s s o n t h r o u g h . The o r d e r l i e s look him ove r. They've
seen i t a l l . But , even f o r them, t h i s is a fi r s t .

HINKLEY
( t o o r d e r l y )

I ' m n o t c r a z y .

NURSE
Right t h i s way.

H I N K L E Y
I'm not crazy. I was p l a y i n g
a p r a c t i c a l joke!

He i s b e g i n n i n g t o panic . He l e a n s in t o t h e o t h e r
o r d e r l y.

HINKLEY
See i t was a p r a c t i c a l joke. I 'm
n o t c r a z y .

NURSE
( c h e e r f u l )

Room s i x . . . h e r e we a r e . . .

They move him i n t o t h e room and h e l p him o n t o a t a b l e .
Hinkley t r i e s t o s i t up, but one of the o r d e r l i e s forces
h i m d o w n w i t h a f o r e a r m and, with l ightning speed, they
s t r a p him down t o t h e t a b l e .

NURSE
( f r i e n d l y )

Jus t a l i t t l e p r e c a u t i o n , Mr.
Hink ley. T r y a n d r e l a x . T h o s e
s t r a p s a r e s t r e s s t e s t e d a t fi v e
thousand pounds, so t h e r e ' s no use
s t r u g g l i n g .

(a s m i l e )
(MORE )

(CONTINUED)
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NURSE (CONT 'D)
T h a t ' s c e r t a i n l y some o u t fi t you
h a v e o n t h e r e .

H I N K L E Y
Why don ' t you gimme a break,
honey?

NURSE
Doctor w i l l be down in a minute.

She l e a v e s .

CUT TO:

1 3 5 EXT. A SMALL HOUSE IN THE VALLEY - DAY

as a small four-wheel d r i v e J e e p s t e r Waggoner w i th
e x t r a headl ights p u l l s up the s t r e e t and stops in
f r o n t o f t h e h o u s e .

135

136 INT. JEEPSTER - DAY

Three young p e o p l e w i t h shaved heads and t h r e e - p i e c e
s u i t s are in the J e e p s t e r. They check t h e a d d r e s s
a g a i n s t a s h e e t o f p a p e r a n d t h e y a l l n o d . A l l t h r e e
check the automatic pistols they hold, sliding back
the slides, thumbing off the safetys. They get out
a n d m o v e t o w a r d t h e h o u s e .

136

1 3 7 CLOSE SHOT - THE HOUSE

They s t a n d t h e r e a f t e r RINGING t h e BELL. Two of them
a r e c a r r y i n g b i b l e s . After a b e a t , t h e d o o r opens
and reveals Bill Maxwell, a l i t t l e f r e s h e r a f t e r
ge t t ing some s leep, but s t i l l unshaved.

MAXWELL
( s u s p i c i o u s )

Yeah? W h a t t a you w a n t ?

The spokesman is BROTHER MICHAEL. He is t a l l , muscular,
and good-looking, despite his shaved head.

BROTHER MICHAEL
We ' r e f r i e n d s o f J e sus . C o u l d
we come i n ? We w o u l d l i k e t o
t e l l y o u a b o u t our g o o d work.

137
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INT. MAXWELL'S HOUSE - DAY

as. 5 1 in throte has wed and down onto the carpet,
SMASH CUT:

61.
137

138

INT. HOSPITAL - CLOSE ON HINKLEY

as he r e a c t s t o something and looks a t the wal l .

HINKLEY'S POV - THE WALL

He s e e s M a x w e l l , t h e t h r e e s h a v e d - h e a d s , o n e h a s a
f o r t y - fi v e , . i t ' s almost as if the image is p r o j e c t e d
t h e r e .

CUT TO:

139

140

*

INT. MAXWELL'S HOUSE - MAXWELL - DAY

as the three shaved-heads look a t him menacingly.
Brother Michael p u l l s him to his f ee t .

You're coming WROTE ICH have
the Lord 's work to do.

Maxwell s t a r t s t o r e s i s t and a s t r u g g l e e n s u e s .

INT. HOSPITAL ROOM - HINKLEY

t h e   w a y   2 g   k i t h o u t   a n y   e e t o r t   t e   s h t s   o r   e a s i l y   s n a p p lthe w a l l . e a s i l y snapping
t h e s t r a p s w h i c h have b e e n t e s t e d t o r e s i s t 5,000 p o u n d s .

ANOTHER ANGLE - HINKLEY

He moves to the wall and touches the image wi th h i s
fi n g e r. The image comes and goes, fading in and out.
He looks a t i t and then, a s Brother Michael h i t s Maxwell
over the head, i t goes out l i k e i t was swi tched o f f .

(CONTINUED)
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He r e a c t s t o t h e d o o r o p e n i n g b e h i n d him. Pam Dav idsone n t e r s . She i s d r e s s e d c o n s e r v a t i v e l y , a k n o c k - o u t .
She looks at Hinkley with an expression of grave concern.

PAM
What on God's e a r t h a r e you
wearing?!

Hinkley h a s h i s hand up on the wall, s t i l l touching thes p o t where the holograph was seconds be fo re . He turnsand looks a t Pam.

1 4 3

PAM
A l i c i a h i r e d a p r i v a t e d e t e c t i v e .
He showed up a t the courthouse
just be fore I l e f t . He had
photographs of you lying under
a w a l l i n t h a t s u i t .

She hands a photograph to him.

143A INSERT - PHOTOGRAPH

of Hinkley in the suit, cops closing in.

143B RESUME

1 4 3 A

143B

PAM
He sa id t h e cops a r r e s t e d you,
then I got the c a l l from the
n u r s e and came over. I a s sume
t h e r e ' s some s o r t o f r a t i o n a l
e x p l a n a t i o n .

H in k l ey s i n k s down and looks at h e r .

HINKLEY
Yeah. Ye a h . There 's an explanation.
I ' mI n o t su r e i t ' s a l l t h a t r a t i o n a l .

She moves c l o s e r t o him and s e e s t h e bump on h i s head.

PAM
Are you a l l r i g h t ? You look
r i d i c u l o u s .

H I N K L E Y
Glad you l i k e the s u i t . I t ' s

show-stopper, i s n ' t it?

(CONTINUED)
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he looks at the w a l l and s ee s t h e h o l o g r a p h a g a i n .
I t i s f u z z i n g i n a n d o u t a n d now h e c a n h e a r i t a s

63.
143B

144 HOLOGRAPH

Maxwell i s t i e d up and in t h e moving j e e p s t e r . Thethree shaved-heads a re with him. M a x w e l l i s c o m i n g
to. He looks a t them.

MAXWELL
(holograph)

You punks are Gabr ie l ' s Army,
aren ' t ya? You kil led John?

BROTHER MICHAEL
(holograph)

Agent Macke found sa lva t i on .
Hinkley looks at the wall while Pam keeps t a lk ing ,
looking a t h i s forehead.

T h a t ' s qu i t e a bump. What ' s
happening here? You've got
to t e l l me.

MAXWELL
(holograph)

Where are you taking me?

BROTHER MICHAEL
(holograph)

To your s a lva t ion .

HINKLEY
(sof t ly)

S a l v a t i o n ?

PAM
Salvation?

He looks a t h e r . She i s r e a l l y concerned.

HINKLEY
(motioning the

w a l l )
Can't you see that?

Pam looks at the wall, nothing is there for her (only
H i n k l e y can s e e i t . )

(CONTINUED)
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64.
144

I t ' s a wall . I see a wall.
What do you s e e ?

Hinkley looks at h e r. He knows i t ' s the s u i t .

HINKLEY
I t ' s t h i s s u i t .

She l o o k s a t him with r e a l concern. She's very fond of
him, but this could get tired in a hurry.

PAM
L l e down, R a l p h . Okay? I ' l l
g e t t h e d o c t o r .

ANGLE - PAM

as she watches him from a c r o s s t h e room. Hinkley i s
now standing in front of what, t o her, is a bare wall
(on ly H i n k l e y ' s POV w i l l i n c l u d e t h e holograph).

HINKLEY
It looks l i k e the Coast Highway,
n o r t h of Malibu.

(humoring
Oh, real ly? Is it l i ke a pa in t ing
of the highway? Do you s e e a
picture there, or something?

Hinkley looks back at her.

HINKLEY
Where 's your c a r ?

PAM
In the p a r k i n g l o t .

HINKLEY
I ' d fl y , but I haven't got
the hang of i t ye t .
i n t o a b a r r e l - r o l l
Aerodynamically, I'm a mess!

PAM

145
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Fly?
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he knows she t h i n k s h e ' s n u t s , b u t he d o e s n ' t have time
f o r i t now. I t ' s a l l h a p p e n i n g t o o f a s t . H i n k l e y g r a b sher purse, rummages around for keys.

HINKLEY
Got ta g e t o u t t a here.

Pam l o o k s at him fo r a b e a t .

65.

145

*

have happened so quickly. Maybei t ' s t he s t r a i n of A l i c i a coming
back and fi l i n g for custody of
K e v i n , o r s o m e t h i n g . . . b u t I t h i n k

146

147

i f t h e judge g e t s h i s hands on
th i s , you can forget ever keeping
Kevin or r e t a i n i n g custody.

Hinkley looks a t her for a long beat .
HINKLEY

(exploding)
You t h i n k I l i k e t h i s ? You t h i n kI wanna wear t h i s s i l l y o u t fi t !I n i d   h a v e   k n e r   t h   s t a n d   a r o t n d
debat ing i t ! I g o t t a g e t o u t t ah e r e . They have B i l l !

PAM
( s o f t l y )

B i l l . . .

He o p e n s t h e door and, with her car keys in hand, he
s t r i d e s out of the hospi ta l f a s t , Pam c l o s e on h i s heels.

ANGLE - PASSERS-BY

T h e y s t o p a n d w a t c h a s h e s t r i d e s down t h e c o r r i d o r .
two m a l e o r d e r l i e s s t a r t to c l o s e in on him and he keeps
g o i n g . They grab his arms and, almost with a fl i c k ,t h r o w s t h e m o f f .

ANGLE - PAM

She i s i m p r e s s e d . T h e t w o o r d e r l i e s a r e a i r b o r n e , h i to n their asses and skid down the ha l l , trying t o r e g a i nt r ac t ion from the incredible force of Hinkley's toss .

(CONTINUED)
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He moves through t h e hosp i t a l lobby, the t w o punks who
are w a i t i n g for treatment s t a n d there and watch as Hinkley
heads out, followed by Pam running to keep up.

PUNK KID
(to his buddy)

No wonder we a i n ' t got no
s e n s e o f v a l u e s .

And the two a t t e n d a n t s run out of the hosp i ta l a f t e r
Hinkley.

EXT. HOSPITAL PARKING LOT - DAY

as Hinkley and Pam move to Pam's V.W. convertible.
PAM

Ralph, gimme those keys r igh t
I'm not fooling. I f you

think I'm gonna let you drive
off in that suit...

He gets in, puts i t in g e a r . The orderlies a r e closing
f a s t . She jumps in on the other side and he pulls out.

INT. V.W. - DAY

as it drives off fast, Hinkley's cape flying in the
wind.

PAM
At leas t s i t on the cape!

Hinkley nods, tucks i t under him.

PAM
(continuing)

What the h e l l ' s going on?
HINKLEY

If I told you, you'd sign my
commitment form.

PAM
Try me.
mind.

I have a very broad

HINKLEY
I t ' s not going to be broad
enough, b e l i e v e me.

147

148

149

*
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149

R a l p h . . . I n e v e r t o l d y o u t h i s ,
b u t I d e a r l y ca re about you.
I . . . I guess even may love you.

He looks at her, reacting to what she just said.

I wouldn't t e l l you now, but
I th ink I have a heavy emotional
s t a k e i n your f u t u r e .

*

ANGLE - HINKLEY

He reaches out and takes her hand.

HINKLEY
Tha t ' s t e r r i fi c . I mean I f e e l
t he same way about you. I r e a l l y
do. After this custody thing. . .
I was g o n n a . . .

He b r e a k s o f f . H i s whole l i f e i s d i f f e r e n t now.
looks a t h i m . . . w a i t i n g .

S h e

Ta l k to m e . . . p l e a s e . W h a t e v e r
i t i s , we'll deal w i t h i t t o g e t h e r .

HINKLEY
You s u r e ?

PAM
I'm ready. I can take anything.

HINKLEY
(here goes noth ing)

Last night I was approached by
a fl y i n g saucer out i n the d e s e r t . . .
anyway, the saucer t a l k e d to us
over the car radio and B i l l ' s
pa r tne r, he's a G-man, came
ou t o f the saucer bu t
he was dead, and he had t h i s s u i t
u n d e r h i s a r m a n d h e d a v e i t t o m e . . .

Her expression a l ready d e p i c t s a b j e c t depression.

(CONTINUED)
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150

HINKLEY
( f a l t e r i n g )

instructions en newer se teon how t o u s e t h e
suit, but I lost 'em and I t r i ed
to fl y to the c o u r t h o u s e because
I was caught in th i s t e r r i b l e
t r a f fi c jam and I couldn't fl y
s t r a i g h t and I went into a wall
and got hauled o f f and a r r e s t e d .

He looks at her. She is r ea l ly bummed out.

HINKLEY
I t ' s a twenty on the Richter s ca l e ,
i s n ' t i t ? You oughta try i t from
where I s i t . I could k i l l
t h e g u y who d e s i g n e d t h i s s u i t !
Why c o u l d n ' t i t have n a r r o w l a p e l s
and a cutaway jacket? Why did i t
have to be long johns and a cape?
I put i t on, a n d I f ee l l i k e I 'm
s i x y e a r s o ld !

PAM
(deadpan)

We need help. Boy, do we need help.

Hinkley looks a t the window of the c a r.

HIS POV - HOLOGRAPHIC IMAGE

of the J e e p s t e r a s it moves up p a s t M a l i b u . NOTE: The
h o l o g r a p h i c i m a g e w i l l b e g i n t o r o t a t e s l o w l y u n t i l i t

*

151

RESUME - HINKLEY

cocking h i s head to the r i g h t .

HINKLEY
( r e i m a g e )

T h e y ' r e t a k i n g him up around
Malibu.

The VW swerves to the r i g h t .

152
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152

153

154

155

156

Rev. 11/6/80

CONTINUED:

69.

152

PAM
( a l a r m e d )

Ralph, what are you doing?
Stay on the r o a d .

(a b e a t )
Y'know, lots and lots of
peop le g e t i n t o s t r e s s
s i t u a t i o n s a n d , when t h a t
happens, they have d i f fi c u l t y
c o p i n g . I t ' s n o t t h e end o f
t h e w o r l d . I t ' s . . . i t ' s . . .
i t ' s . . . w e l l ,   i t ' s . . .

HINKLEY
A bummer? Unique? Crazy?
How 'bout crazy...

Pam i s s p e e c h l e s s .

He pu l l s off the highway and into the canyon.

HIGH ANGLE - CANYON ROAD

as the VW winds up into the Malibu h i l l s and we - -

*

153

DISSOLVE TO:

OMITTED

INT. VW

as i t pu l l s up in f ront -of some huge iron g a t e and s tops .
Hinkley looks in the direction of the house which sits
out of sight, away from the road.

HINKLEY'S POV - HOUSE AND HOLOGRAPHIC IMAGE - DAY

(NOTE: This will almost look l i k e i t ' s p r o j e c t e d i n
a i r ) a s Maxwel l i s b e i n g led down a n a r r o w s t o n e f o r t r e s s -
l ike corridor by the shaved heads . He is b l indfo lded .
A door opens and a t a l l , pudgy man in his l a te s i x t i e s
s t e p s i n t o t h e c o r r i d o r . He is wearing a gray, rumpled

He l o o k s a t M a x w e l l f o r a b e a t . T h i s i s
NELSON COREY.

154

155

1 5 6
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COREY
( h o l o g r a p h )

So, Mr. M a x w e l l . . . you seem to
have an i n t e r e s t in my dese r t
p r o p e r t y .

MAXWELL
(blindfolded;
holograph)

Who a r e you?

COREY
( h o l o g r a p h )

. . f o r now, l e t ' s just s a y
I 'm somebody you should t r y
h a r d t o p l e a s e . . . T a k e h i m t o
i n t e r r o g a t i o n .

The s h a v e d h e a d s l e a d Maxwell o f f .

Hinkley i s looking a t the holograph which is r o t a t i ng
r i g h t .

H e ' s turning h i s head to the r ight to follow i t while
Pam i s looking a t Hinkley i n t e n t l y.

PAM
More l i t t l e g r e e n men.

He looks over a t h e r .

HINKLEY
This p l a c e b e l o n g s t o Nelson
C o r e y.

PAM
Oh n o .

HINKLEY
Why would one o f the r i c h e s t
men in the world kidnap Bi l l
Maxwell?

PAM
You go in there , you know what 's
going to happen? You're gonna
be sent away for so long when
you get out s ty suit is gonna

(CONTINUED)
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HINKLEY
Backe s a i d t h a t something
t e r r i b l e was a b o u t t o happen.
He told Bill we had to accept
the r e s p o n s i b i l i t y .

There i s a moment. F i n a l l y , Hinkley s e t s the hand
brake and g e t s out of the c a r .

HINKLEY
L i s t e n , P a m . . . d r i v e down t h e
road and w a i t f o r me. I f I 'm
not back in for ty-five minutes,
c a l l t h e cops.

PAM
You h i t your h e a d . Yo u ' r e n o t
t h i n k i n g s t r a i g h t .

HINKLEY
( s t r o n g )

Do what I 'm t e l l i n g you!

She l o o k s a t him for a long b e a t .

HINKLEY
I c a n ' t t ake much more of t h i s .
I ' m on the l e v e l , h e r e . I   d i d n ' t
ask for t h i s , but I got i t . Now,
a re you gonna h e l p me or not?

She s l i d e s o v e r i n t h e c a r . He s m i l e s at h e r .

HINKLEY
Look at i t th i s way... you're
already one step up on Lois
L a n e . She n e v e r f o u n d out who
Clark Kent r e a l l y was.

She p i n s him w i t h a s t a r e .

HINKLEY
Not funny?

A long b e a t a s they look a t one another.

(CONTINUED)
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PAM
My mom and dad are coming out
from Michigan nex t week.
w a n t t o m e e t y o u .

They

(a b e a t )
Let 's t r y the l i t t l e su i t and
the Lois Lane joke on them. I ' m
su re t h e y ' r e go ing t o love it..

She p u t s the c a r in g e a r and backs o u t . Hinkley s t a n d s
there and regards the high, for t ress - l ike gates and
s u r r o u n d i n g f e n c e s .

157 ANGLE - TOP WIRE

T h e r e i s no way t o c l i m b o v e r .

157

158 RESUME - HINKLEY

He looks at i t for a beat, then takes three giant
s t e p s backwards and makes a running jump a t the wal l .

1 5 8

159 ANOTHER ANGLE - HINKLEY

This i s h i s second fl i g h t and not much b e t t e r. He
I n e o   a   r i g h t - h a n d   f o l l   a n d   l a n d s   h e a d - E t o r   i n   e e e
d i r t on the o ther s i d e of the w a l l .

159

160 ANGLE - HINKLEY

H i s head i s s p i n n i n g . . . a l m o s t u n c o n s c i o u s .

HINKLEY

160

D a m n . . .

A f t e r a b e a t , he shakes i t o f f , f e e l s a new lump r i s i n g
a n d s l o w l y g e t s t o h i s f e e t a n d s t a r t s a c r o s s t h e l a w n .
Two g u a r d s e x i t t h e h o u s e a n d . . .

1 6 0 A ANOTHER ANGLE - HINKLEY

S u p e r - f a s t he t u r n s and runs . He must be going a l m o s t
fi f t y a s he r e t r e a t s t o w h e r e h e was b e f o r e .

160A
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1 6 0 B ANGLE - THE GUARDS

They haven't seen H i n k l e y. As they move p a s t the tree
where Hinkley was hiding, they react to something on the
ground.

160B

160C GUARDS' POV 160C

A two-inch burn t h a t Hinkley c u t in the lawn when he
made tracks. They don't know what to make of it.

160D EXT. HOUSE - ANGLE HINKLEY - DAY

He i s l o o k i n g a t t h e h o u s e , t r y i n g t o fi n d M a x w e l l
a n d h e s t a r t s t o ge t h o l o g r a p h i c images of t h e d i f f e r e n t
rooms in the house. They switch quickly, l i k e channels
o n a TV s e t . . . bedroom, l i v i n g room, ba th room, e t c .
Bill doesn't appear to be in the house, but Hinkley's
s e n s a t i o n of being a b l e t o go from room t o room through
the holographic images is t e r r i fi c .

160D

160E ANOTHER ANGLE - HINKLEY 160E

HINKLEY
Now w e ' r e cookin'.

CUT TO:

1 6 1
t h r u
1 6 6

OMITTED 1 6 1
t h r u
1 6 6

167 EXT. INTERROGATION BUILDING - DAY

s m a l l b l o c k b u i l d i n g o f f f r o m t h e m a i n h o u s e . . . n o
w i n d o w s o r d o o r s . . . o b v i o u s l y y o u g e t i n f r o m u n d e r g r o u n d
p a s s a g e s .

167

1 6 8 INT. INTERROGATION ROOM - DAY

Maxwell is t i e d to a c h a i r . S e v e r a l of t h e shaved heads
a r e moving in the room.

168

BROTHER MICHAEL
We're o f f e r i n g you a chance to
come to gr ips with your eventual
s a l v a t i o n .

(CONTINUED)
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168

MAXWELL
You g u y s a r e a s r e l i g i o u s a s
a Vegas n i g h t c l u b a c t .

BROTHER MICHAEL
I t won't help you to antagonize

I t w i l l a l l be over by e ight
t o n i g h t . . . we ' l l be in con t ro l .

MAXWELL
Of w h a t ?

BROTHER MICHAEL
Yo u ' l l fi n d out when the r e s t
of t h e w o r l d d o e s . T h a t i s , i f
you're s t i l l among the living.

MAXWELL
B o y, you m a k e me s i c k .
p o l i t i c a l t e r r o r i s t s h i d i n g o u t . . .
p lay ing r e l i g i o n . People d o n ' t
fi g u r e you're stashing grenades
and s u b - m a c h i n e guns . And now

backing you. Why?
got sewed in your sea bags?

B r o t h e r M i c h a e l t u r n s and nods a t one o f t h e o t h e r s h a v e d
h e a d s .

BROTHER MICHAEL
What we want to know, Brother
William, is how many people know
t h e l o c a t i o n of that d e s e r t
p r o p e r t y and how much in fo rmat ion
you've turned over to your super iors .

He moves t o w a r d him w i t h t h e c a t t l e p r o d .

MAXWELL
You a i n ' t g e t t i n ' anything from me.
Take your best shot.

BROTHER MICHAEL
The Lord works in m y s t e r i o u s ways,
His wonders to perform!

MAXWELL
So does the e v e r - l o v i n g FBI,
b u s t e r .



168 CONTINUED: (2)

BROTHER MICHAEL
The Lord works in mysterious
ways, His wonders to behold!

MAXWELL
So does the e v e r - l o v i n g FBI,
b u s t e r .

74A.
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EXT. BUILDING - ANGLE ON HINKLEY - DAY

Through the walls h e s e e s the scene going on inside.
Maxwell i s touched with t h e p r o d and he r e a c t s . . .
the SNAPPING SOUND part of Hinkley's vision.

ANGLE - HINKLEY

He's not sure what to do. He has to ge t in but there
are no doors or windows.

HINKLEY
Here goes n o t h i n g .

75.
169

170

A t t h e l a s t moment,

through a l ine, not sure whether he ' s going to get cold-

INT. INTERROGATION CENTER - DAY 171

B r o t h e r M i c h a e lBravier Mean une in the side ee the buitate him
o u t , then t h e other shaved head in the room looks a t
H i n k l e y . . . h i s e y e s wide w i t h f e a r . He b a c k s away,
g r a b s f o r a sub mach ine g u n , i s about t o t u r n i t on.
H i n k l e y when H i n k l e y t a k e s him out w i t h a p u s h .
t h a t sends him more than the required d i s t ance .

MAXWELL
Unt i e me. Quick!

As this i s happening, ALARM BELLS s tar t RINGING all
over the p l a c e .

CUT TO:

*

EXT. THE MANSION - FRONT DOOR - DAY

The doors fly open and several shaved heads run out
w i t h g u n s a n d jump i n t o a d u n e b u g g y a n d ROAR o f f .
More come running a round the s ide o f the house, a l l
with guns a t port arms. They run in s t ep . . . a well-
t r a i n e d bunch.

INT. INTERROGATION CENTER - DAY

Hinkley has Maxwell unt ied .

172

173

(CONTINUED)
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173

M A X W E L I
J e e z e - L o u i s e , L o o k a t y o u .
Long J o h n s and a c a p e t h r o u g h
w a l l s a l r e a d y ! W h a t e l s e
does it do?

HINKLEY
Lay off, okay. I t ' s kinda
learn-as-you go. L e t ' s ge t
o u t t a h e r e .

He g r a b s M a x w e l l a n d p u l l s h i m o u t t h r o u g h t h e o p e n i n g
and t h e y t a k e o f f r u n n i n g .

ANGLE - THE CHASE

as Gabr i e l ' s Army ROARS around the e s t a t e in jeeps.

OMITTED

EXT. FOOT OF PROPERTY

Hinkley and Maxwell run along the wall.

MAXWELL
How do we g e t o u t ?

HINKLEY

*

174

175

176

Fly, I guess.

MAXWELL
Can you c a r r y me?

HINKLEY
I don't know, I have this
l i t t l e p r o b l e m . . . I s e e m t o
yaw or p i t c h t o the r i g h t and
then when I c o r r e c t i t . . .

The dune b u g g i e s a r e heading toward them.

(CONTINUED)
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176 CONTINUED: 176

MAXWELL
Expla in i t to me l a t e r. L e t ' s
g e t o u t t a h e r e .

H i n k l e y g r a b s Maxwell a r o u n d t h e w a i s t a n d t h r o w s
him up in to a fi r e m a n ' s ca r ry. Hinkley takes his
three running s teps and jump and sure as s h i t , he
t a k e s o f f .

But i f he was aerodynamically fucked up before, nowhe's a d i sas te r : He takes off s t r a i g h t upwards,
carrying Maxwell and we:

177
a n d
178

179

OMITTED
177

a n d
178

179INTERCUT MAXWELL'S FACE

Abject h o r r o r as Hinkley begins to r o l l sideways i n
fl i g h t . He c l e a r s the wall and they come down
head fi r s t . . . o n l y Maxwell i s on the bottom and he
l i t e r a l l y g e t s h i s head rammed in the d i r t and goes
o u t l i k e a l i g h t .

1 8 0 EXT. OUTSIDE OF WALL

Hinkley jumps up and t r i e s to ge t Maxwell on h i s f e e t ,
but he 's very woozy, coming to slowly.

MAXWELL
What the h e l l ' d you do t h a t
f o r ?

180

HINKLEY
I t o l d you I g o t major c o n t r o l
p rob l ems .

(a b e a t )
I c a n ' t s t e e r .

1 8 1
a n d
1 8 2

OMITTED
181
a n d
1 8 2
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183 RESUME - HINKLEY AND MAXWELL

as they ge t to their feet and run toward the V.W. Pam
has had t h e good s e n s e to p u t t h e c o n v e r t i b l e t op up.
Hink ley h e l p s t h e s t i l l - d a z e d Maxwell i n to t h e back
of the vehicle, then he jumps behind the wheel, bumping
Pam o v e r .

PAM
What's going on?

HINKLEY
We're hot. Hold on.

1 8 3

184 ANGLE - HINKLEY

He p u t s the V.w. in a t i g h t U - t u r n and t a k e s off back
down the road, passing the main gate and away.

1 8 5 OMITTED

184

185

1 8 6 EXT. V.W. - RUNBY - DAY

as they come out of the canyon and head down the Coast
Highway, blending in with the t r a f fi c .

186

CUT TO:

1 8 7 OMITTED 187

1 8 8 INT. MANSION - DAY

A huge p a i r of double doo r s open and we a r e somewhere
u n d e r g r o u n d i n s o m e t h i n g l i k e a w a r room i n t h e b o w e l s
o f t h e m a n s i o n . T h e doub le doo r s a r e h e l d open by two
shaved heads, and Nelson Corey moves in to the room.
The room i s huge w i t h t h r e e TV m o n i t o r s on a huge w a l l
manned b y ten o r fi f t e e n shaved heads , a long con fe r ence
t a b l e with high-backed c h a i r s and a huge map of L.A.

188

COREY
We've been breached. Maxwell
got a w a y . . . a s e c o n d man who
was on t h e p r o p e r t y managed
t o a v e r t s e c u r i t y .

(CONTINUED)
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189

79.
188

CONTINUED:

Corey moves over to the map and looks a t it
c a r e f u l l y .

COREY
P u s h t h e b u t t o n o n L . A . a n d

n o t i f y t h e o t h e r s we a r e i n
m o t i o n . Phase one. F ive hours
t o c o n f r o n t a t i o n . F i n d o u t
where t h e P r e s i d e n t i s and

brought here immediately.

Several of t h e shaved heads a r e si t t ing a t a panel in
f r o n t o f t h e TV s c r e e n s w i t h p h o n e s i n f r o n t o f

them.

CUT TO:

189INT. VW - DAY

as they zip down the Coast Highway.

M A X W E L L
My head f e e l s l i k e twenty
p o u n d s of S i l l y P u t t y . N e x t
t i m e we go fl y i n g t o g e t h e r ,
t r y not to use me as the landing
pad, please.

*
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ANGLE - PAM

She l o o k s in t h e r e a r m i r r o r a t t h i s guy. She s t a r t s t o
say something, s tops . She may have two n u t s on h e r hands .

ANGLE - HINKLEY

HINKLEY
I ' v e got a bad rudder problem.
Unless I get the hang of it
fast, I'm gonna have to drop
fl y i n g from my r e p e r t o i r e .

( f o r c e d n o n c h a l a n c e )
S o . . . you guys went fl y i n g ?
Both of you?

Maxwell looks a t h e r .

MAXWELL
S h e k n o w s ? Who is t h i s ?
Who a r e you?

HINKLEY
( n o d s )

Pals as a l l May attorne ret h i s i s Bi l l Maxwell.
in the super• h e r o b u s i n e s s
together.

MAXWELL

Hello... what attorney... you're
t o o p r e t t y .

He shakes her hand, then goes back t o rubbing his head.
They drive in s i lence for a moment, then:

MAXWELL
( c o n t i n u i n g )

My son, the flyer! The magic

suit r e a s t e barred roll
p r o b l e m , i t r e a l l y s o n - o f - a -
gun w o r k s . What k i n d a m a t e r i a l
i s t h a t ? What if we had a
h u n d r e d of ' e m ?

He l o o k s a t H i n k l e y .
HINKLEY

I t ' s loaded with problems. I t ' s
d r i v i n g me n u t s . L i k e w h a t ' m I

supposed to do with my s t r e e t
c l o t h e s ?

190

191

(CONTINUED)
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191

MAXWELL
S t r e e t c l o t h e s ? !

HINKLEY
That was my bes t her r ingbone
s p o r t c o a t . . . m y f a v o r i t e p a i r
of e a r t h s h o e s .

MAXWELL
We got u s a Class-A secur i ty
s i t u a t i o n and y o u ' r e c ry ing
abou t s t r e e t c l o t h e s !

HINKLEY
(a b e a t )

Superman used to leave h is
s t u f f in phone boo ths and
come back for them l a t e r . . .

MAXWELL
So?

HINKLEY
Try t h a t today, i t g e t s ripped
off in ten seconds .

MAXWELL
( s h r u g s )

We l l . . .

HINKLEY
I t ' s gonna c o s t me a fortune!

M A X W E L I
( t o Pam)

What's your i n t e r e s t in this
e n t e r p r i s e , M i s s D a v i d s o n . . .
i f   I m a y   a s k ？

Huh? Me? Oh, I'm ju s t here to
do the Lois Lane jokes and try
and keep Ralph from ruining our
l ives. Other than that, I'm an
a t t o r n e y .

Maxwell looks a t her f o r a long b e a t .

MAXWELL
( s u s p i c i o u s )

You're a feminis t , I bet.

Pam looks at Hinkley with a puzzled expression.

(CONTINUED)
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191

HINKLEY
B i l l l i k e s t o g e t h i s l a b e l s
on s e c u r e , so he w o n ' t l o s e
h i s way d u r i n g a n y s e m i -
c o m p l i c a t e d d i s c u s s i o n s .

MAXWELL
J o e C o l l e g e g e t s o f f y e t
a n o t h e r s m a r t r e m a r k .

HINKLEY
I p u l l e d you o u t t a t h e r e .
How ' b o u t a 'well done' o r

' h e r e ' s t o you, k i d ' i n s t e a d
of t h i s John Wayne s t u f f .

MAXWELL
I t h i n k t h e s e l i t t l e g r e e n
guys, whoever they a re , made
one m i s t a k e . They gave the
s u i t t o t h e wrong g u y .
Twenty y e a r s i n t h i s g a m e . . .
and when t h e c h i p s a r e down,
they give t h e p i g s k i n to you
a n d old Maxwell g e t s the
shove l - - a g a i n .

(a b e a t )
What'm I do in ' hooked up with
you? We c o u l d n ' t ag ree on
how t o m a k e K o o l - A i d .

HINKLEY
Don't you love th i s guy? This
i s w h a t ' s been s tanding between
u s a n d the f o r c e s of crime f o r
twenty y e a r s . No wonder we ' re
in t r o u b l e .

MAXWELL
All my l i f e a l l I a sked f o r was
three hots and a cot and my
government pension. And for
t h a t , I was w i l l i n g to e a t Korean
mud, K-Rations and mor tar she l l s .
T h e n I f o i n e d t h e F B I a n d o n c e
a g a i n , l a d i e s and g e n t l e m e n , I
a t e g r e a s y b u r g e r s a n d d u m - d u m

For what?enden this wonderfulSo I c o u l d
g u m - b a l l

machine w i t h you.

(CONTINUED)
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HINKLEY
All I need r i g h t now i s
another t w o - d o l l a r h a i r c u t
t e l l i n g me where t o go, how
high to jump, a n d . . .

PAM
( s c r e a m i n g )

S h u t up!

I t ' s so loud that it takes them by su rp r i se .

( con t inu ing )
Pull over up there, o f f the
road.

191A ANGLE - HINKLEY

He p u l l s up the road. Everybody is seething.

192 EXT. SMALL PARK - DAY

off the road and s e c l u d e d . Pam e x i t s t h e c a r . Hinkley
and Maxwel l s i t t h e r e l i k e a c o u p l e of s u l k i n g k i d s .

PAM
Come on, both of you . . . out!

They 100k up.

191A

192

(continuing)
You make me want t o cry, Ralph.
That s u i t i s r i d i c u l o u s .
s t and ing here and my l i f e is
going r ight down t h e drain . My
p a r e n t s come in from Michigan
next week. I'm s t r u g g l i n g to
g e t you a postponement on the
custody c a s e . . . and a l l you can
t h i n k o f i s t h e E a r t h s h o e s
you lost when you went fly ing!

( t o B i l l )
And y o u . . . you, Mr. Maxwor th . . .

MAXWELL
M a x w e l l . . .

(CONTINUED)
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192

. . . you ' re s i t t i n g back there
waving the fl a g and moaning
a b o u t s o m e s i l l y pension.
Nobody's t a l k i n g to anybody.
I ' v e had i t !

MAXWELL
Hold i t ! S h e ' s r ight . We ' r e
f r a g m e n t e d h e r e . We l a c k
o r g a n i z a t i o n . P e r a m e t e r s .
We n e e d command d e c i s i o n s ,
a n d we need them now. Command
decis ions happen to be my fo r t .
Now... ah . . .

HINKLEY
That's forte.

Maxwell s h o o t s him a s t a r e .

HINKLEY
(con t inu ing )

I a l s o t each E n g l i s h .

Hinkley ge t s out of the car and moves over to Pam.

ANOTHER ANGLE

Hinkley moves over to Pam.
HINKLEY

Look, Pam... I know you think
n u t s , but I'm not. Believe

193

Super powers. Good God, Ralph...
how can you be serious?

Hinkley moves over to the front of t h e VW in which Maxwell
i s s t i l l sea ted and leans over and p icks i t up.

MAXWELL
Hold i t ! No o f f e n s e , k i d !
You can make some d e c i s i o n s !
Whatta you doing?!

Maxwell c lambers out of the c a r . Pam stands there, her
jaw agape. After a moment, her knees buckle and she
f a i n t s .
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ANGLE - MAXWELL

He looks a t Pam for a beat, then moves to her and takes
her pulse.

ANGLE - HINKLEY AND MAXWELL

As they kneel over Pam, HInkley fans her with h i s cape.

MAXWELL
( r e : c a p e )

W i l l you stop that?! It lacks
dignity!

She comes to and looks at Hinkley.

PAM
How did y o u . . . ?

There is a long bea t as he looks a t h e r.

HINKLEY
I t ' s the s u i t . I t i s . D o n ' t
a sk me how i t works, b e c a u s e . . .

MAXWELL
He l o s t the i n s t r u c t i o n book,
your friend.

PAM
Everything you s a i d . . . everything
about the saucer was t r u e . Yo u
r e a l l y have s u p e r p o w e r s . . .

Yeah.

HINKLEY
(depressed)

PAM
Whatta ya gonna do?

MAXWELL
O k a y . F i n a l l y ! A s t r a i g h t
q u e s t i o n . . . What are we gonna
d o ? ?

( laughs)
Y'know the R u s s i a n s a r e stomping
us a l l over again in the arms
r a c e . It might a s well b e 1964.
I t ' s t r u e . J u s t t h e f a c t t h a t

w e   h a v e   t h i s   s u i t   c o u l d   t u r n

t he whole c o l d war around.

85.
194

195

(CONTINUED)
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HINKLEY
I t i s not 1964. There i s no

w i t h   y o u i What i s t h e m a t t e r

PAM
You h u r t h i s head, remember.

MAXWELL
Try t h i s s c e n a r i o . . . o n c e my
boy, here, gets the hang of
the fly ing , he could swoop
in o v e r t h e A d r i a t i c , r i g h t
a c r o s s Tu r k e y i n t o t h e
Leningrad Miss i l e Complex.
Raise h e l l with t h a t program
o v e r t h e r e . . . m a y b e t a k e a
w e e k e n d o f f a n d knock o u t a
nuke s u b . . . t h e i r r a d a r center
i n S t a l i n g r a d . How ' b o u t
t h a t ? ! I mean, we g o t some
heavy mi l i t a ry potent ia l
h e r e . S e t t h a t c o m m i e b e a r
b a c k t w e n t y y e a r s .

H I N K L E Y
Are you f e e l i n g b e t t e r , Pam?

PAM
I g u e s s , e x c e p t I h a v e a
droning i n my e a r .

She s i t s up and l o o k s a t them both.

MAXWELL
You keep makin ' the jokes,
both of you. T h a t ' s t e r r i fi c .
Tha t r e a l l y h e l p s .

PAM
I t ' s e i t h e r t h a t o r b r eak o u t
c r y i n g . This fi n i s h e s us,
R a l p h . How c a n I m a r r y a
guy in long johns and a c a p e ?
How d o we work t h i s i n t o a
s u c c e s s f u l ma r r i age?

MAXWELL
(going on)

I heard t h e Reds got a laser
cannon t h e y ' r e w o r k i n ' on.
How' b o u t we go steal t h a t
l i t t l e s u c k e r ? H u h ?

(MORE )

(CONTINUED)
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MAXWELL (CONT'D)
You t ake o u t a whole w a l l , t h e r e ,
a t t h e Prague Naval Laser S t a t i o n ,
w r a p t h a t l i t t l e b a b y i n a
b l a n k e t and I t u r n it over t o
our guys in Pensacola.

(laugh)
This t h ing has g o t some t r u l y
fi r e - b r e a t h i n g potent ia l here.

Hinkley turns to Pam.
HINKLEY

Pam, I'm sorry, I know i t ' s
a bummer, but l e t ' s not j u s t
say it c a n ' t work.

I s t a y h o m e a n d p l a n t fl o w e r s
i n w i n d o w b o x e s w h i l e y o u t w o
s p e n d t h e w e e k e n d s k n o c k i n g
o u t l a s e r c e n t e r s and Russian
s u b s . . . g e t s e r i o u s . . .

HINKLEY
We ' r e not gonna d o t h a t . . .
w e ' r e n o t .

MAXWELL

t h i n k w e c a n p u t y o u r m a r r i a g e
p l a n s in t h e o l d f o o t l o c k e r
unt i l we ge t t h i s N e l s o n Corey
thing unscrambled? Something
very big and very s c a r e y
going on.

There is a long beat and a f t e r a moment Pam nods h e r
h e a d .

MAXWELL
( c o n t i n u i n g ;
most g rave)

O k a y . Okay! A l l r i g h t ! I'm
gonna b r i e f the b o t h of you on
this subject, and we'll then
brainstorm i t . . . together!

He takes out some c igars and l igh t s one and, a f t e r that ,
hands one to Hink ley.

(CONTINUED)

195
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MAXWELL
The smoking lamp i s now l i t .

HINKLEY
J e e z e - L o u i s e .

He l i g h t s the cigar and Pam looks a t him, pacing around
in the su i t with a c i g a r . She c a n ' t h e l p a smi l e .
While t h i s i s g o i n g on, a f t e r a long b e a t , Maxwell
launches into a background d e s c r i p t i o n .

MAXWELL
Me an' my l a t e and lamented
p a r t n e r , Mr. M a c k e , f o u n d ou t
t h a t t h i s b u n c h a f a n a t i c s
ca l led Gabr i e l ' s Army were
t r a i n i n g w i t h heavy weapons
in t h e d e s e r t . We a l s o h a d
some G-2 t h a t s a i d t h a t N e l s o n
Corey was fi n a n c i n g them.
Ques t i on mark! My p a r t n e r
w e n t o u t t o s e e what he c o u l d
find . Well, the property they
w e r e t r a i n i n g o n i s o w n e d b y
C o r e y • H e ' s p l a n n i n g s o m e t h i n g .
My pa r tne r found o u t what i t
was and they nailed him. . .
before he could t e l l me.

There 's a long beat as Hinkley looks a t Maxwell.

PAM
Can we s l o w down? I 'm s t i l l
trying to ad jus t to a l l t h i s .

MAXWELL
You c a n ' t get o ff a r o l l e r -
c o a s t e r j u s t ' c a u s e i t ' s go ing
t o o f a s t , s w e e t h e a r t .

HINKLEY
He's r i g h t . We ' r e i n t h i s and
we have to do something.

Maxwell looks over at H ink ley.

MAXWELL
Whoa! C o r r e c t me i f I ' m w r o n g ,
b u t i s n ' t t h a t o u r fi r s t m u t u a l

thought?

(CONTINUED)
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I b e l i e v e i t i s , B i l l .

There is a beat a s Maxwell smi les a t him.

MAXWELL
Well, a ray of sunshine!

HINKLEY
The way I s ee i t , we have
unt i l eight t o n i g h t . Something
big is happening a t e igh t
t o n i g h t .

MAXWELL
I f t h e r e was more t i m e , we
s h o u l d g o b a c k t o t h e d e s e r t ,
t a k e i t f rom t h a t e n d . . . but
we o n l y g o t . . .

( c h e c k s w a t c h )
. . . f o u r h o u r s .

T h e r e i s a l o n g b e a t .

88A.

195

MAXWELL
( c o n t i n u i n g )

Now, a h h , I t h i n k w e h a v e t o
g o b a c k i n t h e r e u n d e r c o v e r
of d a r k n e s s . We d o n ' t know
what ' s going on, but I'm sure
g o n n a ram a c r o o k e d s t i c k
in to t h i s h o r n e t ' s n e s t and
t u r n i t . . . o r d i e t r y i n g !

( t o M a x w e l l )
r e a l l y very

do you know t h a t ?
s c a r e y ,

MAXWELL
Nah. J u s t your a v e r a g e d o w n -
home p u s s y - c a t .

PAM
Well, I d o n ' t know about you
guys, b u t I'm g e t t i n g very
v e r y f r i g h t e n e d .

( t o M a x w e l l )
Can't we go to your s u p e r i o r s
and get some help?

(CONTINUED)
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MAXWELL
Oh, good. T h a t ' s good. Whatta
you wanna t e l l ' e m , sweetheart?
We saw a space sh ip? Ralph
has some long underwear t h a t
makes him fl y. . . a r o u n d ? Tha t ' s
a quick t r i p to a padded room.
You a l r e a d y saw t h a t .

HINKLEY
He ' s r ight . We

my house. They probably have
yours s taked out , B i l l .

MAXWELL
I l i k e the way you t h i n k , k i d .
S o m e t i m e s .

( l o o k s a t
h i s w a t c h )

The smoking lamp i s now out.
PAM

That ' s good. The cigar was
r e a l l y fi g h t i n g the s u i t ,
Ralph.

She r e a c h e s o u t and t a k e s t h e CIGAR from Ralph and
t h r o w si t in to a s m a l l pond nearby. I t HISSES as i t
h i t s t h e w a t e r and a s it d o e s , we:

MATCH CUT:



89.

195A INT. HINKLEY'S HOUSE - CLOSE ON HISSING TEAPOT - NIGHT

We begin PULL BACK and find that we are in Hinkley's
kitchen. Maxwell and Pam are present . Hinkley is
fas ten ing the t o p b u t t o n of h i s shirt. We SEE by t he
s l i g h t bulge t h a t he is wearing the s u i t and cape
under h i s s t r e e t c l o t h e s . (NOTE: There i s MUSIC
from the RADIO in b . g . )

195A

H I N K L E Y
(looking a t h imse l f
in m i r r o r )

K i n d a r u i n s t h e l i n e s . B u l g e s o u t .

MAXWELL
You c a l l e d a baby s i t t e r , r i gh t ?

( l o o k s at w a t c h )
We g o t t a g e t o u t t a h e r e .

РАМ
(hearing something)

W a i t a m i n u t e .

HINKLEY
They' l l be here...

PAM
(over l app ing)

Shhh...

She moves t o t h e r a d i o and t u r n s up t h e volume t o
h e a r t h e ANNOUNCER:

RADIO ANNOUNCER'S VOICE
. . . N a t i o n a l Guard t r o o p s a r e m o v i n g i n
f a s t , s eek ing to g a i n control.

(a b e a t )
S t a t e M i l i t i a L e a d e r Col. David L.
S h a c k e l f o r d s t a t e d t h a t q u a r d
t r o o p s a r e q u i c k l y g a i n i n g t h e
u p p e r h a n d i n t h e s t r i f e - t o r n
a r e a s of Los Angeles...

195B ANGLE - HINKLEY, PAM AND MAXWELL
They move q u i c k l y o u t of t h e k i t c h e n i n t o the l i v i n g
room where they dive a t the TV, snapping i t on.

195C INT. LIVING ROOM - ANGLE - TV

A p i c t u r e of r i o t s and b u r n i n g b u i l d i n g s a p p e a r s .

195B

195C

(CONTINUED)
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TV ANNOUNCER'S VOICE
. . . t e n s i o n and u n r e s t in t h e s e
p o v e r t y a r e a s o f L o s A n g e l e s
h a s long b e e n a c o n c e r n of
o f fi c i a l s here.

*

195D INT. WAR ROOM (COREY MANSION) - NIGHT

A I l u r r y o f a c t i v i t y a s C o r e y w a t c h e s s e v e r a l TV
m o n i t o r s , p a c i n g b a c k a n d f o r t h .

TV ANNOUNCER'S VOICE
What p u z z l e s s o u r c e s c l o s e t o
t h i s a r e a i s t h a t t h e r e w e r e n o
e a r l y warn ings . Vice P r e s i d e n t

Ta f t , in Los A n g e l e s at t h e
time, has c a l l e d on t h e P r e s i d e n t
t o t o u r t h e t r o u b l e d area.
Vice P r e s i d e n t has been ou t spoken
in h i s f e e l i n g t h a t b l i g h t e d urban
a r e a s h a v e n o t r e c e i v e d a d d i t i o n a l
Federa l monies. The P r e s i d e n t i s
r e p o r t e d t o b e a r r i v i n g for a
h e l i c o p t e r t o u r o f t h e a r e a t h i s
evening. In the meantime, National
Guard t r o o p s , l e a r n i n g from m i s t a k e s
of t h e p a s t , have moved in quickly
and a r e g a i n i n g an upper hand.
P r e l i m i n a r y damage e s t i m a t e s r a n g e
in t h e m u l t i - m i l l i o n d o l l a r fi g u r e s .
Updates on t h i s s t a t i o n a s they o c c u r.

Play t h e b e a t and

195D

*

CUT TO:

195E INT. HINKLEY HOUSE - NIGHT

a s Maxwell snaps off the IV s e t .

MAXWELL
I ' v e got a best-guess scenario
i f anybody gives a damn.

195E

(CONTINUED)



Rev. 11 /6 /80

195E CONTINUED:

98.

195 E

PAM
W h a t ' s a b e s t - g u e s s s c e n a r i o ?

HINKLEY
I t ' s just a hunch t h a t nobody
wants to be r e s p o n s i b l e f o r .
L e t ' s hear i t .

MAXWELL
I t h i n k maybe t h i s t h i n g with
G a b r i e l ' s Army may be connec t ed
to the r io t s in L.A. Let 's try
and dope out t h e i r scenario of
operat ional o b j e c t i v e s . . .
G a b r i e l ' s a r m y• s t a r t s a r i o t . . .
They burn down par t s of L.A.

*

HINKLEY
Okay. The P r e s i d e n t is coming
t o L o s A n g e l e s . C o u l d t h e y b e
t r y i n g t o g e t h i m o u t h e r e ?

MAXWELL
I t ' s c e r t a i n l y g o t t a be p u t in

And t h e n t h e r e ' s f o u r
hours . We g o t us a c l o c k , h e r e ,

Somebody is on a t i g h t
timetable, and it a i n ' t us.

PAM
Have you n o t i c e d how much of
Adam Ta f t we 've been see ing on
TV l a t e l y ? I t ' s a l m o s t a s i f
somebody i s t r y i n g t o r e d e s i g n
h i s image.

MAXWELL
Corey Nelson pu t some money
behind Ta f t once. Seems to
me I saw tha t in his eyes-only
fi l e a t t he bureau.

*

*

(CONTINUED)
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Are you s a y i n g t h a t somebody
i s t r y i n g t o k i l l the P res iden t
of the United S t a t e s t o g e t
Adam Taft in the Oval Office?

MAXWELL
We're j u s t scannin'
o p e r a t i o n a l s c e n a r i o s looking
f o r a l i t t l e r a d i o a c t i v i t y .

HINKLEY
We g o t t a fi n d a way t o warn
the Pres ident . How do we
do t h a t ?

MAXWELL
We g o t t a g e t some h e l p . M a y b e

guy s h a c k e l f o r d . . . h e ' s
running t h e show o u t here.
He'd h a v e t o b e i n t o u c h w i t h
Washington. Maybe we could
cut through a lot of red tape
i f we took i t t o him.

*

*

OPENING and CLOSING of CAR DOORS.

HINKLEY
T h a t ' s Rhonda.

Hinkley moves t o t h e front door, opens i t as Rhonda,
To n y, C y l e r and t h e whole crowd move up t h e s t e p s and
into the house. Maxwell, in the living room, is out
of s i g h t of the group a s t h e y s t r e a m i n t o t h e e n t r y .

(CONTINUED)
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HINKLEY
Thanks f o r coming o v e r .

They look a t him, s h i f t i n g their f ee t .

TONY
I mean, whatta you think you're
d o i n ' here, Mr. H . ? I s t h i s some
kinda psychology do-h ickey here?
We're supposed to be a l l g ra te fu lor something ' c ause w e ' r e baby
s i t t i n ' your kid?

RHONDA
So you w a n t us t o baby s i t ?
Rea l ly?

Hink ley nods .

HINKLEY
I t ' s no big dea l . I was just
thinking you g u y s could stay
with Kevin. He'll be home i n
about twenty minutes. I ' l l pay
you t h r e e bucks an h o u r .

T h e r e i s a long b e a t .

TONY
( l o o k s t o w a r d
k i t c h e n )

You g o t any b e e r in t h e r e ?

Hinkley looks a t h im fo r a beat , shakes h i s head... but
now Tony s p o t s Maxwell.

TONY
Hey, hey, lookee h e r e . . . the guy
f r o m t h e whaddayacallit. I don ' t
l ike t h i s guy, Mister H.

HINKLEY
Tony V i l l i c a n a , I ' d l i k e to
h a v e y o u meet B i l l Maxwell .
H e ' s w i t h t h e F e d e r a l G o v e r n m e n t .

Tony t a k e s a s t e p toward him and f r e e z e s and rocks
t h e r e o n h i s h e e l s f o r a moment .

1 9 5 E

(CONTINUED)
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MAXWELL
(savage smi le )

How's your draft s tatus, kid?
You r e g i s t e r e d y e t ?

T h e r e i s a b e a t .

TONY
(a s m i l e )

I like him now, Mr. H. He's
Grade-A government beef, this guy.

MAXWELL
L e t ' s g e t o u t t a h e r e .

There is a long beat and Hinkley, Pam and Maxwell
s t a r t to head out.

*
Hey, Mr. H. You h e a r a b o u t
t h e r i o t s downtown? The w h o l e
p l a c e i s going up a g a i n . . .
fi r e , l o o t i n g , t h e w o r k s .

HINKLEY
Yeah. We heard . We g o t t a go.

They e x i t and we STAY with Tony and Rhonda, e t a l .
TONY

Man, th i s i s something. . . baby
s i t t e r s . I mean, i f it ge t s
out, I 'm ruined.

RHONDA
D o e s n ' t i t m e a n a n y t h i n g t o you
t h a t h e ' s t r u s t i n g u s w i t h h i s
own son? I mean, I'm getting
rea l t i r e d a ' b e i n g t r a s h .

TONY
You a i n ' t t rash , Rhonda.

RHONDA
But t h a t ' s the way everybody
t r e a t s me. Everybody e x c e p t him.

She t u r n s and moves in to t h e k i t c h e n . Tony looks at
Cyler, who's gr inning.

TONY
You say something, chump?

(CONTINUED)
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CYLER
She ' s r i g h t , Tony.

CAMERA ANGLES on Tony. He looks a f t e r Rhonda for a
l o n g bea t and t h e n we --

CUT TO:

196
t h r u
223

O M I T T E D
196
t h r u
2 2 3

224 EXT. NATIONAL GUARD HEADQUARTERS - DAY

as the VW p u l l s up to the guard on duty and Maxwell
l e a n s toward him.

2 2 4

225 OMITTED 225

226 INT. NATIONAL GUARD HEADQUARTERS - CLOSE SHOT -
COL. SHACKELFORD

He i s a b u t c h - c u t square- jaw who has very l i t t l e
humor. CAMERA WIDENS to include Maxwell, Hinkley,
a n d P a m .

226

SHACKELFORD
Normally I ' d say this is nuts,
but it does d o v e - t a i l with some
G-2 of my own. We ' v e t a k e n two
members of G a b r i e l ' s Army and
we questioned them under penta thol .
We didn ' t get as much as we'd
h o p e d , but we do suspect t h a t
t h i s r i o t was only phase one in
some l a r g e r plan.

(CONTINUED)
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He l o o k s a t h i s watch.

SHACKELFORD
We b e t t e r warn t h e Pres ident .
He's already in L.A. We've
got an hour or more. We'll
use the s t a f f c a r .

He exi ts the o f fi c e f a s t , Hinkley, Maxwell and Pam
on his t a i l .

227 EXT. COMMAND CENTER - DAY

C o l . S h a c k e l f o r a , H i n k l e y, Maxwel l and Pam move
q u i c k l y o u t of the command c e n t e r to a w a i t i n g c a r .
Pam and Hinkley ge t in the f ront sea t with the d r i v e r.

228 EXT. COLONEL'S STAFF CAR - DAY

I t r o l l s a c r o s s t h e pavement and o u t o n t o t h e highway.

228A EXT. COAST HIGHWAY - CAR - DAY

as i t moves a long t h e highway.

228B INT. CAR - NIGHT

Pam, Hinkley and Maxwell are seated i n t h e back.
Col. Shackelford is in the front with h i s d r i v e r.

MAXWELL
Where we h e a d i n ' ?

SHACKELFORD
J u s t   r e l a x ,   M r .   M a x w e l l .

228C ANGLE -HINKLEY

H e l o o k s i n t o t h e r e a r - v i e w m i r r o r a t t h e r e fl e c t i o n
of the driver who is wearing mirrored glasses, and
who h a s a s h a v e d h e a d .

102A.
226

*

227

228

228A

228B

*

228C

(CONTINUED)
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HINKLEY
Oh-oh. . . I think t h e r e ' s a piece
we forgot to put in to t h e
o p e r a t i o n a l o b j e c t i v e s c e n a r i o .

MAXWELL
H u h ?

On t h a t C o l . Shackelford, in a lazy, fl u i d motion,a i m s h i s s e r v i c e r e v o l v e r a t t h e m .

PAM
Oh n o . Not you t o o .

COL. SHACKELFORD
J u s t s i t q u i e t , a l l of you. I t
w i l l be over in a very short while.

Maxwell looks at him for a bea t , then slams h i s fi s t
o n t o t h e a r m r e s t .

MAXWELL
Dumb. Real dumb. I s h o u l d a s e e n
t h a t . Yo u ' r e in i t . Yo u ' d h a v e
to be. You ' r e the t h i r d spoke in

tha des in ohe whole National
Maxwell l o o k s a t S h a c k e l f o r d who s m i l e s at him.

SHACKELFORD
Not t h e w h o l e guard... jus t me
and my a i d e .

T h e r e ' s a b e a t .

MAXWELL
You s t ink , mis te r. You know that?

S h a c k e l f o r d s m i l e s a t him b e n i g n l y and we:

DISSOLVE TO:

228D EXT. COREY MANSION - MAIN GATE - NIGHT

It swings open and the Colonel's staff car pulls up
the drive, which is guarded by shaved heads with
a u t o m a t i c w e a p o n s .

228E ANGLE - MANSION - NIGHT

l i t u p . . . i m p o s i n g . . . a l s o guarded. This looks l i k e a command
p o s t h e a d q u a r t e r s , and i t i s . They en ter t h e house and we:

CUT TO:

228D

2 2 8 E
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OMITTED

102C.

2 2 9
t h r u
2 3 2

233INT. WAR ROOM - NIGHT

The a c t i v i t y that we 've seen h e r e b e f o r e is now
h e i g h t e n e d w i t h shaved heads running a b o u t . The d o o r s
open and the Colonel s t r i d e s in with h i s radioman,followed by Hinkley, Davidson and Maxwell, handcuffed
and held a t gunpoint by four shaved heads.

234 ANGLE - NELSON COREY

He t u r n s a n d l o o k s a t h i s w a t c h a s S h a c k e l f o r d
a p p r o a c h e s .

234

COREY
You p e o p l e have c a u s e d me q u i t e
a b i t o f c o n c e r n .

HINKLEY
I t ' s n o t g o i n g t o work .

(CONTINUED)
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234

COREY
Y o u ' r e . . . ?

HINKLEY
Ralph Hinkley.

COREY
( t o S h a c k e l f o r d )

A f e d . . . what?
d o e s h e w o r k

Who i s he?
for?

W h o

HINKLEY
I work f o r Whitney High School .
I'm a special ed teacher.

Corey is nonplussed by that.

COREY
Get 'em out. I   w a n t   t h e m
d e b r i e f e d and I want a r e p o r t
i n twenty minutes.

He t u r n s h i s back on them and t h e y ' r e led o u t of t he
w a r r o o m .

OMITTED

RESUME HINKLEY AND OTHERS

as they a r e pushed o u t under a huge countdown c l o c k which
reads: Zero hour plus twenty-three minutes, and i t ' s
coun t ing down. The d o o r s c l o s e behind them. We STAY ON
Corey, who t u r n s and moves through the double doors
wi th Col . S h a c k e l f o r d .

2 3 5
a n d
2 3 6

2 3 7

2 3 8INT. CONFERENCE ROOM

C o r e y c l o s e s t h e d o o r s a s T a f t g e t s t o h i s f e e t .
Adam Ta f t is nervous. He looks at Corey Nelson, then
at t h e C o l o n e l .

TA F T
Well, I c e r t a i n l y didn ' t expect
it to end this way, I . . .

COREY
Relax, Adam. In a n hour, you'll
b e o n a p l a n e headed for Washington
t o be sworn in a s P r e s i d e n t .

(CONTINUED)
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Corey s t a r e s at Ta f t so u n r e l e n t l e s s l y tha t T a f t
just s t o p s .

COREY
Make the c a l l now, Adam. He ' s
a t the Beverly Sherwin Hotel.There's the phone.

Ta f t moves t o t h e phone l i k e a man w i t h l e a d shoes.
H e p i c k s up the r ece ive r and d i a l s a number o f f a
s l i p of paper in h i s hand.

TAFT
Arthur. . . I t ' s Adam. May I
speak with the Pres ident?

T h e r e i s a l o n g pause . He l o o k s at C o r e y .

TA F T

Sir, i t ' s Adam. I ' m w i t h Corey
N e l s o n , a t his house. I ' d l i ke
to go wi th you when you t o u r
t h e a r e a .

(a bea t )
Yes sir. I f you c o u l d l a n d h e r e
and pick me up, I ' d appreciate
it. Yes. There ' s a h e l i p o r t .
Your p i l o t knows t h e c o o r d i n a t e s .
Thank you. Good-bye.

He h a n g s up t h e p h o n e and l o o k s a t N e l s o n a n d s m i l e s .

COREY
We l l ?

TA F T
H e ' l l l a n d h e r e i n t w e n t y - fi v e
minutes to pick me up.

(CONTINUED)
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COREY
Once h e ' s landed, he and h i s
p a r t y w i l l be taken p r i s o n e r s .
Colonel Shackelford w i l l fl yhim o u t o v e r t h e o c e a n , d i s a b l e
the ship, b a i l ou t and we willhave ourselves a new President.

He s l a p s Adam on t h e b a c k .

COREY

238

Right, Adam?

Adam looks at him and manages a weak s m i l e a s w e . . .

CUT TO:

239 INT. CORRIDOR - NIGHT

2 4 0

Maxwell, Hinkley and Davidson are being led through an
almost medieval underground passage. They pass in f r o n t
of a d o o r w i t h a h u g e l o c k . The SHAVED HEAD who i s
leading them opens i t . They a r e pushed in.

INT. SMALL CELL-LIKE ROOM

Stone walls , no windows, a single overhead bulb.
The door i s c l o s e d and l o c k e d b e h i n d them.

SHAVED HEAD'S VOICE
Get B r o t h e r P a u l . Te l l him
t o b r i n g h i s th ings . We ' l l
s t a r t w i t h t h e g i r l .

2 3 9

240

241 ANGLE - HINKLEY, MAXWELL AND PAM

as t h e y s t a n d t h e r e and l i s t e n t o t h e d e p a r t i n g FOOT-
STEPS.

PAM
' S t a r t with the g i r l ' ?

HINKLEY
( r e h a n d c u f f s )

I ' l l just bust out of these.

He forces his muscles to break the handcuffs, but i t ' s
no good. He c a n ' t do it.

(CONTINUED)

241



241

Rev. 11/6/80

CONTINUED:

106.

241

PAM
I s t h e r e something wrong?
a g a i n .

Tr y

He t r i e s a g a i n . Noth ing .

MAXWELL

Jammed instruction lost that
HINKLEY

Maybe i t doesn't work when the
s u p e r s u i t ' s c o v e r e d u p .

Pam looks a t them.

PAM
I d o n ' t be l ieve t h i s . Ra lph . . .

HINKLEY
Hey, stop acting like i t ' s my
f a u l t !

MAXWELL
K n e e l d o w n . Come o n , P a m . . .
L e t ' s g e t him u n d r e s s e d .

wake the handy euced behind them, they start to
A f t e r a b e a t , t h e y g e t h i s s h i r t o f f . As soon as i t ' s
o f f , h e b r e a k s t h e c u f f s e a s i l y .

T r k e   f i   s k p o r m a n   b g a   p a n t s   V E R   t h e   f o 1 o w n g ;   d o w nto h i s fu l l Superman r ega l i a .

MAXWELL
According to tha t clock in the
war room, we've got about twenty
minu t e s .

HINKLEY
You think t h i s guy Corey might
be a Red? Maybe some kinda agent
. . . p r o v o c a t e u r . . . ?

MAXWELL
He 's a b i l l i o n a i r e Get s e r i o u s .to rator ha busine interests.
He's a megalomaniac.

T h e r e i s a m i n u t e .

*

*

(CONTINUED)
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241

MAXWELL
I ' m in command here. Are we
s o l i d on t h a t ?

Hinkley looks a t him.

HINKLEY
L e t ' s g e t t h a t l i g h t .

H g h t   o e t . n e r   g u n p s   u p i o t a   c o u p l e   o t m e s u r n   t h el i g h t o f f .
c a n ' t reach i t .

HINKLEY
Gimme t h a t shoe.

PAM
Why don't you just fly up and
u n s c r e w i t ?

T h e y ' r e both looking a t him.

HINKLEY
I'm not a moth! I c a n ' t j u s t
fl y up the re and h o v e r. . . I
d o n ' t think.

Hinkley is ge t t ing annoyed. He throws h i s wing-t ips
at the bulb and shatters i t , throwing the room in to
d a r k n e s s .

*

CUT TO:

ANGLE - THE CORRIDOR

a s B r o t h e r P a u l and four s h a v e d h e a d s c a r r y i n g a c a t t l e
p r o d and other pa rapherna l i a reach t h e door. H e m o t i o n s

the door and they unlock i t and kick i t open.

THEIR POV - THE ROOM

I t is dark. They move in.

242

243
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108.

INT. DARKENED ROOM

L i t o n l y by the light from the corridor, the shavedh e a d s move i n f a s t .

2 4 4

INT. CORRIDOR

We hear a COMMOTION, fi s t s h i t t i n g , g r u n t s , and then
one by one the shaved heads a re thrown out in the
c o r r i d o r with Brother Paul on top. After a bea t , out
comes Ralph car ry ing the c a t t l e p r o d . Pam and Maxwell
fo l low. They quickly drag the shaved heads back in to
t h e i n t e r r o g a t i o n room.

CUT TO:

2 4 5

EXT. PRESIDENTIAL HELICOPTER - NIGHT

We SEE a p a r t y c o n s i s t i n g of the P r e s i d e n t and h i s
secur i ty people moving to the hel icopter and boarding
i t . The PRESIDENT will b e a gray-haired, distinguished
m a n s h o w n f r o m t h e b a c k . The h e l i c o p t e r w i l l have the
P r e s i d e n t i a l S e a l . I t l i f t s off of the ho te l and sweeps
away i n t o t h e g a t h e r i n g d a r k n e s s .

CUT TO:

246

INT. COREY MANSION CORRIDOR - NIGHT

The last of the shaved heads have been d ragged i n t o the
d a r k e n e d r o o m . Maxwell and Pam a r e in the co r r ido r now,
armed w i t h t h e weapons t aken from t h e g u a r d s . Hinkley
comes o u t , c l o s e s and locks t h e d o o r.

MAXWELL
You s e t up a d i s t u r b a n c e and
Pam and I w i l l t r y and g e t t he
drop on Corey and Shackelford.
If we make enough n o i s e , maybe
the l o c a l cops w i l l come.

HINKLEY
I f . . . ? M a y b e . . . ? I h a t e t o
b e a c r i t i c a t t h i s l a t e da te ,
but i s n ' t that p l an a l i t t l e
ske tchy?

MAXWELL
Hell yes, i t ' s sketchy. You
g o t a b e t t e r one just h i t c h up
your l o n g - j o h n s and l e t ' s hea r

2 4 7

(CONTINUED)
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* - -
Somebody oughta keep the P r e s i d e n t
from land ing .

HINKLEY

Shi may have a good point there,
MAXWELL

(caught fl a t - f o o t e d )
E x a c t l y . E x a c t l y. That was the
second p a r t o f my p l a n . T h a t ' s
your job. You buzz him, or
s o m e t h i n g . A n y t h i n g . J u s t do
i t .

HINKLEY
Buzz him? You mean fl y a t the
h e l i c o p t e r ?

Hinkley i s r e a l l y p i s s e d . He g r a b s Maxwell by the arm
and p u l l s him s l i g h t l y out of Pam's ea r sho t .

HINKLEY
( c o n t i n u i n g ;

I 'm C a p t a i n Crash! I n a v i g a t e
l i ke I got h i t by a can of Raid.
This s u i t be longs in the
Smithsonian. How'm I gonna
buzz t h a t chopper?

I d o n ' t know. I d o n ' t have the
i n s t r u c t i o n s . T h a t ' s your j o b . . .
t ake i t o r l e a v e it.

They h e a r FOOTSTEPS and they t a k e off r u n n i n g , CAMERA
FOLLOWING, u n t i l they g e t to the end of the cor r idor
and they spl i t up.

ANGLE - PAM AND MAXWELL 248

They run down the narrow co r r ido r, the i r guns a t port arms.

LOW ANGLE - HINKLEY

In his Superman s u i t with the cape flowing behind, he
runs toward CAMERA and r igh t over i t as we --

CUT TO:

249

*

*

EXT. PRESIDENTIAL HELICOPTER - NIGHT

in fl i g h t . The sun is down now and the chopper is moving
along the c o a s t .

250
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258 ANGLE - HINKLEY

259

2 6 0

261

He zooms up toward the h e l i c o p t e r . He b e g i n s a n o t h e r
o u t - o f - c o n t r o l r i g h t - h a n d r o l l , s t r e a k i n g o f f c o u r s e .He h a s no c h o i c e b u t t o d r o p t h e r i g h t l i g h t , w h i c h
shatters t o the ground. With the extra weight on his
l e f t s i d e , he begins to r i g h t himself and now he hasthe control h e ' s wanted a l l along.

HINKLEY
( to ta l glee)

Ya a a a a a a h o o o o o o o o o o o o !

He's doing what man has always wanted to do: fly.
He s t reaks u p toward the helicopter with the huge
l igh t in h i s l e f t hand.

INT. HELICOPTER COCKPIT - NIGHT

as the Navy P i l o t looks a t t he l i g h t coming at him.

PILOT
( i n t o phone)

We've g o t fast-approaching
u n i d e n t i fi e d o b j e c t . Tell
the P re s iden t I'm a b o r t i n g .

He v e e r s away t o t h e r i g h t .

ANGLE - HINKLEY

He sweeps around the he l i cop te r and out into the night.

HINKLEY
Yipppppppeeeee!

He 's d e l i r i o u s l y happy. He's flying. He's got the
fucking th ing down a t l a s t !

EXT. FRONT OF MANSION - NIGHT

The door fl i e s open and S h a c k e l f o r d and Corey e x i t on
the run followed by s e v e r a l shaved heads . The
P r e s i d e n t ' s he l i cop te r is hovering ou t over the water,
s t i l l in s i g h t .

COREY
(screaming)

Don't let him get away! Shoot
i t down! Shoot the he l i cop t e r
down!

2 5 8

259

2 6 0

261

(CONTINUED)
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The shaved heads turn their fi f t y calibres on the
hovering he l i cop t e r and cut loose.

INT. COCKPIT - MARINE PILOT - NIGHT

He s e e s t h e t r a c e r s coming a t him.

PILOT
( i n t o i n t e r c o m )

We're taking ground fi r e !
He s t a r t s to pu l l back but h e ' s not going to make i t
a s the b u l l e t s slam in to the P r e s i d e n t i a l h e l i c o p t e r .

ANGLE - HINKLEY

He s e e s what i s happening and, s t i l l holding the l i g h t ,he c i r c l e s back a n d s t r e a k s in f r o n t of the h e l i c o p t e r .

QUICK CUT - THE PILOT

261

262

263

264

P I L O T
What the...

265 ANGLE - HINKLEY

He shines the light down on the dune buggies.

266 SHACKELFORD

He sees the light, mistakes i t for the helicopter.
SHACKELFORD

The l i gh t ! Go for the l i g h t !

They fi r e on the l i g h t and knock i t out . I t has given
the p i l o t t h e t ime he needed to pull the P re s iden t i a l
chopper to s a f e t y .

267 ANGLE - HINKLEY IN FLIGHT

as he i n s t i n c t i v e l y drops the shot -out l igh t and, of
c o u r s e , a s soon a s he d o e s , you know what happens .

268 ANOTHER ANGLE - HINKLEY

H o r r o r s . H e ' s up too h i g h .

265

266

267

2 6 8
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ANGLE - GATES

as the dune buggies come head- to-head with fi f t e e n or
twenty pol ice ca r s , red l i g h t s flash ing . They skid to
a h a l t and then we HEAR a COP'S VOICE on the bullhorn.

COP
Throw down your weapons. You're
under a r r e s t .

ANGLE - SHAVED HEADS

as, one by one, they throw down t h e i r weapons.

RESUME HINKLEY, MAXWELL AND SHACKELFORD
HINKLEY

I think I be t t e r get o u t t a here
before the cops come. Can you
h a n d l e i t ?

MAXWELL
I ' 1 1   m a n a g e .

T h e r e i s a b e a t a s M a x w e l l a n d P a m n o d . H i n k l e y g a t h e r s
h i s c a p e a r o u n d him and, wi th a s much d i g n i t y a s t he
s u i t w i l l p e r m i t , r u n s t o the h e l i c o p t e r pad, g rabs a
l a n d i n g l i g h t for a b a l l a s t , t a k e s h i s t h r e e running
s t eps and takes o f f , zipping out over the gates and
out of s igh t toward t h e o c e a n b e y o n d .

ANGLE - PAM

looking up at him.

Look a t him.
PAM

MAXWELL
(a s m i l e )

I g o t a t e r r i fi c s c e n a r i o b r e w i n ' .
In a couple a weeks them Reds are
gonna wonder what h i t 'em.

And t h e n , f rom t h e d i s t a n c e , maybe w e ' l l h e a r h i s v o i c e
drifting back on the night air.

HINKLEY'S VOICE
(very f a i n t )

Ya a a a h o o o o o o o o o !

And then he s t reaks past CAMERA and out over t h e water.
The CAMERA FOLLOWS him out i n t o t h e night and then COMES
TO REST ON the moon. HOLD ON tha t for severa l moments,

DISSOLVE TO:
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276A INT. HIGH SCHOOL GYM - DAY

Hinkley is shooting baske t s with Tony a longside
carrying a newspaper.

TONY
'At s t i l l d o n ' t explain i t , Mr.

I m e a n , okay, I can see what
they're saying here about this
guy Nelson t rying to k i l l the p res .
But the thing I d o n ' t get is these
reports about this , l ike, whaddya-
c a l l - i t , t h i s thing t h a t was fl y i n garound and everyth ing . I mean t h e s es h a v e d - h e a d e d g u y s s a y t h e y saw a
guy fl y i n g around...

HINKLEY
Do you bel ieve tha t Tony?

Tony s t o p s .

HINKLEY
I m e a n , r e a l l y . . . l i k e i n the funnies?
A g u y fl y i n g around in a cape catching
v i l l a i n s .

TONY
I t ' s   k i n d a   f a r - f e t c h e d ,   i s n ' t   i t ？
But this guy Maxwell... I mean, he's
the fl a t top from the d i n e r out
t h e r e i n t h e d e s e r t . Yo u r f r i e n d .
He c a l l e d t h e c o p s i n . I j u s t
figured maybe you had some i n s i d e
d o p e .

HINKLEY
Not me. I'm j u s t teaching school,t h a t ' s all.

There i s a b e a t as Tony looks a t him. They s t a r t walking
a g a i n .

TONY
Rhonda says she wants t o get
back to high school in the fall.
What d 'ya think?

HINKLEY
I think i t ' s a good idea.

115.
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TONY
She wouldn't b e with us, then.Y'know, she 'd be some kinda
c h e e r l e a d e r w i t h t h e m s t r a i g h t s .

T h e r e i s a long b e a t .

H I N K L E Y
T h e r e ' s n o t h i n g wrong w i t h
being straight. I'm s t ra ight .

TONY

where you're comin' from.
He extends h i s hand and Hinkley shakes i t .

HINKLEY
Since we're digging each other,
here , I 'm missing some s t u f f a t
my h o u s e . You were babys i t t ing
Kevin, I thought maybe you'd
s e e n i t .

TONY
( i n n o c e n t )

Like, what you missin', Mistah H?
HINKLEY

My p o c k e t c a l c u l a t o r . . . l i t t l e
t r a n s i s t o r t h i n g .

TONY
I th ink I could maybe run t h a t
down f o r you. No promises, bu t I
got good connect ions . What e l se?

HINKLEY
My l i t t l e t r a n s i s t o r r a d i o and
gold pen and p e n c i l s e t . . . c u f f
l i n k s . . . s t u f f l i k e that.

Hinkley looks at him f o r a long beat and then Tony nods
h i s head and s t a r t s up t h e c a r .

TONY
How come you d o n ' t ca l l the
cops on me? T h a t ' s what Mr.
Buck woulda done.

There i s a long bea t as Hinkley looks a t him.

(CONTINUED)
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HINKLEY

Like to su yet, I'm gonna sound
TONY

Tell me, I gotta know.

I think you ' re worth more than
the s t u f f you took.t o u   i n s   a d o a d   E r   b o t h   o f

I ' d f e e l g u i l t y you end up
wi th a r e c o r d .

There i s a long b e a t .

B e t   t r a t e   d o n   m a k e   r u c h   s e n s e :
There i s a b e a t , then Tony moves away and Hinkley c o n t i n u e s
on down t h e c o r r i d o r . Tony t u r n s back and c a l l s :

TONY
See ya in the funny papers, right
Mistah H?

HOLD on Hinkley ' s face and

CUT TO:

277

278

EXT. DIRT ROAD - ANGLE HEADLIGHTS - NIGHT
The car pu l l s up the road and parks.

INT. CAR - HINKLEY AND PAM

They si t there for a long beat.

PAM
Why do we have to meet way up here?

HINKLEY
Maxwell s a i d t o meet him up he re .

- I g o t t a t e l l you eve ry th ing t h i s
g u y d o e s i s l i k e a p a g e f r o m t h e
Dick Tracy Crime Stoppers handbook.

( r e a c t s t o something)
The old flashing headlight gag.

277

278
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ANGLE TO INCLUDE MAXWELL'S CAR

off some distance. The headlights blink twice. Hinkley

and up to the c a r.

MAXWELL
W h a t t a you d o i n g ? ! D o n ' t honk
your h o r n . T h i s i s a s e c u r i t y
hookup.

HINKLEY
Look , B i l l , c a n we k n o c k o f f t h e
c l o a k a n d d a g g e r s t u f f ?

MAXWELL
You know we almost blew i t t h e r e .
People say in ' t h a t t h e y s a w a g u y
flying around. F o r t u n a t e l y they
got w r i t t e n o f f as nutsy coo-coos.

young lady, here, s a y s a P.I.
a p i c tu re a you i n the s u i t . I

g o t t a fi n d a n ice way t o c lean
W h a t   I ' m

t h i T a t e s t a r t   r i n g
a squeaky clean opera t ion . Okay?
Some s c e n a r i o s .

HINKLEY
Oh b o y. . . come on, Bill. Le t ' s
no t have any s c e n a r i o s .

MAXWELL
We g o t t a get you buckled i n to
t h i s full time. F i r s t o f f you
quit your job a t the school.

HINKLEY
I'm not q u i t t i n g . How am I
s u p p o s e d t o e a t . Go down t o
t h e w e l f a r e o f fi c e a n d s t a n d i n

the sup thee aching.I need the
j o b .

MAXWELL
You c a l l s i t t i n g on an ashcan cover
a job?

HINKLEY
I'm real tired, B i l l
quite tankly.I don know that

w a n n a l e t you cal l the shots .

(CONTINUED)
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MAXWELL
Son, I can understand that but,
well, i f I wasn't meant to run
t h i s show, why do you think those
sauce r people p u t me aboard?

PAM
Comic r e l i e f ?

Maxwell glances a t her for a beat .
MAXWELL

I woulda p r e f e r r e d to , be t h e g l o r y

I n s t e a d ,   ' n   o n n a   h a v e   t o   b e   E h e
b r a i n s .

Maxwell looks at him. There i s a moment when Hinkley
s t a r t s t o r e s p o n d .

MAXWELL
No, w a i t , l e t me fi n i s h h e r e . I
b e e n g i v i n g t h i s a l o t o f t h o u g h t .
More c o r r e c t l y , I b e e n giving you
a l o t o f thought, Hinkley.

(a b e a t )
Without getting mushy, I ' d
l i k e t o t e l l you t h a t even though
I s t a r t e d o u t t h i n k i n g y o u w e r e a
b e a c h b o y . . . I g o t t a admi t I come
t o k i n d a respect what you d id on
t h i s c a p e r . . .

HINKLEY
Oh. Really? Hey, thank you.

MAXWELL

Y o u   p u l t e d   y o u t   w e i g o e ,   s o n   e r o uyou p u l l e d y o u r w e i g h t , son.
charged that h e l i c o p t e r . You got
the job d o n e . . . and, w e l l , i t kinda

tha t you and I could
maybe stand for somethin' here.

HINKLEY
Hey, B i l l , t h a t ' s n i c e . . .

MAXWELL
Y e a h . I t 1 s . I a l s o been t h i n k i n g
a b o u t my c o l d war s c e n a r i o . . . I was
w r o n g .

(MORE)

*

*
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279 CONTINUED: (2)
MAXWELL (CONT 'D)

There's plenty trouble right here
in the old USA, and maybe we
o u g h t a sweep o u t our own t e n t
b e f o r e we c l e a n up somebody
e l s e ' s . So, for a while, we ' l l
c o n c e n t r a t e o n loca l s t u f f . . .

(a b e a t )
I'm proud to have you on my team,

S c e n a r i o ' s oh -n ine -hundred
t o m o r r o w. My p l a c e .

He reaches out and Hinkley shakes h i s hand and we HEAR a
BONE CRUNCH.

279A ANGLE - MAXWELL'S FACE

an er etes, sue shows no pain. He gets a glassy stare
279B ANGLE - HINKLEY

as he l o o k s down a t t h e hand.

HINKLEY
Hey, I'm s o r r y. I s t i l l g o t
the s u i t on u n d e r. . .

MAXWELL
(through
his teeth)

I t ' s okay, boy. No sweat.
PAM

I t h o u g h t I hea rd a bone snap
there , B i l l . Maybe we should
ge t i t X-rayed.

MAXWELL
Nothin' snapped.

119A.
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HINKLEY
( g e t t i n g the door)

Gee, I 'm sor ry, B i l l . I ' m
r e a l l y s o r r y.

(CONTINUED)
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279B

MAXWELL
( f r o z e n s m i l e )

Nothing. I t ' s n o t h i n g . Well,
I th ink I ' l l pul l o u t .

He's r e a l l y in pain as he s t a r t s toward h i s c a r. Pam
closes the door, enters the d r i v e r ' s s i d e and s t a r t s
the engine.

280
t h r u OMITTED
282

283

284

EXT. ROAD - NIGHT

a s t h e VW s t a r t s t o move.

INT. VW - NIGHT

The radio switches i t s e l f on and the ca r, a l l of a
sudden, loses power and coasts to a stop next to
Maxwell.

284A INT. VW - NIGHT

280
t h r u
282

283

284

284A

HINKLEY
Any of t h i s fee l f a m i l i a r t o
you, B i l l ?

(CONTINUED)
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B i l l ' s e y e s a r e w i d e . He h a t e s t h i s s h i t . Pam i s
l o o k i n g o u t t h e window a s t h e two b a s k e t b a l l - s i z e d
l i g h t s s top and hover. T h e n , i n the m i d s t o f t h e wind-

the mother s h i p lowers i t s e l f i n t o v i e w . . . n o tas close as betore...it"s perhaps a mile up, but you
can see i t .

INT. V.W. ANGLE - RADIO

It s t a r t s to switch s t a t i o n s . I t s tops on a s t a t i o n
o n l y l o n g e n o u g h t o p i c k u p a w o r d f r o m e a c h a n n o u n c e r
in t h e m i d d l e of h i s s p e e c h . . . s o t h a t t h e s e n t e n c e i s
composed of many d i fferent voices.

RADIO
(men, women,
song fragments)

you havestdone yower shoul
t r y . . . p o w e r . . . o f .

And t h e r e i s a long moment a s t h e r a d i o s e a r c h e s and t h e n
fi n d s t h e word in t h e mouth of a woman w e a t h e r - c a s t e r .

RADIO
I n v i s i b l e . . . g o o d . . . l u c k .

And t h e r a d i o s h u t s o f f .

HINKLEY
Powers of invisibil i ty. . .what. . .
what...

As the basketball-sized lights pull away, the mother
ship is already a receding d o t . Hinkley exits the car.

EXT. CAR - ON HINKLEY

HINKLEY
What powers of i n v i s i b i l i t y ?
How do you do it? I l o s t the
bock: Hey, come back. Come

INT. CAR - SHOOTING THROUGH WINDOW

PAST Maxwell and Pam toward Hinkley who is gesturing
wildly.

(CONTINUED)
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Maxwell looks a t Pam and shakes his head. The c a r s t a r t s
to coast s l i g h t l y toward Hinkley.

MAXWELL
Why don't you pull your handbrake,
m i s s , and I ' l l go on over and
p u l l h i s .

She does as Maxwell g e t s out o f the c a r and, with a l l
three of them IN THE SHOT, Hinkley s t i l l waving his

a t the sky, we FREEZE FRAME.

FADE OUT.
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THE END


