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TRACY STEELGRAVE
LIFEGUARD
BOBBY BOROJAY
LOUIS BUTCHER
ARNIE SHANE
SALLY
DARLENE
JONES
DARVEL
FRED
NORMAN WINFIELD
HENRY CARTWRIGHT

(X)

(X)

DIETER HAAS
RAYA MONTENEGRO
REYNALDO SYKES
SID
NICK DESOTO
CAL
RICO
STAN DERMOT
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EXTERIORS

NEWARK STATE PENITENTIARY
HANCOCK STREET

NEWARK, NEW JERSEY TENDERLOIN DISTRICT/OFFICE BUILDING
/ GARAGE

ST. AUGUSTINE'S CHURCH
SMALL MARKET
LE MAGASIN

/ FRONT
PIER SIX

/WAREHOUSE
/ ROOFTOP

GRECIAN PRINCESS HOTEL
/TOP FLOOR
GARAGE RAMP

RATTY STREET
STEELGRAVE ESTATE
JERSEY PIKE AMUSEMENT PARK

/ REAR
/ROOF OF BUILDING
/PARKING LOT

(X)

BLUE ANGEL MOTEL
COUNTY GENERAL HOSPITAL
SMALL A-FRAME HOUSE
USED CAR LOT

INTERIORS

YELLOW CAB
CHEVY. NOVA
D O R A D O   I N N

AN ALLEY
TELEPHONE BOOTH
CEMETERY

NEWARR, NEW JERSEY TENDERLOIN DISTRICT/ O F F I C E B U I L D I N G/GARAGE
/ELEVATOR
/TOP FLOOR
/SECURITY AREA
/LARGE DE-BRIEFING ROOMSTONEUSS TONS CHURCH

/VESTRY
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INTERIORS (CONTINUED)
UNMARKED CAR
SMALL RECORDING BOOTH
PAY PHONE
LE: MAGASIN

/KITCHEN
/DINING ROOM

SONNY'S LIMOUSINE
PIER SIX

/WAREHOUSE
GRECIAN PRINCESS HOTEL

/ ELEVATOR
/SONNY'S OFFICE
/CORRIDOR
/ PENTHOUSE
/DAVE'S OFFICE
/ GARAGE

SQUAD CAR
RED CHRYSLER
RABID RABBIT
BLUE CHEVY
JERSEY PIKE AMUSEMENT PARK

/BUILDING

STEELGRAVE ESTATE

COUNTY SHERIFF'S DEPARTMENT
/VISTOR'S ROOM
/PRISON CELL

CASINO
GARDEN ROSE MOTEL

/ROOM 122
GORMAN 'S GYM
BLUE ANGEL MOTEL
/MANAGER'S CUBICLE

/MOTEL ROOM
/ROOM 266
/ROOM 267

SYKE'S MERCEDES
COUNTY GENERAL HOSPITAL

/ SONNY'S ROOM
/CORRIDOR

CARGO SHIP
/CARGO HOLD
/WHEELHOUSE

SMALL A-FRAME HOUSE
SEDAN
ROYAL DIAMOND HOTEL & CASINO/UNDERGROUND PARKING

(X)

(X)

(X)



WISEGUY

1
thru

2

FADE IN

OMITTED

EXT. NEWARK STATE PENITENTIARY - NIGHT
As we w a t c h , t h e h u g e i r o n g a t e s o p e n s l i g h t l y a n d a l o n e

VINNIE
I don't wanna come on as desperate
but can I buy you a d r i n k . . .

(looks a t her name
on t h e I . D . )

. . . Sal ly?
She s m i l e s a t him. He i s c u t e .

SALLY
I h a t e t h i s r u n . My d i s p a t c h e r •
o u g h t a know b e t t e r . Where y o uwanna go? -

VINNIE
16th and Mill.

She slams the meter down and pulls out.
CUT TO

4 EXT. HANCOCK STREET - NIGHT

5 INT. SEDAN

Dave is looking at a small hotel.
CONTINUED

1
thru

3

(X)

4
(X)

5
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5

(X)Te and bert are ordestins.
the s t r e e t .
b u t we g o t
made t h e c a l l . Dermot s a i d h e ' d
be here 'bout ten o'clock. I can
dust him. Y o u d o n ' t g o t t a do
this , Mr. Steelgrave.

DAVE
Except I wanna. Le t ' s d r i f t .

They put t h e c a r in gear and pul l out .

CUT TO

EXT. THE TAXICAB - NIGHT

I t pulls up t he s t ree t and comes to a stop in front of a

out he picks up h i s su i t case and moves to a pay phone booth.

INT. PHONE BOOTH - NIGHT
Vinnie drops a coin and dials a number.

V I N N I E
( i n t o phone)Te l l Dermot I 'm ou t . Te l l himI ' l l m e e t h i m i n t w e n t y m i n u t e s ,

same p l a c e .
(a b e a t )

R igh t .

He hangs up and as he does, we:

6

7

CUT TO

EXT. AN ALLEY - NIGHT

I t i s n a r r o w and h a s t a l l b u i l d i n g s on e a c h s i d e . A s i n g l el igh t hangs from a n exposed w i r e t h a t r u n s between two
There are fi r e escapes r i s i n g up i n t o t h e darkness

MOVE CLOSER, we see i t ' s Vinnie. Slowly he moves into thea l l e y.

8
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#20000 3 .
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ANGLE - VINNIE

Le neat als along, finally stops near the light and
9

ANGLE - A SET OF HEADLIGHTS
They pul l in on the f a r s i d e of the a l l e y. The head l igh t s

10

glare of the headlights.

ANGLE - FRANK MC PIKE

He i s s q u a r e - j a w e d a n d h a t c h e t - f a c e d . He l o o k s meaner thana snake. He moves up t o Vinnie and looks a t him f o r a long
b e a t .

11

FRANK
How ya doing? How was gladiator
schoo l?

VINNIE

a s your kinda lapetI h a d a p e t r a t . I t

FRANK
So you miss me?

(a beat)You l o s t some weight.
VINCENT

E l g h t e e n ,   T h a n k ?   d e x p l a n   e h a te o   n e   w i   f a r
e t   t r e   a   n e t   u r y ,   L e r e

VINNIE
oh n o t to the were, walking
makes you touchy.

FRANK
S o , you a i n ' t glad t ' s e e your old
b u d d y ?

CONTINUED
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11

VINNIE

your lilac cologne.
FRANK

( h a n d s h im a l a r g e

Here. Y 'go t m o r e than fi v e l a r g e
on ya, a n I r igh t? I heard you
were running the sourmash business
outta your c e l l block.

Vinnie opens the envelope, looks in it, then closes i t .
FRANK

Cone on . . . gimme. I gotta log
i t in .

He snaps h i s fi n g e r s and holds out his hand. Vinnie ignores
him, d o e s n ' t even look a t him.

FRANK
( l e a n i n g i n )

You know why y o u did the whole
B e c a u s e I c o n v i n c e d

the R.D. i t was t h e r i g h t t h i n g .

VINNIE
dons you turtle t o what a total

FRANK
She thinks I'm adorable.

VINNIE
Where 's Dermot?

F r a n k t u r n s a n d waves a t t h e c a r w h i c h p u l l s up t h e a l l e y

VINNIE

How ya doin", Stanley?
Vinnie ignores the hand and gives Stan a bear hug. They
embrace for a beat. Stan steps back.

CONTINUED
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11
STAN

VINNIE
I t was okay. I made out . I t s e t
me up p r e t t y good.

( r e : t h e
b o d y g u a r d s )

W h a t ' s w i t h a l l t h i s ? I thoughtyou were gonna retire.

D a v e   S t c o l e r a v e n   o n n a   d r o p   h o t
a dozen fe lonies on him.t e s t i f y i n f r o n t o f t h e Grand J u r y
on Tuesday.

( a smi le )
Then i t ' s goodbye Jersey, h e l l oFor t Lauderdale. Gonna move i n
w i th my k i d s down there.
Intercoast house right on the

There i s a b e a t and Vinn ie nods a t him.

t o t h e guys a t o . c . . F .
There i s a bea t and Vinnie looks a t him.

VINNIE
Dave and Sonny S t e e l g r a v e .that smart? I s

Stan looks a t Vinnie f o r a long beat .

Hey, my whole l i f e I been devoted
t o t h i s . . . i t ' s l i k e h i t t i n g af o r t y f o o t jump shot in your l a s tg a m e . . .

(a b e a t )
F r a n k . . .

CONTINUED
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Here.

Vinnie takes i t .

FRANK

VINNIE
(to Stan)

With you i n Fort Lauderdale, who's
g o n n a be h a n d l i n g me?

FRANK
I am, kiddo.

There is a beat . Vinnie looks over a t s t an .

I was j u s t y o u r t r a i n i n g o f fi c e r ,
Yo u ' r e c o v e r i s s e t . I ' m

n o t in charge o f fi e l d
assignments... the R.D. made the
s e l e c t i o n .

FRANK

K n o c k   t h e   g r e e n   o t   J a :   M a y bMaybe
w e ' l l r a c e a cockroach o r two.

There is a b e a t .T h a t   V i n t   a n d   r a n   M P k e   d o n   e   e t   a t o n g   f t   a d y t o u s
STAN

Frank'll take you back to
o. C.T.F.

VINNIE
Thanks for s t i c k i n ' around for
me, Stan.

I c o u l d n ' t blow town and l e a v e
ya in j a i l .

VINNIE
Be c a r e f u l . D a v e S t e e l g r a v e i s n ' t
g o n n a g o d o w n e a s y .

He'11 go down, STAMie... they all
g o d o w n e v e n t u a l l y . These guys

(MORE)

CONTINUED
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STAN (Cont'd)
aren't a l l that smart, they're
jus t mean.

He g e t s i n t o t h e s e d a n .W h e e d   a n d   t h e   s e d a n   p u i t s   o t ,   L e a v i n g   R e P L K e   i t h   a n t e e
Maple looke at tries i ong beat, then takes out a

A f t e r a beat, a set of headlights appear at the far end of
t h e a l l e y .

ANGLE - VINNIE
He t a k e s out a gun in a shou lde r h o l s t e r from t h e mani la
e n v e l o p e t h a t F r a n k h a n d e d h im . A l s o i n t h e e n v e l o p e i s
a l e a t h e r I .D. f o l d e r and a s he p u l l s i t o u t and opens i t :

INSERT: THE LEATHER I . D . FOLDER

T e r r a n o v a a n d A g e n t

12

13

He runs his thumb

CUT TO

EXT. NEWARK, NEW JERSEY TENDERLOIN DISTRICT - OFFICE
BUILDING - NIGHT

14

I N T. GARAGE - NIGHT - VINNIE AND FRANK
g e t out of the car and move into the e l e v a t o r.

15

CUT TO

OMITTED 16
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I N T. TOP FLOOR
A g i r l (DARLENE) is s i t t i n g a t a desk in f ron t of a sign on
t h e wal l t h a t s a y s :

PARTY PLAY APPAREL
Styles for three to eleven

T h e r e a re several p i c t u r e s on the wall of l i t t l e g i r l s
S e c u r i t y c a m e r a s a r e mounted

17

DARLENE
Welcome back, Vinnie. We missed
you.

VINNIE
Thanks for the pastries, kid.

She s m i l e s a t him.

FRANK
(interrupting this
s h i t )

Is Daryl back there?
DARLENE

(nods)I ' l l buzz you. You guys packing?
They both nod and pull back t h e i r jackets and show the i r
guns.

okay in let turn 8. Ene bells
S i n d e   a n d   r e a r k   p a s s   t r o u g h   E h e   d o o r   h e r   B U z z E s   o p e n .
I N T. SECURITY AREA - VINNIE AND FRANK 18

the w a l l s in frames. Some o f them have mug s h o t numbers
under the pictures. They pass through and i n t o :

19 INT. LARGE DE-BRIEFING ROOM - VINNIE AND FRANK

enter to fi n d the R.D. (Regional Director) of the o.C.I .F.
His name is DARYL ELIAS, a dry biscuit i n a pressed, blue

CONTINUED

19
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CONTINUED

sui t . There 's an attache case on t h e desk i n front of him
and a Pussycat Theatre sign flashing through the window over
h i s shoulder.

19

DARYL
V i n c e n t . G l a d y o u ' r e b a c k . You
look r e s t e d .

VINNIE
sta tryey kiddin'? I wasn't in

There's an awkward moment.

We l l , s o much for the
p l e a s a n t r i e s .

(a b e a t )
I ' m sorry you had t ' t a k e the whole

for your own p r o t e c t i o n .
VINNIE

I ' m l u c k y t o have t h i s guy. H e ' s
s u r e l o o k i n g a f t e r me.

FRANK
Don't be a kiss-up, Vinnie.

DARYL
Dermot says you ' r e ready to go
i n . Take your fi r s t unde rcove r
as s ignmen t .

VINNIE

think freed some time o u , I
{ i z s t . . . I c a n ' t t ake t h e
as s ignmen t j u s t now.

7   B a c t ,   t h e   a g e n t s   o v e r   a t   s t . .
J o h n s e v e n h a v e a t e r m f o r i t .
I t ' s ca l l ed Early Aler t Syndrome.

u n n a t u r a l conce rn f o r h i s
su rv iva l .

CONTINUED
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19

VINNIE
( o v e r l a p p i n g )

E a r t y   t e   S y n d e o n ,   w h a t   H a y eWhat I got
S h e ' s g o t ah e a r t   c o d i t t o n .   T i v e   b e e n   u n a b l et o t e l l h e r what I ' m d o i n g . She

t h i n k s I ' m some n i c k l e - n - d i m e
hoodlum. I t ' s p u t t i n g a l o t o f
s t r e s s o n h e r . . . a n d me.

Daryl looks at Frank.

(deadpan)

She won ' t t a l k t o Vince . S h e ' s
c u t him o f f s i n c e we b e e n p i l i n gup these convictions, makin' himlook l i k e a wiseguy.

A b e a t .

what pulpee t o teastake:
VINNIE

No s i r . I d o n ' t know how much
time s h e has . I t may be s ix
months or six y e a r s . I want to
g e t t h i n g s s t r a i g h t b e f o r e . . .
y 'know, something happens t o h e r .

Vinnie l o o k s a t him f o r a b e a t .

DARYL
You know t h e whole program h e r e .t a l e   r e   o   h e r   a s t e n d s   a n d   y o u r
cover g e t s blown, then they could
pick you start putting the sone
c i g a r e t t e s out on y o u r f e e t u n t i l
you gave up t h e e n t i r e p r o g r a m . . .a l l the other agents. I ' m sorry,i t ' s O.C.I.F. policy. I t ' s
inv io la te .

CONTINUED
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There is a long beat. Vinnie looks at him.
VINNIE

Then, I resign.
Daryl looks a t Frank.

DARYL
You c a n ' t resign. You haven ' t
even s t a r t e d .
i n v e s t e d i n y o u . . .

We got four years

There is a long beat . Daryl looks a t Frank.
DARYL

Get Stan Dermot in he r e .
McPike e x i t s t h e room and we:

Rev. 3/12/87

19

CUT TO

19A EXT. STREET CORNEER - NIGHT

A snall black man i s standing on the
t h i r d . T h i s i s ARCHIE WATKINS•
n e r v o u s l y. A c a r w i t h S t a n Dermot b e h i n d t h e w h e e l p u l l sup. He i s alone and he gets out.

ARCHIE
( l o o k s around)

I ' m r i sk in ' my l i f e meetin'
y ' h e r e . . .

l a t e .

STAN
With t h i s Grand Ju ry hearingB o d y g u a r a .   W a t t a   ' g o e ,   A r e n t

Archie looks a t him nervously.
STAN

What's wrong?

ARCHIE
Huh? Uh... nothing, I . . .

He moves i n t o t h e shadows.

19A

CONTINUED
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19
STAN

Damn it. What's going on here?

ANGLE - DAVE STEELGRAVE

Dave steps out of a doorway and pulls a for ty-five out of
a brown paper bag. He i s wear ing one l e a t h e r g love on h i s
gun h a n d . He p o i n t s t h e gun a t Stan.

DAVE
Check t h i s out .

And h e FIRES t w o s h o t s r i g h t i n t o S t a n D e r m o t . S t a n dances

20

CUT TO

INT. HOSPITAL CORRIDOR - NIGHT

The e l e v a t o r doors open. Frank McPike e x i t s and moves to a
room where there a r e two pol ice o f fi c e r s standing guard.
They e n t e r.

FRANK

T h e   o u d   g o a t   f i   s t i   a   t r e a n d   -
INT. THE ROOM - NIGHT

S t a n D e r m o t i s hooked t o a b u n c h o f t u b e s and h e i s
b r e a t h i n g w i t h d i f fi c u l t y . As we watch, McPike moves over
t o h i m a n d l o o k s d o w n . There is a young DOCTOR there.

DOCTOR
I'm s o r r y . . . i t ' s not good.

T a   n e a t e .   T e   L o o k   a t   S e a   f o r   L o n g   B o n e
FRANK

You were supposed to w a i t
d o w n s t a i r s .I f they ' re casing
this and you walk in here, you're
gonna g e t made, Vince.

Vinnie says nothing. He moves to Stan and looks down a t
h i m .

CONTINUED

21
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22
FRANK

You fuse lay things your own way,
VINNIEI wanna be alone with him.

hoe duo t o a van do a t i t o dong beat.
VINNIE

5 e   t h o r e   h o   e u e r   D a v e   s t e e i g r a r e
in t h e g r o u n d . . . i t ' s a p r o m i s e .

There i s a long beat.s e c o n d   h e   1 s   s t a r i n g   a t   y i n t e   I t ' s   a l e e d i r   i b r a t e n
w a i t i n g t o hear t h a t .
s t ops . Then h i s eyes c l o s e and t h e b r e a t h i n gAn a l a r m BUZZES i n t h e n u r s e s s t a t i o n a n d t h e d o c t o rcomes r u n n i n g . V i n n i e g e t s up and l o o k s down a s t h e d o c t o rg o e s t o work on S t a n b u t h e i s g o n e .

CUT TO

23

24

EXT. ST. AUGUSTINE'S CHURCH - DAY
A small church on Bay 9th St ree t in Brooklyn. We MOVE INand HEAR:

VINNIE'S VOICE
Forgive me, father, for I haves i n n e d . . .

INT. ST. AUGUSTINE'S CHURCH

23

24

25 INT. CONFESSIONAL

s t a i n e d g l a s s windows . We MOVE IN

PRIEST'S VOICE

W a r e   t a n g e   a u e   a r d   y o u ,
VINNIE

Lis t en P e t e , I 'm n o t gonna c o n f e s sY o u   e o l d   n o s   a n d   n a l l a   w a l l   t h o
kitchen fl o o r f o r a month.

25

CONTINUED
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25

You were six.
boots . . .

PETE'S VOICE
You s to le my cowboy

VINNIE

h e r e ?

PETE'S VOICE
I ' l l see you in the v e s t r y.

CUT TO

INT. VESTRY - CLOSE ON VINNIE AND PETER TERRANOVA 26

P E T EYou look pretty good for a guyjus t outta prison.
VINNIE

about me whi l e I was gone?
Pete looks at him for a beat then moves away. He shakes hishead.

She's got
d r e s s e r . I t ' s h i d d e n t h e r e .
p u l l s i t o u t and looks a t i t . . .{ ' k n o w ?
s h e t r i e d t o c o v e r i t u p . . .

I t ' s h a r d f o r h e r . Hey, i t ' s ha rd
f o r me.

Vinnie looks a t Pete for a b e a t .

fo r t h e government.i t hurt?

CONTINUED
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26
VINNIE

I wasn ' t even supposed to t e l l
y o u , but I fi g u r e d a guy c a n t e l l
h i s p r i e s t a n y t h i n g .

they tell that ding ta vite d and
h i s who 'd t e l l h a l f t h e
M e t r o p o l i t a n L i f e B u i l d i n g •

P E T E
She ' s at home,

N o r w o o d t o p i e c e s .

VINNIE

Mo shamed hit, see anto do tel
a n d t h e n y o u c o u n t

a fi f t y g a l l o n o i l d r u m a t t h e
b o t t o m o f t h e r i v e r .

Pete looks a t Vinnie f o r a beat and heaves a SIGH.

(X)
I t g e t s h e r s o u p s e t .
think i t ' s good for h e r.

(a long beat)
You okay? You seem d i f f e r e n t .

VINNIE
I l o s t a good

I ' i l work i t out.
Did you g e t t he money I s e n t ?

PETE
Eight thousand d o l l a r s . Where 'd
you g e t t h a t kinda dough? I hope
i t ' s h o n e s t money, Vi n .

VINNIEDon't question good fortune,F a t h e r Te r r a n o v a .

CONTINUED
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26(2)

PETE
Well , I b l e s s e d i t , j u s t i n c a s e .
any account aspate needs to Mom's
I do t h e b o o k s s o s h e ' l l n e v e r

know. (a beat)
When are they going to send you

VINNIE
S o o n •

I hope you g e t a chance t o square
f o r e v e r.

VINNIE
( s o f t l y )

Sometimes I f e e l l i k e my l i f e i s
j u s t a c o l l e c t i o n o f l o n g s h o t s
aimed a t a narrow point of l ight .

(a smi le )

T a n   d e d   w i t h   n e   h o i a n d   h t a t h e
There is a beat. Pete looks a t him.

There are lots of other ways to -

s a v e a b r o t h e r ' s s o u l t h a n t o
o f f e r y o u r s e l f up in a v e n g e f u l

Vinnie looks a t him f o r a long b e a t .
VINNIE

Seventy
p e r c e n t c a n ' t even g e t a bank
l o a n . A g u y c a n ' t make t h e
payments o n h i s h o u s e . H e ' s got
a wife and a k i d . He d o e s n ' t want
them to be evicted so he goes on
H E s e   C o u p e t a   p a y n e r t s   a n d
t h e y r i n g h i s b e l l w i t h a s t e e l
p i p e . Now y o u g o t h i s w i d o w a n d

(X)
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PETE
And the lord will provide it,Vince.

VINNIE

same handoff?
After a beat, Pete smiles a t his brother.

H o d   s e   a u e h   t h e   s a n e ? ®   d l e t e r e n t
Vinnie s t i c k s out h i s hand.

VINNIE
I ' l l b e i n touch, Pete. Take carea 'Mom ' t i l I g e t back.

They hug each other. MOVE IN ON the embrace and:
CUT TO

27 EXT. SMALL MARKET - DAY
An o l d woman w i t h a s h a w l a r o u n d h e r s h o u l d e r s w a l k s o u t o ft h e market and heads up t h e s t r e e t . We PAN HER PAST andCOME TO REST ON Vinnie parked across the street, watchingb a   h i s   t a   t e   a s   n e r s a g s   s l e n e l y !   2   g r e a t   p a i n ,   g r e a t   r e m o r s e

VINNIE
Wait for me, Mon. Please wait.

A long b e a t and we:

27 (

CUT TO

28 INT. UNMARKED CAR - VINNIE AND FRANK MC PIKE - DAY
F r a n k i s i n t h e d r i v e r ' s s e a t . V i n n i e i s b e s i d e him,wea tor debeat winabe aker and a T-shirt.W i n r e n k e r   h a r g e   c a s e   t i a t h e r e   a r ea bunch o f p i c t u r e s o f men w i t h mug s h o t s i n i t .through i t . We w i l l s e e Sonny S t e e l g r a v e , abou t Vi n n i e ' sage, curly hair, handsome.

CONTINUED

28
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FRANK

Y o u   C h r e a t e n   E o   r e s t e n   1 e   h u e   d o n ' t
p u t you in the Steelgrave

There i s a b e a t a s Vinn ie keeps l o o k i n g o v e r t h e p i c t u r e so f men w i t h numbers on t h e i r c h e s t s . He s t o p s when he h i t sa p h o t o g r a p h o f Dave S t e e l g r a v e . He l o o k s a t i t f o r a l o n gtime.
FRANK

You want him, huh?
VINNIE

Yeah, I want him.
He hands the pictures back to Frank.

You' re taking i t too p e r s o n a l . . .I m e a n S t a n D e r m o t knew w h a t h e
was doing. G u y s g e t i t i n t h i sracket.rexes Just a sening often.

There is a bea t and Vinnie looks over a t Frank.. That h i t sa n e r v e .

VINNIE
Do Fean favor and shut up, will -

FRANK
Yeah, sure, have i t your own way.

VINNIEWhere's the r e s t a u r a n t where these• l i k e t o e a t ?

Up t h e s t r e e t t h e r e o n t h e r i g h t .
B u tB o u t e   n a k i n g   a   n l s t a k e   g o l n g   i n

c o l d . I g o t some n u m b e r s r u n n e r s
a l l s e t up. I could put y o u a t
t h e b o t t o m o f t h e S t e e l g r a v e

T h a t way y o u ' d h a v eS o n e b o d y   i n   i t a   c r e r   t e o n t L n g   f o u .
VINNIE

I want the Steelgraves to pick
(MORE)

(X)
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me. I wanna be NeI and adied
protege.

FRANK
You think these guys are justgonna reach out for you?

VINNIE
son had ta fi t colded floves
That o u g h t a g i v e u s s o m e t h i n g t o
t a l k abou t .

on yeah, that oughta do it...
y e a h , s u r e .

Vinn ie opens the door and g e t s o u t o f t h e c a r .
FRANK

You g o t t a c a l l t h e L i f e Guard
b e f o r e you g o i n . Check t h e
i d e n t c o d e s w i t h h i m .

( b e a t )

t e e done wanna doet bue
ya e i t h e r .

VINNIE

N o r   v e   s e e   k i e s   a n d   t   1   s e e
ya in a couple a months.

FRANK
Get outta here, hero.

Vince wunder the data et without looking back. Frank
FRANK

(into mike)
This is McPike from the StyleSection, o-nine-hundred hours.
He's loose. Log i t .

CUT TO

20 INT. SMALL RECORDING BOOTH - DAY
This 100ks like a radio station. A man with long, stringy

CONTINUED
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r o l t s   a r o u n d   a s   i f   o n   a   e a n c e   F i o o r e ' S w i n g i r g   t h e   C h a i d   h e
r i g h t a n d l e f t . T h e r e a r e m i k e s i n d i f f e r e n t l o c a t i o n s ;
phones r ing from time to time. This is the LIFEGUARD andt h i s i s t h e communications c e n t e r for underground a g e n t s .
A phone RINGS, he spins around to a mike, hits a button ont h e c o n s o l e .

LIFEGUARD
( i n t o mike)

Good morning, Sailor Hardware.
May I h e l p you?

INTERCUT:

INT. PAY PHONE - VINCE - DAY

He has a newspaper in f ron t of him with an a r t i c l e onI d e n t i c a l Twins.

VINNIE
This i s agent 4587, Day code:
S t y l e Sec t ion ,
o n e - t e n - e i g h t y - s e v e n . I d e n t
P rocedure , t h e . . . factory...
fashion.

The Lifeguard grabs a binder, fl i p s i t open to a tab that
says, 4587. I t c o n t a i n s t h e same a r t i c l e t h a t i s b e f o r e
Vince. The fi r s t tenth and eighty-seventh words i n t h e lead
article are circled. They are the words, "The", "Factory","Fashion".

LIFEGUARD
How y ' d o i n ' , Vi n n i e ? Welcome t o
l i f e w i t h t h e L i f e g u a r d . How was
the house a'many doors?

VINNIE
Te r r i b l e . Even t h e Chr i s tmas
pagent stunk.

LIFEGUARD
L e t ' s do i t , s o n . H e r e ' s t h e
d r i l l . U n c l e Mike i s a p u l l o u t .
L e t ' s make b reak fas t t h e emergency
and lunch i s r ight away. Dinner
means l a y b a c k and s u r v e y i t .
You want a c a l l - b a c k c o d e ?

30

(X)

CONTINUED



30

31

#20000

CONTINUED

21. Rev. 3/12/87

30
VINNIE

L e t ' s j u s t s t a y w i t h t h e
fi r s t a r t i c l e i n t h e S t y l e S e c t i o n
of t h e Atlantic City Daily News.
Gay ith moathie on the year. Thatway I can do

LIFEGUARD
t o   t h e   n o o k e r s   a n d   t h e   h a t t e r d v e

P h o n e   o u t s   d e   o t   L e   t a g a s i n   R e s t a t r a n   n e   f e e   t h e   l u r c h
crowd beginning t o fi l e in. MOVE IN ON Vinn ie .

VINNIE
( t a k e s a deep
b r e a t h )

Here goes n o t h i n g .
FOLLOW as he moves around t o t h e s ide o f t h e r e s t au ran t ,through the a l l e y and to the back.

INT. RESTAURANT KITCHEN - DAY

We a r e ON a man i n a s h i r t s l e e v e s whose name i s BOBBYBOROJAY. He's in charge of the kitchen which i s bustlingwith guys i n whites washing dishes and bussing tables, thec h e f s SHOUTING a t the w a i t e r s . I t is a f a i r l y a c t i v e p lace .Bobby is talking to Vinnie.

I ' m s o r r y, w e ' v e g o t a l l t h e h e l p
we need. Come back in maybe two
or t h r e e m o n t h s . We're losing
some guys then.

VINNIE

Look pat T worred est needI w o r k e d r e s t a u r a n t s
a l l o v e r t h e p l a c e . I know t h e

BOBBY
You don ' t hear good? I said comeback i n three months.

VINNIE
What's i t pay, bussing tables?

(X)
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BOBBY
(impatient)

Five b u c k s an hour. But I s a id
we're f u l l .

VINNIE
Tell you w h a t . . you an' me, we
ma the tea to you t a k e hee
o f a f o r t y h o u r week, you g o t an
e x t r a o n e t w e n t y c o m i n ' b a c k a t
y a .

Bobby looks a t him and smiles.
BOBBY

Whatta you nuts?
VINNIE

I g o t b r a i n damage from standin'
i n the subway. Whatta you say?

BOBBY

(X)

Vinnie s teps into the ki tchen.

What ' s you r name?
BOBBY

VINNIE

Anything you want, I do for you.

CUT TO

32 INTe RESTAURANT DINING ROOM - DAY

This laa very sedate restaurant he headwater is ros herea r e d r e s s e d in s u i t s and t i e s .
The busboys move

We PAN o n e

MOVE IN t o SONNY a n d DAVE STEELGRAVE who a r e
s e a t e d w i t hcorner table ToNY GRECO. Sonny the younger, better 100kingone i s s i t t i n g n e x t t o h i s b r o t h e r Dave. We w i l l come t o
s e e tha t even though Sonny i s younger than h i s brother Dave,
h e i s i n charge. Tony i s a gorilla in an Armani suit.

CONTINUED
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H e ' s s i t t i n g w i t h h i s e y e s roaming t h e room l i k e p r a c t i c e d
muscle looking for whatever danger might be headed t h e i r
way. Sonny looks a t them for a b e a t , nods his head.

SONNY

32

DAVE

cory on, Sot hadda do uy, was gonna
SONNY

T h a t ' s why we pay Tony here .
Sonny spots someone coming through the door.

SONNY
Ahhh n o . . .

ANGLE - DOORWAY - THOMAS HAWTHORNE
He i s Mr. M e d i u m : he has sho r t h a i r , a grey s u i t , greyHe moves d i r e c t l y t o t h eS t e e g r a v e   t a b l e ,   h o o k s   a c h a t i   W i e h   h r e   o o t   a n d ,   t h o u t
a s k i n g t o be s e a t e d , s e t t l e s i n t o t h e c h a i r .

SONNY
Get i t outta here, Hawthorne.

Hawthorne hands him a s l i p of pape r.
HAWTHORNE

There i t i s , Sonny, signed by
J u d g e O r i n N e l s o n . I've go t threeguys goin ' through your o f fi c e

j u s t   e v o   d e y g   b e t o r e   h e   a s   S o r n a
t e s t i f y a g a i n s t Dave h e r e .
d o n ' t suppose you guys know
a n y t h i n g a b o u t t h a t ?

DAVEStan D e r m o t . . . ? No kidding.I always l i k e d him. Wa s n ' t h e
the f a t guy w i t h t h e r e d nose?

HAWTHORNE
I'm gonna be on your back from
now on. Everybody g e t s hass led .

(X)
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Tony tenses s l ight ly.
TONY

I hope you got somebody s t a r t i n g
your car for you, mister.

HAWTHORNE
E g a t h s t   t h e   t e n   t o   t h r e a t e nFat Boy? I t ' s
p e o p l e , e s p e c i a l l y F. B . I . t y p e

I t ' s c a l l e d v e r b a l
a s s a u l t . I t t a k e s you away f o r
three years .

SONNY
I f y 'can proveeverycody reve igot sourte is,
memories.

Hawthorne leans in and looks a t them.
HAWTHORNEI hope my officers don't leave

your place in too big a mess.
( smi les )

Have a nice lunch, guys.

u n e   n o y   h a s   1 o o k e d   p r e e t y   T e l a x e t ,   T a   b i c o n i n g   v e s t o   u p
red-faced.

SONNY
Where'd t h i s guy come from?? All

e v e r y w h e r e I g o h e ' s

F e d e r a l w a r r a n t .

TONY
We can c h i l l him out, Sonny.

Whatta y o u n u t s ? Dave a l r e a d y
c h i l l e d o n e f r i s b e e . Yo u c h i l l

t o r   t h e   w   h e ew e a l l g o t t a g o t ' T i b e t

( t o Dave)
We got nothing up in the o f fi c e
h e c a n u s e ? Am I r i g h t ?

DAVE
Naw, h e ' s j u s t gonna t e a r t h e
w a l l p a p e r o f f l i k e l a s t t i m e .
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SONNY

We got

a n d s i t up s t r a i g h t e r . I   w a n t
t h i s p i e c e a ' c r u d o f f a me.

DAVE
You got it, sonny.

Dave g e t s up and e x i t s the r e s t a u r a n t . Sonny looks backa t Tony.

SONNY
L e t ' s g e t o u t t a he re .

o n t h a t , a bowl o f o n i o n s o u p l a n d s i n h i s l a p a n d Sonny
W h o   s h o l a i n g   f   t r a   h a l t '   o f   a d i n g   h i n s e l t   I o o k i n g   a t   V i r n i e

VINNIE
Hey, s o r r y t h e r e , Bud. I t
s l i p p e d .

B a c k a r e e   a n t   t e   t a y   o r   a t o h e s   B p i t s   o n   t h e   E a c e   m i e
VINNIE

Hey, I said I was sorry.
The HEADWAITER rushes over. The r e s t a u r a n t f a l l s s i l e n t .

HEADWAITER
I'm sorry, Mr. Steelgrave, he 's

C o t   b a e f   t o   t a e   F l e c t e n ,   V i n c e .
VINNIE

Hey, this guy pushed ne . . .
( t o Sonny)

Why'a you push me, huh. . . ? Is a i d it was a m i s t a k e .

Tony g e t s to h i s f e e t .
TONY

Hey you . . . why don't you do
yourself a big favor and get outtahere . . .

(X)

(X)
(X)
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VINNIE
Chis. Like the you? reu the gue
who fi n i s h e s what he s t a r t s ?

HEADWAITER
I 'm sorry, Mr. Steelgrave... I '
so r ry.

VINNIE
That a n'tua meggize to him.

HEADWAITER
(to Vinnie)

You're fi r e d . Leave th i s
r e s t a u r a n t i m m e d i a t e l y .

S o m e o f i t h i t s S o n n y ' s s u i t
T h e r e s t a u r a n t f a l l s s i l e n t a s peop le becone aware

of the h o s t i l i t y .
SONNY

( s o f t l y )

W a y e   g e   s o n e   n a t   y o u   r a n e .
The Headwaiter goes for the phone.

VINNIE
B e s t o n   k e   l a t   c o m e s   g o n n a   d o
i t o r i s G o d z i l l a g o n n a t r y and
do i t for y a ?

(X)

(X)

VINNIE

w a k e   a   s h o t   a n d   t h e n   T i n   g o r n acome b a c k i n h e r e a n d f e e d y o u
his pantyhose.

sonny gade a g a t o do long bener a aaya
CONTINUED
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SONNY

(a b e a t )
You w a n t me, you g o t me.

( a b e a t )
• I ' l l be a t P i e r S i x ,

t i ng m e t o lette cestaurant. Tony stands
TONY

The man 's name i s Sonny
S t e e l g r a v e . . . a s k around. Youa i n ' t gonna l i k e what you hear.

VINNIE

t o g e t h e r ?

Tony looks a t him for a long beat as the Headwaiter re turnswith two tough guys from the k i t chen .
TONY

You and me, we get our chance.
And h e t u r n s a n d l e a v e s . V i n n i e l o o k s a t t h e q u i e t
r e s t a u r a n t f u l l o f d i n e r s t h a t a r e l o o k i n g a t him, mouths
a g a p e . He looks a t the Headwaiter and t h e two dishwashers
who a r e going t o throw him ou t .

VINNIE
(to the Headwaiter)

him out of he re .

The Headwaiter i s really stuck for a response as we:
CUT TO

34 EXT. REAR OF RESTAURANT - LIMOUSINE

Sonny and Tony get in and the driver pulls away.
34
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TONY
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of him.
SONNY

(hard)
Nobody talks t'me that way.

TONY
So, I ' l l take c a r e o f him for you.Nobody's gonna know.

SONNY
( a b e a t )

I ' l l know.
(a beat)

You'll know.
There 's such a coldness in h i s eyes t h a t i t ' s f r ightening.

CUT TO

3 6

37

EXT. PIER - NIGHT
Establ ishing.

INT. WAREHOUSE - SONNY STEELGRAVE
in slacks and a windbreaker. He's with Dave and Tony andone or two other guys. They're going over shippingmanifests .

36

37

Indian dolls, but h e ' s stackin'
p a l l e t s in t h e warehouse h e r e n t e d
from u s . I think he ' s exportin'
something. H e ' s g o t a s h i p

I t ' s h i t a s t o r m . I t ' sa   d a y   i a t e .   I   d o n ' t   k n o w   w h a t
h e ' s up t o .

S t up and out ting thia
CONTINUED
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(xTONY

I c a n ' t be l i eve t h i s Winfie ld guy
i s i n t o n o t h i n g . H e ' s a whimp.R e   a c h e   h e n s t y   a   a   g l e   s p e
school.

on t h a t , t he door a t t he f a r end o f t h e warehouse opens and
1 0 o k s   a e   b a v e   a n d   t o n y   w h o   o n t   a e   o h e n   h e   t h o v e sSonny
c e n t e r o f t h e w a r e h o u s e t o m e e t V i n n i e .

Then he moves to the

SONNY
I almost forgot about you.

VINNIE
I d i d n ' t forget y o u . You cost
me my j o b .

( looks a t Tony
and Dave)

I thought i t was j u s t gonna be
us, Mr. Steelgrave.

SONNY
So you know who I am?

VINNIE
Yeah. It don't mean nothin' to
m e .

SONNY
You crazy?

VINNIE
I said I ' d be here, so I'm here.Simple as t h a t .

SONNY
N o t h i n ' S   t h a t   s i m p l e .

VINNIE
(bea t )

This gonna talk of you wanna settle
Sonny looks at Dave, then at Tony and the other two guysw i t h them.

SONNY
I d o n ' t think we've g o t much
choice. I t ' s gone too f a r .

And Sonny takes a swing at him without warning, connectings o l i d l y, and the fi g h t begins.

(x

(X

(X)
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SERIES OF SHOTS - THE FIGHT

T h i s i s g o i n g t o s t a r t o u t f a v o r i n g Sonny and s l o w l y t h e
H a n t e   c a n   t a k e   a   g o i d   p u n c h   a n d   S o n t y   m a y b e   s n i t   i n   a sW e w i l l s e e t h a t
good shape a s he was a few years back, but nevertheless,

38

ANGLE - TONY, DAVE AND THE OTHERS
as they watch the fi g h t .

DAVE
(ca l l ing)

Come on, Sonny. Go man, get 'im.

ANGLE - SONNY AND VINNIE

Sonny i s o u t o f breath, breathing h a r d . Vinnie j u s t seems
t o b e g e t t i n g s t ronge r. S o n n y knows t h a t h e ' s b e a t e n . h e
n e   h a s   h a   k e   s t e g s   f o t w a r d   a n d   d o   e   h d s   h a n d s   a   l g h t t y .
SONNY

r e ' s   n o t   m u c h   o f   d   b o n   b e c a u s e   h e l e   e d ,   B e t   l t   R o c k s .Vinnie backwards.

SONNY AND VINNIE

T h e fi g h t c o n t i n u e s a n d now V i n n i e i s l e t t i n g S o n n y c l e a n
u p o n h i m . The b l o w s l a n d on him f o r a f ew m i n u t e s a n d t h e n
Vinn i e d r o p s t o h i s hands and knees and s p i t s b l o o d o u t on

H e s l u m p s down and then r o l l s ove r on h i s back,
him and looks
blood coming out of a cut over his eye. sonny kneels overa t him.

SONNY
( s o f t l y )

You had me.

h i s p o c k e t , t a k e s
V i n n i e ' s p o c k e t .

SONNY
Show up there tomorrow.

39 (
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Vinnie says nothing as Sonny struggles to his feet and movesunsteadily o u t o f t h e warehouse as Tony crosses to whereVinnie i s lying.
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How, sue wenge dancin"? Try this
(X)

warehouse , l e a v i n g Vi n n i e in a heap in t h e c e n t e r of the
room. MOVE I N ON h i m as he MOANS SLIGHTLY.

CUT TO

43 EXT. GRECIAN PRINCESS - DAY

This i s a new s t e e l and g l a s s hotel on t h e p i e r .

44 INT. GRECIAN PRINCESS HOTEL - DAY

A casino i s running a t f u l l s p e e d . S t i ck men and dealers
devil see vince to emotes t h e de peace a natch,
an e l e v a t o r . He i s showing t h e e f f e c t s o f l a s t n i g h t ' s
fi g h t , bandages over b o t h e y e s .

45 INT. ELEVATOR

43

44

45

and p i e r c ing blue eyes.

VINNIE
What fl o o r ?

GIRL
Third.

He ping a he buttages on is a her sos a beat. she is
GIRL

What's the other guy look like?
VINNIE

H e   d o   S k   a   n a n y   p a n c h e sWhat I was trying
(MORE)

(X)

CONTINUED
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45

VINNIE (Cont'd)
w i t h my n o s e a s I c o u l d w i t h o u t
t a k i n g my hands o u t o f my p o c k e t s .
' C o u r s e , you g o t t a know how t o

She smiles a t him as the door opens and they e x i t .

EXT. TOP FLOOR

She turns and looks a t him.
GIRL

This is the management o ffice .
VINNIE

Ye a h . I g o t h i r e d y e s t e r d a y .
I ' m supposed t o meet Mr.
Steelgrave here t h i s morning.

GIRL
Which one, Dave or Sonny?

VINNIE
Sonny•

GIRL
He ' s my uncle. I'm Tracy
Steelgrave, Dave Steelgrave's my -
f a t h e r .

VINNIE
Vince Te r r a n o v a .

They shake hands. He smiles and winces, putting a hand up
t o h i s l i p .

ANGLE - TONY GRECO

H e ' s s t a n d i n g on t h e o t h e r s i d e o f a g l a s s p a r t i t i o n ,w a t c h i n g V i n n i e a n d T r a c y . He h a s a t h i n g fo r Tracy. He
o b v i o u s l y d o e s n ' t l i k e Vi n n i e t a l k i n g t o h e r .

VINNIE
What d'you do around here, Tracy?

TRACY
I ' m i n

a week s t u d y i n g for my fi n a l s .

46

47 (
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on tha t , Tony Greco approaches her.
TONY

How y'doin', Tracy?
She goes cold and shrugs.

LARRYI ' l l see you a t y o u r u n c l e ' s
B y   a n d   g i v e   7   a   t a t   c o u l d   s w i n g

TRACY
Vince is gonna take me.

Tony looks a t vince who t r ies to snile again, but this isa l l going too f a s t f o r him.

TONY
(to Vinnie)

Sonny wants t ' s ee you inside.Now.

Rev. 3/12/87

47

Tony leaves.

VINNIE
What par ty?

U n c l e Sonny i s throwing Mom and
Dad t h e i r t w e n t y - fi f t h a n n i v e r s a r y

48

She t u r n s and moves o f f and he watches he r go as Tonys t i c k s h i s head ou t .

TONY
(calling)

c 'mon. Get i t i n here.
They nove through the door into the office area.
OFFICE AREA

Secre ta r ies and accountants are bus t l ing about as Tony andVinnie e n t e r .

CONTINUED

48
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48
TONY

Dave d o e s n ' tLeave the empooyees hyet dog o' her.
VINNIE

But h e makes an exception in yourcase because you're t h e grand duke
of Brooklyn.

Tony spins on Vinnie and glares at him.
TONY

You g o t a smart mouth on you,punk.
VINNIE

I know. I t ' s a shortcoming I'm
working on.

49

VINNIE
I'm not looking for any t roub le
with y o u , Tony. Why don't wes t a r t over?

Vinnie puts his hand out b u t Tony doesn ' t take i t . A beat,
I n t h e b o g . , DaveS t e e l   g r a v e   c o m e s   o u t   1   h s   o f t i c e   a n d   g r e s   t r a a y   a   n u g .

DAVE
You look great, Princess.

TRACY
Thanks Dad, Mom wants you t o c a l l
a b o u t t h e p a r t y .

DAVE
Okay, Honey.

P i t e r e   T o r y   t h e o   S o n g   r i t e   t c h i n g .   V i m s o   c u r n s   a n e
INT. SONNY'S OFFICE 49

t o o m a n y r e d swag c u r t a i n s
and s t a t u e s .
Tony e n t e r .

CONTINUED
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so what's the pooblem, Fred? You
put t h e vare buse and take the
some pictures . Come on, s t a r t
u s i n g your b r a i n s . I wanna know
what t h i s guy is doing on my p i e r.

He slams down the phone and looks a t vinnie.
SONNY

You got a great right hand.
VINNIE

a fi g h t e r .

SONNY
I w a s . F i f t e e n y e a r s ago . GoldenGloves a s a k i d . H a d   s o m e   c l u b
fights before my dad died and I
had t o come i n t o the family
business.

VINNIE
No k i d d i n ' . I fought Golden
Gloves m y s e l f . . . 'bout fi f t e e n
y e a r s back.

Tony i s sh i f t ing h is weight.
SONNY

You d o n ' t have t 'convince me
a ' t h a t .

(bea t )
V i n c e . • r i g h t ? Vi n c e
something...

VINNIE
Te r r a n o v a .

The d o o r opens and Dave S t e e l g r a v e e n t e r s .
SONNY

wy niemer nove stikayou t'meet
Vinnie t u r n s to Dave Steelgrave. Dave smiles at Vinnie andextends h i s hand t o him.

(X)
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VINNIE 50

The ala agneth ne de lie gas por a beat. Then ha aniles
VINNIE

How you doin', Mr. Steelgrave?
DAVE

Yo u a l m o s t

t h a t happen before .
They all smile.

TONY
So I ' l l take Vinnie down and
introd aaybe on the case side.
o r down i n T r e n t o n . . .

N a . . . n a . . . y o u k i d d i n ' m e ?
( t o V i n n i e )

Come o n , I wanna show you
something. . .

He heads f o r the door.

( c a l l i n g back)

Dario keep get the tope on the
s h o r t c o u n t o v e r a t T h e R a b i d
R a b b i t , okay? I t h i n k I may have
t ' w o r k on t h o s e g rey c a t s
persona l ly.

DAVE
You got i t , Sonny.

And Sonny is out the door, Vinnie following him.

I N T . CORRIDOR - VINNIE AND SONNY
SONNY

i n t h a t t o u r n a m e n t .
uppercut could unplug your
b a t t e r i e s .

(MORE)

(X)

51
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52

53

SONNY ( C o n t 'đ )
(grins)

Hey, tha t was fun yesterday,
w a s n ' t i t ? Makes y ' f e e l l i k e a
K i d a g a i n .

Vinnie works h i s jaw.
VINNIE

K e e t   i t e   k e   g e t   a n   a u   b y
a bus .

Sonny laughs as they get into the elevator.

INT. ELEVATOR - VINNIE AND SONNY

Sonny pushes 'Up' and up they go.
VINNIE

Where we going?
SONNY

( l o o k s a t Vi n n i e
f o r a b e a t )

1 y   w e   o u d   d o   d o u n   t o   t o e   a n '
itover ano far aroun put on -

VINNIE
NOW?

SONNY
I think we b e t t e r l e t our cu ts
c lose fi r s t .

( s m i l e s )
See, I got a hunch about y o u . . .

T h e a l e v a t o r d o o r s open .

SONNY
Here we a r e .

They e x i t on the penthouse l eve l .

INT. PENTHOUSE CORRIDOR - VINNIE AND SONNY

P o r y   e a k e   o u e   e y   a n a   o g e n e   1 f   a n d   e h e y   B o   1 e ,   7 - 9 .

(X)
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INT. PENTHOUSE - DAY
I t h a s fl o o r t o c e i l i n g g l a s s windows w h i c h o v e r l o o k t h e

Atlantic the both and s o eat eunished vito*I t ' s f u r n i s h e d w i t h modern
steel and glass furniture. It is quite a pad.

VINNIE
What i s t h i s ?

Sonny opens t h e window d r a p e s .

Who l i v e s he re?

SONNY
I h a d some f r i e n d s c h e c k y o u o u t .
You're f resh ou t t a the county
s t i r , r i g h t . . . I knew you 'd been

g u y s l e a r n t o h o l d t h e i r
I a l s o found out

54 1

i p g r a d e d   y o u r   1 v i n g   t e g u t e e n t s .
VINNIE

Huh? You k i d d i n ?

SONNY
You knew who I was when y'came
t o the warehouse.

VINNIE
Yeah? So?

SONNY
You knew I h a d important ac t ion
around h e r e . B u t you s t i l l showed
up. . . I l ike that.

VINNIE
i t ' s n o t

you a r e . I f I d o n ' t take myself
seriously, who else will?

Sonny smiles.
SONNY

See, t h a t ' s what I'm ta lk ing
about. Most guys never reallylearn t h a t .

Vinnie looks a t him f o r a beat .
VINNIE

Look, Mr. Steelgrave.. .
CONTINUED
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54
SONNY

S o n n y, c a l l m e S o n n y. S e e I ' v e
c o m e t o l e a r n t h a t s o m e g u y s h a v e
1 t   h e r e .

(thumps his heart)
An' some g u y s h a v e i t h e r e . . .

( t h u m p s h i s a s s )
You

d o heavy w o r k . . . w e ' r e
gonna fi n d out .

A b e a t .

VINNIE
Yeah, sure. Okay.

SONNY
I n t h e m e a n t i m e , you b o r r o w t h i s

I t b e l o n g s t o o n e o f o u rf r i e n d s who happened t ' g e t
r e l o c a t e d t o t h e F e d e r a l pen .
H e ' s d o i n g a n i c k e l j o l t i n
R a i l s w o r t h . You l e a v e h i s s t u f f

E h e   p i a c eHe w o n ' t mind you u s i n g

S o n n y c r o s s e s t o a d r e s s e r a n d p i c k s a s e t o f k e y s o u t o f
a b o w l a n d h a n d s t h e m t o v i n n i e .

a r e d one.
t h e g a r a g e . B a t t e r y ' s p r o b a b l y
d e a d , b u t you c a n get i t g o i n g .

VINNIE
Thanks.

Sonny l o o k s a t him f o r a b e a t .

SONNY
p u l   t r a b a c k   n e x t   t i n e f e a   N o
a l r e a d y s t a r t i n g t h e r o a d work.
How ' b o u t i n a week we t r y aga in
down at the gyn with gloves?

VINNIE
You got a d a t e , S o n n y . But i f
I hamner your l i g h t s out, you

(MORE)
CONTINUED
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VINNIE (Cont'a)
2 t h s   P e r c e d e s ,   a r e   y a l   t h e   t r u n k

SONNY
Don't worry, Vinnie, 'cause you
a i n ' t gonna bea t me.

Sonny starts for the door, then turns back and Looks at
SONNY

You drive a car pretty good,v i n n i e ?

VINNIE
Yeah, I can drive. Why?

SONNY
My d r i v e r i s o u t t a s t a t e on
p e r s o n a l b u s i n e s s f o r f o u r o r fi v e
y e a r s . How'd you l i k e t ' d r i v e
me ' t i l he gets back?

VINNIE
That 'd be g r e a t .

SONNY
Okay, c a r ' s in the basement.
Tony can show yaT o r   l e   w a s h e d   t a   h e   b a c k   h e r e
a t fi v e t o n i g h t .

o   e a t   t h   t h e   a s   f i   p a r e
lobby. Tell the guys down there
you're workin' for me and sign
for i t .

VINNIE
How do I pay you back for a l l
t h i s ?

SONNY
(smi les )

Don't worry about that .
g o n n a e a r n y o u r m o n e y .

Yo u ' r e

V i n n i e . . .
Everybody i s push ing and s h o v i n g .
T h e r e ' s l o t s a p r e s s u r e e v e r y w h e r e ,
e v e n a t t h e b o t t o m .

(X)

(X)

CONTINUED
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VINNIE

Okay, I can handle that.
SONNY

You mess up and you g e t dropped
in a h o l e n e a r t h e t u r n p i k e .

G r o   t h a t   n e d   a   p a n t e   a
Vinnie looks at him for a beat.

SONNY
You get what I'm t e l l i n ' you?

VINNIE
Ye a h .

SONNY
Okay.H a v e a good t i m e up h e r e .
Keep t h e n o i s e down ' c a u s e we r u n
a n i c e j o i n t .

And h e s m i l e s t h e n l e a v e s t h e room. V i n n i e l o o k s a r o u n a ,then moves through the p l a c e .

INT. GARAGE - TONY AND VINNIE

move t o a black s t r e t c h limo.
55 (

(X)

He t u r n s and moves away.

VINNIE
(calling a f t e r him)

K a t   w a s h y   w h e r e ' s   t h e   n e a r e s t
T a r   o r g n t e   p o p s   i t e   h o o d   a n d   L o c k   n i d e ,   t h e r   h e   n e v e sa r o u n d t h e c a r a n d we:

CUT TO

(X)

(X)

EXT. HOTEL PARKING GARAGE RAMP 56
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INT. SQUAD CAR

A f a t j e r s e y c o p named LOUIS BUTCHER is behind the wheel.He watches the limo go by. Seated next to him is a skinnyc o p named ARNIE SHANE.

BUTCHER
There goes Sonny's p a r a d e fl o a twith the new footman. Let 's go.

And they pull out, heading after the limo.

INT. LIMO - DAY - VINNIE
a s h e d r i v e s a l o n g b e s i d e t h e o c e a n f r o n t . T h e n h e HEARS t h es i r e n from t h e squad c a r . He l o o k s i n t h e r e a r v i ew m i r r o r ,checks h i s speedometer.
pul ls over. He hasn't broken a law, but he

EXT. HIGHWAY

The b lack and white p u l l s in behind the limo and louis
Butcher ge ts o u t a n d moves to t h e limo. A r n i e g e t s o u t andpos i t ions h i m s e l f a t the r ea r end of t he limo where h e canc o v e r L o u i s who moves up t o t h e d r i v e r ' s window. Louish a s a l i t t l e t o o much g u t w h i c h h a n g s o v e r h i s Sam Brownh o l s t e r b e l t . He h a s s l a t e g r e y e y e s an d t h e d i s p o s i t i o nof a mongoose (mean). He l e a n s i n to Vinnie.

VINNIE
Hi there, something wrong?

Butcher looks at him, then turns to Arnie behind him.
BUTCHER

Guy wants 'know i f something's
wrong, Arnie.

Arnie smiles, Butcher turns back to Vinnie.
BUTCHER

57

(X)
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(X)

(X)

VINNIE
This is gonna be a roust, isn't

BUTCHER
( t o Arnie)

Man thinks we're rousting him,(MORE)
CONTINUED
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BUTCHER (Cont'a)
Arn ie . Te l l t h i s f e l l a we ' r e no t
rous t ing him.

ARNIE
( fl a t )

We ' r e n o t r o u s t i n g you.

BUTCHER
• we j u s t t h o u g h t w e ' d p u l ly o u   o v e r   a n "   s e e   w h o   s o n n y ' s   n e w

wise guy i s now t h a t Al i s o u t t a
second In a outt k e Ing contest.

VINNIE
Yeah, but I w a s n ' t r e a l l y t r y i n g .
Next t ime, I ' m g o i n g t o do i t
w i t h o u t t h e b l i n d f o l d .

BUTCHER
What's your name?

VINNIE
Vince Ter ranova .

BUTCHER

Vauce Ten name?. Is that a
VINNIE

I t a l i a n .

BUTCHER
Okay, Vinnie. You and I are gonna
be seeing a l o t of one another.

VINNIE
Okay with me.

BUTCHER
You got a license, Vinnie?

(X)

T h i s o n e ' s t o r n . S t a t e v e h i c l e
c o d e r e q u i r e s you c a r r y o n e t h a t
i s n ' t . Get i t fixed, Vinnie.

VINNIE
Okay, I sure wil l .

CONTINUED
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BUTCHER

VINNIE

l e f t .

BUTCHER
r o u   k i n d   S o r e t h i n g   b a c k   t h e r e ,Arnie?

We HEAR the sound of glass breaking in back of the car.
ARNIEMan's got a broken ta i l l ight ,Lou.

There, y'see?
BUTCHER
You musta checked

too fast.
(a beat)

You wanna get outta the car, Mr.Terranova?

Yoda coot due ce the ca and sues alte guecher around to
BUTCHER

You wanna open the trunk?
VINNIE

(X)

BUTCHER

t a i l l i g h t .I n s a t e   V e n t e l e   d r t v i n g   e n   E k e   a n
s t r e e t h e r e . You m u s t u n d e r s t a n d
t h a t , b e i n g a p r o f e s s i o n a l
c h a u f f e u r a n ' e v e r y t h i n g . . .

doesn ' t s ee anything.
B u t c h e r l o o k s a r o u n d ,

BUTCHER
Okay, Vinnie, I'm gonna le t ya

(MORE)

CONTINUED
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BUTCHER (Cont'd)
slide here. You fi x the l ight
and w e ' l l be seein' lots more of
one a n o t h e r.

You tell Sathy, Louis Butcher
said hi .

CUT TO

OMITTED

INT. ROYAL DIAMOND HOTEL & CASINO UNDERGROUND PARKING -NIGHT

ON broken t a i l l i gh t . We HEAR Sonny's voice.
SONNY'S VOICE

h i s   1 . 2   c h e   d a y   a n d   f a i t   I n t d e r

60 (X

60A (x

(bea t )
Double pork on lye, hold the mayo.

SONNY
L e a v e t h e l i m o .

( i n d i c a t i n g )
W e ' l l t a k e t h a t one o v e r t h e r e .
I w a n t y o u t ' r u n me a c r o s s t o w n ,
Vi n n i e .

TONY
I ' l l do i t , Sonny.

SONNY
N o . No, I want Vince. I t ' s okay,
Tony, you meet u s back h e r e i n
a c o u p l e a ' h o u r s .

TONY
Look, Sonny...

CONTINUED
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60A

(X)
SONNY

H e y, To n y. . . n o sweat , okay?v i n n i e ' s gonna d r i v e me.
A beat .

TONY
Yeah, sure. Okay.

They move to a red Chrysler Brougham, get in and pull out oft h e garage.

INT. RED CHRYSLER - VINNIE AND SONNY
Vinnie is driving, Sonny sits alongside.

SONNY
Take a l e f t on Adams and keepgoing.

Sonny looks out the back window. There's nobody following.
SONNY

Lou mus t be b a c k a t t h e p r e c i n c t

getageg the air in his head
VINNIE

You want the Trenton off-ramp?
SONNY

Yeah.
They drive for a few moments in s i lence , then:

SONNY
What's your story, Vinnie?

VINNIE
Whatta you mean?

SONNYEverybody's got a s t o r y .y ' k n o w . • • w h e r e t h e y ' v e been,where t h e y ' r e heading, the g i r l st h a t l o v e ' e m , the guys they've
wrecked. W h a t ' s a V i n n i e
Ter ranova?

VINNIE
(a beat)

I got only one ambition, Sonny...
CONTINUED
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61

62

63

SONNY
Yeah? What's that?

VINNIE
I wanna draw my l a s t breath a t

I wanna c h e c k o u t
owing nothing and owning nothing.

Sonny looks at Vinnie for a long beat, finally Vinnie looksover a t him.
VINNIE

Something wrong with tha t?
SONNY

h e l i k e s i t
No.

(bea t )
Turn l e f t o nTa p l e t e street on tee
block.

EXT. A RATTY STREET - RED CHRYSLER
p u l l s d o w n a n d s t o p s i n f r o n t o f a place c a l l e d The RabidR a b b i t w h i c h i s i d e n t i fi e d by a neon s i g n in t h e s h a p e o f a

gloves. He looks at Vinnie.
SONNY

Come o n .

VINNIE
This i s a p re t ty downbeat
T o o k i n e   h o t   g i s o n ,   i e   a n e   g o r m a
do too good down h e r e .

SONNY
There's a guy i n here owes me some
m o n e y . Come on, i t won't takea m i n u t e .

He and Sonny move into The Rabid Rabbit.

INT. RABID RABBIT
This i s a black nightclub in Trenton. The patrons are al l

CONTINUED
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A no for age ne ee die a could all sindan their
ANGLE - VINNIE AND SONNY
Vinnie looks around. We can see he d o e s n ' t l i k e i t . Sonnymoves up t o t h e B a r t e n d e r.

63

64

SONNY
Mr. Jones around?

The Bartender nods in the direction of a booth in the back.

POV - A BACK BOOTH 65

The guys are obviously protection.

VINNIE AND SONNY

Sonny smiles a t the Bartender and looks a t Vinnie.
SONNY

Okay, V i n n i e .• . n o w t h i s c o u l d
g e t u g l y , so be ready f o r

J o n e s i s t h e s a c k
a 'garbage with the mustache.

VINNIEThis go rent other die gaye
with him?

SONNY
uns pa, Toasegets smart, they're

They loves toward the table. As they approach the table,a l l t a l k s t o p s .

SONNY
( t o J o n e s )

talk o t night: He told me you

JONES 1 0 0 k s a t S o n n y f o r a b e a t . T h e guys with hin get upand s tep away from the t a b l e , but not more than a couple o f
feet.

CONTINUED
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66
JONES

Yeah, Mr. S tee lgrave . Everybody
h i t t h e number. Y'know, i t ' s l i k e
a psychic phenomenon.

Sonny s i t s down a t the t ab le .

A p s y c h i c phenomenon .I n t e r e s t i n g e   W a t   w o u l d   y o u
c a l l i t i f fi v e coconuts w h o
s h o r t - c o u n t e d t h e i r l e n d e r e n d e d
up , individually and separately,
g r a z i n g o n t h e m o s s a t t h e bo t t om
o f t h e J e r s e y r i v e r ? Would t h a t
b e a p s y c h i c p h e n o m e n o n ?

JONES
I s tha t a th rea t on the l i v e s of
me an' my assoc ia tes?

I f i t i s n ' t , then i t ' s the next
b e s t t h i n g . N o w . . . I ' m h e r e
t ' c o l l e c t fi f t e e n t h o u s a n d d o l l a r s
t h a t y o u owe me and a n o t h e r fi v e
which we ' re gonna c a l l a l a t e
payment penal ty.

JONES
-

Y o u ' r e p u t t i n g me t o s l e e p h e r e ,
J o n e s y • c o u g h i t up.

T h e r e i s a bea t as the men behind Sonny and Vinnie s h u f fl et h e i r f ee t and pat themselves where t h e i r hardware hangs.
SONNY

P o r t ,   t o n e   a y   a u s   g o u   a t n e tB e a y i n g   w i t i   w e l o n   h e a d a   n ' t
p e o p l e w i l l come down h e r e a n d
make you d o the back stroke
H o r ,   L e   a   e   r a   g e t   h e   n o n e y

There i s a beat while Jones th inks i t over.
CONTINUED
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66

JONES

SONNY
Then do i t .

J o n e s l o o k s a t one o f h i s men and n o d s . T h e man moves
toward t h e b a r and goes t h r o u g h a door i n t o t h e back room.

JONES
( r e : V i n n i e )

Who ' s h e ?

SONNY
He's my accountant, Vince.

JONES
( s m i l e s )Nice t'meet ya, Vince. I 'Gravedigger Jones.

VINNIEWhat're you kidding?
There i s a bea t a s t h e smile leaves Jones ' f ace . He s t a r e s
a t V i n n i e who r e t u r n s t h e s t a r e .r e t u r n s   a n d   d r o p s   a   b a g   o n   t h e   t a b l e e s o n n y   L o o k s   i n   i t .

JONES
You have a nice evening now, Mr.Steelgrave.

SONNY
Right. Okay Jones.p a y c h i c   B h a n o m e n o n s   a b o r e   t h m e e
' r o u n d t h i s way a g a i n .

J O N E S
A i n ' t t h a t the t r u t h .

STAY Of the table as Jones looks a t his guys for a beat.
JONES

Let 'em g e t a few b l o c k s away and
t h e n r u n 'em o v e r a n d d u s t t h e m
no color, boys. Get my moneyback.

Four o f t h e guys l e a v e .

(X)
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INT. CHRYSLER - SONNY AND VINNIE
Vinnie s tar ts the car and pulls out as Sonny counts thedough.

SONNY
(smiling)

All here.
VINNIE

Man, you're nuts.
SONNY

You ever l e t anybody s t e a l from
you, t h e y l o s e r e s p e c t . Next
t h i n g happens, t h e y t h i n k they
c a n w a l k on y o u , t h e n maybe t h e y
t h i n k y o u ' r e s o f t e n o u g h t o h i t ,
you fi n d y o u r s e l f dead .

VINNIE
Then lust eyes walk outta there

SONNY
Oh no, not them. They're not t h a t
s m a r t .

Rev. 3/12/87

67

SONNY
Ever play street baseball, Vinnie?

T r o n t   b e   t h e ncut down Chevy squeals o u t of the corner in

T a l g   a   o n   h d   a n d   t h e a   i m e   2 0 0 r   S o n n y   w i e s
VINNIE

Does this kinda stuff happen much,Sonny?
SONNY

Ram that thing and let 's do them.
Vinnie steps on the gas and I-bones the car i n front of
t h e m . The b l a c k guys b a i l o u t and t h e c a r b e h i n d them
s c r e e c h e s t o a h a l t .
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SERIES OF SHOTS - NIGHT

a s Sonny and Vi n n i e p i l e o u t w i t h t h e i r b a l l b a t s and, i n a

The gun fl i e s a c r o s s t h e s t r e e t and b r e a k s a s t o r e window.

68

VINNIE

Darvel looks up a t him.
DARVEL

Huh? What?

VINNIE
Gimme... l e t ' s go. . .

V i n n i e s n a t c h e s a h a t o f f o n e o f them and h o l d s i t

over one e t and the tate starts to laugh as Darvel hands
VINNIE

c o n   w a t   h e   b eS t r i p 'em rings

They do as they're told.
VINNIE

Nice doin' business with you guys.

B a c k   i t   o e t   t h e   1 o w   e t e e t ,   p r e s   i t   L n   g a t   a n d   h e a d s   u p   t h e
INT. CHRYSLER - SONNY AND VINNIE

Sonny i s l a u g h i n g .

SONNY
J u y e r w a t h e e r e .   1 0 v e   1 E a e _Y o u take the
1 o v e   I t .

( looking in the
Whatta ve gonna do with all this
j ig jewelry.

Vinnie i s laughing too.

69
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69
SONNY

together... some real fun.

EXT. PIER SIX - NIGHT

We a re ON A SIGN t h a t says , "Greco Marine". As we watch,

70

INT. BUILDING - NIGHT 71

Sonny

TONY
What's that?

SONNY

s o m e bad t a s t e j e w e l r y. Show 'em,
Vinnie.

p i c k s i t up.

Yeah?
up.

He hangs up and looks a t Sonny•

( i n t o phone)
L e a h . . . okay, w e ' r e coming

TONY
(pointing up)

T o o t !   F e e s a y s   W I n t i e n d   o n   t "H e ' s u p o n t h e

pu l led in a t the end of t h e p i e r .

SONNY
Okay, p ick him o f f . Find out what
h e ' s d o i n g . Take Vi n n i e .

TONYWe don't need vinnie.
CONTINUED
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71
SONNY

TONY
Okay. Sure... okay...

Tony is s t i l l holding the r ing .
VINNIE

( r e : r i n g )
K e t   y o u r   g r e e n   B e a t h e   n a r e a t

Tony scowls and throws the ring down.

72 EXT. WAREHOUSE
• They climb the steps to the roof.

VINNIEWhatta we doing?
TONYSome rubber glove work for Mr.steelgrave. Now, shut up.

72

73.

CUT TO
-

EXT. ROOFTOP - NIGHT
I t overlooks the pier below where there are several semi'sp a r k e d . A man named FRED i s on t h e r o o f t o p w i t h ah i g h - p o w e r e d t e l e s c o p e . He t u r n s a s Tony a n d V i n n i eapproach.

TONY
( t o Fred)

Whatta you got?

Same a s l a s t n ight . These guysa r e d e fi n i t e l y d i r t y . T h e y ' r e

T h r e e   T h o s e   s a y s   t r a n   a n d   o fT h e e d i e r   a r e   h e a d   c r u s h e r s .   T h a t
guy in the t r ench c o a t h a s a n
auto-tuned pumper under h i s arm
on a s l i n g .

73

CONTINUED
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with orece agailies o n witting in the passenger
WINFIELD

Don't! Don't! Please don' t hurt
m e .

VINNIE
Shut up, you!

Get 'im in the back. (X)

i n winter a g e n t des behind he gets in the back (X)

INT. CAR 77

WINFIELD
mange You da to What're you

TONY
Hey Norman, you wanna kiss o f f
r i g h t now o r you wanna s h u t up
n a k i n g   o u t h e   o n d   o h   t h e   d a y ?

WINFIELD
But I . . .

Tony thumbs back the hammer on the Colt.
WINFIELD

Okay •

(x)

(X)

78

79

VINNIE

l o o k s a t Tony. This guy is over-reacting but he saysnothing. A s they squeal away:

EXT. WIDE ANGLE - JERSEY PIKE AMUSEMENT PARK - NIGHT
Lights, rides and SCREAMING people.

78

(X)

79
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80 EXT. REAR OF PARK - NIGHT
Arent olane, admit seen area go pana and
Tony g e t o u t .

80

TONY
Get him out ta tiere.

Vinnie pulls Norman Winfield out of the back of the car.
WINFIELD

I paid. Whatta you want?
TONY

( p i s s e d )
I want ya t ' s h u t up, Norman.

B u i L a i r e :   V i r d e   s t a r t s   t o   F o   1 0 d ,   p u s h e s   h i n   t o w a r d   t h e
TONY

( t o Vinn ie )
You stay outs ide .

W h a t ' r e   y o u   g o n n a   d o   t o   h i m ?
TONY

H o w   p u t e   a   s o c k   I n   1 f   a n d   s t t l o n s .
by t h e c a r .

Tony o p e n s t h e door o f t h e b u i l d i n g w h i c h h a s a p a d l o c k ,
I n s i d e   o n e   w i l l s e e   E t o n   t h e   e a c k   u n d e t   t h e   a e o h a tsee from the crack under the door t h a t thelights have been turned on inside.

81 VINNIE 81
l o o k s a r o u n d t h e n moves up on t h e p o r c h , t r i e s t o l i s t e n a t

t h i s w i n d o w l e s s b u i l d i n g . He moves a r o u n d t o t h e s i d e ,looks up at the roof.

82 ANGLE - ROOF

There a r e a i r - fl o w vents on the roof .
82
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84

85

86
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V I N N I E
He moves around to the back o f the building where there is adrain pipe and he shinnies up to the roof.

83

EXT. ROOF OF BUILDING - VINNIE
g e t s t o one o f t he v e n t i l a t i o n p i p e s and p u t s h i s e a r t o i t .

84

b i t . A few words will surface, a sentence here and there...
WINFIELD'S VOICE

. .   I   n e v e r   t e l d   s y k e s . . .
A b e a t .

TONY'S VOICE
(muffled)

It's, you or me...
Then we hear Winfield SCREAM once.

(X)

ANGLE - FRONT PORCH LIGHT 85

ANGLE - FRONT OF BUILDING
Tony exits the building and locks the door. He looksaround for Vinnie.

Hey, Terranova, owere the hell
are you?

He one budding. "e 11 pretending to nip font as heapproaches .

VINNIE
S o r r y.

TONY
( a b e a t )

S. has g o t t a hear what t h i s

86

(X)

(X)

(X)

CONTINUED
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peathere:
VINNIE

Why would I wanna
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86

(X)

(X)

m e a n y t h i n g I w a n t r i g h t now.
Got i t ?

VINNIE
I a in ' t gonna go in there. Whattayou want? A le t te r from my
priest?

Tony gets into the car and pulls out, spewing gravel as
he goes.

VINNIE

combination padlock.
pounds on the wall.

(x)

87

VINNIE
( c a l l i n g )

Hey, Mr. Winfield! You okay in
t h e r e ?

He puts h is e a r t o the side of the building. He hears
n o t h i n g . O f f h i s look, we:

DISSOLVE TO

EXT. PARKING LOT - ON HEADLIGHTS

a s t h e y s w eep t h e l e n s a n d t h e Chevy comes back i n t o t h e

B o n y   g e t   o f t   o f   t h e   b a d   G a t h   F L a n c e   a f   v i m t e   M h e a   y e   a n d
the f r o n t porch. A tough-looking g u y i n a s u i t named CAL
gets out of the second car and l eans on the door.

VINNIE
How y'doin', Dave?

Dave looks at h i m . He says nothing. Tony opens thecombination lock. As Tony and Dave enter, Tony points to
CONTINUED

88

(X)

(X)
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the c a r and Vinnie moves to i t , leans against the fendernear Cal.

VINNIE
Vinnie. I'm Sonny's new driver.

Before any more can be said, Tony is back out on the porch.
TONY

( t o Vinnie)
You went i n h e r e . You went in!
I t o l d ya not t ' g o i n !

VINNIE
What? What're you saying?
What're you talking about?

TONY
Get i t in he re !

Vinnie moves onto the porch and he and Vinnie enter thebuilding.

INT. BUILDING

I n   P r o n t   a n d   T h a l t   w h e r e   P a r a a n   W n e l e l d   a s   i e d   w a t h   h i s
head slumped on h i s chest . He appears t o be unconscious.

I   s e e e r   t h i n n i e   h e r e   n u s t a   s e e n
t h e combination o n the lock when
I opened i t , came i n and whacked
him around o r something.

DAVE
( e n r a g e d )

W o u   b r i n g   b a c k   4   s i l e t   s o n n y ! .
gonna g o n u t s .

-

VINNIE
( t o To n y )

I d i d n ' t t o u c h h i m . W h a t ' r e you
t e l l i n g him t h a t for?

TONY
T e r t   h e r e .   N e w   h e ' s   d e a d   a n d   j o u
w e r e t h e guy supposed t ' w a t c h him.T h a t ' s a l l I know.

88

89

CONTINUED
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89

VINNIE

T e r e s   a i l v e   a n d   w e l   a n d   t h e r e ' s
alive and b a r e l y breathing.

' t a h e get Sant in i n theoutta here .
country. P u t ' i m down d e e p . I
d o n ' t want him p o p p i n ' up w i t h

90

TONY
Look, I'm sorry, Dave.

DAVE

I don't TIke mistakes. I hate
m i s t a k e s . T h i s g u y was not
supposed t ' c r o a k . I can ' t get
answers from a dead man.

He turns and leaves the building. Tony looks a t Vinnie.
VINNIE

F a t e n b u t   y o u   J u s t   m a c e   a   a a y   f s ,
m i s t a k e w i t h me.

A long bea t . Tony moves in c lose and looks a t him f o r abeat.

TONY
Yeah. Yeah, I'm scared to death.

T h e   o r d e   e   o f   W i n t i e s a l   o a d   h i n   u p   b e t w e e n   t h e a   a n d
c a r r y h i m o u t o f t h e b u i l d i n g .

EXT. PARKING AREA

S t e e l g r a v e ' s car i s gone n o w. Tony and Vinnie load
b a c k   t a t   t o   g e t   w i n t t e   a f   t h a c k   e   n e a   t o ,   A n l eT o n y goes i n t o the

a t e a s recept n i c e alue as tony returns with
CONTINUED

90
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the jacket which he throws over Winfield. They close thelid of the trunk, g e t i n the car and pull out.
CUT TO
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90

91

92

EXT. HIGHWAY - CAR RUNBY
a s i t h e a d s down the highway.and white with Louis buchey; shen thathet trevs theSIREN.

INT. CAR - TONY AND VINNIE
Vinnie is dr iving. He sees the black and white in the r e a rview mirror.

VINNIE
Awww great.(p i s sed )

TONY
Damn.d r i v e r   F e o n   t h e   h o t e e r e d   D a v e ' s

VINNIE
Whatta you wanna do?

TONY
Pull o v e r . I ' m gonna put thisfat cop in a new category.

The black and white sounds i t s SIREN again and Vinnie p u l l s

B u t c h e r moves up to the window and Arnie takes h i sp o s i t i o n t o t h e r e a r o f t h e c a r . B u t c h e r l e a n s i n .

BUTCHER
arette aravias. Just out for

VINNIE
How Y ' d o i n ' , She r i f f Butcher?
y e a h , To n y a n d I w e r e j u s t t r y i n g
o u t h i s n e w c a r .

BUTCHER
No kidding? How you doing, Tony?

Tony s a y s n o t h i n g .

91

92

CONTINUED
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92

93

BUTCHER
out guys know you got a tailligit

on that, we HEAR the sound of the ta i l l ight being kicked byArnie.

VINNIE
You a n d your p a r t n e r a r e d e a t h
on t a i l l i g h t s .

BUTCHER
I t ' s a v e h i c u l a r p e t p e e v e . You
g e n t l e m e n wanna g e t o u t o f t h e
car? Maybe we open the trunk and

v e h i c l e b e i n g a s i t d o n ' t l i v e
up t ' t h e J e r s e y t r a f fi c c o d e s .

Then we will see Jony's hand begin to drop down to wherethe Colt i s stashed.

VINNIE
T e l l y o u w h a t . . . s u p p o s e we
p r o m i s e t o ge t i t fi x e d
t o m o r r o w. . . maybe I run i t by andshow you . . .

BUTCHER
( h a r d )

Get outta t h e car you two and get -
t h a t   t r u n k   o p e n e d .

EXT. THE TWO CARS

Vinnie throws i t in gear and slams h is rear bumper in to the

(x)

93

(X)

94

CUT TO

INT. CAR - NIGHT
as Tony and Vinnie r o a r away in to t h e darkness .

CONTINUED

94
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TONY

at pop on ou ana sonica
( p o i n t e d l y )'Less there 's some reason you gotf o r n o t w a n t i n ' t o k i l l cops.

VINNIE
Yeah. I got a reason.( a b e a t )
I t ' s stupia.

INT. WAREHOUSE - CLOSE ON ONE OF THE CRATES

2 h e   t o p   r e s   1 1 a t e d   a s   a d   a n d   w e l e   o o k i n g   a t   a   L o a d   o e d .au toma t i c r i fl e s , s t a c k e d , c o a t e d in g r e a s e .

VINNIE

95

96

(X)
i s a l e a n man w i t h a p o c k - m a r k e d f a c e . H i s name i sCARTWRIGHT.

VINNIE
W.A.R. fi f t e e n .

You guys are shipping hot guns
off my pier?

( t o C a r t w r i g h t )
Okay, wha t i s t h i s ?
armory or what?

cartwright says nothing and Dave nods at Rico who hitsCartwright from behind.

It's the WinEsold ARE 21810.
VINNIE

He tased augure techhimsele.
CARTWRIGHTHe designed i t . . . and b u i l t them.

CONTINUED
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96
DAVE

For who?

CARTWRIGHT
I d o n ' t know ---

W i n t i e r d   h a n d l e d   f i   P a f e   b u s i n e s s .
I don't know who the buyer was.

DAVE
What about the crew, and theship's Captain?

CARTWRIGHTT h e r e ' s no one on boa rd . We're
j u s t supposed to load the ship
and l e a v e .

SONNY
So w e w a i t . Whoever owns t h e shipand paid for these guns ' l l show

CARTWRIGHT
( s t i l l gasping fo r
a i r )

Winfield was supposed to make a
c a l l .

(o ff Sonny's look)I d o n ' t know t o what n u m b e r. . .
TONY

T h a t ' s g r e a t . So we're s i t t i n 'w i t h a l o a d ' a h o t l e a d o n o u r
dock. That's j u s t g rea t .

SONNY
ipside!°notta look at theT h e s e g u n s a n d t h i s s h i p
n a v e g o t t o b e w o r t h s o m e t h i n g
t o somebody. We j u s t h a v e t o fi n d
out bac that somebody is and sell

(picks u p one of
t h e guns)

The W i n fi e l dA s s a u l t R i fl e .
(works the a c t i o n ;
t h e n )

C a l make s u r e these jokers rea l lydon't know anything.
Vinnie s t a r t s to move o f f with Cal who h u s t l e s Cartwrightand t h e o t h e r s i n t o t h e warehouse :

CONTINUED
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SONNY
Yo u . . . you g e t y o u r t a i l back t o
t h e c a s i n o . S t a y in you r room
t i l l we fi g u r e out how t o g e t t h e
h e a t o f f . I f you rammed B u t c h e r ,h e ' s g o n n a be a l l o v e r u s l i k e
a bad looking woman.

VINNIE
S o r r y a b o u t t h a t s o n n y . I j u s tfigured a d e a d c o p w a s m o r e
pressure than a h i t and run.

SONNY
J u s t g e t back to the h o t e l .

As Sonny places the gun as ide and wipes the grease o f f :

(X)

a month.
From in the warehouse Cartwright c r i e s out in pain.

CUT TO

97 INT. STEELGRAVE EXECUTIVE OFFICES - NIGHT -
As we watch, the elevator opens and Vinnie moves out intot h e o f fi c e a r e a . T h e l i g h t s a r e o f f . Nobody is there.He moves slowly through the o f fi c e s and fi n d s an o f fi c e t h a t

H e t r i e s t h e d o o r .S a Y s   o n e a r e   s t e e l g r a r a r o u n d   C a u t l o u s l a n d   t h e n   h o u e s   I r t o

97

98 INT. DAVE STEELGRAVE'S OFFICE - NIGHT 98

his pocket the xes outi nots che carpet l i g h t e r and throws
I t h i t s t h e c a r p e t by t h e s o f a s k i d d i n g

i t when t h e d o o r opens .
looking l i k e a million do l l a r s . She is dressed in eveninga t t i r e .

CONTINUED
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TRACY
Whatta you doing here?

V I N N I E
i at four pare everybody conight.

TRACY
I s t o p p e d by t o p i c k up t h e i r

Vinnie s m i l e s a t h e r f o r a b e a t .

VINNIE
Oh, I l o s t my l i g h t e r here t h i s
a r t e r n o o n . . . o r a t l e a s t I t h i n k
I d i d . I t ' s k inda s e n t i m e n t a l .
I t was g i v e n t o me by my d a d .

TRACY
Where were you s i t t i n g ?

VINNIE

Touch bree there later on, thet h e r e .

1   b e a e y   s h e   r e t i e v e   t h e   i l g r t e r   a n d   h o t e s   l E   o u r d .   A e t e ra beat, she re t r ieves
TRACY

I o   v i r n i t ,   l i v e   D a d .
She ho ld s i t ou t .

VINNIE
Thanks . . . I d o n ' t wanna l o s e i t .

There i s a beat. She looks a t him.
TRACY

L o o k , I g u e s s I b e t t e r t e l l y o u

a r g u m e n t w i t h my f a t h e r t h i s
a f t e r n o o n . . . he t o l d me he d i d n ' t
want me messing around with you.

(X:

CONTINUED
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(X)
VINNIE

I guess that means Tony blew us

TRACY
He s a y s h e ' s got a n i n s t i n c t a b o u t

you... whatever that means.
Anyway, I thought I should t e l l
you that.
me. I t i s n ' t t he fi r s t t ime i t ' s
happened.

VINNIE
I n t h a t case , how ' b o u t you and
I t a k e a walk t o g e t h e r ?

She looks at him, cocks her head and we:

(X)

CUT TO

99 EXT. THE OCEAN - NIGHT
The moonlight reflects o f f the water as the camera pansacross to the almost deserted boardwalk where Vinnie andTracy s t r o l l .

TRACY

w e r e   S i t e e n   o n   C h o u g h t   I   w o u l a
d i e i f Ron w a s n ' t in my l i f e .
O n e   d a y   h e   J u s t   s t o p p e d   C o n   T h e r
b y . I c o u l d n ' t g e t him o n t h e
p h o n e . He w o u l d avoid me in
school . I d i d n ' t understand.
Then I found out, Ron heard who
H   E a t h e r '   a l aA c t u a l l y , n o t R o n . . .

H i s f a t h e r w a s
a f r a i d o f my dad. T h a t made n o
sense t o me. My dad was t h e b e s t
f a t h e r i n t h e wor ld . At l e a s t

you could t a , but saetimes
coldnes s comes ove r him and t h o s e
a r e t h e t i m e s I would w o n d e r i f
what they write about him mightbe t r u e .

99

CONTINUED
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VINNIE

Must 've been a weird scene t o fi n d
yourself in at that age.

Tracy leans aga ins t a bench.
TRACY

A s I g o t o l d e r , and t h e men I

They would readthe p a p e r s t h e m s e l v e s . Even tua l lyt h e r e ' d be t h o s e q u e s t i o n s . . .
l i v i n g ? . . . T h a t Dave
S t e e l g r a v e ' . . . . . . I t would g e t
because dated the a menst
they'd hear something. And they'da l l go away. So fi n a l l y I had

VINNIE
T h a t ' s why you went to c o l l e g eon t h e w e s t c o a s t ?

TRACY
I ' d h a v e g o n e f a r t h e r t h a n t h a ti f I c o u l d . s o m e p l a c e w h e r e t h e yd o n ' t p r i n t n e w s p a p e r s . . . w h e r eno one would e v e r fi n d o u t .

VINNIE
You s t i l l seem very c lose to yourfamily.

-

TRACY

T   l e a v e   t h e r   b e n t n e   b a c k   h o n e . . .
You close to your family?

VINNIE
My Uncle Mike who kinda watches
o v e r me.

TRACY
Your parents a r e n ' t a l ive?

CONTINUED
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VINNIE
But we were close.

when I was a b o u t s i x t e e n on.

TRACY
Your Mom s t i l l a l i v e ?

Vinnie nods.
VINNIE

S h e ' s always been c l o s e r t o my
b r o t h e r . I mean, she was always
a g r e a t Mom t o me b u t i t ' s b e e n
kinda h a r d . . . me b e i n ' i n j a i l and
everything. We h a v e n ' t b e e n a s

I ' m j u s t n o t

be proud o f .

TRACY
Is t h a t what she thinks?

VINNIE
T h a t ' s what I t h i n k .

TRACY
weoud having your parents be too

o f you c a r r i e s i t ' s own s e t
o f p rob lems (smiles)

w i t e r   a r e   y o u   s e i n g   b a c k   t o   s e t o o l ?
TRACY

T r a a y   e e   o a n a   h e   b e e t e r ,
VINNIE

Maybe for you.
TRACY

Maybe for both of us.

S n a e r s   o f   t h e   w a t e e s .   H o l d   o n   t h e   t r o   o f   t h e s .   M o o n t i g h t
TRACY

A r e n ' t you afraid of my dad. And
Uncle Sonny. . . ?

CONTINUED
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99

CUT TO

EXT. GRECIAN PRINCESS HOTEL - REAR ENTRANCE - NIGHT
S l i n ,   h a v i n g a   s o o d   t h a c k   u n t i l   I n n l e   s e e s   t h e   p a t r oS m i n g   n a v i n g a   g o o d   t h e e i e s   B u t c h e r   1 l a n i n g   f a i n s e   t ew i t h two u n i f o r m e d c o p s who h a v e r i o t g u n s a t t h e r e a d y .

BUTCHER
I ' v e come

100

v i o l a t i o n s .
TRACY

What is this, what's the matter?
VINNIEA c a s e ' a mistaken i d e n t i t y.
TRACY

(as h e ' s
handcuffed)I'm going with you ---

VINNIE

If you'll j u s t

him to g e t me out .
BUTCHER

D o n ' t be i n s u c h a h u r r y , we g i v eyou a n i c e b r e a k f a s t i n b e d .

B u t c h e r pushes Vinn ie i n t o t h e squad c a r . Hold on Tr a c y - -
t h i s w h o l e t h i n g h a s down so f a s t and hard.

CUT TO
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101 INT. LIFEGUARD'S RECORDING STUDIO - NIGHT

P h o n e s   a i N d r   n e   s p i n s   a r o u n d   a n d   t i n d s   i t   d s   F i t h l e " s   W h i c hp h   m a r t e d   w i t h e   s p i n   n o w t h a t   s a y s   n i k e   t e r r a r i r a   o n   t a
mike . He p u s h e s t h e b u t t o n . A r e e l t o r e e l t a p e s t a r t s .

LIFEGUARD
Mike Te r r a n o v a . . . what can I dof o r you?

101

101A INT. DAVE STEELGRAVE'S OFFICE - NIGHT
INTERCUT WITH Tracy on a pay phone on the s t r e e t co rne r.

TRACY
U m . . . a r e y o u V i n c e T e r r a n o v a ' s
Uncle Mike?

101A

LIFEGUARD
You got i t . . . w h o ' s t h i s ?

TRACY
w e l l , I 'm a f r i e n d o f h i s . . . a n d
h e r e s t e d   b y   t h e   d e r s e y   1 s   d u s t
Department.

(X)

LIFEGUARD
Not a g a i n . H e ' s g e t t i n g in
t r o u b l e a l l t he t i m e . Vinnie j u s t
c a n ' t keep h i s nose s t r a i g h t , can

TRACY
Look, he wanted you to bai l him
out. . . u h . . . he said as soon as
possible.

L I F E G U A R D
Y e   w l e n   e n d e   g a y a y s   t a y ,   a k a y
I ' l l fi n d him. T h a n k s f o r t h e
c a l l .

TRACY
( s o f t l y )

Yeah, s u r e .

She hangs up and we:

(
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RESUME - LIFEGUARD

Tha lae are a n o n to another console, hits a button
LIFEGUARD

H e y, S h e r , h a v e somebody c a l lMcPike a n d t e l l him h i s boyTerranova j u s t h i t t h e lockup.

102

And we:

CUT TO

103 INT. VISITOR'S ROOM - CLOSE ON FRANK MCPIKE 103

FRANK
Now h o w ' r e you g o n n a be as u c c e s s f u l c r i m i n a l i f you c a n ' tmake i t one week without get t ingpinched.

VINNIE
H e y , I w a s t r y i n g t o s a v e t h a tn e c k s h e r i f f ' s l i f e ! G r e c owas gonna blow him away, r i g h twhere he s t o o d ! I h a d no way t os t o p i t - - n o t w i t h o u t t i p p i n g
my hand points at his

b l a c k eye)
So, n a t u r a l l y he thanked me. T h i sguy i s a r e a l uns t ab l e load. Getm e o u t o f h e r e .

FRANK
No c a n d o . What you do i s , youg e t yourself an expensive
"outhpiece and you go t o war with

( V i n n i e ' s c l o t h i n g )You l o o k l i k e y o u ' r e b u r n i n g downt h e h o u s e s a l r e a d y .
( d u m p s V i n n i e ' s

p o s s e s s i o n s o u t
o f a n e n v e l o p e )

Brand new R o l e x . Pearl i n l a i d
cigarette lighter, three hundredi n c a s h . . .

(X)

CONTINUED
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103
VINNIE

German Eidlis out the
credi t c a r d
rece ip t )

Hoe.ta niale fun this guyNorman Winfield.
FRANKWho i s he? What's he do?
VINNIE

He f e r t i l i z e s empty l o t s . Rightnow h e ' s working the corner o f
Kentucky and Reardon.

FRANK
You s u r e ?

VINNIE
( n o d s )

I he lped bury him.
(McPike r e a c t s t o
t h i s ; d o e s n ' t say
anything)

When he was a l i v e he was some k i n d
o f g u n m a n u f a c t u r e r. D i g him upa n d fi n d o u t w h a t k i l l e d h i m .
My bet is he died o f excessive
v o l t a g e c o u r t e s y o f T o n y G r e c o .I a l s o wanna know w h e r e h e ' s from,

S a y i n g   h e r e   e n   c o u n   w h e r e e h i n e
o f anything e l s e , I ' l l c a l l t he
Lifeguard.

FRANK
J u s t d o n ' t c a l l about anymore
b o d i e s you b u r i e d . T h e y ' r e r e a l
h a r d t o e x p l a i n .

VINNIE
I ' l l keep i t out of my report i f
you keep i t out of yours.

Hold a s t h e two look a t one ano the r.

(x

CUT TO
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INT. CASINO - CLOSE ON ONE ARMED BANDIT
as someone hits the jackpot and i t pays off.
Blackjack hands being dealt expertly by gorgeous dealers.
Roulette wheels spinning.
A p a i r o f d i c e fl y in to l e n s , bounce o f f camera and come up

on t h a t , Sonny and Vinnie wipe frame and we fo l l ow
t h e m t h r o u g h t h e c a s i n o :

104

VINNIE
sonnyanks for bailing me out,

SONNY
W h a t ' r e you k i d d i n ' me? I
c o u l d n ' t leave you i n there.
Who'I I gonna spar with?

VINNIE
I already c o s t you more than I ' v e
made you.

SONNY
( turns and looks

a t V i n n i e )
I t ' s n o t a lways a b o u t how much
you can make somebody, Vinnie.

VINNIE
I'm only with you two days and
I ' m bringing down the heat. I
messed up.

•

SONNY
When someone works f o r you, youg o t t a t a k e c a r e o f ' en ." •You never
leave ' e n swinging. Even i f they
messed up. Everyone messes up
now and again. J u s t   d o n ' t   m a k e
a h a b i t of i t .

Dave and Tony exit the office, see Sonny and Vinnie. Dave
i s t r e a t i n g Vinnie as i f h e ' s n o t even t h e r e . Dave never
even l o o k s a t him.

DAVE
Louie

bus iness a c r o s s town.
VINNIE

I ' l l bring the car around ---

(X)

CONTINUED
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DAVE

Cal is driving. C'mon, Sonny.
(he moves o f f )

SONNY
News bul le t in . Dave is not happywith you.

VINNIE
(nods)

T r a c y .

SONNY
I f y o u ' r e t h a t s m a r t , how come
y o u ' r e n o t t h a t s m a r t ?

VINNIE
E dant ao andent this one, but

SONNY
I t o l d Dave I would t a l k t o you.We ta lked .

VINNIE
You s u r e you d o n ' t want me t o
drive you where you're going--?

SONNY
Spend a night-

morning. You'll meet me. There's
someone I want you t o s e e .

S t me m e a niack sedan see shey leadt o t h e d o o r a n d s t a r t o u t .
p u l l i n g up o u t s i d e t h e h o t e l .

CUT TO

105 A N G I T - THE SEDAN

a s Thomas Hawthorne and two agents get out and nove toward
Sonny, Dave and Tony. Thomas h a n d s Sonny a w a r r a n t .

HAWTHORNE
How a r e t h i n g s in your o f fi c e
u p s t a i r s ?

DAVE
Not a g a i n . . . are you gonna r i p
the j o i n t up every o t h e r day?

105

（ X ）

CONTINUED
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HAWTHORNE
I f you're missing me, I could come
e v e r y d a y.

SONNY
Y'know t h e r e ' s laws a g a i n s t
harassment, f e l l a .

HAWTHORNE

r o u   p r o b a b l y   h o n t   b e t t e v e   E n y s ; ,
goombah, but they even got a law
a g a i n s t murdering federal agents.

DAVE
yes. is it nei heard about that

Sonny grabs Dave who is beginning to snoke.
SONNY

L e t him paw t h r o u g h t h e
w a s t e b a s k e t s . L e t ' s g e t o u t t a
here.

They move past Thomas Hawthorne, get in a car and pull off.Thomas watches them go.
HAWTHORNE

I t h i n k I got h i s blood pressure
up a point or two. Come on, le t ' sdo i t again.

He moves into the hotel and we:
CUT TO

106 INT. LIFEGUARD'S STATION - ON A FILE
with the name NORMAN WINFIELD stamped on the lip.

LIFEGUARD'S VOICE
Norman Winfield . B o r n N i n e t e e n

106

CONTINUED
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106
LIFEGUARD

Went on t o MIU where he m a s t e r e d
in Mechanica l Engineering.w o r k e d   a t   v a r i o u s   t i n e s   f o r   T e

f a c i l i t i e s r e q u i r i n g
H i ss p e c a   i t y   1 ,   h e a t 2   a n u a n e n t   a n d

weaponry d e s i g n . F o r the pas ttwo years he has not he ld a job.
T i g h e d   m u a n e n e   d e s   g n e d   b y   h i n s e l ewhich he offered t o p r o d u c e f o r
t h e u . s . government . The
g o v e r n m e n t w a s o v e r e x t e n d e d o n
a l l c u r r e n t d e f e n s e a n d w e a p o n sc o n t r a c t s s o W i n fi e l d w a s
dec l ined .

DISSOLVE TO

107

108

EXT. VINNIE'S CAR - NIGHT

As i t d r ives down an open s t r e t c h of Je r sey highway:
LIFEGUARD'S VOICE

• . . . A rundown on h i s c r e d i t c a r d s
shows he h a s been t r a v e l i n g in
a n d o u t o f t h e c o u n t r y f r e q u e n t l yt h e p a s t t e n m o n t h s . Mostly t o
Mar d e l Calor and Qu in t ana , both
i n Mexico where he has been seen
with an international arms dealer
named R e y n a l d o S y k e s . He h a s
f r e q u e n t e d a n u m b e r o f m o t e l s
a c r o s s t h e c o u n t r y . . . m o s t r e c e n t l yt h e Garden Rose Motel on 65.

THE GARDEN ROSE MOTEL

107

1 0 8

LIFEGUARD'S VOICEHe checked in t h e r e two days agoa n d has not checked ou t .
Registered to room 122.
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ON ROOH 122 109
Vinnie noves i n to shot , g l ances both ways to make sure he ' sn o t b e i n g n o t i c e d by any o t h e r m o t e l p a t r o n s . He b r i n g s o u ta l o c k p i c k s e t , s e l e c t s t h e p r o p e r o n e f o r t h e l o c k o n t h edoor be fo re him.

INT. ROOM 122

Vinnie en te r s the room - - and immediately r e a c t s t o t h esound o f t h e shower r u n n i n g from t h e open b a t h r o o m d o o r w a y.His eyes d a r t t o the champagne b o t t l e ch i l l i ng i n t h e

110

t h e c o r n e r . Before he can dec ide which way to jump:

111 RAYA MONTENEGRO 111

s h e s t e p s from t h e b a t h r o o m t o be c o n f r o n t e d by t h e s t r a n g e

L a t i n , dark
Her moves a r e fl u i d , cat l ike .

a low purr ing g rowl .

V I N N I E
I'm looking for Norman Winfield's.r o o m .

RAYA
Who a r e you?

VINNIE
The C a t i n the Hat.

(c rosses t o check
the b o t t l e o f
c h a m p a g n e )

Good y e a r . . . S o r r y t o i n t r u d e , Ihave some b u s i n e s s w i t h Norm--

RAYA
(definitely)You have no b u s i n e s s with Norman.

VINNIE
(cocks a n eyebrow)You know everything about Norm?

Raya meets h is steady gaze.

CONTINUED
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VINNIE

Yeah, Int set you do.
( s i n k s o n t o t h e

C o n ' t   k t o w   1 s   h e l s   c e t h i n g   y o u
RAYA

We a l l have to go sometime.

a e r   i n e   P e r   u s o n e o   n a t i g o n e   o e r i n g   l e   d r a p e d ,   s t t e
VINNIE

I c a n s e e b y t h i s g e n e r o u s
o v e r fl o w o f e m o t i o n t h a t you and
N o r m w e r e n ' t r o m a n t i c a l l y
i n v o l v e d . . .

g e s t u r e s a t b e d
a n d t h e b o t t l e
w h i c h i s i n h i s

T h i s was more o f some k i n d a
b u s i n e s s c e l e b r a t i o n ?

ANGLE - ACROSS RAYA'S LEG-
To Vinnie on the bed -- as Raya works one of the nylons up

h o t   t e r y   i n e   n o u s   R e r   a n d   c o u l d   G a r e   v e s s :Even when s h e ' s

VINNIE
P l e a s e , d o n ' t g e t d r e s s e d . Not
o n my a c c o u n t .

RAYA
Why did you come here?

VINNIE
Or whoever Norm was
I ' m w i t h the guys

112

Raya is putting on the second nylon.
VINNIE

I want to ta lk to Sykes.
CONTINUED
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CONTINUED
She s tops working her nylon up her leg for a moment. Thencontinues.

112

VINNIE
You f e l t t h a t one.. I may as well
T   t e r   s i r e s   2 t   e   w a n e s   h   b u h ?
goods he can c o n t a c t me a t t h i s
number.

（ w r l t e s   i t   a n d
h a n d s i t to Raya)

T e l l h i m n o t t o t a k e t o o l o n g
e i t h e r . Or I dump h i s c r a t e s i n t o
t h e A t l a n t i c .

flashing.

VINNIE
Who k n o w s . . . Sykes and I come t o
s o m e k i n da n d   i   m i g h t   e   R a v t a g   a   b i s i n e s s
c e l e b r a t i o n s o m e d a y •

(d rops t h e b o t t l e

b u c k e t )
Vi n n i e e x i t s t h e room. As t h e d o o r c l i c k s c losed , Raya
s e e   s h e   n o i d s   i n   a u t o n a t l e   p i s t o   n   h e r   h a n a t   i s   s h e   w o r k sthe action l i k e a pro, we:

CUT TO

113 INT. GORMAN'S GYM - ON TWO GUYS SPARRING

pounding e a c h o t h e r around the r i n g . We pu l l back t o reveals o n n y a n d To n y watching r i n g s i d e , Sonny c a l l i n g out
d i r e c t i o n s to the younger, obviously b e t t e r fi g h t e r . In
b u t   s o n y   a n d   n e   c r o s s e s   h o u g h   n e   r o o n   t h a t i s k   0 i t t S e .sweat s t a i n e d canvas and wired g l a s s windows operated bypull chains. Rocky Balboa ter r i tory.

SONNY

him come t o y o u . Let him cometo you! Stick, st ick!

113

(X)

(X)

CONTINUED
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Vinnie noves up beside Sonny and watches what's happening inthe ring.

SONNYSo whatta ya t h i n k ? I bought th i sk id in A p r i l . Two fi g h t s , twok . o . ' s .

TONYThe kid's good, Sonny.
VINNIE

(watches)
He 's g o t good l e g s . But h e ' st e l e g r a p h i n g w i t h h i s l e f t andc a r r i e s h i s m i t t s t o o low. I fh e doesn ' t get 'em up, he 's gonnahea r a l o t o f w h i t e n o i s e .

SONNY
Yeah . . . everybody wants t o be A l i .

The fi g h t e r keeps working.
VINNIET u t s   t h e   g r a s .   o u s   h a n e l y   W h oR e y r a i d e   s u r e s .

Sonny and Tony r e a c t .

T O N Y
You what?

VINNIE

Pty ed you weare on the seet

(X

(X)

(X)

(X)

SONNY
What'd you find out?

VINNIEI figured since i t was taking a
couple d a y s t o g e t h i s sh ip
Loaded, Winfield had t o be staying

a r e a somewhere. I j u s t
s t a r t e d c a l l i n g m o t e l s a n d h o t e l s

(MORE)

CONTINUED
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113
VINNIE ( C o n t ' d )

He was

Room 122.

TONY
Yo u ' r e t e l l i n g me you j u s t d i a l e d

VINNIE
That simple.

SONNY
(shakes h i s head)

That s i m p l e .
with b r a i n s
So how does t h a t get us Sykes?

VINNIEI found one o f h i s a s s o c i a t e s .
W a n t e d   t h e l ,   t e r c h a n d t s e   b a c k   t e y
contact me in twenty-four hoursor i t goes overboard.

CUT TO

114 CLOSE ON A TELEPHONE
A p e r s o n s i t s down a t t h e d e s k . We c a n ' t s e e t h e person.hand picks up t h e phone.l i g h t s k i n n e d Negro. M a n i c u r e d n a i l s b u f f e d t o a h i g hg l o s s . As t h e hand d i a l s t h e
c i r c l e s . We g l i m p s e a g r e y p i n s t r i p e d s u i t . A m a r o o n s i l kM a t c h i n g h a n d k e r c h i e f . A d i a m o n d s t i c k p i n . We n e v e rface, as we:

CUT TO

114

115 EXT. BLUE ANGEL MOTEL - DAY

one o f t h o s e U - s h a p e d , t w o s t o r y m o t o r c o u r t s . When t h esedan wi th Tony and Cal p u l l s i n , t h e r e a r e only a coupleother vehicles parked here.

115

( X )
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116

n e v e r s t o p s r o l l i n g . The l i t t l e be l l o v e r the e n t r a n c e
j a n g l e s . The M a n a g e r q u i c k l y s i t s u p s t r a i g h t e r a s h e s e e se n t e r e d .

MANAGER
Mister Greco, afternoon.. . j u s t
c h e c k i n ' u p o n w h a t ' s h a p p e n i n g
a t the Aqueduct. I c a n ' t s e e m
to c a t c h a winner as late---

(X

Clear i t ou t .
TONY
Spend the afternoon

a t t h e t r a c k .

The Manager sweeps the money off the counter in anexperienced manner. He's already out fron behind his desk
and moving.

CUT TO

117 EXT. MOTEL - DAY

Tony i s moving b a c k t o t h e s e d a n , l e a n s in t o C a l . Behindt h e m , t h e m a n a g e r g o e s t o t h e o c c u p i e d r o o m s a r d s t a r t s t h e
ev i c t i ons .

TONY
Let ' s go . . . s t a r t checking the
joint. Make sure i t ' s empty.

T o u t e d   e t o   t h e   s e e n   b y   t h e   M a n a g e e ,   b a r e l y   d r e s s e d   b e i n g
MANAGER

(hustling people
a long)

Come o n . . . d o n ' t you h a b l a i n g l e s ?

117

(x

(X

the n e x t door)
(MORE)
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117
MANAGER (Cont'a)

Gas leak, everyone the h e l l out' f o r e she blows.
CUT TO

118

119

EXT. STEELGRAVE'S LIMO - DAY
As i t sweeps down the street.

INT. LIMO

Sonny and Dave are in the back. Vinnie i s driving.
DAVE

( l i g h t s a
c i g a r e t t e )

Hey, Vinnie, these ash trays backhere are fi l t h y . G e t 'em cleaned
l a t e r .

VINNIE
S o r r y, I w a s gonna do that before
I go t p inched.

DAVEGet 'em cleaned fi r s t next time! -

118

119

SONNY
T h i s k i d ' s too good to b e cleaningash trays, Dave. I got p lans fo r
him.

No o n e ' s t o o good f o r a n y t h i n g . . .

mud h e r e i f w i n fi e l d w a s n ' t d e a d .
Tony fi g u r e s t h i s guy c l o c k e d
h i m a n d so do I .

SONNY
(can ' t suppress
a g r in )

Lighten up, will y a . . . I r acy ' s
a big g i r l .

(X)

CONTINUED
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119

こ

okay?

someone.

SONNY
(looks a t his
b r o t h e r )

You used to clean ash t r ays f o r
someone.

DAVE
(dumps ashes out
window)

Now I clean 'em for myself.
CUT TO

EXT. • BLUE ANGEL MOTEL - DAY

T h e S t e e l g r a v e l imo i s p a r k e d in f r o n t . We CRANE UP and
HOLD ON the neon sign flashing: NO VACANCY, NO VACANCY.

INT. MOTEL ROOM

120

121

(*Tony and Cal w r e s t l e
o f t h e room. Vinnie, Sonny and Dave are j u s t coming inthrough t h e d o o r.

CAL
They j u s t pu l led in out front.

Tony a n d the o t h e r s g lance out the window.

THEIR POV - TO THE COURTYARD

A brand new f o u r d o o r Mercedes p u l l s up. From b e h i n d t h e
E v e n from up here he looks

hand r e a r door opens and Raya
I n a simple Oriental shif t , withs l i t s up both thighs, she looks incredible .

CONTINUED
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122
CAL

Marrone, wi l l you look a t tha t .
SONNY

a   b r o a d   t o   t h e   g e e t i n g ?   " s n g s
w o u l d n ' t l a s t s i x s e c o n d s i n t h eRabid Rabbit. They'd hang himon t h e w a l l s .

CUT TO

THE MERCEDES IN THE COURTYARD 123

Negro. And h e ' s s t r i k i n g . D i e t e r l e a d s t h e way t o w a r d t h es teps for Sykes. Raya br ings up the r e a r.

INT. MOTEL ROOM

DAVEHe's h a l f a molinyan.
VINNIE

Maybe we can se l l him some ' a t h a t
jewelry we pinched.

124

THE DOOR

There's a knock . Tony opens i t a n d Dieter Haas i s framedB e t e r   p u i   b a c k   n s   a c k e t   o   e v e a   F a s e   : 7 4   M a g r u n s .in a shoulder holster.
TONY

That a l l ?

125
(X

(X

Dieter nods.

SONNY
We c a n a s s u m e e v e r y o n e h e r e i spackin'. L e t ' s keep o u r j acke t s
b u t t o n e d a n d h a n d s a t o u r s i d e .

Diater crosses into the roon -- and now Sykes i s i n theh a r d   o   r o n y   t o   c o n t r o d   n t s   p e r s o n a   a s g u s e g a r t   t h a t   I t ' s (X)
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126

VINNIE
What s e l l s b e s t , t h e f r o z e n c o r n
o r t h e peas?

No fl a s h of humor in the eyes as Dieter l e t s h i s jacket fal lclosed and moves off .

SYKES AND RAYA 127
Her eyes go right past hin

SONNY
How you d o i n ' ? H ' m   s o n n y
S t e e l g r a v e . . . my b r o t h e r D a v e .

S y k e s r e a c h e s o u t t o s h a k e h a n d s w i t h S o n n y. I t i s as i m p l e , l imp t o u c h i n g o f t h e h a n d s .

SONNY
I take i t you're Sykes?

SYKES
( l i l t i n g Jamaican
a c c e n t )

I a m pleased to make your
age intay e, ulster, tasterave.
Diya rontenegro.And my s e c r e t a r y,

SONNY
Very n i c e t o meet you.

( p u l l s a c h a i r our
f o r her)

P l e a s e .

RAYA
Thank you.

And she s i t s down, not trying to, but drawing most of theeyes in the room.

DAVE
(to Sykes)

Why don' t we s i t over here?
CONTINUED
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CONTINUED :

Dave g e s t u r e s t o t h e t h r e e c h a i r s s i t u a t e d in the c e n t e r of
t h e room.s e n i n d   t h e   c h a i r   d e s i g n a t e d   F o r   I l k e s   V e n n l e   l e t n s   a g a i n s t
t h e f a r w a l l , t r y i n g t o keep e v e r y o n e in h i s l i n e o f s i g h t
a s Sonny o p e n s a b r i e f c a s e and p l a c e s a W.A.R. 15 on S y k e s ' s

127

SONNY

a r e o r a i n g   t o   W i r e l e l a u t   h e r e .
a s s i s t a n t s , whom w e ' r e c u r r e n t l y
d e t a i n i n g , t h e y s a y h e s e t up a
p l a n t to manufac ture these W.A.R.
15s f o r y o u . W i n fi e l d s a i d he
was producing these f o r you a t
a r a t e o f t h r e e t h o u s a n d a w e e k .
Y o u ' v e a s k e d f o r d e l i v e r y o f o v e r
t e n t h o u s a n d i n t h e n e x t month.
At r o u g h l y two hundred d o l l a r s

R o u   a i s e   p l i n   t h e e   d i t   o n a l a r s .
shipments beyond t h a t i n t h e next
f o u r months. You need a way t o
e x p o r t .   W e   h a v e   1 t 。 W e ' r e
t h i n k i n g o f a n e x p o r t a n d h a n d l i n g
f e e , then ten percent of your
re t a i l :

SYKES
( p i c k s u p w e a p o n )

M i s t e r S t e e l g r a v e , do y o u knowW h a t   t h e s e   a r e ?   N o r m a n   W i n f i e l d   =

weapon t o d a t e .
o v e r t w e n t y r o u n d s p e r second.
I t ' s a l s o a compact rocke t
l a u n c h e r.

DAVE
Yeah, and I gotta toaster makes
p o p c o r n .

SYKES
Any number o f men armed wi th t h e
W.A.R. 15 i s i n c r e a s e d in s t r e n g t h
t e a l band e gueration...even
total equivalent to a endusanan
set tweapon to yourAnd when i n fi e l d t r i e d t o
government they turned him down.

(MORE)

(X)
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127

128

SYKES ( C o n t ' d )
S o h e c a m e t o m e . I bought Mister
W i n f i e l d . A n d h i s au to-weapon.
I p a i d m u c h . I   b u i l t   t h e   f a c t o r y
t h a t manufac tures them. These
a r e mine. Why s h o u l d I p a y y o u
t o g e t b a c k t h a t w h i c h I own?

SONNY
( b l i n k s )

t e n t h s o f t h e l a w. T h e o t h e r
t en th , we d o n ' t care about.

SYKES
I d i d n o t come h e r e t o b e e x t o r t e d

SONNY
( J u m p s up)--And I d i d n ' t come h e r e to playbocce b a l l ! Yo u ' r e t h e one who

h a d t h e n e r v e t o come i n t o my
a r e a . . . m y d o c k ! Yo u ' r e d o i n '
c r i m i n a l b u s i n e s s on my p r o p e r t yand I c a n ' t t a k e t h e h e a t ! Where
do you come off with this, Mister?

-
Sonny's r i g h t . We d o n ' t do t h i s
for our hea l th . I f you were doing

could get our taste .
SYKES

I dia.
Sonny turns back from the window.

V I N N I E
leans forward a l i t t l e .

SYKES
I gave W i n fi e l d one hundred
thousand d o l l a r s A m e r i c a n t o b e
paid in f u l l f o r t h e e x p o r t o f
my weapons f r o n your p i e r.

Sonny and Dave exchange looks, look to Tony.

128

(X)
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128

129

130

TONY
We l l , I run e v e r y t h i n g t h a t g o e s
t h r o u g h Greco Marine
contacted anybody.Winfield never

CLOSE ON VINNIE
as h e watches this go down, he sett les back against thewall.

SYKES
I gave the money to Winfield
p e r s o n a l l y .

TONY
So maybe he pocketed the dough.

sykes strolla past Raya, looks at her.
RAYA

(even ly)
He did not . I was w i t h himalways.

Tony goes to speak but Sonny waves him as ide:
SONNY

We now have a s i t u a t i o n he re tos o r t o u t . B e c a u s e we d i d n ' t g e tp a i d f o r o u r s e r v i c e s . B u t wedo have your guns.

CLOSE ON VINNIE
He reacts to something, leans his head closer to the wall ofthe room. A beat, then he crosses to Tony.

VINNIE

I think whisper somebody next
d o o r.

Taly. looks at him, Vinnie notions with his head toward the
LARRY

Go check i t o u t .
Vinnie nods, quietly slips out of the roon.

129

130
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130
SYKES

Where's he going?
TONY

The can.

RAYA

seated, impassively, watching Sykes and the Steelgraveshaggle. c r o s s e s h e r l e g s . L o o k s u p t o s e e To n ywatch h e r . He t u r n s away. H e r h a n d r e s t s o n h e r e x p o s e dthigh.

EXT. MOTEL ROOMS - DAY

Vinnie i n c h e s a long t o t h e n e x t r o o m , b e i n g c a r e f u l a s h e
passes t h e c u r t a i n e d window o f 266. From t h e c o u r t y a r d
be low, C a l spots Vinnie. Vinnie waives him t o be q u i e t ,and l e a n s in c lo se t o the door of 266.

INT. 267 - CLOSE ON RAYA

a n d t h a t ' s w h e r e we s t a y . We c a n h e a r t h e S t e e l g r a v e s and
Sykes t a l k i n g , b u t w e ' r e on Raya. Her e y e s . H e r t h i g h .
Her hand s lowly undoing the button a t t he top o f t h e s l i t on
her d r e s s . We c a n s e e a s t r a p .

EXT. ROOM 266 - DAY

Kie, a blay ead to theon here ecoata pulls
INT. 267

R a y a ' hand s l i p s up her dress and grabs the gun strappedthere, and:

EXT. ROOM 266 - DAY

131

132

(X)

(X)

133

134

135

136

VINNIE
Don't try i t , kids.

CONTINUED
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CONTINUED 136
And s u d d e n l y a b a r r a g e o f g u n fi r e comes from n e x t d o o r - -
b u l l e t s b l o w r i g h t t h r o u g h t h e w a l l a n d v i n n i e a n d t h e
c a p t u r e d gunmen h a v e t o d i v e for c o v e r a s a lamp g e t s b lown
out , and:

EXT. MOTEL - DAY

cal comes running up t he s teps as Dieter steps out o f Room267 and b l o w s h im away. From t h e room b e h i n d h i m we h e a rt h e n Sykes and Raya a l s o e x i t t h e room, a

137

INT. ROOM 266

S y k e s ' s men h a d t h e o p p o r t u n i t y t o g e t t h e i r g u n s o u t a n dfi r e a t V i n n i e who h a s d u c k e d b a c k t o w a r d t h e b a t h r o o m .

h e r e t u r n s fi r e a s t h e men e x i t the room and join sykes.Vi n n i e b o l t s from h i s h i d i n g p l a c e and g e t s t o t h e doorwayt o l o o k down and s e e :

SYKES AND RAYA

c l i m b i n g i n t o the r ea r o f the Mercedes. D i e t e r spo t sVi n n i e , fi r e s o f f a c o u p l e s h o t s t h a t s e n d v i n n i e d u c k i n gb a e   w e e e   o   t h e   H e r c e d e s   a n a   d i v e s   o f R .Without any h u r r y , D i e t e r g e t s behind

ON VINNIE

as he peers out, watches the Mercedes pu l l out.a c r o s s i n t o : He c h a r g e s

INT. ROOM 267

As V i n n i e comes i n t o t h e room low a n d s i d e w a y s . Dave i sdead , Sonny i s down and covered w i t h b lood . Tony d r a g sh imse l f from the window, holding h i s s i d e .
VINNIE

What the hell happened!
TONY

Everybody's dead, that 's what
h a p p e n e d .

( g r o t   a   o l t   e t h
pain)

138
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140
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VINNIE

( c h e c k s D a v e )
D a v e ' s d e a d .

(moves o v e r and
c h e c k s Sonny who
m o a n s s l i g h t l y )

S o n n y ' s a l i v e . . .

And Vinnie is grabbing up the phone and dialing.
VINNIE

operator, this i s an emergency!
CUT TO

142

143

EXT. PIER - NIGHT

Everything i s qu i e t a t Greco Marine Services. We see one
E n   g i t e d   o f f i c e   i n d o n ,   d   c a r   p u l d   o n t e   E e   d o c k , o u g hd r i v e s toward t h e warehouse o f fi c e . S i d moves to t h e o f fi c e
and raps. The CARDPLAYERS 100k up from t h e i r game.

S I D
Someone's coming. Let 's be a l e r t .

-

142

ON THE CAR

a s i t p u l l s to a h a l t . We see t h a t i t has a fl a t t i r e .Raya oozes out of the car i n a low cu t s l i n k y d ress . Enought o make t h e b r a i n s o f t h e s e t h r e e g u y s go s o f t . They r e l a x ,d r o p t h e i r g u a r d .

RAYA

143

144

fl a t .
As the men come out o f the o f fi c e to get a closer look atenefat deo her dessa. Raya's hand creeps up the slit
CLOSE ON SID

turning back from examining the fl a t t i r e . His eyes gowide.

CUT TO

144
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INT. SYKES 'S MERCEDES

We can see the ship at theP e e e d e a v e   p l e r   C h r o u g h   t h e   w i n d s h i e t d e   S h h e   n u e t l e d   c r u m po f machine g u n fi r e comes t o u s .

SYKES
(rubs his eyes)

All r i g h t .
Dieter pulls out. Followed by two other cars.

145

EXT. THE PIER - NIGHT
S y k e s ' s M e r c e d e s p u l l s up. Raya c r o s s e s t o him a machine

T h e t h r e e men a r e q u i t e d e a d .o t h e r c a r s fi l l e d w i t h men p u l l up. They a r e o b v i o u s l y t h esh ip ' s crew.

146

SYKES
I wan t a l l c r a t e s m a r k e d w i t h t h eSendrex I n t e r n a t i o n a l s h i p p i n gl a b e l s l o a d e d a b o a r d . I w a n t t obe underway w i t h i n t h e h o u r ,

147 EXT. COUNTY GENERAL HOSPITAL - NIGHT 147

hospital, and:

CUT TO

148

149

INT. HOSPITAL ROOM - ON AN ELECTRONIC MONITOR
k e e p i n g t r a c k o f Sonny S t e e l g r a v e ' s v i t a l s i g n s . A widera n g l e r e v e a l s tons o f equipment -- and Sonny; bandaged,.Tony Greco, h i s arm in a s l ing , i s here
crime fami l i e s . They watch a s a d o c t o r and nurse makeanother check on Sonny. As the d o c to r t u r n s t o Tony:

THE ELEVATOR DOORS OPEN

and Vinnie exits, spots t h e room numbers h e wants and movesu p t h e c o r r i d o r . He comes t o Sonny's room as Tony and theo t h e r men a r e e x i t i n g .

VINNIE
How is he?

148

(X)

149

(X)
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152

hesi ta tes a s Vinnie moves t o great her.
VINNIE

Father. I'm sorry about your
TRACY

- - - - W e r e y o u t h e r e ?
( Vi n n i e h e s i t a t e s )

VINNIE
(a b e a t )

Does i t m a t t e r .
T h e r e i s a l o n g b e a t . S h e d i s a p p e a r s t o h e r u n c l e ' sVi n n i e t h i n k s abou t f o l l o w i n g h e r b u t s h e
c l o s e s t h e door behind h e r. Vinnie turns and moves downt h e c o r r i d o r .

INT. THE LIFEGUARD'S STATION
The Lifeguard has a fi l e opened before him and i s ta lk ingi n t o h i s headse t . Another l i g h t on the switchboard i sfl a s h i n g .

LIFEGUARD
On Tuesday, you said? That wasTuesday.

( l i s t e n s )
g r a r   r e g a r d s   t o   A u n e   c e l t a   W h e n r e
I s e e h e r a t s e v e n . B y e . . .

152

153

LIFEGUARD
Mike Te r r a n o v a . What's up?

INT. HOSPITAL CORRIDOR - CLOSE ON VINNIE
a t a pay phone. I n t e r c u t with The Lifeguard a s needed:

VINNIE
Agent 4587.
S e c t i o n . ident prodeursty Dogs.
Groomed. Pa lad ium.

153

CONTINUED
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CONTINUED: (2)
Vi n n i e hangs up and t u r n s to fi n d h i m s e l f f a ce t o f a c e withTony. Beside him is a stean shovel i n a mohair s u i t named

153

TONY
Who you t a l k i n ' t o ?

VINNIE
My bookie.

(a smile)

TONY

r e s e r v a t i o n s .
gonna wanna t a l k t o you.

VINNIE
I s he awake?

He starts for Sonny's room and lony grabs his aru.

§i Tony moves off, hold on vinnie under Rico's watchful
DISSOLVE TO

154 INT. SONNY'S HOSPITAL ROOM - NIGHT
I t ' s b e e n t e n h o u r s and Sonny i s now s i t t i n g up in b e d .H e ' s s t i l l w i r e d u p t o v a r i o u s e q u i p m e n t .
n o e q u i p m e n t i s o n e o f h i s •gumbahs. NICK DESOTO, Sonny'scounterpart from F lo r ida , i s a t Sonny's s i d e .

SONNY:
How's Rita and Tracy?

J u l i e and Carmella a r e with them.
My s i s t e r ' s coming up t o n i g h t . . .
they ' re okay. Y o u   j u s t   g e t
b e t t e r . You l e t me and Carmine
handle everything for a wh i l e . . .

SONNY
I r e a l l y a p p r e c i a t e you fl y i n g

(MORE)

154

CONTINUED
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T O N Y

H i s b e s t
sho t i s i f he comes around
t o n i g h t . . .

VINNIE
T e   s a i d   s y k e s   a n d   h t s   s t a   f i t ' t h e
dock. Took t h e i r ship a n d t h e
load of guns.

TONY
P e r f e c t l i t t l e o p e r a t i o n , huh?
o n l y s c r e w u p i s t h e y d i d n ' t g e t
me.

VINNIE
And me.

TONY
I d o n ' t t h ink t h a t was no screw
u p .

VINNIE
Hey, w h a t i s w i t h y o u . We were
b o t h r i g h t i n t h e m i d d l e o f i t - - !

TONY
You were r i g h t in the middle of
z o r t . You were next door
checkin' out te rmi tes .

VINNIEI don ' t have t o explain squat to
you.

TONY
I t ' s not me you got ta worry about.

Tony t u r n s a n d moves away. Hold on V i n n i e a s h e w a t c h e s

150 INT. SONNY'S ROOM

V i n n i e l e a n s i n t o t h e d o o r w a y a n d l o o k s i n a t S o n n y .
sound o f t h e s u c t i o n dev i ce f o r c i n g a i r i n t o Sonny,
beep-beep-beep o f h i s h e a r t . Vi n n i e t u r n s away, and - - -

150
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154

SONNY (Cont'd)
up N ick . . . t ak ing c a r e ' a the
funeral arrangements.

NICK
Clay, will you. Everything is

SONNY
N o t h i n g ' s o k a y !

NICK
T h e d o c t o r says y o u ' r e r ipped up
i n s i d e - - -

SONNY
I ' m n o t l o o k i n ' t o go
J i t t e r b u g g i n g ! J u s t g e t me o u t
o f h e r e . Get the damn ambulance
a n d a s t r e t c h e r .

NICK
Sonny, you okay . . .

SONNY
I ' m fi n e . Bring me Vinnie.
Where's Vinnie?

NICK
Right outside. T o n y and Rico
been keeping him warm.

SONNYGet 'im in here.
The d o o r i s p u l l e d open and Tony and Vi n n i e a r e waved in .
Tony's looking p r e t t y smug as he gives v i n n i e a nudge/push
ahead of him.

CONTINUED

(X)
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154
SONNY

( j u s t looks at
Vinnie)

Dave i s dead, Vinnie.
MY BROTHER D

Sonny's face screws up a n d for a b r i e f moment we think we'regoing to see t ea r s . Then i t turns to rage:

is happened, Some mat the
VINNIE

You's in there with the rest of
You were no where! You were o u t t athere b e f o r e t h e whole shebang
y o u   s o n e   k i n d a   s i g n a l   d a n c e r   l a s h

VINNIE
Tony sen t me next door t o check
who was in the next room - - -

TONY
You sa id you heard something.There w a s no one n e x t d o o r.

VINNIE
T a d o d   s e t u p e   t h i n k

SONNY
Do I look l i k e I'm kidding?

Sonny and the o thers hold Vinnie fi x e d with deadly g la res .

I 'm s i t t i n ' here fu l l o f g r i e fand b u l l e t h o l e s . . .
( l o u d )

You t h i n k I ' m screwin ' around!
This whole th ing has been goin'
down l o u s y f r o m t h e d a y I m e t y o u .
Sykes and t h e s e guns on my p i e r ,
how e a s i l y y o u l o c a t e d h i m t o s e t
t h a t meet.

(X)

(X)

CONTINUED
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VINNIE

SONNY
Some luck! Dave i s dead!

TONY

T r e a y e   o n   k n e n   h e ' w a sVi n n i e .
on t o you and s e t t h i s up.

SONNY
You better start talkin' to me,Vinnie.

VINNIEThis whole t h i n g w i t h Sykes hasbeen go in ' down long before I
h e r e .
he paid someone o f f .What about Sykes sayin, got

TONY
That was c rap . He was fi l l i n '
t h e a i r w i t h b . s .

VINNIE
I don ' t think s o . Sykes i s a

h e knows t h e r u l e s . Iphane he paid the hundred grand
t o somebody j u s t l i k e he s a i d .
I f he d i d , t h e r e ' s a hundred grand
fl o a t i n g around somewhere.S o m e o n e t o o k t h a t dough and d i d n ' t

I   w a s   s t i n   i n   t h e   e r s e y   t o u s .
TONY

What t h e h e l l a re you saying - - -
SONNY

Shut up, Tony, l e t him talk!
Tony g l a r e s a t Vinnie .

VINNIE
Whoever Sykes p a i d t h e money t o
t h o u g h t he c o u l d j u s t p o c k e t t h e

and n e v e r t e l l Sonny
o r Dave. I f I was l o o k i n g f o r
a heavy, I'd look a t the guy who

(MORE)

(X)

(X)

(X)

(X)

(X)
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VINNIE (Cont'a)
s e t t h e d e a l w i t h w i n fi e l d u p a n d

C a t n g   t o l l n g E t e   w r o t g   w a t o t e
TONY

You shut your mouth, scum...
VINNIE

N t   y o u   e t   a   h u n k   a   c h a n g e   I n s e e
thered grantel i k e maybe a r o u n d a

TONY
I a i n ' t gonna p u t up w i t h t h i s .
Yo u ' r e h i s t o r y , punk.

Tony makes a move at Vinnie and Sonny s i t s up.
SONNY

D o n ' t t o u c h him.

Tony s t o p s .

SONNY
L e t ' s c a l l t h e bank and s e t t l e
i t ,   o k a y ？

( t o Rico)
Check i t out.

Rico l e a v e s .

(pissed)

Tony t u r n s and e x i t s the room. There is a heavy s i l e n c e .
VINNIE

( a f t e r a long beat)
I can get Sykes f o r you.

CONTINUED
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SONNY
(grimaces)

How're you gonna get him? He's
t e n hours across the Atlantic!
He killed Dave and he's gone!

VINNIE
Right a f t e r the ambush at the
t h e   g i y s   t o   t e n o t e   t h e   g i n s   r o n
t h e c r a t e s i n t h e w a r e h o u s e .
These guys ' r e fl o a t i n g a t sea wi th
a box of rocks , Sonny.

H e ' d ' a

VINNIE
of each s t a c k .
a t t h e warehouse.

( a l o n g beat)

We'll see.
b e a t ) -

S e r   t h i p   t o   h o r e :   I   k a n t   t o   i a )t h i s one him p e r s o n a l l y.
Vinnie shifts under the stares. Rico comes in, stands atthe door.

SONNY
So.. . gimme i t .

RICO
One h u n d r e d g r a n d was d e p o s i t e d

S o n g r   4   g o o d   1 o o k i n g   s p a n t s h s ,
b r o a d p u t i t i n t h e r e f o r h i m .

(x

155 ANGLE - SONNY
He looks a t Rico. His eyes tu rn to wet s t o n e s .

CUT TO

155
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EXT. A CARGO SHIP - NIGHT

cutting through the ocean at night.
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CUT TO

INT. CARGO HOLD

As men tramp down the ladder toward the crates stacked andsecured in i . g . A couple seamen led by Dieter Haas pullback the canvas and lines, l i f t the top couple crates aside.
ON REYNALDO SYKES

S r k e   t a   d   p a   a t o   t h e   t o l d ,   t a t e s   t h e   t l a e   t o   v i z e   a n y
ON A CRATE

157

158

159

SYKES
Don' t b o t h e r.

INT. WHEELHOUSE 160

SYKES
I am turning back. A n d I accept
K e l t   t o r n   j o u s   b r o t h e r   d e r   e h   h e
guns . But how c a n I t r u s t you?

INT. SONNY'S HOSPITAL ROOM
Sonny on the phone with Sykes.

SONNY
We ' r e gentlemen, S y k e s . There
a r e a l w a y s r i s k s i n b u s i n e s s .
Yo u r g u n s a r e i n w a r e h o u s e t h r e e .

161

(X;



162
-...

163

164

165

#20000 106.

INT. WHEELHOUSE

year here put adiousne and un to paya who says
SYKES

I wil l

Rev. 3/12/87

162

EXT. A TELEPHONE BOOTH - NIGHT
A neon sign off camera is reflected in the glass sides of
t h e b o o t h . A c a r p u l l s u p a n d V i n n i e c l i m b s o u t a n d c r o s s e s
to the booth. He drops a dime, d i a l s .

VINNIE
( i n t o phone)

D a y Code. StyleS e t t o n   r   b e a c h   a d y   e l u e r s .

163

I t ' s gonna go down f a s t .McPike and t h e J e r s e y c o p s .
T h e g l a s s o f t h e p h o n e b o o t h e x p l o d e s i n a s h o w e r a s a g u n

n E s   h i s   n e e s ,   B o o d   m u m n i n g   r o n   a   g a s h   o n   n s   h e a d . t elooks up through glazed e y e s a t :

TONY GRECO

the g u n in his hand trembling with rage, his teeth baredin a madman's grimace.

164 (

(X)

r i g h t .

Tony grabs Vinnie and violently hau l s h i m from t h e booth.We h o l d a b e a t o n t h e b o o t h - a n d t h e r e c e i v e r d a n g l i n gat the end of i t s cord.

ON VINNIE AND TONY

Tony yanks a s t i l l groggy Vinnie to his feet and shoves
h i m t o w a r d V i n n i e ' s c a r . Vinnie sprawls against i t , just
b e g i n n i n g t o f o c u s on t h e e n r a g e d To n y.

CONTINUED
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TONY
Sonny s h o u l d a l i s t e n e d t o Dave.
H e c o u l d p i c k a cop o u t
blindfolded.

VINNIE
The way he did Stan Dermott?

Tony r e a c t s - - sees this means something to Vinnie. So
he c h u c k l e s :

TONY

t o you.
r i v e r .

Tony cocks h i s gun.

VINNIE
I fi g u r e you're gonna be coming
over w i t h me. Sonny a l r e a d y knows
you took the payoff from Winfield.

TONY
Sonny's not gonna be l ieve some
cop ove r me.

VINNIE
You jus t don't wanna see the
p i c t u r e , d o you? He a l r e a d y

hundred g e e s d e p o s i t e d t h e r e .

I a i n ' t g o t no hudred gees in t h e
bank! I w o u l d n ' t b e s t u p i d e n o u g h
t o p u t i t t h e r e . . .

VINNIE

i t ' s n o t t o g i v e you a r a i s e ,
genius.

TONY
Yo u ' r e b l u f fi n ' .

CONTINUED
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VINNIE
• j u s t l e r t t h e h o s p i t a l . Yo u
may a s w e l l s t i c k t h a t b l a s t e r

f a s t e r and e a s i e r than I th ink
Sonny's gonna make i t .

(X
and l egs .
a chance.

: : .
ON A CAR

h a v e   C h e l t   g u n s   o n t   a n d   E n   b o t h   t e n u t   w i t h   K c e l k e .   T h e   T e d s
FED

Hold i t ! Federal o f fi c e r s .
Frank McPike c r o s s e s t o them:

FRANK
Vinnie, you okay?

VINNIE
( taps h i s head)

I w i l l b e when t h e Lennon S i s t e r s
s top s ing ing S t a r d u s t in here .

FRANK
The lifeguard traced the call.

V i n n i e l o o k sn o s e   t o   d o n y   s a t o o d y   a o s e . He c r o s s e s t o him a n d s t a n d s

VINNIE
Dave S t e e l g r a v e k i l l e d Stan .

maybe the wheelman.t h a t one o u t .

TONY
I don't know any Stan. And when
I talk to Sonny, you're history.

VINNIE
I don't think Sonny is gonna
be l i eve a th ing you s a y . He
th inks you s t o l e from him and g o t

(MORE)

166
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VINNIE (Cont 'd)
h i s b r o t h e r k i l l e d . Your b e s t
bet i s t o coopera t e , Tony. These
g u y s m i g h t t a k e p i t y o n y o u a n d
g e t y o u i n t h e w i t n e s s p r o g r a m .

TONY
They can jam t h e i r w i tnes s
program!

( t o t h e a r r e s t i n g
o f fi c e r )

There 's no way I ' l l ever t e l l t o
you p i g s !

VINNIE

s t i c k your h e a d o u t t a t h e h o l e . . .
S o n n y ' l l be w a i t i n ' t o t a k e i t
o f f and s e n d it home in a h a t
box .

V i n n i e c r o s s e s t o F r a n k .

FRANK
I ' l l make s u r e h e d o e s n ' t pop up
w h i l e y o u ' r e s t i l l unde r.

SONNY (V.O.)
• . . Okay, R i c o . . . you g o over t o
t h e h o t e l and p i c k up Cheech.

DISSOLVE TO

OMITTED

INT. SONNY'S HOSPITAL ROOM - CORRIDOR
As h e ' s gurneyed out by Vinnie and the others.

H e ' l l g e t you
SONNY

enough guys t o go
down to the pier. And take vinnie
with you.

167

168

Rico e x i t s .

VINNIE
( t u r n s back t o
Sonny)

Thanks f o r t r u s t i n g me.

CONTINUED
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SONNY
I d o n ' t t r u s t anybody r i g h t now.

They s top by t h e e l e v a t o r .

SONNY
When I was l y i n ' in the hospital
I w a s th inking about my fi g h t i n g .
I t was the only time I never l o s t .

CONTINUED
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VINNIE
That why you stopped?

SONNY
My f a t h e r d i e d . And I t h o u g h t
I w o u l d n ' t win e v e r y t i m e a n y m o r e .

Winning was
go ing o u t a n d c e l e b r a t i n g w i t h
my o l d man a f t e r w a r d s . I d i d n ' t
know i t when I was
Tonight w e ' r e gonna g e t some
a n s w e r s on you, V i n n i e . Maybe
we'll find out who you fight for,
Vinnie.

VINNIE
I fi g h t for you, sonny.

SONNY
Maybe.. w e ' l l see .

HOLD, as the doors to the e l eva to r open and Sonny i s pushed
i n s i d e .

DISSOLVE TO

INT. THE WAREHOUSE - NIGHT

I p p i n g   e t   t h e   s h i g s   a r   a n c h o r .   i n n t e   d e v e s   t o   R i c e r e rV i n n i e moves t o R i c o .

RICO
Something wrong?

VINNIE
This guy happens t o b e fond o f
a m b u s h e s . I a l r e a d y s a w o n e o f
h i s m a n e u v e r s up c l o s e . . . I d o n ' t
f e e l like a rematch.

RICO

169

(x:

Cheech tosses aside his cigarette, heads across the pier
t o h i s c a r .
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EXT. WAREHOUSE - NIGHT

a s Chesch moves toward his car he gives okay signals to a
number o f men hidden along the p i e r ; b e h i n d c r a t e s , up on
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170

ANGLE - VINNIE

runs to the open door to look out.
RICO

I s i t the cops - - - ?

..: VINNIE
(blinded by the
g l a r e )

I d o n ' t t h i n k i t ' s t h e c o p s - - -

171

THE HELICOPTER
The fl a s h of a rocket launcher, and:

THE CAR ON THE PIER

172

173

DIETER IN THE CHOPPER
leans out with the rocket launcher -- fi r e s off another.Men and cargo cra tes get blown into the water.

IN THE WAREHOUSE

VINNIE
In here! In he re ! He'l l never
blow his own guns - - -

Another rocket fires. More men go ass over teakettle. Now
the pier i s on fi r e in spots, and:

THE CHOPPER

circles overhead, s t a r t s to come down, s e t t l e s on the pier.

174

175

176
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IN THE WAREHOUSE

Rico i s fi r i n g a t the chopper with h i s p i s t o l . Vinnie is
a l r e a d y b a n g i n g t h e t o p o f f c r a t e s . He p u l l s o u t o n e o f t h e
W.A.R. 15s, fi n d s a box of ammo.

RICO
What ya got there?

VINNIE
I hope t h e y s h i p t h e s e t h i n g s w i t h
a l l working pa r t s .

Vi n n i e r u n s t o t h e warehouse d o o r - s t a r t s fi r i n g t h e
W.A.R. 15.

177

THE CHOPPER

g e t s s h o t t o d e a t h - l i k e s i x men a r e r a k i n g i t w i t h
machine guns. Sykes and Raya d ive o u t the s i d e . D ie t e r
S u l l e t s   p r a s   o f   t h e   r o k o r ,   B l o c s   t h e   b u b l e d i   t h e   c h a n c e .
w i n d s c r e e n .

178

RICO AND VINNIE 179
RICO

Gimme one'a those.
VINNIE

Help yourself!
Vinnie comes out the front of the warehouse, W.A.R. 15
fir ing away.

DIETER AND SYKES
h a v e ducked back. D i e t e r c a n ' t fi r e h i s l a u n c h e r f o r f e a r

Vinnie has themi need sound de t e n t h e lagne das thennie
fi r e s a rocket.

180

T H E   H E L I C O P T E R

goes up in a fireball, illuminating the night sky.
181

POLICE CARS
come squealing up, men fanning out like crazy, guns
everywhere.

182
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ON FRANK: MCPIKE

coming out of his car, bullhorn blaring:
FRANK
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183

SYKES

a t e   a n   o   e   a e   t o u n d   g   R a y e   s t a n d e   b a t i n d   H t a ,
VINNIE
has hands held high. As McPike crosses to him and offers
up his best smile:

VINNIE
Sometimes I j u s t c a n ' t get enough
of you, Frank.

FRANKBut will you s t i l l love me after
I bust you?

He handeuffs Vinnie and we:

184

185

(X)

EUT TO

INT. PRISON CELL

Vinnie i s on his back, taking i t e a s y . A shadow fa l l s
a c r o s s him. He s i t s up . Frank e n t e r s t h e c e l l . As t h e doorc loses behind the guard:

VINNIE

m i y   b e e n   h e r g   h o e e   w e r e s   a n d   ' v e
I ' v e s p e n t a t o t a l o f o n e w e e k
i n j a i l . I d o n ' t wanna work t h i s
hard ever ors at Frank)
W h a t ' s t h e m a t t e r ?

FRANK
C'mon, V i n . . . w e have t o t a k e a
r i d e t o B r o o k l y n .

1?6
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Vinnie knows a l r e a d y.

I t ' s your Mom.
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186

FRANK

CUT TO

INT. HOSPITAL ROOM - DAY 187

respi ra tor.
VINNIE

Mom... can ya hear me, Mom?
There is a beat. He looks up a t Pete who fin i shes praying
over h e r.

VINNIE

Can she he rete?

H a y   d e n   y o u   S u s t   t a l k   t o   r e e s
There is a beat. Vinnie looks a t her. -

VINNIE
Mom, I 'm s o r r y. . . I woulda told

I w o u l d a t o l d b u t . . . o t h e r
p e o p l e w e r e i n i t w i t h m e . . .
a n d . . .

s t a n d e   w i e h   n i t   b a c k   t o   t h e   e d   w h e r e   w e   h e a r   t h e   n a c h i n e
a n d i t a a r t i fi c i a l b r e a t h i n g .

PETE

o f t h i s for us.
VINNIE

I c o u l d a t o l d h e r . . . I c o u l d h a v e
t r u s t e d h e r . • i t would have made
s u c h a huge d i f f e r e n c e t o h e r .
She c o u l d h a v e h e l d t h e s e c r e t . . .
She could have. I know i t now.
Why d i d n ' t I see i t then?

CONTINUED
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CONTINUED 187

There the bour be nee yes ang at e then sores
VINNIE

t o h u r t y o u .

T h e m a c h i n e c o n t i n u e s t o h i s s a n d V i n n i e s t a r t s t o c r y
s o f t l y . P e t e comes a round and h o l d s him. He looks a t
V i n n i e f o r a l o n g b e a t .

VINNIE
This i s t h e one I d i d n ' t want to
l o s e . Why couldn ' t she j u s t wait
u n t i l I c o u l d ' v e t o ld her?

CLOSE SHOT - PETE'S FINGER
Like a k i d he s l i p s them behind h i s back and c r o s s e s them.

W a s   S t i l d   a w a k e   s h e ' s   w o e r   1 E h e
V i n n i e . . . s h e was very p r o u d .

VINNIE
Priests aren't supposed to lie,P e t e .

PETE
I'm not l y i n g . . .

T t e   r   o n g   i n t o   e n d e s   t o   s a i l a .   t e   l o o k e
VINNIE

o f cou r se I know you're l y ing . . .
Y o u ' r e a t e r r i b l e l i a r .

PETE
That 's why I becane a p r i es t .

188
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INT. HOSPITAL CORRIDOR

The bro thers smile -- then hug. They g r i p each o thert i gh t l y.
PETE

(s t i l l holding his
b r o t h e r )

You're going back, aren't you?
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189

CLOSE - ON VINNIE

Slowly pushing in. He doesn't know what he's going to do.
DISSOLVE TO

EXT. CEMETARY - DAY - CLOSE ON A FLOWER DRAPED CASKET
as i t i s lowered into t h e ground. As i t drops out o f shot
we r e v e a l a h e a d s t o n e w i t h DAVID STEELGRAVE e tched i n t o the
g r a n i t e . BELOVED HUSBAND, FATHER AND BROTHER. As a handful
of d i r t s t r i k e s the che r ry wood:

ON THE MOURNERS

and i t ' s a packed house.
s e r v i c e s a r er e v e r   a n d   e v e r g o n e   1 1   p a y i n g   t h e d r   l a s t   T h e
s y m p a t h i e s . Sonny wears a s l i n g on h i s arm so he i s o n l y
a b l e t o g i v e ao n e - a r m hug t o R i t a and Tr a c y.

SONNY

190

191

192

Rita looks wasted as she turns and moves off on the arm of
h e r d a u g h t e r .

ON VINNIE TERRANOVA
s t a n d i n g on the o u t s k i r t s o f the disbanding crowd. He
c a t c h e s Tr a c y ' s e y e s . Rita i s occupied by a couple of
people so Tracy uses the moment t o break away and cross to
Vinnie.

I heard you're Yeaving tonight.
TRACY

(nods)
I ' gonna take my Mon out to

(MORE)
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193

TRACY (Cont 'a)
C a l i f o r n i a . G e t h e r away from

t h e p u b l i c i t y .

and a l o t of thinking ahead.

She starts to go, stops and turns back.

Go spend some time wi th your
mother, V i n n i e . Don't l e t her

I did.

CUT TO

ON STEELGRAVE 'S LIMO

parked a t t h e curb. Vi n n i e spo t s i t , c r o s s e s to i t j u s t
a s Sonny i s climbing i n to t h e r e a r.

VINNIE
S o n n y . . .

SONNY
(100ks up a t
Vinnie)

Get in.

194

Vinnie does.

INT. REAR OF LIMO

Vinnie se t t les in beside Sonny.
VINNIE

How you feeling?
SONNY

I'm okay... I s t i l l can ' t nove this
arm a s much but i t ' l l j u s t t a k e
some t ime.

VINNIE
Get that old right hook back, huh?

CONTINUED
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195
SONNY

g e t you o f f .

VINNIE
I real ly appreciate t h i s , Sonny.

SONNY
We'll s e e . Rico says you handled

VINNIE
We were goin' down one way orano the r. Someone ca l l ed those
Feds beforehand. Tony, maybe?

HAWTHORNE'S VOICE
We l l , w e l l . . . n o o n e t o l d me t h e yp u l l e d t h e tubes o u t t a you y e t ,

Thomas Hawthorne leans in the open window of the limo.
HAWTHORNE

I   t r u e   S u t   e u g u r e d   f a   t a r t
and see i f you died, put t h e money
i n t o a n i c e w r e a t h .

SONNY

y o u ' v e r u n o u t t a l u c k . G i v e me
a b r e a k . I ' m in mourning.

HAWTHORNE
oh, yeah. . . your greaseball brother
a t e t h e w e e n i e t r y i n g t o s h a k e

u s a l l a b o u t i t . D i d y o u know

t h e   i c e l e   a p s   b o u t   t h a t   h e a e
group a 'guysi n t h e S t e e l g r a v e
empire. Yo u ' l l be h e a r i n g from
u s . O h . . . a n d my c o n d o l e n c e s .

Hawthorne chuckles as he turns and moves off . Sonny issteaming a s he r o l l s t h e window up.

CONTINUED
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195
VINNIE

So it was the Feds picked up
Tony?

SONNY

P r o a l y   t a r   t o   t h e   e r
VINNIE

What can I do for you, sonny.

(X)

ac ross . . B u t Dave h a d h i s d o u b t s .

• • -

VINNIE
I 'm with you.

SONNY

We ' r e gonna do him
t o n i g h t . We ' r e gonna do him f o r
Dave.

Vinn ie looks a t him a long b e a t . -=

CUT TO

EXT. SMALL A-FRAME HOUSE - NIGHT

In the middle of a r e s i d e n t i a l neighborhood. A sedan pu l l s
up to the f ron t . Sonny and Vinnie a r e inside. Vi n n i e is a
l i t t l e h e s i t a n t .

VINNIE
You s u r e h e ' s a l o n e ?

SONNY
His w i f e and k i d s a r e a t t h e

V a n n l e :   T e   y o u   k i 1 1   t h i   e d ,
I ' l l t r u s t y o u f o r e v e r .

Sonny p u l l s a gun f rom h i s w a i s t b a n d , c h e c k s t h e r o u n d s ,
Vinnie g e t s o u t of the car. He crosses

196
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I N T. THE: HOUSE

H e   t e a r e   d u o n e   c o m i n g   i p   t h e   w a l l ,   e r e s s e s   t o   t h e   d o o r
The b e l l r i n g s . Hawthorne p u l l s open the door. Vinnie

197

HAWTHORNE
Hey, what the hell are you doin'
h e r e - - -

Hawthorne barely h a s time t o r eac t as Vi n n i e p u l l s a gun
Hawthorne g o e s backward, smashing

l i v i n g room and l o o k s down a t H a w t h o r n e ' s body.

SONNY
( s o f t l y )

The re ' s a w a r r a n t you c a n ' t walk
away from, dogmeat:

Vinnie and Sonny turn and walk down the steps toward the
c a r .

INT. SEDAN

a c o u p l e n e i g h b o r i n g h o u s e l i g h t s g o o n a s V i n n i e j u m p s i n t o
t h e p a s s e n g e r s e a t b e s i d e S o n n y . Sonny fi r e s t h e c a r up and

We h o l d o n the house, t h e f r o n t d o o r s t i l l
open, s p i l l i n g l i g h t o u t on t h e f r o n t lawn. -

198

DISSOLVE TO

INT. HOUSE - ON HAWTHORNE

lying there, blood a t t h e corners of his mouth. Frank
McPike walks into shot. Kicks Hawthorne gently i n the side.

FRANK
Okay, you're dead... you convinced

199

HAWTHORNE
My w i f e ' s gonna have my t a i l f o r
b u s t i n g t h a t m i r r o r .

FRANK
You're moving anyway.

CONTINUED
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199
HAWTHORNE

( p u l l i n g o f f t h e
b u l l e t p r o o f ves t )

You promised me someplace warm.
FRANK

As long as you're out of sight.
( s i g h s )

That oughta s e t his cover real
t i g h t . Now l e t ' s see what he
br ings us.

CUT TO

EXT. USED CAR LOT - NIGHT

Sonny pu l l s i n , puts t h e c a r back among the others on the
l o t . They geto u t , quickly hustle down the street and
a r o u n d a c o r n e r .

ANOTHER SEDAN

parked a t the curb. Vinnie and Sonny cross to i t .
VINNIE

Want me t o dr ive?

(smiles)

200

201

Yo u ' r e movin ' up.

i n t o t h e n i g h t , t h e l i g h t s o f A t l a n t i c c i t y v i s i b l e in the
d i s t a n c e .

FADE OUT

THE END


